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i.
Prefaoce,

The aims of this thesis are:-
I. To outline the history of museums, noting the main
Periods of museum development;
II, To give an account of the museum movement in Canada,
partioularly in the Montreal areaj
III. To examine the recommendetions made in surveys of
the past twenty-five years, and the more recent briefs
to the Royal Commission;
IV. To make suggestions, based on practical experience
and observation, and in the light of available literature
on the subject, by which museums may improve their
services in Canada, and especiaslly in Montresal.

The viewpoint from which this study is made
is that of popular education, that is, the broadening of
the learning experience of children and sdults beyond the
limits of book knowledge.

Particular indebtedness is acknowledged, chaepter
by ochapter, as follows:~-

Chapter One. For reference text, The Museun,

Its History and Its Tasks in Edueetion, by Alma S, Wittlin.

For recommendation as to sources, Professor John Hughes.
For suggestion as to museum function, Dr. A.B. Currie.

For special study references, Outdoor Folk Museums, by

Alice E, Johannsen, and The Welsh Folk Museum, by Dr.

Yorwerth C. Peate, in Laos,.
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Chapter Two. For Reference, the Miers-Markham

Report on the Museums and Art Galleries of Canada, &nd

the eccompanying Directory. For recent handlist, the
Provisional List of the Canadian Museums Assaciation.
For information on the present status of museums in each
Province, the Provinciasl Museums Curators, Librarian, or
other officer, in the ten Provinces.

Chapter Three. For reference, the Miers-Mark-
ham Report and Directory, the Surveys by (Sir) Cyril Fox.
For informetion, Mr. Edward Cleghorn, Assistant Director
of the Museum of Fine Arts, and Mre. L.A. Renaud, Curator
of the Chateau de Ramezay; and, for valuable guidance in
the field of institutionel museums, Brother Florian V.
Crete, Direstor of the Museum for the Deaf and Dumbs

Chapter Four. TFor reference, College and Univ-

ersity Museums, by Laurence Veil Colemen, and the Survey

of McGill University Museums by Dr. Fox. For advice and

informetion, as resource persons, for the past three years,
the Director and Staff of McGill University Museums., For
background of the MeGill Museums, Mr. Lionel Judsh, former
Curator of MoGill University Museums.

Chapter Five., TFor reference, Manual for History

Museums, by Arthur C. Parker., For educational activities,
Museums and Young People, and especially the artiole by

Molly Harrison therein, published by the Internat ional
Council of Museums. For background of local history Museums
Miss Alice Lighthall, of the Montreal Antiquarian and
Numismatic Society.
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The opportunity to work as a part-time starf
member in a museum under professional direction, where
the functions of curatorship and popular instruction
are mutually sympathetic, is inveluable 1D the study
of museum development. The writer, therefore, maekes
speciel acknowledgement to Mrs. A.J. Turnhem, Director
of McGill University Museums, and to the two Curators
of Zoology and Entomology, Messrs. J«Is Cleghorn eand
George A. Moore,

A.rair‘oross-seotion of museums in the eastern
and central provinces of Caneda, &s well as in the east
and mid-west of the United States, has been visited.

The larger Art, Science, and History Museums of New
York, Boston, Detroit, and Chicago, as well as a number
of smaller institutions have been seen, elther as an
ordinary visitor, or with letter of introduction. In
all cases where contact was made with museum personnel,
most helpful and pleasant relations were established,

and this aid is gratefully acknowledged. It is, perhaps,
& surprise to find that there are a goodly number of
people in museum work with up-to-date ldeas coupled with
e clear conception of the function of the museum in the
general educational programme, There is heartening evi-
dence that the dim and dusty museum with its inaccessible
and unintelligible oocupants, is almost extinet.



CHAPTER I. MUSEUM HISTQRY

Origins.

1

MUSEUM, a building or portion of a building used as a repos-
itory for the preservation and exhibition of objects illus-
trative of antiquities, naturel history, fine and industriel
ert, or some particular branch of any of these subjects,
either generally or with reference to a definite region or
period ... OXFORD ENGLISH DICTIONARY.

The word "museum" is of Greek origin, meening "the
realm of the Muses™, of whom Hesiod names nine, daughteré of
Zeus and the Titaness, Mnemosyne. These divinities presided
over song, &nd ultimately over the liberal arts in genersl.

The neme "museum®™ seems to have been applied, first,
to places where philosophy wes studied as a religious duty,
for example, to the schools of Pythagoras and Plato. Here
men's thoughts were raised above mundane affairs to consider
the great ethical problems of humen life.

Although the term "museon"™ might be used for any
"temple of the Muses" where cultivation of literature and
the arts honoured the divine patronesses, its most famous
application was to the Museum of Alexandria, founded by
Alexander the Great (356-323 B.C.) This home for seholars
consisted of a number of eolleges and a library, and eontaine
ed such equipment es statues, instruments used in astronomy
and surgery, &nd the skins of animels. It was, therefore,

1l
"A deed circus"™ - smell boy's definition.
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not & museum in the modern sense, but resembled, rather,*a
university graduate school or institute for higher studies.
The Alexendrian Museum continued as a source of culture under
the Ptolemies up to the fourth century A.D. When it was
destroyed, both institution and title dropped from use until
modern times.

Besides founding the Museum &t Alexandria, the
Macedonian conqueror irovided funds and specimens of flora
end fauna, the latter collected while on cempaign, for the
collections of his famous teacher, Aristotle, at Athens.

Thus the practice of collecting natural history specimens
dates back at leaest to Hellenistie civilization, a fitting
beginning for later scholarly and scientific eollections.

Other examples of works of art, and antiquities,
existed in the temples of Greece and Rome, crested or acquir-
ed as a result of religious or patriotic impulses; while
the paleaces of vietorious generals contained similar treasure
won in bettle. These "art" eollections scontributed to the
glory and prestige of netions and individuals, their value,
in terms of meteriel wealth, making them potential emergency

funds in time of orisis.

Objects of art and curios nmust have been collected
by less exalted people, too. But since there were no insti-
tutions to store and exhibit them, it is to later periods of
history that one must look for the greet collections which,
2

Hayes, C.J.H., Moon, P.T., Wayland, J.W., World history,
2nd Edition, The MacMillan Compeny, New York, 1950. Pege 122

*Cf. the temple-like graduate schools in some Americen Univer-
sities.
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in time, became the nuclei of famous museums.

In the Middle Ages, from the 1lth to the 14th
century, eollections must also have been made, for humen
ecuriosity and acquisitiveness did not die out even in
the Dark Age. But the first steps in gathering together
obJects and specimens, some of whieh leter found their
wey into museums, were teken in the Renaissanse Period.

The renewed appreciaetion of classical learning,
and the re-birth of ocuriosity about the neatural world,
which developed in the 15th century and onward, impelled
the collection of relics of classicel times and of natural

history specimens. The wealthy acquired seulpture, jewelry,

coins and manusceripts; the scholarly, specimens of animal
end vegetable life, and minerals.

Through the 16th and 17th centuries many now
famous collections were made, the bases of great museums
whieh later acquired them. Arms, coins, and other objects
colleeted by the Archduke Ferdinend II towards the close
of the 16th century went to Vienna. Coins and natural
history specimens accumulated by Gaston, duc 4'Orleans,
became part of national museums in Pexris. Stuffed enimels,
plants, weapons, utensils, coins and medals, collected by
John Tradescant, Duteh traveller, were given to Oxford as
the Ashmolean Museum by Elias Ashmole, English antiquarian.
Manuseripts and sculpture, brought together by Thomas
Howard, Earl of Arundel, enriched the British Museum and
the University of Oxford, respedtively. The last three
ecollections were all mede in the 17th century.
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The development of naturel history and science
museums owes much to bthree pioneers in these fields, oﬁ the
continent of Europe. Georg Agricola (1490-1555), the “father
of mineralogy", was responsible for the founding of ooilec-
tions which have been expended into the museums of Dresden.
Ulissi Aldrovendi (1522-1605), naturalist, is still recalled
by specimens taken by his hand in the museum of Bologna.

Ole Worm (1588-1654), & Danish physician, wes in the fore-
front of the modern science of pre-historic archaeology.

Collections.

oo the enumeration of these Rarities (being more for variety
then any one place known in Europe could afford) would be an
honour to our Nation, and a benefit to suech ingenious persons
8s would become further enquirers into the verious modes of
Natures admirable work and the curious Imitators thereof ...
From J. Tradescent's address to the prospective readers of
theSCatalogue of his Museum.

Most museums began with collections, a circumstance
which suggests some consideration of the motives for amd
purposes of collections, in order to understend the present
status of individual museums, and the direection of the museum

movement in general. A oclassification of collections by their

functions has been made by Dr. A.S. Wittlin in The Museum,

Its History end Its Tasks in Education, a study written for

the Internationel Library of Sociology &amnd Social Reconstruc-
tion. A brief summary of this classification follows.

3
Tradescant, J., Catalogue of the Musaeum Tradescentianum or
A Collection of Karitles preserved at South-Lampeth neer

On On, On On, L]
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(1) Economic Hoerd Collections. These might be food or other
perishables, but more often were materials which hed exchange
value, especially metals. Examples were, the treasure paid
by King Priem of Troy to ransom his son Hector's body, the
treasures of the Hapsburgs, the utensils or ornements made of
precious metals belonging to people in more humble stations.
(2) Social Prestige Collections. These were primarily for
ostentation, and quentity rather then quality was stressed.
Thus a festivel procession of King Ptolemy Philadelphus of
Alexandrie included ¥aste numbers of slaves, animels, orna-
ments, vessels, flowers, ell evidence of his wealth and power.
The seventeenth century ecourts of England, France end Spain,
and the court of Napoleon, were notable for showy displey of
objects of art, of gold, and of silver. (The "Potlatch"
feasts of Indiens on the British Columbia coasf, in whidh
huge stocks of provisions marked the high position of a chief,
might come within this category.)

(3) Magic Collections. Typical of this e¢lass are charms, of
enimal or human origin, images and paintings. Pliny's

Naturel History lists numbers of such obJjects. Relics of

Greek legendary heroes, unieorn horns, and mummies, were

collected for their special properties of bringing healing
snd good fortune. In Christiam times, relics consisting of
skeletons and bones, and religious imeges and pictures, may

ocontinue to represent this {type of collection.
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(4) Group Loyelty Collections. This classification embraces
collections motivated by pride of ancestry, patriotism, end
the claims of & common culturael heritage. Exemples, in this
order, are: Greek veneration of tools reputedly used in
building the Trojan horse; Romen Imperiel remeins used by
the Popes (end by Mussolini) to restore faith in the Italian
nation; Neapoleon's Hall of Emperors, and the pseudo-classioc
vogue in general; Renaissance collections of objets d'arts
end portraits, which finally degenerated into the cabinets
of Victorian knick-knacks.,

(5) Collections as stimuli for Curiosity or Induiry. This
useful classification falls into two divisions, the first
ineluding ceollections of odd, bizarre, or freekish objects,
the second of specimens calculaeted to provide study meterial.
Exeamples of the Curiosity division were the sacred animels
end birds, war trophies, and curiosities of animal and humen
life which were found in Roman temples (end, more recently,
the curios and travel souvenirs which find their way into
society museums). Inquiry Collections are represented by
the material in the Museum of Alexandrie (Hellenistic
research), Aldrovandi's encyclopaedic eollections of
specimens in natural history and antiquities, John Trades-
cant's collections of a similar type (the foundation of the
Ashmolean Museum), and Sir Hens Sloene's 70,000 objects of
natural history and general character which formed the

nucleus of the British Museum.



s

(6) Art Collections for Emotionel Experience. In this class
there are the purely informational creations end those with
a deeper significance. Informational art is exemplified by
Greek statues of famous men end women at Athens; by Roman
images end paintings of historicel persons eand scenes; by
the religious works of the Middle Ages; and by the portraits
of royal ancestors or future royal brides. A deeper compre-
hension is possible in the case of such examples as Greek
sculpture of a festival dence, which carries the vitality of
the original to the people viewing it; as the figure of

Zeus at Olympie, with its awe-inspiring quality; as the
emotional stimulus of religious paintings like Michelangelol
"Pieta"; as the erotie stimulus of nudes, the paintings of |
Ovid'stables made by Titien for Philip II being of this
type:: and as the portreit mede by the same artist of Cherles

4
V, with its delineation of the complex chareacter of this

rulere.

4
"It would eppeer es if a work of art had the capacity to

amelgemate features that might seem inconsistent on the plene
of reason and if expressed by meens of the articulate word.
Wherees a description proceeds from one item to another in

succession, the painting or sculpture presents several fea-
tures simultaneously, end this simultaneity of impact seems

to oreate a special tension."™ (Ibid. page 71.)
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While the motives which prompted collections deter-
mined the objescts or meterials accumulated, the method of
presentation had decided effect on the funetion of the whole.
Both these factors still weigh in modern museum practice.

There are some half-dozen methods of storing or
displaying objects in a collection, mentioned in Dr. Wittlin's
History of the Museum. These may be traced through the

museum movement to the present dey.

(1) The Store-Room Method, favoured in both economic hoard
and curiosity-inquiry collections, where safe-keeping was a
primary consideration, and display or use secondary and
limited. ZEconomy of space, and order based on size rather
than relationship were guiding principles. Temple, palace,
end private eollections &ll were kept according to this
method.

(2) The Method of Arrangement based on Materials was used
by noble collectors of antiquities as well as by scholarly
naturalists (e.g. Aldrovendi, Worm). This served well
enough when naturel objects were being shown, but resulted
in confusion when artificial articles were included.

(3) The Variety Arrengement, in which a&ll manner of specimens
were shown, without regerd for relationship, was favoured by
royel end common collector. The resulting hodge-podge is
found even in some museums to-dey.

(4) The Systematic Arrangement cheracterized the collections
of lesrned museographers. Often this simply meant dividing
the collections into humesn-enimsl-plent-mineral groups, amnd

sometimes providing @ library for reference. Art collectioms,
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though apparently considered less importent than naturel
history or antiquities, were frequently housed in galleries
designed to provide & harmonious arrangement.
(5) The Desorative Arrangement, where the collection was
displayed in sumptuous surroundings, was caleulated to give
\an impression of luxurious furnishings instead of emphasiz-
ing the objects exhibited.
(6) The use of collections es Baekground for, or Properties
in, Activity. Examples of this method of display were:
Napoleon's wedding party, held in the Louvre, with pictures
as "atmosphere™; sculpture groups cearried in Hellenistie
proéessions; aﬁd the Christien practice of exhibiting relies
of seaints and mertyrs to heighten the fervour of the faith-
ful during special religious festivals.

Publie Museums.

Just as the origin of the term "museum"™, and per-
haps 8lso some of the prineiples and methdds of ﬁuseum prac-
tice, may be traced back to the Mediterramnean, so mey the
forerunners of the modern public museum. Among the Romans,
Julius Ceesar, Asinius Pollio and Agrippa are known to have
either given their colleetions to temples, or opened them
to the public. But with these exceptions, and few others,
the generel populace head asccess only to sollections set wp
in the streets, in temples or churches, or in processions,
throughout the Greek, Roman, and Medieeval periods. And
even well into the 19th century, the term "Public" was

purely nominal.
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Patrons and masters of ert emcouraged their pro-
tééé% or students to use their collections for study, but
most collections were meintained for the edification of
their owners or select visitors. “he opening of the Ashmol-
ean Museum at Oxford, in 1683, marked the founding of the
first publie museum in Europe, though it was intended for
research, not public education.

With the inerease in need for better and more
general education, museums gained recognition as aids in
this movement. Following the spread of elementary edusation
from the late seventeenth to early nineteenth centuries,
museums were founded in European capitels from 1750 to 1830.
The Ashmolean, as noted above, opened in 1683; the British
Museum, London, in 1759; the Belvedere, Vienna, 1781; the
Louvre, Peris, 1793; the Prado, Medrid, 1819; the Altes,
Berlin, 1830. 5In North America, the museum et Charleston
(1773) end the Peabody Museum at Salem, Massachusetts, were
first on the scene, while the first American Art museum wes
the Academy of Fine Arts at Philadelphia.

The history of any individuel museum, like other
humen institutions, reflects its environment, and the outlook
and charescter of those to whose care it is entrusted. But
because the problems of museum operation are similar, no
matter how lerge or smell the establishment may be, there is
a certein pattern into which museum "case histories™ tend to
f2ll. Brief accounts of several great museums folldws.

5

Rea, P.M., One Hundred and Fifty Years of Museum History,
Science, Vol. LVII, 1923.
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The British Museum, unlike other Europemn publiec
muséums, owed its foundations to the work of scholarly,
rather than royal end princely, collectors. But in the
length of time taken to meke the collections accessible and
attractive to the general public, the great museum of London
hed much in eommon with its Continental fellows.

In 1753, an Act of Parliament accepted the offer
made in the Will of Sir Hens Sloene to pay £20,000 for his
collection and make it a Public Museum. With the addition of
the Royal Libraries, given by George II, the British Museum
was opened in Montague House, Jenuary, 1759. Admission was
granted, after application to the Porter for a ticket, to
Slearned and studious men, both natives and foreigners, in
their researches into the severel parts of knowledge." It
was sometimes months before admission was granted, and the
guided tour was hurried eand often unenlightening. In 1808
a Guide was issued, and 13,000 visitors attended the Museum.
By 1818 there were 50,000. The British Museum was vigorous-
ly attacked by William Cobbett in 1855:7“If aristocracy
wented the Museum as & lounging place, 1ét them pay for it."
The year 1847 sew the main building completed, end a Royal
Commission appointed to study reforms. Next year there were
900,000 visitors. Natural History collections were moved to
South Kensington in 1857; and in 1882 a new wing was opened.

This date brings the Museum into & period of rapid museum
growth.
6,7

Boulton, W.H., The Romence of the British Museum, Sampson
Low, Marston & Co. Ltd., London, 1933.
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On the continent of Europe, museums invariasbly owed
their inception to the aequisition of royal collections.

The nucleus of the Louvre, France, was Francis I's
collection at Fontainebleau. It was enlarged and moved to
new quarters by Louis XIV's minister, Colbert, who hoped it
would stimulate the production of French, as opposed to im-
ported, art. Later the "Sun King" withdrew it to Versailles,
where most of it remained until 1793, when it was again
moved to the Louvre, &and opehed to the public for three days
out of every ten. New exhibition halls were needed during
Napoleon's years of conquest, during which the Musée Napoléon
was established. The Congress of Vienna closed it, and in
the years following 1815 many objects were restored to their
original owners. The Louvre became national property at the
Revolution of 1848.

Italian museums are indebted to Pepal collectors.
Julius II set up the Belvedere pavilion as an Antiguario
delle Statue, and as such it was opened to the Roman people
by Leo X. It contained such famous works as Laokoon and
Appllo Belvedere. A chenge of attitude towards "pegen" art
closed the pavilion for two centuries. In 1773 & new éallery
wes opened, Museo Pio Clementino. Accessibility was limited.

The Prado, Spain, was founded with royal art eollec-
tions, and proposed as a Museum of Paintings by Joseph Bona-
parte, in accordence with Napoleonic policy, in 1809. Final-
ly it was housed in an unsuitable building; end even in 1826
it was still, in reality, a private collection. By mid-century
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In Austria the Belvedere Peslace, imperial Hapsburg
art gellery, was opened to the public in 1781, though fees
paid to the curator for edmission prohibited widespread use.
Museums of art and science were established in 1881, end
these Imperial Museums became Nationsl after World Wer I.

Germeny's muséums reflected the ideals of national-
ism and classicism through which the German peoples were
ressing. Museums were to aid in producing the "ideal world
citizen" and foremost European. A Public Museum wes founded
in 1810, &and the Altes (0l1d Museum) opened in 1830. The
Kunstkemmer, in the royal palace in Berlin, was better plan-
ned, but too decorative and serving for storage rather then
display of meny smeller objects. Also, it was unheated.

Tzarist Russia possessed the great collections of
Peter and Catherine the Great, which filled to overflowing
the annex %o the Winter Pelace in St. Petersburg, called
the Hermitage. Even in the nineteenth century, when it was
supposedly & public museum, it remained "a decorative hoard".

In North America, society, institutional, college
and governmentel collections, museums and art galleries had
elready been founded by the 1850's. But the pioneer work
in the "Public Museum" field was done in the second half of
the nineteenth century, in the United States, and only with-

in the last quarter-century, in Canads.
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An estimate of the status achieved by museums up to
this point is given by the eminent British museologist, Sir
Frederiec Kenyon.

B"It wes not ... in the eighteenth, nor yet in the
earlier paré of the nineteenth century that museums can be
sald to have taken any noteworthy part in the national 1life
of any country. They hegan to be of service to scholars ...
Artists as well as scholars began to profit. But for the
general public museums were Just collections of curiosities
eoo with 1ittle guidance for the inexpert and no help to
enable him to assimilate this mass of strenge and unrelated
material,

All these early steges in the history of museums
emphasize collection, preservation, and the limited access
accorded to privileged persons. As the fortunes of war or
polities brought priceless collections under state control,
often with the palaces in which the objects were originally
displayed included in the transfer, a better chance of
survival wes assured. The passing of private collections
to national or university museums further enlarged the
possibilities for use, and provided eontinuity. But the
institution designed specificelly to store, care for, and
meke available to the general public or to specialists,
collections of art objects, science specimens, or culture
material, is a modern development. The "public™ museum is

8
Kenyon, Sir Frederic, Museums end Netional Life, Oxford,

1927.
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not mueh older than the automobile; and the institution in

which educational sctivity is stressed was first mooted at

gbout the time the aeroplane beceme of some prascticel use.
PTheir present status has been the work of the last two or

tﬁree generations.”

Funetional Museums.

It is evident that sinece the conception of the
ideal of & public museum there has been an evolution in
museum purposes similar to, and to some extent paralleling,
developments in education in general. At the outset, ﬁuseums
were static, their treasures accessible only to those who
were considered socially and intelleotually acceptable. To-
dey the (dynemic museums are attempting, in e veriety of weays,
to become & part of the life of the men in the street.

Since the mid-nineteenth century, the sequence in
museum @ims and development has been: -

1) acquisition and preservation of collections, either by
accepting donations, or through the sending out of agents
and expeditionsj

2) @a great increase in the number of foundations, especially
large buildings, by governmental action, by institutional
construction, by private benefaction, and by the inheritance
of permenent buildings from greet expositions;

3) the provision of & means of public intellectual enter=-
tainment, as suggested by John Edward Gray of the British
Museum, and vaguely educational in purpose;

9
Enoyclopaedia Britennica, 1951 Edition, Vol. 15, page 996.
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4) a more purposeful poliey for the utilization of the
educational possibilities of museums, put forward by Sir
William Flower, Director of the British Museum, and followed
by Dr. G. Browne Goode of the United States Nationel Museum,
the "father"™ of the populer approach in museums of science
in Americaj
5) the enlistment of the museum 2s a visuel aid in this
edusationel movement, and the use of other visual media of
communication to interpret and broadén the renge of the
museum- through press, periodical, film, radio, and tele-
vision.

Three of the above evolutionary steps are illus-
trated by quotations.

In anlgddress ~delivered at the opening of the
Permenent Exposition in Philadelphia, on Msy 10th, 1879,
Professor E.D. Cope spoke of the "age of great museums",
proudly pointing out that the present building could héld
both the South Kensington and British Museum, or the Louvre
and the Jardin des Plantes. ILest it might seem difficult to
use all this space, Professor Cope listed the following
departments in the projected museum: Arehaeology and Eth-
nology, Agriculture, Architecture, Model Homes, Machinery
and Menufactures, Industriel Training, Sechool and Libraries,
Fine Arts, Organic Material, Inorgenic Material.

10
Cope, E.D. The Modern Museum, Penn Monthly, August, 1872.
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At the time when the Peter Redpath Museum was pres-
ented to MeGill University, in 1882, large museum buildings
were being opened in other parts of North America. Speaking
at one of these openings, that of the new building of the
Metropolitean Museum of New York, Joseph H. Choate proposed
en aim for the museum of that era. The museum, said Mr.
Choate,ll" should serve not only for the instruection and
enterteinment of the people, but should also show to the
students'and ertisans of every branch of industry, in the
high and acknowledged standards of form and color, what the
past had accomplished for them to imitate end excel",

A landmark in the development of museum function

wes the publication of a smell book, The Gloom of the Museum,

in 1917. The author, John Cotton Dana, a former librarian,
had been a moving spirit in the formation of the Newark
Museum Association, in 1909. Dana championed active teaching
by museums, the comparative method of displey, and the release
of the museum from the bounds of its four walls. Said :Dana,l2
"Museums of the future will not only teach at home, they will
travel abroad through their photogrephs, their text-books and
their periodicels. Books, leaflets and journals will assist
end supplement the work of teachers amd will accompany,
explain and amplify the exhibits which art museums will send

out, and will all help %o meke museum expenditures seem worth-

while".

11,12
’ Low, T.L., The Museum as a Social Instrument, American

Association of Museums, New York, 1942.
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In the years from 1850 to 1914, European museums
developed along lines which have been charecteristic for the
past eentury. None was revolutionary, dbut all showed growth.

There was a great increase in the numbers of new
museums emtablished. Britain alone founded 250 new museums.

Definite museum types eppeasred. Chiefly, these
were: the National Museum (usuelly historical), which played
a part in liberel movements in Hungary, in wnifiecation in
Italy, end in apprecietion of folk culture in Scandinavia;
the Ethnologieal, illustrating inoreased interest in Man, as
well as in the control of primitive colonial peoples; the
Science Museum, typiocel of the growing concern with natural
science and teshnology; and the Arts and Crafts Museum, a
result of the combination of desire for greater commerceial
and industriel progress and an attempt to improve stendards
of taste.

Educationel aetivity appeared in the arrangements
for sehool visits, and for loams to schools, as esarly &s
1855 in England, and in isolated cases of similar kind on
the Continent.

Specielization in large museums took place. The
opening of South Kensington (Natural Science) and the Viec-
toria and Albert (Art) were examples of this.

The seientifiec (anelytic) method of display, in
whieh quantities of specimens were arranged in olasses and
sub-classes, began to be supplemented by the edusational
(synthesis) method of selecting specimens to illustfate an

instructional topic. American period rooms and Scandinavien

open-air museums show this approach.
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More logicel exhibition methods, in which evolution-
ary and chronological sequenceswere followed, came into use
in the presentation of ethnological and industrisl topiecs.

The practice of dividing museum material into
reserve collections for the use of specialists and students,
and exhibits for the general public, was adopted.

Loans of material to other museums, to organizations
and to schools (as noted above) became the policy of some
museums .

Fruitful acts, such as the Museums Act of 1845 in

England, which made municipasl museums possible; end really
progressive intentions, as in the setting up of the Standing
Commission for museums by the Royal Society of Art, in Lon-
don, 1873; were in evidence. But, on the whole, European
Museums lacked system in their presentetion, were frequently
poorly housed in buildings of ornate architecture, wasted
space, and inadequate planning. Many were crowded with
meaningless material, at least to the layman, and few mede
any effort to show how the ordinery man lived in the past.
The services which Europeans needed: background for the new
movements of liberalism and nationalism; science and educa-
tion aids; these were hampered by the old collection motives,
hoarding end ostentetious displey.

The outbreak of war postponed reform and reconstruc-

tion.
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The last quarter century of museum history, from
the end of the first World War to the present, has been
merked by the use of the museum as en instrument; at its
best, as & social instrument, at its worst, as a means of
propagating fleologicel progremmes through distortion of
science and history.

Rusian museums, which had been chiefly of the
hoard type, were put under central control after the Revo-
lution of 1917, to'be used as weapons in maess indoectrination.
An indication of the importance assigned them is the in-
crease in museums from 114 in 1917 to 738 in 1934, in which
regional museums predominated. The contents of existing
museums were re-arranged on the basis of humen production,
with the periods of slavery, feudalism, capitelism, etec.,
as topics. Art was considered primarily as a human record.
The fields in which museums were utilized were extremely
diverse, though meinly scientific in nature. Museum
workers frankly stated that their progremmes were experi-
mental, the principle being to emphasize change in contrast
to0 the former museum function of maintaining the status quo.
A totally different spproach was made in exhibiting for
leymen than for students. Visitor participation was en-
céuraged. . Child and adult education was given foremost place.

The Fascist museums of Italy and Germeny, &s might
be expected, closely resembled those of the U.S8.S.R. Both

had the same end in view: mass education, for political ends.
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In Italy, the Museo dell' Impero Romano was founded
in 1926. As the neme indicates, imperislism was the thene,
and the exhibits, ostensibly informetional, were weighted with
this ideology. The Museo Mussolini, opened in 1938, wes aim-
ed at the eitizen of Rome and his family, extolling his vir-
tues, and subordinating the objects on display to the cause
of mess education. Non-politicel Vaticen museums became
- better ordered in this period, bub seem to lack directionm.

Nazi German museologists pledged themselves, in
1933, to shape "an amorphous mess of population into a netion®
"Fatherlend" museums inculcated the idee of German destiny “
through presenting me- end early history: the "Germanic rase"
theme. "Army" museums glorified the soldier, preparing the
ninds of Germens for war. Ethnological museums were required
to illustrate Aryan superiority. Germen museums were inform-
ative, vehicles for propegenda; only in occasional special
exhibitions were aesthetiscs considered.

Museums in liberal Europe and America, between the
wers, and in the post-war years, differed in emphasis and
degree, though the purposes of both were in merked contrast
to the Communist and Fascist institutions.

American museums had early subscribed to the aims
of education, and were primerily funcetional. While numbers
and size ere not necessearily indications of worth, they do
show the plece which museums have won in American life. In

1914 there were 600 museums in the United States; in 1939,
2,500; in 1944, 50 million people visited museums.
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American museums tend to separate educational work
from preservation and research- & division which, in some
cagses, represents a difference in views as to the funetion
of & museum. Popular methods of display inelude the Period
Room, the Diorsme, and Habitet Groups, in whieh the environ-
ment is included as part of the exhibit of an objeet or
specimen.. DPopular education is balanced by students'
gélleries for reference work. Tours are offered, lectures
given, clubs organized, the group approach being found more
satisfactory than programmes for people without a related
common interest. Museum services are offered to formel
edueation, and also to the tourist, vacetioner, end camper
through dosentry of school groups, loans, advice on design,
Historic House museums, and Trailside museums. Company
Museums ere a relatively recent development, proving of
value both internelly for record purposes, asnd externally
as an ettractive aid to good public relations. Activity
for the museum visitor is stressed, with models, processes,
experiments, visitor-operated, and drawing or modelling en-
couraged. American museologists spesk of the advantage
which museums have in providing experiences in gaining
information at first-hand, instead of through the medium
of words alone. Francis Henry Taylor, Director of the
Metropolitan Museum of Art in New York claims for the museum

13
the function "to be the midwife of democracy".

13
Teylor, F.H., Babel's Tower, The Dilemma of the Modern

Museum, Columbia University Press, New York, 1945, Page 52.
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Europsan museums were the objects of a number of
surveys and reports in the late 1920's and early 1930's.
Many of these were financed by the Carnegie Corporatién,
es were others on museums in the British Commonwealth and
Empire. Muech in the findings of these reports, made by
experts, still hes - relevance as a -way: to improved museum
service, after two or three decades. In addition to surveys
of museums in specific areas of the world, an International
Museums Office was established in 1926.

Museums in Europe suffered from the two common
complaints of too much material (the Louvre had 173,000
items in 1933), end poor organizetion of this material.
Suggested solutions were: the opening of smaller regional
museums; ocentralization of larger collections and of the
national museum facilities which could aid other institu-
tions; divisions within larger museums into exhitui#ion,
student galleries, and storage depeartments; and the limita-
tion of purpose in smallei museums (e.g. to needs of locality).
It was recommended that methodé of utilization be given
more attention tham collection. But despite these practical
guides, little progress was made, and that mainly in technical
improvements.

Pioneer movements in European museology, some of
which have been followed end developed in Americe, stand out

in high relief against the background of ultra-conservatism.
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Seience has been presented in its historical setting; eth-
nology has been treated from the sociological viewpoint: the
Musee de 1'Homme in Paris deals with the non-European, the
folk museums show the life of European groups. Atempts have
been made to eliminate cases, to provide tactile as well as
visual exhibits, to make displays more meaningful, to use
diorema end period room techniques, to follow the story
method in presenting a topie. Maps have been introduced as
background for exhibits dealing with bird migration, enimal
occurrences, products of a country. ILess attempt has been
mede to show art in an environmental setting. There hes
been some acoomplishment in adult education, less in museum
gervices for children, other than visits by school celasses
and loans to schools.

The most important contribution to museum progress
made by Europeans seems to be in the field of the open-air
museum, known as the folk museum. This approach to the
presemtation of historical-ethnologicel culture meterial has
sueh ob#ious application to the problem of improving national
and international reletions, particularly in countries where
districts and regions have disimilar characteristics, that
some account of folk museum development is necessary before
eonclusions cean be drawn base& on the content of this chapter.

Open-air museums mey deal with natural history, as
in trail-side exhibits or nature trails in nationel or pro-
vineial parks, or &s in explenatory signs at the site of a

natural wonder. But the openzair museum that is most closely
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related to the visitor is that which follows the work of the
archaeologist, the ethnologist, the historian, asnd the folk-
lorist- the outdoor folk museum.

14"In the wake of modern progress meny ancient
landmerks of national life are today in danger of destruction,
and the outdoor folk museum has been & means of preserving
much which otherwise would have been lost ... Perspective and
continuity ere in this way given to the development of nation-
al 1ife «+." This is the justification for folk museums given
by an ethnologist, Alice E. Johennsen, in a peport on open-
air museums of Europe, in 1938.

Outdoor folk museums originated with the foundi.'g of
the Nordiska Museet in Stoekholm, Sweden, by Dr. Artur Haze-
lius, in 1772. Dr. Hazelius' eim was a living museum. In
1891 Skansen was inaugurated- the first outdoor museum; and
in 1901 Hazeliug willed the seventy-five acres of land and
120 buildings to the people of Sweden. The Skamsen museum
included buildings from rural and urban areas representing
nearly every district in Sweden, plus & zoological garden,
ell within ten minutes travelling time of Stockholm.

Other Europe&an countries followed the pattern of
Skansen, with variations. Outdoor folk museums, some linked
with national museums, were established at Lillehemmer (1887),
0slo (1894), Copenhagen (1901), Aerhus (1900). Others were '
founded &% Helsingfors, Arnhem, Kloppenburg; and in Britain,
at New Barnet (Abbey Folk Park) and, since World War II, at

St. Fegan's Castle, near Cardiff, Weles.

14
Joheannsen, A.E., Outdoor Folk Museums: A Report on the
Open-Air Museums'5T‘EﬂEB3E'wTtE‘REUUEEBECEVIUﬂB“EtUT‘to

Cenadlen Advisory Committee of Carnegie Cbrporation, 1938.



26.

In the United States, Henry Ford's Greenfield
Village has brought together buildings typical of the 19th
century in the U.S., as well as from the British Isles. Here
crafts and tredes are carried on in the old style, pupils
ettend an old-type schoolhouse, and worshippers meet in a
New England design chureh facing the village green. In
Colonial Williemsburg, the buildings end life of colonial
days &r® being reconstructed.

Open-air museums in Scemndinavia are of two types:
formal and informel, and of nationel (Skensen) or regional
(Lillehemmer) scope. Both rurel end urban buildings are
shown, and there is an indoor section for systematic collec-
tions- one supplemente the other. Three divisions are made:
Historical, illustreting chronological development; Geograph-
ical, showing the contrast between districts; and Practical,
in whieh workshops exhibit stages in crafts and trades as
though in progress. Usuelly there is an open-air theatre,

& merket-place, and the modern conveniences of restaurants,
fountains, rewt-rooms, seats, writing desks, and parking
facilities. Programmes include demonstrations in arts and
erafts, clesses, lectures, plays, festivals, concerts, folk
dencing, gemes, and meetings.

With such & wide populer progremme and specialized
services to aid history, art and craft study, &nd. industrial
design, education is alded and national pride fostered. The
response to these folk centres has made them truly peoples'

museums- the aim of every functional public museum.



27,

The folk museums of Scendinavia have played an im-
portant role in preserving the culture and spirit of the people
in times both of peace end war. It is fitting that another
people of singularly tenacious devotion to their eultural and
spiritual heritage should have developed a folk museum on Sim-
iler lines. This is.the Amgueddfa Werin Cymru (the Welsh Folk
Museum) at St. Fagen's Castle, near Cardiff, Wales.

"To ®ach the world about Wales, end the Welsh people
about their own fatherland" is the aim of the Netional Museum
of Weles. In keeping with this objective, thelwelsh Folk Mus-
eum came into being.

From the mid-nineteenth century, Welsh writers, his-
toriens, artists and folklorists collected the 'bygones' and
the lore of the people who'had used them. The result was the
nucleus of a folklore museum &t the time of the founding of
the National Museum of Wales, in 1907.

For & time these Welsh 'bygones' were included in
the Department of Archaeology of the National Museum. Then,
following two special exhibitions of Welsh folk materiel, the
collection was placed under the care of Dr. Iorwerth C. Peate,
in 1927. Dr. Peate provided bilingusl labels (Welsh end Eng--
lish); end a Guide was published in 1929. The following year
the Museum Council sent Sif Cyril Fox to Sweden, and upon his
return, the Welsh Folk Museum was accepted in principlse.

During the next ten years a Depertment of Folk Life
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weas created, reconstruction of farmhouse rooms end creft work-
shops was underteken, the aid of local folklore experts enlist-
ed, and the search for a suitable location for the Folk Museum
begun. In the war years the creation of a folk museum was
given high priority as a post-wer project.

Then, in 1946, the Earl of Plymouth gave St. Fagen's
Castle and elghteen acres of gardens and grounds for & Welsh
Folk Museum. With the addition of eighty acres of nearby park-
land, this provided a centre consisting of an Elizebethan men-
sion set in the midst of a hundred acres of land, within easy
reach of a city of more than a million people.

Plans for the completed Welsh Folk Museum call for
the restoration of the mension, built in the 16th century on
the site of a mediaevel fortress, end gontaining carving, fur-
nishings and utensils dating from the time of its erection to
the present. This will be exhibit one of a number of Welsh
buildings to be obtained and re-erected close by: a barn, a
woollen mill, a half-timbered, and a stone farmhouse.

Apart from this open-air section, with its surround-
ing gardens, fishponds, outbuildings, etec., there will be a
central museum dlock of modern buildings to house a scientific
exhibition of Welsh life and culture. Here will be gelleries,
offiees, workshops, end, it is hoped, theatre and concert-hall.

Crafts are being fostered in the Welsh Folk Museum
by the appointment of a wood-turner and basket-maker, who will,

in turn, train apprentices. Their products are for sale.
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The Welsh Folk Museum is part of the Netional Mus-
eum of Wales, with its own offices and headquarters. The
Keeper in Charge has a staff of thirty. An admission fee of
one shilling for adults and sixpence for children is charged,
but school parties are admitted free. Up to 1950, average
attendance had been more then 80,000 per amnum. Meintenance
hes been finenced partly by the Treasury, partly by local
authorities. The capital fund, now (1951) nearly £70,000,

has been subscribed by the public; but it is hoped that
Welsh county couneils will add to this sum. An estimated
£250,000 will be required to develop the Museum ascording to
present plans.
15

Dr. I.C. Peate, Keeper in Charge, says, "St. Fegen's
will become, I trust, a concentration of all which cheracter-
izes Wales. We have already seen how our very modest begin-
ning has appesled to the imegination of thousands of school-
children and of the public in general, and the Folk Museéum is
already helping to banish from Wales the idee that a museum
preserves merely that which is dead «.."

CONCLUSIONS. '

Terms and definitions. The e¢lassical meaning of the
word "museum" could be applied today only to that part of a
museum and its collections reserved for study by scholars and
specialists. However, the use of the term to cover &ll places
where objescts, enimate or inanimate, are stored and/or presented

15
Leos, 1951, International Institute for Ethnological and

Folklore Research, Stockholm, Sweden, 1951.
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for educational purposes by means of guides, guide books, or
instructional labels, provides a generic name, allowing the
class to be indicated by adding "Art", "Science", "History",
"Folk", "Historie House", "Trailside", "Zoological", "Botanic-
al", or "Compeny", as the case might be. This implies em-
phasis on the work done, rather than the material worked with.

Collection, storage and display. The characteristics
which origineted in classical, mediaeval, and Renaissance times
are 8till evident in many modern museums. Museologists have
been slow to teke adventage of the modern methods, techniques,
end equipment which have contributed so much to business effic-
iency.

The Museum Movement. The museum, as & significant
factor in social history, is & new institution. Begotten in
the period of enlightenment in 18th century Europe, and by
liberel thought in 19th century America, it has trailed behind
the public education movement for the lest hundred years.

Museum functions. Museums, like other educational
institutions, are open to misuse as media for propagenda &and
mess enslaveméent. The essential difference in aim between
totalitarian end liberal ideologies 1is illustrated in the
museums of the two divisions of the world: the purpose of the
one is to direect (or stifle) thought, of the other to stimu-
late, or set it free. Inevitably, the former is easier.

Museum progress. The future of the public museum
depends directly on how closely it is related to daily life.
The museum which is not vital to its community will neither

progress nor survive.



CHAPTER II. MUSEUMS OF CANADA 51,

The Development of Publioc Museums,

| Little more than a century covers the life of
the Canadian public museum, fron its earliest beginning
to its present position. A much shorter time, not more
then twenty-five years, inecludes the period within
which serious attention to the plaﬁe of museums in our
national life has been given.

If one oconsiders that 1841 is held by many to
be the year of origin of Canada as a political entity;
and that the centenary of Canadian Confederation is
still fourteen years away; it will be seen that the
development of museums &s public institutions in this
country has followed the generai cultural development
of Canada. Museums have, in faot, neither lagged far
behind, nor led the van of cultursl institntiohs, but
rather have, in their growth, reflected the enlighten-
ment of the area or community in whieh they were
situated.

The Geological Survey of Canade is oredited
with starting a ocollection of museum specimens, first
in Montreal (c. 1843), and later in Ottawa. It wes
not, however, until 1927 that this museum was made an
independent branch of the Ministry of Mines, by an
Order-in-Council, and referred to as the National

Museum of Canada. Even then it remained under the

direction of the head of the Geological Survey.



32

The first public museum was in Saint John,
New Brunswick, where Dr. Abrahem Gesner established a
natural history collection in rented space, and opened
it to the general public. The story of how this
pioneer museam develaped, through the years, into the
New Brunswick Museum, has been ieoorded by W. Austin
Squires, the present Curator., It is worth noting
because it fairly represents the growth, through
vieissitudes, of the museum in the Canadien community.

Early museums invariably began with the
private collections of individuals., Dr. Gesner, a
practising physician in Nove Scotia, accumulated a
collection br rocks and minerals throughout the years
from 1820 to 1840, After his appointment as Provincial
Geologist of New Brunswick, in 1838, he moved to Saint
John. By 1840 his collection, augmented by marine
enimsls, plants, reptiles, birds, memmals, fossils, and
Indian relics, became too large for his house, amd the
doctor transferred it to other quarters.

Possibly the first request for *state aid"® to
museums was made in February,‘1842, when Dr. Gesner asle
ed the Legislative Assembly of New Brunswick for a grant
to enable him to exhibit his collections to the publioc.
His petition was refused.

Undaunted, Dr. Gesner secured space in the
new Mechanics Institute, where he opened his one-room

1l :
Squires, W.,A., Gesner's Museum; Bulletin of the

Cenadian Museums Associa%ion, Ootober, 1948, Vol.l, No.2
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®Gesner's Museum of Natural History" on April 5th, 1l8h2,

His catalogue, published in the same month and year, and
again the following year, listed some 2,500 objects,
though advertisements of the museum mentioned over 4,000,
He solicited donations, exchanges, and objects for pur-
chase, offering free admission to donors, and promising
to 1list their names in the museum's catalogues. A4 set

of sixty minerals of Nova Scotia were offered for sale

at six pounds {sterling) per set.

The animal specimens mounted for Dr. Gesner
have almost completely disintegrated; but his rocks and
minerals still survive, as referred to in his reporta
while Provincial Geologist. These collections have
gained &an historicsal significance over the century since
they were made.

Public museums have always been, potemntially,
tools for the work of adult education. It is interesting
to note that, when Dr. Gesner was obliged to sell his
collections, his coreditors accepted them in settlement
of the debts, and turned them over to the Mechanies!
Institute, in 1846. Thus Gesner's Museum came to be the
Mechanics'! Institute Museum, and continued to be open to
the public until 1890. In this year the Institute olosed
and another agency, familiar in the annals of museums,
took over the museum collections.

The combining of all museum collections in Saint

John, under the control of the Netural History Society of
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New Brunswick, began & period of forty-odd years when ways
of life, including cultural institutions, underwent great

chenges. Finslly, in 1932, the Natural History Museum, in
its turn, closed its doors, and the New Brunswick Museum,

housed in a new building, was opened to the public. This

institution still preserves some of Dr. Gesner's original

exhibits.,

A sidelight on the calibre of Dr. Abresham Gesner
which adds largely to his status as e scientist is recorded
by Mr. Squires. Dr. Gesner discovered ani patented "Kero-
sene 0il" in 1854, whioh he extracted from coal apd bitumen.
This opened the way for a revolution in lighting, and also
for the development of the vast industry which has grown
out of the later extraction of kerosene from petroleum.

Records show that other museums were in existenoe
before Confederation, though these were not open to the
public., Some of these were: the Hauy Collection of Minerals
given to the Seminary of Quebec about 1800; collections at
Piotou kcademy, about 1816; the Museum of the Natural
History Society of Montreal, flourishing in 1826; Acadia
University collections, at Wolfville, in 1840; and the
sollections of the Mechaniocs' Institute, Halifax, and of
Thomas MoCulloch (visited by Audubon), both estabdblished in
the 1830's, By the mid-century some of these, and others,
were open to the public, e.g. the Mineralogicsal Museum of
Laval University (1852), and the Ontario Provineisl Museum
(founded 1855),
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It is difficult to establish an exaet figure for

the number of museums in Canada, chiefly for two reasons.
First, the definition of what constitutes a museum differs.
Second, while the few large and relatively permanent ones
are easlily located, there are meny smell, borderline
institutions whioch are not generally known beyond their
immediate neighbourhood. Any survey which reports on the
number of museums in existence at a given time should have
& basic definition, and should maske an &llowasnce, plus or
minus, for the smsller, more obscure units,

Surveys of Canadian Museums have been published

in The Bulletin of New York State Museum (1903), whieh

reported 21 museums, mostly in the more thickly populated
areas of Ontario and Quebec¢; in The Bulletin of the Buffalo

Society of Natural Sciences (1910), and the Museums

Directory of the Museums Associastion (1911), both of which

reported 40 museums and art galleries, largely in the
region north of the St. Lawrence-Great Lakes; &nd.in the
Direstory of Museums and Art Gelleries published by the

Museums Association (1932), which reported 125 museums and
ert galleries ascross Canada, The latest available list
was prepared by the Canadian Museums Association in 1949
in connection with the submission of a brief to the Royal
Commission on National Development in the Arts, Letters
and Sciences. This provisional list records 48 natural
history museums, 72 historical museums, and twenty-nine

art museums or galleries, making a total of 149 listings.
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Actually, the total number of Canadian museums is

ohiefly significant as an indicetion of the progress of the
idea of cultural institutions in this country, and of the
miseum movement, in particular. A more useful ocomparison
than the total numbers from the various reports is the
consideration of museum distribution across the oountry,
by provinces. This, based on theareport made at the time
of the Directory . referred to above, and on more recent
information obtained through the Canadian Museums Associa-
tion, and by direct correspondence, is the subject of the
following pages.

The distribution of museums in Canada, first as
reported in the Miers-Markham Directory made in 1931, and

second in the Provisional List made by the Canadian Museums

Association some twenty years later, is given below.

PROVINCE: 1931-2 Directory: 19494 List:
British Columbia =  Historical - 4 Histe =1
Art -2 Art - 2
Nat. Hist, - 4 Nat, He =
I0 =
Alberta Historical - 1 Histe. -2
Art -1 Art -2
Nat. Histe = % Nat. He =
T
Saskatchewen Historicel « 1 Hist, =~ 4
Art -2 ATt -2
Nato Histo “_% N&t. H. - 6
Iz
Manitoba Historical - 1 Hist. -2
Art -0 Art -1
Nat., Hist. - 2 Nat, Ho - 2
-3 )
2

Miers, Sir H.4., and Markhem, S.F., Directory of Museums
and Art Galleries in Canade, The Museums Asscoclatlon,

London, England. 1932,
Report on the Museums

of Canada, The Mnseums Assooiation; London, England. 1932,




Province:

Ontario

Quebeo

New Brunswiock

Nova Scotia

Prince Edward Island

Newfoundland

1931-2 Directory:

Historiocal
Art
Nat. Hist.

Histeriocal
Art

RNat. Hist.
Commeroial

Historieal
Art
Nat, Hist,

Historical
Art
Nat, Hist.

Historical
Art
Nat., Hist,

Historical
Art
Nat., Hist.

g
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1949~ List:
Histo - 40

I
8Uelie™

Histo - 1_
Art -

Nat¢Ho= 11
Com. - 1

Histo - 3
Art - 2
NatoHo- 2

Hist. - 4
Art = 2

Nat.H.- _;

Hist. - O
Art - 2
Nate He= O

-

Histo - 0
Art - 0
Nat.n&” 1

_I

These figures, spproximate as they are, show the

following comparison in types of museums, as at the two

pericds when the counts were made:

Historical (total)
Art (total)

Natural History (total)

Commerocial (total)

¥7 (in 1931)
12 (in 1931)
70 (in 1931)

2 (in 1931)

71 (in 19%9
29 (in 1949
47 (n 1949

1 (in 1949

It is necessary to take certain factors into

acoount while comparing these figures.

In the apparent

inorease of Historical Museums by some 24 units, there are

two important developments: one, the installation of
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miseums in National and Provinecial Parks, including those

whioh contain historio buildings or houses; and, two, the
beginning of a more vigorous movement to preserve historio
buildings as part of our national heritage.

In Art Museums or Galleries, the inocrease marks
both the general development of interest in Canadian art,
and the setting espart of collections whioh formerly were
part of a general museum,

The drop from 70 to 47 in the number of Natural
History Museums is largely caused by the omission of a
number of collections which are housed in institutions,
educational and/or religious, where these museums are
primarily for internal purposes, and no active effort is
made to attract the general publics The heading "Natural
History Museums" sctuslly includes & number of general
aocumulations, only part of which are strictly natural
history material.

Commercial museums are those which illustrate
uses, techniques, and processes, rather then historical
material relating to the industry. There seems to be a
growing interest on the part of large industries in this
type of advertising or public relations activity. However,
only one such museum is noted in the 1949 List.

It is now possible to make some comparison
between the museum situastion in Cenada &s the compilers of
the Miers-Markham Report found it in 1931, and the status
of these institutions at the present time. The provinces

will be dealt with in turn, in the order of the foregoing
tadble,
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British Columbia,

The Provinecial Museum of Natursl History of
British Columbia , Victoria, was opened in 1886, A Mimersal
Museum was added in 1897; and in 191% the historical
collections of the Provincieal Library and Archives were
taken in as well, This general museum was housed in the
Legislative Building.

Munioipal museums were established in Vanoouver,
the City Museum, & general collection emphasizing Orliental
Art, opening in 1906; and the Art Gellery, built in 1931,
| Society eollections were established at Craig
Flower, Fort Langley and Naneaimo. During this seme period
(the late twenties and early thirties of this century) the
University of British Columbia set up collections in the
departments of Ethnology and Geology.

The present museum situation in British Columbia
is indicated by the inclusion of four institutions as
*Natural History Museums" in the 1949 Provisional List of
the Canadien Museums Association, &and by notes of museum
activity in the Bulletin of the CMA, The Provincial Museum
of Natursl History and Anthropology, the University of
British Columbis Museum of Anthropology, the Vaneouver City
Museum, and the Museum of Northern British Columbia at
Prince Rupert are thus listed. There appears to be close
co-operation between the Provincial Museum and the University

as shown by transfer of staff members and joint fisktd work,
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One historical mnseum is listed in 1949- the

Helmcken House Museum in Victoria, under the dirsction
of the Provincial Archivist. This does not necessarily
mean that therse are no others. It does follow the trend
of setting up separate historicel museums as the local
population grows,

The Vancouver Art Gallery, the Department of
Fine Arts I.0.D.E, Gallery of the University of British
Columbia, and the Vancouver City Museum (previously listed
under Natural History Museums) are given as Museums of
Art in British Columbia,

The Vancouver Art Gallery planned (1949) a
new building, to include an Emily Carr Memorial Geallery
among other enlarged and improved features., A scheme of
borrowing pictures from contemporary British Columbia
artists for one-year exhibitions, with & view to the
purchase of representative works by the Gallery, was
projected.

Alberta.

The Rocky Mountains Park Museum at Banff was
founded in 1895, 1In 1912 a Provinoial Museum was erected
and the Museum of Geology at the University of Alberta
was opened, The Provincial Museum wes originally for
the instruction of Game Officers, later developing into
a zoological-ethnologiocal museum. The University added
Archaeology and Ethnology to its Museums in 1919,

In the field of art a Museum of Fine Arts was
begun as a private enterprise in 1923, and housed in rooms

in the City Hall.
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While the figures in the 1949 List do not show it,

there have been some interesting developments in museum work
in Alberta since the Miers-Markhem Survey.

Three Natural History Museums are listed in 1949:
the University of Alberta's Museum of Geology, Palaeontology,
and Archeeology; the Banff National Park Museum; and "Fossil
House", the Calgary Zoologlical Soclety and Natural History
Park, St. George's Island, Calgary.

Two historical museums are shown. One is the
Northern Alberta Pioneers! and 0ld Timers' Assoclation, in
Edmonton; the other the Museum of the Historical Society of
Medicine Hat, Alberta.

There are three Art Museums, two in Edmonton-
Eimonton Museum of Arts and Department of Fine Art, Univer-
sity of Alberta- and one in Calgary- Allied Arts Centre and
Art Gellery, Coste Housé.

Informetion obtained directly from the Provincial
Librariasn and Provineial Statistiecian add the following
factse A small Provincial Museum is located in the Legis-
lative Buildings, Edmonton. There is a Museum of the Oblate
Fathers at Seint Albert, containing relics of early mission-
aries, particularly Father Lacombe. And there are museums
in the Normal Sohools both at Edmonton and Calgary.

Two features stand out in the above date. One is
the "outdoor museum" of life-size dinosaurs in St. George's
Park, Calgary. The other is the inerease in interest in
Art, evidenced in the institutions devoted to this field,
smong which might be counted the Banff School of Fine Arts.
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Saskatchewan.

A Provincial Natural History Museum was founded in
1905 at Regina; and in 1910 the University of Saskatoon set
up a zoological and ethnological museum,

The Mutena Collegiate Institute Memorial Art Gallery
was founded as a War Memorial in 1919, at Saskatoon. Attempts
were made, slso, to establish archaeological and historical
miseums under University ausploces.

These foundations provided limited museum and art
gallery services up to the early thirties.

Some twenty years later a considerable increase in
museums is apparent. The Canadian Museums Association List
shows six Natural History Museums: Prince Albert National Park;
Lund Wildlife Exhibit (also at Prince Albert); University of
Saskatohewan Museum (Zoology), Saskatoon; Provincial Museum of
Natural History, Normal Sohool, Regina; Swift Current Museum;
and the Grend Cotesu Museum of the Canadian Club, Shaunavon,
Saskatochewan.

Historiecal Museums in Saskatchewan are: The Mounted
Police Memorial and Indian Museum, Battleford; Prince Albert
Historical Museum; and the two museums listed above uhder
"Natural History", Swift Current and Grand Coteau Museum of
the Canadian Club, Shaunavon.

The CMA List indicates two Art Museums, one the
Saskatoon Art Centre, the other the Normen MacKenzie Art

Collection at Regina College.
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Supplementary information obtained from the Director

of the Provincial Museum of Saskatchewan suggests widespread
museum sotivity. North Battleford has a Western Development
Museum whioh is collecting agricultural implements and machines
as well as historicel material relating to piomeering. A
similar museum is mooted at Saskatoon. The Yorkton City
Council provides housing for a small genersl museum operated
jointly by the loeal Natural History Society, the Fish and
Game League, and the Historieal Society. 014 timers &t Maple
Creek have set up a small museum of local history. The East-
end Museum of historical and palaeontological exhibits from
the Cypress Hills 18 quite widely known. There is another
R.C.M.P. Museum at the Barracks in Regina, devoted to case
history material and Mounted Police historiocal material. An
estimated eight or ten other small museums exist in the
Province of Saskatchewen, according to this source.
Manitoba.

Only two Natural History Museums were reported for
Manitoba in the Miers-Markhem directory of 1932, An Agricul-
tural College Museum was opened at the University of Manitoba
in 1906; and in 1922 collections of minerals and rocks were
brought together as Museums of Mineralogy and Geology &nd
housed in the building of the Department of Mineralogy and
Geology at the University.

The Hudson'!'s Bay Company Historlical Exhibit is the
sole historical museum listed in 1932, in Manitoba,



44,
Notes supplied by the Curator in Charge of the

Menitoba Museum mention two public Natural History Museums,.
These are also listed in the 1949 CMA List. They are:

the Riding Mountain National Park Museum, and the Manitoba
Museum, These were both founded in the early 1930's. The
latter is housedin the Civic Auditorium of Winnipeg, and is
operated by the Manitoba Museum Associstion and supported
Jointly by the Province of Manitobea, the City of Winnipeg,
the Winnipeg School Board, and private members.

Historical materiel is eviden¥ly exhibited in the
Manitoba Museum, because it is listed also under the heading
of Historical Museums., The other museum of this category is
the Budson's Bay Company Museum., Further details of the
HeB.C. Museum is supplied, below. There is a small historieal
museum in the City of St. Boniface, too.

The University of Manitoba Museums of Zoology and
of Mineralogy, in the University Science Building, are not
normelly open to the publie.

Art Museums and Galleries are represented by the
Winnipeg Art Gallery in the 1949 Provisional List.

The general character of the Manitoba Museum is
i1lustrated by acquisitions of stone and bronze age material,
of English birds, and of German military equipment, all noted
in the Canadian Museums Association Bulletin of March, 1948.

& more detailed account of the Hudson's Bay Compeny
Museum in Winnipeg is warranted by several distinetive features

of this historical«commercial museum. This data, supplied by
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the Curator, in an article printed in the CMA Bulletin,

Vol. 2, No. 2, 1949, emphasizes these unusual features.

The museum of the Hudson's Bay Company (founded
in 1922) is loeated in the Company's department store in
Winnipeg. Both store snd museum benefit by visitors to
their complementary institutions.,

In scope, the HBC Museunr 1s not limited to the
Compeany'!s activities. It includes material illustrative of
Canada's Western Frontier, from York Factory west; the
whole Canadian Arctic; and, of course, the fur trade.

The present museum, remodelled in 1937 by the
present curator, Clifford P, Wilson, presents material from
the Vancouver and Winnipeg collections of the Hudson's Bay
Company, in a setting lit by indireot lighting, relatively
spacious, enlivened by moving exhibits and humorous drawings,
and planned along sound museum prinoiples.

Latest figures for attendance at the Company
Museum are nearly 60,000 signatures in a year. This is only
a fraction (probably less than helf) of actual attendance.
Ontario.

The Province of Ontario, ineluding &s it does the
National Capital, Ottawa, may claim the National Museum,
originally founded as the Geologioal Survey in 1840, In
1875 the University of Ottaewa installed a museum; and in 1880

the National Gallery of Canada opened.
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The City of Toronto was not far behind Ottewa in

early museum foundations. The Ontario Provincial Museum

dates back to 1855, In 1895 the museums of the University
of Toronto were founded; and 1912 saw the beginnings of the
Royal Ontario Museum, This latter institution resembles
the large museums of the United States more than any other
in Canada.

The Art Gallery of Toronto was organized in 1900,
and occupied its present site in 1911,

A building erected in 1940 houses the Archives of
Ontario and the Sigmund'Samnel Gallery of Canadiana. The
latter collection consists of paintings, prints, maps, books,
and objects relating to Canadian History. The Seven Years!
War and early days of Quebsec and Upper Canada are the main
subjects of this *sollection,

Hart House contains works of Canadian and European
art, including the Lee Collection of Mediaeval and Renaissance
Art. The building is on the campus of the University of
Toronto.

The history of Ontario and of the Toronto area is
riehly illustrated by the John Ross Robertson Historical
Colleoction of paintings, prints and documents.

Military paintings, prints, arms, equipment, badges,
decorations and medals are exhibited in the Royal Canadian
Military Institute.

*The Sigmund Semuel Collection owes its existence, in part, to
the_influence of Sir Frederick Williams-Taylor, another keen
collector, whose "Travers Williams-Taylor Collection" is now
the property of MeGill University. Unfortunately, this fine

collection of piectures is now in storage because of lack of
a suitable gallery.
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The home of William Lyon Mackenzie, bitter opponent

of privilege in the Government of Upper Canada, &nd first
Mayor of Toronto, has been preserved as an historic house.
In it may be seem personal relics and period furnishings of
its greatest days,

Fort York; on a site originally chosen by Governor
John Graves Simcoe, taken end destroyed in the War of 1812,
then rebuilt in 1813, and again repaired during the American
Civil War, is now being restored as an historic site. The
work is under the direction of the Toronto Civiec Historical
Comnittee.

The museums, galleries, and historic buildings in
Toronto provide what is probably the best example in Canada
of a well-balanced city museum service. It is only just to
point out, as has been suggested in the opening paragraphs
~of this chapter, that the development of public museums is
a fair indication of the degree of enlightenment of the
community which supports them.

The Province of Ontario exemplifies a principle of
museum development that seems to be well-founded, namely,
that the first museums set up by small communities are
history museums. The pride in thelir forebears, and the
initiative to form organizations to preserve historic data,
is surely oharacteristiec of the origins of the people who
established themselves in Upper anada.
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The Miers-Markham Directory shows fifteen museums

under the control of societies, ohiefly historical. By 1949
there were twenty museums of this category. Some of the
"originals" had dropped from sight; but the increase more
than made up for osses. This large number of society=ocpera=
ted museums is peculiar, in Canada, to the Province of Ontar-
io.

An important role has been played by Historical
Soclety Museums in the museums service of Ontario for many
years, The Elgin Historical Society Museum was founded in
1892, Subsequently similar museums have been established
(partiocularly in the decade after the first World War) in
Brantford, Collingwood, Kingston, Kitchener, Lundy's Lane,
Nisgara-on-the-Lake, Norwieh, Ottawa, St. Catherine's,
Sharon, Toronto and Windsor. Most of these museums contain
oollections of loocal history material and Indian relics.

Four society museums are devoted to local celebrities, of
whom two have & wider renown: Colonel Talbot, whose life is
illustrated in the Elgin Society'!s Museum at St. Thomas; and
Laura Secord, relics of whom are displayed in the Niagara-
on-the-Lake Historicel Society Museum.

Society collections generally find space in a room
of the town haell, the basement of the Public Library, or some
other local institutional building. Ooceasionally an historic
house is used, or a separate building acquired. Such has been
the case with Ontario's smeller society museums. And they
have suffered from the usual disabilities of their fellows
elsewhere: lack of professiomal euratorship, lack of space,

lack of funds.
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Before leaving the general situation of museums in

Ontario, mention must be made of one local museum in which a
practical epproach seems to have been successful, This is
"Huronia House" at Midland, Ontario.

The building whieh houses this museum was the home
of a local lumber and shipping magnate. It is large and
rembling, standing in its own grounds on a slope overlooking
the docks.s The house was in its heydey about half a ecentury
280,

*Huronia House" is a development of local initiative
and is sponsored by the Huronia Historiec Sites and Tourist
Association. It was set up in 1947 as a museum of loeal
Indian and pioneer life by the Royal Ontario Museum, and was
later assisted by the National Museum and the Public Archives.
There is a considerable marine exhibit, in keeping with the
origin of the house. It is open only in the summer months.

The rooms of a house do not make the best exhibition
hells, but within these limitations the museum at Midland
presents displays of natural history material, archaeological
objects, more recent Indien artifacts, colonial tools, imple-
ments, weapons and textiles, local art, aerial photographs of
the nearby country and Georgian Bay, epnd maps., Several period
rooms have been furnished., It is, therefore, & general museum,

A replica of a Huron Long House had been constructed
with apparent accurasy, in the garden. This is particularly
useful in an area where Indian villages of several thousand

souls once flourished.
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The surrounding country lends itself to development

as an historic area. In pre-historic times the natives of
*Huronia® had achieved & more advenced mode of life than was
usual with the hunting and forest Indians. This was the scene
of early reconnaissance by Champlain's "young men", notably
the first "ocoureur de bois"; Etienne Brulé. The "Father of
New France"™ himself visited the region more than once; and
with his approval the Jesult missions were established there.
In the mid-17th century the Iroquois massacred the "black-
robea" and their Huron neighbours, destroying for ever the
dreem of a French dominated Christian Indian nation.

Under the British régime the fur trade flourished
in this Lake Simcoe-Georgien Bay region. Its strategic value
was not neglected, and in the War of 1812-14, navel actions
were fought between British and American forces. Sir John
Frenklin made Pensetanguishene, on Georgian Bay, his rendezvous
for the party he led on his 1825 expedition to the Arctioc.
These events, with the earlier incidents, maeke the region
rieh in historic lore. To these are added the struggles and
accomplishments of settlers and community builders in the
years of growth of the 19th century.

The way in whioch the whole Huronia Distrioct has been
utilized by an association of chambers of commerce, boafds of
trade, and other local organizations, with Midland (home of
"Huronia House" Museum) &s headquarters,is a practical example
of how Canadian communities can preserve the scenes and memories
of the past for construstive purposes in the present. This is

& most desirable method of combining buildings, sites, material,

end natural beauty as & national cultural heritage.
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Quebec.
The Miers-Markhem Report of 1932 indicated 49

museums in the Province of Quebec, the largest number in
any Cenadian province. Approximetely helf of these wsre
controlled by Roman Catholic Schools, Colleges, end
Seminaries, and were, in the main, under honorary curat-
ors and on & nominal budget. Ten of the remaining
museums were listed under MecGill University, with the
remark thet, with the exception of exhibits in ethnology
and history, they presented3"1ittle calculated to attract
the interest of the generel visitors™. (A fuller treat-
ment of the MeGill University Museums is found elsewhere
in this study.)

Foundations of the museum movement in Quebec were
laid by the presentation of the Hauy Minerel Collection
to the Seminary at Quebeec, about 1800; the Natural
History Society museum, functioning in 1826; and the
Art Gallery of Montreal, founded in 1860. Museums open
to the public were: the Mineralogical Museum of Laval
University, 1852; the Provincial Museum, in the Legis-
lative B;ildings at Quebec, 1880; the Peter Redpath
Museum of MeGill University, 1882; and the Chateau de
Ramezay, 1895. Natural History, Art, and Historiecal
Museums are thus represented.

3
"Report of the Museums of Cenada, pege 5.
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More recent developments in museum services in
Quebec have been noted under the type headings, as fol-
lows:

Natural History. McGill University Museums have
been re-organized, the collections divided into reserve
end exhibition material, with greatly increased demends
for educational services. Montreal Botanical Gardens
have been opened, a living museum engaged in eduoétional
work for specialists and the public. Museum of the
Province of Quebee, installed in & new building in 1931,
now (1953) plaﬁning educational serviceces for children
and adulits. Laval University Museums now include Curat-
orships of Zoology and Ornithology, Botany, and Mineral-
ogy end Geology.

Historical and Industriel. The Manoir Museunm,
historiec house, opened at Lachine. Bell Telephone Com-
pany Mﬁseum, Montreal, re-designed to tell the story of
Communications. Military Museum established at the
Citadel, Quebec. Curatorships of Numismatics, Religious
Objects, Surveying and Forestry, set up at Laval Univer-
sity. Musee Laurier, Arthebaska, given to the Province,
and put under control of the Provineial Museum.

Art. A School of Art and Design opened by the
Art Association of Montreal. And a Curetorship of Paint-

ing designated at Lavel University.
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The museums of the Maritime Provinces were grouped
together in the Miers-Markhem Report, as were the Prairie
Provinces. Early collections at Pictou Academy (1816),
Halifex (1831) and Acadie University, Wolfville (1840),
were noted; but museum foundations were credited to Saint
John, New Brunswick, Fredericton, eand Halifax. Bright
gpots were considered to be the new building of the
Museum of New Brunswick, at Saint John, and the good
material in the Archives and Provincial Museum, Halifax.
Mention was made of the unique children's department in
the New Brunswick Museum; end of historical museums at
Annepolis end Grend Pré.

It is scarcely just to lump the three Maritime
Provinces together to give some account of the present
gtatus of museum work in the eastern provinces. Each
will be dealt with separately, as will Newfoundland,
in the following paragraphs.

New Brunswick. Informetion supplied by the Cura-

tor of Natural Science at the New Brunswick Museum shows
three university museums and the Provincial Museum, all
listed in the Misrs-Markham Directory, still operating,
and considerably improved. The New Brunswick Museum

now has Departments of Natural Science, Canadian History,
and Art, each with a curator. New museums opened since

1932 are: Fort Beaus€jour Museum, in the National Park
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of the same name, built in 1935; York-Sunbury Historicel
Museum, Fredericton, developed in the 1930's; Teacher's
College Museum, Fredericton, a one-room biological museum
assembled in 1936; Moses Memorial Museum in the High
School, Grend Mensn, & bird museum opened in 1951. Two
other museum projects are being plenned, one at Edmunston
and the other at St. Andrews. The Museum Movement in

New Brunswick seems to be making progress.

Nova Scotia.

The Director of the Nova Scotia Museum of Seience,
Helifax, points out that there are now two historiec house
museums under the Publicity Bureau of the Provincial Gov-
ernment, Haliburton House, Windsor, amnd Uniacke House,
Mount Uniacke. The Maritime Museum of Cenada has been
opened in the Helifex Citadel, end (at this writing) the
Militery Museum will be open, also in the Citadel. Be-
sides these new projects, completed since 1932, the re-
construction of Chemplain's Hebitation at Port Royal
(Lower Grenville), the Geelic Museum at St. Ann and the
Fortress of Louisburg, the last two on Cape Breton, are
recent developments. These are solid achievementse.

Prince Edward Island.

There are two Art museums listed in the 1949 List
for Prince Edward Islend. Other then this, according to

the Librarian of the Prince Edward Islend Libraries,
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there are only two or three small collections on the Is-
land. The idea of & Provincial Museum is being kept a-
live, and it is known that material would be available
if such & museum were to be esteblished.

Newfoundland.

In the seme volume with the Directory of Museums
of Canada, Sir Henry Miers and Mr. Markhem ineluded other
museums in British Possessions on or adjoining the Ameri-
cen Continent. Thus the Newfoundland Museum was recorded
in 1932. Trom this source, and from informetion supplied
by the present Curetor, the following facts appear. The
Newfoundlend Museum had few exhibits from about 1850, when
it was founded, to 1892, when & fire obliged the moving of
the Museum from the Post Office Building to another loca-
tion. Then in 1934 the Commission of Government dismantl-
ed the collections. At present the Newfoundland Govern-
ment has decided to restore the Newfoundland Museum, in
the seme building. It is to be mainly historical, illus-
trating such famous "firstd in Newfoundlend's history as:
Leif Erieson's Landing, Cabot's Lendfall, Gilbert's First
English Colony, Lending the Atlentic Cable, Marceoni's
First Wireless Message across the Atlentic, and Alcock
and Brown's Transatlantic Flight. There will also be a
Historical Art Gellery, containing pictures, period rooms,
models, dioremas, and native relics. It was expected that
the Newfoundland Museum would open in June, 1953. The

plans suggest an attractive and educational museum.
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Recommendations.

Suggestions for improving the work of museums in
Canada mey be grouped under three headings: National or-
ganization; Tiocel orgenization; Museum services.

The Miers-Markham Report of 1932 makes the follow-
ing recommendations, under the headings given above:

1. National organization. National Museum and
National Gellery to assist local museums through a central
museum in each Province, which would, in turn, act as a
headquarters for a Regional Federation, and be affiliated
with the National institution.

2. Locel organization. Regional Federations would
pernit each Province to co-ordinate, encourage, and assist
local museums. This would provide for co-operation amnd
mutual essistence which the Ontario Historieel Society
and the Cemadian Natural History Society (Quebec) have
not been able to fully achieve in their respective Pro-
vinces.

3. Museum services. Basic requirements for effec-
tive museum service are a permenent, qualified curator,

a definite purpose, convenient hours of opening, good
advertising, exhibits arremged in sequence with proper
orientation, close liaison with educetionsl authorities,
circulating loans, research material properly curated and
easily accessible, reserve collections in adequate stor-

age space ready for temporary exhibits or eireculation.
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The Cenadian Museums Association, & nation&l organ-
ization, was founded in 1947 to further public museum end
art gellery services in Canada. This Assoeiation submit-
ted & Brief to the Royel Commission on National Develop-
meéent in the Arts, Letters and Sciences, in 1949. Its
recommendations, es might be expected, fall ochiefly under
the heading of National orgemnization. The CMA endorsed:
4"(a) the enlesrging of the National Gellery, which should
bé housed in new and adequate quarters with proper facil-
ities for carrying out its work; and the extension of its
services throughout Canada;

(b) increased space and facilities for the National
Museum of Canads;

(e) the provision of adequate facilities for the Publiec
Archives and the Canadian Wer Museum;

(d) the establishment of a piecture gellery of Canadian
history which would include e national portrait gellery;

(e) the establishment of & national institute of indus-
trial design;

(£) the founding of outdoor museums in Ceanade at all
-appropriate points under nationel auspices;

(g) the establishment of & national library;"

The CMA Brief emphasized particularly the value of
the institute of industrial design to Canada's menufactures,

end the suitebility of the outdoor museum &s a means of

prese&ing Caneada's historical landmerks.

4
Brief to the Royal Commission on National Development in

the Arts, Letters end Sciences, from the Canadian Museums
Association. (Ottawa) Undeted (1949).
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In eddition to advocating these steps in national
museum organization, the Canadien Museums Association &also
supported a training scheme for museum staffs {then being
pleanned by the Association), which would necessitate
subsidization by the government, possibly in the form of
national scholarships to enable the student to travel in
Ceanada and abroad to gain knowledge and experience in the
field of museum work. And for the benefit of small museums
a bid was made for funds to employ "suitable personnel }..
who would travel to points where théir guidence is required"”.

Finally, the review of Customs Regulations and Tmx )
lews was recommended, to the end thet museum equipment
might pass more easily between Canada and other countries,
and that gifts to museums should be made exempt from income
tax.

MeGill University Museums submitted a statement to
the Royel Commission on Nationel Development in the Arts,
Letters and Sciences, in November, 1949. This endorsed
the proposals of the Canaedian Museums Association, espeecial-

ly the suggestions re & Training Course for Museum Person-
nel, and the use of the CMA as a clearing house for museum
problems. Representing the case of the small museum, the
statement gave as its prime needs, 1) adequate finances,

ineluding permanent endowments; 2) intelligent menagement;

3) trained personnel; 4) Up-to-date equipment.
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The Royal Commission on National Development in the
Arts, Letters, and Seiences, presided over by the Right
Honourable Vincent Massey, now Governor-General of Cenada,
was established on April 8th, 1949, and the Report of the
Commission was tebled on June lst, 1951. The recommenda-
tions of this Commission, in referenqe fo National Museums,
may be summarized as follows:

1. that provision of adequate space, facilities
eand funds, under a Board of Trustees and Director, be made
for the present National Museum, and that its name be
changed to "The Canadian Museum of Natural History";

2.5“that the proposed board of trustees place in-
creased emphasis on educational and informational services
through loens, travelling exhibits and travelling lecturers:
end that special attention be given to information services
and advice to small museums throughout the country";

5+ that a new museup, "The Canadian Historical
Museum", be established, with suiteble building, trustees,
and direction, to illustrate the whole of Canada's history
and development with collections other than menuscriptsj

4, that a Canadian Museum of Science be set up
under the National Research Council, with trustees, if
deemed advisable;

5. that National Botanicel, Zoological and Aquerium
facilities be provided, under related government Departments
to render services of general education and informationg
5

REPORT Royel Commission on National Development in the
Arts Tetters and Sciences 1949-1951 Ottewa: Edmond

Cloutier, Printer to the King's Most Excellent Majesty, 1951.
Page 322.
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6. that the National Gallery, which has been doing
the largest share of educational work on & national scale,
should increase these nation-wide services by the develop-
ment end extension of travelling exhibitions, publications,
réproductions, lectures, radio telks, films and film strips;

that instruetion in curatorial methods be continued and
broadened; that appropriations for acquisitions be main-
tained and increased; that repair and restoration facili-
ties be made more widely availeble; and that a new and
more suitable building be provided as soon as possible.
CONCLUSIONS.

Museum progress in Canada, since 1932, is particu-
larly noticeablse in the West and East, where the Miers-
Markham survey found museum services generally lacking.

Increase in historical and art museums shows the
development of national and culturel consciousness in this
country. The static condition of natural history museuns
suggests a need for re-orgeanization of these as natural
science educational centres, which has been done in a few
ecases.

Commercial, or "Compeny", museums seem to favour
the advertising displey method, e.g. the Bell Telephone
Compeny 's exhibition on Communications, the Cenadien
Netional Reilways' Museum Train, and the Ceanadien Indus-

tries Limited Exhibition Centre.
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There are possibly a dozen sizeable museum build-
ings across Ceanada to-day; the Miers-Markham Report nded
nine. To say that eny of these are adequate would be to
presume thet the problem of storage in relation to exhi-
bition space had been solved- & happy, but unlikely, situ-
ation in any Cenadian museum.

Small museums lack unity, exist usuelly in isolation,
and need the advice and services a national museum should
provide, either directly, or through designated larger
museums in each province. The immédiate appointment bf
personnel for field work of this nature, to the national
museums of natural history, science, art, and history
which were recommended by the Massey Commission, without
waiting for new national museums to be built, would be a
practicel and vital move in the right direction.

The Cenadian Museums Association should be aided
by & grant from the Federal Government to be used for con-
ferences, promotion of sound museum poliecy, training of
museum personnel at specified institubtions in Canada, and,
generally, the direction of the museum movement in Cenade
on & professional, non-governmental, besis.

Open-Air Folk Museums might well be a further
development of the programme of the National Historie
Parks and Sites of Canada. Alreedy there are some¢ four-

teen museums in aebout half of the twenty-nine National

Parks across Cenada.
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A plan for a Canadian Folk Museum is included in
the Report made to the Carnegie Corporation of New York
in 1938, by Miss A.E. Johennsen (now Mrs. A.J. Turnhem,
Director of MeGill University Museums). This plan sug-
gests Getineau Park, near Ottewe, as the site of the
Open-Air Folk Museum.

The relationship between the larger National and
Provincial Museums and the smell local museums, and'the
services each can best perform are well defined in A
Report on the Museums and Art Galleriss of British Africa
by Sir Henry Miers and Mr. S.F. Markhem, published in 193&2.

6" ess type specimens and unique treasurep are
better and more profitably housed in (nationel museums)
than in local institutions, except where local considera-
tions meke it imperative that they should be retained
where found.

"The local museums should be encouraged to con-
centrate upon local material and upon collections design-
ed for educational purposes in their own district. It
should be their special responsibility %o preserve every-
thing of importance relating to the history and heandiecraft
of the locality, for such things will not otherwise be
preserved at all, and much will be irretrievably lost."

6
Miers, H.A., Markham, S.F. Report on the Museums and Art

Galleries of British Africa, to the Carnegie Corporatlon
of New York. Edinburgh. 1932. Page 43.
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The museums of Canada need:

1l.) National Museums of Naturael History, Science, Art,
end History to preserve and exhibit the best, and to give
advice and practical assistence to the smaller museums of
each type;

2.) The Cenadian Museums Association as the professiomnal
orgénization of Canadian museums and museum workers;

3.) Provincial Museums and Regional Federations to aet in
a8 similar capacity for each province or region either in
essociation, or by dividing areass of responsibility, with
the National Museums (e.g. the predominantly French-lan-
gueage or English-language museums in the Province of Quebeo
might be so divided);

4.) Training centres for museum personnel in convenient
locations (lerge museums and universities) in each region
of Canada: Pacifice, Prairies, Central, Maritimes.

In a time of phenoménal growth of material wealth,
these needs should be met on a progressively increasing
scale on a five or ten years plan. Most of the institu-
tions elready exist, and are endeavouring to carry out
museum services under severe limitations of funds, staff,
space end equipment. There is an ample provision of well-
reasoned recommendations. What is needed is implementation.
*The only museum known to the Secretary of the Cansdian

Museums Association to have benefitted, even indirectly,
from the Messey Commission's Report is the Redpath Museum
of McGill University, which was equipped with electric

lights (after 70 years) by funds allocated from a Federal
Grent to the University.
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The "Publie"™ Museums of Montreal.

Twenty years &go, in a period when considerable
stock-taking of museums in various parts of the world was
being undertaken, Montreal was the subject of study by
several soholarly and expert museologists. Their findings,
though inevitably requiring revision to bring them into
line with the changes that have taken place in two decades,
8t1ll merit consideration and, in a good many instances,
warrant implementation- even at this late date.

The bases, then, for this chapter on Museums in
the Montreal Area are the surveys and reports mede in the
yeara 1931-32, These studies were conducted by Sir Henry
As Miers, FoR.S., D.Sce, President of the Museums Associsa~
tion, and Mr, S.F. Markham, M.A., BsLitt., Secretery of th§
Museums Association (of Great Britain); and by Dr, (later
Sir) Cyril Fox, of the National Museum of Wales, The two
gentlemen first mentioned reported to The Carnegie Corpora=
tion of New York, whiech furnished the expenses of the study.
The latter expert visited severasl museums, independently,
at about the same time, and his findings and recommendations
were made to the officers of the institutions ooncerned.

The Miers-Markham Report and the Directory pub=
lished as an appendix to it both covered the museums of
Canadas The Fox Surveys were concerned with those museums
which wished a more deteiled study of their own individual
situetions. There was co-operation between the experts and

between the institutions whioh were under considerstion.
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The derinitioglof a public museum stated in the

Miers-Markham Report is "any building, or pert of & build-
ing, 'used as a repository for the preservation of objects
of art, history, soience or industry which is open to the
public for the study of these subjeots.*"™ Thias, it is noted,
excludes oollections not open to the publie, or in storage,
or outdoors; but includes small displays (e.gs in railway
stations or hotels) which ere not ususally termed museums.
Also, the Report does not consider libraries and botanical
gardens as such, nor zoeological gardens, The two last named
are included &as %live® museums by some authorities to-day.
The Miers-Markhem Report is divided into two parts.
The first part gives the museums' situation as seen by the
writers. The second compares it (in Canada) with the museum
movement elsewhere, and offers suggestlons as to its improve-
ments In this present chepter, references which apply parti-
cularly to Montreal have been selected, numbered, and dealt
with in the light of conditions as they exist to-day (1952~3),
The Directory of Museums and Art Galleries in

Cenade, listing the institutions studied by Sir Henry Miers
and Mr. S.F. Markhem, gives the following museums in the
Montreal area:

1l Art Association of Montreal (Art Gallery and
‘Museum)

2, Bell Telephone Company of Canada (Museum and
Historical Collection)

3+ Chateau de Ramezay (Historioc Building and
Museum)

L
Miers-Merkhem, Report on the Museumsof Canada, Introduction,

page v,
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§, Collége Sainte-Marie Museum (Naturel History

and General)

5. Loyola College (Eskimo Specimens)

6. Museums of MoGill University * (9 Museums,
5 Colleotions)

7. Musée Commercial et Industriel de Montréal
(Commercial and Industrial Specimens ani Products)

8. Musée de Mindralogie et de Geologie (Mineral-
ogical and Geologiocal Specimens)

9. Musée Educatif des Sourds Muets (Natural
History and Genersal)

The Miers-Markham Report mekes the following remarks,
criticisms, and suggestions, at various points (indicated by
page references) relating to the situation of museums in
Montreal:

1, Builldings. The buildings of the Art Association
of Montreal and of the Peter Redpath Museum of MoGill Univer—-
sity both lack storage space and research rooms. (page 9)

The Chateau de Ramezay is "not ¢..
entirely suitable for museum purposes .. but this disadvan-
tage is neutralized by the historic importance of the build-
ing."” (pege 10)

2, Equipment. Cases in one important Montreal
museum were found neither dust nor moth proof. (page 1ll1)

3« Display. Good display methods were found at
the MoGill (Redpath) Library, Ethnologicel and Medical Museums
(page 12)

*MeGill University Museums are treated in detail in Chapter
IV, A complete list of museums and collections is included,
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Period rooms at the Chateau de

Bamezay were found effective. (pages 12-13)
4, Collections.

MeGill University collections, though
mainly for departmental teaching purposes, are also used by
the general public, and should contain something besides
systemetio collections. (page 1%)

MeGill University Ethnological
Collections were found to be maintained at a high standard of
technical efficiency. (page 16)

The Bell Telephone Company Museum wgs
also found to be maintained in a highly efficient manner.
(page 16)

The Art Associastion of Montreal
collections were oconsidered scarecely worthy of 8o great & city
(page 17)

5. Staff, #The MoGill University runs & training
course in mediocal museum technique which might well be develop«
ed to embrace a wider field." (page 22)

The Art Gallery and the Peter Redpath
Museum need gqualified curators. (page 22)

The Chateau de Ramezay and McGill
Medicel Museums have qualified full-time curators. (page 23)

6. Publie. Hours of opening should be well
advertised and adhered to strioctly. (page 36)

Changing exhibits in a prominent looca-
tion lead the visitor to the museum in the Redpath Library.
(psge 37)
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Catalogues are available at the

Chateau de Ramezay and at the Art Gallery. ("An interesting
and explanatory guide-book is essential to every museum worthy
of the nsme.*) (page 37)
Lectures and reading room are available

at the Art Gallery. (page 38)

7. Schools. Art classes in Montreal were found
using museum specimens as models. (page 41)

8, Resesarch, The natural history ocollections at the
Redpath Museum of McGill University were in need of research.
(page Uk)

In Part II, Criticisms and Suggestions, the Report

notes the following points:

® ,ee the desirability of limiting museum exhibits
to objects of loecal interest and of encouraging local studies
is beginning to be more fully sppreciated. This attitude is
very marked in Montreal." (page 48)

Mohtroal (es a2 ocity with a population of over
800,000 in 1931) ®"should have museum buildings equal to the
best in either Europe or the United States." (page 49)

The course in medical museum technique at MoGill
University "might perhaps be extended to include ethnology
and archaeology." (page 53)

This is the situation of museums in Montreal as
found by Sir Henry Miers and Mr. Markham in 1931; and these
are the comments and suggestions which they offered at that
time, Two questions arise from these notes: (1) To what
extent has the situation changed ? (2) What developments
have taken place which relate to the points made in the
Report on the Museums of Canada ?
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In answer to question two, certain developments
have taken place which relate, either directly or by coin-
cidence, to the points made in the Miers-Markham Report.
Taking them in the same order as they appeer on pages
66-68 in this chapter, the following conditions obteain:-

1. Buildings. A new wing was added to the Art
Association building in 1938; and in 1947 an Art Centre
was opened in a former private residence nearby, pur-
chased for the purpose in 1945. The rapid growth of
educational services in the School of Art and Design
(inaugurated 1943), and the considerable increase in
museum collections, year by yeer, have offset any geain
in storage space by the new additions.

The taking over of space formerly
used for ethnological exhibition in the Medical Building,
and the closing of the McCord Museum, have aggravated
the storage problem at the Peter Redpath Museum. A more
efficient utilization of space in the Redpath Museum has
been effected by taking over space vacated by the Geology
division, and by partitioning off study rooms on the
Zoology gellery and in the main exhibition hall. But
even with the MeCord Museum building as storage space,
colledtions are still either crowded or largely invisible.

The Chateau de Ramezay is still a
house -museum, the rooms serving to exhibit the varied

collections, with minor structural changes since 1932.
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2. Egquipment. Cases in use in Montreal museums

range from discarded store showcases, through old wooden
cases inherited from the Natural History Society, to the
stendard metal or wooden product of museum supply houses.
The adsptation of recessed windows to showcase purposes,
end the fitting of fluorescent lighting inside existing
cases are two improvements noted in MeGill University
Museuns.

5. Display. The Redpath Library has continued to
provide attractive displays connected with books, and on
several occasions the gallery has been the scene of spec-
iel exhibitions prepared by McGill University Museums.
The new wing added to the Redpath Library will contain
cases for display purposes, rather than a separate library
museum, as formerly.

| Ethnological material is now shown
on the ground floor of the Redpath Museum, selections
having been made from stored collections to illustrate
the life of primitive peoples in major geographical
regions of the world, including the native peoples of
Canada. Modern museum techniques of key colours, spacing
end laebelling, with lighting inside the cases, make this
exhibit both attractive and meaningful.

The Medicel Museums of McGill Univ-

ersity are not public museums, and are under the control

of the department. Technicel standards have been maintained.
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~ The Period Rooms in the Chateau de
iamezay wee part of a movement %o restore the house to

give it the status of amn historic (period) house. This
movement has mede little progress since 1932.

4. Collections. The McGill University Museums

now consist of the netural science and ethnological
exhibits in the Redpath Museum, an archeeological exhi-
bit in & room in Divinity Hell, & display of Arctic and
Eskimo material in the Arctic Institute, and the McCord
Museum of (Historical) Canadiena, closed since 1936.
Collections under the control of these Museums are being
re-orgenized in accordance with modern museum practice
into exhibits for the public and reserve collections for
the use of specialists and students. The bulk of the
ethnological collections are in storage, pending the
provision of exhibition space in a new museum building.
The Bell Telephone Company Museum

has been re-orgenized since the end of World War II, and

a more detailed account of this work is given further on

in this chepter. The curatorship remains as efficient.
The collections of the Art
Assoclation have been greatly augmented over the past
twenty-one years; but this seems to have been the result
of individual benefactions rather than a systematic plan

of acquisition.
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5. Staff. The short course in medical mﬁseum
technique offered at McGill University has been discon-
tinved. ( A recommendation re training of museum per-
sonnel at McGill University is included in the chapter
on McGill University Museums.)

Both the Art Gallery (now the Museunm
of Fine Arts) and the Peter Redpath Museum (now the
headquarters of McGill University Museums) have quelified
full-time curators.

6. Public. The hours of opening of the bhree
museums which serve as public museums of Art, Natural
History, and History, are well advertised, and adhered to.
The Museum of Fine Arts is open on Sunday afternoons and
on Wednesday evenings in the winter. The Redpath Museum
is open from nine to five for six deays a week. The
Chateau de Ramezey is open week-deys, and Sundey after-
noons during the summer months.

A policy of changing exhibits has been
found good museum practice in all three museums named above.
The exhibits renge from those which can be displayed in
one case (&as noted in the Redpath Library) to the large
and costly 18th Century Art Exhitdbion at the Museum of
Fine Arts. MecGill University Museums use changing exhi-
bitions to show material which is otherwise in storage
for lack of exhibition space. Handicrafts are on display

and for sale in summer in the Chateau de Ramezay.
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Catalogues are availeble, as in 1932,
at the Chateau de Remezay and the Montreal Museum of Fine
Arts. A smaller folder is given on paying admission, and
other booklets and pictures are for sale at thé Chateau.
Special descriptive catalogues have been prepared for
temporary exhibits at the Museum of Fine Arts. A (free)
booklet outlining the plam of exhibits at the Redpath
Museum and at Divinity Hall, with floor plan in the case
of the former, have been available for several years.
Educational literature (outlines of exhibit material,
questionnaires, suggested projects) has been prepared
for the use of teachers and pupils who visit special
(historical) exhibits at the Redpath Museum. The practice
of making the purchase of a catalogue & requisite to
understanding the exhibits is frowned upon, generally,
by museologists. Labelling should be sufficient for this
purpose.

Lecture and reading room accommodations
are well supplied at the Museum of Fine Arts. The Chateau
de Ramezey has a picture gallery which is used for meetings
of the Montreal Numismetic and Antiquarien Society and for
other meetings or speeial progremmes. The Redpath Museum
has & lecture hall, used for course lectures when the Univ-
ersity is in session, but available for late afternoon and
evening museum purposes. There is no library or reading

roome.
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7. Schools. The most comprehensive educationsl
programme 1s being carried out by the Montreal Museum of
Fine arts. With a full-time educational supervisor, a
staeff of instructors, & building as educational centre,
the School of Art and Design, extension courses in the
Montreal area, and the resources of the Museum as refer-
ence, the school services of this institution have had
a mushroom growth over the past fifteen years.

The Chateau de Ramezay has always
welcomed school classes, and the assistant curetor has
guided ce¢lasses through the building. The crowded condi-
tions and varied nature of the collections meke it 4iffi-
cult to assign a specific topic for study; though. there
is excellent material for first-hend information on sueh
matters as local trensportation, for éxample.

The MeGill University Museums have
offered, and received vastly increased demand for, school
services over the past ten years. The fact that University and
public calls on the Museums have also greatly increased
has limite& the extent to which school needs could be met,
but exhibitions plenned for school purposes, printed mater-
ial for use with these exhibits, a course for teachers,
docentry for school groups, and loan exhibits, have helped
to improve educational services here.

Closer co-operation with educational
authorities is vital to effective development of services

for schools.
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8. Regsearch. The natural history collections at
the Redpath Museum have been, and are the subject of con-
tinuing research. Synoptic exhibits have been arranged
in geology. and .malacologys.  Further work on the geological
and paleeontological collections is being carried out.

The zoologicel collection is being re-organized to present
a survey of the animal kingdom. At the same time the
collections are being reviewed, nomenclature revised where
necessary, and study material set aside for specisalists
and students.

So much, then, for the references made in the Miers-
Markham Report to individuel museums. There remain three
remarks of a more general nature, pertinent to-day as in
1932, quoted from Part II (on page 68 of this study).

First, the question of limiting museum exhibits to
objects of local interest and encoursging local studies.
The conception of a museum as a visual eneyclopasedia, while
en honourable " tradition, has been the bugbear of thosso..-
who have tried to make museum collections both palatéble
and digestible. The common objective in Americean art
galleries is to exhibit representative works from all
countries, all periods, and all schools of art. Museums
of science attempt to present the historical aspects of
science,'plus exhibits relating to all branches of science.
The Story of Man is frequently the title of an exhibition
in whieh archaeology, ethnology, end history collectidns

are drawn upon for illustrative objects. Clearly, these
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are tasks which strain the resources of the largest museums.
In Montreal, as elsewhere, each museum is richer in
certain lines than in others. These, especially if they are
of local interest, should be given prominence. The larger
introduetion, framework, or background should serve to
place the museum's speciality in proper perspective.
Second, the statement that Montreal should have
museéum buildings comparable to the best in Europe or the
United States was made in the 1932 Report. There is no
indication to-dey that Montreal will have such a museum
in the near future. The Botenical Gardens, established
Since the Miers-Markham survey, m&y be classed as a valu-
gble addition to the "living museum" foundations. The
development of St. Helen's Islend, according to plan,
will include a Zoologiceal Garden. But no civic museum
is mooted; and perheps this is a good situation. The
Museum of Fine Arits hss & professionel director, an
expert educationalist as supervisor of education, and
a non-political orgenization in control. The Chateau de
Ramezay hes a professional curator, and non-political
controlling body. The McGill Museums have a professional
director, end are part of a university under the control
of a non-political board of governors. Each of these
institutions is functioning, and can do so on a greater
scele, as a public museum. Municipel grents to these

museums would insure efficient public museum service.
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The third, and last, general reference in the Miers-
Markhem Report is to the possibility of extending the short
course in medicel museum technique then being given at
MeGill University to include ethnology and archaeology.

The need for trained museum personnel was noted in the
1932 Report, and again in the Brief submitted to the Royal
Commission in 1949, by the Canadian Museums Association.
Certainly, Montreal is a logicel centre for such profes-
sional training. The local resources in experienced
museoclogists are sufficient to supply instructors for

such a course. But authorities agree that museum train-
ing should be given by universities, and the present staff
and physieal "plant" at MeGill University eare inadequate
for this purpose. It is with & view to eventuelly provid-
ing & course in museum technique that certain recommenda-
tions are mede in the chapter on MeGill University Museums.

Returning now to the first question erising from
notes on the Miers-Merkham Report, the extent to which the
museums situation has changed in the last twenty-one years,
a short account of significant developments in Montresl
museums is given below.

1. The Art Association of Montreel. In 1937 a
Carnegie grant of $5,000. enabled the opening of classes
for edults and children, and an increased lecture programme.
A new wing was built in 1938, an Art School inaugurated,
and educational work expended. 1939-40 saw the appointment
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of Arthur Lismer as Supervisor of Education, and the
launching of a programme of instruction and lectures in
co-operation with school commissioners, schools, univer-
sities, and art societies. Film programmes were given

end a bulletin published. 1In 1942 there were 150,000
visitors to the museum, 26,000 children in classes, and
4,000 in adult groups. A change in policy meking the

"Art Gellery™ an esctive educational institution was noted
with the opening of the School of Art and Design, in 1943.
The City gremt, in 1946, was $1,000., and the Province
gave $3,000. for educational purposes. The year 1947
marked the first appointment of a professional Director;

a8 suggestion that the Museum should become a civic art
centre; the opening of the Educational Centre; and the

one hundredth anniversery of the founding of the Montreal
Society of Arts. 1948: "We are not the plaything or hobby
of any particular section of this eity, bubt & serious edu-
cational institution catering to the cultural needs of all
classes end ell creeds". (The President's Report) The
name was changed from Art Association of Montreal to Mon-
treal Museum of Fine Arts, in 1949-50. In 1951 the Direc-
tor, who had also been head of the Fine Arts Department at
McGill University, resigned. One Wednesday evening (popu-
lar) programme drew 1,200 people. A new Director wes
appointed in 1952; the City grent wes $10,000, the Pro-
vince's $5,000, and the deficit $23,249. Eight Hundred

people attended weekly classes, lectures, and courses.
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2.Telephone Historical Collection.

This industrial display dates back to 1904, when
historical exhibits were set up for employees of The Bell
Telephone Company of Canada, and for the public. The
collection of historicel equipment, documents, and data by
telephone people has been stimulated by the Telephone
Pioneers of America, by whom telephones, equipment, doocu-
ments and pietures have been presented to The Bell Tele-
phone Company.,

At the time of the building of the Beaver Hall
Building in Montreel, in 1929, display space for historiecal
material was provided for; and in 1931 the Telephone Museum
and Historical Collection was openeds It is thus listed in
the Miers~Markhem Directory, and referred to in the Survey

of Museums of Canada,

Until the outbreak of the Second World War the
collection grew, and visitors came to the Museum on an
average of about 200 a month,

The war years necessitated the temporary closing
of the Museum so that the space could be used for offices.
Most of the collection was stored, where it remained until
the end of the wars Then extreme shortages obliged the
removal of some equipment (e.g. switohboards) to be put in
service once again.

Meanwhile the Museum staff continued research,

information, cataloguing, and storing activities.



The summer of 1950 saw the re-organization ogo;he
Telephone Historical Collection with the use of modern display
techniques to provide a kind of visible end audible story of
telephone progress in Canada. Now oalled, "The Panorama of
Telephone Progress" (the word "museum" was dropped as being
too static in oconnotation), the display is mounted along the
walls of a curving hall, with lighting, colour, background
designs, amplification of sound, and numerous working units.
Most of the operating instruments, models, switchboards, and
other equipment requires the services of a trained guide, so
all visitors are taken through by & docent.

Beginning with ancient methods of communication,
continuing through electricel signal systems, the early
telephone instruments, call box service, the first exchanges,
Company organization in Canada, long distance service growth,
electronic research, automatic and dial telephome systems,
radio transmission, teletype, and television operations by
the telephone company, and ending with the newest inventions
in coomunications, the present arrangement of the Telephone
Collection is extremely effective in impressing the visitor
with the application of seience to the problems of commni-
cation during the last seventy-five years,

The Panorama of Telephons Progress is open from
nine to four on week-days (except Saturday), and is visited
by sochool olasses, science students, technical and university
students, scout troops, service elubs, and prospective
employees sentvby vocational guidance counselors.

The Company Historian, Mr. G.L. Long, is in charge,
with Assistant Historian Mr. H.A., Gosselin recently appointed.
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3. Chateau de Ramezsy. This building was construct-
ed in 1705 by Claude de Ramezay, Governor of Montreal. In
1745, after de Ramezey's death, it was sold to the Compag-
nie des Indes, fur traders. Under the English régime, it
became the residence of the Governors, until 1849. It was
the headquarters for the Continentel Army in 1775, and the
following yesr was occupied by Benjamin Franklin and his
fellow envoys sent by the Congress to win over French
Quebec to the side of the thirteen colonies. After the
period of governor's residence, the Chateau was used for
government offices, law courts, Normal School, and egain
for courts. In 1895 the building was sold by the Provin-
ciel Government %o the City of Montreal, and then rented
to the Montreal Numismatic and Antiquarian Society. The
Society purchased the Chateau in 1929.

Following the Report and
Directory of Cenadian Museums by Sir Henry Miers and Mr.
Markhem, in which the Chateau de Remezay wes referred 1o
and listed, a further study wes made by Dr. Cyril Fox of
the Nationel Museum of Wales, in 1931. A Reorganizetion
Committee submitted a list of principles to the Members
of the Council of the Numismatic and Antiquarian Society
in 1928. Recommendations contained in both the latter
reports were specific and based on sound museum prineciples.

Most of them still ewait implementation. The status of
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the Chateau de Ramezay remains that of a Society Museum
and Portrait Gellery, housed in an historic building,
serving as the Historical Museum of Montreal without
adequate staff or sufficient funds: & "public" museum
lacking public support.

It is gratifying to learn that & grant from the
Federal Government this year will enable badly needed
repairs to be carried out on the Chateau de Ramezay.

(A discussion of the question of restoring the Chateau
as an historic house in period condition is found in
Chepter V.) |

4. McGill University Museums. The history of
the collections and museums of McGill University follows
a pattern fgmiliar enough in the annals of similar
institutions in North America. It is worth recording
in some deteil, and this is done in Chapter IV. The
change in status since the Survey years of 1951-32 is
essentially thet of tramsition from static scientifie
storage in visible form to active dual-purpose service
to specialized and popular education. Re-organization
has brought the scattered collections of archaeological,
ethnological, geological, historical, palaeontologicai
end zoologicel meterial under one Director, with full-
or part-time curators for the verious Divisions. Display
in quentity (enelytic method) with scientific terminology
has been (and is being) replaced by selective (synthesis)
educational exhibits expleined by labels in simple language.
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Curatorship, research; re-organization of speee, colleetions,
and permenent exhibits; special exhibibions for the Univer-
sity and for Montreal Schools; courses for teachers, docents,
end summer camp persomnel; sponsored lectures end meetings;
talks to local groups by the Director; information and
asgistence to organizations, business firms, and the general
public, in addition to services provided to individuals and
Depertments on the Campus, are all evidences of the change
which has taken place in MeGill University Museums in the
last two decades.

Five museums included in the Miers-Markham Directory
are of the type which the Survey noted as being a unique
feature of the museum situation in the Province of Quebec.
They are teaching museums, primarily for the use of the
staff and students of institutions forming part of the
educational system of the Province, and Staffed and attend-
ed by Frensh-spesking Roman Catholics. These comprise the
mejority of the individual museums in the Province of Quebec,
and their collections and curatorship are often of a high
order. However, they cen scarcely be classed as museums
for the general public, their utilization being of a special
nature.

The Collége Sainte-Marie Museum has been improved
and supplied with dioreamas by en educational museum expert,
Brother Florian Crete c.s.v. The Loyola College collection

of Eskimo Specimens is no longer exhibited. The two
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technical museums, Musée Commercial et Industriel end
Musée de Mineralogie et de Geologie, are still function-
ing as references for students of the Ecoles des Hautes
Etudes Commereciasles end Ecole Polytechnique, respective-
ly. They are open to the public within school hours,
but are consulted chiefly by specialists. The former
(commercial and industrial) museum has some fine dior-
amas and models illustrating Quebec industries, but much
of the space allotted to exhibits is now being taken
over by the institutionk library.

5. Musee Educatif des Sourds Muets. This museum
is located in & school for the deaf and dumb operated by
the Order of St. Viateur. The museum began in 1879, in
a8 building then ocoupied by the Order. In 1921 it was
moved to the new building in which it is now housed.

The Curator, Florian V. Crete c.8.v., 8pent ten years
formulaeting the plan for the museum, attending meetings

of the Americean Association of Museums, and studying
American museums and annuel reports. The museum is ¥ased
on the view that Natural History is the besis of knowledge,
and the mein exhibits eare dioramas or habitat groups
illustrating the geogrephicel regions of the world and

of Canada. The whole museum is contained in a hall sixty
by forty feet in size. Although the museum is inevitably
erowded, the ingenuity with which almost every square inch
is put to use, and the planned sequence of exhibits, makes

it a model natural history museum in miniature.
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Brother Crete was one of the founders, in 1925,
of the Societ€ Canadienne d'Histoire Naturelle. Clubs
were formed, and a publication, Le Jeune Naturaliste,
is issued. The Musée d'Histoire Naturelle de 1'Institu-
tion des sourds-muéts is a visusl eid to the educational
problem of giving & purpose in life to the handicapped.
Brother Crete has been working recently on a Tactual
Museum for the Order of St. Viateur's School for the
Blind. |

The Museum which Brother Crete has transformed
from an old-style un-natural history exhibvit to an
attrative natural hebitat and diorame display depends
on the interpretation of the Curator for its effective-
ness. The question of the completion of his plems, and
the continuity of his work, remains to be answered.

Two other museums which have opened recently in
the Montreal area should be hoted. One is the Exhibit
Centre of the Canadian Industries Limited, located in
an office building in Montreal's shopping district.

The other is the Manoir Lachine, on the shores of Lake
St. Louis, operating in conjunction with a Provincieal
Fish Hatchery.

The CeI.L. Exhibit Centre is an industrial museum
which presents changing exhibits to illustrate the part
played by chemistry in home and commercial 1life. TUsing
the erts of interior decoration, lighting, and stege
setting, such topics as the development of motion pictures

in Canada are illustrated.
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The Manoir Lachine was founded by the late Anatole
Carignan, Mayor of Lachine, who persuaded the City council
to purchese the building in 1947. The house was built
c¢e 1675 by Charles LeMoyne de Longueuil and Jacques LeBer,
at the western end of the seignory granted to Cavalier de
LaSalle in 1668. It is used as a museum of an historical
nature, with the "remise" colledtion of farming implements,
tools, sporting equipment, end lenterns providing the best
exhibit. A brick, two-storey addition has been built on
at the rear, end a wooden section conteining en aquarium
end natural history exhibit. Although the Manoir Lachine
is closed in the winter, it was visited by some 6,000
pupils from a dozen Lachine schools in 1951.

CONCLUSIONS.

1. Co-operation; the leck of & common general policy
end an understanding as to the eppropriate function of each
museum, retards museum progress in Montreal. A Museums
Council should be formed to supply this lack.

2. Each museum serving the public needs additional
space for exhiuition and storage. The Museum of Fine Arts
end McGill University Museums have land available for new
buildings. The Chateau de Ramezay has not sufficient land
to permit enother buidling to be erected.

3. A single Civic Museum to meet the needs of Art,
Science, History end Industry for exhibition facilities

is en unlikely and possibly unwise solution.
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4. The strength and weakness of the surveys made in
1931 end later years was the fact that they were made on
the assumption that there were resources (or soon would
be) in Montreel to establish museums on & scale comparable
to those in other great cities. Hence valid criticisms
and sound recommendations became merely wishful thinking.
To-day, after twenty-one years, the culturel atmosphere
of Montreel has improved considerebly. And, more impor-
temt still, the museums have come to realize that only
by serving the community cen public support be won. In
the light of these changes, the Reports and Surveys
should be teken out, dusted off, and carefully re-read,
as &a basis for Joint and individual action.

9. The Museum of Fine Arts should continue the
excellent policy and progremme of public service through
its HEducation Centre, School of Art and Design, lectures,
films, speciel exhibibtions, and extension services. Since
it is really an arts and crefts museum, this fact might
be advertised in the title. Some adjustments might be
made so that it does not overlap into the fields of
history, archaeology and ethnology.

6., The Chateau de Ramezay seems most adaptable
to serve as & museum of the history of the French Period
in Montreel. If the decision to concentrate on this were
made, & greatly simplified and more effective programme

could be worked out and followed.
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7. MeGill University Museums. The status of the
Museums and staff in the University family needs to be
determined and established. Then, the policy of the
University on Museum Extension Services requires consid-
eration. It should be borne in mind that the Museums
are show-windows, backed by service, for the public to
which universities must inereasingly turn for financiel
support. A Division of Museum Extension would place the
services to schools and organizations on an equml footing
with the existing Divisions of Ethnology, Geology, and
Zoology. In view of the volume of the services provided
for school children, some &aid in the cost of this work
might be expected from the educational authorities con-
cerned. The funetions of McGill University Museums would
appear to be: to provide specialized and general curatorial
services to MeGill University; to provide museums of
Netural Science, Ethnology and History for the use of the
University and the public; to provide extension services

for children and adults, groups or individuals.
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CHAPTER IV. MUSEUMS OF MoGILL UNIVERSITY.

University Museums.

1“Good college and university museums are found, on
the whole, in the good colleges and universities. ...the
institutions with no museums at all are, as a class, the
backward colleges."

The quotation in the above paragraph is from a book
on fhe history, present status, and future of college &and
university museums, written by the foremost authority on
museums in the United States, Laurence Vail Coleman. Mr.
Coleman, Director of the American Association of Museums,
writing in 1941, stated that there were some 700 museums
on 400 campus locations in the U.S., of which less then
50 occupied their own buildings.

The function of university museums is primarily to
serve the faculty and students. Besides this, some find
their resourfes in demend by individuals and groups off
the campus. The Lawrence Art Museum at Williamstown works
for both Williams College, and the people of North Berk-
shire, through lectures end exhibits. At Yale, the Peabody
Museum of Natural History has & children's department to
serve New Haven's public scechools.

Art museums are found in more than one hundred

American colleges and universities. Forty are outstending

1
Colemen, Lawrence Vail, College and University Museums,

American Association of Museums, Washington, 1942.
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end twenty-five have their own buildings. Historicelly,
Yale's Trumbull Art Gellery was established in 1831; and
when Charles Eliot Norton began teaching art history at
the same university, the need for the famous William
Hayes Fogg Art Museum, founded in 1895, was created. In
the yeers from 1915 to 194i American universities end
colleges spent over four million dollars on art museunm
buildings.

In the field of science, there are 500 museums in
American institutions of higher learning. ZRighty ere
outstanding, twenty-two have their own buildings, but
many consist of small bteaching collections. While science
collections began as early as 1750 (et Harvard), the first
college science museum was the Appleton Cabinet, esteblish-
ed at Amherst in 1846. The great zoologist and geologist, Agassiz,
became assistant curator of Hervard's Museum of Comparative
Zoology in 1852. By 1876 there were seventy-three museums
of science in colleges and universities of the United States.
Then the experimentel method replaced the study of system-
atic collections, and the museum lost out to the laboratory.
In the nineties only one American science museum was built.

One factor which hes had considerable influence on
museum building 1s the greetly increased cost of construc-
tion. To-day, costs are more than ten times those in 1900.
(The Redpath Museum of McGill University, & typical science
museun of its day, built in 1881, cost about $140,000.)
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College science museums are chiefly teaching aids,
selected material in didactie order and synoptic refer-
ence sets, under glass, constituting their permanent exhi-
bits. In the university, however, museums serve both for

teaching and research purposes. Study collections need
full data, informal storage, and easy access for examina-
tion and re-arrengement.

Different techniques are used for the two purposes,
permanent teaching exhibits requiring attractive errange-
ment, coloured backgrounds, and good lighting; while re-
search material needs simply good care, adequate informa-
tion, and accessibility.

Historical museums have had comparatively little
pert in university teaching, pq}itical rather than social
history having been the chief interest of history depart-
ments. This situation may chenge, suggests Coleman, as
historj teachers give closer attention to the history of
how people have lived, as revealed in culture materieal.

More than & score of American universities have
historical collections dealing with locel, regionel, bio-
graphic, or some other aspect of history.

A more recent sampling of the situastion of museums
in American colleges and universities was taken by Hugo G.
Rodeck, Director of the University of Colorado Museum, in
1951, His findings were reported to the American Associa-

tion of Museums, end printed in Museum News, Jenuery 1, 1952.
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From 527 institutions questioned, 173 replied. The follow-
ing information was obtained:

50% of Americsn Colleges and universities queried
heve museums, more then half in separate buildings; 25%
heve teaching collections; 23% have neither.

Art, biology, geology, anthropology, history museums
oceur in that order of frequency, and in all combinations.
In &2ll museums reported, nearly every subject is ineluded.

20% of the museums reported have no staff; 40% have
only part-time staff; 11% have one full-time worker; 29%
have a staff of two or more full-time workers.

Funds available, over and above salaries and admin-
istration costs, were reported, for the 70% who replied to
this question, as- less then $1,000 for 28% of the museums,
up to $5,000 for 17%, up to $10,000 for 7 %, up to $30,000
for 10%, up to $50,000 for 4%, up to $100,000 for 2%, and
over $1,000,000 for 2%.

In terms of annual expenditure per student, the
medien for ert museums is 82¢, for other museums, 23¢. Of
48 seience and mixed museums, 14% spend $1.00 per year,
per student.

Director Rodeck, concluding his report, which was
read at the Annuel Meeting of the American Association of
Museums in Philedelphie in May, 1951, said:

"Judging by the kind of institution which receives
adequate support, & college museum is an agency which, by

means of extensive materials for research, or by specially
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devised instructional exhibits, or by other means, or by
a combination of all of these, mey contribute in & dis-
tinctive menner to the educational function of the college.”
The opinions of these two experts, as expressed in _
their published reports, coineide on the basic functions of
university and colleged museums, to provide teaching emnd
research material. Mr. Coleman refers to a new type of
museum building in which fteaching, research, and museum
facllities are combined. Mr. Rodeck feels that a trained
museum staff should care for the collections, provide
resserch material, and exhibvit to illustrate ideas and
show relationship rether then to teach one subject. It
is agreed that a museologist does better curatorial and
exhibiti on work then a member of the university teaching
staff; end that a separate and central museum building
is better then scattered locations under museum control.
On the subjeet of public service, Coleman feels
that, "to townspeople ... the museum owes only what it
can do without prejudice to academic work". Rodeck be-
lieves that a public museum policy should be given care-
ful consideration at every university and college. Ie
oclearly sees the museum as & cultural medium of more
general function then that of teaching a subject. The
museunm is to be something apart from the c¢lassroom,
reaching a wider eudience, presenting a different view-

point, and serving a different function.
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MoGill University Museums.

Ideally, museums should begin with a plan to be
followed in acquiring collections. Actually, the opposite
gituation usuelly obtains. So it was with McGill's Museums.

The nucleus of the natural history museum at MoGill
was Sir Willieam Dewson's Paleontologicel Collection (begun
in Nove Scotia in the 1830's). This, added to the one
specimen of Trenton limestone which constituted the Univer-
8ity's scientific collection at the time of Principal Dew-
son's arrivel in 1855, found & place in the connecting
structure between Molson Hall and the Arts Building, in 18-
62. Then in 1865 a room was added to house the Philip
Pearsall Carpenter Collection of Mollusca, brought by Dr.
Carpenter from England in that year.

Over the years Sir Williem Dewson's indefatigeble
collecting resulted in overcrowding which forced him to
place much of his collection in crates. Subscriptions
were teken in 1868 for the better housing of the Carpenter
Collection, and the list of donors shows the names of
Peter Redpath and Willliam Molson at the head of the columm.
But a far larger sum was needed to erect & museum building.

Finaelly, when Sir Williem despaired of ever seeing
his beloved collections in their own building, Peter
Redpath announced that he would finance the cost of a
museum. The corner stone was laid in September, 1880, by

the Governor-General, the Marquis of Lorne. By dint of
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herculean efforts, the Peter Redpath Museum was ready for
opening in the summer of 1882. On the evening of August
24th, 1882, Principal Dawson received the members of the
Americen Association for the Advancement of Science in
the gas-1it main gallery of MeGill's new museum. It was
the culmination of Sir William's dreem of esteblishing
McGill University as an importent scientific centre. The
presidency of the American Assogiation for the Advancement
of Science was a tribute to his own international prestige.
Under Sir William Dewson's principalship the museum
was, in his own words,z“not merely a plece for the exhibi-
tion of specimens, but a teaching institution". His own
courses in Naturel History were given in the lecture hall
of the Redpath Museum. Meanwhile the collections grew,
and were arranged in accordance with quantitative method,
specimens of the same c¢lass or beriod in orderly rows, case
after case. Even after Sir William's retirement, in 1899,
the work of classification and arrengement went on, occupy-
ing the final years of his life. Then the death of the
greet scientist, coupled with the development of depart-
mentel specialization and the growth of laeboratory tech-
niques led to the setting up of scattered teaching collec-
tions, end the Redpath Museum beceme & backwater in stream

of University life. Specimens rested, unused, in virtual

storage.

2
Quoted in All Our Yesterdeys, by Edgar Andrew Collerd,

The Meking of & Museum, Montreal Gazette, May 931, 1952.
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From the closing years of the nineteenth century to
the end of the first decade of the twentieth, the Museum
was in a perbd of deeline. Then the museum movement began
to gather impetus segain, if only by the embarrassment of
riches. The following collections were acquired by the
University from 1910 %o 1925: Todd Africen Collection,
1910; Ferrier Collection of Minerals, 1911; ILymen Ento-
mological Collection, 1914; David Ross McCord National
Museum, 1919; Natural History Society Collections, 1925.

The years from 1925 to 1941 were marked by impor-
tent pioneer work in the field of educational work by
the McGill University Museums. Mr. Lionel Judah took
over the Curatorship of the Ethnologiceal Museum and or-
genized the material in geographical sequence. The
McCord Nationel Museum found & home on the campus in
the former Jesse Joseph residence, "Dilcoosha™, built
about 1860, and presented to the University by Sir Williem
Macdonald iniisqg . Here Mrs. Dorothy Warren, Assistant
Curator, maintained a special exhibit room for Montreel
school‘children. Dr. T.H. Clark, Logan Professor of Paleae-

ontology, was appointed Curator of the Redpath Museum in
1932, end installed interpretative exhibits in geology.

In the seame year the Survey of McGill University Museunms,
made by Dr. Cyril Fox in the fall of 1931, was published.
Then ceme two serious blows. The McCord Museum was closed
for economic reasons, in 1936. And in 1941 the illness
end retirement of Mr. Judah, Curator of MecGill Museums,

necessitated the closing of the Ethnological Museéum.
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The Peter Redpath Museum of McGill University wes
left with one part-time curator, a technician, a janitor,
end en errend boy. This was "McGill Museums", in 1941.

Contributions to the maintenance and development of
the Redpath Museum had been made by Miss Alice Joheannsen,
of the Zoology Depeartment when Mr. Judeh's illness made
extra help imperative; end by Mr. J.D. Cleghorn, as
Associate Curator, specializing in ornithology, in 1938.
Mr. Cleghorn's departure for military service at the out-
break of war, coupled with the 1llness and retirement of
Mr. Judah, made enother appointment imperative. In 1942
Miss Johanhsen, a professionally-trained museologist, be-
came Assistant Curator, full-time. With the assistance
of-Miss Betty Jacques as staff artist, the task of bring-
ing the orgenization of the collections, as teaching and
study aids was teken up, where it hed been left by Mr.
Judah, and begun by Dr. Clark. Speoiél exhibitions were
prepared in 1944 and 1945 in the Gallery of the Redpath
Library, and these drew hundreds of ethnologicel objscts
out of storage, and scores of school and other group
visits.

Mr. Cleghorn returned as Associate in Ornithology
in 1948, and in the same year Mr. Forbes M.Hutchins be-
came Associate in Geology. Unfortunately, both Mr. Hutchins
and Miss Jacques were obkiged to give up their museum work

in 1949, though Mr. Hutchins retained his interest through



28.

membership in the Museums Committee of McGill University;
while Miss Jacques utilizes museum techniques and loan
material from MeGill Museums at Mecdonald College.

A further move towards modern museum practice was
the creation of the posts of Director and Assistant Direc-
tor of Museums. Curatorships of Geology, Ethnology, and
Geology provide - the framework for the division of res-
ponsibility, though only one of these posts (Zoology-

Mr. Cleghorn) has the benefit of full-time attention.

The opaing of the Physicel Seiences Centre in 1951
to0k from MeGill Museums the services and leadership of
Dr. T.H. Clark, sfter twenty years of combined teaching,
research, and museum work. The subsequent appointment of
the Assistant Director, Mrs. Alice Johannsen Turnham, as
Director of MeGill University Museums placed as the head
of the University's museum service a professionel museolo-
gist for the first time.

The year 1952 was the seventieth since the opening
of the Peter Redpath Museum- "the most complete museums
of Natursl History that camn be found on this continent"®.
The status of Mogill's Museums; and their function, mq&
be gleaned from a resume of the Annual Report of that
year.

1. Wider contacts. The Director is a member of the
Cenadian National Committee of the Internationel Council
of Museums, a committee under UNESCO orgemized to further

international co-operation emong museums. The MeGill
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University Museums are represented in the Cenadiasn Museums
Association and the American Association of Museums by
institutionel and individual memberships. The Director
attends the annual meetings of these associations during
which she meets other museologists end visits other museunms.
Staff members visit museums in Canade emnd the United States
on their own holideys, bringing beck data on museums work
elsewhere.

2. Staff. There are four full-time members of the
professionel staff, end three part-time members. These
are: Director ahd Curator of Ethnology, Curator of Zoology,
Malacologist, Secretery, full-time; end Curator of Ento-
mology, Museum Associate in Geology, Museum Associate in
Visual Educetion (MdCord Museum), part-time. There is &
full-time maintenance staff of Jenitor and Assistant Jani-
tor.

3. Research. Field work has been caerried out in
ornithology, mammalogy entomology, and malacology, for
McGill University Museums, both locally, and‘(in the case
of malacology) &s far efield as Cuba. The Malacologist
continues to work on the shell collection, classifying,
revising nomenclature, and condensing study meteriel.

4. Curatorship. The reception of donations, care
of collections and equipment, assembling, issuing, end
checking the return of loans, as well as re-arrenging

perménent exhibits, are carried out as routine work.
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5. BEducation. The preparation of special exhibits,
involving ochoice of topie, plen of exhibit, selection of
specimens, arrangement, provision of suitable colour and
illumination, dmeumentation end lebelling, composing emd
distribution of notices, outlines, and teaching aids, all
form pert of effective interpretation of museum meterieal.
Besides the setting up of suech informational or instruc-
tionel units, with sufficient explanatory literature to
eneble & teacher or leader to guide a group independent-
ly, voliunteer docents from the Junior League of Montreal
endple guided tours to be conducted through museum exhi-
bits. Lectures to groups on and off the campus by the
Director and Curators, and & short course for summer
camp personnel are given. Loans in the form of travelling
exhibits, or of material assembled on request, were made
to University departments, schools, and other groups.
Publications include a Brief Guide to the Museums, & pam-
phlet on the Ancient World, and leaflet on Local Geology.
Informative matter hes been provided for press, radio
and television use, and these media continue to provide
outlets for items of interest to the general public.

The Statistical Summary of Activities from Jumne,
1952 to May, 1953 records the following figures:

Attendance - more than 11,000 (including 2151

school children);

Lectures - 21;
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Radio and Television - 13 programmes mede use
of museum personnel end/or objects;

Loans - 72 (2/3 of these off the campus)

Special Exhibitions - 10 (Zoology, 4; Geology, 2;
History, 4).

Certain factors in the development of museums and
their'fumctions are illustrated in the foregoing outline
of the list ory and recent activities of the museums of
MeGill University. These are apparent in the sequence
of museum trends in Europe and North America.

First, the nineteenth century museum was founded
by specialists for specialists. The general public might
be admitted; but without special knowledge, the exhibits
would be meaningless.

Second, the combination of teacher-curator without
sufficient time for curating prevents the best use of a
museum as en educational tool.

Third, given administrative encouragement, profes-
sional direction, and a policy of public service, a museum
can achieve recognition and perform a valuable funetion
in its community;

Fourth, the forward-looking concern with the im-
provement of museum services that brought about the sur-
veys and reports of a generation ago provided plans from

which the present educational museum hes been developed.
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The Fox Survey.

In July, 1931, when Sir Henry Miers and Mr. S.F.
Markhem begen their Survey of the Museums of Canade, their
advice was asked as to & suitable museum expert to meke
an independent survey of the museums of McGill University.
They recommended Dr. (later Sir) Cyril Fox, Director of
the National Museum of Wales. At the request of the Prin-
cipal of McGill University, Sir Arthur Currie, Dr. Fox
cameé to Montresl in November, 1931, where he examined and
reported on the Museums of McGill University, as well as
the Museums of the Chateau de Ramezay and the Art Associa-

tion of Montreal.

Administrative appreciation of the role of museums,
in partioular those of MeGill University, and of the sig-
nificant findings of the Fox Survey, :is evident in the
Preface by the Principal of McGill. Museums are "the
visible mirrors of the past", Sir Arthur Currie stated.
The presentation of the Redpath Museum to MeGill by Peter
Redpath, in 1882, was "one of the most decisive steps ...
in bringing the University and its work before the publiech
The Principel noted that Dr. Fox "considered the McCord, |
the Library, the Peter Redpath, and the Ethnological
Museums as being of particular academic and popular value'l
Sir Arthur concluded thats“Citizens of Montreal and gradu;
ates of the University will be interested to read the
]

Survey of McGill University Museums, Cyril Fox, McGill
University, Montreal, February, 1942. Page 5.
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considered Judgment of a scholar end expert on the condi-
tion of the Museums of MoGill end will be concerned to
know that their high educational value in illustrating
the history of Canada in particuler end of Man in genereal
is greatly reduced by the grave limitations which Dr. Fox
describes.”

The professional museologist's understanding of
the needs of MeGill's Museums, and the potentialities for
museum service in Montreal is shown in Mr. E.L. Judeh's
action in organizing the Survey, in co-operation with the
other two Montreal museums.

Dr. Fox states, in the Prologue to his Survey, "My
report deals with the character and significance of these
collections, with their future development and re-organiza-
tion, and with the possibilities of colleboration with
institutions outside MeGill University, with a view to pro-

viding the best possible Museum service for the City of
Montreal."

The recommendations made by Dr. Fox in 1932 were
not all acted upon, either then or in the ensuing twenty-
odd years. A variety of reasons account for this: the
economic depression, from which the institutions concerned
had scarcely recovered by the time the 1939-45 war broke
out; the death in the following year of Sir Arthur Currie;
administrative inertia; the very ambitious nature of some
of the plans suggested in the Survey. Yet despite the

apparent ineffectuslness of the report, it served as the
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means of focussing attention on the Museums, as the
source of improvements in organization, and as a gauge
of accomplishment over the years. It is in this latter
function that it will be considered in this study.

The diversity of subject and scattered nature of
MeGill Museums is plainly shown in the List of Museums
and Collections examined by Dr. Fox. (Museums or Collec-
tions marked with an asterisk * are at present under the
control of the Department concerned.)
1. McCord Nationel Museum- in own building- Historical

(Canadiena).
2. Peter Redpath Museum - in own building - Pelaeontol-
ogical, Zoologicel, Anthropological, Minerelogical.
3.*Library Museum - Redpath Library - History of the Booke.
4.*Anatomical Museum - Medical Building - Anatomical and
Anthropolegical.

5.*Medical Museum - Medicel Building - Medical.

6. Ethnological Museum - Medical Building - Ethnologiceal.

7.*Pathological Museum - Pathological Building - Pathologi-
cal.

8.*Museun of Hygiene - Medical Building - History and
Practice of Hygiene.

9.*Rutherford Collection - Physics Building - Historicel
(Experimentel Physics).

10.*Geologicel Collection - Chemistry end Mining Building -

Economic Geologye.
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1l.*Botenical Collection - Biological Building - Botanical.

12.*Architectural Collection - Engineering Building -
Architecturel (Casts, etc.)

13. Gest Chinese Collection - Redpath Librery - Oriental.

14. Peterson Coin and Gem Collection - in storage.

15.*Museum Leboratory - Pathologicel Building - Prepara-
tion of medical specimens end display equipment.

16.*Biological Museum - Macdonsald College - Biological.

The present status of these museums eand collections,
especielly those which come under the control of MeGill
University Museums, should be briefly noted, for compari-
son with their situation in 1932.

The MeCord Nationel Museum was closed in 1936, the
proceeds of the donor's estate being insufficient to pro-
vide operating expenses. The.collections, numbering some
30,000 objects, are stored, chiefly in the former Museum
Building, which is deteriorating structurally. In 1932
the salaried staff consisted of an Assistant Curator and
her asgistant. In 1953 there is no Curator, the work of
curating, receiving donated objects, responding to requests

for information and loans, and preparing exhibits of
meteriel from the collections falling on the Director of
Museums, with assistance from the (part-time) Associate in
Visual Education. The McCord collections continue to grow,
along the lines of the donor's interest, in "articles

illustrative of the history and social life of Canada.”
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The Peter Redpath Museum now, as in 1932, is the
only Museum building, and conteins the peleeontological
collection, minerslogical and zoological collections,
which occupy approximately the same locations as they
did then. The Ethnological collection is again represent-
ed by the exhibits of selected material set up by the
present Curator. The cultures of primitive peoples in
the chief geographicel regions of the world and of Cenada
are illustrated by displeys against a key colour for esch
region. This "permanent" exhibit occupies the ground
Tloor, which 2lso has & Special Exhibition Room, Offices
and Workshop, Lecture Hell, Lymen Entomological Collection
(now in larger querters), Zoologicel Laboratory-Office.
Colourful wall cases flenking the mein stairway present
such topics as the use of natural materials in primitive
crafts and Predation and Balance in Nature. The Ami
prehistoric collection in the vestibule of the main
exhibition gallery has been replaced by en exhibit ex-
plaining, in broad terms, the Geology of the Montreal Area,
and & Synoptic Displey of the Science of Geology. Inside
the main gallery, re-orgenization and re-arrangement of
the geologicel meteriel is in process, with special ex-
hibits of Fluorescence and temporary geological displays
meking & bright contrast against the quantities of speci-
mens still in "visible storage". On the Zoology Gellery,
"A Survey of the Animel Kingdom" is replacing the system-

atie, but unenlightening, arrangement of a former era.
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A coloured chart in a rebuilt case shows relationships in
the animel kingdom, coloured maps are used to back mounted
specimens of birds in exhibits illustrating migration and
distribution. A memmal elcove presents, in modified habi-
tet groups, exhibits of animel ecology. The Carpenter
Collection of Mollusca is undergoing a process of modern-
izing which meets the needs of both leaymen end specialist.
("Shells of the World" is a visualized treatment of the
science of Malacology, illustrated with drawings and
specimens, explained by instructional labels. The process
of revising, re-classifying, condensing and cataloguing
of the hundredsthousand~odd specimens is in the hands of
the staff malacologist. The Lyman Collection of Insects,
adequately endowed and expertly curated, has grown steadily
end teaxes even the capacity of its new, larger quarters.
The salaried staff of the Redpath Museum in 1932
consisted of a part-time Curator, Dr. Clerk, an Entomolo-
gist, Mr. Winn, and an Assistant Curator, Mr. Chambers.
Maintenance staff comprised & janitor, cleaning woman
and boy. In 1953 the staff is opmposed of the Director,
Mrs. A.J. Turnham, Curator of Zoology, Mr. J.D. Cleghorn,
Curator of Entomology, Mr. G.A. Moore, Malacologist, Mr.
V. Conde, and Secretary, Mrs. Catherine Waugh, all full-
time, except Mr. Moore. Associate in Geology, Mrs. Louise
Stevenson, and Associate in Visuel Education, Mr. H.Ge
Fefrabee, are part-time staff members. A Janitor, Mr.

T, MeDade and Assistent, Mr. J. Medden, maintain the

Museum building.
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The Library Museum, in a top-floor room rather
difficult of access, and the Exhibion Gallery will both
be replaced, it is understood, by cases spotted in the
mein hall of the new wing, completed in 1953. The poliey
of chenging exhibitions on subjects relating to the book
and the graphie arts has been carried on by Mr. Pennington
who succeeded Dr. Lomer as Librarian.

The Anatomicel and Medical Museums are specielist
in type, functioning for students in medecine, and open
to other visitors on request, and by special permission.

The Ethnological Museum, under Mr. Judsh's control
in 1932, wes later closed, and its contents moved, partly
to storage in the Redpath and McCord buildings, partly
as ethnology exhibit in the Redpath Museum, and (in the
case of the Garstang Collection of Egyptian end Pales-
tinian Antiquities, purchased in 1938) as exhibition
specimens in the Ancient World presentation in Divinity
Hall. The Adney Loan collection of cenoe models weas
subsequently removed to the Mariners' Museum in Newport
News, Virginia. The Curatorship of Ethnology is now
part of the work of the Director of Museums.

The Pathological Museum, the Museum of Hygiene,
the Rutherford Collection, the Geological Collection,
the Botaniceal Collection, the Architecturael Collection,
are &ll1 depertmentel teaching collections, remaining,
as they were in 1932, outside the jurisdiction of the

McGidl University Museums. The Geologlcal Collection
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is now in the Physical Sciences Centre, and the Architec-
tural Collection at 3484 University Street.

The Gest Chinese Collection is no longer at MeGill.

The Peterson Coin Colledtion is in store in the
MeCord dbuilding.

The Museum Laboratory is now enksirelyimedieal
and the work is under the direction of the Preparator, Mr.
Giroux, with en assistant.

The collections at Macdoneld College are still in
the nature of teaching collections.

In 1932, there was a recently formed General Museums
Committee, under the Chairmenship of the Principal. The
Curator of Museums, & post created evidently to centralize
control, had, in fact, authority over only the Ethnological
Museum, and the Leboratory work (mainly medical preparation).
In 1953, there is a University Museums Committee, agein
chaired by the Principal. The Director of Museums has con-
trol of the Redpath Museum and its steff, the Curator of
the Lyman Collection, though actually responsible meinly to
the Lyman Bequest Committee, being considered Museum Cura-
tor of Entomology, and co-operating in general lMuseum
matters. In addition, the McCord Museum is under the
Director, and also the two archaeological and ethnological
exhibits at Divinity Hall and the Arctic Institute.

0f the fourteen museums or collections commented.on
by Dr. Fox, three to-day function largely as public museums

both towards the University and the general public. It is
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worth noting his comments on these three, because they
show what has been accomplished, and what remains to be
done.

The McCord Museum was found to contain the nucleus
for a great historical museum; and much second-rate mater-
ial, some not properly "historical"™. Indiasn material was
partly historical, partly ethnological or archaeological.

A lack of definite policy was noted, as to whether the
Museum was to be historical or generel in character. Hous-
ing, arrangement, unilingual labels, lack of a Guide to
Collections were considered unsatisfactory.

The Redpath Museum had & well cared for Entomologi-
cel Collection, & good fossil exhibit, and some interesting
mineral céses. The rest of the geological museum was poorly
arranged, labelled, and full of duplicates.

The Carpenter Collection of shells needed condensation
and some attention to the morphology of the animal for pub-
lic exhibition purposes. For students, reserve storage and
revised nomenclature were necessary.

Minerslogicel collections contained duplicates, while
other specimens were in storage.

In Zoologicel collections, there was duplication,
unsuiteble material, inadequate labelling, lack of any use-
ful purpose or function.

Professor Clark's exhibits showed what could be done.

No lights, no Guide, no fireproofing, and antiquated

ceses made the Redpath Museum's problem difficudt.
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The Ethnological Collection, according to Dr. Fox,
represented a valuable collection of historic and pre- |
historiec Indian objects, fine basketry, end unique canoe
models. The Garstang Egyptien Collection illustrated the
Dynastic Period 4,000-300 B.C. There were other useful
useful from the Mediterranean region.

This group of three "public" museums, with which
Dr. Fox placed the Library Museum,"contaih unique, valueble,
and important meterial for teaching and research within
the University end for the instruction of the general public®
He added the observation that "the absence of an adequate
public museum serviqe in the City of Montreal places on
MeGill University, by reason of its historic and important
position in the culturel life of the city end district and
its possession of so much museum meterial, the duty of
doing its ubtmost to provide such a service." He pointed
to the phase in educational systems then just beginning,
teaching how to observe and enelyse by seeinge. In this
visuel education,"Museums are essential."”

Dr. Fox saw two strong arguments for the extension
of public service by MeGill Museums: first, *shorter work-
ing hours have given greater leisure; second, community
service brings benefasctions. Eoonomic and social condi-
tions in 1953 have made these two points even stronger.
*Frencis Henry Taylor, Director of the Metropolitan Museum

of Art of New York, stated in a recent interview, "I

think the problem of keeping the adult mind occupied is
probably the greatest chellenge we face,"
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The criticisms end comments on individuel collec-
tions, on organization end arrangement, and on over-all
administration and control, made in the Fox Survey, have
largely been met, or are in process of being acted upon.
It remains to note the scope of the museum envisaged,
and the physical arrangements required to bring it into
existence.

The aim of the museum was to be the presentation
of the History of Man in Canada in a background of Men's
general history. The Natural History and Science collec-
tions were to provide material to illustrate Men in his
Ceneadian environment, in a background of Man's world
environment.

In order to bring together the collections for
this encyclopaedic museum project, the Redpath Museum was
to be abandoned as & museum, end a new building of not
less thean seven stories was to be erected approximately
where the present newly-erected Library wing stemds. The
new building was to be of simple architecture, inside and
out; to have a floor for administration purposes, with
reserve, study, and storage rooms on every floor. It
was recommended that it be well 1it at ﬁight on the side
fronting Sherbrooke Stree$, with name and hours of opening

prominently displayed. |

The staff of the new museum was to consist of the
Director, preferebly an ethnologist, with same status as

the Librerian, and full control of the public museums.



113.

The Director was to be an experienced museologist, and to
be appointed before the new building was erected to advise

- on design end equipment. An Assistant Director was to be

& technieian, in charge of the museum laboratory, care and
meintenence, finance, steff (service), under the Director.
It wes recommended thet Curators of departmental collections
exhibited in the new museum should be appointed by the heads
of the departments, paid, and under the direction of the
Museums Director for museum work. There would alsc be a
staff for the Director, depending on the development of
collections and the financiel situation.

Departmental teaching collections were to be left
under the control of the departments concerned, unless
they assumed the proportions of publiec museums.
CONCLUSIONS.

All the plenning, reorganization, revision and re-
arrangement of collections, setting up of new divisions,
end inereasing of services, lead up to a block which sets
a limit to further development: the lack of a functional
museum buildinge.

Over-ambitious proposeals have a way of defeating
themselves. Moreover, no matter how elaborate and expen-
gsive the plemnt, the work that is accomplished therein is
no better than the calibre of the workers. A museum build-
ing suitable for active educational programmes need be

neither a seven-storey nor a million-dollar structure.
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A New Museum Building.

In order to give proper care to the science collec~
tions, the ethnological and historical material (now homeless),
and to make full use of these both for general teaching pure
poses and for specialized study, a new building is required.
Much time, thought, and planning hes been spent on this matter
by the Museums Committee and the Director. Recent develop~
ments have modified earlier findings, somewhat. The follow-
ing brief and general discussion is an attempt to bring the
project up to the present time (1953),

Five objectives were set up by an American art
association in planning a new building. These fit the case
of the new MoGill Museum building very aptly. They are:

1.) To invite the public inside.

2.) To have flexibility and allow for the possibility of
future growth.

3.) To provide off-street parking.

4,) To simplify control of visitor traffic within the

' building.

5.) To havé thorough funotional organization of all spaces.

A sixth, and vital, objective must be added to this list to

make 1t fully applicable to McGill's needs:

6.) To ensure smple and easily accessible storage space for
duplicate and study material, and unused objects stored
pending permanent or temporary exhibition.

i
Atlaenta Art Association, as reported in Museum News, issue

of February 15, 1953, (American Association of Museums)
washington.
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Detailed plans of a bullding are the business of

an architect, and nothing would be gained in this present
study by inveading his territory. It is sufficient to note
that for the purposes of this short tre&tment of the new
museum building, the lot on which the present old (Joseph)
house oontaining the McCord Collections now stands is en-
visaged as the site of the future building. The measure-
ments of this lot are approximately 180 feet frontage on

Sherbrooke Street and 120 feet on MeTavish Street. |

It has been found that a rectangular building is
most satisfactory, and, in view of the longer frontage on
Sherbrooke Street, presumably the new building would have
its longer side facing the main thoroughlfare. The main
entrance would be on Sherbrooke Street, with a side entrance
on . MeTavish Street giving access to en auditorium in the
basements There would be three floors: the main exhibition
hall at street level; a basement with windows and service
entrance at rear above (excavated) ground level; and a top
floor obntaining an exhibition hall the same size as the
mein hall below.

Considering the general specifications of the
building from the point of view of the objectiveé quoted
above, the same order is used.

1l.) Invite the public inside with a glass-fronted vestibule
at street level, with exhibits visible from the street,
and lighted when necessary.

2.) Flexibility achieved by, a.) heving each part- museum,
clessroom, auditorium- accessible and usable independ-

ently of the others, and, b.) exhibition halls with



116.

clear floor speace, permitting complete freedom in setting
up exhibits. Fubure growth would be provided for by a
design which would allow one or more sdditionsl floors
to be added as and when required.
3.) Parking would be provided in the rear, between the
Library and the Museum.
4.) Control of visitor traffic within the building would
be facilitated by having main stairways in the front from
vestibule area, and offices at rear centre with glass
front to eneble supervision of exhibition hall when neces-
sary. Reference library-reading room, e¢lassroom and recep-
tion rooms would be located adjacent to offices.
5.) Functional orgenization of spaces would be achieved by
a.) the warehouse construction of the building (in plen,
not appearance), b.) rectangular exhibition areas cepable
of any arrangement by different types of partitions, semi-
permenent or easily movable, c.) private offices for
Director ~or Curators at rear of each floor, flenked by
storage space of approximately one-half total floor area,
d.) Rear service stairwey connecting each floor, e.) wide
doorways and service elevetor to allow easy entry end
movement of heavy end bulky objects, f.) basement contain-
ing workshop, auditorium, cloek room and toilets, storage
(loan exhibits), receiving room, janitor's service room.
The building would have ertificial lighting for exhibition

areas, air-conditioning, and be of fireproof construction.
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The new museum building, as outlined above, would
function as a centre for the type of visual education ser-
vice which modern museums provide. It would not house
large permenent exhibitions, but rather would introduce
the public to the work of the University through the media
not of books, but of the objects and specimens which are
the real basis of historical and sociael studies, and of
science. Introductory, synoptic, and orientation exhibits
would be permanent; the rest would be changing exhibits of
the best material selected from each collection.

Specialists and students would be served by means
of reserve and study collections, readily accessible from
storege, end by provision of rooms for study and research.

Instruction in the use of visual sids and museunm
technique, for intra- and extra-mural students, would be
available through courses for teachers and those training
for museum worke.

Until sueh time as the new building attained its
full dimensions, the Peter Redpath Museum would continue
to serve as & Museum of Natural Science, the whole build-
ing being given over to the exhibition end storage of
science collections, office, leboratory, and research
accomodation. No mejor structurel changes would be made,
either externally or internally, though alterations of
space divisions, and cheanges in fixtures would be carried
out. This Museum would be in charge of one of the Curators

who would be appointed Assistent Director of McGill Museums.
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Finelly, there is the metter of co-operation with
other institutions. The Fox Survey recommended that cross-
loans between the Art Association and the Chateau de Reme-
z8y and MeGill Museums be encoureged; and thet the MeCord
Museum concentrate on the English-speasking population, the
Chateau on the French. It is scarcely possible, end not
really vital, that no overlapping of scope should occurs
But, as Dr. Fox pointed out, no museum wants or should
have everything.

A Museums Couneil for Montreal should be formed,
to provide a channel for co-ordination of general aims,
and co-operation in special projects. ZXKach museum should
at least advertise the others, because the visitor to one
is & good prospect for the rest. The present friendly
relations between Montreel museums could certainly be
strengthened end broadened, to the advantage of all.

Affiliation of smaller museums with the three
larger institutions was recommended. This might still be
underteken, provided the peaerent museums have the steff to
permit assistance to the others.

One obvious field in which co-operation is impera-
tive is that of school services. The attendance of over
two thousend school children, guidance of 121 tours, and
loans of (50) travelling exhibits, in the session 1952-53

indicates the volume of this importeant museum funetion.
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CHAPTER V. MUSEUMS OF HISTORY

Origins and Development.

The public museum grew out of the private curio
cabinet and the collections acquired by royal and noble
femilies. This transition took place in the eighteenth
end nineteenth centuries.

Towards the end of the eighteenth century the
first example of a new patron of historical collections
appeared in North America: the Massachusetts Historicel
Society founded by Jeremy Belknape. The museum of this
venereble organization, oocupying & mehogeany-panelled
hall with fireplace at one end, the objects set out in
cases of dark wood, is typiecal of the Society museum. Up-
stairs a library contains priceless Americana, ineluding
the Parkman notes and mss. Microfilm and modern storage
techniques are used, along with the black on gold labels.

The setting up of a .cabinet of antiquities by
the Massachusetts Historicsl Society begen & custom since
followed by hundreds of societies. This has had the effect
of making history museums the preserves of specialists, or
the less important'area of activity in a society of students
nmore concerned with records and documents. The result has
been to retard the entry of history museums into the field
of organized educational activities, a field which has seen

outstending developments in art, natural history, and science

museums .
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Cenada is approaching the centenary of its federa-
tion under a central government. While its pioneer days are
not entirely over, the approach to and equipment for opening
up new settlements is vastly different to that of & hundred
years ago. Canadians cen never hope to understend their
fellow citizens, nor the hardships and achievements of their
forebears unless the things the pioneers used are preserved
and meaningfully disPIéyed. It is the task of saving from
destruction end effectivély interpreting the materials of
our past that is the concern of this study: what has been
done, what remeins to be done, how it might be done.

Museums of history in Canada are, as might be
expected, much younger than those of natural history, or
art. In Ontario, the province in which the Miers-Merkhem
Report noted the large number of Historical Society Museums,
the oldest, the Elgin Historical Society Museum,, was founded

in 1892. Meny sprang up in the 1920's. Civic history

museuns were found in & room in the municipal building, or

in the Public Library. Museums in educational institutions,
such as the large number in colleges and seminaries in the
Province of Quebec, were generally founded as natural history
museuns, and historical matter, when added, gave the collec-
tions a general charecter. In government-operated history
museums, the Publie Archives Museum is the nearest approach
to a National Historicel Museum, and it dates beck to 1906.
The 1930's sew new foundations in the provinciasl museums of

Canada, and the establishment of museums in National Parks.



121.

This development of smell museums of related material in
Nationel Historic Parks has been continued since the end
of the Second World War.

It is evident that the best historical museum ser-
vice will only be developed in strongly-founded museums
by professional museologists. The Historicel Society did
its part in collecting and preserving. The foundations
will heve %o be provided by the statey the trained per-
sonnel by the universities.

Verious methods of governmental assistance have
been tried. 014 Fort Henry at Kingston, Ontario, built
almost a century before, was restored by the Jjoint efforts
of the Ontario and Federal Governments, in 1936-8. Then
it was turned over by the Department of National Defence
to the Department of Highways of Ontario, by whom it is
operated. The Barr#écks at Cerillon, Quebec, built in
1828-9, stands on land owned by the Federel Government,
which maintains the property, leasing it to the Argen-
teuil Historical Society for one dbllar a year. The
Society operates the Historical Museum. The Museum of
the Province of Quebec maintains the Musée Laurier at
Arthabeska, Quebec. Each of these three methods seems
to serve reasonably well, though each has dreawbacks.

The combination of & museum of local history in
the setting of an historic park is a particularly good

one, since the travelling public are its best oustomers.
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The use of markers on historic sites is a widespread
practice in Canada and the United States. These usually
teke the form of metal plaques or pletes with raised let-
tering, affixed to buildings, cairms, boulders, or on
their own metal stands. The function of these markers de-

rends on the location. Where they are attached to the
building in which & notable figure lived or worked, or
where an historic event took place, they serve somewhat
the same purpose as a label for a museum specimen. How-
ever, where the merker is placed on & modern building in
surroundings whieh have changed completely since the per-
iod to which the plate refers, its function becomes thet
of a memoriel only. _

"Live" historical museums, buildings, or parks are
particularly effective as aids to understanding the cus-
toms, crafts, and costumes of the past. In these, museunm
personnel carry on the crafts, re-enact events or cere-
monies, or simply act as guides. This type of museum is
represented by the Scendinevien open-air Folk Museuns,
Henry Ford's Greenfield Village, Colonial Williamsburg,
and Fort Henry, Kingston. If & process is being shown,

a ceremonial conducted, or an event acted out, the use of
live demonstrators or actors is Jjustified. For example,
there are the grist-mill operators at Greenfield Village, eand
the "Fort Henry Guerd" who drill and fire salutes accord-

ing to the regulations of the period. Costumed guides are

less effective, though they are better models than dummies.
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The development of history museums from the Society
collections displaying cases of documents, unresdable with-
out a magnifying glass and patience, cannon bells, moth-
eaten uniforms, and rusty swords, to the modern planned
historicel museum, telling a connected story with select-
ed obJects, models, dioramas, and the use of colour and
lighting for dramatic effect, has followed similar trends
in other types of museums. Several factors account for
the popularization of museums of history.

First, the reelization, in Europe and America, that
an eppreciation of their national heritage strengthened a
people's will to maintain their weay of life.

Second, the tremendous increase in the numbers of
people who seek recreation in travel, and are curious and
willing to learn about the places they visit.

Third, the growth of the visual edueation technique
brought about by the larger school population and the meeans
of meeting its needs provided by improved media of communi-

cation: motion pictures with sound, better and cheéper
projection equipment, radio and recording devices, tele-
vision.

Fourth, the setting up of principles of exhibition
by museologists who sew the possibilities of museums in
the broadser educational schemes for children and adults
thet were being worked out in the years between the wars.

A brief statement of these principles,as they apply

$0 history museums, follows.
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Principles.

» Progressive stages in the development of principles
of museum funetion, especially the function of the Museum
of History, are apparent in the following quotations from
expert museum educationalists.

The famous dictum of Dr. George Brown Goode, given
during the ocourse of an address to the American Historical
Association in 1888, on "Museum History and Museums of
History", still influences museologists. Dr. Geoode said,
"An efficient educational museum may be described as a
collection of instructive labels each illustrated by a
well-sePcted specimen."” This, obviously, placed greater
emphasis on words then on objects- the real stock-in-
trade of the museum. Yet, in a time when museum labels
generally consisted of the scientific name of the object,
wifh sometimes the place and date of origin, and the neme
of finder or donor, Dr. Goode's definition was revolution-
ary.

The logical development of the "instructive label™
into a sequential errangement is expressed by Dr. Arthur
C. Parker in his Menual for History Museums, published in
1935, In his hendbook, Dr. Parker lays down the rule for
preparing an historical exhibit-in e regional museum of
history. Having decided on the purpose and field of the
exhibit,l"have a story of the region written or outlined
in sueh form that it mey be illustrated by meens of objects
pietures, models, miniature reproductions, charts and

pictorial meps.”

1
Parker, A.C. Manuel for History Museums. New York. Colum-

hia Tmivenaitv Presa. 1935, Pace 26.
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Some penetrating studies of the function of museums
in educational work with young people have been published
by the Internetional Council of Museums. These articles,
written by international experts, go beyond the superficial
programmes for children, end attempt to show what may, and
what may not be_done by museums in this field. In one of
these reports, Molly Harrison, Curator of the Geffrye
Museum (London), and authority on Visual Education, gives
ger view of the funetion of museums in education, to-day.

"Perhaps the most important contribution which museums
can meke to contemporary education is in the realm of sensi-
tivity, of visuel discrimination and appreciation and the
aim is felt to be a graduel growth of understanding and
ewareness rather then the mere acquisition of facts such
as good referance volumes can provide."

This latter approach offers the most rewarding
possibilities in the development of museum educational
services. For exemple, an exhibition of the History of
Agriculture might include a primitive stone and wood
mattock beside a modern steel hoe, both in working posi-
tions backed by illustrations of each in use. Visual
comparison of these objects (better still, a few minutes
working with each) will enable the viewer to see the
gerdener, cultivating his plot, in the light of his pre-
decessors down the ages. It is by such means theat one

2 "l
Herrison, Molly, MUSEUMS AND YOUNG PEOPLE IN GREAT

BRITAIN AND THE BRITISH COMMONWEALTH, Museums and Young
People, Paris, International Couneil of Museums, 1952.

Page 64.
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acquires the realization that yeaterdsy is as alive as
today for those who have cultivated the faculty of aware-
ness.

The extent to which a museum of history will func-
tion either as & place in which instructional texts are
illustrated by specimens of objects; or a connected story told
of a famous historical figure, group, period, or activity;
or visual Jjudgment end ewareness cultivated by the presenta-
tion of culture material; depends on certain principles,
purposes and practices which have been pretty well estab-
lished by museum authorities. Those which apply particular-
ly to history museums, historical collections, historiec
houses and sites in the Montreal Area are noted below.

There are three guiding principles of administration:
1. thet a public historical museum functions better if it
is a separate institution, not a subordinate activity of
a historical society;
2. that accessions should be regulated by the previously-
determined scope of the museum;
3. that a museum operated as a general type of society
collection, and therefore tending %o become "preserved
confusion™, wili never obtain public support unless it is
re-orgenized as an active, orderly, and plenned Museum of
History.

In order to create the museum suggewted in the third

principle, above, definite purposes must be kept in mind.
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5 The purpose of the Museum of History is to meke
"the reality of the past impinge ... upon the present
mind from contact with the things men end women made and
hehdled «.."; to make the visitor feel thet he is one of
the actors in the drama of history; to provide the meens
of visuelizing the past, not through words, but through
objects, all other communicaetion being aids to this end.

Practices which serve to carry out the principles
and mgke effective the purposes of historical museums in-
clude limiting the scope of a museum to a local ares;
dividing materiel into exhibition objects (the best),
study collections (readily accessible), storege; basing
exhibits on either kind (e.g. types of lemps) or use (e.g.
kitchen utensils); changing exhibits at intervals to at-
tract return visits; setting up branch exhibits in public
places; restricting historie house exhibits to the person-
elities, events, or period of greatest importence; solicit-
ing the active participation of visitors by means of "push-

button™ exhibits, printed quizzes based on exhibits,“
cards for comments end suggestions, etec.

Children offer the best opportunity for activity in
the museum, and they are catered to by such methods as
class visits, leisuwre-time visits by individuals or groups,
loans to schools, museums or exhibits in schools. TYounger
children need simple, cleerly defined objectives, short
orel instruetion, time limit based on period spent in a

sohool lesson, follow-up question period. Older children

o)
Opo Cito page Viiio
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require closer correlation of museum activity with school
courses, careful organization beforshend, ample briefing,
worthwhile and stimuleting projects. They prefer to do
more independent work end will Join in discussion more |
readily. They are better able to use textual end pictor-
ial materiel, and only slow thinkers benefit from & quize.

Cless visits are of most value when there is co-
operation and mutual understanding between the schools
and the muséums. This involves administrative arrange-
ménts, the use of teaching personnel on the museums'
staffs to ensure that visits will be integrated with
school course work and of practicel value to pupil and
teacher, sufficient preparatory materiael for teacher and
pupll, end follow-up practices which will make iuse . of the
pupils' work. This may involve actual marks for a project,
or the exhibition of children's work, either in the school
or in the museum. Such exhibits of good achievement serve
to inspire future visitors, as well.

The size of a school group should be limited %o
retain the personel touch, and avoid the distractions of
crowding. Ten to fifteen is a large encugh group: and
a class should be so divided for museum activity. Teams
of two, with the note-teking and/or sketehing equally
apportioned, may prove & popular arrangement.

It has been found that a better job can be done

with smaller groups visiting more frequently, than with

large groups on infrequent visits.
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Leilsure-time visits should be encouraged‘at the
time of more formal class trips. While the latter should
not be conducted under the conditions of a classroom
lesson, it will, of necessity, involve scheduling of time
end assigning of activity. And it is a group activity.
There is need in education for opportunities to learn the
pleasures of solitary intellectual pursuits. This need
the museum is in a unique position to fill.

Curator Molly Harrison of'the Geffrye Museum in
London's East End has devised a method of letting the
child use the mhseum, instesd of parading him in front of
it. Children are given & five-minute talk on what the
museum contains. Then each child is given one of the
£ifty sheets prepared for visitors. This sets him off on
a hunt for some objeet or picture in the museum. This
found, the child must f£find the period of the exhibit, the
clothes, furniture, end household objects of that time, end meke
3k§tches of these things, of the houses lived in, and bf
the people who lived in them. The finished drawings, even
if roughly executed,vprovide a guide to the wey people
lived in the period represented by the pieces displayed.
The originals are authenti&, fhe guides direct activity
with a minimum of ledturing, and the ohild is eble to do
his or her research "on his own". |

Loans to sohoois donsist of sets of specimens or
portable exhibits, assembied or built tO'illuétrate a
particular topic which is part of & school course. For
example, &8 loan exhibit on "Rocks" includes mounted photo-

graphs of mountain types, with samples of the commoner
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sedimentary, igneous, and metamorphic rocks. Historicel
culture material would be Similerly prepared. Besides
objects and photographs, museums lend models, charts,
diagrams, miniature habitat groups, films, strip film,
eand recordings. A complete school loan service is opera-
ted by the American Museum of Netural History in New York
City, with scheduled deliveries throughout the sehool
year. The Division of Audio-Visuel Education of the St.
Louis Public Schools lends films, objects, study prints,
pictorial booklets, and records to the St. Louis Publiec
Schools. (This Division used to be called an Educational
Museumn. )

The School Museum, a neglected phase of school
equipment in the swing to text-book and laboratory tech-
nique, mey well come back into its useful place in the
broader education being offered to-dey. Many new school
baildings are equipped with built-in cases for displaeying
pupils' work. Pert of the activity thus illustrated could
be individual collections or class "museums", supplemented
from time to time by exhibits from ﬁublic museums, on lo&n.

In these aspects of educational work, history museum

development has been slower than art or science. While
it is obvious that priceless historical documents or ob-
Jeets could not be circulated in loan exhibits, there is
much in the way of pioneer utensils, tools, the smeller
objects of everydey life, that eould be put to sush use.
Photographs, photostats, and reproductions would supply

the necessary beckground illustrations.
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Functions of Locel History Museums.

1. The Chateau de Ramezay.

This Museum, housed in some ten rooms and seven
cellar vaults, in a building with veried historic
assoclations, is operated by the Antiquarian and Numis-
matic Society of Montreal. The Chateau stands in its
own grounds; but these are not extensive. It is usual
to recommend that & house of this type be restored to
its condition at the most noteble period of its "life™".
However, the Chateau de Remezey has been considerably
altered since it was built in 1705, end occupied by &
number of personages and orgenizations. (See data in
Chapter III, page 8l.) Its restoration would require
expert profession advice, would involve considerable
expense, and might not, in the end, achieve its purpose.
Moreover, there is no convenient building nearby %o
contain the collections which would have to be removed,
and no space on which to build a separate museum. The
most valuable part of the building is that portion be-
low ground, where the vaults, of massive construction,
used as the kitchen, for fur storage, and as a wine
cellar, enable the visitor to visualize something of
their use through the nearly 250 years of Canadian
history. Upstairs there is one original mantel-piece,
and one doorway opening onto what was a view of the
river St. Lawrence, in the early deys. These structur-

al remeins, plus the stone slebs on the attic floor,
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are worth preserving end emphasizing. For the rest, a
j$horough culling of the mixed materiel, some of it of
great historical significence, and alterations to the -
rooms to make them attractive exhibition halls, would
seem to be the best plan of action. At present the
things which could tell the story of Montréal are lost
in a welter of miscellaneous curios end attic screpings.
Ié should be pointed out thet such a re-organizetion is
a task of some megnitude, which would involve months of
concentrated effort by & skilled steff, during which
the building would be closed to the public. The finan-
cial position of the controlling body has never been
strong enough to undertake any large-scale projects of
this type.

Dr. Cyril Fox surveyed the Chateau de Ramezeay in
the fall of 1931, at the same time as the McGill Univer-
sity Museums. His findings &and recommendations are
glven below.

I. Unsuitaeble materiel; 1l.) modern copies of orig-
inal paintings, poorly executed; 2.) curios of no intrinsiec
interest (nails, pieces of wood, bricks, fragments of mortar);
3.) modern imaginative illustraﬁions (eegs Dollard at Long
Sault); 4.) modern furniture in the French Salon (perioq
room); 5.) Eskimo and Western Indien material.

II. Recommendations. 1.) Retain internel fittings
up to 1849~ the last year of its use by Governors; tear out
imitation fittings; instell period panelling in rooms to
give added interest. 2.) Remove everything not suitable

for exhibit, and destroy, lend, or sell it. To this end-
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a.) exhibit only originals, b.) fit up attic for storage,
6e.) limit Indian exhibits to EastemWoodlend Indians, d.)
segregate groups of material for exhibition, e.) have one
or two Period Rooms, including a Habitemnt Room, and leave
in the vault "kitchen" end "bedroom™ only enough to fur-
nish them, f.) extend the Bramsportation Exhibit, g.) use
the dismantled "French Selon" room for Speciel Exhibitions.
3+) Cull the Portrait Gallery of copies and photographs.
4.) Use reserve materisl for Special Exhibitions. 5.)
Revise the Catalogue, giving source, date, and reference
number from Register. 6.) Precede each 1list of objects

in separate rooms with an account of the historical events
- or period illustrated therein.

Summery. 1.) Eliminate & large proportion of the
exhibited material. 2.) Orgenize wseful materiasl as reserve
collections. 3.) Re-arrange the exhibits. 4.) Label in:a
uniform, systematic menner. 5.) Publish a Catalogue of the
Exhivited Colledtions.

Dr. Fox recommended that the Chateau Curators con-
centrate on (i) Canadian Historical and Social material in
general, (ii) French-Canadian Folk meterial, (iii) Ethnol-
ogical material of the Province of Quebeec, (iv) Coins in
generel. (There is & fine collection of coins and medals.)
He suggested an exchange with McGill University of Indien
and Eskimo material not native to Quebec, on & loan basis.
Constent, informal contact between McGill and the Chateau

Museums was to be meintained, on the friendly basis then

existing.
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2. The McCord Collection.

The fact that this collection is now closed to
the public, and has been since 1936, prevents it from
functioning as a full-time public museum of history. It
1s in almost constant use for refeence, and has received
several thousand donations of objects since it was closed.
Selections from the McCord collection have been, and are
being, used for special exhibitions eand loesms. But there
is no place to put on permemnent display the many hundred
fine pietures and &t least some portion of the thousands
of documents, letters, meps, relics, and culture material
in the collection. |

The Fox Survey noted the comprehensive Indian
material, representing Western, Eskimo, and Eastern tribes.
Historical materiel relating to the French Regime, the
conquest of Quebee, the American War of Independence, and
the War of 1812 was found, as well as exhibits illustrating
Romen Catholic and Protestant Church history, Arcetic Explor-

ation and the Fur Trade. There was European material, as
well.

Recommendations by Dr. Fox were that the MeCord
Collection be examined critically and weeded oub; that
Indisn materiel be divided into (1) historical, end (ii)
ethnological objects; and that the historical documents
in the Redpath Library eand the McCord be pooled, the best
put on exhibition, the reserve stored in the ILibrary.
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The MeCord Museum material wes to form an important
part of the History of Man in Cearsie which Dr. Fox envisaged
in the new McGill University Museums building.

3+ Manoir Lachine. The original house was built
between 1670 and 1680 on lend granted by the Gentlemen of
St. Sulpice to Cavelier de LeSelle, in 1668. The buildiﬁg
hes been somewhat altered, although the familiar "Habitant"
atyle is well expressed. This museum is of a generasl, rather
than historical neture, and is not presented as en historiec
house. Collections, housed in ten rooms, illustrate local,
Montreal, and provincisl history, pioneer agriculture and
domestie crafts, naturel history, trensportetion, and Cana-
dien and foreign missionary activity. One upper room has
been furnished as an old-time bedchamber. In a brick sec-
tion recently added to the back of the o0ld house, the
transporation and weapons collections are displeyed. The
"remise" contains & good basic collection of pioneer amd
nineteenth century farming, eand sporting, equipment. Much
of the contents of the Manoir is materiel given or lent
for an indefinite period by local citizens or institutions.
Some 3,000 schoolchildren visit the Museum during the period
from May to November, when it is open. The adjacent Fish-
hatchery, a "live" museum, tends to make the Manoir take a
gsecondary role during the summer months. The Manoir Lachine
is in the care of a Publicity Director, assisted by five
guides in the summer season. It was established largely

through the efforts of the late Mayor Carignen of Lechine,
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and contains the library and meeting room of the Lachine
Historiecal Society.

The Manoir Lachine, in view of the structural
edditions, can scarcely be restored as a period dwelling,
though that would seem to have been the obvious funetion
for it. The interior still retains the dimensions of the
originel house, and more could be done to present it as
a "lived in" house. It is not too cluttered with objects
at present, though there is some material which is unsuit-
able for visuelizing local history- the appsarent intent
of the founder. This is another example of & museum which
needs professional advice and supervision, perhaps from
the Provincial Museum.

4. Birthplace of Sir Wilfrid Laurier. This historiec
house museum is some twenty-odd miles from Montreal in the
village of St. Lin des Laurentides. Here Laurier was born
in 1841, and lived for some thirteen years. The building
is seid to be about 130 years old, is constructed of brick,
end hes the typical sloping roof of the Quebec genre. On
the hundredth anniversary of Sir Wilfrid Laurier's birth
it was dedicated as en historic site by his disciple, Prime
Minister Mackenzie King. It is under the control and care
of the Parks and Historic Sites Commission of Cenada.

The furnishings of this house are not those in use
at the time the Laurier family lived there, but are carefully
chosen to illustrate the typicel furniture of the period.

Hand-made articles are prominent: rockers, chest, bed, settee,
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cradle, lamps of hammered iron, catalogne rugs and dreapes,
corner cupboard, clock with wooden movement, and crucifix.
The three downsteirs rooms have hand-plened ceiling boerds.
Up steep stairs there is & room devoted to domestic crafts:
spinning, carding, weaving, crimping; and candle-molds,
tobaceo-cutter and bark bucket are displayed. In the ad-
Joining bedroom, the hend-made bed has a home-made coverlet
over its nerrow, humped mettress. The furnishing was under
the direction of Dr. Marius Barbeau of the National Museunm,
and is expertly carried out,

The function of this historic house 1s two-fold.

It has the personal association with the great Canadian
statesmen. But the house is e charming example of a family
home in a smell Laurentian villege in the period before

mass communications end tremsportation brought the outside
world to change the mode of life of the villeger. It is

a place to linger, perhaps taking & seat in the well -kep?t
garden, or in the parlor, with & copy of the Life of Laurier
in French or English, from the parlor table. The visitor
need not read lengthy labels, or peer into glass cases. This
is & setting in which to absorb atmosphere.

Although it is some distence outside of the Montreal
ares, this is the point to make mention of the Musée Laurier
at Arthabaska, some hundred miles northeast of Montreal, on
the main road south of the St. Lawrence River between Montreal
snd Quebeec. This mension was built in 1877, and Sir Wilfrid

Laurier lived in it, duwring the summer, until 1896.
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The eleven-room Meison Laurier includes four pericd
rooms furnished with either original furniture from the
days of Laurier's occupancy, or pieces brought from Laurier

House in Ottawa. Here one msy pursue the career of the
the boy of St. Lin des Laurentides, now a practising advo-
cate in Arthebaska. Pictures and documents recall Laurier
as champion of the French language in Caneada, defender of
Louis Riel, lionized at the Diamond Jubilee of Queen Vic-
toria.

Under the care of the Provincial Museum at Quebec,
the Laurier Museum forms the mid-point in a pilgrimege
leading from St. Lin to Ottawa.

5. Fort Chambly. This outpost against the Iroquois
was first established in the same year as fhe fort at Sorel,
1665, at the height of the critical period when New Frence
was threatened by extinetion. Burned by the Indians, it was
rebuilt at about the seme time as the Chateau de Ramezay.
Its present proportions were echieved in 1710-11l. The
British captured i% in the year 1760, the Americans in 1775.
It was garrisoned from 1777 until about 1850. Since 1921
the site has been restored by, and under the care of, The
National Parks Branch. The Fort was greatly dilepddeted,
end the restoration has perhaps chenged the character of
the original field-stone edifice, somewhat. However, view-
ed in its relationship to the defence of Montresl and the
St. Lawrence in the struggles for control of Caneda, it is
a valuable and picturesque historic park. The Museum at

Fort Chambly, as often occurs, lacks local material.
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6+ Fort Lennox. This National Historic Park is a
large fortification on Ile-aux-Noix, on the Richelieu River.
It was built on the same line of defence and attack as Fort
Chembly, but dates from 1759, when a defensive post was set
up by the French. ILike Chambly, it fell to the advancing
troops of Amherst in 1760. The British garrison surrendered
to Schyyler and Montgomery in 1775 on their mareh to Montreal.
In 1782 the present structures were begun, and additions made
in the 1812-14 war period. It wes abandoned by Imperiel troops
in 1870. The variety of buildings- officers' quarters,
barracks, commiseriat, magezine, and others- make this an
excellent example of military esrchitecture and organizeion
of the later 18th and early 19th centuries. Besides its
function of illustrating the campaigns of the Seven Years'
Wer and thé American Revolution (from the British point of
view), it is one of the largest of a group of extremely
interesting and very solid reminders of the yeers when
Cenade was & colony of Britain. Teken with Forts Henry and
Wellington on the St. Lewrence, the Rideau Cenal, the Depot
Building at Carillon, end connecting historic sites and
markers, Fort Lennox helps to visualize, in tengible fornm,
the period when Canade's "undefended boundary" was still
in process of fortification.

7. Historic Sites in Montreal. If the Commission
eppointed to demolish the wealls of Montreal (of which
James MeGill was a member) had not done such & complete

job, this c¢ity might dispute Quebec's claim to being the
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only welled city in North America. As it is, the only frag-
méent of Montreal's wall remaining is built into the inside
wall of a St. James Street office building. Many of the
lendmarks of the Montreal which extended but a short wey
beyond the present harbour area, have disappeared. There
remains a hendful of buildings dating back beyond the 19th
century, and the rewarding back-yards of the dockside, in
which one may re-capture, fleetingly, the character of
Montreal as a small, water-front town.

The oldést site connected with European explora-
tion in Montreal Islend is the supposed site of the Indien
villege of Hochelaga, in the area bounded by Sherbrooke,
Metcalfe, Burnside, end Victoria Streets. Two markers,
one¢ set up by the Federal Government's Department of
Resources and Development, National Parks Branch, on the
decision of the Historic Sites Commission. The other
marker is one of many placed by the Antiquerian and Numis-
matic Society of Montreal. Archaeological finds from this
Indien village site are stored in the McCord Museum of
MeGill, and on display at the Chateau de Ramezay. This is
en example of how a story can be told, partly by marker,
and partly by museum exhibit.

Two towers in the grounds of the Grand Seminary of
St. Sulpice merk the corners of the Fort des Messieurs
which once stood on this site. The work of the Order and

of the pioneer nuns of Ville Marie was in progress here in

1676.
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The sisterhood of the Congregation de Notre Dame
possesses, in the St. Gabriel's farmhouse, a building of
1698, two years before the death of the convent's found-
ress, Marguerite Bourgeoys.

On Place d'Armes, the site of a fight with the
Iroquois outside the original stockaded Ville Marie, is
the Seminary of St. Sulpice, in process of building from
1680 to 1700. Its wealled courtyard, clock-surmounted
facade, and gardens (not seen from the street) meke this
a priceless historic building. The cellars show evidence
of a passageway lealing towards the river.

Into this group of approximately contemporanecus
buildings fits the Chateau de Ramezay. The framework
necessary to make the tour of these buildings meaningful
is a museéum tesk, and this the Chateau might well under-
teke, becoming, as has been previously suggested, the
interpreter of the French Period in Montreal's history.

There are some seventy-six historic site markers
pleced by the Historiec Sites Commission of the Government
of Canada, in the Province of Quebec. About forty of
these are within easy reach of Montreel, or in the city
itself. A publication of the Nationsl Parks Branch of
the Department of Resources and Development lists all
the National Historic Perks end Sites in Cenada. Similar
markers have been set up by the Province of Quebec, and
restoration work underteken. Appearently no list is avail-

able at present. Several projects have been ennounced in

recent. months, by the Government of the Province of Quebec.
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CONCLUSIONS.

The funetion of museums of history, and of the
sites and merkers associated with historical personnages
end events, is to enable the individual see himself and
his environment- world, nationel, provinecial, and local-
in relation to the pasty that is, to give perspective.

Collectors and societies have made the invaluable
contribution of securing and preserving the material of
the past. This work must be cerried on to-day, for to-
mo¥row our everydasy objects will be historic culture
material. It needs to be done on a more scientific and
systematic basis. DProfessional workers and state aid can
make this possible.

Documents which have meaning primerily for the
student of research should be safeguerded, copied by
photograephicel techniques, and made of easy access to
the scholér end specielist. Generally speaking, the
large national or provinciel institution is the proper
place for the deposit of valuable documents. Too much
has been lost in the pest to take chances. Where a
locel institution has the facilities to provide safe-
keeping, a record should be mede in the government archives
which are concerned.

Public museums of history are the responsibility of
institubions which own meteriel suiteble for popular edu-
cation. The lively presentation of pictures, meps, docu-

nents, relics, and culture materisl for the benefit of
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adults and children. To ensure continuity, the state,
through the medium of national, provinciel, regional, or
municipal museums should provide assistance to smaller
museum units. Professional fraining for museum work is
the function of university-museum co-operation. Standards
and professional contacts are the field of the museums
association. Regional and community progress in museum
services depends on & united generel policy, and the
division of responsibility among local museums- a situetion
possible under a museums council (e.g. for the city of
Montreal).

Museum educational programmes for adults, to be
effective, need to take a leaf out of the methods used
for children. Activities of the kind widely used in art
museums should be carried over into the history museum.
Besides lectures, films, demonstrations, all of which
should be related to the colleetions, there is scope for
experimental work in printed quiz forms on the adult level.
Tests of recognition, relationship, end origin of objects
might be tried.

A potent field for museum development lies in the
historic park and site movement. Travellers on holiday are
extremely susceptible to the attractions of the open-air
museun. The linking up of sites by means of plenned trips
following mapped-out routes offers a purposeful tour for

the automobile traveller. O0il company maps have done much
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to publicize points of historicel importance in the United
States. More of this might well be done in Cenada. There
is excellent government literature on the sites ang parks
meintained by them; but the historic tour could be further
developed. The National Geogrsphic Magezine in the United
States has run illustrated accounts of trips which followed
historic routes (Alexeander Mackenzie's travels are being

so treated this summer). ILe Dfoit, French language news-
paper in Quebee, publishes Chemplain Tours, for the use

of tourists in the Province.

Children's work in historicel museums falls into
the two categories: exhibits, docentry, and loans for school
clagses, closely related to teaching units in history
courses; and leisure-time visits in groups or individually.
The suggestion has been made that school service should be
operated jointly with the school boards concerned, and that
ean orgenized progremme of visits is better than the hit-or-
miss way by which & child may never visit a museum through-
out his school career. The gap between formal school visits
end eimless wandering should be bridged by a system of
motivating the child's visit, yet leaving him considerable
freedom to carry on research. The sheets included with
this study, as en appendix, illustrate some attempts along
this line.

Folk Museums and Museums of History appear to offer
the most promising opportunities for constructive educational
works. In no other way can the lessons of the pest be more
clearly and impressively taught, for the betterment of the

future.
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THE ACTORS ; THEIR PROPS . THEIR SETTINGS

An exhibition of objects selected from the
McCord Museum of McGill University
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TEXT OF KEY LABELS »
Presented herewith is the text of the key labels

which provide a background for the exhibition

Prepared as a teaching aid by
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FOREWORD

- "Canada:Theatre of History™ is the temporary enswer to a
long-felt need in Homtreal for special visual aids im the teachj.ng of Canadiem his'borgy,

' The remarkable collection of Camadiana bequeathed to MeGill University
in 1919 By the late David Rosa MeCord was open teo the publie for many yvears as the
MeCord National Museum, When cirewumstances made it unfortunately necessary to elose
the building in 1036, the collection was placed in storage where it has since remasired
virtually inaccessible except for individual researeh, Public demand for use of the

- HeCord collection meanwhile has never ceased and many objects have been lent from time

to time for special exhibitions both in Montreal amd elsewhere, The current display,
however, marks the first large seale use of MoCord material in fourteen years,

This exhibition has been selected with two important objectives in
view, first, to provide a demonstration of the teaching possibilities whiehy due to
inasdequate mmsewm facilities, Montrealers are obliged to forego, and second; to brim
to light some of the more important items in the Mccord eollecticmo

“The task of selecting meterial amnd of writing the key 1abels in
correlation with the history requirements of the Department of Edueation of the
Province of (umebee;, has been admirably earried out as a summer project by Gilbert
Ferrabee, teacher of history at West Hill High School. and apecialiat iA visual aids,
With.-his help,end with the cooperation of Professor John I.Coopex of the History
Department of MeGill University, it has been possible to present an exhibit which is of
immedidte and practical use to eity schools and which at the same time will appeal to
University studenta and to the general publie,

The story of the development of Canada is divided into three "Acts®,
each distinguished By a special background eclour in the exhibition cases, Text of
the key labels, presented herewith, makes it possible for a teacher to prepare a c¢lass
in sdvanee so that pupils may be better able to enjoy & group visit,

To the Redpath Library, the Museum owea grateful thanks for the use
of its exhibition gallery., Textiles, effectively used as backgrounds throughout the
entire display, are the gift of Assceciasted Textiles Ltd,, Fund2 for apecial exhibition
aids hawe beem generously provided by Miss Mabel Molson.

It is hoped that CANMADA: THEATRE OF HISTCRY will be freely consulted
by students and the publie as a preview of further, mmch-neceded developments in

BnSewmm resources at MeGill, | _

Alice nnsen ‘Muarnham
Assistent Director
McGill University Musgmna ‘

N

October 1050
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... ANADA:
THEATRE OF H1STORY

ACT | o 3

U4

'ANCIE IME
Case 1 - Prologue : Early on the Stage

atives When Shakespears wrote hia famous lines "All the world?s a stage...."s
the overture was being played before the first act in the Ristorical theatre of Canada,

We ring up the curtaim on a satage well set, In the eastern foreats,
én the vast central plaine, amd in the rugged mountains to the westy, lived meamy tribes
of Imdians, while alomg the sheres of the Aretic Sea were reving bands of REskimo, Common
ancesters of these varied psoples had drifted from Asia unteld eenturies before, and
in the course of years their descendants had learned well to adapt themselves te variations
in elimate and geography. Primarily hunters and fishermen, these native people were
ingenious amd skilful in adapting their knowledge of wooderaft and of plant and animal
life to human needs. - :
. In the Forth the Eskime won and kept a footing without bemefit of
metal, forests er agriculture. To them we owe inventien of the ksyak amd the sledge.
On the West Coast Indien fishing willages developed along the rivers flowing to the
gsek, Dugout eances, hewn frem sclid tree trunks, were their means of navigatien.
The 'Plains Indiang followed the moving herds of buffalo using the deg-drawn travois,
as the wheel and the horse were unknown bhefore the arrival of the Europeans. In the
Eastern Woetlands the tribes hunted, grew corn, squaesh and other plants in the
clearings, and made clay pots, bark dishes, woven baskets, Like their brethwen to the
north snd west they made weapons and tools of stonme and bone., This drama of primitive,
though not savage, life in the wilda was devastatingly interrupted by the Puropean
*Jouring eompanies®, who brought the trinketa; lururies and weaporms of e¢ivilizatiom,
and early set the pattern of exploitation and confliet. '

Discoverers and Explorers .Interest in the New World stemmed from
various events, The shadowy figures of the Norsemen about the year 1000, the voyages

of the paradexical Columbus, the piratieal world tour of Sir Francis Drake helped
foeus attention on thia contiment beyond the weatern sea, '

Early actors in this great play were John Cabot , who touched “acme-
where on the Atlantic® and Sir Bumphrey Gilbert, who went down with his ship not far
from the New Found Iend he had claimed for his Queen, Thess were the “principela®,
The “extras® came to fish, returning without fanfare to ports in Spain or Portugal,
France or Engiand. )

‘ The shores of the western continemt did not always weleome those who
ventured on this new"stage®, Many found its winters austere and deadly. All eonsidered
the new comtinent a barrier to the Bast they hoped to reach, Even Jacques Cartier,
intrepidly venturing up the St. Lawrence in 1535, was unaware of the vasi importanee

of the land he claimed for France, The entrence of Cartier serves well to begin the

play.

- Settlers  "And ome mem in his time plays many partsceceo”
Samel Chemplain (1567 = 1635) was an outatanding ckharacter who early ventured imto

Cansda’s wildernmess, Youthful soldier, voyager, map-maker, fur trader, explorexr,
colonizers these were seme of his roles, Think of him climbing the long roaed to the
City of Mexico with a Spanizh expeditiong then a few years later at Port Royal devising
the typically Gallic "Order of Good Cheer®; or recording minutely, althcugh with some
imaginative touches, his exploite in the new world, Beaides being actor in these
varied paris, Chemplain was impresario and business manager, Sop when reverses forced
the shift in Quebee, his field work, apart fram iwo or three far-reaching forays, gave

place to the msnifold tasks of the pioneer settler, 5

P

After thirty years of ups and downs, from the promising gain of power-
ful Cardinal Richeliem as backer, to the disheartening loss of Quebec itself to an .
English fleet, Samuel Champlain and some of his faithful supporting east lived to see
a few score people in the mettlement he had begwm, and a new post started at Trois
Rivi‘érea farther up the St, Lawrenee River, Man of meny parts, Champlain well earnped
his popular title, "Pounder of French Canada®, '
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The "props™ of the bit-players and extras on the early historical stage
of Canada are neither numerous noy always well-authenticated. Many customs and traditions,
however, survive today in rural Quebee, Some knowledge of habitant life, plus this
collection of objects, pictures and documents eulled from places and periods of the French
Régime, will serve to set the stage for the unfolding drama,

Case 2 Hochelaga

& few hundred yards from the apot on which you now stand is the supposed
site of the Iroquoian Town of Hochelaga., Here was enacted the meeting of Jzegues Cartier
and the echiefs of a consideradble Indien settlement, comprising a palisaded enclosmure con-
taining "Long Housesa®, with nearby cultlvated fields backed by the steep slope of the
mountain, snd flanked by two streams which later joined as they sped riverward.

So it was in 1535: in 1600 the backdrop was the same, but the stagehands
had been busy, Hochelaga was gone,

Here is a ome-act mystery that still eatches imsginatioms

o Why were the Hochelagans so far from the home~cireuit of their fellow

Iroguois?®

o Did hoatile Algonkins @rive them out and destroy their town?

» What was the appearance of this forerumer of Tille Marie of Monmtresl?

Investigations have been made by Sir William Dawson, former Frincipal of
MeGill Universitys by Dr. W.D.Lighthall, Fellow of the Royal Society of Canadag and more
recently by members of the MeGill Museum staff, Much has been found, but more undombiedly
renaing to be discovered., Modern excavators will occsaionally lift the edge of the
curtain on the primameval setiing of Hochelagsa. ,

3 - “Yille Marie de Montreal

ng_

Discoverers claimed the land for their kingg explorers opemed up vistas
of empires traders vied for monopely righta to furs and fish, but there was needed some-
thing to balance these laudable though wordly actions, Devotion to God, and zeal for the
Roman Catholie Church inspired men and women to deeds of gemerosity, courage and sacrifice
which filled thiz need and added stability,

- Typiecal of the varied groups who undertook missionary work were those
responaible for the establishment of Ville Marie de Montreal, Launching the enterprise
from France weres

Jerome de la Dauversiere, tax collector
Jacgques Olier, priest
Madame de Bullion, wealthy widow
Leaders of the band of 42 settlers who landed here on May 18, 1642, were:
Paul de Chomedey, Sieuxr de Maisonneuve, soldier
‘ Jeanne Mance, nurse ,

Msrguerite Bourgeoys, teacher
The setting of meadows, sireams and forests whers this scene was played is today crushed

under buildings and overlaid with eity streets, but the institutions they established re—
call the parts they played.

Case 4 Crafis

Buropeans, in the roles of explorers, fur traders and early settlers,
were more concerned with food, shelter and berter, than with the arts and erafts, Yet,
to offset the drudgery of building fortas, irading for furs, and wresting & living from
the soil, there waas a lighter side to life in the early settlements, Imported skills
of carpentry and woodearving, spinning, dyeing, weaving snd embroidery all had thelr
place in, and were Influenced dyy life in the New World,

’ The searcher for exsmples of eerly Canadian artistry and craftmemship
is best rewaréed by exemining the houses of babitant and homesteader, and by seeking
out the early ehurches, eonvents and hospitals, where examples of domestic weaving,
ironwork and woodcarving may still be seens

In the sense that theatre programmes seldom list in detail the erews
who paint the scenery and mske the properties, comparatively little has been recorded
of the individual craftsmen and artisans who built and furnished the first settlements.
Their eultural successors flourish, however, encouraged by the interest of govermment
end private organizations in Canadian handierafts,



Government.

Powerds the close of the seventeenth century, when the "Sun King™,
glory of his royal pawer, the rays struck through.
the miats of the Atlentie and reached the struggling settlements of New France. Royal .-
Government replaced the Company of One Hundred Assoc iaj,tea,, to which Cardinal Riche;l}.eu
had entrusted the Fur Trade in 1627, and for nearly one hundred years a couneil of

royel officials ruled Canada. :

In Frence, the efficient administrator Jean Colbexrt earried
out his royal master’s imperial ambitions, In the Colonieas, the famous trimwvirgte

of Governor Louis de Buade, Count Frontenacs; Intendant Jean Talom, and Bishop Fremcois

de laval-Montmorency egqually efficient in their respective roles, strengthened
defence#, increased immigration and industry, and broademed the work of the Chureh in

missions. hospitale and schools.

This was a period of high dremas the confliet of personalities

in the Sui)erior Couneils the boldness, activity, and energy of the principalsg the
ambitious plans to consolidate the 3t., Lawrence territory, to oceupy the north and west,
to drive out the invaders of Hudson Bay, and to limit the English Colonies to the

Atlantic seaboardg all tBis achieved epic proportionse

Case 5_

Touis XIV, began to shine in the full

Case 6 Church

Coispicuous among the early arrivals in New France were the
fathers of the Roman Catholic Church, The Jesulte became established at Port Royal in
1811 s the Recollet Brothers of Quebe¢ in 16153 the Sulpieciana in Ville Marie in 16957,
Their missionaries ventured farther and farther afield the wake of the traders,
seeking always new converts among the Indians and guffering untold hardships for their
Faith, Father Brebeuf and Father Lalemant were among the many martyred priests who
lived, laboured and died among the Indians, ‘

Nor was the cast entirely male, Marie de l'Incarnation of
Quebee, Superior of the Ursalines for 30 years, founded the Hotel-Dieu in 1639 and
Madsme de 1la Peltrie in the same year founded a schoel for Indian girls, In Tille
Marie soon afterwards, Jeanne Mance and Marguerite Bourgeoye established the Hotel
Dieu de Montreal and the Congregation de Notre Dame, both of which flourish today.

Strong leadership in the Church matehing that of the Statey
was not lacking. Bishop Lawal, ever watchful of the authority of Rame in the
governance of France’s c¢olony, founded the Seminary in Quebee in 1663 where his

influence lingera still.,

As in feundal Burope, clerics were often appointed Seigneurs.
. Thus it was that the Seigneury of Montreal was granted by the' Company of Notre '

Deme in 1663 to the Gentlemen of St, Sulpice, who atill maintain their tremnquil
setting in the heart of today's metropolis, c

Case 7 | | | Eriction
Those who played the leading parts in the interior from 1663
To 1763 were, almost without exception, “stara"s coureura de bois like Radisson and

Groseillieras clerics like Albanel and Marquettaes traders like Jolliet amd la Salle;
explorers like Kelsey and La Verendryey soldiera like Pierrs Le Moyne d'Iberville,

Despite the wast area of the North Ameriean theatre, there
began to be jostling, especially between the Colonies of Framce and Britain, Fur
traders, reaching inland to new sourcea of supply, came to blows. Chains of forts
checked the movement westward of crowded seabaard colenista, Military expeditions
and Indian marauding partiem battered at posts amd villages,

The "seta®™ built to prepare for the final campaign scenea
were many, and often elaborate, ILouilsbourg and Halifex, Baausejour and Lawrence,
Frontenac and Oswego, Duguesne and Necessity, Ticonderoga and Willism Henry marked
some of the lines of battle, From Hudsom Bay to the Gulf of Mexico, from Acadia
to the prairies; a great dramatic production was under way,

. T



Case 8 - o | Montecalm_

o figures cn whom the spotlight of critical research has shone
fierecely are to-day perhaps more important as symbela than they are as men or soldiers.
Both were gallant, able generals, studious and philosophig. But Montcalm and Wolfe
accomplished more for their own fame and for the future of Canada by dying than elther
could have accomplished by surviving the battle for Quebec,

Louis Joseph de Mentecalm-Gozon (1712-1759) was sent to Canada
in 1756 as commander-in-~chief of the French forces with the rank of major-general,
He opened his campaign with the capture of Oswego in August 17565 and in 1757 he took
and demolished Fort Willliam Henry. His greatest guccess was, however, the defaat of
Abereromby®s invading army at Ticonderoga (Carillon) in 1758, In 1758 he defended
Quebee against the army of Wolfe until defeasted at the batile of the Plains of" Alrmham
on Septenber 13, 1759, During the battle he was mortally wounded and he died inm QJuebec
the following day, before the surrender of the citadel. He represented the Fremch
r€zime in Canada at its best, '

ACT 1}

¥ AR
Case 9. | ¥olfe

, An outstanding figure on the stage wes General James Wolfe, the
young man who, in wresting half a continent from France, radically changed the back-
ground of North Amerieca and ushered in the British Empire.

James Wolfe (172‘7-1759) was appointed in 1758 a brigadiem-general
iz the ezpedition ageinat Louisbourgg and the capture of Louisbourg was mainly due %o
his dash and resourcefulness., Willism Pitt, disregarding the claime of senior officers,
then appointed him to command the expedition against Quebeec in 1759, with the rank of
ms jor-general at the asge of thirty-two years, He laid siege to the citadel of Quebec
during the summer of 1759, and on the night of September 12~13 succeeded in placing
his army cn the Plains of Abrshem, to the weat of the eiiy. The battle which follawed,
on the morning of September i3, resulted in defeat of the Fremnch and the capiure of
Quebee, General Wolfe died during the battle, unaware that the moment was a turnlng

point in Cansdian Hstcory.

€ase 10 [775-1776

After a few years of adjuatment following her transfer to the
British Empire, Canada suffered another invasion, this: time from the Americans who
who were eager to shake off Britfsh rule. In 1775 when BEthan Allen and his Green
Mountain Boys succeeded in capturing Fort Ticonderogs, hiontreal and Juebec found
themselves on the schedule of several "touring companies™ from the south, After
& brief encounter, Montreal surrendered to Americsm Generel Montgomery., Headquarters
wore established in the 0ld Chateaun de Ramezay where Bemjamin Frankling among
other envoys of the Continental Congresa, made a brief appearance in an effort %o ‘
influence the French=Cansdisns tc join the Colonies in the revolt against the BEnglish,

Meanwhile General Montgomery moved on to attack Quebee which
managed to hold out under General Sir Guy Carleton., General Benedict Arnolds coming
from Msine to join Momtgomery before the fortress, found his route made arduous hLy
difficult terrain, fall rains and bitfer weather, After s vain attaek on New Yegrfs
Fwe, during which General Montgomery was killed, the Americans were foreced 2o withe
draw. Spring brought British warships once more up the Sto I.awrence and the American
jnvesion was at an end.

During these engagements it is significant that few Canadilan
civilians played decisive rolea either in welcoming the American "deliverers™ or in
defending the Empire. In the ahsence of any marked politieal unity, masny people
in Lower Caneda, like their eountrymem in Nowa Scotia, preferred to play a passive
part at the bekest of theix clerazy,



ease FE Y v 3  Mar of 1812

. The events of 1775 should be clasaﬂ a8 a tragady, gince the
resul'm wore imevitable and might well have been achieved sroumd & conference table
without so mmch bitterness and strife, In the same sense, the War of 1812 eould
Justly be termed a melodrama with internationa) prestige as the theme, and growing
pains the inspiration. Strangely enough in this struggle botk protagonists eokld:
lay cleim to vietory, and in the end both wers glad to lower the eurtain,

?~ -

In the Tnited States, this war rekindled the old animosity
for Britain which would better have been left to die, In Ebgland there was geﬁe'rél
apathy while Canada experienced wartime prosperity, and thoge who fought for the xoung
nation felt the first twingea of thst slowly—groving, half-ﬁpologetic m&atimg -
Canadienism,

‘Individual actors and actions sta:u.d out in 'lhe ‘War of 1812,
General Broek, cme of the ablest British eommanders, was killed in aetion at ueenagteon
Heightsy Chief Tecumseh, Indian ally;, was slain at Moraviantowns Laura Secord, heroine
of Beaver Dema, snd ds Salabm, leeder of Canadisn troops at Chateaugusy, won Tame
for Upper and Lower Canmda, Outstsnding on the Amertean side were the naval orrioem
Commodore Perry, victor of the naval battle on ‘I.ake Ef:le, and c«:modore Decatur, uho
captured the British frigate "Macedomian"

ACT 111

EXPANS LGN

Case |2 | 3 R o Political Unrest
After the Wa.r of 1812, Gemadian: a'bsged verious versions of Nine-
teenth Century demoeratic progress. These were played in the Maritimes, Lower Canada,

and Upper Cenada, simultaneously and with unity of purpose, though with differing
motives and varying pace, The theme was pelitical eonfliet, intense and bitter, some-

times verging on, dbut never reeching, revolution,

Set Ones Nova:Scotia. . Time: swmer, 1857
"Publisher Joseph Howea wina representation on the Exeecutive Council for members of the

elected Azsembly™,

Set Two: Upper camda, ?me: snmmer, 1837
"Reformer Willtam Iyon Maghenzic mm rousing apeoehes, wﬁ:u,t men shoulder muskets",

. ‘Set Threet Imer Ganadto ‘fiﬁa: mlyﬂntn, 1837
*Docter Nolfred Nelsom, lieutenant of Louls Joseph Papinesu, and his "Patriotea™, win
sole rebel Tiatary a.gaim gwemment troopl at St Dania op the: Bichelieu River."

From this time nntil 1850,manar playeﬁ thair parta: Robert Beldwin
of TUpper Gamada, and Eouis Hippelyte Lafontaine of Lower, 'hrought about eonstruetive
reforma: Lord Durham won applauses and cemsure for his fempus “"Report®; Sir Charles

t and Lord Elgin 6 ypheld Cabinet Ryle in: the face of abuse and violeneceg Uniseke,
Wilmot and @ples peacably achieved responsible govermment for their Maritime previnces.
By By 1850 these men had accomplished the improbable. Thelr york eleared the way for
those whe, less than a score of years later brought about €onfederation, which for

many years had secamed utterly impossible,

Case 13 “ . Egni_igrai_gn__ﬂﬁl»‘

In the- theatre of Canadian hiatoryg the ataging of Comfederatioh -
would require all the techniques of theatriecal produetion from symbolism to revolving
platformm, Off-stage effects as produced by busineesmen in London, or by Fenians .
at the American border are fregquent, ‘Pea-parties and bangiets, on-the-record oratory
an@ off-the-record stories supply spirited dialogwe on subjects ranging ‘through the
Threat of War, the Loss of Trade, the ory of” "Rep-bg-Pop” dnd the Vision of the Future.
The changes of scene are awift: charlotbetewn,mlifaxg Sain‘l: John, Quebecy, Montreal,

Ottawa, Toronte, London.
Some of the prineipal players aan their roles a8 suggested by

ARM.Tower in his boek "Colany to Nation® aresz-
Sir George Rtiemme Cartier, interpreter of French Canada
George Brown, demolisher of the Union Governmemt
Charles mppwgob&tetriei&n attending Confederation
Alexander ‘ﬁlloeh Galtg promoter-accountent of the enterprises
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John A.,Macdcnald practiaal politician and helmsman of the
new-launched "ship of state™,

D'Arcy McGee, geer of, and martyr to the future of Canzda as
a nation. ,

Case’ 14_ L Fur Trade
If the theme for a pageant iz neceded, with all the elemsuts of
bloed and thunder as well, surely the Pur Trade is 1%, Running like a wide Band of
distinetive colour through the pattern of Canadian history, the lure of fur has fired
the blood and sparked the business imitiative of: emﬂeaa explorers, fineneiees,
cance-men and clerks, Ko aaga of the South Seas ocan match the remsnce of the guast for

pelts, nor any commersial enterprise the organizing_ability behini. it, In the face of
widespread urban and indusirial development, the fur trade still remains an adyenture.

There is a strong paralla], betweecn the aearch fior gold amd apicea,
and the hunt for furs, RExploitatiem and debauehery of the natives,; who had &t least the
right to be the middlemen in the business, charaeterized both, The sesrch for new
sourceg of these commodities impelled the discovery of America, which was at first only
regarded as- a geographical obatacle to the wealth of the Par Emst, When it becems
obvious that there was no convenient way around Eor'bh Ameriea, trade routes alowly
opened acroas the continent,

‘ Lmopg the figurea that stand out in this eavalcade, after the
Frenck, are Alexandey Henry of Albany (who witnessed Pontiae®s Rebellion)s Smmmel

Hearne of the Coppermines Peter Pomd, a Comnectieut Yankee, trading at Lake Athabesocag
#from Canade, by lend™ to the Pacifics Simon Fraser and David

Alexender liackenzie

@m; apearEeads of the westward thruats Lord Selkirk, noble philantropists '
Englinh Frobishers and the Seotsmen, James MeGill, Simon McTavish and William

Mﬁ-i MYy, sometims *Gentlemen of the North wgut"a end George Si:gpﬂm,"mw

for maxy years or the combined Bud;son‘?s Bay and ]Sro:qth West COmpanieso

Qagg_li . | B  Commerce

Industry lende itmelf to dramatizetion, and has been 20
presented countless timeas in recent years, "Progrema® is the usual slogen and the
tab;gnu are seen in gquick succeasiong '

Under early British militery rule, the merehants
from nearby eolonies enter with their wares,

After the Wer for Ind ence, the homesteading
United Eupire Loyalistdtreck north to populate growing
settlenents in eastern

- With the diminishing of availabler land in the Atlantie
States, Americana of varioua professions, tmdes and erafis
croes to Upper Camada,

Conditions in Europe ineluding the Industrial Revolution,
protective tariffs, and aeriods erop failures £ill the holds
of lumber ships on their return voyage from Britain, with

a humen carge of immigrants, S
From the ruling London business houses, agenta and middle-
men come to- exploit produestion of timber, wheat and fish.

These are the figures, their motion arrested momemtarily as we
glimpse them, who cleared land; felled timber, built shipe, kept stores, bartered’
odiﬁ banked espital, who ran mills, finamced ahip-:eanals-anﬁ railway-building,
and ounded inétitutiens like The Gazette, Molsons Brewery, MeGill University, and’
the Bank of Momtireal,

Qaéq*iﬁ | | y‘ o ~ Iransportatioen

Capada, as a mm ef Mcmean eolmizatmng waa remobe from
its mrepaan backers until steam openied the great eirele route across the Atlantic,
Canadisn provinces eonld not be pulled inmto a politieal and eommereial unit until the -
game¢ power tied the framork together from sea ‘to sea,

Over waterways aped the ‘bireh eanoe, light for “expreas" "

trarelg heavier for freight transport,, powered by 3he tireless muscles of the voyageurs.
Ther the Bﬂteﬁ%iﬂelﬂdiﬁs the rameus York boa‘l:m carriea ataple gooda, propelled

e e an e sk g o e PRSP —
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by sail and oar, or dragged through rough water by line and manpower. Timber rafts_ shot
the rapids loaded with freight, steered by crews of skilful raftsmen. Seiling vessels
linked lake portss and, on the Atlantic, Bluemose ships , bullt end manned by MtMrs,
plied the sea-lanee, The stesmertAccomodatiom™ and her successors congquered St.Lawrence
eurrents to meke montreal the metropolis, Canals, mere difeches at first, bypassed swift
and shallow waters or linked nawvigable stretches. : :

On lsnd, ealbohe and stage-coach in summer, eariole aleigh in winter,
inereased spe=d if mot comfort by earrying the traveller over post routea often log-
paved in corduroy fashiom, West and north, dogsled trains picked up where water froze
or ended. Red Riwer earts squeaked and groaned across the pralriesg and in the Pacifie
mountains Cariboo stage eoach sné mule irain passed along an amazing 400-irile emgineered

< "highway®,

Case 17 ' Transportatijon

"Railroadin®® ran through the blood of patriets, politicians and
would~be plutoerats in the same way that its steel thremds ran through the land. While
the eemal-building race was atill on, and the highweys awaited the intermsl combustion
engine; rallways began to eross portages and to join inland centres to the sea,
Expansion of aime and ideas is clear from the neames of these railroads:

The Champlain and 3St. Lewrence The Northern
The St. Lawrence and Atlantiec The Grand@ Trunk
The Great Western The Intereolonial

The Canadian Pacifie

Neither waterwaye nor rosdways alone could have kept Canada open for
business and heading toward nationhood. Railwaya—--built %o protect English invest-
ments, financed by English banking houses, engineered by Americsn railroaders, making
and breaking governments, founding fortunes and business empires—— railways made it
possible for the Play of Canadian History to go on. .

Case 18 Monireal Yesterday

Over the span of the Nineteenth Century, Monireal climbded and
sprawled . Up the hill went mansions, stores, hospitals, churches; clubs, East and
Weat spread suburbs and villages to beoome the towms anl gitlies of Greater Montreal.,

Society passed from the hands of the landed gentry (seigneurs of
the Ancien Régime) =nd the fur barons 40 the hande of Colenial merchants and French
end English business men.

' As religious foundetions were built upon, spires, towers, crosses
and domes kept pasce with utilitarian structures.

Case 19 | Montreal Yesterday

People, who meke the drams of a city’s growth, followed their
traditions) or raeial allegiances: FPremeh Cansdisns, English goloniala, Americsns,
Scotsy, Irish, and Centrsal Eurcpeans were slcwly amalgemated as "New Canadians®™,

Thers was more tims, then, for the “heart-burning® which Chariles Dickens found in
1242, '

Thua it was that the nstural backzround of the mountain-crowned
izland was the setting for a eontinuous performence by its eitizens, who played
every part in the drama,"From Dockside and Drabness o Mountainside and Magnificemce®™,
amid the latests importations of gilt fram Paris, pinsh from Lomdon, and plumbing
from New York, '

Somewhere in the eoursze of the century Montreal aegquired a =soul
and a distinctive persomality,



The following books have been freely econsulted in preparation
of labelss
1. Atherton, W. H, KMONTREAL (.'Lhme volumes )
2, Brom, G. W ‘mmammmmmmﬁ
S. Dollier de Casson, Francois HISTOTRE o0 MoSTREXL, 1640 - 1672

4, Lower, 4, Ro M, COLONY T0 NATION

S, Parkman, Francis LD REG-IMB IN‘ CANADA (VOJ..’II & VII
in ee'b)

6. Wallace, W, Stewart . DICTIONARY OF CANADIAN BIOGRAPHY

7. Wrongy, Go Mo . THE CANADIAKRS

NOTE: Reference has also been made to the Handbook for TPeachers, Supplements
_ to the Handbook, and syllabi for Courses in Camadism History, provided
by the Department of Eduecation, Quebec,



CANADA: ¥HRATRE OF HISTORY

The following gquestionnaire, based upon labels in the Canadian history
exhibition now on view in the Redpath Library, is designed for use by elementary school
gradeso

1, €an you find three Indien tribal names that tell something about the habits of
the tribes?

2, What are three Eskimo tools made of bone? Why weren!'t they metal?
3. How did Indian women fertilize the soil when plamting corn?
4, What is an Indian travois?

5, How did Haida Indians make canoea?
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8. What made the Norasemen's ships move and what moved Columbus' ship?
7, Can you £ind the name and date of the map in ease one?

8, What King of France was ruling when Cartier explored the St.Lawrence River?
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9, What kind of lamp did early settlers in New Franhce use?

10, Who was the great Freneh statesman and eardinal who founded the Company of Qne
Hundred Associates?®

1. There is a tomahawk head in ease one, Who likely used it, where, and when?

12, What three materials did the Indiens who lived in Hochelaga uae for making tools
and weaponsa?

13. What was used by the Indians a3 & kind of money?
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14, On what date did Paul de Chomedy, Sieur de Maisonnenve sign the doeument in ease 3%

15, How old were some of Dollard's companions who fought at the Long Sault?
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16, The iron windows guards in case 4 are called "hacked iron". Camr you see why?
17, Besidea pottery and weaving, what other eraft is shewn in ease 4%
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18, Whose aignature is No.13 in the sheet of autographs in case 5%

19. What was the date and nsme of the building from whieh the carved fleur de lils
came?

$92 0090080000000 ess00

20, Rame three of the missionaries to the Indians whe were put toc death in Huronis.
21, Where is the Ursuline Convent in the painting in ease 67
22, Who was the first Governor of the Hudson's Bey Company?

23, There are many objeets from & famoua Freneh Fort in Case 7. Name 1t, and ene of
the off'icers who besieged it.,
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24, Who was the Governor of Canada when Montcalm was Commander-in-chief of the Freneh
foreca?

25, What two forts had Montecalm captured before his last battle at Quebec?
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26,
27.

28,

29,
30,
32,

33

35,

36,

37.

39,

40.

49,

50,
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Between cases 8 and 9 the colour of the eloth backgrouhd changes, Do you see why?
Hov}r 0ld was Wolfe when he was killed?

Captain Cook, about whose death you mey read in case 20, helped the British at
Quebees., How?

0P O0OVOPTOCROEIOIIGSPOOPRES

Whose "head" went down a well, and when?
When was Montreal an "American"™ eity?®

Who was the most famouz of the Americans who came to try to perauade Canada
to become one of the United States?

®PO0CC 008 P0G RIOIOSIOEIES

Neame an Ameriecan Commodore, & French speaking Canadian officer, and a lady of
Upper Canada, who played famous parts in the war of 1812,

[(EAEEERNENENNENRNENYFNNNY-XN)

Three men who helped to bring a fairer form of govermment to Camada are
mentioned in case 12, One had a French name, one was a doctor, one an English
Eerl, Who were they?

CROe0TPIQOOQCRPQOOODLSISPD

There is a letter written By the first Prims Minister of Canada in case 13,
In it he mentions another Father of Confederation. Who? GCan you find his
pleture in the case? {centre)

Find a "Nor'Wester" and a H.B.Co, man in ease 14,

What was the price of a gun, at one time, in the fur trade?
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Whose houze and Beaver Club Medal do you see in case 159

When was the Lachine Canal built®

See how many different ways at travel you ean £ind in case 16.

The Champlain St. Lawrence Railroad ran between two places neer komtreal,
Rame them,
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What war was going on when the Montreal Herald Extra in case 18 was published®
What five jobs are offered under "WANTED® in the eopy of the Mentreal Gazette?
How many houses were burnt in the Great Pire of 18527

The soldier who won the medal in ease 19 had served in what military ecampaigns?
Whose bell standa on top 5?&55:55;';;53}5;?{3 1ta date? |

When was the old Geography Book in ease 20 .published?

Which is the oldest chufeh shown in case 20%

[ E- X N-N-NEN-EEENENEXIERYS N ]

The muskets in the second window are flintloeks; the small sword is ealled a
"hanger®, Where elas ean yon see a £lintloek weapon?

Who sent a telegram of sympathy when the great Ganadian, Sir @eurges Biienne

_ﬂartier died?® - . e

Iook at the pictures of 0ld Montreal. Can you sce any buildings that are still
standing today? (Ome picture has a key to help you),



CANADA: THEATRE OF HISTORY

Sewss Besearch Projects - Y(B‘igh Sehool Level)
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Colleet .information from and mote objects in Natives (Case 1) and
Hochelaga (Cesse 2} displays.

From these notes;plus reference to your text and liwrayry, mske a map
showing where the four chief groups lived.

Provide & key to explain how they emeh adapted their way of living to the
eonditions in the regien.,

¥ake a note of several of the early discoverers, explorers, or leaders of
settlement, shown in Cases 2 emd 3. If available list the rulers who
*spomsored " their efforts,

Selest ome of these and by reference to a History of Europe, prepars a
report on lrhat was going on "at home® while he was in the New World,

By reference to the eoloursd msp "Le Canada ou Partie &e la Mulh Mae'
1695, make notes of Fremch poets whick were planned te eut oi’f Pur ‘t:n'cie
Tfroxe Hudsom Bay.

Later rill in thease posts, and others on the St. Lawrm@a, on an mm
map of Csnads, . )

Fote data on Lomisburg or Tieonfsrega in ezse 7 and The Lake &mlx,h
framed map between windows,

Prepare from.this and referemce botke am aceount of how the fort changed
hands during the wars of the XVETIth and XIXth eenturies,

Study the Miontealm and Wolfe materimls carefully, moting smything whieh
throws light on them as men snd secldiers,

Prepare a brief written skeleh of theze two leaders, deeiding how yor
rate them as "important people® in Canadian History.

Arrange in ardexr of 1mpor’ce.néc the Taetors which defeated the Americemar
purpose in attacking Momtreal and Quebee in 1775-75 ( Case 10).
You will need to look up refersnces to explore these canzes fully.

What argdmenta can you find to bear out the statements made ep the

deseriptive carda for the War of 1818 (Case 11).

Besolwed, that the Patriots of 1837 4i& wmore to bring Confedarztiom
than d4i@ the "Fathers of Confederatiom”.  Beginning with the Mﬂw
found in Cases 12 and 13, prepare to debate this resolutiem in the
arﬁmtiu or negative,

Using datas in Case 14, amd referring to the Encyclopedia mw
article orn the Hudson's Hay Company, prepsre a italk on the 3 P’
ef the Ol& Compsny, asy, 1765-1860,

Iook over the materials in Gcmmemee Transportation and Momireal
Yesterday cases, ‘
Choose a8 business that intarests you - Banking, Canal Bnildn;g B&ﬂ-
roading,Shipping, Newspaper publishing, for exsmple.

Using book references, and applying for historical data to tke mﬂmﬂ
who operate today in these fields, do an Historieal Sketeh of the ;
business you chose,




MeGILL UNIVERSITY MUSEUMS

GUIDE SERVICE 1952-53

The McGill University Museums welcome school visits on weekdays between the hours
of 9 =12 a,m, and 2 - 5 p,m,

Best results are obtained if the groups have had some previous classroom instruction
in the specific subject their museum visit is intended to illustrate, Such advance pre-
paration, leading up to a well integrated museum tour, and followed by subsequent related
classroom activities in the form of essays, speeches, sketches, dramatizations and other
projects will help to infuse new life into textbooks and will open the door for further
adventures in the Museunm,

GENERAL INFORMATION

It is not advisable for any group to attempt to see everything on one visit,
waen making appointments, teachers should indicate their special current interest,
plus a second choice 3

Redpath Museum ¢
First floor; Primitive people of North, South and Central America, Africa

and the Pacific Islands, Special temporary exhibits,
Second floor: Rocks, fossils and minerals; local geology,
Third floor: Animals without backbones: undersea life, insects,
Animals with backbones: fish, amphibians, reptiles; birds and
mammals,

Divinity Hall, 3520 University Street

The Ancient World (Egypt and the Mediterranean)
Arctic Institute, 3485 University Street

Eskimo Life

SIZE OF GROUP

It is best to subdivide groups into units of 20 to prevent crowding of cramped
exhibition areas and to give individual students a better chance to see the exhibits,

INDEPENDENT GROUPS

The Museum encourages teachers to conduct their own classes through the exhibits that
they may correlate the material with their immediate classroom needs, Appointments
should always be made well in advance to avoid confliet with other groups,

GUIDED TOURS

For those who wish guided tours, the Museum is able to offer through the cooperation
of the Junior League of Montreal the services of special guides or docents who are
available Monday through Friday, by appointment only, one week in advance,

APPOINTMENTS

All appointments, whether for independent groups or for guide service, should be
made one week in advance, through the Redpath Museum, McGill University,

TELEPHONE; MA-9181, Local 314
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SEARGH for th,'i HE}RTHWEST PASSAGE

smem. RXHIBITION o nm;r EM 3
REDPATH MUSEUM ,

Historic search for a northern mni;& tmkblantic to Paeiﬁ.e fmm tha
Fi;ﬂ.ng voyages of the llth century to the successful navigaiich of the . =

Hortlwest Passage by the R.CM,P, Schoomer 5t, Roch in 1942, with, emphasis
on ‘bhn 19th century explorers,

th&, domnts, pictures and Arctic relics in this exhibition are drawn frem:

: Heﬂard Oollection of Canadispa amd Redpath Library.
of MeGill University; Cathv&:iau “&@I.l&rs' Club, Montpeal;
 Public Archives, Mili

Administration and Lands Braaeh thnt of Resonrces
and Development, Ottawa,

 EXHIBITION WILL BE OPENED OFFICIALLY WETDAY, NOVEMEER 7th; 1@52: Bex8 h“'

by
Inspecter H, A, Larsen R.C.M, P
~.who commanded the St, Roch on "her epic voyage

PUBLIC WELCONE

BEOPATH MUSEUM o MeGILL VNIV

B This is one in a series of events ar- h
ranged in celsbration of the 70th
Anniversary of the Redpath Musewm,




SEARCH FOR THE NORTHWEST PASSAGE

SPECIAL EXHIBITION
REDPATH MUSEUM DAILY EXCEPT SUNDAY, 9-5 NOVEMBER 1952 THROUGH JANUARY 1953

Purpose and Plan: This exhibition is designed to 1) outline the persistent attempts
to find a navigable passage through the Polar Sea; 2) to tell of the brave and
able men who contributed to the final achievement, and 3) to stress the
importance of this exploration in the development of Canada,

Sequence and Dates:

Case 1: Ship Model of an early 19th century armed merchantman, similar in type to
the sailing vessels used 100 to 150 years ago in the search for the Northwest
Passage, and in other parts of the world after the Napoleonic Wars,

North Wall: Maps: a large modern polar projection, flanked by two highly 1mag1nat1ve
post-Elizabethan maps, for reference and comparison,

Case 2: Norsemen and Elizabethans, 1000 = 1600+ : Viking ship model; Norse runestone
model; portraits of Frobisher and Hudson, Hudson's ship weighed 55 tons, as
compared to Amundsen’s "Gjoa" of 74 tons, and the R,C,M.,P, vessel "St, Roch"
of 80 tons,

Case 3: 18th Century: The important overland expeditions of Samuel Hearne and Alexander
MacKenzie to the mouths of the Coppermine and MacKenzie Rivers established
two new points on the Arctic shores, Then came a lull in Arctic exploration
until the close of the Continental Wars, Map in this section refers to the
Hudson's Bay Company and to Government Reward of £20,000 for the discovery of
the Northwest Passage,

Case 4z FEarly 19th Century: Captain Sir John Ross (1819) led a fruitless expedition
to the entrance to Lancaster Sound; Captain Parry, a fine leader, accomplished
much more, wintering at Melville Island (see mapss Sir John Barrow'!s letter
reminds the visitor that his influence as Secretany of the Admiralty made many
voyages possible; Captain Sir George Back's portrait hangs above the case,
his records, sketches and journals are displayed in the case on the wall;
Franklin's overland expedition of 1819-22, with Back, Richardson and Hood is
noted, "Tripe de Roche" (lichen), a starvation food is shown,

Case 5¢: 19th Century: Captain Franklin's letter to the Hudson's Bay Company Factor
asking him to trace a report that Parry's party had wintered on the Arctic
Coast (1826); level used by Franklin while employed as engineer on the Rideau
Canal (1827); an original water colour sketch by Back; and an engraving of

Parry's shlp9 the "Fury",

South Walls Coloured prints of Captain M'Clure’s ship "Investigator" caught in the ice
while searching for the lost Framklin expedition (1851) and the same ship in
1853 as a sledge party of scurvy-sick crew were about to leave, This ship was
abandoned, and its crew, having come in it from Bering Strait, returned to
England in another ship9 westward, thus completing the Passage, though partly
by land,

Case 6: Original reward notice for Franklin searchs ice anchor from Parry's ship "Fury";
tinned meat discarded by the Franklin expedition when found to be spoiled;
and a tin mug, rope and barrel stave from Navy or whaler parties,
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