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La.'lo <a'tln 

ALLI" UINsHRU'S PœTICS AS A SW'I1ŒSIS Œ NaIUCAM 
~!C TRADITIONS 

Depart .. nt of In,lla", McOlll Uftlv.ralty 
De,ra. of Maatar of Art. 

In thla •••• y 1 anal,.a Allan Qin."",'. theory 

of ,oatr,. It 1 •• Y oofttantlon \hlt hla poetlo. 1. a 

aynoratl.tlo atta.,t to .nlte wbat Roy Hlr.a, "aroa 

cal la. th. " .... Ic" and -.ythlc· aode. of cr.,tlon ln 

~rlc.n poatr,. In tha for .. r, •• axe.,lJ'led by 

Vhlt .. an, ""allty realda. In '"e S.lfl tha lattaI", a. 

ln Po.net'. work, la o.ntr.d, ln .,,\ .nd hlltory. Tha.a 

tllo poet. provl" the backarou..ul for ay .twcty of 

Gln'barg', 1 dea •• ~.t 1 a1.0 a.uln, other lnfh.anca" 

lnol.dtno tho •• of a •• t,rn tho.~t. 8, unit Ina th • 

• Ifrarent tr.dltlon., Oln,bar, vant. to i.,.ra th. 
,... 

cont In.lty ot ,Mtry a •• l'oral torce capable or 

ra •• plno h ... n con.olo.I ... '. and •• provlnQ the Il ... n 

condition. He a"yooat, •• ret."n to t'- 01".1 tradition, 

""'1"'''1 ,oet .. , Ia,co ... a c~ .. l. rlt.'llltic act. 

achla.ln~ a total 1,11"1\.'1 al\~ ,h"loal InvolveMnt 

of th. vl,lonary ,oet l"cI ~l. ,.dle .. a._ 
• { 

{ , 
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La •• lo .tln 

AUIM QINSURO' S POETICS AS A SYNTMISIS (JI NDICAN 
POITIC T~ITIONS 

Depart_"t or Ingll.h. *0111 ""'lnr,lty 
D.,r" or _Iter ot Art. 

\ 

IŒS\JÉ \ 

Dan, cet e ••• 1 J"Mtya. la tblorle ,o'tl~. 
\ ' 

.'Allen Oln,"r,. c. ~. J. pr't.nd •• o'e.t CI'le ,a 

pottl ... e.t ."e tentlt Ive ft J.lndr, ce ... Roy 

Ha l''' Y ".rce appela t, •• od, ... cr'.tl.n wA ••• lq.e-. 
et a.ythl~.· ~an. la po".' la'rlclln •• Danl OIt.l-l1, 

Ca.M ch •• VhltMn, 1. r'allt' ..... 1'. dln. le .ôl. 

c.l.I-oI. co .. "n. 1'0 •• 91" •• Po.n~. ,.t centra 

.n ayth. et hlatolre. C" deux ,oite, donnent la 

,6"oùr. , Mon 't.cte • .ar 1., Ici' •• d. Oln.b.rl. Hia 

J'eXaMine .t •• 1 d'autre. Int~.ftoe,. y co.prl., cetl •• 

•• 11 phllo.ophle orl.nt.l •• In .nltlant 1 •• trldltlon • 

•• tt.r,nt ••• Oln.berl d',lr. 1".1"1' la contlnutt' de 

la ,o',.e C~ _ne rQrc. "01'11' ayant 11 ca,.ott' 
/ 

•• l'etai .... la con.c't.nc, h ... ln •• t d' ••• 110 .... r la 
1 . , 

.. ".Itlo" b ... tn,. Il propo,e 1. r.to .... ~ la trldltlon 
• 1 

el'ale, .,.r)'ie~el la po',I. po ....... att _nnl ..... n\,. aot, 

c .... '.1 et rtt"l, atteloaaftt .ae .nlt' .,I ... lt ... l1e 
," 

., ,..,.1.' •• ,.-. 1. ,"t •• hl .... lr •• t ,Oft ,.blI0 • 
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l , __ •••• lU. \0 \baftk., •• ,.1' •••• 1'. Dr. ItMr\ 

r •••• tOI' kladl y Itvl"1 ... 00'" to "t •• "ter .t 
• • 1 

~.\ •• \.t, .t t~t.rvl.v, 1ft. Ir\lot •• '1 Ali .. Ii •••• r •• 

tll •• rIQI"al, .t v!llob .'" 1ft tH PMtr1 Cell •• 'I •• e' 

'". \hl1"".lt, .t a.thl., .. thl., If." Yerk • . , 
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1. 10 .t. ,MIt ,. AIl' A LM TlWutION. 1 

Il. IIQUnUM. AND na MatGtO\MD •••••• 10 , 

• • • ........ 30 

IV. IIMTR le pœ",y • • • • • • • • • • • • • 

V. POET 15 PlUI$T • • • • • • • • • • • • • 61 
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118LIOGMPHY • • • • • • • • • • • • • • • • • • • as 

.. 
, 

• "7 < '. 
'Il J 

,f 

" \ 

\ 



s 

• t 

• 

\ 

TC "THU 'Ra. na AIR A LIVI TMDITIOIt 

'.r 'M opt'.-ap" .t "II "."., ' •• k ot p'.', ThO! . -
'ail .t ~rl .. , Ail •• ot •••• ". oh ••• th. RA ...... a _~ r-

tI •• ho.1 ........ tro. VlU Wh tt •• t. "DeIIoor.' 1. Vi.'..... ' 
Pa"t .t 'ha .. o,.tl .. l' •••••• tollov •• 

It Il to '''0 ~ ... I.,..ftt, 1 ••• tltlo.tIOft.", •• 
.... ~.l pr ... l .... • t \~.t t.".I~ ... " •••• hIP. 
(th •• ~ •• I .. Iovo, .t lo •• t ,,1 .. lt., t~ .... -
tl .. 1 ... hltb.rt. p •••••• la' ... 'I.a\l .. 
Ilt.r.t.r •• It not ,ola, b.yoa. 1\ ) th.t 1 
lo.k tOI' th. co_n'.rb.l.ft ••• n. otf •• , ot .,1' 
.. '.r'111.tlo and .. 1111' ~.rlcla ..... 1' •• , 
1ft. tOI' t ... plrlt •• 1Ia.tlon th.".ot •••• 1 "Y 
.... ~.-•• y Int.r ••• oh 10vln; co.r •••• hIP ••• 
It .... , In •• lt.bl. tvln or oo.nt.rplrt, vith
.. t whlch It viII b. lncoaplat' t fn .. t., ••• 
t~pabll or plrpot •• tlft; It •• lr. 0 

10 • 191. latlrvlov ln Parti ••• R,vlew OIn'~lr • 

.... hl. r ••• on, tOI' ,.l,etlng thl. ~I"'''' 
\ 

1\ .0 •• pol.t to • ' •• 1 .••••••• ,.1 1 ••• 
Il ... pot •• tl.Ut, that ~rl" "' •• .".~ •• 
to ,.lflll b •••••• that v.~th •. ,r.,he01. tb. 
~~ ..... ttt. p.,..I.,I .. 1 ~I tlOft .t AMr-1_. leMorl.,. lIul VIllt_ft ..... It a •• 

pa,tl .. '.r •••• 1\ YI", 01.'1'1, la that " ...... 
Al •• lt Il ... 01' •••• 011 .I.torl .. l '-ok"' ••••• 
••• t .... Ulr.1 J •• ttt .t ... ,. llY ..... -
al .. P"·'· 1 

"l'la, • racU. 'allt ,bw vn .. Ot.,III.rl 1ft """1'; . 
t'TI ........ vatu. ta'. 'Ill " •• 10 vltll .. _ of tho 

o ' 

> 

"ath ., 111'. ,. •••• ot.,Mr,-, ttr,t .-t,c\l .... to 

1 

,-
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.tter •• hort ... tr., ·AM-, th.n he t.lkt •• 'o.t ' •••• , 

•• yl'" that Po.n~ v •• -the Ire.te.t p.et ot the .".,' 

HI. re •• on. tor •• oh hlgh pral.e wer. bI.ed on th. oon-

. vi ct Ion tha t Po,n4I "" 

the on. ,oet who he.rd .,e.Ch ••• poke" tr .. 
the .ct.al bO.y ancl b'lan to ..... r. It to 
lin •• that c •• ld be ohaftte. rhyt~lo.lry vith
o.t vlolatln. h..an c..-on •• n ••••• th. tlr.t 
po.t to open .p tre.h "." tor •• l,ft Merlc • 
• tt.r Wllt ~It .. n-Loert.lnly th •• r.at •• t po.t 
.IAce W.lt Whlt .. n.~ 

Th •• e .t.te.e"t. b, Gl".berl .r •• Ignltlc.nt tor 

.... r.l r.a.o" •• ". 1 ha .. J.xtapo ••• th •• In orcier to 

...... t th. th •••• n ••• b.tanc. ot .Y •••• y on ~l.I'.rl'l 

po.tlo., It. root., a"cI th. Intl •• nc •• on lt. tor .. tlon. 

Oln.b.rl' •••• tbettcl II • rloh aft~ oo.pl •• ".b ot Id •••• 

VOVI. tt,.th.r ot • ,r •• t "._b.r ot .ltt.re"t cono.pt • 

• ". theorl ••• 1 hop, to .how ln thl •• t •• y that .ltho.Oh 

Otn.berl .r.v. on a varl.ty ot ,thlc.l. rellllo •••• ncl 

••• thetle .0.rOt., hl ... In conoerft ln con.tractlnl hl. 

p .. tici ha. be." to ,.rovl.e a .)'ftth •••• a,,4l. a contln •• tlo" 

ot th. centra' tren •• ot ~rloan po,tlc tr.~ltlon. 

Otn.'erl" .lftlll"l .at ot Whlt .. n .n. Po ••• a. t-. tre.t

,.t tlvur •• In that tra •• tlon ,.l. laport.nt ftot on1, tor 

~l. 1""II.ot •• 1 r,oOlnlttoa ot 'th.lr .rtlatle 1 ..... -
, 

tlon., or t.r hl .... \1 ... 1 attr.otl" to t~lr Ic.nocl .... 

Mt " ..... ""ltM •• ft. Po ...... tpre •• at tH two .tro ... at 

ftrre.ta la t ... 4Ilnr ... t .tr .... ot AMrl_n pHtry, 
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TM chief ftl •• or Gln.be ... ". p .. tl'. lie •• In.y oplalon. 

p .... ohel, ln It •• ",o .... U.tlc att.apt to brino 'bo.t a 

reconcillation or thl. traclltlona. dl .. r,.nc •• 

It v,. Roy HarlY.y P.arc.' who ha. p.rhepa .o.t 

cl, .. r1y calle. att.ntlon to the cllvlalon or AMrl,n 

poetry. naMlng the two M ••••• r po.tle .~pr ••• lon ~~a.lc" 

ancl ".ythlc". 5 1 ha •• adopt.fI hl. teralnl roI' th. eo.ra. 

or thla ••• ay bec'\I'. th.y .tancl ror a cr lt 1 cal .... pprOlch 

that att •• ptra to at ... lk. at tha •• ry •••• nc. of poetry. 

or p .. tlC con.clo •• n.'I' an app ... oach that c~ln •••• oc ••• -

r.ll y t!t. ".at l' Inalc" an. "IntI' In.lc" .. th.cI. or tnter

p".taUon. 6 '0 ... ft 1. on ~hh .o.t proto\lncl .ptrtt.al 

,l.vel that Qln.b.rl hal 10.tht to .ftlt. the pOlUC' or , 

th ... A .... to .. Vhl t .. ", hla po.tr, or th. S.l r, and th. 

".,thlc" Po."., po.t or hl.tory anel obJ.ctlvlty. IR Uln.

b''''I' a .,.the.l. the traell t lonal lIo"n.a ... lea or "A.a.lc" 

ancl "ythlc" •••• to IIhlr anfl ,ot~.nl Vhlt .. n Il ••• n no\ 

.01ely a. the- poat ot I\he Selr but , •• po.t or "hl.tory" 

vho.a p."pOI' wa. to "alti ... the conlclo •• n ••• or tIM 

n.tlon";" and Qln,be"l appla •• , The Cantol ln " ••• ale" - .................. 
t." •• --no\ a. "tha tale of the tl"lba", b.' •• a pe .... onal 

clocUlnt ln vhlch Po .. ~ hacl ta. Il \ Ma .. cI.l ot hl, con

.elo •••••• 0"1' a rltt,..,. .... u ••• ,a.~, a, nit .. hacl 

ln Le, ... !! ar •••• ' la <il •• "",', , .. \le •• aploratlo" 

a •• e.p ...... lo ., the .elt po ... "cI la .J. • ., vi th an I.t.-

..... tloft ot n' ... re.llt, vl\hlft tlle ,.et'. co.'ClO"I"", 

1 



.. 

• 

ao th.t the act or vrltlnQ ,o.try la not .. r.ly • prac-
, 

t"lnlor, cr.rt •• n •••• ntl.lly prlv.te atralr, b.t lt 

h a1.0. "I\tratlon or t'l'ce tl.lcla, po ..... lft' pov.r 

to .nt.r .rr.ctlv.ly Into th. att,lr. or •• n. Til .. , th .... 

h ftO c,ntr.~lct Ion wh.n Uln.'.r, "rU •• , on th. 0"' "and, 

tl\at "1 a •• th. t .. nctlon or po.try lU a c,tUy.t to vlalon

ary .tat •• or b.I",". 9 .ncl "hen 1\ •• ay •• on the oth ..... th,t 

reg.rdlng po.tlc., contlnae4 r.co .. r, ot c~n
U, rlt.al .o~e. vIII b. Il)' ovn efrort. VMt 
kln4 ot .ong c.n •• Illion 10n.l, .Iddle-ola •• 
,ro-p.ac. cI •• on.trator. ,Ing on th. ,tre.t, or 
Ml •• l .. San DI'IO, vhat Allerlcan .. ntra ean b. 

1 ch.nt.eI ln anl.on. "hàt ver •• tor •• ae1t •••• lv. 
rhythNlc b.havlor to _nit." p.abllc con.clo •• -
n." to cI •• b.cI leacl.r Mlncl?10 

On the contrlry. by .n'tln~ th, poetlc. ot th. S.lt .ncl 

th. po.tle, ot "hlatory", Ulnlb.r, a ••• to r •• tor. poetry 

to tha' .. In.ne. "hlch lt 'nJoy,. In ane 'e,,\ '\'1 •• " .ncl to 

"hlch lt ha. pert.ct rlght by ft, own nat.ra. 

lhab "".an vrlte. that "11k. hl. MAat.r, V.1t 

Whl t_n. Olalb.rl Il • pott ot Orphlc hop •• t he v.ftt. to 

"'. 1." ..... to th. tl •• h ... 11 1 t.ke thl. to .. an .... 1-

cIlly .. A .... lc .. vlah wher.by Ol"a'erl wa"t, to CNt Uu"o .. Oh 

the "op.cl t," ot la"ha". th. 1." ..... ot lI04ern p"try, 

'0 that the totallty .t tb. p .. t', I.lr .. , ahl~. thro_'h 

lt '1' •• t •• ut 1' .... 1... la Ol",'ar,. ho," nI' , the .... lr.cI 

tra •• pare.cy of 1." ................. U, tOI' \1\. tll t.rl"l-

\br •• th of 1' •• 11\, •• r .,\h an. hl.tory, ., In\Pouftcl. al , , ,\ \ 

ln WIlll •• Ctrl •• Vt 11'011 .... aOcor.I"lly H ••• ", COIlPlete, 

\ 
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s 
l'lit thouOhtl "But ln hll 'an'.lIc ravln'I', Jer."'lah 

JOltle. O1"pheu. and Buddhat blblleal ang.r, panthel.tlc 

Joy. a~~ My.tlc cal", .lnOl.".12 Co.ple •• ntary to th • 
. 

Orptflc' volee, ln Gln.!»er"'1 po.try and pottlc. the Pro.e-

thean volee allo break. throagh: the calI of the poet a. 

prophet, .haman, "unackno~ledged le;l.lator", -antenna of 

the ract". In hl, Iyncretllm Gln,berl goe, beyond the 

1 Inti tl of a.,thetlcs: ht al.' at nothfnQ le" thtn the 

union of the creatlve-conte.platlve and th. creatIve· 

active a,pects of ~an. Flrst and rore~.t. It l, the 

poet'. ta.k to br Ing a!)out .uch a union ln hls consc 1 ou.

nt'I. fof-, al Glnsbtrg sta tes ln ont of hls Illportant 

poe .. s. 'liott Il Pr le, t ft. 13 

Glnsbtrg', Iyntht.ls •• braCt' all pha •• , of th. 

art of poetry: the statt of IIlnd of th. poet before and 

durlng COMpOSIt Ion; th. maklng of tht poell; th. social 

rtl.vance of poe. and poet; and ap.culatlons about the 

fatur. of poetry. In oreter to gau~ th. ran9a of l'lIs Idea., 

~ 1 .hall devota .eparat. ch.pttr. to tach of the't areas, 

and ,et th •• agaln,t a background of r.lattd Ideas ln 

AlMrlean Ilter.ry theory and, where they apply, ,sp.clfl

c~ Il y aga Injat thoae of Whl taan and Pound. Glnsberl ha. 

of cour,. been lnfluenetd by "rlt.r, and thlnk.r. other 

than Whltaan and Pound, and l,hall ex .. lne l'lIs In •• bted

ne •• to VIllla. Carlo. VIII 1 •••• J~Ck Kero.ac, VIllta. 

Barro.ghs and oU'tra ln tbe chapter Il'''dlately fOllo"ln9 
ç 
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thll Introduction. 

üln.b.rg 1. In avawed a.ddhl.t, but hll auddhl .. 

Il .Ix.d vIth Qnoatlc .y,tlcla. Ind a char.ct.rl.tlcally 

~rlc.n pr.lMltla •• Slnèe for hl. the .rt of po.try 1 • 

•••• nt la11y a r.l t9!01l. act, • dlsc ••• lon of hl, rell

gl01ls .nd phllo.ophicil Id.l. vl11 b.n.c •••• ry for a 

.or. thorough wnd.r.tlndfng of hll po.tlcs. Such a dl.

cuslIon viII allo h.lp to .It.bll.h .y cont.ntlon that 
\ 

Qln,b.rg's theory of po.try 1. In th. lIn. of the Merlcan 

tr.n.c.ndentall.t tr.dltlon. Qln.bere'. b.ll.r tbat.tbe 

poet 1. In Inspire. vl,lonlry 1. due ln no '''Il part to 

thls transc.nd.nt.llat trait vhlch b •• , ln turn, det.r

Mlned hls predilection for a .pontaneou •• od. or wrltln9: 

the poet aust trust hls Insplr.d Intuition above hls 

Intellect ln th •• ct of wr ft Ing. 
< r 

In the tor.ulltlon of hls prosody Ginsb.re .dopted 

Charl,.s Ohon', Ind }{ero.ac'. theorl •• Ibout br •• th a. a 

rhyt~lc unit, but hl h •• Il.0 b •• n lnflu.nc.d by th. Hlndu 

.. ntr. vhlch ha, l.d hl. to tblnk of po.try .1 a cOMpl.t • 

• plrlt.al and physlcal .ct. Froa these th.or.tlcal .nd 

practlcal b ••••• t.MI hls cali for the revl .. l of th. of,al 
f 

tradItion; po.try ••• t l •• p orf th. prlnt •• pige, beco .. 

vocal and b. h.arel agaln ln or ... to accOllPlI .• h It. Moral 

.1 •• loft. Th~s, ln Gln.b.rg'. vi.". the langw.OI or the 

nev poetry wIll encoMPas •• oth th.' "Ada.lc" and ".ythlc· 

.od •• of cr.atlon; p .. try will •• , •• Vhlt.an p.t It, 

r 
" 
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"a falthful and doubtle ••• elr-wllled record" of the 

poet'. own "physlcal, emotlonaJ, moraJ, Intellectual, 

and ae.thetlc per.onall~i:14 and at the sa~ tlMe It will 

allo contai n and tnterpret real ft y-- "hfstor y". a. Pound 

had envlsaQe" lt--by baslno ft.elf on "obJectlvftv and 

aQafn objectfvfty~ and pay close attention to lanouaoe, 

for, as Pound .ald, "lanQuaQe 1. made out of concrete 

thlnos".15 Poetry wlll.then lose It. rarefled and self-

consclous nature, fts "opacltv", and become, ln C.ifnsberg's 

word., truly "an Interpersonal art form".16 

In the above sense do 1 se. ~fnsberg's contrIbutIon 

to aesthetlcs to be squarelv ln the Malnstream of Amerlcan 

poetlc traditions, and as a natural conv.r~ence ~f those 

tradItions. My method ln thl. essay will be one of pre-

.entatlon rather than crftlcl.m; ln part because l flnd 

my.elf ln aore.ment wlth Most of Glnsberg's conclusions, 

partfcularly wfth hls advocacly of the re-establishment 

of the oral tradition, and al.o because 1 belleve that 

a .eanlnoful critIque of hls .yncretlstlc atteMpt can 

only be undertaken after hls theorles wIll have been 

tested by poets to COMe. My study Is 11~lted to an ex

positIon of Ûlnsberg'. theory of poetry; any detalIed 

examlnatlon of It. application OP appilcablllty to hls 

own poetlc practtce would have to be the subJect of 

another Investloatlon. 

2flJCj ...... t 



_. 
F 

() 

• 

NOTES TO CHAPTER 1 

1 The Fall of ~erlca (San Francisco: City llohts 
Books, Iq~,-n:-piO. 
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4 Allen Varbat lm, p. 180. 
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12 Ha,san, p. 2$2. 

1) KaddJsh and Other Poe.s (San Francisco: City 
lfohts Books, 1961~p. 61. The po •• Is "o.ath to van 
QOgh' s Ear!" 

~ 

14 VaU Vhlt_n, "Baclalard Glanee 0'.1' Travel 'd 
Roads", L.a~s of Grass, C~prehenslva Readar's Edition, 
ell. Harola "Blodgett and Sculley Bradlay (New York: 
New York Unlvers~ty pra.s, 1965), p. 56) • 
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15 ln a letter to Harriet Monroe, ~elected Letters, 
.d. U.O. PalOe, (New York: New Directions, 1950 ), p. 49. 

16 "Crart Interview", p. 37 • 
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CHAPTER Il 

8EùIMN INYs AND THE BAC{ \iROOND 

The early develop.ent of Glnaberg'a thought and 

poetry Indlcatea a wlde and voraclous readlng. Tht llats 

of Influ~ntlal wrltera he has co.plled froM tl .. to tl.e 

appear at flrst glane. to be undlfferentlated. AlthouQh 

• 

he .dRUa to havlng r.a41 so .. Whl t .. n whlle. he wa. a 

.tadent at Ea.t Side HI9h ~chool la Pateraon, N.J., (where, 

he say., he ha. already thoQght of hlaself a. wa Myatlcal 

ereep·),l Whlt.an', na.e h absent troa a lIat that In

elude. EMily Dickinson, Poe, Shelley, Wordsworth, An.rev 
2 

Marvell and Milton. To Llo .. el Trfllln9, who vas one of 

hls professors at Colu.hla, he conrlded that as a poet 

he has descended fro. Rlaba.d, Baudelaire and Oostoyevsky, 
• 

a.on9 others.) ln hls flrat letter to VIII la. Carlos VIIII •• s, 

(whlch Williams lnclud~. In Paterson), he .. ntlons Hart 

Crane, Edwin Arllngton Robinson, Allen.Tate, an. "old Eri9-

ll.~n" whose .tyle, he att •• pted to 1.ltate and tuse ln 

hls ovn earlfer lyrfcs. 4 In a 1966 Interview h. provlde. 

~n eyen ,,14er lIst: Apollinaire'. Poand, Vllllaas, Kero.ac, 

B.rrouQh., Blake, ("aore than anyone fro. splrlt.al point. 
" 
of vlew·): In.lan poets Kablr and Mlrahl: Dickinson an. 

Vhlt.an; wa Ilttle poe w: vachel Lindsay, Robert Creeley, 

Charles OIson: Ma lot of Shelley·; Rlaba •• , Arta •• , J.le. 

Latorgae; tbe Tlbeta .. pott Mlla-Repa: Gary Sftyd.r, Gre,ory 
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Corao, Peter Orlovsky.5 

The above cataloguea are, of courae, ln part Ilst, 

of favo.rlte authora, but Glnsberg'a cholce la not MP

hallrd. Vith a tev notable exceptIon., the poet. eould 

be ela.sltled l' ro .. ntlcs lnd syabollats--lntensely 

per,onal poets vho coneelve~ of thelr vork aa l reeord 

ot thelr lnner reallty. They eonflr1Hd Gln,berg', ovn 

Instinctive feelings about poetry: It Mu,t be lbo.e III 

a poverful selt-eKpre,slon, ln extension of the .ysterlous 

worklngs or the ereat Ive Mlnd. 

GlnsberQ eonsldered hl, for .. l education lt COlUMbll 

largely l vaste of tl.e, even though hls telchers lncladed 

poet-crltlc Mark Van Doren, the erltlc Llonel Trlllln9, 

ancl Rayaon~ w.lver, a blogrlpher of .... r_n Melville. The 

aClde.y"ls, ln (lln,ber,'a vie", -a .enGiloul, vlclous, 

vltrlollc, .. levolent, Jealou. ene.y of lny kl~d of eo.

posItion rro. nlture·,6 ancl vhlle th~ above Invectives 

sound so.evhat sharp and unJust, they lre altlgatecl by 

Ulnlber,', accollnt of vhat Vl' actually taught ln the 
, 

Engll,h Depart .. nt at Col .. bla: 

Vhlt.an Vl' hardly taught lnd vas consldered 
llke a creep. Shelley wa, l creep too. John 
Crove Ranlo. and Allen Tate vere llke the aup-
re.. II terary touchltone •• Joyce lnd I..lvrence 
vere the property of funny .odernl,t Clts llke 
VI li 1 •• York Tlaclall, who va, consldered eccen
tric lay the re.t of the fa cu 1 ty. • • • VI 1 1 Il •• was 
llft' lInuovn ,factor. Llke h, ll .. d thlrteen aUes 
,av., and he wa. fte .. r e .. n Invltecl to read. 
Po .... v., ta.lht, '.t .ot tor hla adftnee, or 
hl. lnve .. t Ion, or bit Iproso., or hl. u.erst.ncUng 

• 

• 
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of co~posltlon. Ha was taught a. a fraak-out. 7 

Ginsbaro'. Intellactual hunoer, not a •• uaqed ln 

collaga, recalvad satllfactlon rro~ another .ouree. 

WI!'tlam 8urrouQhl llved near Columbia ln the IIlddla nlne-

tean-tortles, and hls apartment became a reoular .eetlnQ 

~round for a number of students and asplrlnO younO wrlters, 

Qlnsbarg and Kerouac amonQ them. It was Burrouohs who 

lupplled Ginsberg wlth books by Kafka, C'llne, Yeats, 

(A Vision), Proust, Rimbaud, ~pen~lar (Declina ~ ~ 

Wast), Cocteau and others. "8urrou~hs educated •• more -
than Columbia, really", 'InSberq sald lome twanty yaars 

aftar hls unlvarsity daYI.8 Burrouohs was at that tf~e 

worklno on hls flrst book, Junkla, and Ginsberg vas lm

pressed by Burrouqhs' style, but even more Impressed by the 

wrltar's honesty ln descrlblnQ hls exparlMants vIth _Ind 

expansion. In 1966 Ginsberg appeared as a wltness for the 

derense ln the oblcenlty trial of Naked lunch, and .ada 

no secret ot Burrouohs' Influence on hlll over the past 
. 

two decades.' "He's qot a rantaltlc ear for COMmon speech", 

ha sald ot Burrouohs, and sald he consldered hls work "an 

enormous breakthrouQh Into truthful axpresslon of exactly 

really what was ~otng on Inslde hls haad, vith no holds 

barred".9 Ginsberg was vary much awara of the Ilterary 

.arlts or Burrouohl' work. ("there II a graat de.t of 

very pura language and p.r. po.t,ry ln thh book", ha sat d 



........... _-... _----....,-_ .. ' .' ---_ .• ---~--

() 

• 

13 

of Nak.d lunCh),l-and whll. hls r •• pons. to what h. f.lt 

was th. ess.nce of the book was couched ln "Adamlc" t.rlfts, 

pralslng "th. enormous courag. lt took t~ mak. such a 

total conf.sslon",11 h. knew that th. "conf.sslon" was 

slMultan.ouslya d.vastatlng crltlqu. of socl.ty. vlnsberQ 

had no doubt .ens •• that Burroughs wa, worklnQ toward a 

synth.sls not unl1k. hls own; for whlle atteMptlnQ to .ake 

hls "conf.sslon" as total as posslbl., Burroughs was allo 

practlsln~ hls art wlth the pr.clslon of a Iclentllt--he 

dld say, ln fact, that "1 thlnk that the tllH ha, come 

for th. 11n8 betw.en Ilt.rature and science, a purely ar

bltrary llne, to b~ erased w• 12 Whll. th.re Is a slmllarlty 

of Int.ntlon ln ulnsberQ and Burroughs, It Is Important 

to note the dlff.renct ln artfstlc executlon; Burroughs' 

experlment. remaln wlthln the confln.s of th. prlnted 

page, wher.a. vlnsberQ chose ta becom6 a pioneer ln the re-

.stabllshln9 of the oral tradltl~n • 

. It was throu9"h th. dl r.ct lnfl uence of anothe r fr lend, 

Jack Kerouac, that ülnsberQ began ta concentrate on the 

oral quallty of po.tlc,language. " ••• Kerouac was the 

flrst wrlter l.ever met", sald Uinsber8, "who heard hls 

own wrltln9, who llsten.d to hls own sent.nc.s as If they 

were MusIcal, rhythmlcal constr~ctlons •••• "13 Kerouac 
~, 

had lndependently work.d o.t a new aesthetlcs for vhat he 

called "spontaneous prose"; ("whll. 1 ~shall dlscuss ft ln .. 
detaU ln Chapter IV of· thls .ssay,"1 thlnk ft ls Important 

• 
1 
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to draw attention to It at th!s stage, not only for Its 

pro~dtc Innovations that affected ulnsberQ's development, 

but also because Kerouac's .rtlstlc theory and practlce 

was a clear manifestation of "Adamlc" senslblllty. UlnsberQ 

vlewed Kerouac's work not as somethlnQ perfpheral but as 
, 

a contJnuatfon of Amerlcan prose traditions: "there Is a 

tradition of prose ln America, Includlng Thomas Wolfe and 

90ln9 throu9h Kerouac, whlch ts personal, cornes from the 

wrlter's own person--hls person deflned as hls body, hls 

breathlnQ rhythm, hls actual talk".14 u.rtrude ~tefn was 

also part of that tradition; what ulnsberQ appreciated ln 

the work of ~teln an~ Kerouac was the fact that their 

language was an extension of thelr consclousnesses, not 

sOMethlnQ -borrowed" from outslde. 

The other Important turnlng point ln OlnsberQ's 

artfstfc development, the one that put hfM ln touch wlth 

Amerlcan poetle tradition, oeeurred wlth hls meeting and 

subsequent relatlonshlp wlth William Carlos Williams. He 

was at a readin9 where Williams reclted sorne of hls pOlms, 

and althou9h at first he dld not understand Williams' 

rhythm and prlnclpl.s of composition, later on, he says~ 

1 suddenly reallzed he LWIlllams7 was hearlng 
wlth raw ears. The sound, pure sound and rhythm 
--as Itwas spoken around hlm, and he was trylng 
to adapt hls poetry rhythms out of the actual 
talk rhythMs he heard ln the place that he was, 
rather than mentrono.e or Iln9-son9 archalc 
llterary rhythml he would hlar ln a plaee ~nslde 
hls head troM havln9 read other wrltln9s. 1 

r 
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WIlll.~st dlscoverles, hls reproductnQ actual 

speech patterns and "bo~y rhythm" wert not wholly original 

as ln the case of Kerouac; hls aesthetlcs owed a number 

of Its key co~ponents to Pound, (he admltted that "Meeting 

Ecra Pound Is llke B.C. and A.D.")16 and to Whitman. The 

Qreater body of hls work wa. wrltten ln the "mythlc" mode, 

backed by an aesthetIcs whlch he ha4 evolved ln consclous 

opposItion to both Whitman and Pound; and yet, the stat.

ment he makes about hls poetry, that Mthe rhythmlc pace 

was the pace of speech" ls an ampllfled echo of what Pound 

had sa!d;17 hi, advlce to young poets, "wrlte carelasslv 

50 that nothlnQ that ls not Qreen will survive", on ahe 

other hand, has Whltmanlan e~rtoftes.18 Williams' advice 

means th,t onlv what proc.eds str~lght from the h.art will 
1 

have lastlnQ value; he fs the sa poet whos. most famous 

axlom Is "No ideas but ln thlnQs whlch means that only 

what prec •• ds from th. r.allty 0 thlnQs will be of value. 

Th.r •• ay be som. contradiction ere, perhaps because 

William, dld not try to recencl Self ,nd Thln9 ln hls 

aesthetlcs; for ln tac~, a$ b.rQ had also alluded tD 

lt above, hls poetry by Its v ry precision and accuracy 

proves that the poetry ot" InQs" preeludes carelessness. 

ln the ~Itmanlan er transcendentallst scheme ot 

thln9s spontaneous speech about real1ty woald not have 

posed. problem; for at the core of ft stands the bellet 

ln the reallty ot the Self. For a poet labued wlth such 
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convictions the correct way to compose Js to "wrlte care

le$sly", I.e •• 1 htenlnQ to an Inner volee whleh Is the 

volee of reallty. It was Inev'ftable thàt throuQh the In-

fluenee of Burroughs, Klrouac, and Williams, UlnsberQ had 

arrived at the source, of thls poetlc Ideal whlch was Wa1t 

Wh! tllan. It was wlth Whitman that ail hls earUer groplngs 

had rallen lnto place. 

In "Notes for ~ ~ Other Poells" GlnsberQ wrote: 

By 1955 1 wrot. poetry adaptld frOM pr~ ~ •• ds, 
Journals, scratchlnQs, arranQed by phrasln9 or 
breath Qroups fnto llttle short-Ilne patterns 
accordlnQ to Ideas of .. asure ot ~rlcan speech 
l'd pleked up trom W.C. Williams' Ima~fst pre
occùpatlons. 1 suddenly turned aslde ln San 
Franctsco, unemployment compensation lelsure, 
to follow my romanttc'lnsplratlon--Hebratç
Melvililan bardlc breath •••• 1 reallzed at 
the time that Whltman's torm had rarely been 
further explor.d (Improved on even) ln the u.S

t Whitman always a Mountaln too vast to be seen. 9 

OlnsberQ was of course rfQht: the fact that thts "mountaln" 

contalned 1 901d mine had been IQnored by the "official" 

Amerlcan poets whose model and Idol was T.S. Eliot. It ls 

dlfflcult to l.aQln. today, when we are ln the mldst of 

a Whlt .. an revlval, that up untll so .. twenty years aQo 

Whlt.an was consldered by many crltlcs and poets, If not 

exacttya "creep", then at l.ast a primitive wlth a bar

barlc yawp who. It was best t~ l.ave IQnored. 20 ~Insb.r; 
wa. one of the flrst of th. young.r poets to calI attention 

to Whitnan; he had telt that Vhlt.an'. vas the volee of 

the true "Adamle· ance.tor who •• herltag. would revltallz. 

'1 
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hls own poatry. 

• The MAda.lc" Moda, a~ Paaree datlned It, ratar. to 

a klnd ot poetry that ".ay nONlnally argua for .. ny thfn;" 

may hava .any subJacts, May ba descrlptlva ot tha world 

at larga; but always ft wli 1 Impllcltly arQua for ona l 
thln9--tha vital nacasslty of Its axlstanca and of tha ) 

ago whlch cr.atas and Inform! It".21 The funetton tha 

"Adamle" poet asslQna ta poatry Is a ra'-craatfon and a 

redlscovary of the world throuQh hls own salt. Such a poat 

s.as hlMsalf not Maraly as a pleca ln tha vast mosale of 

natura; h. ls ~ It, but at the sama tlMe abova It--ha ls 

a .astar ln hls ovn rlght. Whitman could concalva ot 
• 

craatlng poetry only "1n--nch "A-da",fc" tarms: "The trunk 
, 

and cantre whanca the answar was to radlate ••• must be 

m (, 

an ldantlcal body and soul, a parsonalft~hfch parson

allty, artar Many considerations and ponderlngs 1 dallb

arataly sattlad should be mysalt--Indaed cou14 not b. any~ 

othar".22 Ha Identlfled laavas of Grass as "th. outcropptng - --------~ 
of My own •• otlona1 and ot_Mt' ~fl'So.n~~ na~_~!~_F-~:.tternPt: 

." ~A ,r"t. ... ~~!~ ___ -.r._"' __ "'-"""'w",------

" , from flrst to ·l~~t, to put a Per!on, a huRlan balnQ (.~yHlr. 

ln the l.tt8r half of tha Mlnat.enth Cantury. ln ARerlca) 

freely, fully, and truly on r.cord".23 The poet, llka a 

naw Ada., names tha world, trustlnQ ail the vhl!-~n hls . ~/ 

Intuition and 1 .. 91nation as the .01a ~s of 
~ 

and Jud9rlant. By 00ln9 back to ~Kilân t Clins put 
. ,~~ .. ~~ -

hl ••• lf ln touch wlt~---bôdy ~!-~nat 1 •• t the centre 
~----~ --~~ 

--------------------- .~ -- " ' 
__________ ~ - --- --~ -~." J 

-------- --------~ --- ---------- ---_.....---------- ~--------=--- ---_......---
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of the AMerlean poetlc tradition, and a brier survey ot 

these Idea, will serve ln dellneatln9 the background agalnlt 

whlch UlnsberQ's contribution to aesthetlcs Must be vlewed. 
1 

Most of !'WhitMan', theorfes were derlved alllost Intact 
. n 

from Ralph Valdo Emerson who, ln turn, acqulred the key 

concepts of hls transcendentallsm from Wordsworth, Cole

ridge, the ~r .. n Romantlc Mov •• ,nt, and from Oriental 
,.-

philosophies. It was E.erson who sald that the po~t Is an 
" .... --------"e.peror in hfs ovn rfGht", that he Is "the true and 'only 

doetor" who Wturns the vorl~ to glass, and shows us aIl 

thlnQ, ln the1r rlQht .erle, and processlon".24 The poet 

II a cr_ator ln the Image of the Original Creator; hls 

paver of IMagination Is an Insplred repllea of that "d1vlne 

aura vhlch breathes throuQh forMs"25 and 9fv~ hls self 

substantfallty. Emerson's thou9hts ~ dlrectly related 

to the h romantlcs j notably ColerldQe, whose derl-

the- ImaglnaUon 'could easl ly have be.n hls. 
~

MT prlmary IM9Inatlon", wrot. Coleridge, "1 hold to 
. 

~ the living power aad prime .gent of aIl human percep-

tion, and as the repetltlon ln the rlnlte Mlnd or the 

eternal act of creation ln the Inr~~t. ,1 AM".26 ~uch • 

conception ~f the I.aglnatlon gave blrth ln EMerson to 

that exalted vlew or Intuition (knovledQe rrom wlthln), 

as oppose. to "tultlon" (knowledQe rro. wlthout) vhlch 

so declslvely fnflu.ne.d WhitMan and hls th.ory of poetry. 

S-eh a vlev, .oreov.r, was Instru.ental ln placlnQ 

/' 

/ . ,/ 
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poetrv on a pedestal where ft became a supreme form of 

acqufrin9 and disseminatinO kr\owledge. This was a concept 

.... hfch "mythlc" poets were llkewise unwf llln9 to' eschew. 

Whltman's aSsertion that "the topmost pr~of of a race fs 

Its own born poetry"27 r«appears in several essentfally 

unchanged form.s in Pound's wrftfngs. The one most often 

quoted, "Artfsts are the antennae of the face" ,28 Is 

e 1 a b 0 rat e d u P 0 n 1 n Uu 1 de t 0 K u 1 ch li r, 1 n ma n y 0 f the 1 ft-

erary essays, and in ABC of Reading. "A natlon", declared 

Pound, "which neglects the perceptions of fts artlsts 

declines. After a .... hfle ft ccases to act, and merely 

survives. 2Q 

In order to get closer to the centre of the prob-

lem uinsbed~ has had to face, ft will be useful to examine 

Pound's attitude ta Whitman, for, as Pearce had observed, 

":AIl Amerlcan poetry slnce LWhltmay Is. In essence if not 

in substance, a series of arguments wfth Whltman".3 0 Pound's 

feelings about Whitman were mlxed. It Is on the .... hole cor-

rect what Charles B. Wi lIard wrote that "Pound's chief 

ob J e c tl 0 n t 0 Wh 1 t ma n 's poe t r y 1 son e 0 f tee hn f qu e: Wh ft -

man's portrayal of America and hls fundamental meanln9 he 

still admlres".)l With aIl his objections to Whltman's 

po.tlc sensfblllty, Pound reall%ed that Whitman was the 

9reat beglnner, the poet who "brok. the new wood",3 2 who 

was "a start in the rlQht dlrectlon".)) This view of 

Wh 1 tman 1 s no d f fferen t rroJll the lma ge Wh 1 lnan had of 

" 
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hls raie as a poet. "1 am the bard of the future", he 

dlclared,34 and fn "Poets to Come" he called on future 

poets ta carry on and complete hfs work: 

Poets to come! orators. slnQers, musicians 
to conae! 

Not today fs ta Justffy me and answer what 
1 am for. 

But you, a new brood, native, athletic, 
continental, greater than before known, 

Arouse! for you must Justify me!35 

Pound knew that he had to make "a pact" w!th 

Whitman;36 as early as 1909 he wrote of Whitman that "1 

honour him for he prophesied me whl1e 1 can only reco9-

ni,;e hfm as a forebear of whom 1 ou9ht to be proud", and 

admitted that althou9h he read Whitman "wfth acute pain", 

he found himself "usin9 his rhythms".37 He added: "Men-

ta Il Y l am a Wa 1 t Whitman who has 1 earned to wear a 

collar and a dress shirt (althou9h at times Infmical to 

both)".38 As Willard pofnted out. there are many super-

flcial and fmportant sfmflariths between Whitman and 

Pound: bot h were f n a sen se "poseurs" who had t hemse 1 ves 

photographed endlessly; they were the centres of coteries; 

they developed hl9hly indlvldual styl~s of letter wrftfn9; . 
thefr working methods were based on non-lo9i,cal sequences 

of themes; in thefr poetics they called for slmplicfty 

and dfrectness of expression; and they both had troubles 

~with ccnsorshlp.39 More sl9nlflcant than ~he above Is 

the fact that both poets had aIl throu9h thelr lives been 

! 
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engaged ln wrftlng one,glgantlc poem that termlnated 

only wlth thelr deaths; and equally Important, they had 

attempted an Infusion of Eastern Ideas Into thelr systems 

of thou9ht, Whitman rrOIl Hfndu mystlcfsm, both dlrectly 

and through Emerson, and Pound dfrectly from Confucius. 

Both poets called for a new poetlc language; in Whitman'.s 

vlew, "the poetry of the future alms at the fru expres-

sion of emotion ..• and to arouse and Inltlate, ",ore 
40 

than to deflne or finish"; and Pound envfsfoned a poetry 

ln the twentfeth centurv that will be "harder anc1 saner", 

"austere, direct, free from emotional sllther".4 1 

Here, of course, the slmllarltfes end. Whltman's 

calI for an even more all-encompassln9 self-expression 

(the poet of the future must be a "savag. and luxuriant 

man")4 2 fs Incompatible wlth Pound's fdea of the poet as 

scientfst, a p.ractitloner of an art which Is na sort of 

Insplred I1lst hematf cs " ,43 whose chief vlrtue is not subJec-

tlvlty but 8 "harder and saner" 

preUve function fs Ule hl9hest 

he wrote, "and beca.u...J 1 t f S 50 

obJect Ivlty. "The lnter-

honour of the arts", he 

we ffnd that a sort of 

hyper-sclentlflc precision Is the touchstone and assay 

of th •• rtlst'. po~ of hl. honour, hl. auth.ntlclty·.44~ 
.. 'This f~ essence, the credo of the -mythfc" poet, 

one wnose poetrY.,does not rely for its authorlty on the 

poet's self, but, ln pcarce's deflnftlon, "on a power whlch 

fs by derlnltlon b.yond .an and hls works . . • those 

• 
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large, extra-hu",an, fornt-9!vln9 patterns of beller and 

COJ'llmi tment ca Il ed myths.,.". 45 Whi tman and Pound are thus 

the antipodes of the Am.rican literal'y tradition; th.v 

are the embodf",ents of the Emersonlan pales of cognition, 

the one foundfn9 everythlng on the suprelftacy of the self, 

on IntuItIon; the other on the eternal forces of myth and 

hlstory, on "tultlon". It is understandable. therefore, 

why uJnsberQ. in attemptin9 a synthesls of these opposln9 

modes of po.tic thou9ht and practfce p would be lmpelled 

t 0 make Il pi 1 gr lma g. to Wh! tman, and then, Just as Inevi-

tably, reach back to Pound. 

lJlnsberg, llke Pound, saw Whitman as a spiritual 

father,46 but he, qulte unllke Pound, had looked upon hiJ'l 

not as someone ta be "honoured". but as a 9r.at Inventor 

whose ideas and exaaple were still sufflcfentIy allve 

to be absorbed and "Justiffed n
• He sa .. Whitman as a poet 

of pass Ions, of "body accept.nce, body exp 1 ora tf on, come

passion and compasslon,,;47 he belleved above aIl that "aIl 

Vhitm~nesque fantas les were practlcal reali tles·' • 48 ln 

Whitman he saW conflrmed hls oWn'ldeas that true know-

ledge arises out of the self; and poetry must be a powerful 

expression not only of consclousness but o~ the~entfre 

body. His experlMnts wlth Whltlftan's 10n9 linl are a part 

of hls Identification wlth Vhitaen; but ulnsbel'g saw MUch 
1 

more ln Vhlt_an th.n Just a .odet for po.tic cOMposition. 

He cons i dered blJlsel r a bard and prophet ln the Vhltun le 

i i dl 
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velni like Whitllan, a dlsse.lnator of falth and an 111-

IMbraclnQ hu.ani~m, comblnlnQ Western and ësstern modes 

of con sc f ou sne ss • 

Ulnsberg's re1atJonship to Pound has ln the main 

beln an tntellectual one. Pound had wr ft ten ths t "the 

functlon of an art 15 to stren9then the perceptive facul

t Ils and free them from encuIlbrance", 49 and ulnsberQ saw 

Pound's value exactly ln those terllls. In the raIl of 1967 

he vlsHed Pound ln Rapallo and Venlee, and his pi lQrfmaQe 

ta th~ sUent old poet ended up ln a series of pleasant 

encounters. On arrivaI ufnsberQ presented hfmself to Pound, 

thus: "1 am a Buddhl st Jew whose percept! ons hav~ bun 

stren9thened by the series of practfcai exact language 

models scattered throu9h The Cantos like steppln9 stones".50 . '--- ~--~ 
He told Pound how mach he and other poets had learned from 

hlm, that Pound's poetle Inventions ~e 9!ven him "9round 

to walk on". But the fe", occasions on whleh Poan411 spo)(e, 

he on1y 4erided his own pOitte achieVlment and ealled It 

"worthless"; so ulnsberQ trled to bolshr his confidence. 

P01l1l411 .ald, -Bunting tolcl .. ay poetry reterred 
too auch and presented too llttle". So 1 .ald, 
"Vell, 1 sav Bunt fng last aonth h, New York and 
he sald, 'Read Pound it you vaDt hard, condensed, 
elltact pree fs fon ln l/angua gt '''. ~1 

ülnsberg aeknovledged the f_portance of the Idea-

9rlJUlfc aethod, and a_ftted -draWlng fro. Pound's ~Is

covery and Interpretation of Chlnese as later practlced 
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by Vfllfams".52 The other I.portant aspect of Poa~', 

1 
new poetlcs was, for Ginsberg, the slgnifleanee Pound 

attrlbuted to the substantlallty of vovels ln a lin. of 

poetry. -Rhythm MUS? have meanlng", Pound had emphasfled,53 

thus the length and the tonal qgalltles of each vovel must 

contribute to the total Meaning of the llne and the entlre 

poell. Ulnsberg sfngled 01lt Pound', ovn r.cltal of hls 

~Usara" canto (Canto XLV) as • pri .. eXaMple of Pound's 

attention to vowels, and durfn9 a lecture at the university 

of WYOMing he •• ~e an exhaustive for .. l analysls of the 

poell, pointlng out the unit y of IllUslc and .. anln9. 54 He se" 

ln Pound the great modern predecessor who was "goln9 

throa9h a transition rro. one language to another, trying 

to go from Engllsh to American, tryin9 to ffnd prosody 

whlch eould actually measure talk so you could get 50" 

"55 t regular IfIUslc out of ft.. . . And follovln9 ln Pound s 

footsteps, ulnsberg has made the reunl t Ing of poet ry and 

music one of hls main preoccupations. 

But ln hls quest "to wed language to the flesh", to 

revive the oral tradition, to brln9 together "Ada.ic" and 

~ythle" traditions, ulnsberg f.lt the need to ,have a 

"_odel d
, a "guru", ,an id.al poetlc ancestor. He had found 

it ln Willl •• Blake, because for ülnsberQ Blake cam. to 

represent a unlfled poetlc conscloasness whose perceptions 

of the "outslde", or. reallty, vere in unlson and exfsted 

slde by slde vith hls vlslonary self. For Blake, "the 

.. 
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Poetlc üenlus ",as not arbltrary 

ln fts craatJons, but naturally expressive of .an
'

s con

selousness of realHy".56 For ulnsberfi, Blake's .ystlcal 

synthesfs bec.me the guldlnQ llght ln hl! ovn syncretlsm. 

From hls flrst vision, ln whlch ha heard Blake's volee, 

Blake became Ulnsberg's splrltQal companion, a living pre

sence of such closeneS5 that, as üfnsberg relate., dQrln~ 

medltatlon he often faels that "Blake's gnostie transcen

denta 1 psychedel fc fnner 910'" cOlles on. • • • "51 Tha exam

pIes of Blake and VhftJMn helped convfnce Cllnsberg that 

the true poet must beco.e a sccr and prophet; and he must 

attaln a hfQhar level or consclousness as a precondltlon 

for creation • 
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OIAPTER III 

COSMIC CONSCIOUSNESS 

One of the ~Istlnaulshlnc characttrlstlcs of 

AlHrfc:an Ilterature has becn fts strono rel Iqloas or 

metaphyslcal straln. Therc are, to be sure, social con-

fIlets ~cscrlbed between men; but more often, we cncounter 
:..~ 

the naked solltary IncUvldual pfttlno hlmself agalnst the 

un~nown, the "Other"--Nature, Cosmos, God. The American 

poet has rarely conformed to the cultural or rel Iglous 

values of the society ln whlch he lfved; he has nearly 

always sought to unravel the rAysterles of human exIstence, 

of the relatJonshlp between hlmsel! and the cosmlc forces, 

aIl by hlmself. Emerson's concepts of self-rel lance, of 

the poet's belnÇ! "the plain old A~am, the simple genulne 

self agalnst the whole world",l have affected subsequent 

theorles of poetry. Havlng thefr roots ln Purltan Yalues, 

th.~e concepts have been enrlched by borrowlngs from 

Eastern mystlcal thouqht and pre-Chrlstfan philosophies, 

and have co .. to form the basls of an authentlc Amerlcan 

rel Iglous phllosophy. "Mythlc" poets were less affected 

by transcendentallsm. though even they have shown them

selves to be so-.vhat 1ess then Indifferent; but the poets 

of the Selt~prophets~ vlslonarles, aystlcs--have naturally 

held fas't to fts prfnclples. 

The poet. then. In order to he able to "turn the 

30 
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worl d to glaSS", as Emerson sald, .. ust aequlre a hlaher 

leve 1 of eonsclousness thsn other hUJaans, so that he may 

then be able'to cOIUlu.nleate or CoJlUftune ""lth the .ternal 

world spirit. The Idea that the true poet is an instruJlent 

of hlgher povers, a "holy lunatle", 1$, of course, not a 

transcendentallst Invention; ft Is as old as poetry Hui!', 

and knovs no raclaI or religlous boundaries. Transeenden-

tallsm Is unique ln that It has eo.blned Western and 

Eastern Ideas, t'rom Gnostlelsm, Neoplatonlslft, as weil as 

Indien lIystlclsm,' both Hfndulst and Buddhfst • 

Lli n sber g ha s embraced t ranseendenta 11 sm ln hl s 

seareh for an alternative to the nlhllfstfe rwaterlallsm 

of our age, and, more importantly, beeause transcenden-

tallsm provided a common bond bet""een hl. and the poetic 

tradition he chose to be a part of. He has traeed his 

sp 1 r Hua 1 IlneaQe throuqh 'lfhltman and Blake t 0 Pytha goras , 

for, he sald, "u.nderneath the academie or publ le traditions 

of the West, there's a1ways been the esoterlc prlvate her

met lc stream", 2 901n9 back "!'roJill Blake through Paracelsus 

and Plotinus afld Jakob B6h1fte aIl the way back to PythaQoras, 

••• the Eleuslan aysterles and the Baechlc .ystery 

cuIts") The se .. lnal point for hl. has been Blake, both e~ 

lIystlc poet, and as .. dlator tn a .ystieal expertenee he 

has sine. COM to conslder as th. focal point of hls 

spiritual develop_nt. The vision whfch he experfeneed ln 

1948 vas descrlbed by hlll on a nuaber of occasions as "an 

/ 

• 
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audftory fllllMlnatlon •• , an auditory. eplphany, •• 

a eos.le vibration breakthrouQh",4 and l "'Ill quote froll 

one of th. detalled accounts h. gave of ft: 

When 1 vas tventy-tvo 1 had a vision of William 
Blake ln whleh l he.rd his volee. 1 vas 1 fvfn9 
alone-a room ln Harlem, scparated from compan
Ions, solftary, ln pafn really, readfnQ "The !)onQs 
of Innocence and Experience'·, havln9 Just mastur
bated, ly!np on a couch, 1001<lnC! out of a vlndow 
on to the carved cornlee of an old HarleM building. 
1 cau9ht the sunfJower pOCIII. 1 'las gazln9 at a page 
and heard a volee saylnQ, "Ah, sunflower, weary of 
time ..... 1 experienced a sudden sensation of liQht
ness of t he body, a very grave deepen ln 9 of my 
awareness, the sensation that 1 vas befn~ spo1<en 
to throu9h Ages by the Anetent of Oays, MX f.ther 
who 1 realized loved •• and had Ioved me s~ee the 
be9inning of creatIon. It "'as the first tf~ l'd 
ever experieneed sueh COMplete bIfss and fee\Jng 
of .. ystery in the univers •• l real fzed thls ~r
tleular ~o.ent was the .o .. nt l'd been born for. 
The sa_ vo lee, grave and deep-"Qrave the s4mtence 
deep"-pronouneed the words of "The ~unflower" 
whlle My eyes vere eontemplatfng them on the page, 
wlth InterMittent flashes of' the same eestasy 
flow.rlng ln my consciousness. ~lmost everythfn9 
l' ve done s fnee has these moment s as 1 t s mot 1 f. 5 

üinsberQ's vision seems to conform to the type of 

mystical expertenee whlch Is charaeterl~ed by fts fnef

fabllity; the paradoxieal urge of the subJect to relate 

the experlenee; Its translenee; and the passfvlty of the 

subJect. 6 The feeling pf lo."e, of oneness with ail _anklnd 

is aIso part of the expertenee, and there fs a sense of 

"awa1<ening" whlch is common to both gnostfc and Hfndu 

mystlcism, and also to vhat Richard M. Bucke ter.ed 

·cosmlc eonsciousness w
• Bucke Vas a psyeholoQlst and a 

\ 

frfend of Vhltaan's; Vhltaan no doubt derlved the phrase 
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"cosmic conscfousness" from hfm, a phrase that also became 

part of Ginsberg' s vocabulary. Bucke arques that beyond 

simple conscfousness which animais possess, and human self-

conscfousness there Is cosmfc consciousness, a mystfcal 

Igvel of mind-sensation. The attalnment of thfs spiritual 

level cornes throuQh a sudden Illumination, the subJect 

experfencfno "a sense of befna lmmersed in a flame, or 

rose-coloured cloud,,;7 ft Is accompanied by a feeling of 

Intense happlness, of havlnq been saved. There Is also 

an awakenlnQ ta the meanfnQ and purpose of the entire 

unlverse; there fs a sense of" il1lJnortal ft v, and a 1 fber

at fon from the f~ar of death. [\ These a:.pects of the mvs-

tlcal exper!enc.e are implici t in u!nsberg's vls!()n, from 

whlch he went on to Immerse himself in Western and Eastern 

rnystfcal Ilterature, and has ended up as a Buddhlst. 

In his wide reading he has encountered the works of 
\ 

Thomas Tavlor, whose translation of the remafnlng Qnostfc 

"" fraqments ",as read by Blake. Ginsberg says that Amos 

Bronson Alco'tt, fr;fend of Emerson, Hawthorne, and Thoreau, 

brought Taylor's translations to America and"loaned them 

to Emerson. "The same sources Blake was usin9 • ,_ • were / 

also fnfluentfal ln the formation of the Amerfcan Indl-

vidualfstic transcendentallst tradition ",hlch is so in-

fluent la 1 now • "9 Here, as el sewhere, Cifnsberi f 5 

fntent on showfn9 that the revoIt of the "beat " wrIters 

of the early nineteen-fifties was not somethln9 lsolated 

" 
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or without precedent, but rather as a revival of the 

transcendentallst-9nostlc traditIon, as a breakthrou9h 

of "an enlarged or cosmic consclousness or a biq con

sc f ou sne s s " . l 0 

lJInsberg's poetry of that perlod, beqInnIn() wfth 

How1 and Other Poems, was often critlc'Ised as "exhlbi

tfonlstfc". But, Glnsberi wrote, "when 1 wrote 'Howl', 

1 thouqht It was llke somethlnO ln the Unostfc tradition", 

and "exhlbftionfsm Is: somebodv trying to communicate, 

get out of hls shell, break out of thls prison we're ~ll 

f n " • 1 1 II 1 n s ber If he rel sus i n g gn ost f ete r min 0 1 0 9 y, for 
, 

accordinQ ta 9nostlc thou9ht the body and soul are prlsons. 

lockinq\ln a fragment of the Eternal, called spirit or 

pneuma, and so prevent the pneuma from reunltfng wfth fts 

orlgin, the eternal Spirit. The essence of a vislonary 

exrerlence is precfsely the "awakeninq" of the spirit ta 

ft s t ransmun dane rea l it y; ft mus t t hen shun the wor l d and 

await the descent of the One, the Uhnamable. There are 

evldences of 9nostic yearnlng in uinsberg's poetry; for 

Instance, a few lines from "Magic Psalm": 

o Phantom that my mind pursues from year to year 
de-scend from heaven to thls shakln9 flesh 

catch up my fleet Ing eye ln the vast Ray that 
knows no bounds--Inseparable--Master--

lIfant outside rime wlth aIl lts fal1inQ leaves-
Y'enlus of the Universe--Maiiclan in Nothfngness 
where appear red clouds-- 12 

In Emerson the One fs called the Over-Soul; and 
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ln a v(sion fts power c.n fnduce in man a reawakenln9 of 
li> 

the spirit throu9!t 9nosls, I.e., knowledge of the One. 

Acc9rdfng to an early gnostlc text, "If a person has the 

~05Is, he Is a befnQ from Jon hl9h. If he ls called, he 

hears', repl les, and turns toward Hlm who calls him, ln 

order to reascend to,Him".l3 Emerson's sense of Qnostlc 

oneness, that aIl men are "chfldren o~ the flre, made of 

}t, and only the same dlvlnlty transmuted, and at two or 

three removes"14 Is echoed ~y ufnsberQ when he says that 

"everybody fs really Inhablted by the Holy SpIrit". By 

Holy Spirit he means "the recognition of a common self ln 

aIl of us and our acceptahce of the fact that we're aIl 

the same one".15 Simllarly to the revoIt of the "beats", 

uf nsber Q ass oc lated the Hipp le Movement, the nf 1 ower 

Fhfldren", with a gnostlc reawakenln9. He was qulte ex-

plfcft about how hipple.s should acquire philoso')hical support: . ~ 

Now these klds can check back thrbuQh ancient 
symbols and learn about the tradItions froM 
whfch they've sprun9 or to whlch they corres
pond. One source would be early Unoatlc texts 
about the nature of man and the unlverse--ln 
partlcular, the nature of the iuardlans of 
cosmfc order who try to keep Mag ;ocked ln the 
body stump: the establl shment. 1 

These, agafn, are gnostlc terDls, and (jlnsb~r8 sees the 
1 

members of the establishment as Incarnations of the evll 

Archons who created and rule the .atertal unfverse. The 

words "body stump" allndes to the Gnostlcs' conte.pt and 

dlsdaln for the body and t~. world; bqt the w6rds <:01llfn9 

<'. 
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from ûinsberg are not convlnclnQ, for he has al~ays been 

much too preoceupfed wfth hls physfcal self and the .ffafrs 

of the world. His body eonscfousness and hls humanfsm are 

ln a large part the result of his studfes of, and attaeh-

ment ta, Hfndufsm and Buddhfsm, where, ln yoga partfcularly, 

the body Is an Integral part of spiritual development. 

Thus, ülnsberQ's syncretlsm Includes the attempt to 

find a common ground between Eastern and Western rel Iglous 

thou9ht, and, more fmportantly, between what he ealled 

"the esoter~~ate hermetfc stream" of Western poetfc 

consclousn~ss a~ Indlan PIIystlcal Ilterature. Gnostlc 

thouQht, he lnsfsted, "proceedJ orlglnally out of the 

same mlddle Eastern consclousness that also travelled 

fnt~ the Or hnt f and brou9ht 1 deas of the ~un YOd to Indla 

and served al the foundat fon of the VedaS •. Bas J c 

conceptions'" of thouQht are parai le 1 ••• In the more 

sophlstlcated realms of Western thou9ht".17 Indeed, the 

Bhagavad ~Ita reveals a number of slmllarltles to Qnostlc 

concepts. Krlshna's saylng that "a portion of Me ln the 

world of the living becoMes a Ilvfno soul, eternal"18 15 a 

version of the pneumatfc prfnclple, and so Is the rela

tlonshfp of the atman (.Ierocosmle Self) to brabman 

( •• crocosJIIle Self), for the atun, Ifke the pn.waa, Wh 

never born, nor does ft die, nor havlnq once been, will 

ft agaln cease to be lf
•

19 But unllke in GnostfcfsJl, in 

Hfndu1st and Buddhist thou8bt the body is not a hated 
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N stUJllp "; and Ginsberg' s Involvellent wlth rltual prayer, 

medltatlon, and chant Ing has helped brlno about a respect 

and a posltlv~ awareness of hls physlcal self. Mantra 

chantfnq especlally made hlm reallze the posslbllHles 

avallable through the body, ln that chantlng can regular

Ize the body's Itrhythas", and can ln fact Induce not only 

a supreme calmness but hlgher consclousness as weIl. When 

ûlnsberg chanted at the Democratie Convention ln Chicago 

in 1968 for elght hours, he reallzed that nft wa! possIble, 

through chant Ing, to make advances on the body and 11 ter-

ally to alter states of conscfousness • thls WBS the 

flrst tlme l'd gotten Into neurological body sensations, 

cellular extensions of some klnd of cosmlc consclousness 

wlthfn my body".20 

Ginsberg Is not an orthodox Buddhlst or Hlndulst. 

He does not belleve ln relncarnatlon, or that the end-aIl 

of the .yst'Ical strlvlng Is an extinction of the ego. 

Alterlng or expandfn9 consclousness, whether throu9h Il

lumination, Meditation, chantin9, or via hal1uclnogenlc 

drags, fs a means to crcate a more COMplete, .ore aware 

huaan beln9 of hlmself, and to concretlze thls helQhtened 

awareness ln a truly relevant poetry. He sees psyche de 1 le 

dru9s as a .ode of stren9thenlng the vlslonary racultles, 

and not somethln9 fnco.patlble vith great poetry, "as 

many dr.nkan novelfsts and poets aIl the vay back to 

Anacreon attest M
•

21 So.e of hls ovn b •• t poetry was vrltten 
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under th~ Influ~nc~ of dru9s, (Part II of "HovI n
, certaIn 

parts of 'kaddlsh", "Wales Visitation"', and others), and 

the Ins 1 9ht s 9a Ined and presented are certa 1 nI y not those 

of a dlsordered mlnd; althou9h vIolent, surreallstfc 

hllagery predomlnat~s, r~ason Is never suspended--witness 

the slgniflcance of Moloch as a symbol of destructive 

social forces. ülnsberi' s use of dru;s not onl y does not 

dl.lnlsh but ln fact cnhances the powers of his will to 

synth~sl%e intuItive expression of the ~.lr and outslde 

reallty. 

The "AdaRllc" poet's l.plfclt trust ln hls avn Self 

and hls Intuition directs hlm toward a mystleal, trans-

cendent vision of hls .xlstenc~ as poet. By achlevln9 

"cosmlc eonscfousness H
, by belng bathed in the volee of 

"the Anclent of Days", he becoDl~s one with the Over-Soul, 
r 

becomes fts priest and lIleSSen98r. ulnsber8 sav that ln 

hls wrltfngs Whitman manlfested a "' .. sslanle oeeanle 

~ Identfty",22 and that he Was ·sl.ply enlar9in9 the per-

sonalIty or ~xpandln9 the conselonsne.! by recoQnlzlnQ 

what vas actually ln hls consClousncss~.23 Whitman hl.self 
1 ... 

spoke of hls "oeeanlc Identfty·, hls Selfhood, ln trans

eenclental t8M1s J as a ".1 racle of al racles" and wharclest 

basic tact, aad only cntrance to aIl faets", for ".nder 

the l .. lnouaness of rest Vision It alone takes possession, 

takes value Il.24 The vl.fonary Vhit_n (see Part 5 of 

"Song of Mys.lf- ~or a 4 •• crfptlon of one of Vhit.an's 

f -- ----
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~ystfcal exp~rlenc~s) apoth~oslzed the Self; as V.K. Chari 

r~marks, ~hltman,belfeYed that the whole warld fs but a 

spectrum analysls of 'MY Soul,".25 And the poetry that 

arises from th~ soul, from na cosmleal point of vlew", 

""Ill have for fts subJect the entfr~ cosmos contafned ln 

the soul, "t""lnlng aIl lands llk~ a divine thr~ad, string-

lng aIl beads, pebbles or gold, froln t..1od and the soul, and 

llke YOd's dynamies and sunshlne fllustratlnQ aIl and 

havln9 ref~rence to all".26 

For the aythfc poet, Pound ln partlcular, poetlc 

consclousness resldes at a l~ss ~xalt~d l~v~l. Instead 

of beln9 a vlslonary mystlc, h,e prof~sses to be a klnd 

of sclentlst; Inst~ad of prophet, h~ fs a t~aeher; as 

oppos~d to Intultfon, he puts hls trust in "tultlon". 

Poetry for hl_ be9ins "where the science of .e4iclne 
... 

Ieaves off";27 and the poet Is a diagnosticlan concerned 

wlth the well-beln9 of hls nation. H~ does not conslder 

the state of hls conselousness central, typfcal, or unl~ 

versaI; pn th~ contrary, POllnd says, "the serlous artlst 

ls scientltlc ln that he presents tbe I .. ge of his desire, 
, 

01 bl'S hate, of hls Indifference 'as preefsely tbat, as 

preefsely the laage of hls ovn desire, hate or lndiffer

enc~ ... 26 The ".ythlc· poet also proceeds rro. "knowledge·, 

not of a trans.undane hiQher reallty, but of phllosophy, 

of hfstory, and ot hls art. 

Vet the aetaphysleal or traDscendent eleaent in 

Il 

1 
1 
î • 
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Pound's poetry and poetics is not wholly absent; and 

I.llnsbery dld not fa Il to see It. Whl le no doubt he read 

Pound's early essays on.religlon and phllosophy, he had 

91eaned hls !nsl9hts of the Poundlan phenomenon from hls 

1967 vislt with Pound and from the later cantos. His 

beln9 with Pound in Italy had seemed llke bein9 In the 

company of Prospero, and the last "paradfso" cantos and 

canto fragments had seemed to hlm to be the final testa-

ment of a great poet who in his "tempus tacendl u had 
1 

attained a klnd of cosslc consciousness. Ulnsberw's 

favour!te canto is Canto CXV where Pound had wrftttm: 

T lme, spa ce, 
neither 1 Ife nor death is the answer 

where, I.lfnsberV sald, Pound "sounds llke Chuang-Tzu, he 

sounds Jlke Buddha. He sounds like some Chinese philos

opher of the vOld".29 In ~Insbery's view Pound was "a 

praQmatlc mystfclst" ,30 for he knew of Pound's lIfelon-g 

Interest and attachment to the thou9ht of Erlgena, of 

the Eedleval Neoplatonists, and of Plotinus. Pound was a 

i " 
polythelst who beUeved that a 1119ht from Ele~sls" per-, 

slsted throu9hout medleval times and had ln e~fect fn-

splred the singers of Provence and Italy. Althou9h a 

, Confucian, he had held that the ro18 of ecstatlc reli

gions, such as the Dlonyslan .ystery cuIts, wa. and Is 

~to stlanlate a sort of confidence ln t~e liCe force~.31 
And "hile not denyin9' the valldlty of .~stlcal vlst..ons,32 

l' 
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dynamo" of the he valued contemplation lIafnly as "the 

active llfe, of RmakfnQ" poetry.33 The makina fncluded 

the moral, Confuefan' fntentlon of puttlno Ideas Jnto 

action; and slnce for ~und the ~elf was not the realfty 

from vhlch a true language would fIov, the only 8uthentle 

lan9uaQe for hfm, as Pearce observed, vas hlstory, which 

he found it necessary to tear to shreds in order to reach 

"the roots of its lIIoments of truth n
• 34 

.. 
For ülnsberg, pound's "pragmatlc Mystlcism" meant 

that Pound vas a vlsfonary of hfstory and ideas; that 

hls missIon vas to colleet and present that body of true 

"Ideas in actlon~ whlch could engender a nev renafssance, 

and do it Jn a poverCul and lIIuslcal la!19uage' "free froll 

elllotionai stlther". ~insberg's appralsal of Pound and 

Poutld's achfevement ln "AdaJafc" terms fs not a distortion 

but an evldence of hls syncretistle drive, for a10n9 vith 

that coexlsts a viII to absorb, fll~fnate, and -act ln" 

history. His poetfcs attests to thfs Cact, and ln his ovn 

later poetry, fn Planet News and ln ~ !!!! ~ America 

9nostic-Buddhist vlsfonary consciousness fs i.pllclt, 

vhlle the poet as teacher and hl stor laI? f s expIfe 1 t 1 Y 

manifest. 

, . 

'1 
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CHAPTER IV 

MA.NTR 1 C POETR y 

In 1962 Allen GfnsberQ went on a trip to Indla, 

ta experfence the physlcal (or ",aoleal) realfty of the 

land of Buddha and Hlnduls~, seeretly hopfno for a major 

spirItual blood transfusion. As recorded ln hls Indlan 

Journals, no qreat miracle took place; in fact, at the 

end of thè one-year visft he felt uwashed up desolate on 

the Q8nQes bank, vegetarlan A sllent hardly wrItino A 

smok ln9 no pot • • • ft 1 and fee l f n p tha t "now a Il persona 1 

relations cold exhausted".2 One of the positive thfnQs 

that occurred durln9 th~ trip was a solidification of 

hls Ideas about poetry, and in hls later theoretical 

work, Iaprovlsed Poetlcs,3 he had ln the main elaborated 

upon the concepts he Jotted down ln hls dlaries ln Indla. 

The 915t of hls poetfcs Is contalned ln a journal 
! 

entry, dated July 8, 1962, (the capltals are <..ilnsberQ's): 

"IF THE POET'S MIND 15 5HAPELY HIS ART WILL BE 5HAPELy".4 

He thus dlrectly relates conscfousness to the actual 

form the poem will take. The Idea ~Mfnd Is shapely, Art 

Is shapely" had prevlously occurred to hlm ln connectfon 

wlth "HoWl",5 but It wa! elucldated ln conceptual tarms 

durlnQ and after hls Indlan pflgrlmage. The axlom con-

tains ln capsule form aIl I~ortant elements of hls 

poetlcs of synthesls: spontanelty, br.ath and thought as 

&tJi.; ·IIL d 2 
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rhythmic unlts, chanting and sound arrangement, Juxta-

position of unrelated materiaI, and, ultfmately. ~he 

unlfleatlon through language of Self and Reallty. An 

examlnation of these components will be necessary for 

• an understandlng of ~insberifs syncretisme 

Ffrst, spontanelty. ülnsberi saLd he took the Idea 

of spontaneo.s wrltlnq from Rerouac, and that Kerouac, in 

turn, had been fnfluenced by the letters of thelr charfs~ 

matie frfend, Neal Cassady. Cassady ' s letters were usuaIly 

wrltten moments after some Intense experlence, and they 

possessed a klnd of l~edlacy, a rlchness of descriptive 

detafl and sheer vlsual paver whlch lmpressed Kerouac. 

Cassady vas a compulsive, non-stop talker, and Kerouac 

had felt that Cassady's actual speech rhythms were fafth-

rully reproduced ln hls 1etters; consequently, Cassady's 

style, ("aIl first persan, fastlmad, ~onfesSionallt}.6 .. 
appeared ta be a slngular attempt at llnklng oral dell-

very ta wrftten art. It was not llke the pure automatlc 

wrfting of the surrealfsts; yet to Kerouac it had seemed 

lfke as close a representatlon of "mlnd-flow" as he had 

read anywhere. Cassady's vrftln9 offered new possfbllftfes 

• to Kerouac who was at that time wrftlng ln the veln of 

Thomas Volfe; and hls subsequent experf.ents vith spon

taneous wrltln9 becaMe parts of hls tirst original ~ovel, 

On the Road. 

Kerouac wrote a short theoretfcal plece called 

)21-. 4-~ __ 1 J a~ 
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"Essent ia 1 s of Spontaneous Prose", in whlch he descr lbed 

the art of wrftfng ln terms of sketchlnQ., sImflar ta the 

worR of a painter, the afm being a representatfon of 

some deflnfte "lmage-obJect", efther from memory or trom 

real Iife. The wrfter was supposed tû be9fn at the centre 

of some vfsual detail qr experience, and then continue 

wrftfn9 "outwards swl.mJnQ ln a sea of language to perf

~pheral release and exhaustfof'l".7 The method retafned none 

of the rules of conventionaI fictIon wrftInQ; the struc-

ture of sentences was to conto~m to breathln9 slailar ta 
, 

the musical phrasln9\of JaE% musiclans, and approxlMate 
fi 

a kfnd of "blowfn9". The wrfter should devote no tlme 

to think of the proper word~·tnsteadJ he should concen-

t rate on a bu il d-up of words tha t f n'Ume will coa 1 esce 

Into an over-all 9reat rhythm of meaning. "No revislons", 

Kerouac warned, for a conformln9 to natural fnner sense 

of time and timing is the way to ela·rfty. 'traftfng" 

would only diminfsh the shock and ~ower o~the natural 

utterance. for, he safd. Hthe best wrftfnP fs a1ways 

the Most pafntul personaI wrung-out tossed tram cradle 
8 varm protective .fnd". Any wrltfnQ that does not arise 

..., . 
spontaneously trom the bodr fs taIse, because there the 

language fs dead. In hf s "Bel let &. Techn 1 que for Modern 

Pros." Kerouac relterated SOJH ot hls fdeas ln a "List 

ot Essen~fa1s", the .ost. l.-portant points befn9 that 

"No tl_e Cor poetry but exactly what 15·. and that true 

/' 

, .. 
-; 

l 
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wrltlnq Is a recordln9 of "vlslonary tics shlverln9 ln 

" ,,~ If 9 the chest -- the unspeakable visions of the Indivldual. .' 

When l1insberg went to 1 ive in ~an Francisco in 

1954 he had Kerouac's "Essentlals tf plnned on his wall. 

It was the Ume of the "San Francisco Poetry Renaissance", 

a ~Od of. great excltement and artfstfc fermentation. 

It was there that lzlnsberg met wlth Robert Duncan who, 

\.linsber~ was to dlscover, had formed slmi lar Ideas of 

spontaneous wrftlng, based on the flndin9s of William 

Carlos WIllIams and Charles OIson. l.1insberi had agaIn -' 

come face to face wlth new attempts to continue certain 

traditions in Amerlcan poetry, for Duncan'! deflnftfon 

that "the poem f s an occasion of spirit nlO has ft! root$ 

not only ln "projective ve;se" or in "open form" poetics, 

but It goes back to Whitman, to Emerson's concepts of 

1 1 
"or9anfc formOl, aIl the way back to the Romantlcs. In-

deed, the new poet les of Kerouac and Duncan carry 01 
from the Wordsworthian concept that poetry 1's lia s~n

'",,/ 

taneous overflow of powerful feelings", only it Is more 
.... 

5 pan tan eau sin t ha t t ~ l,. no t 5 U b J e ct t 0 a r tf f f c fa 1 me tri c 

laws an~ the fntell~ctual act of revlsfon. At the same 

tIme, 0150n', "composition by fleld,,12 Is a continuation 

of Pound's aesthetics ln its pilfn9 up of perceptual 

data, and of Williams, who let hls rhythm follow the 

actual Ipeech patterns he heard .round hlm. 

~lnsberi'a ~fctum that ff the mind 11 ahapcly 

., 

& 
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1 
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then the work of art will also be shapely Is akin to 

Olson'I deffnftfon that farm fa an extension of content, 

and to Kerouac's point that "mlnd-flow" will ultfmately 

deterrllne fts own structure. In l.Iinsberw's terms, IIthe 

page -wIll have an original but rhythm1c shape-fnevltabie 

thou9ht to inevl table thou9ht, Ilnes dropplnQ inevltably 

ln place on the page, makfng a subtle Inffnttely varied 

rhythmlc ::'HAPE II • 13 Thus, the natural progression of mlnd 

and body rhythms produces a peem wh 1 ch 1 s in 1 t se 1 f a 

slmulacrum of a profess, and ln that "ft has the contin

gent quality of an event, and not the Ume less quallty 

of an obJect". 14 And If the poet'! alm is to reproduce 

falthfully the free flow of hls consclousness, then re-

vision would do violence to the actual truth of hls 

perceptions, the total realfty of "mfnd-flow ll
• 

The very nature of Ipontaneous composition lmpels 
, 

the poet to dlsclalm of belng a poet at aIl .... hile poets 

wrlUnQ ln the "mythic" mode see themulves as sclentfst., 

makers, craftsmen--Pound 'ald technique ls "the test of 

a man' •• lncetlty",15 and Eliot'. famous dedfcatJon of 

"The Waste Land t
• reads "To Ezra Pound, .!1. .lgllor fabbro 

-the poet who fa a recorder of hl. conlC f ou.ne~s preferl 
) 

to renounce aIl preten.lons to acqulred .kilt and tech

nlcal brf11lance as r.quflftes of hls belng a poet. "1'. 

-

~
o. trylnD 

ln rested 

tt wrlte poetry", "'lnlber" had •• Id, ~I'. not 

ln poetry, l'Ill not lntere.tad ln art.. l'II 

f .. 

-

, 
j 
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interested'ln reproduclno the contents of my conscfoulness 

in a succinct, accurate way".16 

l belleve ft would be unwfse to take thh la5t 

st.atement at face value. It ls true: Gfns~erq Inherlted 

spontanefty from wrlters worklna ln the "Adamie" mode; 
v 

bu t when he pu t the concept 1 nto pract 1 ce, ft becalile fn-

separable from lanouaQe and rhythm, 50 he went back to 

Pound to round out the theory of breath as rhythmfc unit. 

It fs important to note that ln the abeve declaratfon 

Cilnsberq hlmself speaks of reproducfn(f the contenta of 

hls conscfoulness "ln a succinct, accurate way"; and if 

wc aeeept (as 1 do) the cr 1 t f cal JudQlftent tha t "coneen-

tration and exaetn •• s of focus are, when he ls able to 

lullUfton them, amonO Cifnsberq'. undenlable power. n ,17 then 

hl s seemf no unconcern for form fa lIlore of an hommaae to 

Kerouac than actual fact. Moreover, by hfs own aaJIIIs.lon, 

he doe. in fact revise his p~ell1s, removfnCJ, as he say., 

lia lot of syntactfcal 1'at l18 ta arrive at a "direct pr.sen

ta t f on ft, and he notel, "that' s Pound' s phrase--' dl reet 

presentatfon'tt.1 9 Gfn.berq here ls actuatIy talkfna about 

craft, the ar t of poet le lan<YU-a,; tor a poet to wr f te 

inteillaibly ln, or of, • vl.1onary state aust have at 
( 

his d f spos.l the exact word. w fth whlch to r.produce 

the fllalnatlon. MIND MUST BE S!iAPELY, Glnsber" li •• ylng; 

thf s, ln.y vl.w, presuppole. that .Jnd ha. as f tl fnt.~ 

rll part a ... oath "channel" Clanoua;.) throu9h whlch ft 
• 
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may flow unfmp~d~d; lackln9 that, th~ vision woald r~mafn 

blocked up fn ~h~ min •• ~InsberW 15 far from b~fng Inat-

tent 1 ve to forma 1 prob lems; of How 1 an d ot her Poems he 

said that fn that book he was conductfnq experlments with 

th~ 10nÇ! 1lne, the short 1 Ine, combfnat Ions of th~m, with 

and without a fixed base; and h~ saw his later work, 

"Kaddfsh", a. hls flrst free composition where he broke 

up the long Hne lnto shorter br~ath units and arrfv~d at 

" 20 "a variable stan%aic unit • 

B~rcr~ dl.cuss fnq th~ rhythm of "open poetry"as an 

extension of human physlolo9y and as an adJunct of spon-

taneous expression, 1 would lfk~ to toueh up~.the onto

logle.l status of po~try as .een by lzlnsberW and som~ 

"mythfc" poets. For th~ obJectlv~ poet, the poem Is more 

than a falthful r~nderlng of emotlon; It fs actual ly seen 

as an en~rgy eonstruet capable of ~fr~etinQ chang~s in 

readêrs and lfst~ners. uln.b~rw wrote: 

1 d~terJllfn~4I long ago to thfnk of po~try as a 
klnd of aaehlne that had a .p~elal effeet when 
plant~d Inslde a hwman body, an arrangement of 
plctur~ .ental al.oclatlons that vlbrated on 
the mlnd bank n~twork, and an arrang~ment ot 
relat~d .o.nd. and .outh lIove.ents that altered 
the habit tunet Ion. of the neural network. 21 

Pound llkened the IIO.t I.portant a.pect or poetry to 
/ 

eleetrfclty or ra410actlvlty, "a toree tranltu.lng. weld-

lng, ultylng", whlch .u.t carry alon9 the lnte llectual 

part or the poe ... 22 In Oison'. theory, the ·open N or 

iln 
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"proJectIve" poem Is "eneroy trans~erred ~rom where the 

poet got ft .•• by way of the poem Uself ••. to the 

reader", for the poem f 5 both an "energy-const ruct n and 

an "energy dlscnarqe".23 Olnsberg's adoption of sclentfflc 

terms sfmllar to those used by objective poets fs an 

indication of his awareness that for a poem to be effective 

when "planted lns ide ft the reader' s mind ft must be pre-

sented effectively; spontanefty alone wfll not assure that 

effectlveness. Mere we enter Into the sabJect of breath as 

the other Important element ln Ofnsberg's poetlcs. 

Gtnsberq holds that the poeJD's enerqy Is derlved 

from breath, and the Ienqth of breath la determlned by the 

poet' s thought end t ted Jn the form of sound. Sreath and 

sound are Inseparable, and Ginsberg holds Oison ln hfah 

esteem because he belleve. that projective verse ls an 

attempt to reach back to and re-estabIlsh the oral tra

dition. Kerouac's theory of breath, arrlved at Independ

ently from OIson, (1 dlrectly fnspfred by music, by hl. 

llstenlno to Charlie Parker and Lester Vounq;, Cor the 

tenor .axophonlst 1. wdrawlnO ln a breath and blovlnQ a 

phrase on hf. saxophone, tfll he ~uns out of br.ath, and 

vllen he does, hl •• entence, hl •• tatellent'. been Mde If. 24 

In the late nfneteen-. fxt le. Gln.berg beqan to cOMpo.e 

poetry al.o.t exactly ln thls ta.hlon: In.tead ot puttlna 

the poelll on paper, he recorded 1 t direct 1 y on the tape 

recorder, the phra.e. befng teralnated by hls actusl 

t • 
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breath and the organlc spacfng of hls mfnd. Divisions of , 
phrases or separate hreath units vere marked on the tape 

wlth a click produced by ~fnsberg vith a devlce on the 

microphone; and vhen he transcrfbed the poem on to paper, 

the el feks fndlcated the end of a phrase and, ln the 

wrltten form, the end of a Ilne. 25 ln hls earl1cr expcr

Iment. wlth the flxed base the devlce vas used not Just 

as a rhetorlcal Joint ln a 10n9 poem, but ufnsberi sav 

ft a san 0 raI 0 r mu sic a 1 li n k 0 f' t Y f n g the rh yt hm f c 

cadenzas together. The "who" anaphora, for Instance, ln 

Part lof "Howl" 1s 11ke the tvanq of the lyre ln anclent 

Vreek poetry before the sfnuer beglns to slng the Ifne. 

~fnsberi belleves wfth Pound and OIson that the 

syl1able, and wfthln ft, the vowel, are the most Important 

components of a Ilne artlculated accordfno ta breath. 

Each syllable must he i:ntentfonal, must have relevance, 

so that the Ilne recelves paver and density by each 5yl

lable's beln o endowed wlth meanlng_ Even the smallest 

part should functlon ln concordance vith the poet's over-

aIl Intention. The vovels in the syllables must carry 

that intention by thelr natural length or brevlty. 

The .bapelfnels of the creatfve mfnd 11 lndeed. 

deteNlifnat f ve factor ,In the ,hap Ing of the work ot art; 

and the poet fmmeraed ln the actual proee •• or artlculatfnQ 

hls eon.clouanes! la 81ao aimuitaneoualy ".Vfmmlng ln the 

sea ot language", vith the relutt that hl, language cannot 
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fail to Influence his mlnd. \.Ilnsber" does not deny the 

primaI Importance of the Self, of vfsionary conscfous-

nes! as a formatfve force ln the act of wrftlng; but ln 

percelving language not only ln terms of proces~ but also 

as a thln9 havlng materlality, and of the poem as a klnd 

of machine, he perforee concentrates on It and makes use 

of ft not on 1 y as a channe 1 for the mlnd but as an ener-

glzed and energizlng vehlcle containlng reality. What l 

am trylng to say ls that Ginsberg, ln paylng attention to 

the components of language, came to realize the power 
- 1 

Inherent ln language; and thet' hi s becomlng aequalnted 

wlth mantra syllables as potentlal I1nQuistic force fields 

has led hfm to attempt to wed language both to "the flesh" 

and to the realfty outslde tlesh and ego. When he sald 

of the "Poems of These states" that he wanted to make "a 

series of syllebles that would be fdentleal with a his

torlea1 event",26 he was clearly glvlng volee to "mythlc" 

intentions. The rift ln poetry ~st be closed, ulnsberg 

ls saying: the poetry of Self and the poetry of Thfng., 

Inspiration and polells, OrphIe and Promethean modes must 

be unIted not jUlt for the pres.rvatlon of an art but for 

the sake of h.-anlty. 
Î 

Breath a. a .tructural unit has been carrled to 

ft. furth •• t poInt by ~In.berg When he coablned It vith 

the prlnciples of .. ntra chantlng. The mantra fI ba.cd 

on precl.ely tor ••• and artfculated syllabl •• that are 

L' •• 

j 
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of gods, plac~s. and abjects. Correctly pronounced, the 

Mantra fs sald to possess lIla91cal powers. Mantras are 

connected to the Hlndu theory of Japa, accordfn9 to whlch 

the essence of everythlng Is sa.und. Japa Is consldered a 

science, based on mantras, and ft postulates that every 

abject, organlc, non-organfc, and even spiritual, has ln 

1 t a system of forces tha t 1 s ln constant mot Ion and thus 

produces sound, the sound produced befn9 the mantra, "In

dwel1fng sound", possessln9 creative power. Perfect artl-

culat Ion of the mantra fs absolutel y essentla! for the 

evokln9 of the abject or delty of whJch It ls the sound; 

"a mantram cannot be enlivened unless ft fs constantly 

repeated wlth a clear grasp of Itls meanfng and a clear 
1 

utterance of fts lett~rs, .very one of whlch la charged 
f 

wfth nuclear energy". 27 In Myths ~ Symbols ln Indlan 

~ ~ Clvlllzatlon, Heinrich Zhuner notes the fol10wfng 

about the power of the mantra: 

Orl91nally the word mantra meant .l.ply a verbal 
Instrument for produclng lomethfng ln our mlnds • 

. Such an Ins trWllent vas regarded as passe •• hg 
~ower. A word or torDtu 1 a-say. "deJllocrlicy" or 
charfty"-represents a Ilentat pre.ence or .ner"y; 

by It sOllethlng Is produc.d, crystallfzed, ln 
the ... fnd. The term lllantra-.haktl f. e .. ptoyed to 
denote thl. aaglc power possessed by words vben 
they are bro~§ht together ln a forlllUla or effec
tive .109an. 

Apart trom tt,lng the .. ntra as a yoga exerche. 

(.ee prevlous chapter), where th. body beco.e. al.olt 

Ilterally a lftU.fcal Instrument _ slnce the sound. 

C·· 
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are produced in dfff~rent parts of, and reverberate 

throug~ th~ body, ufnsberw's maIn Interest ln the mantra 

Iles ln fts maglcal propert les. By makin9 mantras in the 

Am~rlcan language, hls alm Is to create magica] phrases 

"\oIhich will stick ln peoples' conscfousness 1 ike a rock", 29 

and induce the Ifstener to reproduce ln his mind, through 

verba 1 repet it ion, the same impu 1 ses tha t 1 ed the poet to 

hls original articulation of thought. "Sound Is the prl-

mary sense", he said, "to collect aIl the scattered con

sciousness lnto one spot" ,3 0 and the mantra "refocuses 

mental and physiolo9Ics! activfty rf9ht back into the 

present, In a world of frankly physfcal sound, pure sound, 

body sound •••• "31 In ufnsberIJ's poet les the vlsual 

properties of the poet lc image are relnforced by the 

magleal propertles of mantrJe language units, involvin9 

the mlnd and physfol09Y of poet and llstener. It alms at 

an Initiation by the poet of a communal rellgious expe-

rlence ln whlch cosmJc Iconsciousness 11 attained whlch \011 Il 
1 

then affect the dally llfe of the people Involved. The 

force of thls poetry "machine" 15 essentially moral; as 

in .J!.e!, so ln ul nsber Si' s mantr 1 cora 1 poe try "the ve 1 lln9 

forces have to be subdued by the force of expresslon".32 

ulnsberQ fs, of course, aware of the dftter~nce 

b~tween EnQl lah and the language of the original mantras, 

Sanskrit. S~nakrlt has an advantage over Engllsh b~cau.e 

ln ft the physfcal characterfstics or dlrferent sound. 
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are tied non-arbftrarfly ta thelr meanfn9s. As Zfmmer 

writes el sewhere , a natural power is fnheren~ in Sanskrit, 

for ft fs nct "a hfstorical tongue based on convention 

but an emanatlon of Being (!.~.!) ln sound (sabda); henee 

the power of the sacred mantras and of the Vedic hymns 

ta touch the qufck of truth and sa to work magic". 33 Yet 

uinsberg envisages slmilar possfbflftles in the English, 

or rather the Amerlcan language for fts use in poetry; Jt 

15 for thls reason that he emphasfzes a close attention 

to vowe!s and syllables as carriers of meanlng.?4 The 

restoratlon of the substantfaIfty of vowels will lay the 

foundation for a poetry that will be a stately, rftual-

lstic music. 

Is there a contradiction between spontaneity and 

a minute attention to syllables? If treated as mutually 

exclusive poetfc prfncfples, then they would seem ta be, 

at least on an abstract theoretlcal level, Irreconeflable. 

In ulnsbery's poetlcs, however, they are not Incompatfb~ 

when they are put Into practfce by an expert nced poet or 

f singer, for the mantrlc poet concentrates n turally on 
, 

the components of hIs spontaneous utteranc • ".!.!!::.l.!2. 
, 

~ attention aIl the tlme", ",lnsberW sa s; (underlfnln9s 

are hls ).35 The poet hlparts his visIon ln a language of 

whfch he fa in control. The poet's "shapely" m{nd swfms, 

Jn Kerouac's words, in a sea of language; or More exactly, 

ft fs immersed fn a aedfttm of mean{ng~ttl sound. If we 
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recall ulnsberw's Blake vision, It Is Important to note 

its audltory nature. The visions of th~ poet do not happen 

in a vacuum; and the selection of the most approprlate 

meaningful sounds does not occur arbitrarlly or separa-

tely but concomitantly and simultaneously. The poet's 

mlnd must be, to begln with, rthlgh epiphanous mind";36 

'the poet will not be self-consciously involved in "writln9 
f--

a p~", but will be Involved in a process of obJectifi-

cation simllar to a medltatlon exercise whfch, ulnsberw 

says, will brfng on "a recall of detalled consciousness 

that fs an approximation of high conscfousness".37 Such 

a conception of writlng poetry is as far as it can pos-

sibly be from the process of arranging certain words on a 

page intended for mind-consumptfon. Instead, It concefves 

of poetry as a sacramental act, a communion of minds and 

bodies afioat ln the materlalfty of language. 

uinsberw Is aware that poetry fs both transmission 

of lndlvldual vislonary Insights and a transmftter of fts 

own reaIlty Inseparable from language. The transmitter can 

take varlous forms: ft can be a natural, rhythmlc speech, 

like "apeaking slowly, fnterestedly, to a frfend";3
8 

ft 

can be a ritualistlc chant, proceeding trom vision throuWh 

the medium of .. ntric incantation; or ft can be song. 

Whether speech, chant, or aong 9 the mantrfc poe.'a concert-

ed .ound-fmages will tollow one another ln a spontaneoul, 

ide09rammatic succession untll the obJect-event begfns to 

!: 

1 
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shimmer in fts own realfty and completeness; untfl the 

entfre poem becomes one mantra, one ideo9,ram. By the very 

nature of ft! befn9, by fts lnnate power and potential, 

the mantra-poem 1s a moral Instrument, comblning indlvid-

ual vision and universal hlstory; fts functfon ls to 

re9ister ft! truth ln the mfnd and body of the tlstener, 

aidlng hfm ln self-realfzatlon, and urglny hfm to perform 

constructive, hU1llane actions ln the world • 

• 
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POlT IS PRIEST 

Mantrlc poetry requlres of the poet to .os.,me -/ 

deflnfte sochl stand; ft thrults upon hlm the aweloJlte 

responsfbflfty of the prophet, a role, ln Ihab Hal.an'. 

wordl, "both dreary and port.ntous".l Glnlber; ha. not 

been reluctant ln takfnQ up thll role, and he hal soumtt 

to verbalfze the hldden truths of prlvate and public 

con,cloulnels. "Proph.cfel, Futurecfel! ,t wrote Gfn.berQ, 

"OT.at clafm of the Bard, to calI dfrectly to the Sou! 

hfddb--ill the world, oblcured and forQot weepfnp lunk ln 

lIlater1a1 thtckne •• , old Orto.tlc tune~'.2 But Ofnlberi'l 

"tune" fi not JUlt a gnaltlc calI for fnner exploration, 

t'or th. fndlvfduaJ to wlthdraw t'roM partlcfpatlng ln th. 

aftalrl of the world. If It were, hl. poetry would have 

follow.d the reclpe laid down bya true OMo.tlc ln an 

anc lent Manda.an chant: 

"rom 
F!rom 
1 no 

th. day when 1 came to love the Lite, 
the day when my heart cam. to love th. Truth, 
loneer have tru.t ln anythlnsr ln the world. 

, . . . . . . . . . . . . \. . . . 
ln what 1. made and cre.tad 
1 have no trult ln the world. 
In the whole world and UI w,ol'k. 
1 have no truat ln the world. J 

, 
\ 

• • • • • • • r----

Admltt.dly, Uln.b.r, ha. 1Jttle tru.t ln th. world a. he 
\ 

tlnd. ftJ but th!1 t.ct do •• not l.ad'hl. to re'lgnatlon 

621. 

• 
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or palslvfty; on th~ contrary, ft prop~ls him to a mor~ 

intense deslre to partlclpate and errect changes in the 

world. In hls syncretflm Orph~us--enchantfno slnoer, 

~xplorer of th~ underworld of th~ Self, he.1er and my.tfc 

--must unite wfth Prometheus, brfnqer of rfre, actfve 

revolutJonary, realf.t, orlgfnator or proqre •• and hi.tory. 

Accordfn o to hfs uniffed mantric th.ory of poetry, the 

poet's art Includes a rhythmlc articulation of vl.lonary 

.tate. of contclousne .. ; and It also Includea a rhytru.fc 

articulation of what ft lat.nt ln publfc con.clou.n •••• 

The poet must have hlt flnger on the pulse of hi. ttlte. 

and .peak ou t a. pr I~.t and prophet. In (jln.ber;'. con

.clouane •• the two a.pecte do not Ju.t co.xilt .Id~ by 

.Ide, .eparat~ly, but they ",erge in a unlffed whole. The 

mantrfc poet, Uln.ber" wrftel, mu.t atrfve to utter "wh.at .. 

f. loclal1y un.poken, what il prophetie from the uncon-

.elou., what It unlver.al to ail men, what'. the main 

.UbJect of poetry, what'. underneath, ln.lde the mlnd".4 

Ccumlct or hl gh epfphanou. con.clou.n ••• enable. the poet 

ta .e. mor ... clearly and pre.ent true tact. that other. 

eannot r.~ogn l,e, a. Wh! tlftAn wrote ln uav •• 2!. _UJ" .............. _., 

"the ~lalon. of poet. Car!! the mo.t .0.1ld aftuuneem.nt." .. ' 

\"Iln.b.r" conflrm. thh, ba.ed on hlt own explor.t40n.: , 

• • • art lculat Ion b.Jae". aor. rhythalc when 
th. body and Dllnd af"l-.oat .le.at.ct ••• at 
tho •• 1II0_nt. 'the .fnd f. v.r y cl'ar and aorW 1 
.oUve. are .e.n and the volee otten COlle • 

t 
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dfrectly trom the heart area of the body. And 
'0 there' .... 1 Ike 1 y to be an accu racy of speech 
that could be eonlldered propheey slnee the 
accuracy generally penetrate. past present and 
tuture fn Its evaluatfon o! emotfonal states. 6 

1 take thf. statement a. a precise detlnltlon of 

ulnsberQ's mantrlc vfslonary consclousness, and a. elear 

evldence ot a union of "Adamlc" and "",ythfc" JIIodes ln hls 

poet le •• In emphasfzfn9 the prophetie slde of the poet', 

role ln the world, he ha. also contlnued Amerlcan poetlc 

traditions, for both subjective and obJeetlv. poets had 

sought to intlulnee the world around th.m, the form.r by 

Impartlng the les.ons of th. Sel!, the latter by communl

eat In9 the le.lon. of hhtory. As D.H. Lawrenc. pofnted 

out, Amerlcan Ifterature fs .11.ntlall~ morll;7 and the 

po.t .ee. hlm.elt al a Moral leader who.e word contafns 

truthl and medlclnal Ingredients that will bfmefft thon 

who heed ft. The cOlmle "knowledge" the poet attaln. 

through vision, or the f1lumlnatfon. he 91.anl trom hfltory 

and myth, are ultlmately ",.anlngl •• 1 ft they are Jot put 

t~ ua. ln the wo,ld. Pound .aw rlght trom th. atart that 

th. arU.t, an ".nt.nna", _.t b. a Moral befng ft hla 

art fa to b. ot any conl.qu.nee. "Uood art cannot b. 

immoral", h.,vrot •• "Sy ~ood art 1 .. an art that b.ara 

tru' vltn.ss, 1 .. an th. art thet fs MO.t pr.Cla. H
• a He 

laid that • natfon t • vrU.r. are "th. volto_ter. and 

at ••• gaug.a" of that n.Uon, that the Ir art .. at be tru. 

and hon •• t, othervh. th.y. wfll do d .... ~. <1 Tb. Moral 
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unse of the poet must be llC)re hfghly dêtlloP~d than that 

of other people; and through hls medlum--language charged 

wfth meanfng--he lI'Iust warn, protest, awaken; ln short, 

show the way. 

In somewhat Ifmpllffed terms, the prophechs of 

the "Adamlc" poet are ba.ed on Intuftion, and the teach

Ing. of the "mythfc" poet are founded on hhtory; thelr .. 
eftect 1 vene .. on the 1II0ra 1 plane 1. Int 1 uenced by the 1 r 

lfmf ta tf ons. Wh f tman had an fmmense be 1 f ef ln Amer f ca, and 

prOPhe.ie~la great future for ft. But he al.o spoke of 

the ruthles. materlaII.m that began to pervlde the Araerican 

.ou 1 on 1 y one hundred year. after the b 1 rth or hl. nation. 

For the future .ateQua rd Ing ot t he nit Ion' s .,...- ri tua 1 

values he envl.aged the arrivaI of mlQhty poet., "natfonal 

e"pres.ers", who wUI "vfvlfy·f and protect those val ue •• 

Th.y will be the con.clou.ne •• and con.clence of the 

peopl.; they ,111 p.r.onlfy It. true.t aspiration •• H. 

wrote ln "De.ocratic Vilta." that tM poet.' vl.ionary 

::..lt wU1 alon. gUlrantee the tutur. ot Am.rfca: 

• • 

.. 
1 s.gg •• t, theretore, th. po •• lb 1 llty, .hould 
.Mle tvo or thr •• reall y or i ginal ~r fcan 
poet. (perhap. art IIt.JJ~r lectur.r.) ar 1 •• , 
.ountln; tM horizon llke planets, .tars ot 
th. tfr.t _gnttud.; thlt, Iro. th.fr •• In.nce, 
t •• lng contribution., rac.s, tar localltl •• , 
&O., tog.ther, th.y would gfy. more c~pactfon 
and aor. aoral Id.ntlty (the quallty today 
lIO.t n •• d,) to thes. ~tate., than III U. 
Con.tUut/on., l.gS.l.tSv •• "d J •• UcSal ~S", 
and ail it. hltherto POHttetal, w.arHke, or 
_terlal 'stte ex,.rtene ••• 0 

~" 
.\ 

, 
'~ 
j 

l 

j 
; 
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Whitman ott~r~4 no practlcal 80lutions; h~ belleve4 that 

the Word emanatlnQ trom the po~tfs vlslonary !:>~lt will 

be aIl that fi n~~ded ta Inlpfr. men to that "perlonaJ I.m", 

that "adhe8fv~n •• s" whlch will alon~ bring about a re-

IJenerat fon ot th. huaan rac •• 

Pound, on th~ oth~r band, had ail hfs Ilt~ b~en 

s.ekln", practfcal solut fonl, but th!. dld not pr~vent hhl 

trom a •• lgnfn" a l~adf~ part to the artf.t ln revlvlng , 
.... "that old bltch gone ln the t.eth", that "botehed clvlll-

zatfon", for whlch "there died a myrfad, / And of th~ 

b.lt aMong them", ln the holocault ot the Flrlt World 
11 

War. ln 1922 he .tarted a aov.m.nt h. called "Sel E.prit", 

to .a ve the "be.t .inda" trom auceuBlb fng to Mdnell, 

.pfrltual Inanltfon, or lap.lng I"to .flenc.; alnee, a. 

he .av ft, "there fa no organlzecl or coordfnated clvf1 1-

EaUon lett, only Indfvidual acattered .urvfvora",12 th. 

".urvlvor,"--po.ta and other artt.t.--.u.t help them.elve • 

• 0 th.t they could produc. art .. Hf. fnt.r •• t •• hfft.d 

to politic, and .cono.lc.; he ld.ntltfed th. original 

corrupt ive ev! J tore • • '. "u.ura If, 13 exce •• Iv. Int.re.t 

on .on.y loan.d whlch dl.regarda production or pot.ntlal 

producUon, blocklng tM .qultabl. dl.trlbutfon' ot wea1th. 

A. a Contacfan he b.llev.d tut the lN.t "oy.rn •• nt v.a 

a klnd or ben.vol.nt dlctatorshlp, rtal.d by a .onarch who 

."rrOftnd.d hf ... lt vith, and ll.t.ned to th. advfe. ot, 

th. yr.at.st artllt., Icholar., and .cl.ntt.t •• Hli 11.-
•• 
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1 

• 

-

•• 

67 

tenfny to hlltory as th. only Intelligible lanyuaye had 
.-. 

for ftl purpose the uneovertng of thoee paldeumal, radical 

"fdea. fn actfon't that brought about flourfshfny efvf1l

tatfonl, .0 that he could then apply what wa. relevant 

fn them to hls ovn t fille 1. But the lan~ual:le of hhtory fi 

a lanyuaYe of rfddle.; ln the end, hl. ~eal for a nev 

ren. hsanee, to .t llake 1 t new", had 1ed Pound to espouse 

Mu.soIfnf', Iy.t.m; and of hit pr.~atlSJII, ln the near

If lence of hls myst leal "paradiso", there re.alned only 

the unaneverabl e que.tion: "And 

/ thlnkfn\:l of rfQhtnes.".14 

a. th why they wo wrony, 
,/ 

/ 

/ 
/ 1 

~ln,b.r", 1I0ral poet, pr ·phet and vfsfonary. fn-

herfted both Vhftrun', bellet ln the ~elf, a. weIl •• 

Pound', prlQaatf.m; and the wo have merged lnto a new 

lynUtlsf. ln hl. coneelousne 1. Mantrle poetry II at once 

"an exploration of IIfnd-c lelousne .. and the dhcovery 

oC uneonselous awaren '-----
,H 15 and what , Pound dellg.ed 

and ",ln.ber"l • 

• vare that ".er le.n poet s have always been one oC the 

tor 

r •• 1 ,()Uree, ot n.w.-n.ws you eouldn' t get trom Tl •• / 

.!:!!!.".17 And "'in.ber", the .. ntrle poet, ft an apoca

lyptle vl.lonary proph.t-reporter who 1. totally fnvolved 

ln th. lit. oC hJt nation. H8 .tJll bettev •• tn the 

ld,all or .... rle.n d.llloer.cy, md fi not arrald to artl,.. 

hl. b.l t", a. he eSo •• 'II th Wh! t_n •• qu. gr.ileS.ur ln 

""*~*"" T*Ott U4tS*w: 

.. 

• 

, 
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o Am~rfca, Imag~wlt~ of Manklnd, thou art 
E art h Y Rus s fa, Wa t ~ r y Ch f na, F fer yIn d fa, A f r y 
Europe &. Aeth~r laI Austra 1 fa. Al so thou A th~l~ 
ail ~ubatomfc ~outh Am~rlcas are but on~--Thou 
art one world, 0 weil meanfnal What more Pat
rfotfc prai.e could 1 otter!rO 

But he la also aware that ~erfca II havlng a nervous 

br~akdown, or fI ln the process of golng ln.ane wl th fts 

ma ter la 1 1 sUc con.umpt fon-or ient ed cap 1 ta 11 sm. The po 11-

tlcal leaders are elther lIIorons, vf11afns, or ntadMn; wlth 

thelr twltchy llngers on the nuclear but ton th~ end ot 

the world can come at any minute. Moloch, "who.e tate ft 

a cloud of sexlell hydrogen", 1. not a 'Ylllbol, not even 

a IIIlghty ldeogralll; It l!. reality, a ".olld announce .. nt" 

of 'reallty. 

I.6fnlberw acknowledge. th. tact thet th~ mantrfc 

poet f , dfftJcultle. are greater than tho.e of the proph.ts 

of 01 d becau.e, as he .ay., "not even Jeremfah had to 

contront a lulJJect a. Immense as What 1 and you have to 

deal vith, whlch ft the end ot the habitable human 

vorld".19 In po ••••• fon ot the Vf.lon, and ln cOlllllland 

of th, Word, the .. ntric poet !!.!.! .p •• k, he .!!.!! ~ 
ln what lIlay b,e the tlnal hour ot Mnklnd. \.Iln.ber;' • 

• ens. of hlt motal dut Y J. Int.ns Itf.d by the Inti uenc. 

of Hlndu phflosophy, whJch .ta te. that .lthoumt un'. 

d •• t1".d end 1. (:e •• atlon of action, y.t he ... t not 

ab.ndon .ctlon. The .;;;8,.;.;ha--.9a.-v .... --.d ~ cl.arly .tat •• , ln th. 

vord. or Krl.hna to ArJuna: NP.r~or. tby allott.d work, 
« 

• 
• 
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20 

tor action 15 .uperlor to inactIon;" and awaln, "Not by 

ab.tentlon trom action does a man gain freedom, and not 
1 

by Mere renunciatlon does he attaln perfectfon".21 This 

ls also the elsence of the tourth category of the Buddhlst 

Ef9htfold Path, "Rl9ht Action". But man must not act for 

the sake of action, or for lome persona! reason, but as 

part of hls way to splrltua! enlightenment, a. part ot 

the process ot treefng hlmself trom the shackles of karma, 

the totailty of hls worldly actfons whfch determine his 

rate. For the utta also .tate.: nThh wor!d 18 ln bond-

awe to Karma, unle.s Karma fi pertormed for the sake of 

sacrifice. For the sake of that, 0 Ion of Kuntl, perform 

t hy act! on free from a ttachment If. 22 

Thu., ln ~ln.berif. poetlcs, poetry Is both a 

sacramental and a .acrlflcl.! act, a manifestation of 

"riqht action". It must be an ald for survlva!, ft mu.t 

be true prophecy--"a beautftul enouah prophecy vith such 

exqufsftely penetrant prosody that the hardelt hat will 

vfbrate wlth dellght"_23 ReQeneratfon must start wlth 

poetry, vith the overt, public sct of the mantrlc poet 

fnvolvSng hl. audfence ln his vf.ionary con,clou.ne.s, , 
ln the lubJective and objective truth ot hl. vl.lon~ He 

mu.t become a prag..atic vf.lonary, a public tlgure. But 

ulnlberg' 1 pragnaat l.m 1. qu fte dtft. rent troll Pound' 1 f n ,. 

that h. do •• not try to change "the ,Iy,te",- troll the top 
\ , 

al Pound had att.mpt.d, but working trom tW. bottom up • 

, 
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The poet must beco.e an Inlplred linier becaule, a. üln,b.ri 

" ' sald, the more lnsplred he' fa, the .ore 1 lkely hfl lanquage 

will penetrate throuqh the fogl of Imprecise langu&.ge lnto 

other people'. consclousnel', dfrectly or Indfrectly, and 

attect thefr breathlng and thelr apprehensfons",24 becaule 

he lee, breath speech "a. the basl. ot divine rhythm".25 

~pontaneous mantrfc po.try, practfced co..unally, will 

ultlmately glve rlse to peaceful "civil dlsobedlence lf
• 

confrontation. wlth Moloch lIentallty'. The anlwer Is not more 

vfolence but "organfzed chantfng and organfzed massIve 

rhythalc b.havlor on the street., .ha.anf.tlc white ma~lc, 

Yhost-dance rltual., malslve nakednes. and ~Itrlbutfon 

ot flowers".26 In the student unr.st and hippie Move.ent 
fi 

i. 

or the late nln.teen-IJxtle. he .aw the 'frlt Ilgnl ot a 

po •• lbl. "eos.lc H revolutlon. "What's happen.d to young 

people 1. a ludden breakthrouQh or cosmfc con.clou.Dess", 

he a •• erted ln a 1969 fntervlew;Z7 he thought that 1 lot 
1 

or A'OP" hld awak.ned to the reaIfty or a pof.on.d worId 

who •• rul.rs d.llberat.ly allenat. men rrom one another. 

That fs why h. call •• out that "th. tllll' ha. co. '~r the 

orgy to b.come a communal torm of 'adh.llve' d.moer.tlc 

testfval t,;28 he .ald that ..... Iv. unlt •• tatlon. ot "whlt • 
• 

"4Ic N
, and not bloody .ocial r.volution, MUlt count.raet, 

• 
vfa esorel.m, the Mblack "Qfc" ot the pollc, .tat •• 

Vfolence only bloet. vlolenc.; a tru. r~al"lnc. can 

be achfeved only though .pfrJt.al, p.aeetul .. an., a • 

• 
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taught by Buddhfsm. ufnsberg belfeves that aIl thlngs are 

"holy", and by arrlrmfnQ that "nobody can be a Buddha 

unless everybody fs a Buddha, nobody can be enllghtened 

and sare unless everybody fa enllghtened and sare",29 he 

testJCfes to hJs all-embracfng humanf.m; "we're aIl fn

volved ln eaeh other'. con,ciou.nes.", he lald. 30 

ufn.berg 1. convlnced that Western man's ratlonal 

mlnd ha. brought manklnd to the edge of the abyss; now 

frratlonailty (or rather true ratlonaIlty) must be allowed 

to have fts way to overturn the rule of MOlOCh! "We need 

a million chfldren saint.", he sald, "adept at high un-
I 

heungsA I 
teehnologfe~ vaudevi Ile, rhythmie behavlor., 

hypnotlc acrobaties, street trapeze artlstrles, naked 

elrcus vlbratlons--magle poUt les ••• "31 whleh, along 

with peaeeful reslltance "mlgbt edge the nation" toward 

hlgber eonse1ousnes •• 32 The regenerative proce.s MU.t 

start wlth "indlvidua! loul development".33 any attempta 

to change .the human eond 1 t f on rrom t he "out s f de..", Le., 
\ 

through polltfcal .. anl, are ln ufnlberW'1 vfew Itll1born 

tro. th. Itart. Thil fi why he f. agafn.t not only the 

~.rfcan capltalll~le power Itructure, but allo agafn.t 

eo .. unll. In aIl It. torml. HI. tlrlt-hand expertenee. 

ln Cuba and Cz.eho.lovakla had .hown hl. that ln both 
~ 

eountrl'I the co ... nl.t .y.tem wa. Ju.t anoth.r tor. or 

oppre •• lon; he not.d that -the poilee bureauerat party~ 

haek. w.r. Ilk' Mayor DaP,y ward-h •• l.r.: rla~avlng, 

• -

• -J 
\ 

, 
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fat-assed square types", and not true revolutlonarfes. 34 

Above aIl, he strongly opposes the suppression and/or 

manipulation of the creative artfst under communfsm, where 

he Js allowed to functlon only as a fawning propa9andlst 

of Marxlst-Lenfnlst Ideology.35 

Marxfsm or communJsm offer no viable formulas of , 

solution for Glnsber~, as ln hi. vlew they propagate only 

another verlfon of robot mentaIlty. He fs vehemently 

agaJnlt any klnd of vulqarlzed concept of "proqreas", be 

ft social, polltlcal, or economlcal. Materlal "progrrll" 

hal, fn fact, 90ne\00 far, over the human lfm1t; ln order 

to counteract lta 111 effecta, whlle there la .tlll tlme, 

ulnlber~ calls for the dflmantlfng of aIl fnhuman Mono-
• 

J Ùhfc atructures, aIl the perver.e by-product. of tech-

nologicSI advance. The anawer, he bellevel, Iles ln 

dec&ntrallz:ation: "we'!l have to tear down the cfties-

they Itlnk--then decentrallz:e and mlnlaturfze our machln

eryn.36 His economlc vfewa are ba.ed on Pound'. theories; 

he felt that the Vietnam war had proven Pound', point 

about usurloua Ipeculatlons. Durlng thelr meeting ln 

Rapallo he told Pound: "The more 1 r.ad your poetry, the 

More 1 am convlnced It II the best ot Itl tlme. And your 

economies are rlght. We s.e It more and more ln VIetnam. 

You .how.d u. who's Maklng profit out ot the war".37 
l 

uln.berw b.l1V.1 wfth Pound that the power ot the bank, 

--the banks .. k •• oncy out ot nothfng--Must bc broken, 
~ 

, 

1 
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j 

1 
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and other farms of credit must be devlsed. 

These fs~ues, however, are perfpheral for GlnlberQ, 

and not of central Importance as they had been for Pound. 

"Indlvldual soul development" Is the ffrst prlorfty, and 

the peaceful mfraculou',revolutlon of a million Buddhl.t 

exorcflt. mu.t come flrlt, through "total lacramental 

harmonlou, lhamanf,tlc rltual prayer magic ma.sfvely 
1 

performed".38 He belleves that If throuQh communal mantrlc 

poetry "the direction of the will can be changed and con-

aclou,ne •• wldened, then we may be able to .olve the 

practfcal prob1e •• outllned: ecologlcal recon.tructlon 
• 

and the achlevement of clear ec.ta.y as a .oclal condl

tlon".3. In hl. theory and practlce ulnlberw May be pre-

parfnq the ground for a new Iynthe.fzed religion, wfth 

the mantrfc poet a. ft. prle.t, and hl. poetry a, ft. 

te.tament. 

.. . 



• 

• 

NOTES TO CHAPTER V 

1 Ihab Ha •• an, The Dl •• emberaent of Orpheus 
(New Yo.rk: Oxford Un f vii=ïu y Prel', 1971T; p. 257. 

2 "To Young and Old Lf.tener.! Settfng Blake'. 
'song.' to Hu.te, and .ommentary on the 'Song,'", Blake 
New. 1 et t!r, IV,t 3 (1971), 101. 

" \ 
3 Ouoted by Hans Jona. fn hl. The Gno.tfc Rellwion 

(Bo.ton: Beacon Prell, 1963; enlarged"ë'ëlftfonJ, p. 90. 

4 Anon., "Craft Interview wfth Allen ufn.ber,,", 
~ ~ Ouarter l.l, No. 6, Sprfno 1971, p. 17. 

5 "A. 1 Walk These Broad MaJeltlc Day.", Leave. of 
~ra •• , COMprehen.lve Reader'. Edition, ed. Harold w. -

lodiett and Seulley Bradley (New York: New York Unlver
.Ity Pre •• , 1965), p. 487. -

6 Harry J. Carga., "An Intervltew wlth Allen üfn.ber,t, 
Nimrod, No. 1, p'alljWlnter 1974, p. 24. 

7 D.H. Lawrence, Studfe. fn Cla •• fe Amerfcan 
LI terature (J4ew York: VikIng Pre .. , 1923', p. 171. 

8 "The Serfol11~rtf.t", uterary E ••• " Idfted 
wfth an Introduction b~ T.S. ElIot (Côn on: aber and 
Yaber, 1954), p. 44. 

9 "The Teaeher", Llterary Es.ay., p. 58. 

10 -nemocratfc Vl.ta.", Prose Work. ~8tf' vol. II, .d. Floyd stova Il (New York: New York On f ve 1 y Pre •• , 
1964>, p. 368. , 

11 -HUgh Selwyn Mauberley", ~.l.~t~d Poeml,'Idlted 
wlth an Introduct fon by T .S. EHot (Gndo = raSer ~nd 
Faber, 1959), .. p. 176. 

IZ P~tftlon .nclo •• d wlth a 1.tt.r to William 
Carlo. VIII la •• , ~.lect.d Lett.r., _de O.D. Palge (New 
York: N.w Dlr.ctlon., 1971 J, p. 172. 1 

or to 
AVARI 
Cook • 

, 
13 But in 197Z he wrot.: -re USURY: j 1 wa. out 
" t.klng • IYIIpto. ror , c ••••• / Tbi c •• ,. 1. 
~. -'or.word , S.leeted "o.e 1909-196~, .d. VIIII.M 

(New York: N.~ blr.ctlon., '1973), p •• 

74 
'\ , 

, 

1 
l 
i 

i 

1 



'($~. _ • L 

• 

; 

1 

lifT L $ • * - t 

75 

114 "Canto CXVZ", Draft. and p'raMnt' of Ca"to • 
CX-CXV 11 (New York: New D f racfforii, J 9 , p. -""" . 

15 ":'hould a pnflt Prneloandlz. POllt"C' In Hf. 
Poetry7 Wfll Hfa Art ~ufrer7/. Wrfter'. Forum, III, 4 
(lfJ67),26. 

1& !%ra Pound, ABC ~ Headlng (New Ynrk! New 
Direction" 190n), p. ~ 

17 Paul C.rr..all, "Playboy Int .... vl.wr A1I.n uln.b.r.,", 
1',ayb9l, AprIl 196?, p. 90. 

10 J~lan Journal. (Sin Frenellco! Oav. Ka.11wood 
Rook. and city tfQht. Booka, 1970), p. /fi. 

.. 
1 1) "Ct. r tIn t. r v f • W If, p. 2"1. 

?O Tt'I. 8hlQavad ufta, tran •• !:1lot Deut.eh (N.w 
Yorkt ChlcliO, Sin franerlcor HoJt, ~fn.hlrt and Wln.ton, 
J9(,F~I, Ill. A, p. 48. 

?I t ahaiavad ~, 

2 fi B ha .,a VI d .!:!!.l!., 
III. 4, p. 47. 

II I. 9, p. 4~. 

23 "Craft Int.rvI.w", p. 40. 

214 Ntmrod, p. 2$. . - -2$ Tfm Burk. quot •• \J'nlb.r., in hl. "M.lodlou. 
Mantra. MaQn.fv Mlql<' or Mu.JoaJ Metaphor.", :sp.ctrum, 
Ho. )14, 20 Novl",blr, 19"0, p. R. 

) 

26 Pla yboy, 

2', Pla Yboy, 

2l' Pla ybo,Y , 

p. 244. 

p. 240. 

P~40. 
1 
1 

2C1 AlI.,," Colb.rt, HA Talk wfth AIJ.n Yfn.b.r~", 
Parthan R.vl.w, XXXVIII, 3 (1971), )02. 

)0 Co 1 b.,.'t"!; p. '.02. 

)1 PlaXboy, p. ~44. 

3 ~ Co 1 b. r t, p. 304. 
\ 

\ )) Al J.n IIJn.be.r8 "P~blIC 1601 ttud." Addr ••• 
d., Iv.r.d- It ArltnQton .{, ChurOh

6 
10.tonL Hov. 12, 1966 

!!!! International T' ... , No. 7,' J.n.-'I~ '.b. 19 7', "/4. 
) 

f 

/ / 

II' T 

1 

.. 1 , 

l 
/ 

1 
l 

• 



.......... a· .......................................................... 1I1IIIIIIIIIIII 

.' 

• 

• 

76 

34 All.n <.kinab.r" ";1 SUIII,.hSn. Int.rvSew, wlth 
AII.n Youn" (BolSna" Ur'Y OX pr ••• , 1971:4:), p. 26. 

3, for an unlquSvocal eond.mnatlon of eommunSlt 
tact f c. a.,a fnlt wr U.r 1 1 •• h fi "S,hou 1 d a Po.t Propa "an-
41& •••• ", Wrft.r'. Poru .. , p, 26 • .. 

36 Playb0x., p. 244. 

37 MIcha.1 R,ok, "A Conv.r.atlon betw •• n Ezra 
PO\and and All.n Gfn.b.r;", Ev.rar.e" R.vS.w, No. 55, 
June 1968, p. 29. 'or Uln.b.f,,'. Mor. a.faf1.d a"11YI.' 
of Pound' •• oono.fe Id •••••• Plrt Ill, ehapt.r IV, 
"Po.tte Br.ath, and Pound'. u.ura", All.n V.rbath" 
lAotur •• on po.tG, pollUe., Conaetoutn'.', 18. Gordon 
Il) 1 lPl.w-Vorkr Ciraw Alli, 1j14j, pp. l'j-177. 

. , 
,', 

38 'llyboy, p~ 24l4. 

39 Pl!fboy, p, 244. 

, 1 

1 

. . 
• 

... 



r 

• 

, 

• 

-

, 
" «., . 

CKAPT!R VI 

TH! PVr~!: M:)TZ ! L SON ---
Ir ft 1. corr.ct, l' on. crttfcput ft, that 

"Am.r f eln po.t. hav. t.nd.d to thl nk or pCMtry a. proph.ey, 

not a. th. praet te. of an art Wh,-. ru 1 •• w.r. known, and 

not al. way or thlnklncr about a f.,,,4 and known r.aIlty",1 

th.n Ofn.b.rah problbly "lIor." of .Â ~rlcln .po.t then 

\mo.t, Po.try ha. alwly' b •• n for hlm 1 mean. to an .nd,. 

_nd b.fno a po.t ha. b •• n ln •• parabl. trom b.lna 1 publfo 

tSour •• H. b.c .... th. p~oph.t ot th •• o-call.d counter':" • 

9ultur., and durtnQ the h.fght ot "tlow.r pow.r" he wa. 

d •• crlb.d a. th. hl"" prlt.t and bru ot th. "htppl.

P~Clt,.t-act'VI.t-VI.tonary-ortll.t'c-.narChl.t-orl.nt.IS.t-
1 

p ItrChe 4. 1 fe und.rGround",2 Ha GaV. f~nu"..rabl. p.rto,.... 

.n~ •• , ohantfner., .p •• oh •• , readlno., hl chantect tro. th. 

al.\lery It th. Oe.oorat to Conv.nUon tn Chtcl'o, hl val 

Irr~.t ••• 10n' wlth Dr. J,oCk 'n Lon4on, h. co.ptl ••• 

tor~'d.ble do •• ter on CfA let'vftfe. OOnG.rntnO naroot,o., 

h. w nt to ,raOu. Ind w ••• l.ot.d ~In' o~ May", hé pro-

t •• t. , .. rOh.d, .,ou, hlrlnJu •••• dl.noe. to brtner , 

n.w awar.n. •• , • hfaber oonloto..n ••• Sft ,.opl., 

•• , •• t. Jy tM yo.ftQ, 
• ~ .... to tM .... UI.tt.", Mw'V ... , tut .UMM" . 

{_~~~,~"I •• 11 •• d'Cltat.d Ile ..... 1 ... N. .U. ,.et &114 "II 
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or aetlon, hl. tru. po.tlc fn.tlnet war~\d hfm that by' 
, 

"runnlng around the country· he \IIf 1 J beco .. 11 •• and 1 ••• 

• tr.ctlv. a •• po.t. P.r!orm thy al10tt.d work, .ald 

, Krf.hna to ArJuna: and uln.b.r~ admJtted that "1'. prob

ably b.tt.r otf a. a poet .... , '0 what 1 would 1lke to 

do fi g.t .y •• tf back, g.t .y energy focu •• ca th.re, on 
" 

language and on poetry, rath.r than troltpfnQ .round fn 

th •• tr •• t ......... -3 And y.t tM po.try he d •••• worth 

wrftfng ••• t .ouhow ... body action: ft "annot ."l.t apart 

troll lnvolv ..... nt ln t~ world. "l'v, got to flgur •• om'. 

w a y", lM •• f d , tf 0 t ba J a ne f n g.. .. • th. f .... d f. te cr JI f • 

... "d. or th •• tr •• h vith th. Jong.r rlnte n •• d. to 
• • er.ate .n art, whlch wl Il b. pow.r!.1 ..... and holy .nd . -

.oolltly r,vo1ut'onary",4 ln hl ... ntrlc poetlc. he ha. 

b.o. .. to lay th. toundat'on. roI' .uch a poetry: and he 

.nvS.ag ••• t'urt"-r ,volatlon Wh.r.by poetry Wfll turn 

fnto song .. 

Th. r.vlv.t ot po.try a •• ong ha. N.n one ufn.Nral'. 
/ 

pr,occ.plt fon ... a •• fn8 hf ... 1 ( on '.u .. d'. dl.oov.rt •• a .. " 

hhtorfcll .nl'Y'.', h. trlc.d the '1' .... 1 cU ••• bodl .. nt 

or ,o.try dOwn to the ' ..... nt, conc1t1cU", 'that Ir pHt .. " 
t 

J. to cOAt'n. to (unctton _anJ"gr~dly, .nd not Ju.t 

~.,.t.t ••• a ,r'fyat. ht 1a,,.,y •• "I,u ••• oddfty, ft 

.. ,t r.tI~It. ~.tb ... Jo. 1~". ,-,.t ... 1ft ." ...... t, ... 

• ,,4 'Y'" •• 'U.r tu ."Jty ., .nt .M Mnc., tM" .ane. 
i 

•• 4 •• to •• ,.rated, •• 4 t_re ....... 4 o"'"t'"" ·,t.'1 
,.,t ...... Sa tI"J •• ", Gr ... "" tll' ... ~. ~., to ',,4fY''''1 
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.ong, and wh.n .ong and po.try d.part.d trom on. anoth.r, 

only the .pok.n word r .... fned. In!fl\è.., .fght.enth and 

Dfn.t •• nth centurl •• po.try tfnally lo.t lt. ~olc. and 

b.eam •• il.nt, to b •• xp.rf.nc.d "b.tw.en the 'Y' and 

th. alnd whlch wa. not vocall~.d", but wa •• fMply th. 

Hby-pro'uct ot •• chanfcal r.production and ..... eal. ot 

bOOk'".S A. In '0 .. ny oth.r way., Blake agafn prov.d to 

b. an .xc.ption, Gln.b.r. l.arn.d that -th. tftl. 'Song. . , 
or Innoc.nce and Exp.rl.nc.' f. 1 ft.ral: Blake u •• d to 

.«ng th •• un~cc~ant.d at hl. trl.n,,' hou ••• ".6 Th.n 

the proe ••• or r.v.r.al b.gan wlth Pound and VIII la •• , 

who brougbt baek po.try to actual .p •• ch, .trlpplng 

poet fe langua". or clfch", fnv.rt.d .yntax, unnatural 

acc.ntual rhythM., and artltfclal po.tle .tructur ••• AJ.o, 

ln thelr po.tlea1 tIMorl •• and praetle. th. gr.at plon •• r

Ing work :'ol-'fIUtMn had b •• n Itrotlght to !rultlon. 

lut Ilong wltb th. In.I.t.nc. tbat po.try .u.t bI 

at l.a.t a. w.ll wrttt.n a. pro •• , Pound had Il.0 pr.

,ar.d tb. oro.nd ftor po.try to Nooa •• 0nO" It wa. Potlnet, 

~n.b.r. '1Id, who ·r.ttlrned the bo4y to ,o.try ln the 

•• n., ot ,Mtry Nlnt .,otc.n "Y • Uvlno .... Y r.U.r tban 
, , 

J.,t r.a', a vole. 810ud, on ba, v,y t. , •• blftQ ,oetry 
"'" "aok to danc.·,7 ' .. n4 •••••• , .. tblt ·,Mtty attatned .t, 

... , .... t tbytu'e an' .,trl.al brlJUane'1t tl ... tmen 

thl an .• ot ver •• au •• ,. v.re ... t elodaY kn.t to-

· .. t~tM,8 .~ ta "' •• o~ .. a •• n 'rov.noe .,. tM trotlba-

" 
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dourl, by "t'Utlng.!!!2.!.!.!.!..!.2.!l or word. to tun.",9 repl.c.d 

rlgldly mcch.nicIJ m.tric.1 Ich.mel. It W.I Pound'. con

vl~tlon that "v.rl' to be lun; 1. lom.thlng va.tly worth 
. 

r.vfving",lO a. 1 .. an. or concreti:Sng poetry whJch he 

I.W ln d.nger or b.eoming fncrea.fngly .bltract. H. w •• 

quJt •• peelne about the wayl lueh a r.vSva1 eould ba, 
1 

aehl.v.d; h •• aid ln .rt.et that ·w. wUl n.ver r.taov.r 

tlV" ~~rt or wr 1 t in9 II .!!.! .ung unt fi w. b.gin to p.y 10tIIe 

att.ntlon to the •• qu.ne., or .cal., of vow.l. ln th. " 

Un., and or the vow.ll t .... 'n.t Ing th. gro~p or 1 fn •• 
À 

Jn- a •• rf •• H •
1l In hl. po.yel Gin.b.r., hal ~.,ft.lf,.d ,.. 

on Pound'. th.oryabout tu ton. l.adlng or vow.l., and 

... d. It th. b •• i. or .pont.n.ou. compo.itlon. 

Gln.b.r' cl.arly p.ro.lv.d ot hl. own .ttort. and 

achl,v'M.nt., and tho •• or K.ro .. ô, a.r~nyd.r, Gr.,ory 

Cor.o and other., a. an att •• pt to glv. baek-po.tiy It. 

lo.t vote •• NThl. 1 •• p.cltfcally what w.'v. b •• n dOlngN, 

bI .ald, ·th. whol. po.try r.vol.tlon • , • to r.turn to 

the oral tradUlon ot 8CtUt· ., •• ch, to -1Je ft , ••• 1.,1. 
12 

to ta'k aoeln, tor r.:,«, ~ •• tab'I.~nt ot r.a' 

,Mtle ., •• eh, -;:-.af , "1.4 to Oha"t."" a. ' .. ,.'y, •• try • 
aa4 ••• 'nto tbl .'n.t,.1 t,a4ttlon r.t.'''4, a. wlth 

" • ., DYlan-,," vt" • .,." tlaS.b v.ry .".ly ot "III work 

.t Dyla", the I.atl •• , a,,4 .ther, " ... r., tt '1, en the 
, - .... 4, an .lflr- of/tu t.rt~Lt MW,.,..n~ ot 

,.etlo tr.4It .... , ot •• , •• r.t.rn~. to '0." .n4 .. tb. 

1 

/ 
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~ oth.r, by be'ng p.rfor.cd rltuall.tfcally ln front ot a 

large audf.nc., ft can alt.r p.opl.'. con.clou.n •••• He 

•••••• p.efally Bob Dylan a. a dh~lIIfnator of co.",le 

awar.ne •• , tor Dylan, 1 n vln.b.r,") vi."" ha. a t ta ln. d 
/ 

1 

• 

".uch an ."traordlnary Pltch~e6n,cfou.n ••• In hh ,--

mlddl. p.rfod that anythlng he do •• Il trom a hfgh plat.au", 

and ha •• x.rt.d a gr.at Influence on th. young.t~ In th. 

p.rtor.ane •• ot Mick Jagg.r and .0 •• other rock artf.t. 

h ••••• th. r.all,atlon ot a rurther .tep ln tradition'. 

comfnQ full cfrcle: they r,unlt. poetry, lIU.fc, and ctance 

a. one total art for. 'n 1 r.turn to ~.hamanf.tic danc.

chant-body rhythm".IS H~ Rain.y, ~ound, Dylan, 8'ltl •• , 

Ray Char 1 •• , Id a,and.r. and other .Ing.r. have returned 

lanGuag. pO.'Y to Mfft.tr.l.yH, he •• ld,16 and h. prophe

.I.d tut ... for. th •• nd ot "tlla c.nt.ry patry "vIII tak. 

on it. anetent 1''''" onc. agaln wfth the addition ot 

4Ine., an4 b.c~ a .~ro. and tt.a •• ftt.t ot .haNlnf.tlc 

hl~ eon.cfou.n •••• Klne. hf. vi. Ion or the rock .fnVer a. 

, 

1ft bt, .11 ,ra., Jo. O ...... r. bal .vol .. 4 to a .tag. Wh.r. 

U oaft alt.r".t. NtW •• ft ., •• "h 8 .. 4 ...... t, b. bal at tl ... 
} " - 1 ,_ ...... , .t ..... '4, t. tH .1'4'0 'r80t ,,,, .t *"t.4, 

(J 
/ 
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.om.tlme. rhym.d l~rovl.atlon.".18 He ha. cOllpo.ad 1tU.le 

t /) Blake'. "Songa ot Innocence and Exp.r l.nc. ": 19 "the 

purpoae ot putt!n; the", to mu.le wa. fI
• he aald, "ta art te-

ulate th •• tgnft'tcanc. or .aeh holy & magic .yllable 

or hlt po.m.; a. fr .aeh syllable had fnt.ntfon".20 And 

y.t th. "Song." lound a. lt Glnsb.rg had fmprovl •• d them. 

On thl. note 1 eonclud. Illy brl.r .urv.y or AII.n 

Gln.b.r,'. contrIbutIon to po.tle., Th. l.vel. ot hl • 

• yncr.tl," ar. ManIfold, but throuQh th.", l'un. the thr.ad 

ot hl •• trong lIoral •• n •• , hl. tran.cand.nt.l hwaanl,". 

He ha. brldg.4 th. gap betw •• n •• par.t. tr.nd. of AII.rlc.n 

po.Ue tridi t Ion., or ha. at l ••• t _dl a .Ingular and 

.Ionlfieant .tt.llpt at aehflv.ln, a .ynth •• I •• The If., 

ot .ueh a .ynthe.A. h a tran.torat ton ot th. hUNn 

condftlon, and only the .niti.d oon.efo •• n ••• ot • gr.at 
, 

po.t will h. caplbl. ot InUlat tn,g that tran.ror .. Uon. 

The poet IIU.t b. a vhlon.ry, a .pontan.ou •• "pr •••• r J 

but he .... t cut ",rollc#) tM ; .... t op.qu •••• of l.nw"aW', 

'0 tut ln hS. poeN' al "ntra. the tru •• hap. or r.attty, 

or pa.t, pr ••• nt, and tut_l" hl.tory uy .htn. throullh. 

OJft,ber' Jook' o.,t throtlgh Ma.'. 'Y", but th. vorld tl • 

•••• 1. no "l" P~oJ.ctlon ot hl • •• 1ts hl. vS.lon f. 
\ 

t"t.rt.,!n." vtth th. ,,".yt"I,," .,Ul to ...... p t". play.tc •• 

• n4 .,frltal .. , ot _rfoa",21 'Gln.It.,," .ch' ..... nt /' 

l, .Ir.a4y ,art ot ~rfo.ft ,oetS" traditIon, hoW .. oh 

/ .tt.~tj ... ,oel;(~' wtJJ Il' to ft vUl 'n no ... 11 ".Y 
·~t.~tn. tbe OOfttt ... tty/ot that; tr .. 'tlon, 
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