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AB:STRACT 

The complex nature of t-Jetochka NI3zvanova, one of Fyodor 

Dostoevsky's early ~!eces, makes thls work an Interestrng and revealmg 

pOint from whlctl to study the evolutlon of the wnter s craftsmanshlp 

Wntten under the Influence of major Russléln, French, and German 

prose works of the penod, It reflects Dostoevsky's process of creative 

emulatlon of the achlevement of European reahst wntlng and a process 

of reworkmg of Russlan Romant~clsm Into wtlat would later be called 

"psychologlcal reahsm." The unflrllshed nature of Netochka NeLyrtr)ova 

testifies to Dostoevsky's struggle wlth the prevlous hterary tradition and 

to his search for a new hterary form. The character types, themes, and 

styhstlc devlces wlth whlch Dostoevsky expenmented m thls work would 

come to play a central role ln the creation of hls later masterpleces 
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RÉSUMÉ 

La nature complexe d'une d~s premières œuvres de Fedor 

Dostolevskl, Netotchka Nezvanova, fait de celle-cI un pOint d€3 départ 

Intéressant et révélateur dans l'étude de l'évolution technique de 

l'écrivain ÉCrite sous l'Influence die la prose des plus grands auteurs 

russes, français et allemands, la nouvelle reflète le processus 

dostOlevsklen d'émulation créatnce des succès du réalisme européen 

et révèle sa façon de remanier le romantisme russ,e en ce qUi 

s'appellera le «réalisme psychologique» La nature Inachevée de 

Netotchka Nezvanova témOigne de la lutte menée pal Dostolevskl 

contre l'ancienne tradition littéraire et de sa quête d'une nouvelle forme 

littéraire Les personnages-types, les thèmes et les procédés 

stylistiques auxquels Dostolevskl fait recours dans ce premier éCrit 

Joueront un rôle fondamental dans la création de ses futurs chefs­

d'œuvre 
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INTRODUCTION 

Dostoevsky !las achleved farne ln world Itterature malnly through 

hls masterplHces Cnme and Puntshment, Brothers Kalamazov, and 

"Notes fram tlle Unc1erground," whlle hls lesser- known works have been 

lel:t und(~rappreclatE!d or altogether neglHcted Many of these other 

works, however, are masterpleces ln thelr own nght, or, at the very least, 

sel've to she(j some IIgllt on Dostoevsky's creative mlnd and untque 

perspective on Iife He used many of hls shorter works to test new 

ground, experimentlng wlth vartous themes and character types Sorne 

of these tests falled and were Immedlately dlscarded, whlle others were 

re-wor~\ed and expanljed upon ln later wor~(S Desplte the Impresslve 

quantlty of hls Itterai'y output, there are corn mon threads runntng 

through nearly ail of hls works, wlth the samE~ themes often re-appeanng 

countless tlmes Examlntng thls evolutlon and process of maturation 

provldes the reader Witt a deeper understandlng of thls complex wnter, 

and leaves hlm wlth a profound appreclatlon for Dostoevsky's 

accompllshments It 15 wlth thls vlew ln mlnd--understandlng the role of 

the Jess popular, perhaps less successful, works ln the context of thelr 

contnbutlon to the wnter's entlre Itterary COI pus--that 1 propose to 

€'Xamlne one of Dostoevsky's early works, Netochka Nezvanova 

Wntten between 1846 and 1849 (after the publication of "Poor Folk" and 

Ihe Double), Netochka provlded Dostoevsky wlth rtpe testlng ground for 

hls literary Ideas Sorne of these Ideas he sertously madltled ln hls later 

works (the artist, for example) but the themes of bath the chlld and the 
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temale, used expenmentally here by Dostoevsky, were to play Important 

roles ln later works Although the novel has many short-commgs and is 

certamly no masterpiece, It IS perhaps one of Dostoevsky's most 

Important early works The novel clearly reveals the young wnter's 

efforts to syntheslze ail he had learned from both Russlan and Western 

European Romantics and early Rea"sts, whlle decldedly contnbutlng 

somethmg entlrely new Furthermore, as already mentloned, It allowed 

hlm to expenment wlth many of the themes that he would return to and 

elaborate upon ln later works 

ln order to fully understand the Importance of Netochka 

Nezvanova and its place not only ln Dostoevsky's œuvre, but ln Russlan 

IIterature in general, It IS necessary to bnefly dlscuss the literary tradItIon 

that eXIsted ln Russla Immedlately precedmg Dostoevsky's publIcatIon 

ot this work 1 wish to most strenuously avold a dISCUSSion of Iiterary 

movements and the assIgnatIon of amblguous, over-used terms such 

as "Romantlclsm" and "Realism" Certamly, Romantlcism was not 

deflned ln the same terms ln Germany, France, and Russla, nor did !t 

occur at exactly the same tirlle ln each of these countnes Moreover, the 

classIfIcatIon of a IIterary work as belonglng to a speciflc literary 

movement IS a dangerous enterprise, there IS far too much overlap 

between movements to make the classifIcatIon clear-cut, and often the 

author's intent IS unwlttlngly dlsregarded Havlng sald thls, 1 must add 

that a general understandlng of Romanticlsm and Reallsm as they 

eXlsted in Russia are fundamental to grasplng the importance and 

novelty of Dostoevsky's work 1 1 WIll therefore attempt ta define 

1 While other movements such as the Natural School played an active part in the 
hterary atmosphere of the day, 1 have cho~;en these two major movements both 

5 
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Dostoev~ky's work ln terms of the se two movements as a very crude 

begmnmg to a much deeper study of hls art 

ln ItS absolute terms, Romantlclsm reflects more the unlqueness 

of the Indlvldual, the extraordmary, heralc aspects of IIfe Reallsm, on 

the other hand, IS more concerned wlth man 3S an Integral part of a 

larger society, wlth thE::: typlcal and mundane ln many respects Reahsm 

appeared as a reactlon agamst Romantlclsr:1, ln an attempt to moderate 

ItS Ideallzed outlook on IIfe As 1 hope to show, the works of Dostoevsky 

possess eleTlents of both Romanticism and Reallsm, whlle at the same 

tlme addlng a new element that leaves hlm ln a class by hlmself Flrst, 

though, It IS necessary to take a b:-lef look at both the Romantlc and 

Reallstlc tendencles of t'loth Pushkln and Gogol ln order to understand 

the Importance and novelty of Dostoevsky's works ln relation to hls 

Immediate predecessors 

The works of Alexander Pushkm, whlle still possesslng defintte 

charactenstlcs of Romantlclsm, alded Russlan IIterature ln It3 movement 

towards Realrsm Especlally ln hls early wntmgs, Pushkln wa s 

Influenced by the great Romb.ntlc poet, Byron HIs thematlc materral 

relies largely on Romantlc tradition exotlc settmgs, magic, the 

supernatural, love, death, passion added Iittie that departed from 

Western European IIterature HIs elements of mystery ("The Queen of 

Spades") and the supernatural ("The Undertaker" tram the Tales of 

Belkln) are remlnlscent cf Hoffmann's Tales Pushkm's later wntlngs, 

however, show a more pronaunced departure tram Romantlc t~adl!lon 

The dramatlc narrative paem "The Gypsles" (1824) 18 the tlrst of 

for the sake of sImplifIcatIon, and also because they are more readlly 
comparable ta Romantlc and Reahstlc trends ln Western European hterature. 



• 

• 

• 

Pushkm's works to reveal the transition from Romanticism to ReaÎlsm 

A 0 P Bnggs remarks on the Romantlc aspect of Pushkln's works "The 

Caucaslan Captive," "The Robber Brothers," "The Fountam of 

Bakhchlsaray" and "The Gypsles" 

Vagueness of motivation and 
charactensatlon, emphasis on local cOlour, 
stereotyped speech, cllché-ndden Ideas of 
the corruptIon of cIVIlisation as opposed to 
the punty of nature and those who live close 
to her--these, and other habituai romantlc 
mannensms, haver onlmously ln the air 2 

Even the subJect of "The Gypsles" is a typlcally Romantlc one Aleko 

renounces hls lite to Jom a band of gypsles and later kilis hls sweetheart 

for her mfldellty Desplte these Romantlc features, however, elements of 

Reallsm are already present Most Importantly, there IS a more 

pronounced attention glven to detalls of settmg and action than ln any of 

Pushkln's prevlous works The Realist tendencfes of Pushkfn culmlnate 

ln hls prose work, the Tales of Belkln (1830) The new narrative method 

used here IS unllke anythmg Russlan IIterature had seen before Ernest 

J Simmons sums up the Importance of thls narrative method on the 

development of Russlan Reallsm "The stones are told ln an extremely 

Simple, direct style, wlth a paucfty of descnptlon, dIalogue, and authonal 

retlectlon or analysis "3 The Tales of Belkm, however, combine tht;se 

Reallst tendencles wlth a still decldedly Romantlc VISion and dlsplay a 

8yronlc use of Romantlc lrony throughout 

2A.D.P. Bnggs, "Falltbllity and Perfection ln the Works of Alexander Pushkln." 
Problems of Russlan Romanticism. Ed. Robert Reid (Hants, Eng: Gower, 1986) 
41 
3Erne~t J. Simmons, Introduction to Russian Realism (Bloomtngton, Ind.: 
IndIana UP, 1965) 38. 
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Nlkolal Gogol's classification as elther a Romantlcrst or a Reallst 

IS still cause for much ccntentlon Donald Fanger terms h/m (alonq wlth 

Dostoevsky, Balzac, and Dickens) a "romantlc realist ,,4 The argument 

becomes simply one of degree, as hls works undenrably possess 

elements of bath Iiterar 1 movements The Romantlc vern seems ever­

present hls plots are often absurd and exaggerated, much of the action 

seems to be more dream-like than real, and the author's narrative vOlee 

IS too Intruslve to allow for reallstlc detachment Gogol. even more than 

Pushkln, dlrectly follows the tradition of Hoffmann (111s sklll ln the 

Hoffmannesque use of the grotesque culmrnated rn liA Ternble 

Vengeance") Desplte thlS, however, hls workf. show defrnlte traits of 

Reallsm HIS portrayal of the common man, usuallya petty cIvil servant, 

as but one, small. Inslgnrflcant part of a larger, social (urban) whole had 

not at that tlme been embarked upon ln depth by any ottler Russlan 

wnter Gogol largely uses the fantastlc and absurd as a means of 

satlrlzlng the eVlls of contemporary society, and It IS thls aspect of hls 

wntlng that shows hls departure tram Romantlclsm (see any of G090l'S 

Petersburg Tales) ThiS IS most eVldent ln hls story "The Nose," where 

the Importance of Gogol's vlew of reallty becomes secondary to the 

absurd (1 e one must tlrst wade through the ndlculous story hl order to 

see how Gogol really vlewed the world) Unllke Pushkln, Gogol saw a 

more accurate reflectlon of reallty ln an urban settlng--a vlew that was 

shared by Oostoevsky 

4Fanger dlscusses the cholce of thls termlnology and the relatlonshlps between 
these four wnters at great length ln hls cntlcal work Dostoevsky and RomanJ!Ç 
Reahsm' A Study of Dostoevsky ln Relation to Balzac, Dickens, and GO.ÇLQ! 
(Cambndge: Harvard UP, 1965). 

H 
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Dostoevsky may have been heavlly influenced by the Romantic 

wnters, both Russian and Western European, but he was equally 

affected by the trend of Reahsm that was sweeplng the IIterary world 

The novelty of hls realism Iles malnly in the way he chose to express his 

VISion of the world Rather than seeking to descnbe the external world 

surroundlng a glven character, Dostoevsky Instead saw one of the main 

components of reahsm as the portrayal of the internai processes ln that 

character's psyche (For example, the prevalance of internai versus 

external action ln Crime and Punishment) Unlike the Romantic 

tendency to portray every man as unique, Dostoevsky followed the 

Realists ln their vlew that every man IS an Integral part of society, at the 

same time, however, he stressed the unlqueness of man's psyche. He 

used several means to expose the psyche of his characters, which 1 will 

be examlnlng in detall in the chapters that follow It 15 the IngenUity with 

whlch Dostoevsky portrays man's psyche that has deemed him the 

creator of "psychological realism." While this was such a novel 

approach for a wnter of the nlneteenth century, the remarkable precIsion 

of hls psychologlcal inslght has made hls work tlmeless Even modern 

psychologists such as Paul Squires, Joseph Collins, and Giovanni 

Vernentl credit hlm with being far ahead of his contemporanes in 

understandlng man's psyche 5 

Netochka Nezvanova provides an Interestlng and revealing point 

from whlch to begln a study of Dostoevsky's reahsm. Because it is such 

an early work, It contalns only the seeds of his psychologlcal reahsm 

5 For a dISCUSSIon of various psychologlsts' oplntons on Dostoevsky and hls 
portrayal of the human psyche, see Chapter 6: "Dostoevsky as a Psychologist by 
the Psychologlsts" of Mana Kravchenko's book Dostoevsky and the Psychologists 
(Amsterdam: Hakkert, 1978) 136-163. 

9 
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which culminate ln his masterplece Brothers Karamazov At the same 

tlme it uses more elements borrowed from Romantlc wnters than 

perhaps any of hls other works This makes It very dlfflcult, therefore, to 

comfortably classlfy it as belonglng solely to one IIterary movement ln 

thls respect, Donald Fanger is correct ln hls usage of the term "romantlc 

realtsm" when referrtng to Dostoevsky's works (the term IS especlally 

appropnate in its application to Netochka). But, to take thls one step 

further, Dostoevsky adds som eth mg to these two major IIterary 

movements whlch sets hlm distlnctly apart from other wnters--namely, 

"psychologieal realism" 1 belteve the main interest in Dostoevsky Iles ln 

the novelty of hls approach He IS able to portray hls character's psyche 

wlth such success that the reader is glven a completely new point of 

view and understanding of the hero 

Netochka was strongly Influenced by Pushktn, Gogol, and 

Druzhinin, as weil as numerous Western European wnters, such as 

Hoffmann, Balzac, George Sand, and Eugène Sue Dostoevsky ra­

worked and appropriated those already existant elements ln Russlan 

and Western European literary tradition whlch best enabled hlm to 

portray man's psyche. While most entlCS refer to thls as parody, 1 prefer 

to use the broader term "re-working" ln order to avold the negatlve 

connotations of "parody" Too otten parody IS assoclated wlth the 

moekery of a speCifie work, whlch 1 flnd to be almost completely absent 

in Netochka Rather, 1 thlnk that Dostoevsky shows great admiration for 

the various wnters 1 shall be dlscusslng (with the pOSSible exception of 

Gogol). In an attempt to avold vague terminology or the polemlcal 

differentiation between parody, stylizatlon, or Imitation, 1 prefer to term It 

"re-worklng" and subsequently dlstinguish between the nature of each 

10 
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partlcular author's influence wlth specifie examples from the texts lIrlda 

Hutcheon has attempted to dispense with the traditional definltion of 

parody by emphasizing its possible range of intended ethos, from 

admiration to mockery Her defimtion, therefore, is broader than most 

Parody. IS a form of imitation, but imitation 
charactenzed by Ironic inverslor., not always 
at the expense of the parodied text Parody 
15 . repetition with critical distance, whlch 
marks difference rather than similanty.5 

Hutcheon's deflnltlon can be broadened as weil If we consider the 

deflnition of another scholar, especlally relevant ln a discussion of 

Dostoevsky "parody is an imitation of another literary work or of 

elements which are peculiarly literary, such as style, theme, type, 

convention, manner or even genre."6 1 wish to stress the importance of 

the second part of thls definltlon, as too many critics have IImited the;r 

study of parody to specific plot occurences ln the glven texts. This 

definitlon negates the need to pinpoint a single literary work as the text 

being parodied when, for example, something much more intangible IS 

concerned (style, for instance). This is especially true of George Sand's 

influence on Dostoevsky, where the ties between Netochka and any 

single work of Sand's are negligible. 

My thesis IS concerned mainly wlth thls re-working of previous 

literary tradition by Dostoevsky, culminating ln his own highly original 

literary creations Netochka Nezvanova is a well-suited focal point for 

the examlnation of this re-working. As an early work, It reveals its 

SUnda Hutcheon, A Theory of Parody: The Teachings of Twentieth-Century Art 
Forms (New York: Methuen, 1985) 6. 
GTuvia Shlonsky, "Literary Parody: Remarks on its Method and Function." 
Poceedings of the IVth Congress of the International Comparative Literature 
Association. Ed. FranCOIs Jost (The Hague: Mouton, 1966) 797. 

11 
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Western European mfluences more readlly than the author's later 

works, showtng the Infancy of many of Dostoevsky's themes and styllstlc 

devlces whlch would become more fully formulated ln hls later works 

The tlrst chapter of my thesls will examine the theme of the artlst, and 

how Dostoevsky's re-worklng of the simllar thematlc materlal of Gogol, 

Balzac and Hoffmann enabled hlm to present a psychologlcal portrait of 

his artlst, Eflmov. In the second chapter of my the SIS 1 Will focus on 

Dostoevsky's portrayal of the chlld and the maturation of the female 

psyche. Agaln, Dostoevsky re-worked much of the pre-exlstlng Iiterary 

tradition of Balzac, Sand, and Sue in order te. it his needs He found 

the chi Id a suitable character ln whlch to trace human psychologlcal 

development None of Dostoevsky's earlier works exammed the artlst 

or the Chlld, so thls work provlded the author wlth nover materlal for 

experlmentatlon wlth the psychology of hls characters The thlrd 

chapter of my thesls is concerned wlth the thematlc materlal of Netochka 

Nezvanova as the framework from whlch many of hls later characters, 

themes, and stylistlc devlces evolved 

Whlle an enormous amount of cntlcal attention has been devoted 

to the works of Dostoevsky, thls attention revolves malnly around hls 

masterpieces, completely overshadowlng hls smaller, lesser-known 

works. 1 have found that Netochka often escapes mention or 15 

relegated to a position of less Importance th an It deserves, behtthng the 

impact it had on the shaping of Dostoevsky's later works Otten, too, the 

mentIon of influences upon thls work IS hmlted to the works of one or two 

other writers (as, for example, ln the case of Charles Passagers studles 

on Dostoevsky and Hoffmann, a senously hmltlng, tn-depth study) 1 

wish to show that It IS not necessary, and Indeed undeslrable, to hmlt the 

l 2 
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Idea of Influence ta one speclflc work by one speclflc author Sy 

understandlng the multiple Influences upon a hterary work, It IS posslb!e 

to dlscover both the simllanties and dlfferences of Russlan IIterature to 

Western European IIterature, and more Importantly, to appreclate ItS 

retreshmg umqueness More specltlcally, the slgmtlcance of Netochka 

among Russlan IIterature 15, ln n Iy opinion, two-fold' first, It demonstrates 

the large degree ta whlch mneteenth-century Russla was absorblng and 

appropnatmg Western European hteratures, whlle continUing to learn 

from her own hterary tradition, and secondly, It serves as a model and 

foundatlon for those future characters (and their complex psychologlcal 

natures) which awarded Oostoevsky such high pralse 

13 
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CHAPTER 1 

EFIMOV: TI-IE PSYCHOLOCiY OF AN ARTIST 

After the negatlve public receptlon of The Double, Dostoevsky 

qUlckly reahzed that he needed to c.reate a new type of character ln 

arder to explore the depths of the human psyche The petty officiai, who 

had been used numerous tlmes by Gogol, proved ta be InSUfflclent for 

Oostoevsky's needs; the world flf the petty offiCiai was too hmltlng and 

stenle to provlde the cnsls sltuattons that would expose hls hero's 

psyche. In Netochka, Dostoevsky created two new types of characters 

the child herolne and the artlst 1 will be dlscusslng Netochka and her 

on gins as a female character type ln the followlng chapter, but here 1 

wish to focus on her stepfather, Efrmo'V He IS affectlvely the mam 

character of the story, as hls blography occuples over one-thlrd of the 

entire unflnlshed novel 8 He is also Dostoevsky's tlrst and only attempt 

at the portrayal of the artlst Charles PaSS4:lge suçmests that Dostoevsky 

quickly abandoned the artist, as Dostoevs~:y had no flrst-hand 

knowledge of the musical world upon whlch te> base hls character 9 

Whlle thls lack of knowledge of the musical world on Dostoevsky's part 

8Although the novells divided Into seven chapters, 1 Will be refernng 
throuighout my the SIS to the three dIstInct sectIons of the book. The tlfst part, 
covering approxlmately seve nt y pages, recounts Neto~hka's IIfe wlth her 
parents. This section IS dominated by EflmcN, and end-; wlth hls desertlon of 
Netochka and death. The second section relates Netochka's upbnngmlg ln the 
house of Prince X. In the final and ,"complete thlrd section, the twelve-year­
old Netochka 90es to live at the home of P1ince X. 's step-daughter, A,lexandra 
Mikhiiiiovna . 
9Charles E. Passage, The Russian Hoffmanrusts (The Hague: Mouton, 1 963) 
229. 

14 
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makes Eflmov a falled character, he is also a successful character in hls 

complex psychologlcal make-up 

Eflmov does not conform to the typlcal Romantic notions of tl1e 

artlst He does not live ln a harmonlous world of creative freedom and 

fame, liVing and breathlng the JOYs of oneness wlth hls music (as a 

F~omantlc artlst would), but Instead is stlfled by hls own deluslons of 

grandeur Even those Rornantic heroes who dlsplay a simllar 

megalomanla, such as Herman ln "The Oueen of Spades," do not 

possess the same sado-masochlstlc behavlour that rnakes Eflmov's 

character so multl-dimenslonal and provldes a deeper psychological 

Inslght Eflmov IS an artist wlth an Idée fixe (hls own greatness) who m 

reallty has mlsused and destroyed any musical talent he may have had. 

The passion of the artlst IS ln Eflmov a mlsgulded, self-destructive 

obsession wlth hls own fame This leads to hlS Insamty and death 

(Efimov's obsession wlth hls own success goes so far as to preclude 

any concern for the effect of hls actions on others He sees hls wlfe 

slrn'ply as a hmdrance to achlevlng success, and Netochka as the one 

wtlO can be convlnced ta steal money from her mother to support his 

dnnkmg habit ln exchange for sweets. Eflmov leads Netochka to 

belleve ail throughout her chlldhood that It was her mother who 

prevented hlm trom becomlng tamous and leadlng a IIfe of comfort. ThiS 

Inevltably leads to Netochka's hatred of her mother Only later, as a 

mature narrator, does Netochka reallze how Eflmov had mampulated 

and then abandoned her, and feels true guilt and remorse for her 

attitude towards her mother.) Karl Fyodorovltch, Eflmov's fnend and a 

would-be dancer, bears many of Eflmov's traits as an artlst. The scene 

where the two men commlserate about their undiscovered talent 

1 5 
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provldes a tragl-comlcatl parody (wlth a notlceable mocklng tone) of the 

9reélt Romal1tlc artlst ln th~s scenl? Dostoevsky parodies the artlst ln a 

play by Nestor Kukolnl~(, descrlbed by Netochka 

The dl ama concmned the mlsfortunes of a 
certain great patntm called Gennaro or 
Glacc()bl, who crle(j out on one page, "No 
one mcognlzE~d me!" or on another, "1 am 
tamoul)l" or "1 have no talent l" and a few Imes 
later "1 am t,alented 1" It ail ended most 
pathetlcally The play was, naturally, a very 
poor one but It affectf~d tht3 two readers 1 n the 
most nalve and traglc way because they 
found ln the leading characters a strong 
resemblance to themselves 10 

The plight of these pathetlc men IS Gontrasted ta the accomphshments of 

Etlmov's fnend B. and the great vlollnlst S , whose perseverance and 

true artistlc glfts are deservedly rewarded The Jealousy Eflmov feels for 

these men (and ail successful rnuslcians) only causes hlm ta become 

more obsessed wlth his own talent, whlle at the same tlme leavlng hlm 

to teeter on the bnnk ()f Insanlty B tnes repeatedly to help hls fnend, 

but Efimov refuses to heed hls advlce. The generoslty and selflessness 

of both Band S. stand ln complete Opposition to Eflmov's egotlsm The 

arrivai of S forces Efimov to confront hls own shortcomings, hls Inablhty 

to accept what he sees leads to hls total psychologlcal breakdown and 

death. living ln hls own world of fantasy, he IS a dreamer ta such a 

degree that a confrontation wlth reahty kills hlm ln thls respect Eflmov 

has gone one step beyond belng a Realistlc hero The attempt at 

reconciliatlon of dreams with reahty that 15 one of the features of Reahsm 

10Fyodor Dostoevsky, Netochka Nezvanova (Harmondsworth, Eng.: PengUln, 
1985) 42. Ali of the passages 1 will be quotlng from Netochka are fram Jane 
Kentish's translation. The onglnal Russlan quotes appear ln the appendlx of thls 
thesls. 
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has gone awry ln thls hero, the result IS not only Insamty, but the 

exposure of hls psyche to the reader 

Dostoevsky's cholce of the artlst as muslclan--and not as writer-­

reflects an element of dlstlnctly Romantlc tradition He departs from thls 

Romantlc tiadltlon, however, by the use of Irony; hls "Romantlc" hero 

beh::ives ln the decldedly un-Romantlc way whlch reveals hls psyche to 

the reader There are at least three Identifiable Itterary sources for 

Eflmov's character, ail of whlch Dostoevsky knew weil. The artlsts of 

Gogol, Balzac, and Hoffmann are ail recognizable ln Eflmov, yet 

Dostoevsky still managed to create somethlng entlrely his own 1 flrst 

Wish to examine Efimov's Itterary predecessors, and then to examine the 

novelty wlth whlch Dostoevsky 15 able to portray hls 8itist 

Gogol's experimentation wlth art IS Itmlted almost excluslvely to 

hls short story "The Portrait," ln whlch the artist Chertkov renounces his 

IIfe of patience and hard work (and whatever talent he may h::lve 

possessed) for the qUick profit and fame made trom painting second­

rate portralts. 11 Gogol's description of hls egotlstlcal painter could easlly 

refer to Eflmov " and he suftered that dreadful torture whlch 

sometlmes appears as a rare exception ln nature when a man of small 

talent tries to flll a space too big for him and falls mlserably "1 2 

Dostoevsky actually makes dIrect reference to "The Portrait" ln the thlrd 

11 The two other works by Gogol whlch deal wlth art ln a very general and 
superfit.:,dl way are the Arabesques and Selected Passages from Correspondence 
wlth Frlends. In these works, Gogol was more concerned wlth examlnlng the 
spiritual slde of sculpture, painting, music, and the theatre, but hls message got 
lost alon9 the way by extensive moral preachlng. Perhaps the only statement ln 

these works that IS relevant to Dostoevsky's artlst IS Gogol's conviction that the 
poet should be true to hls own artlstic and spiritual ideals and should under no 
clrcumstances glve up hls integnty . 
12Nlkolal Gogol, "The Portrait." The Overcoat and Other Tales of Good and Evil. 
Trans. David Magarshack (New York: Norton, 1957) 134. 
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section of the novel, when NfHochka examines a pamtlng of Pyotr 

Alexandrovlch, she IS taken ln most of ail by hls eyes, whlch ln "The 

Portrait" glve the subJect of the painting away as the Devii Llke Eflmov, 

Chertkov IS destroyed by hls Idée fIxe Gogol, however, relies upon the 

use of the grotesque ln order to port ra y the artlst's dlseased mlnd, the 

devii appears Incarnate ln orde!r to tempt Chertkov mto renouncmg art 

for money, and Indeed, plays a major raie ln the story The theme of the 

story revolves much more around thls temptatlon of man by the devii 

than an actual exploration of art or the artlst Gogol's heroes do not 

stand out as Indlvldual personahtles, they represent a class of mankmd 

rather than possess separate mdentltles of thelr own As Fanger 

observes, "Gogol's characters allmchne toward facelessness, toward an 

Identlty only nominal "13 DClstoevsky, on the other hand, was more 

concerned not Just wlth the portrayal of a reallstlc artlst, but wlth the 

Individuahty of that artlst The! main artlsts ln Netochka--Eflmov, B , and 

S., --are ail very distinct persClnahtles, though the latter two are not fully 

developed Furthermore, Gogol's artlst IS much more Imbued wlth a 

Romantlc Spirit, contlnumg the Hoffmannesque tradition as set torth m 

such works as "Der Artushof," for Instance 

1 conclude, then, that Dostoevsky learned from Gogol tt e ablilty to 

syntheslze hls knowledge of forelgn hteratures and subsequently tlt 

them mtO the framework of Russlan Iiterary tradition, whlle still 

maintalOing a distlnctly personal style. Rather thar. Imltatlng the speclflc 

characteflstics of Chertkov, Dostoevsky chose to re-work the portrayal of 

the artlst (dispenslng wlth as many Aomantlc features as possible), and 

13Fanger, Dostoevsky and Romantlc Reahsm 116. 
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the mode of nis expression in general Few cntlcs have plnpolnted the 

nature of Gogol's Influence on Dostoevsky as precisely as Fanger: 

Gogol was not, of course, the on/y formative 
Influence on the young Dostoevsky, but he 
was a crucial one exact/y because hls work 
repi esented such a successful and onginal 
adaptation of disparate foreign trends to the 
Russlan scene and the Russlan language 13 

Dostoevsky also re-works Ba/zac's portrayal of the artist in 

"Gambara" lIke Eflmov, Gambara IS a poor, starvlng artlst (a composer) 

whose bellef ln hls divine Inspiration places hlm on the borders of 

InsaOlty He IS able to compose only under the Influence of a/cohol, and 

IS constantly obsessed by musIc (Gambara, however, possesses more 

talent than Eflmov, and IS not in thls respect as tragl-comlcal a 

character) Whlle the thernatlc matenal of the two stones mlght be 

vlewed as a form of p/aglansm on Dostoevsky's part, he dld add a novel 

e/ement to It Dostoevsky's artist IS a much more multl-dlmensional 

character than Balzac's, possessing that psychologlcallrealistlc element 

whlch Gambara lacks. The reader IS shown a close-up vlew of the 

worklngs of Eflmov's tortured mlnd by hls words, actions, and 

Interactions wlth other characters--particu/arly Netochka--and hls 

reactlons to the public recogOltion of other artlsts. Here again we see an 

examp/e of Oostoevsky's "psychologlcal realism," whlch was one of hls 

most dlstlngUlshlng trademarks ln the realm of Russlan Iiterature. 

Whlle Dostoevsky's Eflmov bears traIts that make hlm 

uncomfortably simllar to Chertkov and Gambara, Hoffmann's artlsts had 

no less of an Impact on the shaplng of both Dostoevsky's hero and 

subject matter Hoffmann himself explored the musical theme numerous 

13Fanger. Dostoevsky and Romantic Realism 125 . 
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tlmes, as hls own musical talent allowed hlm to wnte trom expenence 

He wrote two stones about vlollmsts--"Rat Krespel" and "Der Baron von 

6"--whICh, although no doubt tamillar to Oostoevsky, do not seem to 

have any tles wlth Oostoevsky's story apart tram the actual Instrument 

the hero plays Rather, Oostoevsky adapted the Romantlc palnter Into 

the sltghtly more onglnal vlollnlst, by means of whorn he could attempt to 

permeate the story wlth mUSIC, and more easlly show Eflmov's relations 

to the mUSIClans arounc1 hlm Passage malntalnS that Etlmov has three 

Itterary ancestors, ail of whom are pamters Gogol's Chertkov, and 

Hoffmann's Berthold of "Ole JesUiterklrche ln G " and Franzesko ln Ole 

Ellxlere des Teufels 15 "Ole JesUiterklrche ln G " and Hoffmann's closely 

related tale "Der Artushof" examine whether or not It IS possible for an 

artlst to marry and truly remaln an artlst Berthold mlstreated hls wlfe for 

destroylng hls creative genlus ln much the same way that Eflmov (lld ln 

terms of actual plot, though, Netochka bears a much more stnklng 

resemblance to Hoffmann's novel Ole Eltxlere des Teufels Here, the 

woman wlth whom Franzesko Itved dies, and he runs away wlth thelr 

chlld After he abandons the chlld, the Itttie boy IS adopted by Count 

Filippo, who ralses hlm as hls own The same thlng occurs ln Netochka 

the 91rl'S mother dies, her father runs away wlth her and then abandons 

her She IS then taken ln by Pnnce X and ralsed wlth hls own daughter 

ln ail of these tales, however, Hoffmann IS much more concerned wlth 

the deplctlon of art and the creation of a plot than wlth character 

port rayai Whlle Oostoevsky's plot IS admlttedly weak ln thls novel, 

displaylng a complete lack of contlnulty between each of the three 

1 SPassage, The Russlan Hoffmanmsts 87. 
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sections, hls characters are Inflnltely more complex and reallstlc than 

Hoffmann's Passage also suggests an mtlmate IInk between Netochka 

and Hoffmann's unflnlshed novel Kater Murr, parrallelmg Eflmov wlth 

the muslclan Kreisler 16 He go es ta great pains ta establlsh links 

between the two, gomg sa far as to speculate the Intended endlng of 

Netochka based on the plot of Kater Murr Accordmg to hlm, Eflmov dld 

not really die ln the lunatlc asylum after ail, but was ta have made a re­

appearance later ln the novaI' This seems absurd to me ta say the least, 

as 1 hardly thlnk Dostoevsky was IImlted b~' the Influence of one speclflc 

work of any wnter, nor was he sa narrow-mlnded and unonglnal as to 

borrowand re-wnte an entlre novel characters, plot and endmg ln toto 

as Passage seems to suggest Rather, 1 belleve that Dostoevsky 

borrowed and re-worked whatever elements of another wnter proved to 

be useful ta hlm ln hls psychologlcal portl ayal of a character 

There are several devlces used ln order to expose Eflmov's 

psyche to the reader Unhke many of Dostoevsky's future heroes, 

Eflmov does not expenence any cnsls dream or hallucination that 

results ln a deeper self-understandlng and splntual reblrth 17 Flrst of ail, 

that was a devlce used by the more mature Dostoevsky, reflectlng hls 

own, deeper self-awareness. Secondly, salvatlon for Efimov IS a 

hopeless case, as there IS nothlng ta show hls own deslre for change or 

even hls own sanity Eflmov's friend B tnes repeatedly to help hlm, but 

ta no avall When B goes sa far as to get Efimov a job ln the theatre 

16r::harles E. Passage, Dostcevskl the Adapter: A Study ln Dostoevskl's Use of the 
Tales of Hoffmann (Chapel Hill: U of North Carohna P, 1954) 98. 

17 Cf. the cnsls dreams of Raskolmkov ln Crime and PUnishment. 
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orchestra, Eflmov uses hls new position and fnends to spread VICIOUS 

gossip about B Even thls does not deter B 's deslre to help hls fnend 

B stumbled across hlm a couple of tlmes 
but ln such a pltlful pllght that agatn hls 
compassion prevalled ovm repugnance He 
called out hls name, but my stepfather felt so 
mortlfled that he pretended not to hear, pulled 
hls battered hat down over hls eyes and 
passed by 18 

Efimov \JIII not allow hlmself to be helped because of hls C'wn egotlsm, 

and more Importantly because of hls sado-masochlstlc need for 

suffenng This probably stems fram hls own Insecuntles as a vlollnlst, 

he may be a fallure as an artlst, but at least he has the power over 

others to make thelr lives unhappy as weil This suffenng reveals hls 

psyche to the reader 1 wish to quote here ln full the novel's most 

Indicative passage regardtng Eflmov's character, for It dlsplays hls 

feelings towards both Netochka's mother and hls own IIfe It further 

reveals that Netochka's mother also possessed the sp:nt of the dreamer, 

and It IS thls that prablably enabled her to tolerate IIfe wlth Eflmov for an 

entlre elght years 

He dld not seem capable Of acceptmg 
the fact that he had long ago Irreverslbly lost 
hls chance of becomlng an artlst He 
struggled convulslvely wlth thls terrible 
conviction, as wlth a deadly nlghtmare, and 
when at last reallty overwhelmed hlm, when 
hls eyes were opened for Just a minute, he 
almost went crazy wlth fear It was not easy 
for hlm to forget everythmg that had for so 
long glven a mearlmg to hls IIfe and untll the 
final moment he belleved that ail hope was 
not yet lost ln tlmes of doubt he gave hlmself 
up ta drunkenness, whlch drove away hls 
gnef, drownmg hls sorrows wlth Intoxlcatmg 

180ostoevsky, Netochka Nezvanova 28-29. 
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fumes 1 do not thmk he ever reallzed how 
necessary hls wlfe was to him at that tlme 
She was a living pretext and, ln truth, my 
stepfather never moved from hls conviction 
that once he had buned hls wlfe, who had 
rumed hlm, everythlng would be put nght My 
poor mother dld not understand hlm Llke the 
true dreamer, she broke down at the flrst 
contact wlth reallty She became hot­
tempered, Irritable and shrewlsh, and was 
always quarrelhng wlth her husband, who ln 
hls turn dehghted ln tormenllng her, and she 
was contlnually badgenng hlm to work But 
my stepfather's blmd obsession, his 
Irrationahty and hls mental wandenngs made 
hlm almost Inhuman and unfeeling He used 
to laugh and swear that he would not touch 
hls vlolln agam untll hls wlfe was dead, and 
he even told her thls wlth a cruel frankness 19 

It 15 eVldent, then, that Eflmov demes responsiblhty for hls fallure and 

places the blame upon hls wlfe, maklng her suffer for It Not only does 

he speak to her wlth cruel words, but he uses Netochka as a pawn to 

exacerbate hls wlfe's suffering Efimov also displays the need to be in 

control over other people, to compensate for the lack of control he feels 

ln his artlstlc hfe He does this by surrounding hlmself wlth people as 

weak as hais 

He mostly mlxed with theatre people: 
attendants, chorus singers and extras--In 
other words wlth those among whom he felt 
supenor and not wlth people of any talent 
He succeeded ln Inspiring them wlth a 
special kind of respect for hlmself; he 
Immedlately Impressed upon them that he 
was a neglected man, that he had enormous 
talent but that hls wlfe had destroyed It, and, 
finally, that thelr conductor knew absolutely 
nothing about musIc 20 

19Dostoevsky, Netochka Nezvanova 24-25. 
20Dostoevsky, Netochka Nezvanova 27. 
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ln Eflmov, we can see that Dostoevsky was explonng the depth of 

man's psyche and fundamental nature by deptctlng a character who had 

transgressed the accepted moral and social "mlts Man's needs and 

Insecuritles are revealed ln Eflmov to such an obvlous degree that they 

cannot be mlssed We are, IIke B, tom between compassion and 

repugnance for Eflmov, for he IS a character to whom we can truly relate 

One of the mam Incidents ln the novel whlch exposes Eflmov's 

psyche IS the "terrible catastrophe" (SIC) at the end of part one. the 

vlohmst S 's concert ln a scene where B and Prince X are dlscusslng 

Eflmov, Prince X remarks that It will be Interestmg to see Eflmov's 

reactlon upon heanng S 8 replies that " he'lI recover at once HIS 

madness IS stronger than the truth and he'lI qUlckly mvent sorne 

counter-argument "21 Unfortunately, B has sorely underestlmated the 

extent of Efimov's InsaOlty. After hearing S . Etlmov retums home late at 

night and sits motlonlessly wlth his he ad bowed Then, devold of any 

reactlon, he notices and covers the body of hls dead wlfe, pours hlmselt 

a dnnk, and beglns to play hls vlolin As an afterthougt he remembers 

that a terrified Netochka is there ("Oh, so there's still YOU f"22) ln 

previous scenes where Efimov was confronted wlth the talents of other 

musiclans, he constantly sought to pOint out the" weaknesses or to 

inffate his own abilitles. HIS reactlon to 5 '5 performance, though, 15 

completely different. His behavlour dlsplays hls total resignatlon, thls 

end to his self-denial is a reallty with which he IS not prepared to deal 

He has become self-obsessed and Insane to the pOint of completely 

forgetting about Netochka, and he shows no concern for her future 

21 Dostoevsky, Netochka Nezvanova 52. 
22Dostoevsky, Netochka Nezvanova 63. 
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whatsoever (nor did he ever) As Dostoevsky demonstrates, obsession 

qUlckly crosses over into the realm of Insanity, with death not far behlnd . 
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CHAPTER Il 

NETOCHKA: THE DEVELOPMENT OF THE FEMALE 

PSYCHE 

As 1 mentloned at the beginmng of the last chapter, Oostoevsky 

was searchlng for new character types to enable him ta embark upon a 

deep psychological exammatian of hls heroes and herOines. The artlst 

was just one of these new types. The other IS the chlld herOlne, of whom 

Netochka IS the flrst and perhaps the most fully developed, for the 

simple reason that we are able to observe her behavlaur over a very 

long period of tlme, approximately eight years Netachka's IIterary 

predecessors are somewhat less obscure than Eflmov's, 1 will pOint to 

Balzac, George Sand, Eugène Sue, and Aleksandr Druzhlmn as havlng 

had a part to play in the shaping of Netochka's character, whlle still 

malntainlng that Dostaevsky's re-working of thls material left him wlth a 

hlghly original and creative herolne 

Whlle Terras admlts that Dostaevsky was indeed Influenced by 

Balzac, he has dltflculty pOlnting to any one speclflc wark of Balzac' s 

which is felt dlrectly in Netochka. However, 1 feel that the Influence of 

Balzac's Eugénie Grandet, a wark which Dostoevsky had translated Just 

prlor ta starting Netochka, is evident throughout the entlre novel Many 

paral/els exist between Netochka and EugénIe. they bath quietly accept 

suffering, and watch the all-cansumlng passion and self-destruction of 

thelf fathers Bath try hard to please their fathers and win thelr love, but 

remain feeling lanely and unloved As Leonid Grossmann suggests, 

Eugénie provided Dostaevsky wlth the model for ail of hls future meek 
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women (as ln Netochka Nezvanova, liA Meek Woman," and A Raw 

Youth) 23 Although both Netochka and Eugénie may be consldered 

meek ln that they passlvely and submlsslvely accept suffenng and fate, 

they are both strong, positive female characters ln thelr ablllties to 

eventually overcome suffenng. After a whole hfetlme of obediance, 

Eugénie dares to stand up to her father, demonstratlng her strength and 

determlnatlon to follow her own will Netochka breaks off Just at the 

pOint when we begln to wltness the herome's ablllty to overcome her 

own sutfenng, and show strength enough to bear the suffenng of others. 

Both wnters purposely use young heromes ln order to show thls 

transition trom weakness to strength ln Netochka, though, the reader is 

glven a better understanding of what happens along the way. Not only 

15 Dostoevsky more skilled th an Balzac at painting a psychological 

portrait of his characters, but hls use of a flrst-person narrator ln 

Netochka fascllitates the reader's ablllty to relate to the herolne. 

Balzac's use of a third-person narrator in Eugénie allows for more 

Intrusion of the author's vOlce and a more detached portrayal of the 

herome. Balzac's characters in general lack psychologlcal depth and 

Intncacy. In companson, Dostoevsky makes the psychologlcal portrayal 

and maturation of his characters his prime objective 

Dostoevsky was a great admirer of George Sand, and he was 

weil aquainted with her works While for most Dostoevsky schofars It 

suffices to only mention George Sand's name ln passing as someone 

whom Dostoevsky admlred great/y, Victor Terras has examlned the 

literary Influence of this French writer on Dostoevsky in more detail. 

23Leonid Grossman, Balzac and Dostoevsky. Trans. Lena Karpov (Ann Arbor, 
Mlch.: Ardis, 1973) 28. 
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Terras hlmself, though, IS hardly a great admirer of Sand's, he malntalnS 

that ln Netochka, Dostoevsky absorbed ail of the negatlve aspects of 

Sand's wntlng Terras notes that ln the second and thlrd sections of the 

novel, "[Netochka] shows a very George-Sandlan [SIC] lack of discipline 

superf/c/aht/es, repetlt/ons, careless formulatIons, and thoughtless 

'phrases "'24 Whlle 1 do f/nd th/s to be the case, 1 hardly th/nk that Sand's 

influence on Dostoevsky was purely negatlve ln hls quest for a female 

narrator, Dostoevsky clearly followed Sand's model ln terms of the 

behav/our and speech of the herome Desplte th/s, though, 1 am hard 

pressed to pomt to one speclflc work of Sand's that IS eVldent above ail 

others ln Netochka Terras suggets that Alexandra Mlkhallovna was 

modeled dlrectly on Sand's herOlne of Indiana (1832), yet these two 

characters have very httle ln common Much of Alexandra Mikhallovna's 

portrayal was left undeveloped due to the novel's Incompletion, Sand's 

herome Indiana IS a more thorough character sketch Rather than 

having any speclflc hterary predecessor, 1 see Alexandra Mlkhallovna as 

Dostoevsky's attempt to create a female character wlth the 

characteristlcs of many of Sand's heromes ln general, Alexandra 

Mikhailovna possesses sorne of the traits of Indiana, Léha, and 

Valentine ta name but a few Although Dostoevsky left us wlth no 

definlte mdlcatlon, It seems qUite possible that his Idea to have 

Netochka become an opera singer (whlch IS only suggested ln the 

finished portion of the novel) came directly trom Sand's opera-singer 

tleroine of Consuelo (1842) Isabe"e Naglnskl sums up the themes of 

Consuelo ln her excellent cntical work on George Sand 

2'lVictor Terras, The Young Dostoevsky (1846-49): A Cntical $tudy (The 
Hague, Mouton, 1969) 103. 
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George Sand's novel explores such areas of 
irratlonal behavlor as madness, genlus, 
artlstic inSpiration, the dream "fe, mghtmares, 
VISions, extreme fear, and passlonate deslre, 
ln a word, the worklngs of the unconsClous 
upon retlectlon and behavlor 25 

ln a separate article devoted excluslvely to examlnlng the mfluence of 

Sand on Dostoevsky, Naglnskl states that "The literary relatlonships of 

the RusSian novellsts wlth thelr chosen Western predecessors follow the 

model of the serenlty of Influence," meaning that "the affinlty between 

writers IS often established along the Ilnes of moods and feelings, even 

the senslblhtles of a glven literary movement, ratl1er than techniques or 

points of vlew "26 The Inabihty to plnpoint ln concrete terms exactly 

which elements of Sand's novels had an Influence on the creation of 

Netochka leads me to belleve ln Naginski's theory of "serenity of 

influence" 1 conclude, therefore, that Dostoevsky learned from Sand an 

overall mood and tone, and perhaps a few of the negative points of 

which Terras accuses him, whlle re-working the more speclflc 

characteristics of other wnters 

Many cntlcs have also noted ln passins the Influence on 

Netochka of Eugène Sue's voluminous social roman-feuillton, Mathilde, 

or the Memoirs of a Young Woman (1841). Leonld Grossman has more 

to say than most critlcs on Dostoevsky's re-working of speclfic themes 

and ideas, sorne of these found ln Sue's work include poverty in the big 

cities, the idea of a traditional romantlc mixture of fantasy with reality, 

2Slsabelle Naglnskl, George Sand: Writing for Her Llfe (New Brunswick: 
Rutgers UP, 1991) 201. 
261sabelle Naglnski, "The Serenity of Influence: The Literary Relationship of 
George Sand and Dostoevsky," George Sand: Collected Essays, ed. Janis Glasgow 
(Troy, N.Y.: Whitston, 1985) 116. 
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and the justification of any cnme as the inevitable product of social 

mequality.27 Sue chose to completely avold the exploration of the erotlc 

which so fasclnated Dostoevsky, and Instead concerned hlmself wlth 

portraymg the social problems of the day The romance between two 

young girls, as weil as the presence of a governess, a pnnce, and the 

dog motif has suggested plagarism on Dostoevsky's part to sorne, yet 

apart from these vanous characters, Dostoevsky thankfully left the 

borrowmg at that Although Sue's work was popular m ItS tlme, his 

cliché-ndden style makes It a chore to read 

With most Western scholars focuslng thelr attention on the 

question of Balzac's and Sand's literary Influence on Dostoevsky, the 

name of the Russlan writer Aleksandr Druzhlnln gets sorely neglected 

Yet Dostoevsky was famlliar wlth his work and, no doubt, IOfluenced by It 

whlle working on Netochka. Druzhmin's enormously popular novel 

Polinka Saks does Indeed make its presence felt ln Netochka Perhaps 

most importantly, It was one of the flrst major Russlan novels to discuss 

the "women's question." Druzhmin was notlceably mfluenced by 

George Sand, although he departs from the French wnter ln hls more 

conservative stance. Perhaps what interested Dostoevsky most was the 

origlnality of Druzhinln's characters, and thelr complex psychology 

Druzhinin explores not only a woman's freedom, but a person's ablhty to 

distingUish true trom superflclal love and the self-awareness that thls 

abllity results in. Whlle Dostoevsky may have looked ta Druzhinin for 

thls example of a psychologlcal sketch, he looked elsewhere for the 

young herome. Indeed, nothing of Polinka IS eVldent ln Netochka, 

27Grossman, Balzac and Dostoevsky 79. 
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Druzhinin's heroine IS a spoiled, uncultured, and nalve nineteen-year­

old caught in the midst of a love triangle 

ln Netochka, Dostoevsky had no need to re-work the tradition of 

Romantlc herolnes; he had instead a whole gallery of female characters 

from the Realistlc school upon whlch to draw. Netochka, then, i s 

perhaps the most convlnclng character in the novel, as the portrayal of 

her psyche IS more fully formulated than the psyches of those characters 

whlch must flrst shed thelr Romantic skins 1 wish now to examine the 

vanous ways in whlch Dostoevsky allows hls reader to glimpse into his 

characters' psyches. 

Dostoevsky avolds falling into the trap of Romantic tradition ln his 

(Iack of) description of the externat appearances of his characters or 

their surroundlngs We know Netochka's Innermost thoughts, but we 

are given no indication of what she looks like; the deplction of her 

psyche completely supersedes any portrayal of her outward 

appearance This IS ln contrast to the Pnnce's daughter Katya, who has 

"a face of Idylhc charm and stunnlng, dazzllng beauty, "27 but whose 

psyche we never really see. In this respect Katya is 8 more typlcal 

Romantlc heroine, a beautiful, spolled, carefree pnncess living in a 

luxunous mansion Dostoevsky's interest lies, then, not in the external 

world so much as ln the internai, within an Individual person's mind and 

soul. To hlm, the beauty of nature or the externat world in general is 

secondary to the Intncacies of the human mind, yet it is Impossible to 

descnbe these two worlds in the same terms. Instead it is necessary to 

relate the nature of the psyche to hls reader ln a more indirect way: 

27Dostoevsky, Netochka Nezvanova 81 . 
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through, for Instance, a character's response to a crlSIS situation It 15 

Interestlng to compare the roles of the externat world ln each of the three 

main sections of the novel ln the flrst section, the poverty of Netochka's 

living conditions IS constantly referred to, and the Indifference to the 

world outslde of thelr one-room apartment only exacerbates thelr 

suffenng The outslde world IS one of successful muslclans who 

threaten Eflmov's sanlty, dnnklng houses demandlng the money they do 

not havf:, and the luxunous house of the Pnnce, whlch provldes fuel for 

Netochka's dream of a better IIfe ln the second and thlrd sections, the 

world outslde the home plays almost no role whatsoever, ail of the 

action IS Internai (both ln the home and ln the psyche), and we 

completely lose sight of the novel's urban settlng This parallels 

Netochka's development' both the novel's action and Netochka's 

suffenng have become more Internahzed and less dependent on 

externat socletal factors This allows the reader to gain a progresslvely 

deeper understandlng of her psyche 

One of the main elements whlch allows us to comprehend 

Netochka's psyche is Dostoevsky's narrative technique The novells ln 

the form of a confession, wlth an older Netochka as narrator This type 

of narrator provldes the reader wlth a more subjective vlew of events, 

while also provlding a ghmpse at the development of her psyche over a 

period of approxlmately eight years There IS an abrupt styllslc change 

ln the last thlrd of the novel, the part that Dostoevsky wrote after hls ten 

years of eXile ln Siberia This reflects both the changes ln the way 

Dostoevsky vlewed the world, as weil as Netochka's own process of 

matunng She IS no longer the nalve, easlly manlpulated IIttle girl, but a 

young woman wlth deflnlte opinions of her own Dostoevsky's plan to 
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have Netochka become an opera singer wou Id fit ln with the overall 

trend of the novel to portray Netochka as a positive female character, 

able to overcome a IIfe full of such suffenng It becomes eVldent that 

Netochka looks at her life (especlally the chlldhood years spent with her 

parents) more obJectlvely, regrettlng the fact that she so easlly allowed 

Efimov to estrange her from her mother. Moreover, she is able te 

overcome her hatred for her moti1er, and to learn how to Identify with the 

suffenng of others ln the flrst part we see her as sometimes torn apart 

by her mother's suffenng, but at others (as when Eflmov promises her 

something) totally Indifferent to It; by the thlrd part, however, she is able 

to show genuine sympathy for and understandmg of Alexandra 

Mlkhallovna's suffenng. This reflects the maturation of Netochka's 

psyche As a mature narrator, she IS also flnally able to Identlfy with her 

mother's suffering, somethlng that she is still too nalve to - ~flect upon in 

the second and thlrd sections of the novel 

Another way ln whlch Dostoevsky exposes his characters' 

psyches IS by subjectlng them to extreme psychological stress ln 

Netochka, Dostoevsky chooses a different means to do thls in each of 

the three distinct sections of the book ln the first section, Netochka IS 

subJected to manipulation by her step-father, unjustlfled hatred for her 

mother, the dlsplay of antagonlsm between her parents, and terrible 

living conditions ln response to these factors, Netochka becomes 

reslgned to her IIfe at a very young age Whlle she does not show any 

attempt to defy or overcome what she sees as fate (a word often 

repeated throughout the novel), the reader IS presented wlth slgns of the 

psychologlcal stress under whlch she is placed. Netochka describes 

herself as a very wlthdrawn child, never havlng contact with other 
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chlldren, and constantly steahng trom her mother wlth the deslre to Win 

over Eflmov's love She later reallzes that she was too young and 

powerless to prevent herselt from belng forced to choose between her 

parents, and as a Chlld, should never have had to face maklng such a 

dreadful chOice Subconsclously, she reallzed thls at the tlme tao, as It 

manlfested Itself ln her dreams "1 expenenced sensations slmllar to 

those of my dreams runmng away trom someone, my legs tallmg me, 

and falling unconsclous as the pursuer caught up wlth me "2Y She IS 

trylng to run away trom the problems she cannat bear and, when unable 

to, passlvely submlts and accepts them as part of her fate ln the second 

section of the book, although her living conditions have been Improved 

(and m thls respect her dream of a better IIfe was partlally fUlfllled), she 

expenences suffenng of a dlfferent sort Desplte the fact that she 

befnends Katya, she IS still very much alane and unloved Her 

relatlonshlp wlth Katya causes her much pain, too, she must constantly 

control her deslre to show affection towards Katya, and 5he 15 both 

Jealous of and awed by ail of those qualltles ln Katya whlch she herself 

is lacklng Katya may, ln many respects, be looked upon as Netochka's 

Doppelganger She IS the complete opposite of Netochka--outgolng, 

carefree, domineenng, spolled--and reflects the type of persan that 

Netochka longs to be ThiS deslre alone causes Netochka a feeling of 

Insecurity and suffenng As ln the f"st part, she remalns reslgned to her 

way of life (one of the prime examples of thls IS the total resrgnatlon wrth 

whlch she takes Katya's pUnishment of solrtary confinement upon 

herselt Even when she IS forgotten untll four a'clock ln the mornlng she 

29 Dostoevsky, Netochka Nezvanova 67. 
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does not complain, heroically enduring her punishment as proof of her 

love for Katya), but here also, upon seeing the example of Katya, 

Netochka matntalns a new hope for change and her own future 

happtness. In the third, unflnlshed section Netochka's suffering results 

from both her disllke for Pyotr Alexandrovltch and her c')ncern for and 

commiseration wlth Alexandra Mlkhallovna's suffertng Flnally ln thls 

section we see more dlstlnctly the maturing of the psyche Netochka 

begins to show signs of deflance, partlcu'arly tn her relatlonshlp to Pyotr 

Alexandrovltch and her secret borrowlng and reading of "forbidden 

books" These acts of defiance allow her to feel as if she has more 

control over her own life, but at the same time she remalns resigned to 

her fate This reslgnatlon IS apparent in her fear of the unknown "The 

secret in that letter had taken me Into a world where there was so much 

that was cOld, unknown, mystenous and hostile, even from a distance-­

and it was now closing in on me What vYould happen to me, 1 

wondered. the corner ln whlch 1 felt so safe and secure would be 

emptyl"29 ThiS feeltng of being closed ln on reminds the reader of 

Netochka's chlldhood dreams of loslng consclousness when being 

pursued Perhaps now, though, she has more strength to endure her 

fate 

Dostoevsky explores the theme of erotlc love in several aspects 

in th,s novel, reveahng a side to hls characters and thelr psyches that 

was vlrtually unexplored to such depths by hls contemporaries. Nearly 

ail of the characters in the novel can be neatly palred off as a "couple," 

their relatlonshlp being deflned ln elther erotlc or non-erotlc terms. As 

29Dostoevsky, Netochka Nezvanova 160 . 
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Netochka figures most promlnently of ail ln thls examinatlon of erotlc 

love, 1 wish to dlscuss this themt\ ln relatlonshlp to her Netochka flrst 

expenences "true love" towards Eflmov, her stepfather Thelr father­

daughter tles are de-emphaslzed to the pOint of belng completely 

overshadowed by the eroticism of thelr relatlonshlp She beheves that If 

she does everythlng he asks of her, she will recelve hls love ln return 

She takes great pleasure ln being caressed whlle sitting on hls lap, after 

just havlng stolen money from her mother ta pay for hls dnnklng habit It 

is the ooly satlsfying love that she feels ln her IIfe wlth her parents (as 

she has allenated herse If from her mother), and therefore chngs to It 

desperately Her expenences wlth homosexual erotlc love ln the 

second section suggest a possible traumatlzatlon after belng deserted 

so cruelly by Eflmov, the deslre to expenence somethlng dlfferent, and 

her desperate need for comfort and secunty The descnptlon of 

Netochka's "romance" wlth Katya IS much more danngly descnptlve and 

vlvid than that wlth Eflmov Netochka worshlps Katya much the same 

way she did Eflmov, but thls tlme she IS able to express that love more 

dlrectly and also to have It reclprocated Descriptions of thelr erotlc 

encounters abound. 

1 remember sometlmes waklng up ln the 
mght, gettlng out of bed and tlptoelng over to 
the Pnncess, and ln the dlm IIght of our nlght 
lamp standing there for hours, gazlng as she 
slept Sometlmes 1 sat down on the bed 
beslde her and, bendlng down, 1 felt her 
warm breath on my ta ce Sllently, and 
tremblmg wlth tear, 1 would klss her hands, 
her halr, her shoulders, and her !lttle feet, If 
they were peeplng out of the blankets 30 

30Dostoevsky, Netochka Nezvanova 98 . 
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Confessions such as "Crytng and laughmg, we klssed each other untll 

our Ilps were swollen, "32 leave little room for doubt as ta the nature of 

the relatlonshlp Whlle thls type of love IS Immature love or slmply bllnd 

Infatuation, Dostoevsky never seems to doubt that an elght-year-old 

chlld 15 actually capable of erotlc love On the contrary, the expenences 

of these two chlldren are Infinltely more erotlc than the love that eXlsts 

between any of the other characters ln the book The three marned 

couples--Netochka's mother and Eflmov, the Prince and Pnncess, and 

Alexandra Mikhallovna and Pyotr Alexandrovltch--are ail caught ln non­

erotlc, loveless relatlonshlps Although Netochka's mother did love 

Eflmov at one tlme, the If relatlonshlp had become one of constant 

argulng Netochka comments· "1 reahzed that there was a vague but 

permanent antagonism between them, whlch produced an atmosphere 

of grief and dl30rder that permeated our IIfe 1133 Netochka, then, did not 

grow up wltnesslng the love of her parents Once ln her new home, 

there IS even less interaction between Netochka and her new parents. 

The Pnnce and Pnncess reslde ln dlfferent parts of the house from each 

other, and "sometlmes [the PnncessJ . dld not see hlm for weeks on 

end. "34 There IS not even a single eplsode ln the novel where the 

Pnnce and the Princess appear together Netochka's third home, with 

Alexandra Mikhallovna and Pyotr Alexandrovltch, rejoins the parent­

figure couple ln closer proxlmlty to Netochka, bnnging back as weil the 

antagonlsm expenenced between Efimov and Netochka's mother Thelf 

relatlonshlp IS one of angUish and mlstrust. Whlle this thlrd section of 

32Dostoevsky, Netochka Nezvanova 112 . 
33Dostoevsky, Netochka Nezvanova 38. 
34Dostoevsky, Netochka Nez'lanova 71. 
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the book IS very vague m ItS detalls and possible conclusion, certam 

things are hmted at Pyotr Alexandrovltch's behavlour towards 

Netochka suggests a possible less-than-mnocent mterest on hls part 

Indeed, Netochka seems to sense thls and takes a rather strong 

dlshkmg to hlm from the begmnmg The other mCldent that IS touched 

upon but not clanfied or fully explamed IS the love letter dlscovered by 

Netochka, addressed to Alexandra Mlkhllovna It IS suggested that 

Alexandra Mlkhallovna's feelings towards the wnter of that partlcular 

letter are a possible cause of the gnef she suffers ln her marnage 

After thls examlnatlon of Ihe different "couples" ln the novel, It 

becomes possible to separate them mto two distinct, reveallng 

categones Eflmov and Netochka's mother, the Pnnce and Pnncess, 

and Alexandra Mikhailovna and Pyotr Alexandrovltch (ail the marned 

couples) are mvolved ln non-erotlc, non-Iovlng, even antagonlstlc and 

alienating relatlonshlps On the other hand, Netochka's relatlonshlps 

wlth Efimov, Katya, even Pyotr Alexandrovltch, and Alexandra 

Mikhallovna's relatlonshlp wlth a mystenous lover are ail hlghly erotlc 

encounters, yet forbldden by social constralnts (Incestuous/homo­

sexualladulterous) 1 doubt that Dostoevsky had It ln mlnd to portray 

marriage as a purely negatlve Institution Rather, 1 beheve he was more 

concerned wlth tracing Netochka's own relatlonshlps and loves m 

relationshlp to, and ln response to, those that she wltnessed around her 

ln such a stenle, unlovlng atmosphere, she seeks comtort, reclprocal 

love, and understandlng--the very thlngs that she does not recelve trom 

her eiders (wlth the possible exception of Alexandra Mlkhallovna) The 

compassion she IS capable of showlng towards Katya assures the 

reader that she l1as not been so stunted by her upbnngmg as to be 
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Incapable of elther glvlng or recelvlng love Her very attitude towards 

Katya, one of both trepldatlon and admiration, reveals the true force of 

her deslre to love another, and therefore her capaclty to love wlthout the 

antagonlsm that the adult relatlonshlps reveal Wlth Katya absent from 

the thlrd section of the book, It seems IIkely that Dostoevsky would agaln 

explore a re-direction and maturation of Netochka's love towards 

another (though who the obJect of this love might be IS not even 

suggested) Whlle thls remalns pure speculation, It would complete 

Dostoevsky's exammatlon of the sensual/erotic side of Netochka's 

development, and therefore seems qUite probable 

So far 1 have dealt wlth Dostoevsky's deplction of Netochka the 

woman almost entlrely Yet the fact that she IS, for most of the novel, a 

chi Id cannot be forgotten. The novel spans her IIfe from the ages of nlne 

to slxteen; she clalms she do es not remember anythlng before the age 

of nlne. The reader IS glven no Indication of her age whlle she IS re­

telling her IIfe story, but the time must be ·at least several years Into the 

future, as she is able to look very obJectlvely upon the events in her life 

One of the short-comlngs of Netochka's character IS thaï. even ln the first 

part of the novel, she is not a true chlld. She has no fnends with whlch 

to play, but IS Instead thrown Into the world of adult decisions and 

problems and left to fend for herself Llke a Chlk', she does not 

comprehend everythlng that goes on around her and is often confused 

and scared by that which she does not understand Yet even wlth Katya 

nearby, Netochka much prefers to read books than to play outslde. Her 

only true childllke characteristics are her immense Imagination and her 

dreams of a fairlytale existence (whlch, unlike Efimov, she eventually 

outgrows). As a mature narrator, Netochka recognizes the strangeness 
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of her upbnnglng She refers to her chlldhood as lia penod of qUite 

abnormal development. "35 Perhaps Dostoevsky portrays hls chlld as 

such on purpose, seekmg to show his character's development ln an 

abnormal world. It IS also possible, though, that Dostoevsky dld not yet 

feel comfortable ln hls portrayal of the Chlld, Indeed, none of the works 

which 1 have shown to have had an Influence on hls wntlng of Netochka 

Includes a chlld as young as Dostoevsky's hereme, nor does he deal 

w!th the theme of the chlld ln any of hls prevlous works He dld not 

abandon this character, however, for he recognJzed ln It the posslblilty 

for tracing the maturation of the psyche Dostoevsky's development of 

this character type ln hls future work Will be dlscussed ln the followlng 

chapter . 

3SDostoevsky, Netochka Nezvanova 36. 
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CHAPTER III 

NETOCH KA AS THE FOUNDATION FOR LA TER WORKS 

Although traits of "psychological realism" are apparent in even 

the earliest of Dostoevsky's writings, his first two published works, "Poor 

Folk" and The Double, dld not depart dramatically from the pre-existing 

literary tradition "Poor Folk" IS an epistolary nover following the 

example of Jean-Jacques Rousseau's Julie. ou la Nouvelle Héloïse and 

George Sand's Jacgues The work's mdebtedness to Pushkin and 

Gogol for the portrayal of character types and overall tone is made 

apparent by direct reference to Pushkm's "The Stationmaster" and 

Gogol's "The Overcoat" Because "Poor Folk" was hls first publlshed 

work, Dostoevsky had not yet fully realized the psychological 

potentialltles of his characters. Varenka and Devushkin, therefore, 

appear as sorne of the least convincing of Dostoevsky's characters The 

Double also relies heavlly upon the IIterary tradition of Gogol and 

Hoffmann ln its use of the grotesque and the Doppelganger theme 

Dostoevsky's inablhty to successfully reconcile this pre-existing literary 

tradition wlth hls own vision of "psychological realism" is ln part 

responslble for the novel's failure But with Netochka this reconciliatlon 

is more effectively and subtly achieved, and the uniquely Dostoevsklan 

psychologlcal element IS examlned ln more depth The work, therefore, 

presents a greater rupture with IIterary tradition than either of 

Dostoevsky's earlier works What makes Netochka remarkably different 

from the writer's later works is that it represents a nucleus for the 

development of themes, narrative devices, and character types which 
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were to preoceupy him in nearly ail of his future literary endeavours . 

The charaeter types used in Netochka, particularly that of the hero, 

underwent a graduai metamorphosls. Dostoevsky qUlckly abandoned 

the artist-hero for somethlng with which he was more comfortable The 

artist-hero served as the precursor for the dreamer (mechtatel'), a 

charaeter type whlch Dostoevsky later developed into the underground 

man. Traits of both the dreamer and the underground man are already 

evident ln Etimov. In this chapter 1 wish to show the evolutlon from artlst 

to dreamer to underground man by discusslng specifie simllarities 

between Efimov and severa 1 of Dostoevsky's future heroes The child­

heroine of Netochka underwent a graduai change as weil As 1 will be 

examimng later in this chapter, Dostoevsky continued the theme of the 

chlld ln such works as Brothers Karamazov, Crime and Pumshment. 

"The Eternal Husband," and others, and used the model of Netochka, 

the woman, for many of his future heromes 

Charaeter types aSlde, Dostoevsky developed several narrative 

devices in Netochka in order to expose hls charaeters' psyches, which 

became extremely important, almost integral parts of his later works. A 

comparison of these devices as used in Netochka to examples from 

specific later works reveals a corresponding mcrease ln the 

psychological depth of his characters The perfection of the se devlces 

coincides with the mcreasmgly great multl-dimenslonallty of hls 

characters, that IS, as he perfected the means of portraymg the human 

psyche, he developed character types flexible enough and interestlng 

enough to allow for psychological exploration Before embarking upon 

an examination of the metamorphosis of hls artlst-hero and chlld­

herOlne, 1 wish to examine severa 1 of these narrative devices. More 
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specifically, Dostoevsky uses time, dreams, the urban environ ment, and 

the cri sis situation as vehicles by which he is able to achieve his 

"psychological reahsm " 

A writer is able to reveal much about his characters' motivations 

by the way he uses tlme. Tlme may be distorted--elther shortened, 

lengthened, or presented non-chronologically--as a reflection of the way 

the hero views partlcular events and time in general This distortion of 

time is eVldent in Netochka, where eight years are packed into less than 

two hundred pages (a rarity for Dostoevsky). While having the action of 

the novel spread over such a long time period enables us to see the 

development of Netochka's psyche, the telescoping of time reflects the 

fact that she is still the same martyr-like herolne ln her acceptance of 

suffering, and that liUle has changed ln this respect. As weil, 

Dostoevsky's unusual use of a narrator retelhng an entire series of 

events that happened at some point in the past (a retrospectlve story, in 

fact) allows for more self-reflection on the narrator's part than if 

Netochka were recounting events while they happened. This 

manipulation of time finds its full realization ln Crime and Punishment. 

Most of that novel's action takes place over a surprisingly short period 

(approximately mne days) Tlme, however, seems to move unbelievably 

slowly. In fact, tlme seems to have stopped completely dunng the ten­

page deSCription of the actual crime This prolongation of time allows for 

the meticulous representation of Raskolnikov's every thought and 

action. The intensity of emotlons that arises from Dostoevsky's unique 

portrayal of a crime makes the resulting suspense one of an almost 

purely psychologlcal nature. The constant oscillation of Raskolnikov's 

feelings is given such a protracted description that it becomes painful to 
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read Before he actually commlts the crime Raskolnlkov IS ln a state of 

uncertatnty and confusion " hls mlnd was as It were clouded at 

moments and he was almost unconsclous of hls body "3 G 

Immedlately followlng the murder of Alyona Ivanova he has regatned hls 

composure "He was tn full possession of hls facultles, free from 

confusion or glddlness, but hls hands were still trembhng" 3 7 ThiS 

composure, however, IS short-lived, and he becomes tncreaslngly 

desperate to leave the scene of the cnme. "Fear galned more and more 

mastery over hlm a sort of blankness, even dreamtness had begun 

by degrees to take possession of hlm "38 It IS by prolonglng the duratlon 

of the crime that Dostoevsky helps his reader to understand the extreme 

psychologlcal agItation that Raskolnlkov IS suffenng from ThiS same 

manipulation of tlme IS then used throughout the rematnder of the novel, 

portraytng the hero's increaslngly deeper state of psychologlcal torture 

Time does Indeed move slowly for Raskolnlkov, who spends a great 

deal of it ln fevensh contemplation, constantly verglng on the bnnk of 

confession. This IS contrasted sharply to the other characters ln the 

book, who pack a great deal of actlvlty Into thls short tlme penod, for the 

police involved in the investigation, Raskolnlkov's mother and slster, as 

weil as most of the other characters, tlme moves at a more normal pace. 

They are unaffected by Raskolnlkov's suffenng, and continue thelr lives 

as always While tlme can be used in a vanety of ways to achieve a 

vanety of results, then, o"e of ItS pnme functlons IS to glve the reader a 

look at the hero's psyche and hls relationshlp to the externat world 

360ostoevsky, Crime and PUnishment 76 . 

370ostoevsky, Crime and Punishment 78. 
380ostoevsky, Crime and Punishment 81. 
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Dreams are used by Dostoevsky as devlces to further Investigate 

the psychologlcal depths of hls characters The dream is a place where 

one's Involuntary thoughts and deslres come forth, unhlndered byany 

restralnts, soclally Imposed or otherwlse, It IS a means of communlcatlng 

wlth the subconsclous world of Irratlonal human nature Dostoevsky 

uses dreams to both IlIumlnate the hero's psyche to the reader, as weil 

as ta show the hero's potentlally deeper self-understandlng. Leonard 

Kent plnpOints exactly the Importance of dreams ln Dostoevsky's works· 

The dreams, for example, regardless of thelr 
type and ongln, not only dramatlze the 
abstract, not only Inform us, not only, 
because they cannot he, show us th~ very 
soul of the dreamer, but they anticlpate 
action, pace action, termlnate action, and, 
when they flow over into reality, they may 
even accelerate action 39 

Dostoevsky employs dreams spanngly, reservmg them for crucial 

moments ln the plots of his works Only one dream occurs ln Netochka 

(her dream of bemg pursued, discussed in Chapter Two), and thls 

testifies ta Dostoevsky's still-expenmental use of dreams ln hls later 

works he became much more skilled at thelr use To use the example of 

Crime and Punishment agaln, Raskolnlkov's dream about Mikolka and 

the mare serves both as a look Into his psyche (projecting and 

foreshadowing the mlndless brutahty of the act he is about to commit), 

and also as an impetus to follow through wlth his plan to murder the 

pawnbroker. The dream reveals the duality of Raskolnikov's nature, for 

he IS at once the cruel Mikolka who baat the mare to death, and the 

sympathetlc little boy who cnes over and kisses the dead animaI. When 

39Leonard J. Kent. The Subconsclous in Gogol' and Dostoevskij. and Its 
Antecedents (The Hague: Mouton, 1969) 158-159. 
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he awakes, Raskolmkov IS dlsturbed by the dream, but prays to God and 

frees hlmself from ItS memones HIs resolve IS then strengthened to 

follow through wlth hls plan The dream not only foreshadows the 

murder, but also foreshadows the gUilt and rem orse whlch Raskolnlkov 

thlnks hlmself above Later on ln the novel Raskolmkov dreams agaln of 

kllhng the pawnbroker, who thls tlme slmply laughs at hlm This second 

dream serves to relnforce the fact that Raskolmkov IS tortured by hls 

gUilty conscience. 

Another of the characters ln Cnme and Pumshment, SVldngallov, 

expenences three successive dreams that play a declslve role ln hls 

fate. The first dream he expenences IS that mlce are runnlng ail over hls 

body and Into hls bed ln the second dream he sees, ln a house 

bedecked wlth flowers, the coffin of a fourteen-year-old girl who had 

drowned herself, the ImplicatIon here IS that her sUIcIde was a result ot 

her being raped by SVldngallov HIS third dream Involves a little girl, 

huddled up ln the corner of the cOrridor and soaklng wet trom the raln 

He picks the child up, glves her dry clothes, and wraps her ln a blanket 

But as she sleeps, he sees in her Innocent face "the shameless face of a 

French harlot. "40 He ralses hls hand to stnke her, but at that moment 

awakes. His flrst two dreams reveal not gUllt, but an awareness of hls 

own evil. The thlrd dream, however, relnforces the fa ct that he IS still 

capable of such base behavlour Whereas Raskolmkov's second dream 

IS partially responslble for hls confeSSion and subsequent spIritual 

rebirth, SVldngalJov's dreams represent three Intenslfying stages for hls 

declsion to commit suiCide 

400ostoevsky, Crime and PUnishment 494. 
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The cnsis dream and the hallucination also play a crucial role ln 

the moral transformation of Dostoevsky's characters These types of 

dreams are charactenstlc of hls later works, and are completely absent 

fram Netochka Agaln, they are used to IlIumlnate the character's 

psyche, deepen hls self-awareness, and potentlally push hlm Into some 

type of action At the end of Crime and Punlshment. Raskolnlkov 

dreams that the world has been reduced to utter chaos and total 

destruction by the eXistence of an entlre society filled wlth "supermen" 

ThiS dream makes hlm at last reallze that hrs theory was lud/CroUS, and 

thls ln turn becomes the main Impetus for hls repentance and eventual 

spiritual reblrth A simllar effect IS achleved by the use of the 

hallUCination ln Brothers Karamazov, Ivan returns home one day to flnd 

hlmself confronted by a devii ThiS devii is actually hls own conSCience, 

forcmg Ivan to face hls secrets and tears, and allowlng h.m to carry on 

an Inner dialogue (The devii 15, ln thls respect, slmllar to the Grand 

Inqulsltor, who 15 also a projection of Ivan's self) Ivan Immediately 

recogmzes the devii as a part of hlmself 

You are a lie, you are my Illness, you are a 
phantom. It's only that 1 don't know how to 
destroy you and 1 see 1 must suffer for a tlme 
You are my hallUCination You are the 
incarnation of myself, but only of one slde of 
me of my thoughts and feelings, but only 
the nastlest and stupldest of them. "4 1 

Ivan's conversation wlth the devii makes hlm recognize much that is 

contemptible ln hls own nature He is ill-prepared for this confrontation 

wlth hls own psyche, and it drives him to a nervous breakdown . 

41 Fyodor Dostoevsky. Brothers Karamazov. Tral's. Constance Garnett. (New 
York: Random House. 1950) 775. 
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Dostoevsky uses an urban se!tlng ln many of hls works ln order to 

expose a part of hls characters' psyches ln Netochka the external, 

urban world plays a mlnor role, and IS used pnmanly as a contrast to the 

Internai action, both domestlc al1d psychologlcal As 1 have already 

dlscussed ln Chapter Two, the urban settlng IS a hostile one, one that 

threatens Eflmov's dreams of fame and exacerbates the famlly's 

suffenng The urban settlng came to play an Increaslngly Important role 

ln Dostoevsky's works Wlth few exceptions ("White Nlghts," for 

Instance), this urban landscape IS descnbed as a commonplace, ugly 

world A passage trom "The Landlady" reveals both the monotony of the 

metropolls and the hero's unexpected vlew of It 

The crowds and the IIfe of the street, the 
no/se, the movement, the novelty of hls 
sltuatlon--all the pettlness and commonplace 
rubblsh, whlch the practlcal and busy Citizen 
of St Petersburg tlred of long ago ln hls 
frUitless but agltated quest for the pOSSlblllty 
of settllng down ln the peace and qUiet of a 
warm nest somewhere, a nest galned by 
sweat, tOII, and vanous other means--all th/s 
tastlessly coarse "prose" and tedlum aroused 

. In Ordynov a sort of qUletly joyful, lumlnous 
sensation 42 

The glimmer of hope that would pro v/de a refuge trom thls chaos IS 

destroyed by Dostoevsky's deSCription of the precondltlons for thls 

"warm nest" , an expression such as "sweat, t011 and vanous other 

means" would never be found ln the works of Pushkln or other Romantlc 

wrlters in descnblng one's home Moreover, thls passage reveals 

Ordynov's relat/onsh/p to the external world, he /s not repulsed by these 

ternble liVing conditions, but qUite to the contrary, flnds comfort ln them 

42Fyodor Dostoevsky, "The Landlady." Poor Folk and Other Stones. Trans. 
DaVid McDuff (Harmondsworth,Eng.: pengum, 1988) 133-134. 
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Further on ln "The Landlady" the yard of an apartment building IS 

descnbed as "a cess pit Inside the bUilding itself "41 The theme of the City 

IS found in the majority of Dostoevsky's works (especlally ln the early 

works "Poor Folk" and The Double, It plays ItS most Important role in 

Crime and Punlshment) and IS one of the reasons for the labelling of 

Dostoevsky as a wnter of reallsm; the urban settlng allows hlm to 

descnbe man as a single unit of an entlre society, and to expose man's 

psyche by revealrng hls relatlonshlp to the external world Dostoevsky 

does not describe the City in concrete, black-and-whlte terms, but rather 

as the indlvldual, Inner experience of each character The reality of the 

city is seen through the prism of the hero's Inner world, and ItS 

descnptlon is actually part of the hero's stream of consclousness. The 

urban settmg, therefore, serves the role of portraylng the hero's psyche, 

and is not just a naturahstic description of the envlronment 

Perhaps the most effective way that Dostoevsky reveals his 

characters' psyches IS by subjecting them to extreme suffering or 

moments of cnsis Netochka IS permeated by thls feeling of sutfering. In 

Chapter One 1 examined Efimov's sado-masochlstic need to inflict 

suffering on both hlmself and those close to hlm Netochka's three 

distinct periods of suffenng, dlscussed ln Chapter Two, correspond to 

the three parts of the story and provide a gauge to measure her 

maturation as a character Netochka's mother suffers as weil, due to her 

difficult, unhappy famlly lite and her Inability to reconcile her dreams 

wlth the reallty of thls IIfe. Alexandra Mikhallovna sutfers from il! health 

and her husband's tyranny Netochka, then, examines many aspects of 

41Dostoevsky, "The Landlady" 143. 
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suffenng and Its vanous causes The characters' responses to thelr 

suffenng reveal part of thelr psyches Suffenng plays thls raie 111 ail of 

Dostoevsky's works ln Crime and PUnishment Raskolnlkov's sutfenng, 

whlch occurs as a consequence of hls commltlng two murders, plovldes 

the reader wlth the perfeet opportunlty ta see the Innef worklngs of hls 

m md He becomes paranold about possible clues he may have 

unwlttlngly left for the police ta fmd HIS psychologlcal suffenng tmally 

becomes unbearable, until It IS manlfested physlcally, Raskolnlkov 

spends several days ln a fevensh delirium 44 HIS suffenng a/sa resu/ts 

ln a change of behavlour, whlch those around hlm notice Immedlately 

As he beglns to teel Inereaslngly gUilty for what he has done, he 

becomes more wlthdrawn and exhlblts behavlour that was prevlously 
• 

uncharactertstlc of hlm--Ioss of appetlte, slckness, preoccupation wlth 

hls own thoughts, and so on HIS gUllt and suftenng become 

unbearable for hlm, untll he flnally confesses hls cnme (His motivation 

for commltlng the crime ln the flrst place was to prove hls "superman" 

theory that he was above moral law, and therefore would not teel gUllt 

for what he saw as a Justlfled act) Raskolntkov's response to hls 

suffenng, that IS, hls eventual confession and splrltua/ sa/vatlon, revea/s 

the Inherent goodness of hls nature, a teature whlch IS contrasted ta 

SVldngallov's baseness Suffenng serves a slmllar purpose ln Brothers 

Karamazov Irontcal/y, Dmltn's suffenng IS a result of hls plan ta commit 

sUIcIde, As he IS a/ready resigned to death, he IS no longer concerned 

wlth the consequences of hls actions, he spontaneously decldes to 

44Undue psyeholog.eal stram results JO physlcal breakdown ln several of 
Dostoevsky's charaeters, for example Grushenka and Ivan ln Brothers 
Karamazov. 
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spend the rest of Katenna Ivanovna's money and to leave Gngory to die 

fram hls wounds This behavlour IS the direct cause of hls future 

suffenng, as It Imphcates hlm ln the murder of hls father His reslgnatlon 

to death excludes hls concern for the Immediate consequences of hls 

actions, and causes hlm to act Irratlonally 

Wlth thls look at some of the ways ln whlch the psyche manlfests 

Itself ln Dostoevsky's works, 1 now wish to examine the metamorphosis 

of Netochka and Eflmov Into new character types whlch further alded 

Dostoevsky ln the reallzatlon of hls "psychologlcal reahsm" As has 

already been noted, Dostoevsky was mast hkely uncomfortable in the 

portrayal of an artlst, and had probably exhausted hls knowledge of the 

artlst's world ln Netochka ln every other respect, though, Efimov has 

the maklngs of a truly successful character. The bnlhant psychologlcal 

portrait whlch Dostoevsky is able to palnt allows the reader to forget the 

dlscomfort and vagueness wlth whlch the author descnbes hls musical 

scenes, notably rare as they are. Yet whlle Efimov's psychological 

portrayal IS beautlfully executed, he IS still a fallure as a character, the 

sketchy and unconvmclng deplctlon of his life as an artlst contrasts too 

sharply wlth hls well-developed psychological portrayal It was 

necessary, therefore, for Dostoevsky to create a new hero ln hls 

subsequent works, beanng many of Efimov's characteristics, but one 

who would be more flexible and onglnal. 

The traits of the dreamer and the underground man are already 

eVldent ln Eflmov These two new character types would become the 

main vehlcles by which Dostoevsky embarked upon a psychologlcal 

study of hls (predomlnantly male) heroes. The dreamer, who IS 

generally a Romantlc character due to hls proxlmity to nature and his 
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rellance on escape to a fantasy world, IS glven a more reallstlc quahty by 

Dostoevsky through the portrayal of the psyche and the exploration of 

man's dual nature The duallty of the Inner world IS shown Indlrectly by 

an Opposition between the dreamer's fantasy world and the reallty of the 

external world The dreamer's fantasy world IS sometlmes made more 

expliclt by showlng the dreamer's proxlmlty to art and mUSIC ln 

Netochka, Eflmov becomes completely dependent upon hls musical 

surroundlngs ln order to survive, It IS only amongst other muslclans that 

he IS able to fuel his Ideas of megalomama ln "White Nights" the 

dreamer shows less dependence on the musical atmosphere, but It 15 

nonetheless present ln thls story, musIc provides a dream-llke 

atmosphere, and serves to set the overall mood There are many other 

characters throughout ail of Dostoevsky's works who possess the 

charactenstics of the dreamer As 1 mentioned ln the flrst chapter, 

Netochka's mother ought ta be added to the IIst of dreamers Desplte 

the ternble poverty ln which they hved, she still malntamed the hope that 

she could change the world in an instant. Her death was most hke/y a 

sUIcide, one whlch she Jusltified by her bellef ln the fame Eflmov would 

achieve when she was gone Traits of her character are eVldent ln 

Katerina Marmeladovna of Grime and PUnishment Katenna also lives 

in poverty, to/erates her drunken husband, and struggles ta provlde for 

her small chi/dren As weil, she deludes herself Into bellevlng and 

expectlng clrcumstances to suddenly Improve because she has wished 

them to She IS unable to reconclle her expectatlons wlth reahty, and 

Instead Imagines her own reallty Three of Dostoevsky's later stones 

deal with the the me of the dreamer and hls confhct wlth reallty' "The 
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Landlady, Il (whlch Dostoevsky was worklng on at the same time as 

Netochka) liA Weak Heart," and "White Nights " 

The hero of "White Nights," who remalns nameless, manages to 

completely erase ri3ahty wlth the power of hls Imagination, leavlng hlm 

to live ln hls own world of fantasy HIs acquaintance wlth Nastenka, 

however, forces hlm to confront reality. ThiS results in a conflrct between 

hls fantasy world and the real world, which ultimately causes hlm pain 

and remorse ln the end he expresses hls deslre to expenenee reallty, 

but at the same tlme IS drawn ln by the corn fort and famlhanty of h/s own 

fantasy world. Yet the dreamer never resolves thls conflict, and remalns 

torn between the two worlds. 

The hero of "A Weak Heart," Vasya, IS a dreamer of a different 

sort He IS a clerk wlth a good position, and is engaged to be marned to 

the woman he loves Vet he literally goes out of h.s mrnd with 

happrness, as he feels that he IS unworthy of such happlness ln an 

Imperfect world, the burden IS too mueh for hlm to bear "Vasya felt 

guilty ln hls own judgement and . had been shaken and overwhelmed 

by hls good fortune and cons.dered hlmself unworthy of It . "45 Vasya 

IS uneonvinclng as a dreamer, though, for hls conflret between dream 

and reallty upon whlch the entlre story IS based is too far-fetched to be 

believable. Many romantle elements are present here whieh echo the 

Hoffmannesque tradition. This makes the story one of Dostoevsky's less 

original works and not as psyehologlcally eomplex as those that were to 

come . 

450ostoevsky, liA Weak Heart" 59. 
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ln "The Landlady," Dostoevsky's dreamer, Ordynov, has 

undergone another transformation, and already possesses many of the 

charactenstics of the underground man The difference between them IS 

that "in [contra st] to 'the underground man,' the 'dreamer' still has not 

understood hlmself, has not created his phllosophy of the underground, 

IS therefore helpless in the face of reahty."44 He exhlblts the complete 

absence of self-consciousness whlch IS so Important to the underground 

man. Ordynov, however, IS the least excltlng, least Interestlng of 

Dostoevsky's dreamers. Like Vasya, he IS not a very psychologlcally 

complex character He, too, is burdened by the romantlc elements of 

Hoffmann and Gogol 

Efimov undeniably fits the description of the underground man' 

he possesses defimte sado-masochistlc tendencles, hostlilty towards 

those who try to help him, and obsesslve behavlour leadlng to total 

insanity. The underground man is reminiscent of the dreamer, but IS 

taken one step further. Unllke the dreamer, the underground man IS 

marked by a profound self-consclousness and se!f-analysls (his main 

preoccupation) He is not so painfully out of touch with reality as the 

dreamer, and does not rely entirely upon the comfort of his own dream 

world. Yet he is, even more than the dreamer, an Ineffectual part of 

society, hostile to the world he beheves IS hostile towards hlm. He 

seeks at the sa me time to be both humiliated by others and ln control of 

them; he cannot sUrvive without the fulfil/ment of these sado-masochlstlc 

desires. The underground man has no fnends and, Indeed, no normal 

relationships whatsoever. Ultimately, he seeks total freedom, Includlng 

44Fanger, Dostoevsky and RomantJc Realism 166. 
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freedom from the laws of nature As Wasiolek states ln hls detalled 

analysls of the underground man, "he must be ln [eternal] revoit not only 

agarnst socIety, but agalnst hlmself "47 The agresslve-submlsslve 

behavlour patterns that are so characterrstlc of the underground man 

are perhaps most ev.dent ln the narrator of "Notes from the 

Underground" He seeks constant humIliation (envylng a man who .s 

thrown through the wlndow of a bar), yet jumps at the opportunity to 

humlliate those that he knows are soclally below hlm, especlally 

downtrodden, vlctlmlzed women, su<;h as the prostltute Llza. 

Characteristlcs of the underground man are eVldent ln even the earllest 

of Dostoevsky's characters Devushkin from "Poor Folk" IS a pathetic 

simpleton whose Infatuation wlth Varenka makes him obllvious to the 

realltyof IIfe around hlm Desplte the amount of tlme he spends ln self­

reflectlon, he gets nowhere in IIfe. Other examples of the underground 

man are Marmeladov of Crime and Punrshment and Trusotsky of "The 

Eternal Husband." Marmeladov, IIke Efimov, has turned to drink to 

drown hls despalr As weil, he rUlns his famlly, and gradually beglns to 

understand the uselessness of hls IIfe, sending him Into even deeper 

despalr. Trusotskyalso understands the uselessness of belng stuck ln 

hls position (that of the "eternal husband") He seeks revenge, 

degrades himself even further, and at the end of the story IS yet agarn in 

the same position as before He too drinks out of despair and is 

rndirectly responsible for his daughter's death. 

As Efimov served as a foundatlon upon whlch Dostoevsky 

created many of hls future dreamers and underground men, Netochka 

47Edward Waslolek, Dostoevsky: The Major Fiction (Cambridge, MA: MIT P, 
1964) 42. 

55 



• 

• 

-------------------

served as the genesls of future women and chlldren Although 

Netochka remalned undeveloped as a character, the seeds of these 

women and chlldren are flrmly rooted ln her character 1 wish flrst to 

examine Netochka the Chlld, and then Netochka the woman, as these 

two aspects of her character generated numerous characters ln 

Dostoevsky's later works 

Llke many of Dostoevsky's chlldren, Netochka IS too mature for 

her age, too sophlstlcated for us to beheve that she IS so young, she has 

already outgrown the role she was made for 48 She IS caught up ln the 

adult world, and expected to act IIke an adult Desplte this short-comlng 

as a character, though, she IS still able to fulflll the expectations that 

Dostoevsky had for her ln hls chlld-hero, and ln many of hls future 

children, Dostoevsky wished to show not Just the psyche, but the 

awakening and maturation of the psyche as It cornes Into contact wlth 

the cruel, hostile world. This 15 perhaps why many of hls chlldren are 

vlctimized elther by thelr parents, older men, or externat clrcumstances 

His near-obsession wlth young, vlctlmized girls, a recurnng theme 

throughout hls œuvre, has not escaped the attention of both cntlcs and 

psychologists 49 ln Netochka, we see thls vlctlmlzatlon flrst ln her 

relatlonshlp wlth Eflmov. As she matures ln Part Two, she 15 able to 

avold becoming the vlctlm of Pyotr Alexandrovltch ln Part Three (unhke 

his wife) , and Instead has found the strength to rebel agalnst hlm Of ail 

Dostoevsky's vlctlmlzed females, Netochka IS perhaps the lucklest one 

48See al50 Brothers Karamazov's Kolya KrasotklO, who displays a preoccupation 
with his age (fourteen) and extremely adult-hke behavlour. 
49See, for example, Chapter One: "The Child as Vlctlm" of William Woodin 
Rowe's book Dostoevsky: Child and Man ln HIS Works (New York: New York UP, 
1968) 3-40. 
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Llza of "The Eternal Husband" is unable to bear the tyranny of her father 

and hls use of her to gain revenge on Velchanlnov A certain aduit-like 

wisdom IS eVldent ln her as weil 

Her eyes were full of that gravit y one sees m 
chlldren, when they are left alone wlth a 
stranger and, retreatlng mto a corner, look 
gravely and mlstrustfully at the unfamlliar 
vlsltor, but there may have been sorne other 
thought, by no means Chlldlsh, !n her mmd--
50 Velchanlnov fancled 50 

The short story liA Christmas Tree and a Weddlng" revolves 

malnly around a mlddle-aged man's unnatural attraction to an eleven­

year-old girl (further sparked by the glrl's favourable f!nanclal situation) 

He asks her "And Will you love me, little girl, when 1 come and see your 

papa and momma?"51 even though they have never seen each other 

before He tnes several times to kiss her, desplte the fact that there IS 

another chlld ln the room and that the IIttle girl is near tears. This 

vlctlmlzatlon of a young girl by an older man IS the central scene of the 

story Yullan Mastakovitch's sexual perversion stands ln complete 

opposition to the little glrl's Innocence and susceptibility, reminiscent of 

the relatlonshlp between Efimov and Netochka. Further parallels may 

be drawn between these relationshlps when we vlew them ln terms of 

power/weakness Yullan Mastakovitch represents the greedy indlvldual 

to an extreme. He IS the mamfestatlon of both flnanclal and sexual 

greed, and demonstrates the domination of age over youth. The IIttle 

50Fyodor Dostoevsky, "The Eternal Husband." Three Short Novels of 
Dostoevsky. Trans. Constance Gamett (Garden City, New York: Doubleday, 
1960) 342 . 
51 Fyodor Dostoevsky, "A Christmas Tree and a Wedding." The Short Stories of 
Dostoevsky. Trans. Constance Garnett (New York: Dial, 1946) 295. 
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girl, however, dlsplays the complete defenselessness of the weak and 

young when confronted by a power such as Yu han Mastakovltch 

Chlld sUIcides are eVldent ln Crime and Pumshment, Brothers 

Karamazov, and The Idlot--the vlctlm usually a young female who has 

been elther sexually molested or pursued by an older man Mentions of 

chlld torture are also present ln Brothers Karamazov (wlth at least three 

Instances) and The Idiot (regardmg twelfth-century canmballsm of 

children) ln Brothers Karamazov, Ivan detalls several hldeous 

Incidences of chlld torture Turks stabblng bables to death before the 

mother's eyes, a father and mother covenng their flve-year-old daughter 

wlth excrement, a general ordenng hls hounds to tear an elght-year-old 

boy to pieces for InJunng the paw of hls favounte dog, and 50 on for SIX 

long pages. Ivan cites these Incldences--based on hlstoncal facto-as 

eVldence to support hls belief that diVine creation lacks order 

Dostoevsky saw this torture of chlldren as the result of egOism on the 

part of the adult responslble These many scenes are meant to both 

reveal the serious social problems of the day as weil as to arouse the 

reader's pathos by contrastlng the Innocence of chlldhood wlth the 

cruelty of the adult world At the same tl me Dostoevsky wished to show 

that love of chlldren IS a measure of man's goodness 

While Dostoevsky's later works explore chlldren ln relation to the 

religious world (Raskolnlkov " children, vou know, are the Image of 

Chnst"52), his early works examined chlldren more ln terms of thelr 

potential for sexual awakemng (see "A LIttle Hero," whlch closely 

parallels Netochka in thls respeçt) As 1 have already dlscussed ln the 

520ostoevsky, Crime and PUnishment 324. 
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precedlng chapter, the heroine's sexual awakening is examined in 

Netochka on several planes (lncestuous, homo·erotic). Sexual 

awakenmg is mextricably hnked to a self-understandlng of the psyche in 

ail of Dostoevsky's works; as a "sexually-awakened," mature narrator, 

Netochka IS finally able to understand the nature of her relationship with 

Efimov. 

Netochka also provided the prototype for many ot Dostoevsky's 

future herolnes Krag classifies many of the later heroines as either 

"rneek" (Netochka) or "proud" (Katya).5 1 Unlike the underground man. 

the meek woman is a sensitIve, suffenng vlctim of society, and does not 

display the masochistic desire to control her own lite by infllcting 

suffering upon others. These women are victlmized by external 

circumstances, and not by their own egoism or masochistic tendencies. 

Instead, they show an inner strength that signIfies some desire for 

change. Netochka shows signs of rebellion at injustIce, and more 

importantly, the strength to fight; Alexandra Mikhailovna displays her 

strength in her ablllty to wlthstand her suffering (due to her husband, her 

pasto and her health), though Dostoevsky was probably planning for her 

death. The herolne of "The Meek Girl" is perhaps the most tragic of ail 

of Dostoevsky's meek wornen She is the victlrn of an unscrupulous 

man seeking to control her out of hls own feelings of moral superiority 

(much like both Alexandra Mikhailovna and Pyotr Alexandrovitct., and 

Murin and Katenna trom "The Landiady"). The Meek Girl displays her 

desire and strength tor change in her own death, by throwing herselt out 

of a window with an ieon elutched to her breast SOnJa trom Crime and 

SlEric Krag, Dostoevsky: The Literary Artist (Oslo, Norw.: 
Universitetsforlaget, 1973) 58. 

S9 



• 

• 

• 

Punishment is yet another meek woman, who displays her inner 

strength by her religious devotion. When considering the women of 

Dostoevs!.;"'S œuvre as a whole, it becomes apparent that Netochka 

possesses one remarkable difference Dostoevsky's suggested plan to 

make Netochka a singer would have made her the most successful, 

career-oriented of ail his women Perhaps It IS thls very transition of 

Netochka from a "meek" woman to a successful, mature "proud" woman 

that presented Dostoevsky with dlfficulty ln completlng the novel 

Dostoevsky's proud women--Nastasia Fihppovna of The Idiot, 

Katerina Ivanovna of Brothers Karamazov, Polina of The Gambier to 

name but a few--continue the character type that began wlth Katya 

They display ail the inner strength of the meek women, but are inflnltely 

more robust and beautlful, and have not been the victlms of unJust 

suffering to the extent that the meek women have Because Katya IS hls 

tirst in a whole series of proud women, and because she IS not forced to 

endure unusual suffenng, the portrayal of her psyche is sketchy For ail 

of Katya's charm, wit, and vivacity, there IS no trace of self-awakenlng in 

her, no evidence of maturation of the psyche dunng the eight years that 

Netochka lives at the home of Prince X. Wlth time, however, 

Dostoevsky's proud women became much more complex Nastasla 

Fihppovna is perhaps the most interestlng of these proud women, 

combining beauty, charm, and social skills wlth madness and a certain 

5elf-destructive tendency. Her proud nature is most apparent in her 

resolve ta avenge Totsky's manipulation of her when she was younger. 

Katerina Ivanovna is also a proud woman She dlsplays both an 

unrelenting love for Dmltn and a desire ta punish hlm at the same time; 

this contradiction in her nature expresses man's duality and 
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psychologlcal complexlty Pollna trom The Gambier also dlsplays thls 

same dualtty--to both love and hurt the same person--but IS not as 

Interestlng a character as elther Nastasla Fllippovna or Katenna 

Ivanovna 
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CONCLUSION 

Netochka Nezvanova IS a well-sUited pOint from whlch to 

examine Dostoevsky's maturation as a wnter and the techniques he 

employed whlch enabled hlm to portray hls characters' psyches It was 

a work wlth whlch Dostoevsky hlmself was pleased Desplte ItS obvlous 

Influences from Russlan and Western European hterature, It dlsplays 

less rehance on thls hterary tradition than hls two prevlous work s, 

showlng the development of a style truly hls own Moreovrr, It contalns 

the kernels for nearly ail of the themes and character types ot hls later 

works The future dreamers and underground men, the chlldren, and 

the women (both proud and meek) are eVldent ln Netochka's cast of 

characters The themes of love and obsession leadmg to Insamty 

predomlnate here as ln many of hls later works Even the devlces he 

uses for the exploration of the psyche--manlpulatlon of tlme, dreams, a 

settlng ln the urban envlronment, and suffenng--are ln thelr Infancy here, 

and were to play major raies ln the success of Dostoevsky's later works 

ln splte of the fact that Netochka opened a new page ln 

Dostoevsky's literary career, the work remalns Indebted to ItS IIterary 

predecessors Stnctly ln terms of character types, Dostoevsky dld not 

embark upon much that was novel HIS artlst 15 a direct descendent of 

the romantic artlsts of Hoffmann and the more reahstlc artlsts of Gogol 

and Balzac These reallstlc artlsts remalned sketchy, however, due to 

the chOlce of medium for thelr portrayal, the short story dld not allow for 

as complete a character exposition as Dostoevsky sought to achleve ln 

his planned novel Furthermore, the other wnters who sought to portray 
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an artlst-hero concerned themselves more wlth plot (Hoffmann) or 

message (Gogol) than wlth the Inner worklngs of t~le hum an mlnd 

Dostoevsky, however, succeeded ln mtroduclng, developlng, and 

destroylng hls artlst ln a surpnslngly small amount of space--a mere 

slxty-two pages of the entlre work 1 ndeed, Dostoevsky managed to 

provlde a more Inslghtful look mto the psyche of Eflmov than any of the 

other characters ln the entlre work, except perhaps Netochka 

Dostoevsky dld thls by both appropnatmg elements from the above­

mentloned wnters and comblnmg them wlth hls own novel Ideas ln 

order to create an entlrely new hero Hoffmann's plot Imes and artlst­

types, Gogol's greedy palnter, Balzac's self-obsessed composer ail 

unite to partlclpate ln the creation of Eflmov Comblned wlth 

Dostoevsky's understandlng of the human psyche, the result IS a 

character who IS remarkably convlncmg ln hls multl-dlmenslonallty 

Furthermore, the manifestation of Eflmov's psyche provldes the reader 

wlth a fnghtemng look at the potentlal/tles of human nature and the 

results of an obsession gone awry 

ln hls portrayal of Netochka, Dostoevsky had a much broader 

selection of IIterary predecessors to choose from The female 

characters of Balzac, Sand, Sue and Druzhlnln were Instrumental ln the 

contnbutlons they made to the formation of Netochka Sand's vanous 

heromes, Sue's Mathilde, Druzhmin's Pollnka, and, most Importantly, 

Balzac's Eugénie are ail eVldent ln Netochka As wlth the creators of 

Eflmov's predecessors, none of these wnters concerned themselves 

wlth the manifestation and exposition of the human psyche to the extent 

that Dostoevsky dld lIke Efimov, Netochka IS more multl-dimenslonal 

than any of her literary predecessors Dostoevsky arouses the reader's 
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pathos for her from the very beglnnlng she tS portrayed as a helpless. 

poverty-strlcken IIttle girl condemned to very unfortunate, unhappy, and 

unhealthy living conditions Unllke any of her Iiterary pred9cessors. 

Netochka shows the begmnlngs of a transition to a more positive, 

successful woman and the ablilty to flnally gain some control over her 

IIfe This becomes eVldent ln the way she handles her confrontation 

wlth Pyotr Alexandrovltch The reader's opinion of her changes as weil, 

from plty of a poor orphan ta admiration of a young g!rl's strength 

Dostoevsky's acquamtance wlth and admiration of the works of 

the aforementloned wnters moulded hls own wntlng to a very large 

degree By examlnlng the speclflc Influences of seve rai of these wnters, 

It IS now possible to see the Important place that forelgn Ittentures held 

among the wnters of Russla ln an attempt ta stlmulate Russlan IIterary 

actlvlty ta rivai that of Western Europe, the wnters of the day strove ta 

Imltate and appropnate other IIteratures, whlle still contnbutlng a 

unlquely Russlan element Dostoevsky IS Just one of the many wnters 

who began hls hterary endeavours under the Influence of these forelgn 

wrlters. Thelr Influence, however, must not be over-estlmated, for 

Dostoevsky still managed ta create hlghly ongmal, dlstmctly Russlan 

works. If Dostoevsky had slmply Russlfled Western European IIterature, 

hls works would not have achleved recogmtlon on such an International 

scale; indeed, he would ho Id IIttle Interest whatsoever The cntlcs of the 

last century and a half, however, attest to ~he fact that there IS Indeed 

somethlng unique ln hls writmg, somethlng whlch no wnter before or 

after hlm was able to attam wlth such remarkable success That 

timeless "somethlng" whlch so enthrals hls readers IS the deplctlon of 

the darkest recesses of man's psyche and human nature ln general 
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Dostoevsky's mSlghts mto human nature have prompted the 

appearance of many works whlch examine Dostoevsky's psyche and 

the Importance of hls own psychologlcal makeup ln the creation of his 

characters Most psychoanalyslsts are ln agreement over the fact that 

many of Dostoevsky's obsessed heroes are ln reallty portrayals of the 

wnter hlmself Certalnly, hls understandmg of hls own psyche alded hlm 

ln the creation of such psychologlcally convlnclng characters Yet It IS of 

Iittie concern whether or not Dostoevsky's portrayal of the human 

psyche 15 accurate, for who IS to Judge what really Iles at the bottom of 

man's nature? The more Important fact is that the reader can relate to 

Dostoevsky's characters because they seem so human and IIfe-lIke, and 

express such baSIC human emotlons Furthermore, Dostoevsky makes 

the psychologlcal pecuhantes of hls characters unmlstakably obvlous by 

showlng these characters on the bnnk of a cnSls situation, they are 

characters whose obsessions have completely taken over thelr hves 

and not characters who show only sllght indications of psychologlcal 

pecullantes They are the cnmmal5, the sUIcidai types, the 

megalomanlacs, the mlddle-aged men wlth extreme sexual perversions, 

and they provlde the most Inslghtful material fram whlch to begin an 

exploration of the dlsturbed mlnd whlch so Interested Dostoevsky 

Whlle Netochka IS able to stand alone on the 5trength of ItS 

hterary ments, ItS Importance IS better appreclated when this work IS 

understood as a part of Dostoevsky's œuvre and Russlan hterature as a 

whole. The contributions that thls work made to IIterature must be seen 

ln relation to the previous IIterary tradition as It eXlsted ln both Russia 

and Western Europe While seemlngly not a controversial work, 

Netochka was actually a shocking novelty when It first appeared ln print. 
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Shocking was the way Dostoevsky so frankly portrayed a young glrl's 

sexual awakenlng, shocking was the fnghtenlng clanty wlth whlch he 

portrayed an Insane, obsessed Indlvldual, and most Importantly, 

shocking was what he dld wlth hls knowledÇ1e of the themes and 

approaches of the prevlous Itterary tradition No wnter before hlm was 

able to provlde so much psychologlcal tnsight Into hls characters And 

the most excltlng part for the hterary world IS that Netochka marks Just 

the beglnmng of Dostoevsky's great hterary career 

ln conclusion, 1 wish to summanze the main pOints of my thesls 

that, flrst, Western European and Russlan hteratures played a major role 

ln the creation of Netochka, yet the work contributes a surpnslngly new 

element to Itterature by Dostoevsky's thorough psychologlcal 

examlnatlon of ItS characters; and, second, that Netochka served as a 

foundatron upon whlch many of the character types, themes, and 

devlces of Dostoevsky's later works were based 

Netochka has been unfalrly neglected and relegated to the 

position of a work of only secondary Importance Volumes of cntlcal 

analyses have been wntten by scholars on Crime and Punlshment and 

Brothers Karamazov Yet most of these scholars overlook the 

Importance of understandlng how Dostoevsky achleved such 

masterpieces ln the flrst place Too often hls re-worktng of Itterary 

tradition and the techniques he developed for portraymg the 

manifestation of the psyche are over-shadowed by the cntlcs' 

preoccupation with Dostoevsky's psychology ln general Perhaps the 

next century-and-a-half Will bear wltness to the recogmzed Importance 

of some of these neglected works Undoubtedly, though, Dostoevsky's 

na me will live on in world hterature for a very long tlme yet to come 
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APPENDIX 

1 have provided the original Russian quotations from Dostoevsky's 

works below, as there IS often much that IS lost ln a translation Each 

quotation IS identlfled by the footnote number from my thesis. In 

parenthesis 1 have Int::luded the volume number and page number of 

each Individual quotatlon from the Russian text, Polnoe sobranie 

sochinemi Ed. V G. Bazanov, et al Leningrad· Izdatel'stvo Nauka, 

1972. The quotations trom Crime and Punishment, however, come trom 

the Khudozhestvenaia literatura edition, Moscow, 1966 

Footnote 10 (2 168) 

B 3TOn Ihfvt TOJIKOBaTlOCl> 0 HeCqacmmt O,nHOro BeJInKoro X yllOJKHlI Ka, 

KaKOro-ro )lJKCHapo HTIR ,llJKaKOOO, KOTOpl>lA Ha o,llHoA CTpaHBue KpnqaTl: 

«51 He rrpIf3HaH! », Il nOTOM, 'IepC3 He.cKOTlJ,KO CTpoK: «SI C Ta.JlaHTOM!» Bcë 

OKaH'IIfBanocJ, OqeHb I1JIaqCBHO. 3Ta llpaMa 61JJIa, KOHeqHO, 'Ipe3BIJ'IanHO 

rromnoe CO'IIIHCHHe; HO BOT qy.ZlO- -OHa C3.\ffiIM HaJIBHHM li Tpanl'leCKIiM 

OOpa30M .ZleACTBOBana Ha o60nx qllTaTenen, KOTOpl>le Ha.XO.ZlBJIH B rTlaBHOM 

re{X}c MHoro CXO.ZlCTBa C 006010. 

Footnote 18 (2. 158) 

... 6. BCTpCTlfJI ero .1I.Ba p3.3a, HO B TaKOM JKa.nKOM BJUle, qro COCTpa.ZlaHBe 

cmc pM B351no B HCM Bepx Han OTBpameHHeM. OH rr03BaTl em, HO OT'llfM 

o6u,IleJIC5I. C,Ile.TlaTl BRU, 6y.ZlTO HI1qero He CJII>lXaJI, Haxno6y'IHJI Ha rJI3.3a CBOJO 

cmpyJO IfCKOOOpKamryIO mn5D1Y Il rrpome.n MIlMO • 
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Footnote 19 (2 155) 

YBepIlTI>CH H:C R y:iKaCHOn Ml>lCnn:, tIm OH y:iKC J(3RHO Tt HURCCn13 nontÔ I1Jl~ 

nCKylcTB3. OH HC !\-fOr. OH cynopmKHO OOpOTIC5I. KUK C ÔO lC mCHHhlM 

KOmMUpOM. C :.lTHM y:iKaCHMM yOC:+;:}ICHnCM. If. H:lKOHCIl. KOL'l3 

)1enCTBrrTelI>HOCTI> O}IOTICRaTIa cm. Korna Ml~'T3Mn OTKphfR3"TtCh crn PlU ~3. 

OH qyBCTBOBaJ1 qTO roTOB OJ,lJI conTn: C yMa OT yIKue3. OH Hl' Mor laI( :Icnw 

p3.3yBepnTI>C5I R TOM. Ilm TaK ,l0 TIro COCTaR 1~,'10 RelO ,KInHh CI·O. " :1<' 

TIOCnellHcn MJfHyTbI CRoen nyMan, IITO MIIHyTU cme HC ymTlu. R tJ:Kh' 

COMHeHlŒ OH npCnaB3JICH TII>HHCTRy. Kompoc CROITM OC100pU'HfhlM lIa.'IOI\1 

TIporoHHJ10 TOCKy cro. HaKoHeu. OH. \10IKCT OMTI>. UlM Hl' 'malI. K3K 

Hooti'(o,uuMatiwna eM)' Jf:eHa B ~TO BpCM5I. '"ho OhfTIa iKlfRU:rJ OTI'ORrpK3. Il. 

nenCTRnTenl>HO. Mon OTlJlfM qyn He TIOMemaJIC5I Ha TOR lIncc. IITO. KOJ'..'13 OH 

OCOpoHHT )KCHY. KoropaH nory6Hlla em. Rce noRJICT CRonM l,cpcnOM. f>cI1}fa~ 

MaTyIIIKa He rroHllMana CT'O. KaK HaCT05lIlla51 MCl ITa1 CJlhHlIIHl. OHa He 

Bl>lHeCJIa II rrepBOro mara B BpaJK.1le6HOn ncnCTRlfTCJIl>HOCllf: OHa 1,}1CnUTl31,h 

BCTIblJIl>tffibd. JKCn'lHa. 6paH'llfBa. rrOMnHYTHO ccopRnaCh C My:iKCM. J((HOp",n 

HaXO.D.lfn KaKOe-TO HaCn3.)K,neHHe MylIIlT'b ce, If 6ecnpeCTaHHO rHaJI3 cm '\3 

patioTy. Ho o CJIelTJI eHUC. HenO)lBlIiKHa51 1f1Ie51 Moero OTlIlfM3, cro 

cyMac6pollCTBO Cllen3JUi em noqTII tie<.qCnOBeqm'M If ÔCCtfyRCTRCHHhIM. OH 

TOlIl>KO CMeSJ.lIC5I II TIOKJIHJ1C5I He tipaTh B pyKII CKplITIKR )]0 LaMon CMCpTlf 

;KeHH, lJTO li 06'MIBIfn en C ;KeCTOKorr OTKpoBCHHOCThJO. 

Footnote 20 (2 156) 

OH BOmJICH rrpeHMymecTBeHHo C TeaTPaJ1hHblMlf CJIyjf{RTeJ151Mlf, xopHCTaMH, 

qlHrypaHTaMH--OllHHM cnOBOM, C TaKRM HapoJlOM, Mejf{ny KOTOpblM Mor 
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nepRCHCTBORaTh, JI Jn6cran :l]Oilen Il''-TIIHHO TanaHTnHBblX. OH ycrre"l HM 

BH)'IIIHTh K c.e6e KaKoe-TO oc06CHHoe yBaiKeHHe •.•• 

Footnote 21 (2 175) 

.•• OH o'rneTca TOTIaC JKe; cro cyMacmecTBlIe CIIJlbHee IICTIIHbl. R OH TyT iKe 

BhID}'MaCT KaKYJO-HJf6Y11l> OTrOBOpKy. 

Footnote 22 (2 184) 

Ax! Tax eme ru OCTanaCb! 

Footnote 28 (2 197) 

n pe,ncTaBbTe ce6e II,neaJlLHO npenecTHoe nIItlllKO, rropaiKaJOmyJO, 

cBepKaJOmyJO K pacO'ry •••• 

Footnote 29 (2' 187) 

••• BO MHe poiKllanOCb TaKOe JKe omymeHlle. KaK Il BO CHe. KOr.1la MHe 

CHUJIOCL, qTO SI 6ery OT Koro-Htl6y.m.. HO qTO HorH MOII rrollKarmIBaJOTCSI, 

JloroHSt HaCTlIraeT MeHSllI SI Jl8JIaJO 6ro qyBCTB. 

Footnote 30 (2' 256) 

.•• Ta.RJn,I, C KOTOpon KaK 6y.1l1'O nepenOMOJlOCL Il BHOBL HaqanOCL Moe 

cymeCTBOBaHRe Il JlOBeanO Ha MeHSl TaK MHOro XOJlO,mlOro. He1I3BeCTHoro, 

TanHcTBeHHoro, HerrpHBeTJlHBoro. yJKe H TerrepL H3.l1aJIH TaK CypOBO 

rpo:mBmero MHe ••• «4TO C HaMlI 6Y.1leT,--.1IYMana SI,--yroJl, B KoropoM MHe 

61>1JlO TaK TeJlJlO, TaI< rrplIBOJlLHo.--nyCTeeT!') 

Footnote 31 (2: 210) 
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nOMlOO. 51l1HOr.:la rrpO~""Hrra..1aCJ, H0Q'hlO. RCTaRa la C rrOCTC'1H' ... 3 IlhIIT0'IK:lX 

TlO.1I"<onnna K KIDDKHe. 51 ~arJ15{Ill>lBa .. laCh TlO lICTlMM '13C3M Ha CTlffiT1)'l() K3no 

Tlpn C 1aOOM CBeTe HOqHOn Harnen 713 MTlJ,J, HH0Ll:l camLla Ch K Hcn l-fa 

KpOBaT'h. Hanlôa.naCh K Ttnuy ee. II Ha MCH5I flC5ITl0 ee rop5l'IlIM nwx:umCM. 

TnXOl-IbKO.llpo)KaOT CTpa.xa. ueTIO'SaTla 51 eepyKH. Tl'1C'lTIKlf. oonocw. H())KKy. 

eelUl HO)l(Ka Bhlr.rullIl>lBarra R3-TIOn oneruta. 

Footnote 32 (2, 220) 

II MI>l ueJ10BaJIIICb, TlrraxanR. XOXOTaJIII; y Hac 11'Obl pacnyxnll OT nOIlCJ\yCB. 

Footnote 33 (2, 164) 

• •. SI TIOH5l.Jla ~Ty rnyxyJO, BeqHYJO BP3.)KlIY HX. nOHsma Bce r-)TO ropc li RCCh 

~TOT 'lan: Ô&JTOpIDIOQHOa )I(l{3HH, KOTOpaSlyrne...~.unnaCb B HamCM yrny .... 

Footnote 34 (2' 189) 

[KIDrrHHaX] TO)f(e He BlUlaTlaCb C KHSDeM HHorna no ueTlblM HCJleTlSIM. 

Footnote 35 (2' 163) 

• •• B '3JTOxy T3.KOro HcecreCTBCl-DfOro pa.~BHTRSI Moen ncpBOA' jf(fl3HJf. 

Footnote 36 (94) 

• •• yM cro KaK 6bl rrOMCpKaTl MTHOBCHlISlMH, a Terra CBOCro OH nO'lm fi HC 

qyBCTBOBaTl Ha ce6e ..• 

Footnote 37 (96) 

OH 61>111 B rrOJlHOM YMe, 3aTMeHlfll H roJlOBOKpy)f(emm y:iKC HC 6blJlO, HO pyKH 

Bee eme .npo)l(arrH. 
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Footnote 38 (98-99) 

CTpax OXBaTHBan ero Bee oom)me 8 601ll.me .•• KaKasl-TO pacœmrnQCTh, KaK 

tSYllTO }1aiKC ~a.nyM'nmocrl>, CTana rrOHeMIDry OBJla,neBan HM ...• 

Footnote 40 (481) 

••. H3XaJlI>HOe mntorrpo.llaiKHOR KaMeJUIH 83 q,paHUyJKemK. 

Footnote 41 (15.72) 

Tu 1I0)1Œ, TLl 601le3H1> MOS:, TH rrpH3HaK. 51: TOnl>KO He 3HaJO, qeM TeGSI 

nCTpe6HTI>, If BIfJKy, '1TO HeKOTOpoe BpeMSI Han06HO npoCTpanan.. Tu MOSI 

rallJllOlIHHaUHSI. TL( BOJIlIOmeHHe MeHSl CaMoro, TO.JlJ,KO O,ll.HOR, BTIpolleM, 

MoeR CTO}X)HLl ••• MOIIX MUc.1IeR H qyBCTB, TOJ1.J,KO CaMLlX raIIKlIX II rnyYThIX. 

Footnote 42 (1' 264) 

TO.Jlna il YlllfqHaSI jf(H3m, myM, ,1IBHJKeHHe, HOBOCTh npe.1lMeTOB, HOBOCTI> 

JIOllO)KeHHSI- -BCSI 3Ta MenOqHaSI JKH3H1> II 06Ll1leHHHSl1lpe6e.1leHL. TaK .1laBHO 

HaCKY'flfBmaSl1le.JlOBOMy H 3aJ-1R'TOMy TleTep6yprCKoMy lie nOBeKy, 6ecn1I0JlHO, 

HO XJIOJIOTlllIBO BC]() )KU3m CBOJO OTLlCK8BaJOmeMy Cpe.1lCTB yMH pH Th CSI , 

CTHXHYTI> Ji ucnOKOHTJ,CSI r1le-HIl6ylU> B TeJIllOM rHe31le, .1l06UTOM Tpy.n:OM, 

rrOTOM 8 pa3HLlMH .1IpymMII cpe1lCTBaMH,--BCSl3T3. TIOm.JIaSI flp038, If cKyKa 

B03GY.IlHna B HeM. HaITpûTIIB, KaKOe-TO TIlXO-panOC1Hoe, œeT.JlOe omymeHIle. 

Footnote 43 (1, 271) 

••• HeqTO Bpo1le TIOMOBHOR SIMLI B llOMe • 

Footnote 45 (2, 40) 
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. .. Bat..a tIyBCTSyCT ce6a BIlHOBaThIM ,-'3..\1 I1rC.? ,-'(l6010 .•. RaCl-l nOml'lHI CH. 

rrOTpaceH OIaCTII CM n OIIITaCT ceoa cm HC}IOCTOfiHhll\l .... 

Footnote 50 (9 33) 

Bo B3rnanC cc 6bfna Ta ;J,eTCKaH" BaJKHOCTb. Koma )1,CTII. OCT3.RmnCh omm C 

He.'3HaKOMNM. ynlICT B yron II oïry.!la B3.iKHO If HC}lOBCp\InBO nOnSIBhlB:llOT 

Ha HOBOro. HlIKorlla cmc Il He 6bfBmero mCT5I; HO Ol>lJ1a. MO)l(CT 6h1Th. If 

llpyraa. KaK OJ,I y)K II He lleTCKaH" MN:CTIl>.- -TaK nOK3.3a110Ch RCT11\TaHlfHOBy. 

Footnote 51 (298) 

A 6YllCTC JIll BJ,I TIJOOIITh MeHa-. MHnaH" lleBOtIKa. KorlIa 51 rrpncJly Il mCTIT K 

B3lIIIIM po1I.lITeTI5IM: 

Footnote 52 (396) 

A BelIh nCTn--OOpa3 XpHCTOB .••• 
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