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Pretaoe. 

The alma ot th1s thesls are:-

1. To outllne the hlstory ot muaeums, noting the main 

Periods ot museum developmentf 

II. To give an aooount ot the museum movament in Oanada, 

pertioularly in the Montreal areaf 

III. To examine the reoommendations made in surveys ot 

the pest twenty-tive years, and the more reoent briets 

to the Royal Oommission; 

1. 

IV. To make suggestions, based on praotloal experienoe 

and observation, and in the light ot available literature 

on the subjeot, by whioh museums may improve their 

services in Oanada, and espeoially in Montreal. 

The v1ewpoint tram wh10h thia atudy is made 

is that ot popular eduoation, that 1a, the broadening ot 

the learning e~erienoe ot ohildren and adulta bayond the 

limits ot book knowledge. 

Partloular indebtedneas 1s aOknowledged, ohapter 

by ohapter, as tollows:-

Ohapter One. For reterenoe text, The MUseum, 

Ita History and Ita Taaks in Education, by Alma S. Wittlin. 

For reoommendation as to souroes, Protessor John HUghes. 

For suggestion as to museum tunotion, Dr. A.B. OUrrie. 

For speoial study reterenoes, Outdoor Folk Musewas, by 

Alice E. Johannsen, and The Welsh Folk Kusewœ, by Dr. 

Iorwerth O. Peste, in Laos. 



ii. 

Ohapter Two. For Re~erence, the Miers-Markham 

Report on the Museums and Art Galleries o~ Oanada, and 

the aooompanying Direotory. For reoent handlist, the 

Provisional List of the Canadian Museums Assooiation. 

For information on the present statue of museums in eaoh 

Provinoe, the Provinoial Museums Curators, Librarian, or 

other ottioer, in the ten Provinces. 

Chapter Three. For reterenoe, the Miers-Mark

ham Report and Direotory, the Surveys by (Sir) Cyril Fox. 

For iDto~tion, Mr. Edward Cleghorn, Assistant Direotor 

of the Museum ot Fine .A.rts, and Mr. L.A. Renaud, Ourator 

ot the Ohateau de Ramezayj and, for valuable guidanoe in 

the rield ot institutionsl museums, Brother Florian V. 

Orete, Direotor ot the Museum for the Deat and Dumb. 

Ohapter Four. For reterence, Oollege and Univ

ersity Museums, by Laurenoe Vail Ooleman, and the Survey 

ot McGill University Museums by Dr. Fox. For advice and 

intor.mat1on, as resource persons, tor the past three yeers, 

the D1reotor and Statf of MoG1ll University Museums. For 

baokground ot the MoGill MUseums, Mr. Lionel Judah, former 

Ourator of MoGill University Museums. 

Ohapter Five. For referenoe, Manual for History 

Museums, by Arthur O. Parker. For eduoational aotiv1ties, 

Museums and YoungPegple, and espeoially the artiole by 

Molly Harrison there1n, published by the International 

Oounoil of Museums. For baokground of looal history IlUS8was 

Miss Alioe Lighthall, ot the Montreal Antiquar1an and 

Numismatio Sooiety. 



11i. 

The opportuni ty to york as a part-time sta:tt 

aember in a museum under protesaional d1recti on, .hen 

the tunctions ot curatorship and popular instruotion 

are mutually sympathetio, is invaluableln the study 

ot museum. development. The wr1ter, theretore, makes 

speoial aoknowledgem.ent to Mrs. A.J. 'fumham., Direotor 

ot MoGill University Museums, and to the two Curators 

ot Zoology and Entomology, Messrs. J,D. Cleghorn and 

George A. Moore. 

A tair oross-seotion ot museums in the eastern 

and oentral provinoes ot Canada, as well as in the east 

and mid-west ot the United States, has been visited. 

The larger Axt, Soienoe, and History Museums of New 

York, Boston, Detroit, and Chioago, as well as a number 

ot smaller institutions have been seen, either as an 

ordinary visitor, or with letter or introduotion. In 

all oases where oontaot was made with muaeum. personnel, 

most helptul and pleasant relations were established, 

and this aid is graterully aoknowledged. It is, perhaps, 

a surprise to tind that there are a goodly number of 

people in museum work with up-to-date ideas ooupled w1th 

a olear oonoeption ot the tunotion ot the museum 1n the 

general educational prog~e. There 1s heartening ev1-

dence that the dim and dusty museum with its inaooessible 

and unintellig1ble oooupants, is almost extinot. 



CHAPTER l. MUSEUl( HlS1t) RY 

Origins. 
1 

MUSEUM, a building or portion of a building used as a repos-

itor.y for the preservation and exhibition of obJeots illus

trative of antiquities, natura! history, fine and industri81 

art, or some partioular branoh of 8lly of these subJeots, 

either generally or with referenoe to a definite region or 

period ••• OXFORD ENGLlSH DICTIONARY. 

The word "museum" 1s of Greek origin, meaning "the 

realm of the Muses", of whom Hesiod names nine, daughters of 

Zeus and the !itaness, Mnemosyne. !hese divinities presided 

over song, and ultimately over the liberal arts in general. 

The name "museum" seeme to have been applied, first, 

to plaoes where philosophy was studied as a religious duty. 

for exemple, to the sohools of P,fthagoras and Plato. Here 

men's thoughts were raised above mundane affairs to oonsider 

the great ethioal probleme of human life. 

Although the term 1tmuseon" might be used for any 

"temple or the Muses" where oultivation of literature and 

the arts honoured the divine patronesses, its most famous 

applioation was to the Museum of .A1exandria, founded by 

Alexander the Great (356-323 B.C.) !h1s home for seholars 

oonsiste4 of a number of oolleges and a library, and contain

ad suoh equipment as statues, instruments used in astronomy 

and surgery, and the skins of animaIs. It was, therefore, 

1 
nA dead oirous" - small boy's definition. 



not a museum in the modern sense, but resembled, rather,*a 

university graduate school or institute for higher studies. 

The AlexBndrian Kuseum oontinued as a source of oulture under 

the Ptolemies up to the four th century A.D. When it was 

deetroyed, both institution and title dropped from use until 

modern times. 

Besides founding the Museum et Alexandria, the 
2 

Maoedonien oonqueror provided funds and speoimens of tlora 

and fauna, the latter oollected while on oampaign, for the 

oolleotions of his famous teaoher, Aristotle, at Athens. 

!hus the praotice of oolleoting natural history speoimens 

dates baok at leest to Hellenistio oivilization, a fitting 

beg1nning for later soholarlY and scientifio oolleotions. 

Other examples of worka of art, and antiquities, 

existed in the temples of Greece and Rome, oreated or aoquir

ed as a result of religioUB or patriotio impulses; while 

the palaoes of viotorious generals oontained eimilar treasure 

won in battle. These "art" collections oontributed to the 

glory and prestige of nations and indiv1duals, their value, 

in terme of material weelth, meking them potential emeriency 

funds in time of oriais. 

Ob~eots of art and ourios must have been oolleoted 

by lesa exalted people, too. But sinoe there were no 1nsti

~utioDS to store and exhibit them, it ia to later periode of 

histor,y that one must look for the great oollections which, 

2 
R~es, O.J.R., Koon, P.T., W~land, J.W., World Historz, 
2nd Edition, !he MacMillan Company, New York, 1950. page 122 

*Cf. the temple-like graduate schools in some American Un1ver
s1t1ea. 



in time, beoue the nuclei of' famous museums. 

In the Middle Ages, trom the Ilth to the 14th 

centur,y, collections must also have been made, tor human 

curiosity and acquisitiveness did not die out even in 

the Dark Age. But the first steps in gathering together 

ob~eots and speci~ns, some of' which Iater found their 

wey Into museums, were taken in the B.enaissanoe Periode 

fhe renewed appreciation of classical IearninB, 

and the re-birth ot ouriosit,y about the naturel world, 

which developed in the 15th oentur.y and onward, impelled 

the oollection ot relies of classio81 times and of naturel 

history speoimens. The wealthy aoqu1red soulpture, Jewe1r7. 

coins and mAnusoriptsj the scholarly, specimens ot animal 

and vegetable lite, and minerals. 

!hrough the l6th and 17th centuries many no .. 

tamous collections were made, the bases ot great museums 

which Iater acquired them. Arms, ooins, and other obJeots 

oollected by the Arohduke Ferdinand II towards the close 

ot the 16th oentury went to Vienna. Coins and natural. 

histor.y speoimens acoumulated by Gaston, duo d'Orleans, 

beoame part ot national museums in Paris. Stutted animals, 

plants, weapons, utensils, coins and medals, oolleoted by 

John Tradescant, Dutoh traveller, were given to Oxford as 

the .Ashmolean lIuseum by Elias Ashmole, English antiquarian. 

llanusoripts and soulpture, brought together by Thomas 

Howard, Earl of Armidel, enriohed the British Museum and 

the University ot Oxford, respe4tively. !he last three 

colleotions were a11 made in the l7th century. 



The deve10pment of natural histor,y and soienoe 

museums owes muoh to three pioneers in these fields, on the 

oontinent of Europe. Georg Agrioola (1490-1555), the ftfather 

of mineralogy", was responsible for the founding of oolleo

tions which have been expanded into the museums of Dresden. 

Ulissi Aldrovandi (1522-1605), naturalist, is still recalled 

by specimens taken by his hand in the muaeum of Bologna. 

Ole Worm (1588-1654), a Danish physician, was in the fore

front of the modern science of pre-historio archaeology. 

Oollections • 

••• the enumeration of these Rarities (being more for variety 

than any one place known in Europe could afford) would be an 

honour to our Nation, and a benefit tosuoh ingenious persons 

as would become further enquirers into the various modes of 

Natures admirable work and the curious lm1 tators thereof • • • 

From J. Tradescant's address to the prospective readers of 
3 

the Oatalogue of his Museum. 

Kost muae~ began with collections, a oiroumstanoe 

whioh suggests some consideration of the motives for and 

purposes of oolleotions, in order to understand the present 

statua of individual museums, and the direction of the museum 

move~nt in general. A olassification of oollections by their 

funotions has been made by Dr. A.S. Wittlin in The Museum, 

Its H1storl and Its Tasks in Eduoation, a stu~ written for 

the International Librar.y of Sociology and Social Reconstruc

tion. A brief summar,r of this classification follows. 

3 
Tradescant, J., Oatalogue of the Kusaeum Tradesoantianum or 
A Oollection of Rarltles preserved at South-Lâmbeth neer 
London, London, 1656. 



(1) Eoonomic Hoard Collections. These might be food or other 

perishables, but more often were materials whioh had exohange 

value, espeoially metals. Examples were, the treasure paid 

by King Priam ot Troy to ransom his 80n Heotor's bo~, the 

treasures of the Hapsburgs, the utensils or ornaments made ot 

preoious metals belonging to people in more humble stations. 

(2) Social Prestige Collections. These were primarily for 

ostentation, and quantity rather than quality was stressed. 

Thus a festival procession of King Ptolemw Philadelphus of 

Alexandria included vaste numbers ot slaves, animals, orna

mente, vessele, flowers, all evidence ot his ~alth and power. 

The seventeenth centur.y oourts of England, Franoe and Spain, 

and the court ot Napoleon, were notable tor showy displ~ of 

objeots of art, of gold, and ot silver. (The npotlatoh" 

feasts ot Indians on the British Columbia ooast, in which 

huge stocks of proviSions marked the high position ot a ohief, 

might come within this oategory.) 

(3) Magic Collections. Typical of this class are charma, of 

animal or human origin, images and paintings. Pliny's 

Natural H1story lists numbers of suoh objeots. Re11cs of 

Greek legendary heroes, unieorn horns, and mummies, were 

collected for their speoial properties of bringing healing 

and good fortune. In Christian t1mes, relios cons1sting of 

skeletons and bones, and religious images and pictures, m~ 

oontinue to represent th1s type ot collect1on. 



~. 

(4) Group Loyalty Collections. This olassifioation embraoes 

oolleotions motivated by pride of anoestry, patriotism, and 

the olaima of a oommon cultural heritage. Examples, in thie 

order, are: Greek veneration of tools reputedly used in 

building the Trojan horse; Roman Imperial remains used by 

the Popes (and by Mussolini) to restore faith in the Italian 

nation; Napoleon's Hall of Emperors, and the pseudo-olassio 

vogue in general; Renaissance co~leotions of objets d'arts 

and portraits, which finally degenerated into the oabinets 

of Viotorian kniok-knaoks. 

(5) Collections as stimuli for Curiosity or Inquiry. This 

useful olassifioation falls into two divisions, the first 

including oollections of odd, bizarre, or freakish objecte, 

the second of specimens calculated to provide stu~ material. 

Examples of the Curiosity division were the saored animals 

and birds, war trophies, and curiosi ties of animal and human 

life which were found in Roman temples (and, more reoently, 

the curios and travel souvenirs which find their way into 

society museums). Inquiry Colleotions are represented by 

the material in the Museum of Alexandria (Hellenistio 

research), Aldrovandi's encyclopaediC collections of 

specimens in natural history and antiquities, John Trades

oant's oolleotions of a similar type (the foundation of the 

Ashmolean :Museum), and Sir Hans Sloane 'a 70,000 objecta of 

natural hiatory and general character whioh formed the 

nuoleus of the British Museum. 



(6) Art Colleotions for Emotional Experienoe. In this class 

there are the purely informational creations and those with 

a deeper signifioance. Informational art is exemplified by 

Greek statues of famous men and women at Athens; by Roman 

images and paintings of historioal persons and scenes; by 

the religious works of the Middle Ages; and by the portraits 

of rqyal ancestors or future royal brides. A deeper compre

hension is possible in the case of suoh examples as Greek 

sculpture of a festival dance, which carries the vitality of 

the original to the people viewing it; as the figure of 

Zeus at Olympia, with its awe-inspiring quality; as the 

emotional stimulus of religious paintings like Michelangelo~ 

"pieta"; as the erotic stimulus of nudes, the paintings of 

Ovid's Fables made by Titian for Philip II being of this 

type;; and as the portrait made by the same artist of Charles 
4 

V, with its delineation of the complex character of this 

ruler. 

4 
"It would appear as if a work of art had the oapaoity to 

amalgamate features that might seem inoonsistent on the plane 

of reason and if expressed by means of the articulate word. 

Whereas a description proceeds from one item to another in 

sucoession, the painting or soulpture pr~sents severaI fea

tures aimultaneously, and this simultaneity of impact seeme 

to oreate a special tension." (Ibid. page 71.) 



While the motives whioh prompted oolleotions deter

mined the obJeots or materials aoo umulated, the method of 

presentation had dec1ded effeot on the function of the whole. 

Both these factors still weigh in modern museum practioe. 

There are some halt-dozen methods of storing or 

displ~ing objeots in a oolleotion, mentioned in Dr. Wittlin's 

History of the Museum. These May be traced through the 

museum movementto the present d~. 

(1) The Store-Room Method, favoured in both economic hoard 

and curiosity-inquiry collections, where safe-keeping was a 

primary oonsideration, and display or use seoondary and 

limited. Eoono~ of spaoe, and order based on size rather 

than relationship were guiding principles. Temple, palaoe, 

and private co1leotions a1l were kept according to this 

method. 

(2) The Method of Arrangement based on Materi81s was used 

by noble oolleotors of antiquities as well as by scho1arly 

naturalists (e.g. Aldrovandi, Worm). This served weIl 

enough when natura1 objects were being shown, but resulted 

in confusion when artifiœal articles were included. 

(3) The Variety Arrangement, in which aIl manner of speoimens 

were 8hown, without regard for re1ationship, was favoured by 

royal and oommon oollector. The resulting hodge-podge is 

found even in some museums to-day. 

(4) The Systematio Arrangament characterized the oollections 

of learned museographers. Often this simply meant dividing 

the collections into human-anima1-p1ant-mineral groups, and 

so~times providing a 1ibrary for reference. Art oollections, 
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though apparent17 oonsidered lees important than naturel 

history or antiquities, were frequently housed in g81leries 

designed to provide a harmonioue arrangement. 

(5) !he Decorative Arrangement, where the oolleotion was 

displayed in eumptuous surroundings, was oale\Ü.ated to give 

an impression of luxurious furnishings instead of emph&siz

ing the obJeots exhibited. 

(6) The use ot oolleotions as Background tor, or Properties 

in. Acti vi ty. Exemples of this method of displ81' were: 

Napoleon' s wedding party. held in the Louvre, wi th piotures 

as Watmosphere"j so\Ü.pture groups oerried in Hellenistic 

prooessions; and the Christian practioe of exhibiting relies 

of saints and martyrs to heighten the fervour of the faith

f\Ü. during special religious festivals. 

Public Museums. 

Just as the origin of the term "museum". and per

haps also some of the prineiples and methods of mueeum prac

tioe, m~ be traoed baok to the Mediterranean, so may the 

torerunners of the modern publio museum. Among the Romans, 

Julius Caesar, Asi:pius Pollio and Agrippa are known to have 

either givan their oollections to temples. or opened them 

to the pUblio. But with thase exoeptions. and few others. 

the general populaoe had aooess only to oolleotions set up 

in the streets, in temples or Churches, or in processions. 

throughout the Greek. Roman, and Mediaeval periods. And 

even well into the 19th oentury, the term "Public" was 

purely nominal.. 



lG. 

Patrons and masters of art enoouraged their pro-
" / teges or students to use their oolleotions for stu~, but 

most collections were maintained for the edifioation of 

their owners or seleot visitors. ~he opening of the Ashmol

ean Kuseum at Oxford, in 1683, marked the founding of the 

tiret publie museum in Europe, though it was intended for 

reeearoh, not publio eduoation. 

With the inerease in need for better and more 

general e duoati on , museums gained reoognition 8S aids in 

thie movement. Follœing the spread of elementary education 

trom the late seventeenth to early nineteenth oenturies, 

museums were founded in European oapitals from 1750 to 1830. 

The Ashmolean, as noted above, opened in 1683; the British 

Museum, London, in 1759; the Belvedere, Vienna, 1781; the 

Louvre, Paris, 1793; the Prado, Madrid, 1819; the Altes, 
5 

Berlin, 1830. In North Amerioa, the museum at Charleston 

(1773) and the Peaboay Museum at Salem, Massachusetts, were 

first on the soene, while the first Amerioan Art museum was 

the Aeade~ of Fine Arts at Philadelphia. 

The history ot any individual museum, like other 

human institutions, refleots its environment, and the outlook 

and oharaoter of those to whose oare it is entrusted. But 

beoause the problems of museum operation are similar, no 

matter how large or small the establishment may be, there i8 

a certain pattern into whioh museum "oase histories" tend to 

fall. Brief aooounts of several great museums follows. 

5 
Rea, P.M., One Hundred and Fifty Years of Museum History, 
Soienoe, Vol. LVII, 1923. 



The British Muse~, unlike other European pUblio 

museuma, owed ite foundations to the work of soholarly, 

rather than royal and prinoely, oollectors. But in the 

length of time taken to make the oolleotions accessible and 

attraotive to the general publio, the great museum of London 

had much in common with its Continental fellows. 

In 1753, an Act of Parliament acoepted the offer 

made in the Will of Sir Hans Sloane to p~ f20,000 for hie 

oolleotion and make i t a Public Museum. Wi th the addition of 

the Royal Libraries, given by George II, the British Kuseum 

was opened in Montague House, January, 1759. Admission was 

granted, after applioation to the Porter for a ticket, to 
6 
"learned and studious men, both natives and foreigners, in 

their researches into the several parts of knowledge." It 

was sometimes monthe before admission was granted, and the 

guided tour was hurried and often unenlightening. In 1808 

a Guide was issued, and 13,000 visitors attended the Museum. 

By 1818 there were 50,000. The British Museum was vigorous-
7 

ly attaoked by William Cobbett in 1833: RIf aristooracy 

wanted the Museum as a lounging plaoe, let them pey for it." 

The year 1847 saw the main building oompleted, and a Royal 

Commission appointed to stu~ reforma. Ne.t year there .ere 

900,000 visitors. Natural History colleotions were moved to 

South Kensington in 1857; and in 1882 a new wing was opened. 

This date briDgs the Museum into a period of rapid museum 

growth. 

6,'1 
Boulton, W.H., The Romance of the British Museum, Sampson 
Low, Karston & Co. Ltd., London, 1933. 
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On the oont1nent of Europe, museums 1nvar1ably owed 

their inoeption to the aoquis1tion of royal oollections. 

The nucleus of the Louvre, France, was Francis l's 

collection at Fontainebleau. It was enlarged and moved to 

new quart ers by Louis XIV's minister, Colbert, who hoped 1t 

would stimulate the prOduction of Frenoh, as opposed to im

ported, art. Later the "Sun King" withdrew it to Versailles, 

where most of it remained until 1793, when it was again 

moved to the Louvre, and opened to the public for three t~. 

out of every ten. New exhibitton halls were needed during 

" , Napoleon's years of eonquest, during whioh the Musee Napoleon 

was estab11shed. The Congress of Vienna olosed it, and in 

the years following 1815 many objeots were restored to their 

original owners. The Louvre became national property at the 

Revolution of 1848. 

Italien museums are 1ndebted to Papal oolleotors. 

Julius II set up the Belvedere pavilion as en Antiquario 

delle Statue, and as such i t was opened to the Roman people 

by Leo X. It oontained such famous works as Laokoon and 

ApOllo Belvedere. A ohange of attitude towards "pagan" art 

olosed the pavilion for two oenturies. In 1773 a new galler,v 

was opened, Museo Pio Clementino. Aooessibility was lim1ted. 

The Prado, Spain, was founded with royal. art colleo

tions, and proposed as a Museum of Paintings by Joseph Bona

parte, in acoordanoe with Napoleonic policy, in 1809. Final

ly it was housed in an unsuitable building; and even in 1826 

it was still, in re81it.y, a private collection. By mid-oentury 
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In Austria the Belvedere Palaoe, imperial Hapeburg 

art galler.y, was opened to the public in 1781, though fees 

paid to the ourator for admission prohibited widespread use. 

Kuseums of art and science were established in 1881, and 

these Imperial Museums beoame National atter World War I. 

Germany's museums reflected the ideals of national

ism and classicism through which the German peoples were 

p8ssing. Museums were to aid in producing the "ideal world 

oitizen" and foremost European. A Public Museum was founded 

in 1810, and the Altes (Old Museum) opened in 1830. The 

Kunstk~r, in the royal palace in Berlin, was better plan

ned, but too deoorative and serving for storage rather than 

displ~ of many smaller obJects. Also, it was unheated. 

Tzarist Russia possessed the great collections of 

Peter and Catherine the Great, which filled to overflowing 

the annex to the Winter Palace in St. Petersburg, called 

the Hermitage. Even in the nineteenth centur.y, when it was 

supposedly a publie museum, it remained "a deoorative hoard". 

In North Amerioa, sooiety, institutional, oollege 

and governmental oo~eotiona, muaeums and art galleriea had 

alrea~ been founded by the l850's. But the pioneer work 

in the "Public Museum" field was done in the second hal! of 

the nineteenth century, in the United States, and only with

in the last quarter-century, in Canada. 
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An estimate of the statua achieved by muaeums up to 

this pOint is given by the eminent British muaeologist, Sir 

Frederic Kenyon. 
S 
"It was not ••• in the eighteenth, nor yet in the 

earlier part of the nineteenth centur.y that museums can be 

said to have taken any noteworthy part in the national life 

of any oountry. They began to be of service to scholars ••• 

Artists as weIl as scholars began to profit. But for the 

general publio muse~ were 3ust collections of curiositiee 

••• with little guidance for the inexpert and no help to 

enable him to assimilate this mass of strange and unrelated 

material" • 

.AJ.l these early stages in the history of museums 

emphasize collection, preservation, and the limited aocess 

accorded to privileged persons. As the fortunes of war or 

politios brought priceless oollections under etate control, 

often with the palaoes in which the objects were originally 

displayed inoluded in the transfer, a better chance of 

survival was assured. The passing of private collections 

to national or university museuma further enlarged the 

posaibilities for use, and provided oontinuity. But the 

institution designed specifically to store, care for, and 

make available to the generalpublic or to specialists, 

collections of art objects, science specimens, or culture 

material, is a modern development. The "public" museum is 

S 
Kenyon, Sir Frederic, Museums and National Life, Oxford, 
1927. 



not mueh older than the automobile; and the institution in 

whioh eduoational aotivity is stressed waB first mooted at 

about the time the aeroplane beoame of some praotioal use. 
9 

15. 

"Their present status has been the work of the last two or 

three generations." 

Funotional Museums. 

It is evident that sinoe the oonoeption of the 

ideal of a public museum there has been an evolution in 

museum purposes sim11ar to, and to some extent paralleling, 

developments in eduoation in general. At the outset, museums 

were statio, their treasures aocessible only to those who 

were oonsidered socially and intelleotually aoceptable. To

dey the dynamo museumB are attempting, in a variety of w~s, 

to become a part of the lite of the man in the street. 

Since the mid-nineteenth century, the sequence in 

museum aima and development has been:-

1) acquisition and preservation ot collections, either by 

accepting donations, or through the sending out of agents 

and expeditionsf 

2) a great increase in the number of foundations, espeoially 

large buildings, by governmental action, by institutional 

oonstruotion, by private benefaotion, and by the inheritanoe 

of permanent buildings from great expositions, 

3) the provision of a means ot publio intelleotual enter

tainment, as suggested by John Edward Grar of the British 

Museum, and vaguely eduoational in purpose; 

9 
Enoyclopaedia Britannioa, 1951 Edition, Vol. 15, page 996. 



16. 

4) a more purposeful po1icy for the uti1ization of the 

educational possibilities of museums, put forward by Sir 

William Flower, Director of the British Museum, and followed 

by Dr. G. Browne Goode of the United States National Museum, 

the "father" of the pppUlar approaoh in museuma of soience 

in Americaf 

5) the enlistment ot the museum as a visual aid in this 

eduoational move me nt , and the use of other visual media of 

communication to interpret and broaden the range of the 

museum- through press, periodical, film, radio, and te1e-

vision. 

Three of the above evolutionary steps are illus

trated by quotations. 
10 

In en address ':: 4elivered at the opening of the 

Permanent Exposition in Philadelphia, on M8y 10th, 1879, 

Protessor E.D. Cope spoke of the "age ot great museums", 

proudly pointing out tha~ the present building could hold 

both the South Kensington and British Museum, or the Louvre 

and the Jardin des Plantes. Lest it might seem diffioult to 

use all this space, Professor Cope 1isted the fo11owing 

departments in the proJeeted museum: Arehaeology and Eth

nology, Agrioulture, Architecture, MOdel Homes, Maohinery 

and Manufactures, Industriel Training, Sohool end Libraries, 

Fine Arts, Organic Material, Inorgenio Materiel. 

10 
Cope, E.D. The Modern Museum, Penn Monthly, August, 1879. 
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At the time when the Peter Redpath Museum was prea

ented to MoGill University, in 1882, large Museum buildings 

were being opened in other parts of North Amerioa. Speaking 

at one of these openings, that of the new building of the 

Metropo11tan Museum of New York, Joseph H. Choate proposed 

an aim ~or the Museum of that era. ~he muse um , said Mr. 
11 

Choate, ft should serve not only for the instruction and 

entertainment of the people, but should also show to the 

students and artisans of every branch of industry, in the 

high and acknowledged standards of form and oolor, what the 

past had aooompliahed for them to imitate and exoel". 

A landmark in the development of Museum funotion 

was the publioation of a small book, The Gloom of the Museup, 

in 1917. The author, John Cotton Dana, a former 1ibrarian, 

had been a moving spirit in the formation of the N4wark 

Museum Assooiation, in 1909. Dana championed aotive teaohing 

by Museums, the comparative method of displ~, and the re1ease 
12 

of the Museum ~rom the bounds of i ts four walls. Said Dana, 

"Museums of the future will not on1y teach at home, they will 

travel abroad through their photographe, their text-books and 

their periodicals. Books, 1eaf1ets and journals will assist 

and supplement the work of teachers and will accompany, 

expll1n and amplify the exhibits which art Museums will send 

out, and will al1 help to make Museum expenditures seem worth-

while" • 

11,12 
Law, T .L., The Museum as a Social Instrument, American 
Assooiation of Museums, New York, 1942. 
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In the years from 1850 to 1914, European museums 

developed Slong lines whioh have been oharaoteristio for the 

past century. None was revolutionary, but 811 showed growth. 

There was a great inorease in the numbers of new 

museums e.tabliahed. Britain alone founded 250 new museums. 

Definite museum types appeared. Chiefly, these 

were: the National. Museum (usually historioaJ.), which played 

a part in liberal movements in Hungary, in unification in 

Ital,., and in appreoiation of folk c\Ù. ture in Soandinavia; 

the Ethnological, illustrating inoreased interest in Man, as 

well as in the oontrol of primitive oolonial peoples; the 

Soienoe Museum, typioal of the growing oonoern with natural 

science and teahnology; and the Arts and Cratts Museum, a 

res\Ù.t of the oombination of desire for greater oommercial 

and indus trial. progress and an attempt to improve standards 

of taste. 

Eduoational activity appeared in the arrangements 

for sohool visits, and for loans to sohools, as early as 

1855 in England, and in isolated oases of similar kind on 

the Continent. 

Speoialization in large museums took place. The 

opening of South Kensington (Natural Soienoe) and the Vio

toria and Albert (Art) were examples of this. 

The soientifie (analytlo) method of displ~, ln 

whlch quantities of speoimens were arranged in olàsses and 

sub-olasses, began to be supplemented by the eduoation81 

(synthesis) method of seleoting speoimens to illustrate an 

instruotional topio. Amerioan period rooms and Soandinavian 

open-air museums show this approaoh. 



More logioal exhibition methods, in whioh evolution

ar.y and chronologioal sequeno~were followed, oame into use 

in the presentation of ethnologioal and industriel topios. 

The praotioe of dividing museum materiel into 

reserve colleotions for the use of speoialists and students. 

and exhibits for the general publio, was adopted. 

Loans of material to other museums, to organizations 

and to sohools (as noted above) beoame the polioy of some 

museums. 

Fruitful aots, suoh as the Museums Act of 1845 in 

England, whioh made munioipal museums possible; and ree1ly 

progressive intentions, as in the setting up of the Standing 

Commission for museums by the Royal Sooiety of Art, in Lon

don, 1873; were in evidenoe. But, on the whole, European 

Museums laoked system in their presentation, were frequently 

poorly housed in buildings of ornate arohiteoture, wasted 

spaoe, and inadequate planning. Many were orowded with 

meaningless material, at least to the l~man, and few made 

any effort to show haw the ordinary man lived in the past. 

The servioes whioh Europeans needed: baokground for the new 

movements of liberalism and nationalism; soienoe and educa

tion aida; these were hampered by the old oolleotion motives, 

hoarding and ostentatious displ~. 

The outbreak of war postponed reform and reoonstruo-

tion. 
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The last quarter century ot museum histor.Y, trom 

the end ot the tirst World War to the present, has been 

marked by the use ot the museum as an. instrument; at i ts 

best, as a social instrument, at its worst, as a means ot 

propagatingtieological programmes through distortion ot 

science and history. 

Rustan museums, which had been chietly ot the 

hoard type, were put under central control atter the Revo

lution ot 1917, to be used as weapons in mass indo~ination. 

An indication ot the importance assigned them is the in

creaBe in museums trom 114 in 1917 to 738 in 1934, in which 

regional museums predominated. The contents ot existing 

museums were re-arranged on the basis ot human production, 

with the periods ot slavery, teudalism, capitalism, etc., 

as topics. Art was considered primarily as a human record. 

~he tields in which museums were utilized were extremely 

diverse, though mainly scientitic in nature. Museum 

workers trankly stated that their programmes were experi

mental, the principle being to emphasize change in contrast 

to the former muaeum function of maintaining the statua quo. 

A totally ditterent approach WaB made in exhibiting tor 

l~men than for students. Visitor participation was en

couraged. . Ohild and adult education WaB given toremost place. 

The Fascist museums ot Italy and Germany, as might 

be expected, closely resembled those ot the U.S.S.R. Both 

had the sarne end in view: mass education, for political ends. 
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In Italy, the Museo dell' Impero Romano was founded 

in 1926. As the name indioates, imperialism was the theme, 

and the exhibits, ostensiblY informational, were W9ighted with 

this ideology. The Museo Mussolini, opened in 1938, was aim

ed at the oitizen ot Rome and his family, extolling his vir

tues, and subordinating the ob~eots on displ~ to the oause 

of mass education. Non-politioal Vatioan museums beoame 

, better ordered in this period, but seem to laok direotion. 

Nazi German museologists pledged themselves, in 

1933, to shape "an amorphous mass of population into a nation~ 

"Fatherland" museums inouloated the idea of German destiny 

through presentiilg ~- and early history: the "Germanio race" 

theme. "Army" museums glorified the soldier, preparing the 

minds of Germans for war. Ethnologioal museums were required 

to illustrate .Aryen superiori ty. German muaeums were inform

ative, vehioles for propaganda; only in oooasiona1 speoial 

exhibitions were aesthetios oonsidered. 

Museums in liberal Europe and Amerioa, between the 

wars, and in the post-war years, differed in emphasis end 

degree, though the purposes of both were in marked oontrast 

to the Communist and Fasoist institutions. 

Amerioan museums had early subsoribed to the aima 

of eduoation, and were primarily funotional. While numbers 

and size are not neoessarily indioations of worth, they do 

show the p1aoe whioh museums have won in Amerioan life. In 

1914 there were 600 museums in the United states; in 1939, 

2,500; in 1944, 50 million people v1s1ted museums. 
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Ameriean museums tend to separate education81 work 

from preservation and researoh- a division whioh, in some 

oases, represents a differenoe in views as to the funetion 

of a museum. Popular methods of displ~ inelude the Period 

Room, the Diorama, and Habitat Groupe, in whieh the environ

ment is inoluded as part of the exhibit of an obJect or 

spectmen~. Popul~ eduoation ie balanoed by students' 

galleriee for referenoe work. Tours are otfered, leotures 

givan, clubs organized, the group approach being found more 

satisfactory than programmes for people without 8 related 

common interest. Museum services are offered to form81 

e4ueation, and Blso to the tourist, vacationer, and camper 

through dooentry of sohool groups, loans, advioe on design, 

Historie Rouse museums, and Trailside museums. Company 

Museums are a relatively recent development, proving of 

value both internally for record purposes, and externallY 

as an attractive aid to good public relations. Aotivity 

for the museum visitor is etressed, with models, prooesses, 

experiments, visitor-operated, and drawing or modelling en

couraged. American museologists speak of the advantage 

whieh museums have in providing experiences in gaining 

information st first-hand, instead of through the medium 

of words alone. Francis Henry Taylor, Director of the 

Metropoli tan Muse um of Art in New York claims for the museum 
13 

the function "to be the midwife of demooracy". 

13 
Taylor, F.R., Babe1's Tower, The Dilemma of the MOdern 
Museum, Columbia University Press, New York, 1945, Page 52. 
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European museums were the obJects o~ a number ot 

surveys and reports in the 1ate 1920's and ear1y 1930's. 

Many ot these ware tinanoed by the Carnegie Corporation, 

as were others on museums in the British Commonwealth and 

Empire. Kuoh in the ~indings ot these reports, made by 

experts, still has . relevance as a· ... $ :.' to improved museum 

service, efter two or three decades. In addition to surTeys 

ot museums in speoific areas o~ the world, an International 

Museums Offioe was established in 1926. 

Museums in Europe suttered ~rom the two oommon 

oomplainte of too muoh material (the Louvre had 173,000 

items in 1933), and poor organization ot this material. 

Suggested solutions were: the opening o~ smaller regional 

museums; oentralization ot larger oolleotions and of the 

national museum faoilities whioh oould aid other institu

tione; divisions within larger museums into exhi~ion, 

student galleries, and storage departments; and the limita

tion of purpose in smaller museums (e.g. to needs of looality). 

It was reoommended that methods of utilization be given 

more attention than oollection. But desp1te these praotioal 

guides, little progress was made, and that main1y in teohnioal 

improvements. 

Pioneer movements in European museo1ogy, some ot 

whioh have bean followed and developed in America, stand out 

in high relief against the baokground of ultra-oonservatism. 



Soienoe has been presented in its historioal setting; eth

noloey has been treated from the sooiologioal viewpoint: the 

Musee de l'Homme in Paris deals with the non-European, the 

folk museums show the life of European groups. A1tempts have 

been made to eliminate oases, to provide taotile as well as 

visual exhibits, to make displ~smore meaningful, to use 

diorama and period room teohniques, to follow the stor,y 

method in presenting a topio. Maps have been introduoed as 

baokground for exhibits dealing with bird migration, animal 

ooourrenoes, produots of a oountry. Less attempt has been 

made to show art in an environmental setting. There has 

been some aooomplishment in adult eduoation, less in Museum 

servioes for ohildren, other than visits by sohool olasses 

and loans to sohools. 

The most important oontribution to Museum progress 

made by Europeans seeme to be in the field of the open-air 

Museum, known as the folk Museum. This approaoh to the 

presemtation of historioal-ethnologioal oulture material has 

sueh obvious applioation to the problem of improving national 

and international relations, partioularly in oountries where 

distriots and regions have diaimilar oharaoteristios, that 

some aooount of folk museum development is neoessary before 

conolusions oan be drawn base! on the oontent of this ohapter. 

Open-air Museums m~ deal with natural history, as 

in trail-side exhibits or nature trails in national or pro

vinoial parks, or as in explanatory signa at the site of a 

natural wonder. But the open~air Museum that is MOSt olosely 
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related to the visitor is that whioh follows the work of the 

arohaeologist, the ethnologist, the historian, and the folk

lorist- the outdoor folk museum. 
14 

"In the wake of modern progress many anoient 

1andmarks of national lite are tod~ in danger of destruotion, 

and the outdoor tolk museum has been a means of preserving 

muoh whioh otherwise would have been lost ••• Perspeotive and 

oontinuity are in this way given to the development ot nation

al lite ••• " This is the Justitioation tor tolk museums given 

by an ethnologist, Alioe E. Johannsen, in a ~eport on open

air museuma of Europe, in 1938. 

Outdoor folk museums originated wi th the foundi'.8 of 

the Nordiska Museet in stockholm, Sweden, by Dr. Artur Haze

li ua, in 1772. Dr. Hazeli us' aim was a living museum. In 

1891 Skansen was inaugurated- the first outdoor museum; and 

in 1901 Hazelius willed the seventy-five aores of land and 

120 buildings to the people of Sweden. The Skansen museum 

inoluded buildings trom rural and urban areas representing 

nearly every distriot in Sweden, plus a zoologioal garden, 

all within ten minutes travelling time ot Stookholm. 

Other European oountries followed the pattern of 

Skansen, with variations. Outdoor tolk museums, some linked 

with national museums, were establiehed at Lillehammer (1887), 

Oslo (1894), Copenhagen (1901), Aarhus (1908). Others were 

founded 8:b Helsingtors, Arnhem, Kloppenburg; and in Britain, 

at New Barnet (Abbey Folk Park) and, sinee World War II, st 

st. Fagan's Castle, nesr Cardiff, Wales. 

14 
Johannsen, A.E., Outdoor Folk Museums: A Report on the 
Open-Air Museums or EUl'0ié With Rédomm6ndàt16nS, etd. to 
Canadian Advisory Commit ee ot carnegie . C~rpol'ation, 1938. 
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In the United States, Henr.1 Ford's Greenfield 

Village has brought together buildings typioal of the 19th 

oentury in the U.S., as well as trom the British Isles. Here 

or~ts and trades are oarried on in the old s'bJ"l •• pupils 

attend an old-type sohoolhouse, and worshippers meet in a 

New England design ohureh faoing the village green. In 

Colonial Williamsburg, the buildings and life of oolonial 

deys ~ being reoonstruoted. 

Open-air museums in Soandinavia are of two types: 

formal and informal, and of national (Skansen) or regional 

(Lillehammer) soope. Both rural and urban buildings are 

shown, and there is an indoor seotion for systematio oolleo

tions- one supplement. the other. Three divisions are made: 

Historioal, illustrating ohronologioal development; Geograph

ioal, showing the oontrast between distriots; and Praotioal, 

in whioh workshops exhibit stages in or~ts and trades as 

though in progresse Usually there is an open-air theatre, 

a market-plaoe, and the modern conveniences of restaurants, 

fountains, rewt-rooms, seats, writing desks, and parking 

facilities. Programmes inolude demonstrations in arts and 

orafts, olasses, leotures, pleys, festivals, conoerts, folk 

danoing, games, and meetings. 

With suoh a wide popular programme and specialized 

servioes to aid history, art and cratt study, .ënd . inc:tùatrial 

design, education is aided and national pride fostered. The 

response to these folk oentres has made them truly peopleâ' 

museums- the aim of every funotional publio museum. 
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The folk museums of Scandinavia have played an im

portant role in preserving the culture and spirit of the )eople 

in times both of peace and W~. It is fitting that another 

people of singularly tenacious devotion to their cultural and 

spiritual heritage should have developed a folk museum on sim

ilar lines. This 1s the Amgueddfa Werin Cymru (the Welsh Folk 

M~eum) at St. Fagan' s Castle, near Cardiff, Wales. 

"To -each the world about Wales, and the Welsh people 

about their own fatherland" is the aim of the National Museum 

of Wales. In keeping with this objective, the Welsh Folk Mus-

eum came into being. 

From the mid-nineteenth oentur.y, Welsh writers, his

torians, artists and folklorists oolleoted the 'bygones' and 

the lore of the people who had used them. The result was the 

nuoleus of a folklore museum at the time of the founding of 

the National Museum of Wales, in 1907. 

For a time these Welsh'bygones' were included in 

the Department of Archaeology of the National Museum. Then, 

following two special exhibitions of Welsh folk material, the 

oollection was placed under the care of Dr. Iorwerth C. peate, 

in 1927. Dr. Peate provided bilingual labels (Welsh and Eng-' 

lish); and a Guide was published in 1929. The following year 

the Museum Counoil sent Sir Cyril Fox to Sweden. and upon his 

return, the Welsh Folk Museum was aocepted in principle. 

During the next ten years a Department of Folk Life 
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was created, reconstruction of farmhouse rooms and craft work

shops was undertaken, the aid of local folklore experts enlist

ed, and the searoh for a suitable location for the Folk Museum 

begun. In the war years the oreation of a folk museum was 

given high priority as a post-war pr03ect. 

Then. in 1946, the Earl of Plymouth gave st. Fagan's 

Castle and eighteen acres of gardens and grounds for a Welsh 

Folk Museum. With the addition of eighty acres of nearby park

land, this provided a oentre consisting of an Elizabethan man

sion set in the midst of a hundred acres of land, within easy 

reach of a city of more than a million people. 

Plans for the completed Welsh Folk Museum calI for 

the restoration of the mansion, built in the l6th oentury on 

the site of a ~diaeval fortress, and pontaining oarving, fur

nishings and utensils dating from the time of its ereotion to 

the present. This will be exhibit one of a number of Welsh 

buildings to be obtained and re-ereoted olose by: a barn, a 

woollen mill, a half-timbered, and a stone farmhouse. 

Apart from this open-air seotion, with its surround

ing gardens, tishponds, outbuildings, etc., there will be a 

oentral museum blook of modern buildings to house a scientifio 

exhibition of Welsh lite and oulture. Rere will be galleries. 

offices, workshops, and, it is hoped, theatre and oonoert-hall. 

Crafts are being fost.red in the Welsh Folk Museum 

by the appointment of a wood-turner and basket-maker, who will, 

in turn, train apprentioes. Their produots are for sale. 
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The Welsh Folk Museum i8 part ot the National Mus

eum of Walee, with its own ottioes and headquarters. The 

Keeper in Charge has a staff of thirty. An admission fee ot 

one shilling for adults and sixpence tor children is oharged, 

but school parties are admitted tree. Up to 1950, average 

attendanoe had been more than 80,000 per annum. Maintenance 

has been finanoed partly by the Treasur.y, partly by local 

authorities. The oapital fund, now (1951) nearlY f70,OOO, 

has been subsoribed by the public; but it is hoped that 

Welsh oounty counoils will add to this sum. An estimated 

'250,000 will be required to develop the Museum aeoording to 

present plans. 
15 

Dr. I.e. Peate, Keeper in Charge, s~s, "St. Fagan's 

will beoome, l trust, a ooncentration of all whioh oharacter

izes Wales. We have aJ.ready seen how our very- modest begin

ning has appealed to the imagination of thousands of 8ohool

ohil4ren and of the publio in general, end the Folk Museum 1s 

already help1ng to ban1sh from WaJ.es the idea that a museum 

preserves merely that which ia dead ••• w 

CONCLUSIONS. 

Terms and defini tions. The class1oal. meaning ot the 

word "museum" oould be applied tod~ only to that part of a 

mUBeum and i ta colleot10ns reserved for atudy' by soholara and 

speoial1sts. However, the use of the term to OOTer aJ.l plaoes 

where objeots, animate or inanimate, are stored and/or presentad 

15 
Laos, 1951, International Inst1tute for EthnologioaJ. and 
Foikl.oFe"""lesearch, Stookholm, Sweden, 1951. 
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tor eduoational purposes by means of guides, guide books, or 

instruotional labels, provides a generio name, allowing the 

olass to be indioated by adding "Art", "Soience", "Bistory", 

"Folk", "Historie House", "Trailside", "ZoologicaJ.", "Botanio

al", or "Company", as the oase might be. This implies em

phasis on the work done, rather than the materiaJ. worked with. 

Collection, storage and displ~. The charaoteristios 

which originated in olassioal, mediaeval, and Renaissanoe times 

are still evident in many modern museums. Museologists have 

been slow to take advantage ot the modern methods, teohniques, 

and equipment whioh have oontributed so muoh to business effio

ienoy. 

The Museum Movement. The museum, as a signifioant 

faotor in sooial history, is a new institution. Begotten in 

the period of enlightenment in l8th oentury Europe, and by 

liberal thought in 19th oentury Amerioa, it has trailed behind 

the pUblio education movement tor the last hundred years. 

Museum f'unotions. Museums, like other educational 

institutions, are open to misuse as media for propaganda and 

mass enslavement. The essential differenoe in aim between 

totalitarian and liberal ideologies is illustrated in the 

museums of' the two divisions of the world: the purpose of the 

one is to direct (or stifle) thought, of the other to atimu

late, or set it free. Inevitably, the tormer is easier. 

Museum progress. The future of the publio museum 

depends direotly on how olosely it is related to daily life. 

The museum whioh is not vital to its oommunity will neither 

progress nor survive. 
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The Develgpment ot Publio Museums. 

Little more than a oentury oovers the lite ot 

the Canadien pub110 museum, trom i ta e&..rlieBt beg1nn1ng 

to tts present position. Â auoh ahoner t1m.e, not more 

than twenty-t1ve years, inoludes the per10d w1thin 

whioh ser10us attention to the plaoe ot museuas 1n our 

nat10nal lite has been given. 

It one onnsiders that 1841 18 held by .any to 

be the year ot orig1n or Canada as a po11tioal entity; 

and that the centenary ot Oanadlan Confederation ia 

atill tourteen years away; it will be sean that the 

development ot lBUseUlBS as public institutions 1n this 

oountry has tollowed the general oultural development 

ot Canada. Kns~ have, 1n tact, neither lagged tar 

beh1nd, nor led the van or oultural inst1tutions, but 

rather have, 1n their growth, retleoted the enlighten

ment ot the ares or commun1 ty in wh10h they were 

situated. 

The Geologioal Survey ot Canada 1a credi ted 

~th starting a oolleotion ot museum specimens, tirst 

in Montreal (o. 1843), and later in Ottawa. It waa 

not, however, until 1927 that this museum was made an 

independent branch ot the Ministry ot Mines, by an 

Ordel'-in-Counoil, and reterred to as the National 

Museum ot Canada. Even then 1 t remained under the 

direct10n ot the head ot the Geological Survey. 
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The first publio DUseum wss in Saint John, 

Bew Brunswiok, where Dr. J.braham Gesner estab11shed a 

natural history oollection in rented sp8oe, and opened 

it to the general publio. The story of how thia 

pioneer IlUSewa develOped, through the y.rs, into the 
1 

New Brunswiok Museum, has been reoorded by W. Austin 

Squires, the present Curator. It i8 worth noting 

beoause it fairl,. represents the growth, through 

vioissitudes, of the museum in the Canadien oomaunity. 

Early museums invarlably began with the 

private colleotions of individuals. Dr. Gesner, a 

praotising physioian in Nova Sootia, accumulated a 

oollection of rooks and minerals throughout the years 

fram 1820 to 1840. After his appolntment as Provinoial 

Geologist of New Brunswiok, in 1938, he moyed to Saint 

John. By 1840 his oolleotion, augmented by marine 

animals, planta, reptiles, birds, mammals, fossils, and 

Indian relios, beoame too large for his house, and the 

dootor tra.nsferred it to other quarters. 

Possibly the ~irst request ~or Wstate 81d- to 

museums was .ade in P'ebruary, '1842, when Dr. Gesner aslt

ed the Legislative ÂBsembly of New Brunswiok for a grant 

to enable him to exhibit h1s oolleotions to the publio. 

His petition was retused. 

Undaunted, Dr. Gesner seoured spaoe in the 

new Meohanios Institute, where he ~.ned his one-room 

l 
Squires, W.A., Gesner' s 14useua. Bullet in of the 

Canad1an Museums Assooialion, Ootober, 1948, Vol.l, Bo.2 
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-Gesner' s Museum ot Natura! History" on April 5th, 1942. 

His oatalogue, published in the se.me month and year, and 

again the t'ollowing year, listed some 2,500 objeots, 

though advertisements ot' the museum mentioned over 4,000. 

He solioited donations, exohanges, and objects t'or pur

ohase, ottering t'ree admission to donors, and promising 

to list their names in the auseum's oatalogues. A set 

ot sixt Y minerals ot Nova Scotia were ottered tor sale 

at six pounds ~8terliug) per set. 

The animal ~eo1mens mounted t'or Dr. Gesner 

have almost oampletely disintegratedj but his rocks and 

minerals still survive, a8 reterred to in his reportà 

while Provincial Geologist. Theae oollections have 

gained an historioal. signiticance over the century sinoe 

they were made. 

Publio museums have always been, potential1y. 

tools t'or the work ot adult eduoation. It is lnteresting 

to note that, when Dr. Gesner was ob1iged tO sell his 

oollections, his creditors accepted them in settlement 

ot the debts, and turned them over to the Mechanios' 

Institute, in 16~6. Thus Gesner's Museum came to be the 

Mechanics' Institute Museum, and continued to be open to 

the publio until 1~90. In this yeer the Institute c108ed 

and another agency, tamiliar in the annals ot museums, 

took over the muaeum collections. 

The oombining ot' al1 museum collections ln Saint 

John, under the control ot the Naturel History Society ot 
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New Brunswick, began a period ot torty-odd years when ways 

ot lite, inoluding oultural iDBti~utions, underwent great 

ohanges. F~ally, in 1932, the Natural History Museum, in 

i'ts turn, closed its doora, and the New Brunswiok Museum, 

housed in a new building, was opened to the publio. This 

institution still preserves aome ot Dr. Gesnerts original 

exhibits. 

J.. sidelight on the oal1bre ot Dr. Abraham Gesner 

wbich adds largely to his status as a soientist 1s reoorded 

by Mr. Squires. Dr. Gesner disoovered and patented -Kero

sene Oil" in 1854, which he extracted trom ooal and bituaen. 

This opened the way tor a revolution in ligbting, and also 

tor the development ot the vast industry Whioh has grown 

out ot the later extraotion ot kerosene tram petroleum. 

Reoords show that other MUseums were in existence 

betore Contede.ration, though these were not open to the 

public. Some ot these were: the Haüy Colleotion or Minerals 

given to the Sem1nary ot ~uebeo about 1800; oolleotions st 

Piotou ~oademy, about 1616; the Museum ot the Natural 

Hiatory Sooiety ot Montreal, tlourishing in 1626; Aoadia 

University oolleotions, at WoltTille, in 1940; and the 

oolleotions ot the Mechan10s t Institute, Halitax, and ot 

Thomas MoCullooh (vis1ted by Audubon), both established in 

the 1830t s. By the m1d-century some ot these, and others, 

were open to the publio, e.g. the Yïneralogical MUseum ot 

Laval University (1852), and the Ontario Provinoial lfuseum 

(tounded 1855). 
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It 1s d1~f1oult to estab11sh an exact f1gure ~or 

the number of MUseums 1n Canada, oh1efly for two reasons. 

F1rst, the definit10n ot what oonstitutes a DUSeum d1f~ers. 

Seoond, wh11e the tew large and relat1vely pe~nent ones 

are eas11y looated, there are Many small, border11ne 

institutions whioh are not generally known beyond the1r 

immed1ate neighbourhood. Any survey wh10h reports on the 

number of MUseums 1n existenoe at a given t1me should have 

a bssio def1nition, and should lUlke an allowance, plus or 

minus, for the smaller, .ore obsoure units. 

Surveys o~ Canadien Museums have been publiahed 

in The Bulletin ot New York State Museum (1903), which 

reported 21 :JlUseums, mostly in the more thiokly populated 

aress of Ontario and Q,uebec; in The Bulletin ot the Burr.lo 

Sooiety ot Naturel Soienoes (1910), and the Museums 

Direotory of the Museums Assooiation (1911), both ot whioh 

reported 40 lluseums and art galle ries , largely 1n the 

reglon north ot the St. Lawrenee-G~eat Lakes; and .in the 

Dlreetory ot Museums and Art Gslleries pub11shed by the 

Museums Assoolation (1932). whloh reported 125 museums and 

art galleries aoross Canada. The leteat aval1ab1e 11st 

wea prepared by the Canadien Museums Assoolat ion in 1949 

in oonneotion with the submisslon ot a br1et to the Royal 

Commiss1on on National Development ln the Axts, Letters 

and Soienoes. This provisionsl list reoords 4g natural 

hlstory museums, 72 h1storiesl museums, and twenty-nine 

art museums or gallerles, maklng a total of 149 listings. 
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J.ctua11y, the total number or Canadian museums is 

ohiefly significant as an indication ot the progress of the 

ides of oultural ins.ti'tutions in this oountry, and ot the 

museum movemeut, in partioular. A more usetul oomparison 

than ~h. total numbers from the various reports ia the 

oonsideration ot museum distribution soross the oountry, 
2 

by provinces. This, based on the report made at the time 

ot the Directory : rêterred to above, and on more reoent 

information obtained through the Canadian Museums Assooia

tion, and by direot correspondence, 1s the subjeot ot the 

to11owing pages. 

The distribution ot museums in Canada, tirst as 

reported in the lrUera-Markham Directory made in 1931, and 

seoond in the Provisional List made by the Canadian MuseUll.8 

Assooiation sane twenty yeara later, is given be1aw. 

PROVINCE: l2~1-2 Direoto~: l~2+ List: 

British Columbia Historioal - 4 Rist. - l 
Art - 2 Art : ~ Nat. Hist. - 4 Nat. H. 

IO' -W 

Alberta Historioal - l Hist. - 2 
Art - l Art - 2 
Nat. H1~t. - 4 Nat. H. --1 -0 

Saskatohewan Historioa1 - l Rist. - 4 
J.rt - 2 Art - 2 
Nat. Hist. --t Nat. H. - 6 m 

Manitoba Hlstorioal - 1 Hist. - 2 
Art - 0 Art - l 
Nat. Hist. - 2 Nat. H. - 2 -; -; 

2 
JUers, Sir H.A., and Markham, S.F., Direotory ot Museums 
and ~ Ga11erles in Canada, ~he Museums AssooIatIon, 
London, JtDgiand. 1932. 

Report on the KuSeullS 
of Canada, The Museums J.ssooiatlon, London, EDgland. 1932. 



Provinoe: 

Ontario 

Q.uebeo 

Hew Bl'\1nn1ok 

Nova Sootie. 

1931-2 Direotory: 

Historioal - 19 
Art - 4 
Nat. Hist. - 14 

'3T 
Historioe! - 15 
Art - 2 
Nat. Rist. - 30 
Commeroial - 2 

~ 

Historioal - l 
Art - 1 
Nat. Hist. - -t 
Historioal - ., 
Art - 0 
Nat. Hist. - If 

Prinoe Edward Island Historioal - 0 
Art - 0 
Nat. Rist. - 0 -rr 

Be1ff'oundland Ristorioal - 0 
Art - 0 
Nat. Hist. - 1 

-r 
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1949- List: 

Hist. - 40 
Art ... 11 
Nat.H.- a 
Rist .... 15 
Art - Ji. 
Nat.H.- 11 
Com. - 1 

~ 

Rist. - 3 
Art - 2 
Nat.H.- 2 

1 
Rist. - 4 
Art .. 2 
Nat.H.- -t 
Rist. - 0 
Art ... 2 
Nat.H.- 0 

-y 

Rist. - 0 
Art - 0 
Nat.H';". 1 

-r 
These figures, approximate as they are, show the 

tollowing oomparison in types ot museums, as at the two 

periods when the oounts were made: 

HistQrical (total.) lf.7 (in 1.931.) 71 (1n 194~ 

A.rt (total) 12 (in 1931) 29 (ln 19451 

Natural R1story (total) 70 (in 1931) 47 (in 1949 

Commero1al (total) 2 (1n 1931) 1 (1n 1949 

It ia neoessary to t8ke oerta1n taotors into 

aooount while oomparing theae tigures. In the apparent 

inoreaae ot Historiesl Museums by some 2~ units, there are 

tlfO important developments: one, the installation ot 
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muaeums in National and Prov1no~al Parks, inoluding those 

whioh oontain historio buildings or houses; and, two, the 

beginning ot a more Tigorous movement to preserve historio 

buildings as part of our national heritage. 

In Art Museums or Galleries, the inorease marks 

both the general development of interest in Oanadien art, 

and the setting apart ot oolleotions wh10h tormerly were 

part ot 8 general museum. 

The drop trom 70 to 47 in the number ot Naturel 

H1story Museums ia largely oaused by the omission ot a 

number ot oolleotions which are housed in institutions, 

edueational and/or religious, where these museums are 

primarily for internal purposes, and no active effort ia 

made to attract the general publio. The heading "Natural 

H1story Museums" aotually inoludes a number ot genera1 

aooumulations, only part of whioh are strictly natural 

history material. 

Oommeroial MUseums are those whioh illustrate 

uses, teohn1~ues, and processes, rather than historioal 

material relat1ng to the industry. There seeme to be a 

growing 1nterest on the part o~ large industries in this 

type ot advertising or publio relations activ1ty. HoweTer, 

only one such museum is notedin the 1949 List. 

It is now possible to make some oomparison . 

between the museum situation in Oanada as the oompilers ot 

the 1l1ers-Markh81ll Report tound 1t in 1931, and the status 

ot these institutions at the present time. The proTinoes 

will be dealt with in turn, in the order of the toregoing 

ta.'ble. 
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British Oolumbia. 

The Provincial MUseum ot Natural History ot 

British Oolumbia , Vietoria, was opened in 1886. A Mi.eral 

Museum was added in 1897; and in 1914 the historical 

collections ot the Provincial Li brary and Arohives were 

taken in as well. '!'his general museum W8.S housed in the 

Legislative Bu1lding. 

Municipal IlUseUlDS were estab11shed 1n VanoouTer, 

the 01ty Museum, a general oolleotion emphaaiz1ng Oriental 

ÀXt, opening in 1906; and the Axt Gallery, bu11t in 1931. 

Sooiety oolleotions were establiahed at Oraig 

Flower, Fort Langley and Nanaimo. During thia seme period 

(the late twenties and early thirtiea ot this oentury) the 

University ot British Columbia set up oolleotions in the 

departments ot Ethnology and Geology. 

The present museum situation in British Columbia 

is indioated by the inolusion ot tour institutions as 

-Natural History MUseums" in the 1949 Provisional List ot 

the Canadian Museums Association, and by notes ot BUseum 

activity in the Bulletin ot the OMA. The Provinoial MUS8Wœ 

ot Natural History and Anthropology, the University ot 

British Ooluab1* Museum ot Anthropology, the Vancouver City 

Museum, and the Museum. ot Northern British Columbia at 

Prinoe Rupert are thus listed. There appears to be olose 

co-operation between the Provinoial Museum and the University 

as shown by transter ot stat~ members and joint ti*ld work. 
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One historioal MUseum. is listed in 1949- the 

Belmcken House MuseWll in Viotoria, under the direotion 

ot the Provinoial Arohivist. This does not neoesssrily 

mean that there are no others. lt does tollo. the trend 

ot setting up separate hlstorical museums as the looal 

population grows. 

The Vanoouver Art Gallery, the Department ot 

Fine Arts I.O.D.E. Gallery ot the University ot British 

Columbia, and the Vancouver City Museum (previously listed 

under Natural History Museums) are giTen as Museums ot 

Art in British Columbia. 

The Vanoouver ~ Gallery p1anned (1949) a 

new bUilding, to inolude an Emily Carr Memorial Gallery 

among other en1arged and improved teatures. A schema ot 

borrowing piotures trom oontemporary British Columbia 

artists tor one-year exhibitions, with a view to the 

purchase ot representative works by the Gallery, was 

projeoted. 

A1berta. 

The Rooky Mountains Park Museum. st Banft was 

tounded in 1895- In 1912 a Provinoial Museum was ereoted 

and the Museum ot Geology at the University ot Alberta 

wa8 opened. The Provinoial Museum was originally tor 

the inatru'otion ot Game Ottioers, lster developlng into 

a zoologioal-ethnologioal museum.. The University added 

Arohaeo1ogy and Ethno1ogy to i ta Museums in 1919. 

In the field ot art a Museum. ot Fine Arts W8S 

begun as a private enterprise in 1923, and housed in rooms 

in the City Hall. 
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While the tigures in the 194-9 List do not show it, 

there have been same interesting developments in museum work 

in Alberta since the Miers-Markham. Survey. 

Three Natural History MUseums are listed in 194-9: 

the University ot Alberta's Museum ot Geology, Palaeontology. 

and ArchaeologYj the Bantt National Park MuseWll; and ""Fossil 

Rouse-, the Oalgary Zoological Society and Natura! History 

Park, St. George's Island, Calgary. 

Two historical zuseums are shawn. One is the 

Northern ~berta Pioneers' and Old Timers' Association, in 

Edmonton; the other the Museum ot the Historieal Society ot 

Medicine Rat '. Alberta. 

There are three Art Museums, two in Edmonton

J:dm.onton Museum ot Arts and Department ot Fine Art, Univer

sity ot Alberta- and one in Calgary- ..ulied Arts Centre and 

Art Gallery, Coste Rouse. 

Intor.mation obtained directly tram the Provincial 

Librarian and Provincial Statistician add the tollow1ng 

tacts. ~ sDAll Provincial Museum is located in the Legis

lative BUildings, Edmonton. There is a Museum ot the Oblate 

Fathers at Saint Albert, containing relies ot early mission

aries, particularly Yather Lacombe. And there are MUseums 

in the Normal Schoole both at Edmonton and Calgary. 

Two teatures stand out in the above data. One is 

the Moutdoor museum- ot lite-size dinosaurs in St. George's 

Park, Calgary. The other i8 the increase in interest in 

Art, eVidenced in the institutions devoted to th1s tield, 

among which might be counted the Banft Sohool ot Fine Arts. 
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42. 

A Provincial Natural History Museum wa8 tounded in 

1905 at Regina; and in 1910 the University ot Saskatoon set 

up a zoologioal and ethnologieal museum. 

The Kutana Oollegiate Institute Memorial Art Gallery 

was tounded as a War Memorial in 1919, at Saskatoon. A'ttempts 

were made, also, to establish arohaeological and historical 

suseums under University auspioes. 

These toundations provlded ltœited museum and art 

gallery servioes up to the early thirties. 

Some twenty years later a considerable increase in 

museUlls is apparent. The Oanadian Museums Assooiation List 

shows six Natural History Museums: Prinoe Albert National Park; 

Lund Wildlite Exbibit (also at Prince Albert); University ot 

Saskatohewan Museum (Zoology), Saskatoonj Provincial Museum ot 

Natural History, Normal SChool, Reginaj Switt Ourrent MUseumj 

and the Grand Ooteau Museum ot the Canadien Club, Shaunayon, 

Saskatchewan. 

Historieal Museums in Saskatohewan are: The Mounted 

Police Memorial and Indian Museum, Battletordj Prince Albert 

Hlstorloal Museum; and the two museuma listed abova under 

"Natural H1story". Swift Current and Grand Coteau Museum ot 

the Canadian Club, Shaunavon. 

The CMA. List indlcates two Art Museums, one the 

Saskatoon Art Centre, the other the Norman MaoKenzie Art 

Oollection at Regina College. 
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Supplementary information obtalned trom the Direetor 

of the Provincial Museum of Saskatohewan suggests widespread 

museum aot1vity. North Battletord has a Western Development 

Museum whioh is oolleoting agrioultural implements and maohines 

as well as historioel material relating to pioneering. A 

aimilar museum is mooted at Saskatoon. The Yorkton City 

Counoil provides housing for a small general DUS8um operated 

jointly by the local Naturel History Sooiety, the F1sh and 

Game League, and the Historloal Soolety. 01d t1mers at MSple 

Creek have set up a small museum ot 10081 history. The East

end Museum of historieal and palaeontologieal exhibits trom 

the Cypress Hills ls quite w1dely known. There 1s another 

R.C.M.P. Museum at the Barraoks in Reg1na, devoted to oase 

history mate ri al and Mounted Police historioal material. An 

esttmated eight or ten other small museums exist in the 

Provinoe ot Saskatohewan, acoording to this source. 

Manitoba. 

Only two Natural History Mus~ were reported for 

Manitoba in the Miers-Markham direotory ot 1932. An Agrioul

turel College Museum was opened at the University ot Manitoba 

in 1906; and in 1922 collections ot minerals and rocks were 

brought together as Museums ot Mineralogy and Geology and 

housed in the building ot the Department ot Mineralogy and 

Geology at the University. 

The Hudson's Bay Company H1storieal Exhibit i8 the 

sole historiesl museum llated in 1932, in Manitoba. 
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Notes supplied by the Curator 1n Charge ot the 

Man1toba Museum mention two pub110 Natural History Museums. 

These are also listed in the 1949 CMA List. They are: 

the R1ding Mountain National Park Museum, and the Manitoba 

Museum. These were both tounded in the early 1930 ·s. The 

latter is housedin the Civie Auditorium ot Winnipeg, and is 

operated by the Manitoba Museum Assooiation and supported 

jo1ntly by the Provinoe ot Manitoba, the City ot Winnipeg, 

the Winnipeg Sohool Board, and prlvate membera. 

Historioal .sterial is evidently exhibited in the 

Manitoba Museum, beoause it i8 listed aiso under the heading 

ot Historioal Museums. The other DUseum ot this oategory is 

the Hudson's Bay Company Museum. Further details ot the 

H.B.C. Museum is supplied, below. There is a small historioal 

museum in the City ot St. Bonifaoe, too. 

The University ot Manitoba .Museums ot Zoology and 

ot Mineralogy, in the University Science Building, are not 

normally open to the publio. 

Axt Museums and Galleries are represented by the 

Winnipeg Art Gallery in the 1949 Provisional List. 

The general oharaoter of the Manitoba Museum ia 

illustrated by aoquisitions ot stone and bronze age mater1al, 

of English birds, and ot Ger.man milltary equipment, all noted 

in the Canad1an Museums Assooiation Bulletin ot Karch, 1948. 

A more detailed acoount of the Hudsonts Bay Company 

Museum 1n Winnipeg Is wa.ranted by several distinotive teatures 

ot this h1storioal-oommeroial museum. This data, supp11ed by 
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the Curator, in an artiole printed in the CMA Bulletin, 

Vol. 2, No. 2, 1949, emphaaizes these unusual teatures. 

The MUseum ot the Hudson's Bay Company (tounded 

in 1922) is looated in the Campany'a department store in 

Winnipeg. Both store and MUseum benetit by visitora to 

their oomplementary institutions. 

In soope, the HBC Museum is net limited to the 

Company' a aotivities. It inoludes material illustrsti ve ot 

Canada's Western F~ontier, trom York Faotory west; the 

whole Canadian Arotio; and, 01' oourse, the tur trade. 

The present museum, remodelled in 1937 by the 

present ourator, Clittord P. Wilson, presents material tram 

the Vanoouver snd Winnipeg oolleotions 01' the Hudson' s Bay 

Company, in a aetting lit by indireot lighting, relatively 

spaoioua, enli vened by moving emi bi ts and humorou8 dranngs, 

and planned slong sound museum prino1ples. 

Latest tigures tor attendanoe st the Company 

Museum are nearly 60,000 Signatures in a year. This is only 

a traotion (probably less than hal!") 01' aotual attendanoe. 

Ontario. 

The Provinoe ot Ontario, inoluding as it does the 

National Capital, Ottawa, may olaim the National Museum, 

originally tounded as the Geo10gioal Survey in 1840. In 

1875 the University 01' Ottawa installed a IIUSeUDlj and in 1880 

the National Gallery 01' Canada opened. 
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The City ot Toronto was not tar behind Ottawa in 

early museum toundations. The Ontario Provincial Museum 

dates back to 1855. In 1895 the mus8ums ot the University 

ot Toronto were tounded; and 1912 saw the beginnings ot the 

Royal Ontario Museum. This latter ' institution resembles 

the large museums ot the United states more than any other 

in Canada. 

The Art Gallery ot TODonto was organized in 1900, 

and ocoupied its present site in 1911. 

Â . building ereoted in 1940 houses the Archives ot 

Ontario and the Sigmund Samuel Gallery of Canadiana. The 

latter oolleotion oonsists ot paintings, prints, maps, books, 

and objects relating to Canadian History. The Seven Years t 

War and early days of ~uebeo and Upper Canada are the main 

subjeots ot this *oolleotion. 

Hart House contains works ot Canadian and European 

art, inoluding the Lee Colleotion ot Mediaeval and Renaissanoe 

Axt. The bUilding is on the oampus of the University ot 

Toronto. 

The history ot Ontario and ot the Toronto area is 

riohly illustrated by the John Ross Robertson Historioal 

Colleotion ot paintings, prints and documents. 

Military paintings, prints, arms, equipment, badges, 

deoorations and medals are exhibited in the Royal Canadian 

Mi11tary Institute. 

*The Sigmund Samuel Colleotion owes its existenoe, in part, to 
the influenoe of Sir Frederiok Williams-Taylor, another keen 
oolleotor, whose "Travers Williams-Taylor Collection" ia no. 
the property ot MoGill University. Untortunately, this tine 
colleotion of piotures is now in storage beoause of laok ot 
a suitable gallery. 
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The home of Wi~iam Lyon Mackenzie, bitter opponent 

ot pr1v1lege in the Government of Upper Canada, and tirst 

Mayor of Toronto, has been preserved as an historie house. 

In it may be see. personal relies and period turnishings ot 

1ts greatest deys. 

Fort York, on a site originally ehosen by Governor 

John Graves Simeoe, taken and destroyed in the War ot 1812, 

then rebuilt in 1813, and again repaired dUring the Amerioan 

Civil War, i8 no. being restored as an historie site. The 

work is under the direction ot the Toronto Civie Historieal 

Comm.i ttee. 

The MUseums, galleries, and historie buildings in 

Toronto provide what is probably the best example in Canada 

ot a well-balanoed city museum service. It is only Just to 

point out, as has been suggested in the openingparagraphs 

.ot this chapter, that the development ot publie museums ia 

a fair indication ot the degree of enlightenment of the 

communi t y whi oh support s them. 

The Province of Ontario exemplifies a prineiple ot 

museum development that seemB to be well-tounded, namely, 

that the ~irst museums set up by smsll oommunities are 

history museums. The pride in the1r torebears, and the 

in1tlàt1ve. to torm organizations to preserve historie data, 

is surely charaoteristio of the origins ot the people who 

established themselves in Upper Canada. 
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The Mlers-Markham Directory shows tifteen ŒUseuma 

under the oontrol of societies, ohiafly hlstorioal. By 1~9 

there were twenty museums of thia oategory. Some of the 

.originals· had dropped trom sight; but the lnoreese more 

than made up for~aes. This large number of sooiety~ope~ 

ted museums is peoulier, in Oanada, to the Provinoe of Onter-

io. 

An important role has been played by Historiosl 

Sooiety Museums in the museums servioe of Ontario tor many 

years. The Elgin Historieel Sooiety Museum was tounded in 

1892. Subaequently similer museums have been established 

(partioulsrly in the deoade after the tirst World Wer) in 

Brantford, Ool11ngwood, Kingston, Kitohener, Lundy's Lene, 

Niagera-on-the-Lake, Norwieh, Ottawa, St. Oatherine' s, 

Sharon, Toronto and Windsor. Most ot these .aseuma oontain 

oolleotions of 100 al history mater1al and Indian relios. 

Four society museums are devoted to looal oelebrities, of 

whom two have a wider renown: Oolonel Talbot, whose lite is 

illustrated in the Elgin Soeiety's Museum at St. Thomas; and 

Laura Seoord, relies of whom are displayed in the Niagera-

on-the-Lake Historioel Sooiety Museum. 

Society oollections generally tlnd spaoe ln a room 

ot the town hall, the basement ot the Publio Library, or soma 

other looal institutional building. Oooasionally an historio 

house is used, or a separate building aoquired. Such has been 

the case with Ontario's smaller sooiety museums. And they 

have sutfered tram the usual d1sab11ities of their fellows 

elsewhere: laok ot professional ouratorship, laok ot space, 

lsok of tunds. 
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Betore leaving the generai situation ot museums in 

Ontario, mention must be made ot one ~oeal museum in wh1eh a 

praet1eal approaeh seems to have been sueeesatul. Th1s 1a 

nHuron1a House" at M1dland, Ontar10. 

The bu1ld1ng whioh houses th1s MUseum was the home 

ot a looal lumber and shipp1ng magnat •• It 1s large and 

raRb11ng, stand1ng in Its own grounds on a slope overlook1ng 

the docks.. The house wea 1n 1 ta heyd.y about halt a oentury 

ago. 

"Huron1a House- is a development ot local init1ative 

and 1a sponsored by the Huron1a Historie S1 tes and Tourist 

Assooiation. It was set up 1n 1947 as a MUseum ot local 

Ind1an and pioneer11te br the Royal Ontar10 Museum, and was 

lster ass1sted by the Nat10nal Museum and the Pub110 Archives. 

There 1a a oons1derable mar1ne eXh1b1t, 1n keep1ng with the 

origin ot the house. It 1s open only 1n the summer months. 

The roams ot a house do not make the best exh1b1tion 

halls, but with1n these limitations the museum at Midland 

presents d1splays ot natural h1story material, arehaeologieal 

objeots, more reoent Indian artitaets, oolonial tools, imple-

ments, weapons and textiles, loeal art, aerial photographe o~ 

the nearby oountry and Georg1an Bay, and maps. Several period 

rooms have been turnished. It 1s, theretore, a general museum. 

A replies ot a Huron Long House had been eonstruoted 

with apparent aoouraoy, in the garden. This 1s partioularly 

usetul 1n an aree wh .. e Indian v1llages ot several thousand 

souls once tlourished. 
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The surrounding oountry lends itsel~ to developm.nt 

as an historio area. In pre-historio t1mes the natives o~ 

~Huronia" had achieved a more advanced mode ot lite than was 

usual with the hunting and ~ore8t Indiana. This wsa the soene 

ot early reoonnaissance by Champlain's "young men", notably 

the tirst ~ooureur de bois"; Etienne Brulé. The "Father ot 

New France" himselt visited the region more than once; and 

with his approval the Jesuit missions were established thers. 

In the mid-17th oentury the Iroquois massaored the wblack

robes ft and their Huron neighbours, destroying tor ever the 

dream ot a Frenchdominated Christian Indian nation. 

Under the British rigime the fur trade tlour:lshed 

in this Lake Simcoe-Georgian Bay ragion. , Its strategio value 

was not neglected, and in the War ot 1812-14, naval aotions 

were ~ought between British and American ~oroes. Sir John 

Franklin made Penetanguishene, on Georgian Bay, his rendezvous 

tor the party he led on his 1825 expedition to the Arotic. 

These svents, with the earlier inoidents, make the ragion 

rich in historie lore. To theae are added the struggles and 

accomplishments ot settlers and cammunity builders in the 

years ot growth ot the 19th oentury. 

The w~y in which the whole Huronie Distriot has been 

ut1lized by an assooiation o~ chambers ot commeroe, boards ot 

trade, and other local organizations, with Midland (home ot 

"Huranie. House" Museum) as headquarters, is a practioal exemple 

ot how Canadian communities oan preserve the scenes and meaoriea 

ot the past tor oonstruotive purposes in the present. 'l'h1s 1s 

a most desirable method ot oombining buildings, sites, material, 

and natural beauty as a national cultural heritage. 
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Q,uebeo. 

The Mïers-Markham Report of 1932 indioated 49 

museums in the Provinoe of Quebeo, the largest number in 

any Canadian provinoe. Approximately half of these were 

oontrolled by Roman Catholic SOhools, Colleges, and 

Seminaries, and were, in the main, under honorary ourat

ors and on a nominal budget. Ten of the remaining 

museums were listed under MoGill University, with the 

remark that, with the exoeption of exhibits in ethnology 
3 

and history, they presented "little oaloulated to attraot 

the interest of the general visitors". (A fuller treat

ment of the MoGill University Museums is found elsewhere 

in this study.) 

Foundations of the museum movement in Quebeo were 

laid by the presentation of the Ha~ Mineral Colleotion 

to the Seminary at Quebee, about 1800; the NaturaJ. 

History Sooiety museum, funotioning in 1826; and the 

Art Gallery of Montreal, founded in 1860. Museums open 

to the pUblio were: the lfineralogioal Museum of Laval 

University, 1852; the Provinoial Museum, in the Legis

lative Buildings at Quebeo, 1880; the Peter Redpath 

Museum of MoGill University, 1882; and the Chateau de 

Rame zay , 1895. Natural History, Art, and Historloal 

Museums are thus represented. 

3 
. Report of the Muse1.lIll.S of Canada, page 5. 
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More recent developments in museum services in 

Quebec have been noted under the type headings, as fol

lows: 

Natural History. McGill University Museums have 

been re-organized, the collections divided into reserve 

and exhibition material, with greatly increased demanda 

for educationsl services. Montreal Botanical Gardens 

have been opened, a living museum engaged in eduoational 

work for speoialists and the public. Museum of the 

Provinoe of Quebeo, installed in a new building in 1931, 

now (1953) planning educational services for children 

and adults. Laval University Museums now include Curat

orships of Zoology and Ornithology, Botany, and Mïneral

ogy and Geology. 

Historical and Industrial. The Manoir Museum, 

historie house, opened at Lachine. Bell Telephone Com

pany Museum, Montreal, re-designed to tell the story of 

Communications. Mili tary Museum established at the 

Citadel, Quebec. Curatorships of Numismatics, Religious 

Objects, Surveying and Forestry, set up at Laval Univer

sity. Musee Laurier, Arthabaska, given to the Province, 

and put under control of the Provincial Museum. 

Art. A Sohool of Art and Design opened by the 

Art Association of Montreal. And a Curatorship of Paint

ing designated at Laval University. 
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The museums of the Maritime Provinces were grouped 

together in the Miers-Markham Report, as were the Prairie 

Provinces. Early collections at Pictou Academw (1816), 

Halifax (1831) and Acadia~.Universi ty, Wolfville (1840), 

were noted; but muaeum foundations were credi ted to Saint 

John, New Brunswick, Fredericton, and Halifax. Bright 

spots were oonsidered to be the new building of the 

Museum of New Brunswick, at Saint John, and the good 

material in the Archives and Provincial Museum, Halifax. 

Mention was made of the unique children's department in 

the New Brunswick Museum; and of historical museums at 

Annapolis and Grand Pré. 

It is scarcely just to lump the three Maritime 

Provinces together to give some account of the present 

status of museum work in the eastern provinces. Each 

will be dealt wi th separately, as will Newf'oundland, 

in the following paragraphe. 

New Brunswick. Information supplied by the Cura

tor of Natural Science at the New Brunswick Museum shows 

three university museums and the Provincial Museum, al1 

listed in the Mlers-Markham Directory, still operating, 

and considerably improved. The New Brunswick Museum 

now has Departments of Natural Science, Canadian History, 

and Art, each with a curator. New museums opened since 

1932 are: Fort Beauséjour Museum, in the National Park 
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of the same name, built in 1935; York-Sunbury Historioal 

Museum, Frederioton, developed in the 1930's; Teacher's 

College Museum, Fredericton, a one-room biological museum 

assembled in 1936; Moses Memorial Museum in the High 

School, Grand Man en , a bird museum opened in 1951. Two 

other museum projects are being planned, one at Edmunston 

and the other at St. Andrews. The Museum Movement in 

New Brunswick seems to be m8king progresse 

Nova Scotia. 

The Director of the Nova Scotia Museum of Science, 

Halifax, points out that there are now two historie house 

museums ,under the Publicity Bureau of the Provincial Gov

ernment, Haliburton House, Windsor, and Uniaoke House, 

Mount Uniacke. The Maritime Museum of Canada has been 

opened in the Halifax Citadel, and (at this writing) the 

Military Museum will be open, also in the Citadel. Be

sides these new projects, completed sinoe 1932, the re

construotion of Champlain's Habitation at Port Royal 

(Lower Granville), the Gaelic Museum at st. Ann and the 

Fortress of Louisburg, the last two on Cape Breton, are 

recent developments. These are solid achievements. 

Prince Edward Island. 

There are two Art museums listed in the 1949 List 

for Prince Edward Island. Other than this, aocording to 

the Librarian of the Prince Edward Island Libraries, 
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there are on1y two or three sma1l oolleotions on the Is

land. The idea of a Provinoia1 Museum is being kept a

live, and it is known that material would be avai1ab1e 

if suoh a museum were to be estab1ished. 

Newfoundland. 

In the same volume with the Direotory of Museums 

of Canada, Sir Henry Miers and l~. Markham inc1uded other 

museums in British Possessions on or adjoining the Ameri

oan Continent. Thus the Newtoundland Museum was reoorded 

in 1932. From this source, and from information supplied 

by the present Curator, the following faots appear. The 

Newfoundland Museum had few exhibits from about 1850, when 

it was founded, to 1892, when a fire obliged the moving of 

the Museum from the Post Offioe Building to another loca

tion. Then in 1934 the Commission of Government dismant1-

ed the oolleotions. At present the Newfoundland Govern

ment has deoided to restore the Newfoundland Museum, in 

the same building. It is to be main1y historioal, illus

trating suoh famous "firs~ in Newfound1and's history as: 

Leif Erioson's Landing, Cabot's Landfa11, Gi1bert's First 

English Colony, Landing the Atlantio Cable, Marconi's 

First Wire1ess Message aoross the Atlantio, and Alooek 

and Brown's Transatlantie F1ight. There will also be a 

Historieal Art Gallery, eontain~ng pietures, period rooms. 

models, dioramas, and native relies. It was expeeted that 

the Newfoundland Museum would open in JlIDe, 1953. The 

plans suggest an attraotive and edueational museum. 
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Reoommendations. 

Suggestions for improving the work of museums in 

Canada m~ be grouped under three headings: National or

ganizationj Local organization; Museum servioes. 

The Mlers-Markham Report of 1932 makes the fo1low

ing reoommendations, under the headings given above: 

1. National. organization. National Museum and 

National Gallery to assist looal museums through a oentral 

museum in each Provinoe, which would, in turn, act as a 

headquarters for a Regional Federation, and be affiliated 

with the National institution. 

2. Local organization. Regional Federations would 

permit each Province to oo-ordinate, enoourage, and assist 

looal museums. This would provide for co-operation and 

mutual assistance which the Ontario Historioal. Sooiety 

and the Canadien Natural History Sooiety (Q,uebec) have 

not been able to fully aohieve in their respective Pro

vinces. 

3. Museum services. Basic requirements for effeo- . 

tive museum service are a permanent, qua11fied ourator. 

a def1nite purpose. oonvenient hours of opening, good 

advert1sing, exhib1ts arranged in sequence with proper 

orientation, olose liaison w1th eduoational author1ties, 

oirculat1ng loans. research material properly curated and 

easily accessible, reserve collections in adequate stor

age space ready for temporary exhibits or oirculation. 
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The Canadien Museums Assooiation, a national organ

ization, was tounded in 1947 to further public museum and 

art gallery services in Canada. This Association submit

ted a Brief to the Royal Commission on National Develop

ment in the Arts, Letters and Soiences, in 1949. Its 

re oommendat ions , ae might be expected, tell chiefly under 

the heading of National organization. The CM! endorsed: 
4 

"(a) the enlarging of the National Gallery, whioh should 

be housed in new and adequate quarters with proper faoil

ities for oarrying out 1ts work; and the extension of its 

services throughout Canada; 

(b) increased spaoe and facilities for the National 

Mus e um of C ana.da ; 

(c) the provision of adequate faoilities for the Public 

Arohives and the Canadian War Museum; 

(d) the establishment of a picture gallery of Canadian 

history whioh would inolude a national portrait gallery; 

(e) the establishment of a national institute of indus

trial design; 

(f) the founding of outdoor museums in Canada et all 

appropriate points under national auspioes; 

(g) the establishment of a national library;" 

The CM! Brief emphasized partieularly the value of 

the institute of industrial design to Canada's manufaotures. 

and the sui tabili ty of the outdoor museum as a means of 

pres~ing Canada's historioal landmarks. 

4 
Briet to the Royal Commission on National Development in 
the Arts, Letters and Scienoes, from the Canadien Museums 
Assooiation. (ottawa) Undated (1949). 



58. 

In addition to advocating these steps in national 

museum organization, the Canadien Museums Association âlso 

supported a training scheme for museum staffs 1then being 

planne d by the Association), whioh would neoessi tate 

subsidization by the government, pOBsibly in the form of 

national soholarships to enable the student to travel in 

Canada and abroad to gain knowledge and experience in the 

field of museum work. And for the benefi t of smâll museums 

a bid was made for funds to employ "sui table personnel ••• 

who would travel to pOints where their guidanoe is required". 

Finally, the review of Customs Regulations and Tax 

laws was recommended, to the end that museum equipment 

might pass more easily between Canada and other oountries, 

and that gifts to museums should be made exempt from income 

tax. 

MoGill University Museums stibmitted a statement to 

the Royal Commission on National Development in the Arts, 

Letters and Soiences, in November, 1949. This endorsed 

the proposals of the Canadian Museums Assooiation, espeoial-

ly the suggestions re a Training Course for Museum Person

nel, and the use of the CMA as a clearing house for museum 

problems. Representing the oase of the small museum, the 

statement gave as its prime needs, 1) adequate finanoes, 

inoluding permanent endowments; 2) intelligent management; 

3) trained personnel; 4) Up-to-date equipment. 
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The Royal Commission on National Development in the 

Arts, Letters, and Sciences, presided over by the Right 

Honourable Vincent Massey, now Governor-General of Canada, 

was established on April 8th, 1949, and the Report of the 

Commission was tabled on June lst, 1951. The recommenda

tions of this Commission, in reference to National Museums, 

may be summarized as follows: 

1. that provision of adequate space, facilities 

and funds, under a Board of Trustees and Director, be made 

for the present National Museum, and that its name be 

changed to "The Canadian Museum of Natural HistorY"1 
5 

2. "that the proposed board of trustees place in-

creased emphasis on educational and informational serv1oe~ 

through loans, travelling exhibits and travelling lecturers: 

and that speoial attention be given to information servioes 

and advice to small museums throughout the country"; 

3. that a new museUJJ)., "The Canadian Historical 

Museum", be established, with suitable building, trustees, 

and direction, to illustrate the whole of Canada's history 

and development with collections other than manusoripts, 

4. that a Canadien Museum of Science be set up 

under the National Researoh Council, with trustees, if 

deeme d advisable; 

5. that National Botanical, Zoological and Aquarium 

faci1ities be provided, under re1ated government Departments 

to render services of genera1 education and informationt 

5 
REPORT Royal Commission on National Development in the 
Arts Letters and Sciences 1949-1951 Ottawa: Edmond 
Cloutier, Printer to the King's Most Excellent Majesty, 1951. 
Page 322. 
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6. that the National Galler.y, which has been doing 

the largest share of educational work on a national scale, 

should increase these nation-wide services by the develop

ment and extension of travelling exhibitions, publications, 

reproductions, lectures, radio talkS, films and film strips; 

that instruction in curatorial methods be continued and 

broadened; that appropriations for acquisitions be main

tained and increased; that repair and restoration facili

ties be mate more widely available; and that a new and 

more suitab1e building be provided as soon as possible. 

CONCLUSIONS. 

Museum progress in Canada, since 1932, is particu

larly noticeable in the West and East, where the Miers

Markham survey found museum services generally lacking. 

Increase in historical and art museums shows the 

developmen t of national and cultural consciousness in this 

country. The static condition of natural history museums 

suggests a need for re-organization of these as naturel 

science educationa1 centres, which has been done in a few 

cases. 

Commercial, or "Company", museums seem to favour 

the advertising display method, e.g. the Bell Telephone 

Oomp~ny's exhibition on Communications, the Canadien 

National Railweys' Museum Train, and the Canadian Indus

tries Limited Exhibition Centre. 
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There are possibly a dozen sizeable museum build

ings aoross Canada to-day; the Miers-Markham Report nied 

nine. To say that any of these are ad~quate would be to 

presume that the problem of storage in relation to exhi

bition spaoe had been solTed- a happy, but unlikely, situ

ation in any Canadian museum. 

Small museums laok unit y, exist usually in isolation, 

and need the advioe and servioes a national museum should 

provide, either direotly, or through designated larger 

museums in eaoh provinoe. The immëdiate appointment of 

personnel for field work of this nature, to the national 

museums of natura! history, soienoe, art, and history 

whioh were reoommended by the Massey Commission, without 

waiting for new national museums to be built, would be a 

praotioal and vital move in the right direotion. 

The Canadian Museums Assooiation should be aided 

by a grant from the Federal Government to be used for oon

ferenoes, promotion of sound museum pOlioy, training of 

museum personnel at speoified institutions in Canada, and, 

generally, the direotion of the museum movement in Canada 

on a professional, non-governmental, basis. 

Open-Air Folk Museums might well be a further 

development of the programme of the National Historia 

Parks and Sites of Canada. Already there are some four

teen museums in about half of the twenty-nine National 

Parks aoross Canada. 
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A plan for a Canadian Folk Museum is incl uded in 

the Report made to the Carnegie Corporation of New York 

in 1938, by Miss A.E. JOhannsen (now Mrs. A.J. Turnham, 

Director of McGill University Museums). This plan sug

gests Gatineau Park, near ottawa, as the site of the 

Open-Air Folk Museum. 

The relationship between the larger National and 

Provincial Museums and the smeJ.l local museums, and the 

services each can best perform are well defined in A 

Report on the Museums and Art Gallerias of British Africa 

by Sir Henry Miers and Mr. S.F. Markham, published in 19~. 
6 

" ••• type specimens and unique treasureB are 

better and more profitably housed in (national museums) 

than in local institutions, except where local considera

tions make it imperative that they should be retained 

where found. 

"The local museums should be encouraged to con

centrate upon local material and upon collections design

ed for educational purposes in their own district. It 

ahould be their special reaponsibility to preserve every

thing of importance relating to the history and handicraft 

of the locality, for such things will not otherwise be 

preserved at all, and much will be irretrievably lost." 

6 
liiers, H.A., Markham, S.F. Report on the Museums and Art 
Galleries of British Africa, to the Carnegie Corporation 
of New York. Edinburgh. 1932. Page 43. 
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The museums of Canada need: 

1.) National Museums of Nat ur al History, Science, Art, 

and History to preserve and exhibit the best, and to give 

advice and practical assistance to the amaller muaeuma of 

eaoh type; 

2.} The Canadian Museums Assooiation as the professional 

organization of Canadian museums and muaeum workers; 

3.} Provincial Museums and Regional Federations to aot in 

a similar oapacity for eaoh province or region either in 

association, or by dividing areas of responsibility, with 

the National Museums (e.g. the predominantly French-lan

guage or English-language museums in the Province of Quebeo 

might be so divided)j 

4.) Training centres for museum personnel in convenient 

loca,tions (large museuma and universi ties) in each region 

of Canada: pacific, Prairies, Central, Maritimes. 

In a time of phenomenal growth of material wealth, 

these needs should be met on a progressively inoreasing 

scale on a five or ten years plan. Most of the institu

tions alrea~ exist, and are endeavouring to carry out 

museum services under severe limitations of funds, staff, 

apace and equipment. There ia an ample proviSion of well
* reasoned recommendations. What is needed is implementation. 

*The only muaeum known to the Secretary of the Canadien 
Museums Assooiation to have benefitted, aven indiractly, 
trom the Massey Commission's Report 1s the Redpath Museum 
of McGill University, which was equipped with electrio 
lights (after 70 years) by funds allocated from a Federal 
Grant to the University. 
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The ~b1icw Mu.euma or Montreal. 

Twen~y years ago, in a period when considerable 

atook-taking or BlUaeuBl.S in varioua parta ot the worI.d was 

being undertaken, Kontreal W8.S the sUbject ot atudy by 

seTeral scholarly and expert auseologiat.. Their flndinga, 

though 1nev1tably requ1r1ng rev1sion to bring th. into 

line with the ohangea thAt have taken plaoe in two deoadea, 

atill lI.erit consideration and, in a good Ully instances, 

warrant tapl.mentation- even at this late date. 

The bases, then, tor this ohapter on Museums in 

the Montreal Area are the surTeys and reports made in the 

yeara 1931-32. These studies .. re conducted by Sir Henry 

A. Miers, F.R.S.,D.So., President ot the Museuma Aaaooia

tion, and Kr. S.F.Karkhaa, K.A_, B.L1tt., Secretary ot the 

Kuseuma Association (ot Great Brltain), and by Dr. (later 

Sir) Cyril Fox, ot the National Museum ot Walea. The ~o 

gentlemen tirst •• nt1oned reported to The Carnegie Corpora

tion ot New York, whioh turniShed the expenses ot the study. 

The latter expert vis1ted several Bluaeums, independ en'tly, 

at about the same time, and his tlndings and reooDaendationa 

.ere made to the ottloers ot the institutions concerned. 

The Klers-Markham Report and the Directory pub

liahed a.s an appendix to lt both covered the JlUaeuas ot 

Canada. The ~ox Surveys were oonoerned with those auseums 

whloh w18hed a more detailed study ot thelr own lndividual 

situations. There was oo-operation between the experts and 

'between the institutions whioh were under oonsideration. 
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The def1n1t1on ot a publio museum atated in th. 

la 
Jliers-Markham Report is "any w1lding, or part of a build-

ing, tuaed as a repository ror the preservation ot objeots 

ot art, history, soience or industry wh10h is open to the 

publio tor the atudy ot theae subjeots. tn This, it is noted, 

exoludes oolleotions not ~en to the publio, or in storage, 

or outdoors; but ineludes small diaplays (e.g. in railway 

stations or hotels) whioh are not usu8lly ter.med museums. 

Also, the Report does not oonsider libraries and botanical 

gardans as sueh, nor zoologieal gardens _ The two lut named 

are included 8S .live~ mus.wœs by some authorit1es to-day. 

The l4iers-Markham Report la div1ded into two parts. 

The tirst part gives the mnseums' sltuation as seen by the 

writers. The seoond oompares It (in Canada) nth the JBUseum 

movement elsewhere, and ottera suggestions as to Its 1mprove

ment. In this present chapter, rererencea whioh apply p&rti

cularly to Montreal have been seleoted, numbered, and dealt 

with in the light ot oondltlons 88 they exist to-day (1952-3). 

The Directory ot MUseums and Axt Gallerles in 

Canada, listing the institutions studied by Sir Henry Miers 

and Kr. S.F. Ma rkham , gives the tollowing muS8ums in the 

Kontreal area: 

1. Art üaoolation ot Montreal (Art Gallery and 

'Museum) 

2. Bell Telephone Company ot Canada (Museum and 

Historioal Collection) 

Kuaeum) 

la 

3. Chateau de Remezay (Historio Building and 

Miers-Markham, Report on the l4usewœ or Canada, Introduotion, 

page v. 
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4. COll'ge Sainte-Marie Museum (Natural H1story 

and General) 

5. Loyola Col~ege (:lakimo Speoimens) 

6. lluS8WIS ot MoGill University * (9 Museums, 

5 Colleotions) 

7. Musée COlllllerclal et Industriel de Montréal 

(Oommeroial and Industriel Speoimens and Produots) 

8. Musée de Min'ralog1e et de Geologie (Mineral

ogies! and Geological Speoimens) 

9. Mua'e Eduoatit des Sourds Muets (Natural 

History and General) 

The M1ers-Markham Report makes the tollow1ng remarks, 

cr1t1cisms, and suggestions, et various points (1ndioated by 

page reterenees) relat1ng to the situation ot DUa.ums in 

Montreal: 

1. Buildings. The buildings ot the .A.rt Assoc1ation 

ot Montreal and ot the Peter Redpath Museum ot MoGill Un1ver

s1ty both lack st orage space and reaearoh rooms. (page 9) 

The Chateau de Hamezay 18 Wnot ••• 

entire1y su1table tor museum purposes ••• but this disadvan

tage i8 neutralized by the historio importanoe of the build

ing. It (page 10) 

2. Equipa.nt. Cases in one important Montreal 

museum were tound neither dust nor moth proot. (page 11) 

3. Display. Good display methods were tound et 

the McGil1(_edpath} Library, Ethno1ogical and Medical Mnseuma 

(page 12) 

*KcGill University Museums are treated in detail in Ohapter 

IV. A oamplete l~st ot mnseums and oollections is ino1uded. 
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Period roams at the Chateau de 

Bamezay were found efteotive. (pages 12-13) 

4. Col~eotions. 
MoGill University oolleotions, though 

mainly tor departmental t.aohlng purposes, are also used by 

the general public, and ahould oontain something besides 

8y8tematio colleotions. (page 14) 

MoG11l Uni versi t y Ethnological 

Collections were tound to be maintained at a high standard ot 

technical etticiency. (page 16) 

'.rhe Bell Telephone Company Museum ""8 

also tound to be maintained in a highly etficient manner. 

(page 16) 

The Art Assooiation ot Montreal 

oolleotions were considered soarcely worthy ot so great a oit~ 

(page 17) 

5. Statf. -The MoGill Universityruns a training 

course in aedical museum teohnique which might well be develop

.d to embrace a wider tield.- (page 22) 

The Art Gallery and the Peter Redpath 

Museum need qualified curators. (page 22) 

The Chateau de Ham.zay and KoGill 

Medioal Museums have qualitied :rull-time curators. (page 23) 

6. Publio. Hours of op.ning should be well 

advertised and adhered to striotly. (page 36) 

Changing exhihita in a prom1nent looa

tion lead the visitor to the mus.ua in the Redpath Library. 

(page 37) 
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Ca.lognes" are available at the 

Chateau de Bamezay and at the Art Gallery. ("An interesting 

and explanatory guide-book is essential to every museum worthy 

or the name. M) (page 37) 

Leotures and reading room are available 

at the Art Gallery. (page 38) 

7. Sohools. ~ classes in Montreal were tound 

uaing BUseum speoimens as modela. (page 41) 

8. Reaearoh. The natural history oolleotiQns at the 

Redpath Museum ot MoGill University were in need ot research. 

(page 44) 

In Part II, Criticisms and Suggestions, the Report 

notes the tollowing pointa: 

ft ••• the des1rability ot limiting museum exhibita 

to objects ot local interest and ot enoouraging looal studies 

1s beginning to be more tully appreoiated. This attitude ia 

very marked in Montreal." (page 48) 

Montreal (as a oit y with a population ot over 

800,000 in 1931) "should have museum buildings equal to the 

beat in either Europe or the United States." (page 49) 

The oourse in medioal museum teohn1que et McG111 

University "might perhaps be eAtended to include ethnology 

and archaeology." (page 53) 

This is the situatlonot museums in Montreal as 

tound by Sir Henry Miers and Mr. Markham in 1931; and these 

are the oomments and suggestions which they ottered at that 

ttme. Two questions arise trom these notes: (l) To what 

enent has the situation ohanged? (2) What developments 

have taken plaoe wb10h relate to the points made in the 

Report on the Museums ot Canada ? 
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In answer to question Vwo, oertain developments 

have taken plaoe whioh relate, either direotly or by ooin

oidenoe, to the points ma4e in the M1ers-Markham Report. 

Tak1ng them in the same order as they appear on pages 

66-68 in this ohapter, the f0110wing oonditions obtain:-

1. Buildings. A new wing was added to the Art 

Assooiation building in 1938; and in 1947 an Art Centre 

was opened in a former private residenoe nearby, pur

ohased for the purpose in 1945. The rap1d growth of 

eduoational servioes in the Sohool of Art and Des1gn 

(inaugurated 1943), and the oonsiderable inorease in 

museum oolleotions, year by year, have offset any gain 

in storage spaoe by the new additions. 

The taking over of spaoe formerly 

used for ethnological exhibition in the Medioal Building, 

and the olosing of the MoCord Museum, have aggravated 

the storage problem at the Peter Redpath Museum. A more 

effioient ut11ization of spaoe in the Redpath Museum has 

been effected by tak1ng aver spaoe vaoated by the Geology 

division, and by partitioning off study rooms on the 

Zoology gallery and in the main exbibl~ion hall. But 

even with the McCord Museum building as storage space, 

oolleotions are still either orowded or largely invisible. 

The Chateau de Ramez~ 1s still a 

house-museum, the rooma serving to exhibit the varied 

oollections, with minor structural changes since 1932. 
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2. Equipment. Cases in use in Montreal museums 

range from discarded store showcases, through old wooden 

cases inherited from the Natural Histor,y Sooiety, to the 

standard metal or wooden product of museum supply houses. 

The adaptation of recessed windows to showcase purposes, 

and the fitting of fluorescent lighting inside existing 

cases are two improvements noted in McGill University 

Muse~. 

3. Displ~y. The Redpath Library has continued to 

provide attractive displays connected with books, and on 

several occasions the gallery has been the scene of spec

ial exhibitions prepared by McGill University Museums. 

The new wing added to the Redpath Library will contain 

oases for display purposes, rather than a separate library 

museum, as formerly. 

Ethnological material is now shown 

on the ground floor of the Redpath Museum, selections 

having been made from stored collections to illustrate 

the life of primitive peoples in major geographical 

regions of the world, inoluding the native peoples of 

Canada. Modern museum techniques of key colours, spacing 

and labelling, with lighting inside the cases, make this 

exhibit both attractive and meaningful. 

The Medical Museums of McGill Univ

ersity are not public museums, and are under the control 

of the department. Technical standards have been maintaineQ. 
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The period Rooms in the Chateau de 

Ramez~ W~ part of a movement to restore the house to 

give it the status of an historic (period) house. This 

movement has made little progress since 1932. 

4. Collections. The McGill University Muse~ 

now consist of the natural science and ethnological 

exhibits in the Redpath Museum, an archaeological exhi

bit in a room in Divinity Hall, a display of Arctic and 

Eskimo material in the Arctic Institute, and the McCord 

Museum of (Historical) Canadiana, closed since 1936. 

Collections under the control of these Museums are ~eing 

re-organized in accordance with modern museum practice 

into exhibits for the public and reserve collections for 

the use of specialists and students. The bulk of the 

ethnological collections are in storage, pending the 

provision of exhibition space in a new museum building. 

The Bell Telephone Company Museum 

has been re-organized since the end of World War II, and 

a more detailed account of this work is given further on 

in this chapter. The curatorship remains as efficient. 

The collections of the Art 

Association have been greatly augmented overthe past 

twenty-one years; but this seeme to have been the result 

of individuel benefactions rather than a systematic plan 

of aCQuisition. 
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5. Staff. The short course in medical museum 

technique of~ered at McGill University has been discon

tinued. (A recommendation re training of museum per

sonnel at McGill University is inoluded in the chapter 

on McGill University Museums.) 

Both the Art Gallery (now the Museum 

of Fine Arts) and the Peter Redpath Museum (now the 

headquarters o~ McG!ll University Museums) have qualified 

full-time curators. 

6. Public. The hours of opening of the three 

museuma which serve as public museums of Art, Nat ur al 

Hiatory, and History, are well advertiaed, and adhered ta. 

The Museum of Fine Arts ia open on Sunday afternoons and 

on Wednesday evenings in the win ter. The Redpath Museum 

is open from nine to five for six days a week. The 

Chateau de Ramez~ is open week-days, and Sunday after

noons during the summer months. 

A polioy of changing exhibits has been 

found good museum practioe in all three museums named above. 

The exhibits range from those which can be displayed in 

one case (as noted in the Redpath Library) to the large 

and costly l8th Century Art Exhi~ion at the Museum of 

Fine Arts. Mc Gill University Museums use changing exhi

bitions to show material which i5 otherwise in atorage 

for lack of exhibition space. Handicrafts are on displ~ 

and for sale in summer in the Chateau de Ramezay. 
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Catalogues are available, as in 1932, 

at the Chateau de Ramezay and the Montreal Museum of Fine 

Arts. A smaller folder is given on paying admission, and 

other booklets and pictures are for sale at the Chateau. 

Special descriptive catalogues have been prepared for 

temporary exhibits at the Museum of Fine Arts. A (free) 

booklet outlining the plan of exhibits at the Redpath 

Museum and at Divinity Hall, with floor plan in the case 

of the former, have been available for several years. 

Educational literature (outlines of exhibit material, 

questionnaires, suggested projects) has been prepared 

for the use of teachers and pupils who visit special 

(historical) exhibits at the Redpath Museum. The praotice 

of making the purchase of a catalogue a requisite to 

understanding the exhibits is frowned::upon, generally, 

by museologists. Labelling should be sufficient for this 

purpose. 

Lecture and reading room accommodations 

are weIl supplied at the Museum of Fine Arts. The Chateau 

de Ramezay has a picture gallery which is used for meetings 

of the Montreal Numismatic and Antiquarian Society and for 

other meetings or speoial programmes. The Redpath Museum 

has a lecture hall, used for course lectures when the Univ

ersity 1s in session, but available for late afternoon and 

evening museum purposes. There 1s no 11brary or reading 

room. 



7. Schools. The most oomprehensive educational 

programme is being carried out by the Montreal Museum of 

Fine arts. With a full-time educational supervisor, a 

staff of instructors, a building as educational centre, 

the Sohool of Art and Design, extension courses in the 

Montreal area, and the resources of the Museum as refer

ence, the sohool services of this institution have had 

a mushroom growth over the past fifteén years. 

The Cha~eau de Ramez~ has alw~s 

welcomed school olasses, and the assistant curator has 

guided olasses through the building. The crowded condi

tions and varied nature of the collections make it diffi

cult to assign a specifio topic for stu~; though . thera 

is excellent material for first-hand information on such 

matters as local transport~tion, for example. 

The McGill University Museums have 

oftered, and received vastly increased demand for, school 

services over the past ten years. The fact that University and 

publio oalls on the Museums have a180 greatly increa8ed 

has limiteà the extent to whioh sohool needs could be met, 

but exhibitions planned for school purposes, printed mater

ial for use with these exhibits, a course for teachers, 

docentry for school groups, and loan exhibits, have helped 

to improve educational services here. 

Closer oo-operation with educational 

authorities is vital to effective development of services 

for sohools. 
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8. Researoh. The natural history oolleotions at 

the Redpath Museum have been, and are the subjeot of oon

tinuing researoh. Synoptio exhib1ts have been arranged 

in geology~ and ,..malaa.ology .. ~- Further work on the geological 

and palaeontologioal colleotions 1s being oarried out. 

The zoologioal oolleotion is being re-organized to present 

a survey of the animal kingdom. At the same time the 

oolleotions are being reviewed, nomenclature revised where 

neoessary, and study material set aside for speoialists 

and students. 

So muoh, then, for the references made in the Miers

Markham Report to individual museums. There remain three 

remarks of a more general nature, pertinent to-day as in 

1932, quoted from Part II (on page 68 of this study). 

First, the question of limiting museum exhibits to 

objects of looal interest and encouraging local studies. 

The oonoeption of a museum as a visual enoyclopaedia, while 

an honourable '"tradition, has been the bugbear of tlios.o~) .,, '- ; 

who have tried to make museum oolleotions both palatable 

and digestible. The common objeotive in American art 

galleriee is to exhibit representative works from all 

oountries, all periode, and all schools of art. Museums 

of soienoe attempt to present the historioal aspects of 

scienoe, plus exhibits relating to all branches of soienoe. 

The . Story of Man 1s frequently the title of an exhibition 

in which arohaeology, ethnology, and history oolleotions 

are drawn upon for illustrative objects. Clearly, these 
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are tasks which strain the resources of the largest museums. 

In Montreal, as elsewhere, each museum 1s richer in 

certain lines than in others. These, especia1ly if they are 

of local interest, should be given prominenoe. The larger 

introduction, framework, or background should serve to 

plaoe the museum's speoiality in proper perspective. 

Seoond, the statement that Montreal should have 

museum buildings comparable to the best in Europe or the 

United states was made in the 1932 Report. There is no 

indication to-day that Montreal will have such a museum 

in the near future. The Botanical Gardens, established 

since the M1ers-Markham survey, may be olassed as a valu

able addition to the "living museum" foundations. The 

development of St. Relen's Island, according to plan, 

will inolude a ZoologioaJ. Garden. But no civic muaeum 

is mooted; and perhaps this is a good situation. The 

Museum of Fine Arts has a professional director, an 

expert educationalist as supervisor of eduoation, and 

a non-politbal organization in oontrol. The Chateau de 

Ramezay has a professional curator, and non-poli tlcal 

oontrolling body. The McGill Museums have a professional 

director, and are part of a university under the control 

of a non-politioal board of governors. Each of these 

institutions is funotioning, and can do so on a greater 

scale, as a pUblic museum. Municipal grants to these 

muaeums would insure efficient public museum service. 
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The third, and last, general referenoe in the Miers

Markham Report is to the possibility of extending the short 

oourse in medioal museum teohnique then being given at 

MoGill University to inolude ethnology and arohaeology. 

The need for trained museum personnel was noted in the 

1932 Report, and again in the Brief submitted to the Royal 

Commission in 1949, by the Canadian Museums Assooiation. 

Certainly, Montreal is a logioal oentre for such profes

sional training. The looal resouroes in experienoed 

museologists are suffioient to supply instruotors for 

suoh a oourse. But authorities agree that museum train

ing should be given by universities, and the present staff 

and physiœal "plant" at MoGill University are inadequate 

for this purpose. It is with a view to eventually provid

ing a oourse in museum teohnique that oertain reoommenda

tions are made in the ohapter on MoGill University Museums. 

Returning now to the first question arising from 

notes on the Miers-Markham Report; the extent to 1fh1oh the 

museums situation has ohanged in the last twenty-one years, 

a short aooount of signifioant developments in Montreal 

museume ie given below. 

1. The Art Assooiation of Montreal. In 1937 a 

Carnegie grant of $5,000. enabled the opening of olasses 

for adulte and ohildren, and an inoreaeed leoture programme. 

A new w1ng was built in 1938, an Art Sohool inaugurated, 

and eduoational work expanded. 1939-40 saw the appointmertt 
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of Arthur Lismer as SupervisoD of Eduoation, and the 

launohing of a programme of instruotion and leotures in 

oo-operation with sohool oommissioners, sohools, univer

sities, and art sooieties. Film programmes were given 

and a bulletin published. In 1942 there were 150,000 

visitors to the museum, 26,000 ohildren in olasses, and 

4,000 in adult groups. A ohange in polioy making the 

"Art Gallery" an aotive eduoational institution was noted 

with the opening of the Sohool of Art and Design, in 1943. 

The City grant, in 1946, was $1,000., and the Provinoe 

gave $3,000. for eduoational purposes. The year 1947 

marked the tirst appointment of a professional Direotorj 

a suggestion that the Museum should beoome a oivio art 

oentre; the opening of the Eduoational Centre; and the 

one hundredth anniversary of the founding of the Montreal 

Sooiety of Arts. 1948: "We are not the pl~thing or hobby 

of any partioular seotion of this oit y, but a serioue edu

oational institution oatering to the oultural needs of all 

olasses and all oreeds". (The Presidentts Report) The 

name was ohanged trom Art Association of Montreal to Mon

treal Museum of Fine Arts, in 1949-50. In 1951 the Direo

tor, who had also been head of the Fine Arts Department at 

MoGill University, resigned. One Wednesday evening (popu

lar) programme drew l,200 people. A new Direotor was 

appointed in 1952; the City grant was $10,000, the Pro

vinoets $5,000, and the defioit $23,249. Eight Kundred 

people attended weekly olasses, leotures, and oourses. 
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2.Telephone Historical Collection. 

This industrial display dates back to 1904, wh en 

historical exhibits were set up for employees of The Bell 

Telephone Company of Canada, and tor the public. The 

collection ot historical equipment, doouments, and data by 

telephone people has been stlmul8ted by the Telephone 

Pioneers of America, by whom telephones, equipment, doou

ments and pictures have been presented to The Bell Tele

phone Company. 

At the time ot the building of the Beaver Hall 

Building in Montreal, in 1929, d1splay apaoe for hlstorioal 

material was provided for; and in 1931 the Telephone Museum 

and Historical Collection wa8 opened. It is thus listed in 

the Miers-Markham Direotory, and referred to in the Survey 

ot Museums ot Canada. 

Unt1l the outbreak of the Seoond World War the 

oolleotion grew, and visitors oame to the Museum on an 

average of about 200 a month. 

The war years neoessitated the temporary closing 

ot the Museum ao that the space could be used for offices. 

Most or the oolleotion wes stored, where it remained until 

the end of the war. Then extreme short ages obliged the 

removal of some equipment (e.g. switchboards) to be put in 

servioe onoe again. 

Meanwhile the Museum staff oontinued researoh, 

information, cataloguing, and storing aotivities. 
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The summer of 1950 saw the re-organization of the 

Telephone Historieal Collection with the use ot modern di.play 

techniques to provide a kind of visible and audible story ot 

telephone prognss in Canada. Now called, 'fThe Panorama of 

Telephone Progresaft (the word "museumft wes dropped aa being 

too .tatie in connotation), the diaplay ia mounted along the 

walls of a ourving hall, with ligb.ting, oolour, baokground 

deSigns, amplifioation of sound, and numerous working units. 

Most of the operating instruments, models, sw1tohboards, and 

other equipment requires the servioes ot a trained guide, so 

all visitors are taken through by a dooent. 

Beginning with anoient methods of oommunioation, 

oontlnuing through eleotrioal signal systems, the early 

telephone instrQments, oall box servioe, the tirst exohanges, 

Company organization in Canada, long distanoe servioe growth, 

eleotronio researoh, autom.atio and dial telephoae systems, 

radio transmission, tel.type, and television operations by 

the telephone oompany, and ending with the newest inventions 

in oommunioations, the present arrangement of the Telephone 

Colleotion ia extremely effeotive in tmpresslng the visitor 

with the applioation ot soienoe to the problems ot oommuni

oation during the last seventy-tive years. 

The Panorama ot Telephone Progress is open fram 

nine to tour on week-days (exoept Saturday), and is Tis1ted 

by sohool olasses, soienoe students, teohnieal and university 

students, soout troops, servioe olubs, and prospeotive 

employees sent by vooationsl gUidanoe oounselors. 

The Company Historian, Mr. G.L. Long, is in oharge, 

with Assistant Historien Mr. H.A. Gosselin reoently appointed. 
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3. Chateau de Ramez~. This building was construct

ed in 1705 by Claude de Rame zay , Governor of Montreal. In 

1745, after de Ramezay's death, it was sold to the Compag

nie des Indes, fur traders. Under the English régime, it 

became the residence of the Governors, until 1849. It was 

the headquarters for the Continental Ar~ in 1775, and the 

following year was occupied by Benjamin Franklin and his 

fellow envoys sent by the Congress to win over French 

~uebec to the side of the thirteen colonies. After the 

period of governor's residenoe, the Chateau was used for 

government offices, law courts, Normal Sohool, and again 

for courts. In 1895 the building was sold by the Provin

cial Government to the City of Montreal, and then rented 

to the Montreal Numismatio and Antiquarian Sooiety. The 

Sooiety purohased the Chateau in 1929. 

Following the Report and 

Direotory of Canadian Museums by Sir Henry Miers and MX. 

Markham, in whioh the Chateau de Ramezay was referre4 to 

and listed, a further stu~ wes made by Dr. Cyril Fox of 

the National Museum of Wales, in 1931. A Reorganization 

Committee submitted a list of prinoiples to the Members 

of the Counoil of the Numismatio and Antiquarian Sooiety 

in 1938. Reoommendations oontained in both the latter 

reports were speoifio and based on sound museum prinoiples. 

Most of them still await implementation. The status of 
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the Chateau de Ramezay remains that of a Society Museum 

and Portrait Gallery, housed in an historie building, 

serving as the Historieal Museum of Montreal without 

adequate staff or suffieient funds: a "public" museum 

laeking public support. 

It is gratitying to learn that a grant from the 

Federal Government this year will enable badly needed 

repairs to be earried out on the Chateau de Ramezay. 

(A discussion of the question of restoring the Chateau 

as an historie house in period oondition is found in 

Chapter V.) 

4. MeGill University Museums. The history of 

the oolleotions and museums of MeGill University follows 

a pattern f~iliar enough in the annale of similar 

institutions in North Amerioa. It is worth recording 

in some detail, and this is done in Chapter IV. The 

ohange in status sinee the Survey years of 1931-32 is 

essentially that of transition from statio soientifio 

storage in visible form to aotive dual-purpose service 

to speoialized and popular eduoation. Re-organization 

has brought the soattered oollections of archaeologioal, 

ethnological, geologioa1, historieal, palaeontological 

and zoological material under one Director, with full-

or part-time ourators for the various Divisions. Display 

in quantity (analytio method) with soientifio terminology 

has been (and is being) replaeed by seleotive (synthesis) 

educational exhibits explained by labels in simple language. 
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Curatorship; researoh; re-organization of spaee, oollections, 

and permanent exhibits; speoial exhi~ions for the Univer

sity and for Montreal Sohools; oourses for teaohers, docents, 

and summer oamp personnel; sponsored leotures and meetings; 

talks to looal groups by the Direotor; information and 

assistanoe to organizations, business firms, and the general 

publio, in addition to servioes provided to individuals and 

Departments on the Campus, are all evidenoes of the ohange 

whioh has taken plaoe in MoGill University Museums in the 

last two deoades. 

Five museums inoluded in the Miers-Markham Directory 

are of the type whioh the Survey noted as being a unique 

feature of the museum situation in the Provinoe of Quebeo. 

They are teaching museums, primarily for the use of the 

staff and students of institutions forming part of the 

eduoational system of the Provinoe, and Staffed and attend

ed by French-speaking Roman Catholios. These oomprise the 

majority of the individual museumB in the Province of Quebec, 

and their oolleotions and ouratorship are often of a high 

order. However, they can soaroely be olassed as museums 

for the general public, their utilization being of a speoial 

nature. 

The Collége Sainte-Marie Museum has been improved 

and supplied with dioramas by an educational mUBeum expert, 

Brother Florian Crete c.s.v. The Loyola College oolleotion 

of Eskimo Specimens is no longer exhibited. The two 

-"~-....-.y 
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teolmioal museums, Musée Commeroial et Industriel and 

Musée de Mineralogie at de Geologie, are still funotion

ing as referenoes for students of the Eooles des Hautes 

Etudes Commerciales and Eoole POlyteohnique, respeotive

ly. They are open to the pUblio within sohool hours, 

but are oonsulted ohiefly by speoialists. The former 

(oommeroial and industrial) museum has some fine dior

amas and models illustrating Quebeo industr1es, but muoh 

of the spaoe allotted to exhlb1ts is now being taken 

over by the inst1tut1onb l1brary. 

5. Musée Eduoatif des Sourds Muets. Th1s museum 

ls located 1n a sohool for the deaf and dumb operated by 

the Order of St. V1ateur. The museum began in 1879, in 

a building then ocoupied by the Order. In 1921 it was 

moved to the new building in whioh it is now housed. 

The Curator, Florian V. Crete c.s.v., spent ten years 

formulet1ng the plan for the museum, attending meetings 

of the Amerioan Assooiation of Museums, and studying 

Amerioan museums and annuel reports. The museum 1s wased 

on the v1ew that Naturel History is the basia of knowledge, 

and the main exhibits are dioramas or habitat groups 

illustrat1ng the geograph1oal regions of the world and 

of Canada. The whole museum is oontained in a hall sixt y 

by fort y feet in s1ze. Although the museum is 1nevitably 

orowded, the 1ngenuity with which almost every square inoh 

1s put to use, and the planned sequenoe of exhib1ts, makes 

1t a model naturel h1story museum in miniature. 



Brother Crete was one of the founders, in 1925, 

of the Societé Canadienne d'Histoire Naturelle. Clubs 

were forme d, and a publication, Le Jeune Naturaliste, 

85. 

is issued. 
, 

The Musee d'Histoire Naturelle de l'Institu-

tion des sourds-muèts is a visual aid to the educational 

problem of giving a purpose in life to the handicapped. 

Brother Crete has been working recentlyon a Tactual 

Museum for the Order of st .•. Viateur' s School for the 

Blind. 

The Museum which Brother Crete has transformed 

from an old-style un-naturel history exhibit to an 

attrative natural habitat and diorama display depends 

on the interpretation of the Curator for its effective

ness. The question of the completion of his plans, and 

the continuity of his work, remains to be answere4. 

Two other museums which have opened recently in 

the Montreal area should be noted. One is the Exh1b1t 

Centre of the Canadian Industries Limited, located in 

an office building in Montreal's shopping district. 

The other is the Manoir Lachine, on the shores of Lake 

st. Louis, operating in conjunction with a Provincial 

Fish Hatchery. 

The C.I.L. Exhibit Centre is an industrial museum 

which presents changing exhibits to illustrate the part 

played by chemistry in home and oommercial 1ife. Using 

the arts of interior decoration, lighting, and stage 

setting, such topics as the development of motion pictures 

in Canada are illustrated. 

-----.. ; 
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The Manoir Lachine was founded by the late Anatole 

Carignan, Mayor of Lachine, who persuaded the City oouncil 

to purchase the building in 1947. The house was built 

c. 1675 by Charles LeMoyne de Longueuil and Jaoques LeBer, 

at the western end of the seignory granted to Cavalier de 

LaSalle in 1668. It is used as a museum of an historical 

nature, with the "remise" colledtion of farming implements, 

tools, sporting equipment, and lanterns providing the best 

exhibit. A brick, two-storey addition has been bliilt on 

at the rear, and a wooden section containing an aquarium 

and natur_al history exhibi t. Al though the Manoir Lachine 

is closed in the winter, it was visited by some 6,000 

pupils from a dozen Lachine schools in 1951. 

CONCLUSIONS. 

1. Co-operation; the lack of a common general policy 

and an understanding as to the appropriate function of each 

museum, retards museum progress in Montreal. A Museums 

Council should be formed to supply this lack. 

2. Each museum serving the public needs additional 

spaoe for exhi~ion and storage. The Museum of Fine Arts 

and MoGill University Museums have land available for new 

buildings. The Chateau de Ramezay has not sufficient land 

to permit another buidling to be ereoted. 

3. A single Civic Museum to meet the needs of Art, 

Soience, History and Industry for exhibition faoilities 

is an unlikely and possibly unwise solution. 
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4. The strength and weakness of the surveys made in 

1931 and1ater years was the fact that they were made on 

the assumption that there were resources (or soon would 

be) in Montreal to establish museums on a scale comparable 

to those in other great cities. Renee va1id criticisme 

and sound recommendations became merely wishful thinking. 

To-day, after twenty-one years, the cultural atmosphere 

of Montreal has improved considerab1y. And, more impor

tant still, the museums have come to realize that only 

by serving the community can public support be won. In 

the light of these changes, the Reports and Surveys 

should be taken out, àusted off, and carefully re-read, 

as a basis for joint and individual action. 

5. The Museum of Fine Arts should continue the 

excellent po1icy and programme of public service through 

its Education Centre, School of Art and Design, lectures, 

films, special exhi~ions, and extension services. Since 

it is really an arts and crafts muse um , this fact might 

be advertised in the title. Some adJustments might be 

made so that 1t does not overlap into the fields of 

history, archaeology and ethnology. 

6. The Chateau de Ramez~ seems most adaptable 

to serve as a museum of the history of the French Period 

in Montreal. If the deoision to concentrate on this were 

made, a greatly simplified and more effective programme 

could be worked out and followed. 
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7. MoGill university Museums. The statua of the 

Museums and staff in the University family needs to be 

determined and established. Then, the polioy of the 

University on Museum Extension Servioes requires oonsid

eration. It should be borne in mind that the Museums 

are show-windows, baoked by servioe, for the publio to 

whioh universities must inoreasingly turn for finanoial 

support. A ~ltiaion of Museum Extension would plaoe the 

servioes to sohools and organizations on an equal footing 

with the existing Divisions of Ethnology, Geology, and 

Zoology. In vlew of the volume of the servioes provided 

for sohool ohildren, some aid in the oost of this work 

might be expeoted from the eduoational authorities oon

oerned. The funotions of MoGill University Museums would 

appear to be: to provide speoialized and general ouratorial 

servioes to MoGill University; to provide museums of 

Natural Soienoe, Ethnology and History for the use of the 

University and the publio; to provide extension servioes 

for ohildren and adults, groups or individuals. 



CHAPTER IV. MUSEUMS OF MoGILL UNIVERSITY. 

University Museums. 
l 
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"Good oollege and university museums are found, on 

the whole, in the good oolleges and universities •••• the 

institutions with no muaeums at all are, as a olass, the 

baokWard oolleges." 

The quotation in the above paragraph is from a book 

on the history. present status, and future of oollege and 

university museums, written by the foremost authority on 

muaeums in the United States, Laurenoe Vail Coleman. Mr. 

Coleman, Direotor of the Amerioan Assooiation of Museums, 

writing in 1941, stated that there were some 700 museums 

on 400 oampus looations in the U.S., of whioh less than 

50 oooupied their own buildings. 

The funotion of university museums is primarily to 

serve the faoulty and students. Besides this, some find 

their resour~es in demand by individuals and groups off 

the oampus. The Lawrenoe Art Museum at Williamstown works 

for both Wi11iams Co11ege, and the people of North Berk

shire, through leotures and exhibits. At Yale, the Peabo~ 

Museum of Natural History has a ohildren's department to 

serve New Raven's publio sohools. 

Art museums are found in more than one h\llldred 

American oolleges and universities. Fort y are outstanding 

l 
Coleman, Lawrence Vail, College and University Museums, 
Amer1can Assooiation of Museums, Washington, 1942. 
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and t~nty-~ive have their own buildings. Historically, 

Yale's Trumbull Art Gallery was established in 1831; and 

when Charles Eliot Norton began teaching art history at 

the seme university, the need for the famous William 

Hayes Fogg Art Museum, founded in 1895, was created. In 

the years from 1915 to 1941 American universities and 

colleges spent over four million dollars on art museum 

buildings. 

In the field of soienoe, there are 500 museuaœ in 

American institutions of higher learning. Eighty are 

outstanding, twenty-two have their own buildings, but 

many oonsist of small teaching collections. While science 

oollections began as early as 1750 (at Harvard), the first 

college science museum was the Appleton Cabinet, establish-

ed at Amherst in 1846. The great zoologist and geologist, Agassiz, 

became assistant curator of Harvard's Museum of Comparative 

Zoology in 1852. By 1876 there were seventy-three museums 

of science in colleges and univerâties of the United states. 

Then the experimental method replaced the stu~ o~ system-

atic oollections, and the museum lost out to the laboratory. 

In the nineties only one American science museum was built. 

One factor which has had considerable influence on 

museum building is the greatly inoreased oost of construo

tion. To-dey, costs are more than ten times those in 1900. 

(The Redpath Museum of McGill University, a typical soience 

museum of its dey, built in 1881, cost about $140,000.) 
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College science museuma are chiefly teaching aids, 

selected material in didactic order and synoptic refer

ence sets, under glass, constituting their permanent exh1-

bits. In the university, however, museums serve both for 

teaching and research purposes. Study collections need 

full data, informel storage, and easy access for examina

tion and re-arrangement. 

Different techniques are used for the two purposes, 

permanent teaching exhibits requiring attractive arrange

ment, coloured backgrounds, and good lighting; while re

search material needs simply good care, adequate informa

tion, and accessibility. 

Historical museums have had comparatively little 

part in university teaching, political rather than social . 
history having been the chief interest of histor,y depart

ments. This situation may change, suggests Coleman, as 

history teachers give closer attention to the history of 

how people have lived, as revealed in culture material. 

More than a score of American universities have 

historical collections dealing wlth local, regional, bio

graphie, or some other aspect of histor,y. 

A more recent sampling of the situation of museuma 

in Ameriean colleges and universities was taken by Hugo G. 

Rodeck, Director of the University of Colorado Museum, in 

1951. His tindings were reported to the American Associa

tion of Museums, and printed in Museum News, January l, 1952. 
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From 527 institutions questioned, 173 replied. The follow

ing information was obtained: 

5œ~ of ~rioan Colleges and universities queried 

have museums, more then half in s,parate buildings; 25% 

have teaohing oolleotions; 23% have neither. 

Art, biology, geology, anthropology, history museums 

oocur in that order of "frequency , and in all comb inations. 

In all museums reported, nearly every subJect is inoluded. 

20% of the museums reported have no staff; 40% have 

only part-time staff; 11% have one full-time worker; 29% 

have a staff of two or more full-time workers. 

Funds available, over and above salaries and admin

istration oosts, were reported, for the 70% who rep1ied to 

this question, as- less than $1,000 for 28% of the mUBeums, 

up to '5,000 for 17%, up to $10,000 for 7 %, up to $30,000 

for 10%, up to $50,000 for 4%, up to $100,000 for 2%, and 

over $1,000,000 for 2%. 
In terms of annuel expenditure per student, the 

median for art museums is 82~, for other museums, 23~. Of 

48 scienoe and mixed museums, 14~ spend $1.00 per year, 

per student. 

Director Rodeok, conoluding his report, whioh waB 

read at the Annuel Meeting of the Amerioan Assooiation of 

Museums in Philadelphia in M~, 1951, said: 

"Judging by the kind of institution whioh reoeives 

adequate support, a oo11ege museum is an agency whioh, by 

meens of extensive materials for researoh, or by apeoially 
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devised instructional exhibits, or by other means, or by 

a combination ot all of these, may contribute in a dis

tinotive manner to the educational function of the college." 

The opinions of these two experts, as expressed in 

their published reports, ooinoide on the basio funotions of 

university and oolleged muse~, to provide teaching and 

researoh material. Mr. Coleman refers to a new type of 

museum building in whioh teaching, research, and museum 

taoilities are combined. Mr. Rodeck feels that a trained 

museum staff should care for the oollections, provide 

reae8rch material, and exhibit to illustrate ideas and 

show relationship rather than to teach one subject. It 

is agreed that a museologist does better ouratorial and 

exhibttaon work than a member of the university teaching 

staff; and that a separate and central museum building 

is better than scattered locations under museum oontrol. 

On the subjeot of public service, Coleman feels 

that, "to tawnspeople ••• the museum owes only what it 

oan do without prejudice to aoademio work". Rodeok be

lieves that a public museum policy should be given care

ful oonsideration at every university and college. He 

olearly sees the museum as a oultural medium of more 

general function than that of teaching a subJect. The 

museum is to be something apart from the olassroom, 

reaching a wider audience, pre~enting a different view

point, and serving a different funotion. 
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Mc Gill University Museums. 

Ideally, museums should begin with a plan to be 

followed in aequiring collections. AotuallY, the opposite 

situation usually obtains. So it was with McGill's Museums. 

The nuoleus of the natural history museum at MoGill 

wae Sir William Dawson's Paleontologiesl Collection (begun 

in Nova Scotia in the 1830's). This, added to the one 

specimen of Trenton limestone which oonstituted the Univer

sity's soientifio collection at the time of Prinoipal Daw

sonts arrival in 1855, found a plaoe in the oonnecting 

structure between Malson Hall and the Arts Building, in 18-

62. Then in 1865 a room was added to houae the Philip 

Pearsall Carpenter Collection of Mollusca, brought by Dr. 

Carpenter from England in that year. 

Over the years Sir William Dawson's indefatigable 

oollecting resulted in overorowding which foroed him to 

plaoe much of his collection in crates. Subscriptions 

were taken in 1868 for the better housing of the Carpenter 

Collection, and the list of donors shows the names of 

Peter Redpath and William Molson at the head o~ the oolumn. 

But a far larger sum was needed to erect a museum building. 

Finally, when Sir William despaired of ever seeing 

his beloved oollections in their own building, Peter 

Redpath announced that he would finance the oost of a 

muaeum. The corner stone was laid in September, 1880, by 

the Governor-General, the Marquis of Lorne. By dint of 
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heroulean efforts, the Peter Redpath Museum was rea~ for 

opening in the summer of 1882. On the evening of August 

24th, 1882, Principal Dawson received the members of the 

Amerioan Assooiation for the Advanoement of Soience in 

the gas-lit main gallery of MoGill's new museum. It was 

the oulmination of Sir William's dream of establishing 

McGill University as an important soientifio centre. The 

presidenoy of the American Association for the Advanoement 

of Soience was a tribute to his own international prestige. 

Under Sir William Dawson's principalship the museum 
2 

was, in his own words, "not merely a place for the exhibi-

tion of specimens, but a te~ohing institution". His own 

courses in Natural History were given in the lecture hall 

of the Redpath Museum. Meanwhile the oolleotions grew, 

and were arranged in aocordance with quantitative method, 

speoimens of the sarna class or period in orderly rows, oase 

after case. Even after Sir William's retirement, in 1893, 

the work of classification and arrangement went on, oocupy

ing the final years of his life. Then the death of the 

great scientist, coupled with the development of depart

mental speoialization and the growth of laboratory teoh

niques led to the setting up of scattered teaohing oolleo

tions, and the Redpath Museum beoame a backwater in stream 

of University life. Specimens rested, unused, in virtual 

storage. 

2 
Q,uoted in AlI Our Yesterdays, by Edgar Andrew Collard, 
The MBk1ng of a Museum, Montreal Gazette, May 31, 1952. 
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From the closing years of the nineteenth century to 

the end of the first decade of the twentieth, the Museum 

was in a peDbd of decline. Then the museum movement began 

to gather impetus again, if only by the embarrassment of 

riches. The following collections were aoquired by the 

University from 1910 to 1925: Todd Arrican Collection, 

1910; Ferrier Collection of Minerals, 1911; Lwman Ento

mological Collection, 1914; David Ross McCord National 

Museum, 1919; Natural History Society Collections, 1925. 

The years from 1925 to 1941 were marked by impor

tant pioneer work in the field of educational work by 

the McGill University Museums. MX. Lionel Judah took 

over the Curatorship of the Ethnological Museum and or

ganized the material in geographical sequence. The 

McCord National Museum found a home on the campus in 

the former Jesse Joseph residence, "Dilcoosha", built 

about 1860, and presented to the University by Sir William 

Macdonald fn "':.l9Q~ • Rere Mrs. Dorothy Warren, Assistant 

Curator, maintained a special exhibit room for Montreal 

school children. Dr. T.H. Clark, Logan Professor of Palae-

ontology, was appointed Curator of the Redpath Museum in 

1952, and installed interpretative exhibits in geology. 

In the same year the Survey of MoGill University Museums, 

made by Dr. Cyril Fox in the fell of 1931, was published. 

Then oame two serious blows. The MoCord Museum was closed 

for eoonomic reasons, in 1936. And in 1941 the illness 

and retirement of MX. Judah, Curator of McGill Museums, 

necessitated the closing of the Ethnological Museum. 
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The Peter Redpath Museum of MoGi11 University was 

left with one part-time ourator, a teohnioian, a Janitor, 

and an errand boy. This was "MoGi11 Museums", in 1941. 

Contributions to the maintenanoe and development of 

the Redpath Museum had been made by Miss Alioe Johannsen, 

of the Zoo1ogy Department when Mr. Judah's i11ness made 

extra he1p imperativej and by Mr. J.D. Cleghorn, as 

Assooiate Curator, speoializing in ornithQlogy, in 1938. 

ur. Cleghorn's departure for militsr,y servioe at the out

break of war, ooup1ed with the illness and retirement of 

Mr. Judah, made ~other appointment imperative. In 1942 

Miss JOhannsen, a professionally-trained museologist, be

oame Assistant Curator, ful1-time.With the assistanoe 

of Miss Betty Jaoques as staff artist, the tasl of bring

ing the organization of the oolleotions, as teaohing and 

stuqy aids was taken up, where it had been 1eft by Mr. 

Judah, and begun by Dr. Clark. Speoial exhibjtions were 

prepared in 1944 and 1945 in the GaJ.1ery of the Redpath 

Librar,y, and these drew hundreds of ethno1ogica1 ObJeots 

out of storage, and soores of sohool and other group 

visits. 

Mr. Cleghorn returned as Assooiate in Ornitho1ogy 

in 1948, and in the same year Mr. Forbes M.Hutohins be

came Assooiate in Geo1ogy. Unfortunately, both Mr. Hutohins 

and Miss Jaoques were obLiged to give up their museum work 

in 1949, though Mr. Hutohins retained his interest through 
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membership in the Museums Committee of MoGill University; 

while Miss Jaoques util.izes museum teohnitlues and loan 

material from MoGill. Museums at Macdonald College. 

A further move towards modern museum praotice was 

the oreation of the posts of ~irector and Assistant Direo

tor of Museums. Curatorships of Geology. Ethnology, and 

Geology provide· the framework for the division of res

ponsibility, though only one of these posts (Zoology-

Mr. Cleghorn) has the benefit of full-time attention. 

The opanng of the Physioal Soiences Centre in 1951 

took from McGill Museums the services and leadership of 

Dr. T.H. Clark, after twenty years of oombined teaching, 

research, and museum work. The subsequent appointment of 

the Assistant Director, Urs. Alioe Johannsen Turnham, as· 

Direotor of MoGill University Museums placed as the head 

of the University's museum service a profeasional museolo

gist for the first time. 

The year 1952 was the seventieth since the opening 

ct the Peter Redpath Museum- "the most complete museums 

of Natural History that oan be found on this continent". 

The atatua of )(oÇili 'a Museums, and their funotion, m~ 

be gleaned from a resume of the Annual Report of that 

year. 

1. Wider contaots. The Direotor ia a member of the 

Canadien National Committee of the International Council 

of Museums, a oOIDIni ttee under UNESCO orgenized to further 

international co-operation among museums. The MoGill 
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Un1vers1 ty Museums are represented 1n the Canad1en Museums 

Assoc1at10n and the Amer1can Assoc1ation of Museums by 

1nst1tutional and 1nd1vidual membersh1ps. The D1rector 

attends the annual meet1ngs of these assoc1at10ns dur1ng 

wh1ch she meets other muse010gists and v1s1ts other museums. 

staff members v1s1t museuma 1n Canada and the Un1ted states 

on their own ho11days, br1nging back data on museums work 

elsewhere. 

2. Staff. There are four full-t1me members of the 

profess10nal staff, and three part-time members. These 

are: D1rector and Curator of Ethnology, Curator of Zoology, 

Malaoolog1st, Secretar,y, full-time; and Curator of Ento

mology, Museum Assoc1ate 1n Ge 01 ogy , Museum Assoc1ate in 

V1suel. Educat10n (lldCord Museum), pert-time. There 18 a 

full-t1me ma1ntenance staff of Jan1tor and Ass1stant Jan1-

tore 

3. Research. F1eldwork has been carr1ed out in 

orn1 thology, mammalogy entomology, and malacology J for 

McG1ll Un1versity Museums, both locally, and (1n the case 

of malac010gy) as far af1eld as Cuba. The Malaoolog1st 

continues to work on the shell collection, class1f.y1ng. 

revis1ng nomenclature, and condensing stu~ material. 

4. Curatorsh1p. The reception of donations, care 

of collections and equipment, assemb11ng, 1ssuing, and 

checking the return of loans, as wall as re-arrang1ng 

permanent exhib1ts, are carr1ed out as routine work. 
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5. Education. The ~re~aration of speoial exhibits, 

involving ohoioe of to~io, plan of exhibit, seleotion of 

speoimens, arrangement, provision of suitable oolour and 

illumination, d.oumentation and labelling, oomposing and 

distribution of notioes, outlines, and teaohing aids, all 

torm part ot effeotive 1nter~retation of museum material. 

Besides the setting up of such informational or instruo

tional units, with suffioient explanatory literature to 

enable a teaoher or leader to guide a grou~ independent

ly, volünteer dooents from the Junior League of MOntreal 

enaple guided tours to be oonduoted throush museum exhi

bits. Leotures to groups on and off the oampus by the 

Direotor and Curators, and a short oourse for summer 

oam~ personnel are given. Loans in the form of travelling 

exhibits, or of material assembled on request, were made 

to University departmants, sohools, and other groups. 

Publioations inolude a Brief Gu1te to the Museums, a pam

phlet on the Anoient World, and leaflet on Looal Geology. 

Informative matter has been ~rovided for press, radio 

and television use, and these media oontinue to provide 

out1ets for items of interest to the general publio. 

The Statistioal Summary of Aotivities trom June, 

1952 to May, 1953 reoords the following figures: 

Attendance - more than 11,000 (inoluding 2151 

sohoolohildren); 

Lectures - 21; 



Radio and Television - 13 programmes made use 

of museum personnel and/or objects; 

Loans - 72 (2/3 of these off the campus) 
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Speoial Exhibitions - 10 (Zoology, 4; Geology, 2; 

History, 4). 

Certain factors in the development of museuma and 

their funct10ns are illustrated in the foregoing outline 

of the lEt ory and reoent activi ties of the museums of 

McGill University. These are apparent in the sequence 

of museum trends in Europe and North America. 

First, the nineteenth oentury museum was founded 

by speciaLists for speoialists. The general public might 

be admitted; but without special knowledge, the exhibits 

would be meaningless. 

Seoond, the oombination of teacher-ourator without 

suffioient time for curating prevents the best use of a 

museum as an educational tool. 

Third, given administrative enoouragement, profes

sional direction, and a pOlicy of public service, a museum 

can achieve recognition and perform a valuable function 

in its community. 

Fourth, the forward-looking concern with the im

provement of mœe.1lIa services that brought about the sur

veys and reports of a generation ago provided plans from 

which the present educati6nal museum has been developed. 
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The Fox Survey. 

In July, 1931. when Sir Henry Miers and MX. S.F. 

Markham began their Survey of the Museums of Canada, their 

advice was asked as to a suitable museum expert to make 

an independent survey of the museums of McGill University. 

They recommended Dr. (later Sir) Cyril Fox, Director of 

the National Museum of Wales. At the request of the Prin

cipal of McGill University, Sir Arthur Currie, Dr. Fox 

came to Montreal in November, 1931, where he examined and 

reported on the Museums of McGill University, as weIl as 

the Museums of the Chateau de Ramezay and the Art Associa-

tion of Montreal. 

Administrative appreciation of the role of museums, 

in partioular those of McGill University, and of the sig

nifioant findings of the Fox Survey, ~- 16 evident in the 

Preface by the Principal of McGill. Museums are "the 

visible mirrors of the past", Sir Arthur Currie stated. 

The presentation of the Redpath Museum to McGill by Peter 

Redpath, in 1882, was "one of the most decisive steps ••• 

in bringing the University and its work before the public~ 

The Principal noted that Dr. Fox "oonsidered the MoCord, 

the Library, the Peter Redpath, and the Ethnologioal 

Museums as being of particular academic and popular value'l 
3 

Sir Arthur conoluded that "Citizens of Montreal and gradu-

ates of the University will be interested to read the 

3 
Survey of McGill University Museums, Cyril Fox, MoGill 
University, Montreal, February, 1932. Page 5. 



103. 

oonsidered jUdgment of a scholar and expert on the condi

tion of the Museums of MoGill and will be concerned to 

know that the1r high eduoational value in illustrating 

the history of Canada in particular and of Man in general 

is greatly reduoed by the grave limitations which Dr. Fox 

desoribes." 

The professional museologist's understanding of 

the needs of MoGill's Museums, and the potentialities for 

museum service in Montreal is shown in MX. E.L. Judah's 

action in organizing the Survey, in oo-operation with the 

other two Montreal museums. 

Dr. Fox states, in the Prologue to his Survey, "MY 
report deals with the character and significance of these 

oollections, with their future development and re-organiza

tion, and with the possibilities of collaboration with 

institutions outside MoGill University, with a view to pro-

viding the best possible Museum service for the City of 

Montreal." 

The recommendations made by Dr. Fox in 1932 were 

not all aoted upon, either then or in the ensuing twenty

odd years. A variety of reasons aooount for this: the 

economic depression, from which the institutions concerned 

had sca.rcely recovered by the time the 1939 -45 war broke 

out; the death in the following year of Sir Arthur Currie; 

administrative inertia; the very ambitious nature of sorne 

of the plans suggested in the Survey. Yet despite the 

apparent ineffectualness of the report, it served as the 
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means of focussing attention on the Museums, as the 

source of improvements in organization, and as a gauge 

of accomplishment over the years. It is in this latter 

function that it will be considered in this study. 

The diversity of subject and scattered nature of 

McGill Museums is plainly shawn in the List of Museums 

and Collections examined by Dr. Fox. (Museums or Collec

tions marked with an asterisk * are at present under the 

control of the Department concerned.) 

1. McCord National Museum- in own building- Historical 

(Canadiana). 

2. Peter Redpath Museum - in own building - Palaeontol

ogical, Zoologie el , Anthropologie al , Mineralogioal. 

3.*Library Museum - Redpath Library - History of the Book. 

4.*Anatomical Museum - Medical Building - Anatomical and 

Anthropological. 

5.*Medical Museum - Medical Building - Medical. 

6. Ethnologioal Museum - Medical Building - Ethnologioal. 

7.*Fathologieal Museum - Pathological Building - Pathologi-

oa1. 

8.~useum of Hygiene - Medical Building - History and 

Praotice of Hyglene. 

9.*Rutherford Collection - Physios Building - Historiee! 

(Experimental Physics). 

10.*Geologioal Collection - Chemistry and Mining Building -

Economie Geology. 
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11.*Botanical Collection - Biological Building - Botanical. 

l2.*Architectural Collection - Engineering Building _ 

Architectural (Casts, etc.) 

13. Gast Chinese Colleotion - Redpath Library - Oriental. 

14. Peterson Coin and Gem Collection - in storage. 

l5.*Museum Laboratory - Pathological Building - Prepara-

tion of medical specimens and display equipment. 

l6.*Biological Museum - Macdonald College - Biological. 

The present statue of these museums and collections, 

especially those which come under the control of McGil1 

University Museums, should be briefly noted, for oompari

son with their situation in 1932. 

The MoCord National Museum was closed in 1936, the 

prooeeds of the donor's estate being insuffioient to pro

vide operating expenses. The collections, numbering some 

30,000 objects, are stored, ohiefly in the former Museum 

Building, which is deteriorating structurally. In 1932 

the salaried staff consisted of an Assistant Curator and 

her assistant. In 1953 there is no Curator, the work of 

curating, receiving donated obJects, responding to requests 

for information and loans, and preparing exhibits of 

materiel from the collections falling on the Director of 

Museums, with assistance from the (part-time) Associate in 

Visual Education. The McCord oollections continue to grow, 

along the lines of the donor's interest, in "artioles 

illustrative of the history and social life of Canada." 
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The Peter Redpath Museum now, as in 1932, ia the 

only Museum building, and oontains the palaeontologioal 

oolleotion, mineralogioal and zoologioal oolleotions, 

whioh oooupy approximately the same looations as they 

did then. The Ethnologioal oolleotion 1.s again represent

ed by the exhibits of seleoted material set up by the 

present Curator. The oultures of primitive peoples in 

the ohief geographioal regions of the world and of Canada 

are illustrated by displ~s against a key oolour for eaoh 

region. This "permanent" exhibit oooupies the ground 

floor, whioh alao haa a Speoial Exhibition Room, Offices 

and Workshop, Leoture Hall, ~man Entomolog1oal Collection 

(now in larger quartera), Zoological Laboratory-Offioe. 

Colourful wall oasea flanking the main stairway present 

suoh topics as the use of natural materials in primitive 

oratts and Predation and Balance in Nature. The.Ami 

prehistorio oolleotion in the vestibule of the main 

exhibition galler.y has been replaced by an exhibit ex

plaining, in broad terms, the Geology of the Montreal Area, 

and a Synoptic Displ~ of the Soience of Geology. !na ide 

the main gallery, re-organization and re-arrangement of 

the geologioal material is in prooeas, with speoial ex

hibits of Fluoresoence and temporary geologioal displ~a 

making a bright oontrast against the quantities of speoi

mens still in "visible storage". On the Zoology Gallery, 

nA Survey of the Animal Kingdom" is replacing the system

atio, but unenlightening, arrangement of a former era. 
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A ooloured ohart in a rebuilt oase shows relationships in 

the animal kingdom, ooloured maps are used to baok mounted 

speoimens of birds in exhibits illustrating migration and 

distribution. A mammal aloove presents, in modified habi

tat groups, exhibi ts of animal eoology. The Carpenter 

Colleotion of Mollusoa is undergoing a prooess of modern

izing whioh meets the needs of both layman and speoialist. 

"Shells of the World" is a visuaJ.ized treatment of the 

soienoe of Malaoology, illustratedwith drawings and 

speoimens, explained by instructional labels. The prooess 

of revising, re-olassifying, oondensing and oataloguing 

of the hundred~thdusand-odd speoimens is in the hands of 

the staff malaoologist. The Lwman Colleotion of Inseots, 

adequately endowed and expertly ourated, has grown steadily 

and taxes even the oapaoity of its new, larger quarters. 

The salaried staff of the Redpath Museum in 1932 

oonsisted of a part-time Curator, Dr. Clark, an Entomolo

gist, Mr. Winn, and an Assistant Curator, Mr. Chambers. 

Maintenance staff oomprised a janitor, cleaning woman 

and boy. In 1953 the staff is oomposed of the Direotor, 

Mrs. A.J. Turnham, Curator of Zoology, MX. J.D. Cleghorn, 

Curator of Entomology, Mr. G.A. Moore, Malaoologist, Mr. 

V. Conde, and Secretary, Mrs. Catherine Waugh, all full

time, except }!r. Moore. Assooiate in Ge 01 ogy , Mrs. Louise 

stevenson, and Assooiate in Visual Education, Mr. R.G. 

Ferrabee, are part-time staff members. A Janitor, Mr. 

T. McDade and Assistant, Mr. J. Madden, maintain the 

Museum building. 
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The Library Museum, in a top-floor room rather 

diffioult of aooess, and the Exhib!ion Gallery will both 

be replaoed, it is understood, by oases spotted in the 

main hall of the new wing, oompleted in 1953. The polioy 

of ohanging exhibitions on subJeots relating to the book 

and the graphio arts has been oarried on by Mr. pennington 

who suooeeded Dr. Lomer as Librarian. 

The Anatomioal and Medioal Museums are specialist 

in type, funotioning for students in medeoine, and open 

to other visitors onrequest, and by speoial permission. 

The Ethnologioal Museum, under Mr. Judah's oontrol 

in 1932, was later olosed, and its oontents moved, partly 

to storage in the Redpath and McCord buildings, partly 

as ethnology exhibit in the Redpath Museum, and {in the 

oase of the Garstang Colleotion of Egyptian and Pales

tinian Antiquities, purohased in 1932} as exhibition 

speoimens in the Anoient World presentation in Divinity 

Hall.. The Adney Loan oolleotion of oanoe models was 

subsequently removed to the Mariners' Museum in Newport 

News, Virginia. The Curatorship of Ethnology ls now 

part of the work of the Director of Museums. 

The Pathologioal Museum, the Museum of Eygiene, 

the Rutherford Colleotion, the Geological Colleotion, 

the Botanioal Colleotion, the Arohitectural Colleotion, 

are all departmental teaching oolleotions, remaining, 

as they were in 1932, outside the jurisdiotion of the 

MoGi~l University Museums. The Geologioal Colleotion 



109. 

is now in the Physical Sciences Centre, and the Architeo

tural Collection at 3484 University Street. 

The Gest Chinese Collection is no longer at MoGill. 

The Peterson Coin Colledtion is in store in the 

MoCord building. 

The Museum Laboratory is now en:tirelyi.medioal 

and the work is under the direction of the Preparator, Mr. 

Giroux, with an assistant. 

The oolleotions at Maodonald College are still in 

the nature of teaching colleotions. 

In 1932, there was a recently formed General Museums 

Committee, under the Chairmanship of the Principal. The 

Curator of Museums, a post created evidently to centralize 

control, had, in fact, authority over only the Ethnological 

Museum, and the Laboratory work (mainly medioal preparation). 

In 1953, there is a University Museums Committee, again 

ohaired by the Principal. The Director of Museums has oon

trol of the Redpath Museum and its staff, the Curator of 

the Lyman Collection, though actually responsible mainly to 

the ~man Bequest Committee, being oonsidered Museum Cura

tor of Entomology, and co-operating in general Museum 

matters. In addition, the McCord Museum is under the 

Director, and also the two arehaeological and ethnologioal 

exhibits at Divinity Hall and the Aretie Institute. 

Of the fourteen museums or oollections eommented .. on 

by Dr. Fox, three to-dey function largely as public museums 

both towards the University and the general publie. It is 
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worth noting his comments on these three, because they 

show what has been accomplished, and what remains to be 

done. 

The McCord Museum was found to contain the nucleus 

for a great historical museum; and much second-rate mater

ial, some not properly "historical". Indian material was 

partly historical, partly ethnological or archaeological. 

A lack of definite policy was noted, as to whether the 

Museum was to be historical or general in character. Hous

ing, arrangement, unilingual labels, lack of a Guide to 

Colleotions were considered unsatisfactory. 

The Redpath Museum had a weIl cared for Entomologi

cal Collection, a good fossil exhibit, and some interesting 

mineral cases. The rest of the geologioal museum was poorly 

arranged, labelled, and full of duplioates. 

The Carpenter Colleotion of shells needed oondensation 

and some attention to the morphology of the animal for pub

lic exhibition purposes. For students, reserve storage and 

revised nomenclature were necessary. 

MineraJ.ogical collections contained duplicates, while 

other specimens were in storage. 

In Zoological collections, there was duplication, 

unsuitable material, inadequate labelling, lack of any use

ful purpose or function. 

Professor Clark's exhibits showed what could be done. 

No lights, no Guide, no fireproofing, and antiquated 

cases made the Redpath Museum's problem difficu1t. 
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The Ethnological Collection, according to Dr. Fox, 

represented a valuable collection of historie and pre

historie Indian objects, fine basketry, and unique canoe 

models. The Garstang Egyptian Collection illustrated the 

Dynastie Period 4,000-300 B.C. There were other useful 

useful from the Mediterranean region. 

This group of three "public" museums, with whioh 

Dr. Fox placed the Library Museum,"contaih unique, valuable, 

and important material for teaching and research within 

the University and for the instruction of the general publio~ 

He added the observation that "the absence of an adequate 

pUblic museum service in the City of Montreal places on 

McGill University, b~ reason of its historic and important 

position in the cultural life of the city and district and 

its possession of so much museum material, the dut y of 

doing i ts utmost to provide such a service." He pointed 

to the phase in eduoationel systems then Just beginning, 

teaching how to observe and analyse by seeing. In this 

visual education, "Museums are essential." 

Dr. Fox saw two strong arguments for the extension 

of public service by McGill Museums: first, *shorter work· 

ing hours have given greater leisure; second, community 

service brings benef~ctions. Eoonomic and social oondi

tions in 1953 have made these two points even stronger. 

*Francis Henry Taylor, Director of the Metropolitan Museum 
of Art of New York, stated in a recent interview, "1 
think the problem of keeping the adult mind occupied is 
probably the greatest challenge we face." 
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The oritioisma and oomments on individual oolleo

tions, on organization and arrangement, and on over-all 

administration and oontrol, made in the Fox Survey, have 

largely been met, or are in prooess of being acted upon. 

It remains to note the soope of the museum envisaged, 

and the physioal arrangements required to bring it into 

existence. 

The aim of the museum was to be the presentation 

of the History of Man in Canada in a baokground of Man 's 

general history. The Natural History and Soience oolleo

tions were to provide material to illustrate Man in his 

Canadian environment, in a background of Man 's world 

environment. 

In order to bring together the oolleotions for 

this enoyolopaedio museum proJeot, the Redpath Museum was 

to be abandoned as a museum, and a new building of not 

less than seven stories was to be ereoted approximately 

where the present newly-erected Library wing stands. The 

new building was to be of simple arohiteoture, inside and 

out; to have a floor for administration purposes, with 

reserve, stu~, and storage rooms on every floor. It 

was reoommended that it be weIl lit at night on the side 

fronting Sherbrooke Stree,. with name and hours of opening 

prominently displayed. 

The staff of the new museum was to oonsist of the 

Direotor, preferably an ethnologist, with same status as 

the Librarian, and full oontrol of the pUblic museums. 
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The Direotor was to be an experienoed museologist, and to 

be appointed before the new building was ereoted to advise 

on design and equipment. An Assistant Direotor was to be 

a teohnioien, in oharge of the museum laboratory, oare and 

maintenanoe, finanoe, staff (servioe), under the Direotor. 

It was reoommended that Curators of departmental oolleotions 

exhibited in the new museum should be appointed by the heads 

of the departments, paid, and under the direotion of the 

Museums Direotor for museum work. There would also be a 

staff for the Direotor, depending on the development of 

oolleotions and the finanoial situation. 

Departmental teaohing oolleotions were to be left 

under the oontrol of the departments ooncerned, unless 

they assumed the proportions of pUbl.io museums. 

CONCLUSIONS. 

AlI the planning, reorganization, revision and re

arrangement of oolleotions, setting up of new divisions, 

and inoreasing of services, lead up to a blook whioh sets 

a limit to further development: the laok of a funotional 

muaeum building-

Over-ambitious proposals have a way of defeating 

themselves. Moreover, no matter how elaborate and expen

sive the plant, the work that is aooomplished therein is 

no better than the oalibre of the workers. A museum build

ing suitable for aotive eduoational programmes need be 

neither a seven-storey nor a million-dollar struoture. 
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In order to give proper oare to the soienoe oolleo

tions, 'the ethnologioal and hiatorie:al material (now homeless), 

and to make fUll use of these both for general teaohing pur

poses and for speoialized study, a new building is required. 

Muoh time, thought, and planning has been spent on this matter 

by the Museums Commit tee and the Direotor. Reoent develop

ments have lI.odified earlier findings, somewhat. The rolla.

Ing brief and general disoussion is an attempt to bring the 

projeot up to the present time (1953). 
l 

Five objeotives were set up by an Amerioan art 

assooiation in planning a new building. These fit the oase 

of the new MoGill Museum building veryaptly. They are: 

1.) To invite the publio inside. 

2.) To have tlexibility and allow tor the possibility ot 

future growth. 

3.) To provide oft-street parking. 

~.) To simplify oontrol ot visitor trattio within the 

building. 

5.) To have tho~ough tunotiona1 organization ot al1 spaoes. 

~ sixth, and vital, objeotive must be added to th1s list to 

make 1t rully applioable to MaGi11' s needs: 

6.) To ensure ample and easily acaessible storage spaoe for 

duplioate and study material, and unused objeots stored 

pending permanent or temporary emi bi tion. 

1 
Atlanta Art ÂBsooiation, as reported in Museum News, issue 

of February 15, 1953. (Amsrioan Assooiation of Mus~) 

Wàéhiiïgton. 
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Detailed plans ot a building are the business ot 

an arohitect, and nothing would be gained in this present 

study by invading his territory. It i8 suf't1aient to note 

that tor the purposes of' this short treatment ot the new 

museum bUilding, the lot on whieh the present old (Joseph) 

house containing the MoCord Collections now stands is en

v1saged as the site ot the future bUilding. The measure

ments ot this lot are approximately 180 t'eet trontage on 

Sherbrooke Street and 120 teet on KcTavish Street. 

It has been tound that a rectangular building is 

most satistaetory, and. in view of' the longer trontage on 

Sherbrooke Street, presumably the new building would have 

its longer side f'acing the main thoroyghf'are. The main 

entranoe would be on Sherbrooke Street, with a side entranoe 

on . MoTavish Street giving Beeess to an auditorium in the 

basement. There would be three tloors: the main exhibition 

hall at street level; a basement with windows and servioe 

entranoe at rear above (exoavated) ground level; and a top 

t'loor omntaining an exhibition hall the same size as the 

main hall below. 

Considering the general speoif'ications of' the 

building from the point ot view of' the objeotives quoted 

above. the same order is used. 

1.) Invite the public inside with a glass-tronted vestibule 

at street level. with exhib1ts visible from the street, 

and lighted when neoessary. 

2.) Flex1b1li ty achieved by, a.) having each part- museum, 

classroom, auditorium- accessible and usable independ

ently of the others, and, b.) exhibition halls with 
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elear floor spaoe, permitting oomplete freedom in setting 

up exhibi ts. Future growth would be provided for by a 

design whioh would allow one or more additional floors 

to be added as and when required. 

3.) Parking would be provided in the rear, between the 

Library and the Museum. 

4.) Control of visitor traffio within the building would 

be faoilitated by having main stairways in the front from 

vestibule area, and offioes at rear oentre with glass 

front to enable supervision of exhibition hall when neoes

sary. Referenoe library-reading room, olassroom and reoep

tion rooms would be looated adjaoent to offioes. 

5.) Funotional organization of spaoes would be achieved by 

a.O the warehouse oonstruction of the building (in plan, 

not appearanoe), b.) reotangular exhibition areas oapable 

of any arrangement by different types of partitions, semi

permanent or easily movable, o.) private offioes for 

Direotor :- ot' Curators at rear of eaoh floor, flanked by 

storage spaoe of approximately one-half total floor area, 

d.) Reer servioe stairway oonnecting eeoh floor, e.) wide 

doorways and service elevator to allaw easy entry and 

movement of heavy and bulky ObJeota, f.) basement oontain-

ing workshop, auditorium, oloak room and toilets, storage 

(loan exhibits), receiving room, janitor's service room. 

The building would have artifioial lighting for exhibition 

areas, air-conditioning, and be of fireproof oonstruotion. 
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The new museum building, as outlined above, would 

funotion as a oentre for the type of visual education ser

vice which modern museums provide. It would not house 

large permanent exhibitions, but rather would introduce 

the public to the work of the University through the media 

not of books, but of the objects and speoimens whioh are 

the real basis of historioal and social studies, and of 

soienoe. Introductor.y, aynoptic, and orientation exhibits 

would be permanent; the rest would be changing exhibits of 

the best material selected from each collection. 

Specialists and students would be served by means 

of reserve and stu~ oollections, readily acoessible from 

storage, and by provision of rooms for stu~ and researoh. 

Instruotion in the use of visual aids and museum 

teohnique, for intra- and extra-mural students, would be 

available through oourses for teaohers and those training 

for museum work. 

Until suoh time as the new building attained its 

full dimensions, the Peter Redpath Museum would continue 

to serve as a Museum of Natural Soienoe, the whole build

ing being given over to the exhibition and storage of 

science oollections, offioe, laboratory, and researoh 

aooomodation. No major struotural ohanges would be made, 

either externally or internally, though alterations of 

spaoe divisions, and changes in fixtures would be oarried 

out. This Museum would be in oharge of one of the Curators 

who would be appointed Assistant Direotor of McGill Museums. 
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Finally, there is the matter of oo-operation with 

other institutions. The Fox Survey reoommended that oross

loans between the Art Assooiation and the Chateau de Rame

zay and MoGill Museums be enoouragedt and that the MoCord 

Museum oonoentrate on the English-speaking population, the 

Chateau on the Frenoh. It is soaroely possible, and not 

really vital, that no overlapping of soope should ooour. 

But, as Dr. Fox pointed out, no museum wants or should 

have everything. 

A Museums Counoil for Montreal should be formed, 

to provide a channel for oo-ordination of general aima, 

and oo-operation in speoial projeots. Eaoh museum should 

at least advertise the others, because the visitor to one 

is a good prospeot for the reste The present friend1y 

relations between Montreal museums could certainly be 

strengthened and broadened, to the advantage of all. 

Affiliation of smaller museums with the three 

larger institutions was recommended. This might still be 

undertaken, provided the parent museums have the staff to 

permit assistanoe to the others. 

One obvious field in whioh co-operation is impera

tive is that of sohool services. The attendanoe of over 

two thousand school children, guidanoe of 121 tours, and 

loans of (50) travelling exhibits, in the session 1952-53 

indicates the volume of this important museum funotion. 
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CHAPTER V. MUSEUMS OF HIS TORY 

Origins and Development. 

The publio museum grew out of the private ourio 

oabinet and the oolleotions aoquired by royal and noble 

families. This transition took plaoe in the eighteenth 

and nineteenth oenturies. 

Towards the end of the eighteenth oentury the 

first example of a new patron of historioal oolleotions 

appeared in North Amerioa: the Massaohusetts Historioal 

Society founded by Jeremw Belknap. The museum of this 

venerable organization, oooupying a mahogany-panelled 

hall with fireplaoe at one end, the objeots set out in 

oases of dark wood, is typioal of the Sooiety museum. Up

stairs a library contains prioeless Amerioana, including 

the parkman notes and mss. Miorofilm and modern storage 

teohniques are used, along with the blaok on gold labels. 

The setting up of a .oabinet of antiquities by 

the Massaohusetts Historioal Sooiety began a oustom sinoe 

followed by hundreds of societies. This has had the effect 

of making history museums the preserves of speoialists, or 

the less important area of aotivity in a sooiety of students 

more oonoerned with records and documents. The result has 

been to retard the entry of history museums into the field 

of organized educational aotivities, a field whioh has seen 

outstanding developments in art, natural history, and scienoe 

museums. 
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Canada 1s approaching the centenary of its federa

tion under a oentral government. While its pioneer deys are 

not entirely over, the approach to and equipment for opening 

up new settlements is vastly different to that of a hundred 

years ago. Canadiens oan never hope to understand their 

fellow citizens, nor the hardships and aohievements of their 

forebears unless the things the pioneers used are preserved 

and meaningfully displayed. It is the task of saving from 

destruotion and effectively interpreting the materials of 

our past that is the concern of this stu~: what has been 

done, what remains to be done, how it might be done. 

Museums of history in Canada are, as might be 

expeoted, much younger than those of naturel history, or 

art. In Ontario, the provinoe in which the Miers-Markham 

Report noted the large number of H1storical Society Museums, 

the oldest, the Elgin Historieal Society Museum" was founded 

in 1892. Many sprang up in the 1920's. Civic history 

museums were found in a room in the munioipal building, or 

in the Publio Library. Museums in eduoational institutions, 

such as the large number in oolleges and seminaries in the 

Province of ~uebeo, were generally founded as natural history 

museums, and historical matter, when added, gave the oolleo

tions a general character. In government-operated history 

museums, the Publio Arohives Museum is the nearest approach 

to a National Historieal Museum, and it dates back to 1906. 

The 1930's saw new foundations in the provinoial museums of 

Canada, and the establishment of museums in National Parks. 
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This development of small Museums of related material in 

National Historic Parks has been continued since the end 

of the Second World War. 

It is evident that the best historical Museum ser

vice will only be developed in strongly-founded Museums 

by professional museologists. The Historical Society did 

its part in collecting and preserving. The foundations 

will have to be provided by the state, the trained per

sonnel by the universities. 

Various methods of governmental assistance have 

been tried. Old Fort Henry at Kingston, Ontario, built 

almost a century before, was restored by the joint efforts 

of the Ontario and Federal Governments, in 1936-8. Then 

it was turned over by the Department of National Defence 

to the Department of Highways of Ontario, by whom it is 

operated. The Barrloks at Carillon, ~uebec, built in 

1828-9, stands on land owned by the Federal Government, 

which maintains the property, leasing it to the Argen

teuil Historical Society for one dollar a year. The 

Sooiety operates the Historical Museum. The Museum of 

the Province of ~uebec maintains the Musée Laurier at 

Arthabaska, ~uebec. Each of these three methods seems 

to serve reasonably weIl, though each has drawbacks. 

The combinat ion of a Museum of local histor,y in 

the setting of an historie park is a particularly good 

one, since the travelling publio are its best oustomers. 
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The use o~ markers on historio sites is a widespread 

practioe in Canada and the United States. These usually 

take the form o~ metal plaques or plates with raised let

tering, ~~ixed to buildings, cairms, boulders, or on 

their own metal stands. The funotion o~ these markers de-

pends on the looation. Where they are attaohed to the 

building in whioh a notable figure lived or worked, or 

where an historio event took plaoe, they serve somewhat 

the same purpose as a label for a museum speoimen. How

ever, where themarker is plaoed on a modern building in 

surroundings which have changed oompletely sinoe the per

iod to whioh the plate re~ers, its ~unotion beoomes that 

o~ a meaorial only. 

"Live" historioal museums, buildings, or parks are 

partioul81'ly effeotive as aids to understanding the OUS

toms, crafts, and oostumes of the past. In these, museum 

personnel carry on the cra~ts, re-enaot events or oere

monies, or simply act as guides. This type of museum is 

represented by the Soandinavian open-air Folk Museums, 

Henry Ford's Greenfield Village, Colonial Williamsburg, 

and Fort Henry, Kingston. If a process 1s being shawn, 

a oeremonial conducted, or an event aoted out, the use o~ 

live demonstrators or aotors is Justified. For example, 

there are the grist-mill ope~ators at Greenfield Village, and 

the "Fort Henry Guard" who drill and fire salutes aooord-

ing to the regulations o~ the periode Costumed guides are 

less effeotive, though they are better models than dummies. 
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The development of history museums from the Society 

collections displaying cases of documents, unreadable with

out a magnifying glass and patience, cannon balls, moth

eaten uni1"orms, and rusty swords, to the modern planned 

historicel museum, telling a connected story with seleot

ed objects, models, dioramas, and the use of colour and 

lighting for dramatic effect, has followed similar trends 

in other types of museums. Several faotors aocount for 

the popularization of museums of history. 

First, the reelization, in Europe and ~rica, that 

an appreoiation of their national heritage strengthened a 

people's will to maintain their way of life. 

Second, the tremendous increase in the numbers of 

people who seek recreation in travel, and are CurioUB and 

willing to learn about the places they visite 

Third, the growth of the visual education technique 

brought about by the larger school population and the means 

of meeting its needs provided by improved media of communi

oation: motion pictures with sound, better and cheaper 

projection equipment, radio and recording devices, tele

vision. 

Fourth, the setting up of principles of exhibition 

by museologists who aaw the possibilities of museums in 

the broader eduoational schemes for children and adults 

that were being worked out in the years between the wars. 

A brief statement of these principles,as they apply 

to history museums, follows. 
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Prinoiples. 

Progressive stages in the development of prinoiples 

of Museum funotion, espeoie1ly the funotion of the Museum 

of History, are apparent in the following quotations from 

expert Museum eduoationalists. 

The famous diotum of Dr. George Brown Goode, given 

during the oourse of an address to the Amerioan Historioal 

Assooiation in 1888, on "Museum History and Museums of 

History", still infl uenoes museologists. Dr. Good8'. said, 

"An effioient eduoational Museum m~ be desoribed as a 

oolleotion of instruotive labels eaoh illustrated by a 

well-se~ted speoimen." This, obviously, plaoed greater 

emphasis on words than on objeots- the real stook-in

trade of the Museum. Yet, in a time when Museum labels 

generally oonsisted of the scientific name of the objeot, 

with sometimes the place and date of origin, and the name 

of finder or donor, Dr. Goode's defin1tion was revolution-

ary. 

The logioal development of the "instructive label If 

into a sequential arrangement is expressed by Dr. Arthur 

C. Parker in his Manual for History Museums, published in 

1935. In his handbook, Dr. Parker l~s down the rule for 

preparing an historioal exhibit in a regional museum of 

history. Having deoi4ed on the purpose and field of the 
1 

exhibit, "have a story of the region written or outlined 

in such form that it m~ be illustrated by means of objeots 

piotures, models, miniature reproduotions, oharts and 

piotorial maps." 

l 
Parker, A.C. ManuaJ. for History Museums. New York. Colum
'h -4 Q TT"" hTA.,.~:d t.v "P7'p. ~ ~. 1 9 35.. Pa2e 26. 
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Some penetrating studies of the function of museums 

in educational work with young people have been published 

by the International Council of Museums. These articles, 

written by international experts, go beyond the superficial 

programmes for children, and attempt to show what may, and 

what may not be done by museums in this field. In one of 

these reports, Molly Harrison, Curator of the Geffrye 

Museum (London), and authority on Visual Education, gives 

her view of the function of museums in eduoation, to-day. 
2 

nperhaps the most important contribution which museums 

can make to contemporar,y eduoation is in the realm of sensi

tivity, of visual discrimination and appreciation and the 

aim is felt to be a gradual growth of understanding and 

awareness rather than the mere acquisition of faots such 

as good referl!lD.ce volumes oan provide. ft 

This latter approaoh offers the most rewarding 

possibilities in the development of museum educational 

services. For example, an exhibition of the History of 

Agriculture might inolude a primitive stone and wood 

mattook beside a modern steel hoe, both in working posi

tion, backed by illustrations of each in use. Visual 

comparison of these objects (better still, a few minutes 

working with each) will enable the viewer to see the 

gardener, c~tivating his plot, in the light of his pre

decessors down the ages. It is by such means that one 

2 Harrison, Molly, MUSEUMS AND YOUNG PEOPLE IN GREAT 
BRITAIN AND THE BRITISH COMMON'N'EALTH, Museums and Young 
people, Paris, International Council of Museums, 1952. 
Page 64. 
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acquires the realization that yeaterday is as alive as 

today ~or those who have cultivated the ~aculty o~ aware

ness. 

The extent to which a museum o~ histor,y will ~unc-

tion either as a place in which instructional texts are 

illustrated by specimens o~ objects; or a connectéd story told 

o~ a ~amous historical ~igure, group, period, or activity; 

or visual judgment and awareness cultivated by the presenta

tion o~ culture material; depends on certain principles, 

purposes and practices which have been pretty weIl estab

lished by muaeum authorities. Those which apply particular

ly to history muaeums, historical collections, historie 

houses and sites in the Montreal Area are noted below. 

There are three guiding principles o~ administration: 

1. that a public historical museum ~unctions better i~ it 

is a separate institution, not a subordinate activity o~ 

a historical society; 

2. that accessions should be regulated by the previously

determined scope o~ the museum; 

3. that a muaeum operated as a general type o~ society 

collection, and there~ore tending to become "preserved 

eon~usion", will never obtain public support unless it is 

re-organized as an active, orderly, and planned Museum o~ 

History. 

In order to create the museum suggewted in the th1rd 

pr1ne1ple, ab ove , defin1te purposes must be kept in mind. 
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The purpose of the Museum of History is to make 
3 
"the reali ty of the past 1çinge ••• upon the present 

mind from contact with the things men and women made and 

haldled ••• "; to make the visitor feel that he is one of 

the aotors in the drama of history; to provide the means 

of visua1izing the past, not through words, but through 

objects, aIl other communioation being aids to this end. 

Praotices whioh serve to oarry out the principles 

and make effective the purposes of historioal museums in

olude limiting the soope of a museum to a looal areaj 

dividing material into exhibition objects (the best), 

stuQy oollections (readily acoessible), storage; basing 

exhibits on either kind (e.g. types of lamps) or use (e.g. 

kitchen utensils); changing exhibits at intervals to at

traot return visits; setting up branoh exhibits in publio 

plaoes; restrioting historio house exhibits to the person

alities, events, or period of greatest importanoe; solioit

ing the aotive partioipation of visitors by means of "push-

button" exhibits, printed quizzes based on exhibits, 

oards for oomments and suggestions, etc. 

Children offer the best opportunity for activity in 

the museum, and they are oatered to by such methods as 

olass visits, leisure-time visits by individuals or groups, 

loans to sohools, museums or exhibits in sohools. Younger 

ohildren need simple, olearly defined objectives, short 

oral instruotion, time limit based on period spent in a 

sohool lesson, follow-up question periode Older children 

3 
Op. oit. page viii. 
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require oloser correlation of museum activity with school 

courses, careful organization beforehand, ample briefing, 

worthwhile and stimulating proJects. They pre fer to do 

more independent work and will join in discussion more 

readily. They are better able to use textual andpictor

ial material, and only slow thinkers benefit from a quiz. 

Class visits are of most value when there is co

operation and mutual understanding between the schools 

and the museums. This involves administrative arrange- . 
1 

ments, the use of teaching personnel on the museums' 

staffs to ensure that visits will be integrated with 

school course work and of practical value to pupil and 

teaoher, suffioient preparatory material for teacher and 

pupil, and follow-up practices which will malCé Lùse' ·o:t: the 

pupils' work. This m~ involve actual marks for a project, 

or the exhibition of children's work, either in the school 

or in the museum. Such exhibits of good achievement serve 

to inspire future visitors, as weIl. 

The eize of a sohool group should be limited to 

retain the persona! touch, and avoid the distractions of 

orowding. Ten to :t:ifteen is a large enough group;~ and 

a olase should be so divided for museum activity. Teame 

of two, with the note-taking and/or eketching equally 

apport i one d, may prove a popular arrangement. 

It has been :t:ound that a better Job Oan be done 

with emaller groups visiting more frequently, than with 

large groups on infrequent visits. 
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Leisure-t1me visits should be enoouraged at the 

time of more formal olass trips. Wh11e the latter should 

not be oonduoted under the oonditions of a classroom 

lesson, it will, of necessity, involve soheduling of time 

and aasigning of activity. And it is a group activity. 

There ia need in education for opportun1ties to learn the 

pleasures of solitaryintelleotual pursuits. This need 

the museum is in a unique position to fille 

Curetor Molly Harrison of the Geffrye Museum in 

London's East End has devised a method of letting the 

ch11d use the museum, instead of parading him in front of 

it. Children are given a five-minute talk on what the 

museum contains. Then eaoh ohild is given one of the 

fifty sheets prepared for visitors. This sets him off on 

a hunt for some objeot or pioture in the museum. This 

found, the oh11d must f1nd the period of the exhibit, the 

olothes, furniture, and household objeots of that time, and make 

sketches of these things, of tha houses lived in, and of 

the people who lived in them. The finished drawings, even 

if roughly exeouted, provide a guide to the w~ people 

lived in the period represented by the pieoes displ~ed. 

The originals are authentio, the guides direot aotivity 

with a minimum of ledturing, and the child is able to do 

his Or her researoh "on his own". 

Loans to schools consist of sets of specimens or 

portable exhibits, assembled or built to' illustrate a 

particular topic whioh is part of a school course. For 

example, a loan exhibit oh "Rocks" includes mounted photo

graphs of mountain types, with samples of the oommoner 
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Historioal sedimentary, igneous, and metamorphio rooks. 

oul ture material would be similarly prepared. Besides 

obJeots and photographs, museuma lend models, oharts, 

diagrams, miniature habitat groups, ~ilms, strip ~ilm, 

and reoordings. A oomplete sohool loan servioe is opera

ted by the .Amerioan Museum of Nat ur al History in New York 

City, with soheduled deliverias throughout the sohool . 

year. The Division o~ Audio-Visual Eduoation o~ the st. 

Louis Publio Sohools lands ~ilms, obJeots, study prints, 

piotorial booklets, and reoords to the St. Louis Publio 

Sohools. (This Division used to be oalled an Eduoational 

Museum. ) 

The Sohool Museum, a negleoted phase of sohool 

equipment in the swing to text-book and laboratory tech

nique, may weIl oome back into its useful place in the 

broader education being offered to-d~. Many new school 

bai!dings are equipped with built-in cases for displ~ing 

pupils' work. Part of the activi ty thus illustrated could 

be individual oolleotions or olass "museums" , supplemented 

from time to time by exhibits from public museums, on loan. 

In these aspects of eduoational work, history museum 

development has been slower than art or science. While 

it ia obvious that priceleas historical documents or ob

~ects oould not be oiroulated in loan exhibits, there is 

muoh in theway of pioneer utensils, tools, the smaller 

objeots of everyday life, that oould be put to suah use. 

Photographs, photostats, and reproduotions would supply 

the naaessary baokground illustrations. 



Functions of Local History Museums. 

1. The Chateau de Ramezay. 
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This Museum, housed in some ten rooms and seven 

cel1ar vaults, in a building with varied historie 

associations, is operated by the Antiquarian and Numis

matie Society of Montreal. The Chateau stands in its 

own grounds; but these are not extensive. It is UBual 

to recommend that a house of this type be restored to 

its condition at the most notable period of its "life". 

However, the Chateau de Ramezay has been considerably 

altered since it was built in 1705, and occupied by a 

number of personages and organizations. (See data in 

Chapter III, page 81.) Its restoration would require 

expert profession advice, would invo1ve considerable 

expense, and might not, in the end, achieve its purpose. 

Moreover, there is no convenient building nearby to 

contain the collections which would have to be removed, 

and no space on which to build a separate museum. The 

most valuable part of the building is that portion be

low ground, where the vaults, of massive construction, 

used as the kitchen, for fur storage, and as a wine 

cellar, enable the visitor to visualize something of 

their use through the nearly 250 years of Canadian 

history.Upstairs there is one original mantel-piece, 

and one doorway opening onto what was a view of the 

river St. Lawrence, in the ear1y days. These structur

al remains, plUS the stone slabs on the attic floor, 
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are worth preserving and emphasizing. For the rest, a 

)thorough culling of the mixed material, sorne of it of 

great historical significance, and alter~tions to the, 

rooms to make them attractive exhibition halls, would 

seem to be the best plan of action. At present the 

things which could tell the story of Montreal are lost 

in a welter of miscellaneoUB curios and attic scrapings. 

It should be pointed out that such a re-organization is 

a task of some magnitude, which would involve months of 

concentrated effort by a skilled staff, during which 

the building would be closed to the pUblic. The finan

cial position of the controlling body has never been 

strong enough to undertake any large-scale projects of 

this type. 

Dr. Cyril Fox surveyed the Chateau de Ramez~ in 

the f~l of 1931, at the same time as the McGill Univer

sity Museums. His findings and recommendations are 

given below. 

1. Unsuitable materiala 1.) modern copies of orig

inal paintings, poorly executed; 2.) curios of no intrinsic 

interest (nails, pieces of wood, bricks, fragments of mortar); 

3.) modern imaginative illustrations (e.g. Dollard at Long 

Sauli); 4.) modern furniture in the French Salon (period 

room); 5.) Eskimo and Western In di an material. 

II. Recommendations. 1.) Retain internal fittings 

up to 1849- the last year of its use by Governors; tear out 

imitation fittings; install period panelling in rooms to 

give added interest. 2.) Remove everything not suitable 

for exhibit, and destroy, lend, or sell it. To this end-
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a.) exhibit only originals, b.) fit up attic for storage, 

c.) limit Indian exhibits to EasteznWoodland Indians, d.) 

segregate groups of material for exhibition, e.) have one 

or two PeriOd Rooms, including a Habitant Room, and leave 

in the vault "kitchen" and "bedroom" only enough to fur

nish them, f.) extend the !ransportation Exhibit, g.) use 

the dismantled "French Salon" room for Speoial Exhibitions. 

3.) Cull the Portrait Gallery of copies and photographs. 

4.) Use reserve mate rial for Special Exhibitions. 5.) 

Revise the Catalogue, giving source, date, and reference 

number from Register. 6.) Preoede eaoh list of objeots 

in separate rooms with an aooount of the historical events 

or period illustrated therein. 

Summary. 1.) Eliminate a large proportion of the 

exhibited material. 2.) Organize UBeful material as reserve 

oolleotions. 3.) Re-arrange the exhibits. 4.) Label in 'a 

uniform, systematio manner. 5.) Publish a Catalogue of the 

Exhibited Colledtions. 

Dr. Fox reoommended that the Chateau Curators oon

centrate on (i) Canadian Historical and Social material in 

general, (ii) Frenoh-Canadien Folk material, (ii1) Ethnol

ogioal material of the Province of ~uebeo, (iv) Coins in 

general. (There is a fine oollection of ooins and medals.) 

He suggested an exohange with MoGill University of Indian 

and Eskimo material not native to ~uebeo, on a loan basis. 

Constant, informaI oontaot between McGill and the Chateau 

Museums was to be maintained, on the friendly basis then 

existing. 
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2. The McCord Collection. 

The fact that this oollection is now closed to 

the public, and has been since 1936, prevents it from 

functioning as a full-time pUblic museum of history. It 

is in almost constant use for ref~ce, and has received 

several thousand donations of objects since it was closed. 

Selections from the McCord collection have been, and are 

being, used for special exhibitions and loans. But there 

is no place to put on permanent displ~ the many hundred 

fine pictures and at least some portion of the thousands 

of documents, letters, maps, relies, and oulture material 

in the collection. 

The Fox Survey noted the comprehensive Indian 

material, representing Western, Eskimo, and Eastern tribes. 

Historioal material relating to the Frenoh Regime, the 

oonquest of Quebeo, the Amerioan War of Independenoe, and 

the War of 1812 was found, as weIl as exhibits illustrating 

Roman Catholie and Protestant Chureh history, Aretie Explor-

ation and the Fur Trade. There was European material, as 

weIl. 

Reoommendations by Dr. Fox were that the MeCord 

Colleotion be examined eritioally and weeded out; that 

Indian material be divided into {il historieal, and {ii} 

ethnologieal objeetsf and that the historieal documents 

in the Redpath Library and the MeCord be pooled, the best 

put on exhibition, the reserve stored in the Library. 
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The MoCord Museum material was to ~orm an important 

part o~ the History o~ Man in Canda whioh Dr. Fox envisaged 

in the new MoGill University Museums building. 

3. Manoir Laohine. The original house was buil t 

between 1670 and 1680 on land granted by the Gentlemen o~ 

St. Sulpioe to Cavalier de LaSalle, in 1668. The building 

has been somewhat altered, although the ~amiliar "Habitant" 

style is well expressed. This museum is o~ a general, rather 

than historioal nature, and is not presented as an historio 

house. Colleotions, housed in ten rooms, illustrate looal, 

Montreal, and provinoial history, pioneer agrioulture and 

domestio ora~ts, natural history, transportation, and Cana

dian and ~oreign missionary aotivity. One upper room has 

been ~urnished as an old-time bedohamber. Ina briok seo

tion reoently added to the baok o~ the old house, the 

transponation and weapons oolleotions are displ~ed. The 

uremise" contains a good basio oolleotion of pioneer and 

nineteenth oentury farming, and sporting, equipment. Muoh 

of the oontents of the Manoir is mate rial given or lent 

~or an inde~inite period by local citizens or institutions. 

Some 3,000 Bohoolohildren visit the Museum during the period 

from May to November, when it is open. The adjacent Fish

hatohery, a "live" museum, tends to make the ~,ranoir take a 

secondary role during the summer months. The Manoir Lachine 

is in the care of a Publioity Director, assisted by five 

guides in the summer season. It was established largely 

through the efforts of the late Mayor Carignan of Laohine, 
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and oontains the library and meeting room of the Lachine 

Historioal Society. 

The Manoir Laohine, in view o~ the structural 

additions, cau soarcely be restored as a period dwelling, 

though that would seem to have been the obvious ~unction 

~or it. The interior still retains the dimensions o~ the 

original house, and more could be done to present it as 

a "lived in" house. It is not too oluttered with objeots 

at present, though there is some material which is unsuit

able ~or visualizing looal history- the apparent intent 

o~ the ~ounder. This 1s another example o~ a museum wh10h 

needs pro~essional adv1ce and supervision, perhaps ~rom 

the Prov1noial Museum. 

4. Birthplaoe o~ Sir Wil~r1d Laurier. This historio 

house museum is some twenty-odd miles ~rom Montreal in the 

village o~ st. Lin des Laurentides. Here Laurier was born 

in 1841, and lived ~or some thirteen years. The building 

is said to be about 130 years old, is oonstruoted of briok, 

and has the typioal sloping roo~ of the ~uebeo genre. On 

the hundredth anniversary of Sir Wilfrid Laurier's birth 

it was dedioated as an historie site by his disoiple, Prime 

Minister Maokenzie King. It is under the oontrol and oare 

of the Parks and Historio Sites Commission o~ Canada. 

The turnishings of this houae are not those in use 

at the time the Laurier tamily lived there, but are oaretully 

ohosen to illustrate the typioal furniture of the periode 

Hand-made artioles are prominent: rookers, ohest, be~settee, 
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cradle, lamps of hammered iron, catalogne rugs and drapes, 

corner cupboard, clock with wooden movement, and cruoifix. 

The three downstairs rooms have hand-planed ceiling boards. 

Up steep stairs there is a room devoted to domestic crafts: 

spinning, carding, weaving, crimping; and candle-molds, 

tobacoo-cutter and bark bucket are displayed. In the ad

joining bedroom, the hand-made bed has a home-made coverlet 

over its narrow, humped mattress. The furnishing was under 

the direction of Dr. Marius Barbeau of the National Museum, 

and is expertly carried out. 

The function of this historie house is two-fold. 

It has the personal association with the great Canadian 

statesman. But the house is a charming example of a family 

home in a smell Laurentian village in the period before 

mass oommunications and transportation brought the outside 

world to change the mode of life of the villager. It is 

a place to linger, perhaps taking a seat in the well-kept 

garden, or in the parlor, with a copy of the Life of Laurier 

in French or English, from the parlor table. The visitor 

need not read lengthy labels, or peer into glass cases. This 

is a setting in which to absorb atmosphere. 

Although it is sorne distance outside of the Montreal 

area, this is the point to make mention of the Musée Laurier 

at Arthabaska, some hundred miles northeast of Montreal, on 

the main road south of the st. Lawrence River between Montreal 

and Quebec. This mansion was built in 1877, and Sir Wilfrid 

Laurier lived in it, during the summer, until 1896. 
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The e~even-room Maison Laurier inoludes four periai 

rooms furnished with either original furniture from the 

days of Laurier's oooupanoy, or pieces brought from Laurier 

Rouse in ottawa. Rere one may pursue the oareer of the 

the boy of st. Lin des Laurentides, now a praotising advo

oate in Arthabaska. Piotures and documents recall La~ier 
~ 

as ohampion of the Frenoh language in Canada, defender of 

Louis Riel, lionized at the Diamond Jubilee of Queen Vio

toria. 

Under the oare of the Provinoial Museum at Q,uebeo, 

the Laurier Museum forms the mid-point in a pilgrimage 

leading from St. Lin to ottawa. 

5. Fort Chambly. This outpost against the Iroquois 

was first established in the same year as the fort at Sorel, 

1665, at the height o~ the critioal perlod when New Franoe 

was threatened by ex1notion.Burned by the Indians, it was 

rebuilt et about the same time as the Chateau de Ramezay. 

Its present proportions were aohieved in 1710-11. The 

British oaptured 1t in the year 1760, the Amerioans in 1775. 

It was garrisoned from 1777 until about 1850. Sinoe 1921 

the site has been restored by, and under the cere of, the 

National Parka Branoh. The Fort was greatly dilap~dated. 

and the restoration has perhaps changed the character of 

the original field-stone edifice, somewhat. Rowever, view

ed in its relationship to the defence of Montreal and the 

St. Lawrence in the atruggles for control of Canada, it is 

a valuable and picturesque historie park. The Museum at 

Fort Chambly, as often occurs, lacks local materlal. 
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6. Fort Lennox. This National Historio Park is a 

large fortifioation on Ile-aux-Noix, on the Riohelieu River. 

It was built on the sarne line of defenoe and attaok as Fort 

Chambly, but dates from 1759, when a defensive post was set 

up by the Frenoh. Like Chambly, it fell to the advanoing 

troops of Amherst in 1760. The British garrison surrendered 

to Sohuyler and Montgomery in 1775 on their maroh to Montreal. 

In 1782 the present struotures were begun, and additions made 

in the 1812-14 war period. It was abandoned by Imperial troops 

in 1870. The variety of buildings- offioers' quarters, 

barraoks, oomm~ariat, magazine, and others- make this an 

excellent exemple of military arohitecture and organizaion 

of the later l8th and early 19th centuries. Besides its 

funetion of illustrating the eampaigns of the Seven Years' 

War and the American Revolution (from the British point of 

view) , it is one of the largest of a group of extremely 

interesting and very solid reminders of the years when 

Canada was a colony of Britain. Taken with Forts Henry and 

Wellington on the St. La.renee, the Rideau Canal, the Depot 

Building at Carillon, and eonneeting historio sites and 

markers, Fort Lennox helpa to visualize, in tangible form, 

the period when Canada's "undefended boundary" was still 

in prooess of fortifioation. 

7. Historie Sites in Montreal. If the Commission 

appointed to demolish the wells of Montreal (of whioh 

James MeGill was a member) had not done sueh a complete 

job, this city might dispute ~uebeo's elaim to being the 
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only walled city in North America. As it is, the only frag

ment of Montreal's wall remaining is built into .the inside 

wall of a St. James Street office building. Many of the 

landmarks of the Montreal which extended but a short way 

beyond the present harbour area, have disappeared. There 

remains a handful of buildings dating back beyond the 19th 

centur.y, and the rewarding back-yards of the dockside, in 

which one may re-capture, fleetingly, the character of 

Montreal as a small, water-front town. 

The old4st site connected with European explora

tion in Montreal Island is the supposed site of the Indian 

village of Hochelaga, in the area bounded by Sherbrooke, 

Metcalfe, Burnside, and Victoria Streets. Two markers, 

one set up by the Federal Government's Department of 

Resources and Development, National Parks Branch, on the 

decision of the Historie Sites Commission. The other 

marker iS,one of many p1aced by the Antiquarian and Numis

matic Society of Montreal. Archaeological finds from this 

Indian village site are stored in the McCord Museum of 

McGill, and on displ~ at the Chateau de Ramez~. This is 

an example of how a story can be to1d, partly by marker, 

and partly by museum exhibit. 

Two towers in the grounds of the Grand Seminary of 

St. Sulpice mark the corners of the Fort des Messieurs 

whioh onoe stood on this site. The work of the Order and 

of the pioneer nuns of Ville Marie was in progress here in 

1676. 
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The sisterhood of the Congregation de Notre Dame 

possesses, in the St. Gabriel's farmhouse, a building of 

1698, two years before the death of the convent's found

ress, Marguerite Bourgeoys. 

On Place d'*rmes, the site of a fight with the 

Iroquois outside the originàl. stockaded Ville Marie, is 

the Seminary of St. Sulpicf, in process of building from 

1680 to 1700. Its walled court yard, clock-surmounted 

facade, and gardens (not seen from the street) make this 

a priceless'historic building. The cellars show evidence 

of a passageway leading towards the river. 

Into this group of approximately contemporaneous 

buildings fits the Chateau de Ramezay. The framework 

necessary to make the tour of these buildings meaningful 

is a museum task, and this the Chateau might weIl under

take, beooming, as has been previoualy suggested, the 

interpreter of the French Period in Montreal's history. 

There are some seventy-six historic site markers 

plaoed by the Historic Sites Commission of the Government 

of Canada, in the Province of Quebeo. About fort y of 

these are within easy reaoh of Montreal, or in the oit y 

itself. A publioation of the National Parks Branch of 

the Department of Resources and Development lists all 

the National Historic Parks and Sites in Canada. Similar 

markers have been set up by the Province of Quebec, and 

restoration work undertaken. Apparently no list is avail

able at present. Several projects have been announoed in 

reoent . . months, by the Governmen t of the Province of Q,uebec. 
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CONCLUSIONS. 

The function of museums of histor.y, and of the 

sites and markers associated with historical personnages 

and events, is to enable the individual see himself and 

his environment- world, national, provincial, and 10c81-

in relation to the pastJ that is, to give perspective. 

Collectors and societies have made the invaluable 

contribution of securing and preserving the material of 

the pest. This work must be carried on to-d~, for to

mOBrOW our everyd~ objects will be historie culture 

material. It needs to be done on a more scientific and 

systematic basis. Professional workers and state aid can 

make this possible. 

Documents which have meaning primarily for the 

student of research should be sateguarded, copied by 

photographical techniques, and made of easy access to 

the scholer and speciaList. Generally speaking, the 

large national or provincial institution is the proper 

place for the deposit of valuable documents. Too much 

has been lost in the past to take chances. Where a 

local institution has the facilities to provide sate

keeping, a record should be made in the government archives 

which are concerned. 

Public museums of history are the responsibility of 

institutions which own material suitable for popular edu

cation. The lively presentation of pictures, maps, docu

ments, relies, and culture material for the benefit of 
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adults and ohildren. To ensure oontinuity, the state, 

through the medium of national, provincial, regional, or 

munioipal museums should provide assistanoe to smaller 

museum units. Professional training for museum work i8 

the funotion of university-museum oo-operation. Standards 

and professional oontaots are the field of the museums 

assooiation. Regional and oommuni ty progress in museum 

servioes depends on a united general polioy, and the 

division of responsibility among looal museums- a situation 

possible under a mUBeums counoil (e.g. for the oit Y of 

Montreal) • 

Museum eduoational programmes for adults, to be 

effeotive, need to take a leat out of the methods used 

for ohildren. Aotivities of the kind widely used in art ' 

museums should be oarried over into the history museum. 

Besides leotures, films, demonstrations, all of whioh 

should be related to the oolleotions, there is soope for 

experimental work in printed quiz forms on the adult level. 

Tests of reoognition, re1ationship, and origin of objeots 

might be tried. 

A potent field for museum development lies in the 

historio park and site movement. Travellers on holiday are 

extremely susoeptible to the attraotions of the open-air 

museum. The linking up of sites by means of planned trips 

following mapped-out routes offers a purposeful tour for 

the automobile traveller. Oil oompany maps have done muoh 
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to publicize points of historical importanée in the United 

States. More of this might well be done in Canada. There 

is excellent government literature on the sites and parks 

maintained by them; but .the historie tour could be further 

developed. The National Geogr~phic Magazine in the United 

States has run illustrated accounts of trips which followed 

historie routes (Alexander Mackenzie's travels are being 

so treated this summer). Le Droit, French language news

paper in Quebec, publishes Champlain Tours, for the use 

of tourists in the Province. 

Children's work in historical museums falls into 

the two categories: exhibits, docentry, and loans for school 

classes, closely related to teaching units in history 

courses; and leisure-time visi ts in groups or individually. 

The suggestion has been made that school service should be 

operated jointly with the school boards concerned, and that 

an organized programme of visits is better than the hit-or

miss wey by which a child may never visita museum through

out his school career. The gap between formaI school visits 

and aimless wandering should be bridged by a system of 

motivating the child's visit, yet leaving him considerable 

freedom to carry on research. The sheets included with 

this stu~, as an appendix, illustrate some attempts along 

this line. 

Folk Museums and Muse ums of His tory appear to offer 

the most promising opportunities for oonstructive educational 

work. In no other way can the lessons of the past be more 

clearly and impressively taught, for the betterment of the 

future. 
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ft ';.ao 1 d .. 9 T h e:ll.t.L.rl~ i si 0 r1- 18 the t~ anner to a 
long-:felt need iD lfoDtreel. for special T11J1l81 e14aiB th,e teaohing of CanadfaD histor,y'o 

!he remarkable collection of Cmlad1ana bequeat,he-d to lleGm Utlivera1ty 
1i1 U~19 by the late David Bosa !(cCord 118S open to th~ public for llI1l1;1 yeere as the 
JleOord National Mtl.seum~ When c1reamstances made i t unf'ortunate17 neeessary to close 
the building in 1936, the oollection es placed in storege ..mere it bas S'1nee rama1ned 
virtua.l.ly' iDaoeessible except for 1nd1vidœl researeho Public denancl for use ,or the 
MeCord collection meamrhile has never oeesed and lllB.DY objecta have been lent t"rom time 
to till8 for special exhibl tions both in Montreal ar.Wl elsewhereo The current displBy" 
however9 marks the f'irst large scale use of' MoCord material in fourtean, yeam~ 

This exh1bitiœ has been selecte! "1 th two important objeotives in 
view!) 'tir~t9 to provide ad_OBIS trstion of' the teaching poaai bUi tiee 1rh1che due to 
iœdequate lIl1l8eUDI fa 0111 tiaa 1& MoDtrealera are obliged to torego" and a econd0 to bring 
to light S'ome of the more important 1tems in the McCord colleotiano 

The task of selecting :rœ.terial f3Ild of wr1t1ng the lœ7 'l~bela in 
correlation with the hiàtory requirements of the Department of' Edueat10n of the 
Prov1Bce of Q;IlebeC9 Ma been edm1rably oarr1ed out 8S a summer projeot by Gilbert 
J'8l:'ftMJe" teeohe:r of h1atory et West Hlll.H1gh School and spec1aliat 1tl. viaual aida. 
1fi th -hlahelp, and 11i th the cooperation of' Protessor .Tohn I.Oooper of' the ru,atœy 
~rtmeDt or McGill Univers1V9 1t haa been possible to present an exhibit whieh ia of 
1mœedtâte and practicel use to city sohoola and wh1eh et the aame Ume wUl appasl to 
Un1ver~lty studen:ta end to the general publ1co 

The story of' the davelopœDt o-r Canada 109 d1Tided 1nto three "Acts"o 
. ea~ d1at1Dgulshed by a special background colour in the exhibition oaàeBo Text of' 
the key labelB9 presented herew1th~ makes it possible for a teaeher toprepare 'a claas 
in adTance so thet pup11B may be better able to enjoy 8 group vis1t~ 

'1'0 the Redpath Libnryl) the Muaeum. owea gratef'ul. thanke f'or the use 
of lu exhibition galle170 '1'extile89 etfeotivel.y used a8 backgrounds throughout the 
entire d1splayt are th~ g1ft of.Aaaociate4 !'eŒtu. Lt4.-9 l!'UDia for apecial axhibit10n 
aida han been generously' provided by M1ss lIabel .,~ 

It 1a hoped that ClJRDAs !9I&!!m 01' :a:rs-rœr wiU be treeJ.y consulted 
by studenta and the public as 8 prevlew of t'urther9 IDnC'b-oneêâed de'Yelopnenta in 
mnsemm relJouroea st McGillo 

October 1950 

~ Q 'Y. .. :l2.. .. -
.nios L~en '1'U:rnham 
Asstatant Direotor 
JloG1ll Ull1versl ty lInSeuma 

,' , \ .- . . ' 

'," v, 
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ACT 1 
, 

~!ANC.IEN REGIME 

~!lve.l Ihen Shakeapea:re wrote hie tamoUl! lilles "AU. the world it • a stapoooe-ll 
the 0Ter . na being played betore the tiret aet iD the ~8tarieal theatl:'e of Cauda o 

We ring up the curte.1B on a stage .ell seto ID the eaatern t'oreste, 
en the TMt cen'tnl plaiDa!) 81Id iD the rugge4 BlOlmtailla te the .. este liTed lIl811Y trtlwJa 
ot' lBd1aDa. w:bU. aloag the Illlerfla ot tIle Arette Sea .fIl'8 reTbg banda et l!IIIJldlaoe Co.a:aon 
àncest.ra of theae nriecl peoplea had driftefl f:rom Ada etel. eaturles be:t'o:re~ a:a4 
il1 the course ot' ysara their "eacendantIJ ad leeœne4 .ell to adapt themsel:vea te TS.r1a1;lons 
in el_te end g~~ e P.r1mar~ hutera ana fiBherDmn. then :œti'Ye people.ere ' 
ingenioua 94 skiltul. in adapti.ns the1r kDowledge ot wo04eraf't and of plant ana animal 
lite 10 human Deed8e 

ID tIle Norib the Elsk1mo .en and kept a footing wi thwt bemeti t of' 
metal, foreste or ag:r1cul.turee !'O th_ we Olle invention of the ltayak8Jld ·tlle sledgee 
On the 1'8St 0088t Illd1au fiahill8 'rillagu developed slang 'the ri'Yera tlowlng te tàe 
sea o Dagout oanoes9 hen f:rcm ao11d vee truDks, were tlteir Dle8JlS of navigationo 
!he 'Plaina lDà:1aM followed the moving harda of buffa10 usiDg the 4og-drawn travois 9 

as the wheel and the horse 1/'ere llllk:newn bef'ore the arr1"18l of the Earope8lUlo In the 
Easterll. l'oecll8ll4a fte tr1bea huntec!, gre1I' corn. squaah 8DI! other planta in the 
elear1nga'l and made clay pota, bark dishea~ 1/'oven be.slœta~ L1Jœ their bret1rrem. ~ the 
north and west the)" made weapona and toola of' atone an:d boneo lJ.!lis drame. of' pr1m1 tiYe. 
though not aavag89 lite in the rilda 1f8.S dEmlstatingly' iDterrupted'by the EUropean 
Ittouring eompan1es-\) whobrought the trinketa, lumries and 1/'eapona of civUization, 
and early set the pattern ot exploitation and contlicte ' 

'~lll.Q.J..ir.J.t..L..l.nj~xp 1 o·rers .!ntarest in the New World stammed fraIn 
varioua 8T8D.tso !'he altaelO1f7 f'igures ot the Bo:raemen about the year 1000. theTOYages 
of the paradox1cal ColumbU8~ the pirat1cal worl! tour of Sir Francis Drake helped 
tGCU attention Olt th1. COllU ... t beyond the western aaso 

-
Ear!y actera in this great pls.y were John cabot ~ who touche4 wtacme-

.here en the Atl.8lltiolll ad Sir ElD.1!phrel GUbert. who We:Bt dom w1'th his ab.1p not fiŒ 
t:raa t'be !le9l ~ land he lIa4 ela1med for bia qtJeene 'lheee .sr" the 1tpr1noi:pa1Btl/6 

'l!1e -eat:n,a- 'came to f1sh, Nt1IrJIiDg 1I/'ithout fantare to porta in Spain or Portugal.» 
!rance or JDgtand& • 

!he shorea of the .eatern continent 41d not alW578 \ weleome thoae .ho 
ventured ml. th1s l1.EII'ltstaplto Jral:l;y foa4 iU winteR 81l8tere ad dea41y. Jll ecmalc!ered 
the l!ew COJlt1DeDt a barrier to the Bllat they hopec! te :reaeho Bren 7acquee CartiEŒ. 
:tntr8p1dly ven.t"Cl.l'iJ1g up the ste Lawrence 1n 153~ .as l1D8R!'8 of the ftst 1mportaœe 
of' the land he cla1mec1 t'cr l'rance $ '!he en trence or cartier serne wel.l. to begin the 
play 0 

Se t t 1 ers . 1t,&n4 ODe EJl in Ma t1m8 play'1I IlI8D,J parts 0 u ee III 
Samuel. 0h!rDp1.!:lD (156'1 "" 1(35) .as-an outatanding character who early ventured into 
Canadalla lirildemeaa& Youthtnl. aoldierg vayagf!Œ1J msp-make:r. fur -trader" explorer" 
colon1zeft tbeae were aeme ot hia rolea& T'.b.1nk of' h1mclillbing the long rosd to the 
C1t;r of Itex1co with a SpÙ.iah expedlt1oD3 then a fell yeara later st Port Royal. derlsing 
the typ1eally Gallic -arder ot Good Oheertte or reeord1ng minutely, alth6ugh wl'th soma 
iuraginat1'W'1!t touchel8, hie explo1:w in the new .or140 Bes1dea _be1~ acter :ln these 
nried psrtà1J ChmÏIplain wu impresario and business maœger l> 3o".han :revera. torced 
the sh1ft in ~bM9 h1s field WOÙ\lI apart !rem t1ro or three fa:fb=reacb.1:ng foraya. gaYe 

place 'to the manit'old taslœ ~ the pioneer settle:ro 0, 
)" 

Mter thir'ty' yeus ct' ups and d0WD89 h'om the p:romis1Dg gain of' power
ful. cardinal Richelieu as backer9 to the diaheartening las. of 01ebec itself to an 
EI:lgliah .tleet9 Samuel. ChamplaiA and sou of his fa1 tJlf'Dl R.pporting eut 11ved t.o see 
a feJI acore people iD the aettleœnt he bad ~ aD4 a nn poet atarted at 'l!:roia 
R1T1~ farthe:r up the stc). La1r.renG8 Bi'YfŒo Man of ~ parts, Champlain well earned 
his popalar title9 ~Otmder of French CaDadaw& 



The "props" o-r the b1 t-playars and extras on the ea1'17 histories!. stage 
ot canada are nei ther numeroua nor al,wsyB' well.-authentieatedo Mal:Jy customs . and trad! tians, 
however9 survive today in rural Quebec. SOme knowledge of habitant life~ plUS this 
colle cUon ot objeots, pieturee and documents eulled t'rom places and periods of the French 
Rê"gime, Will serve to set the stage tor the untolding drama~ 

!iQchelag.§ 

A. tefl hundred yards :r:rom the spot on whieh yeu now stalld 19 the mppoasd 
site ot the Iroquoian Town of Hochelaga~ Hare es enacted the meeting o-r J"scque!Cal't1er 

and the chief's ot a considerable Indien 8ett1eœnt~ eomprising a pal1a8ded enelO1l'Clr'e' eon
ta1n1ng "Long Housesfl./ a wi'th nearby eultivated tields baeked by the steep slope o:f the 
mountainl) and f'lanked by two s treams which later jo1ned as they sped riverward:41· 

Sc 1t es in 1535g in 1500 the baekd.rop was the sa:rœ, but the stagehands 
had been bUSYG Hochelaga was gone$ 

Here la a one";'act m:ys ter,r th8t still catches imaginatiOl'u 
& Why were the Hochelagana so f'ar irai. the hane.-circui t ot the1r tellow 

Iroquois' ' 
& D1d hostile Algonkins drive them out and destroy their townt 
• Wha t was the appearance of thi9 f"orermmer Ot VIDe M:lrie ot Montreel.? 

Investigations have bean made by Sir William Dawson, torme:!!'" Prineipal. of 
MeGUl University§ by Dr~ W~DQLlghthall. FellOlr ot the 1ioyal Society of" Ca.nad.a~ and more 
rèeen tly by' memb ers ot the MeGl11 Museum statf' ~ Mueh has- been tound!) but mors undORbtecU.y 
rema1ns to be disooveredo Modern exosvatora will occaaionally 11ft the edgeof the 
eurta1n on the pr:tmaeval setting ~ HOchelaga co 

~seoverera claimed the land f'or their kingS explorers opened up vis tas 
of ampirea traders vied tor monopoly rights to furs and f'ish, but there was needed some
thing to balance these laudable though wordly actions.. Devotion to Goà. and zesl for the 
Roman Catholic Church 1nspired men and lI'omen to deeda of generoa:!,ty, courage and sacritice 
wh1ch fil1e4 th1s need and added atabili t'Y ~ 

. Typieal of' the varled groupa who undertook missionary work were thooe 
responsible for -the establishment of' Ville Marie de Montrea~~ Launching the enterpr1s8 
t'rom France wereg 

Jerome de la Dauversiere, tax collector 
Jacques Olierp priest 
Madame de Bullion, wealthy w1do. 

Leaders ot the band of" 42 settlers who landed here on -JIIIBy 18, 1M2. Were8 
Paul de Chom.edey9 Sieur de Maisonneuve, soldier 
J'eanne Manee:t nurse 
!larguer 1 te Bourg9oy9, teacher 

'!he setting of meadows, streams and t'oresta where t.h1s Bcene WaS played is: today crushed 
under buildings and overlaid w1th city streeta, but the 1nst1trlt1ona they establlshed re
ca11 the part8 they played 0 

EUropeans lt in the rolesof exp~ore:rs, :fur traders and early setllers9 
.ere more concernad wi th food~ shel ter and bar ter, than w1 th the arts and erafta Q Yet, 
to offset tha drudgery' Ot building forta. trading for fl2:re1) and wresting 8 living t'rom. 
the sou~ there wa/9 a 11gb.ter s1de to lUe :ln the early settlements o · Imported akllls 
of earpentr,y and . lI'oodearving~ spinning, dyeinge weaving and: embro1dery ail had thei:r 
place in, and were 1nf'lueneed byt' lite in the New WQrld o 

!he searcher for axamples of' eerly canadien artiatry and craftœansh1p 
15 oost rewarcled by e:J'tImiDing the houses ot ha bitant and ho.mesteader, an4 by aeeking 
out the early churchea~ ~nventa and hospitaLs" where e:r.am.ples o-r domestic weaTillg, 
1romrork and 1I'oodcarnng may still be aeen~ 

In the sense that theatre programmea aeldam. 11st in detaU the erews 
who paint the seenery and ma.1œ the propertiesSt cornparatively 11ttle has bean reeorded 
ot the 1nd1'rldœl crat't8men and ~rtisaD8 who buil t and turn1shecl the tirst· settlemen.ts 0 

Their cultural sueeessore f'lourish" however» enaouraged by the interest of govemment 
and priT8te organ1zat1ona in Canadian handicratts e 
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, 'l'OWards the close of the seventeenth centuri. when the '''SIm King", 
Louis XIV ~ begaD. to ' shine in the tull glory ot his royal, power, the raya struck tl:11"~ ' 
the m1ata o-r the Atlantic and resched the strugg11ng s~ttlementa o~ New J'rance. ;Royal . 
Govermn.ent replacea the Company of' One HandredJsaoc 1a~ea, ,to wn1ch Cardinal' Riche1,ieu 
had entrusted the Fur Trade in 1627. and for nearly' one hundred years a council o~ 
royal of'f'icials ruled Canada. 

In F.re.lice. the ei'ticient admin1s'trator J"ean Colbert carried 
out his royal masterVs imperial ambitions. In the Colonies, ' the famoustrit1l1lVi~te 
o~ Governor Louis de Buadep Count F:ronte:nac, In;ten4ant Jean Talon, an4, Bish9P ll":I!'ImCOls 
de Laval.-llontmorenar equal.l.y efficiem: in the1r reapectiT8 roles. strengthened 
def'enoe8, increased 1mm1gratiOll and 1ndustr,y, and broadened the work of' the Church in 
miss ions 0 hosp1 tala and s ohools 0 

This was a period of' h1Sh ŒramaS theeonflict of peraonalitias 
in the SUPerior CounoUf th~ boldness& aatin ty, and energy of the principala, the 
ambi t10us plans to consol1J1ate the st" Lawrence territor.r. to OC6Upy the north and west, 
to drive out the 1.nvaders of Hudson Bay, and ta limit the EDglish Colonies to the 
Atlantic seaboard~ a11 ~s achleved apie proportions. 

Chyrch 

Cœlspicu01lS among the early' arrlvals ln New F.rance vere the 
fathera of the Roman Catholie Churaho The J"esu11a beoame estab11shed at Port Royal. in . . . 

1611 ~ the Reoollet Brothers ~ Q;U.ebBC! in l61Sa 't;b.e SulI!Cians in Ville Marle ln 1657. 
Their miss10D8r1es ventured f'arther and farther afiel.d the

l 

nlte of thetrader8; 
seeking alnys new eonverta among the Ind1sns and ~f'ering untold hardahiJ;8 for their 
Fai tho Father Brebeut and ll'ather LalEllll8Dt 1I'ere aInong the many martyred priests who 
lived, laboured and died amcmg the Indianao . 

Nor was the cast entirely' maleo Marie de l'Incarnation of 
Quebec, Superior ot thetJrsalinee tor 50 years, founded the Hotel-Dieuin 1639 and 
Madame de la Pel trie in the same year f()'UDied a school tor 'Indian g:Lrla. In Ville 
Marie aoon afterwards-, J"eanne Mance and Marguerite Bourge?f!l eatab11sbed the Ratel 
Dieu de Montreal and the CODgreg8tion de Notre Dme, both ot whieh tlourish tOdsy. 

StrO)lg leadership in the Church I1Btehing that of' the statep 
was not laeldngo Bishop Laval, ever watehf'ul of' the authority of RCIn.$ in the 
governance ot Fl"ance!la colo~t tounded the Seri.ûnary in Quebec in l5œ 1I'here his 
inf'luence l1ngers still • 

.As in teudsl Europe, cler1c.a Viere otten appo1nted Seigneurs. 
Thus 1 t 1188 that the Seigneu:ryof' Montreal wes gre.nted by the' ~ o't l!R:>t:L-e 
Deme in 1565 te the Gentlemen ot st. SUlpice. who still matiltain thair tranquU 
setting in the he art of toctay··a m.etropo1ia. . 

'l'hoae who pJ.ayed the ~ead1ng parts in the interior' from ~t>63 
tG 1763 Vlerai almost .. 1 thout 'exoeption, ~sta:ra"S coureurs de bois li1œ Radisson and 
Groseilliers, cleries like Albanel and Marquet!!, traders l1ke Jolliet am La Sallel 
explorera like Kelsey and La Verendr;ye. soldiera l1lœ ·P1errs Le M'pp! dt IberrtUe" 

Deapite tile 'Ysa'tt ares of' the North Amer10an theatre, there 
began to be jostling, espec1a~ betYleen the Colonies of France and Bri tain. Far 
tradersa reaching iilland to newsourcea ot supply, came to lllows. Cl:Ud,llS of f'or,ta 
checked the moTeIIlent lfesward or crœded seaboard oolon1ata~ Mi11tary e:zpedi t10na 
and Indien maraud1ng parties battereêl at pœts and villagea. 

The "sets- bull t to prepare torthe final campajga SCelles 
were manya and of'ten elaborateo IDuiabourg and Halifax. Ba&œejour and Lawrence, 
Frontenac and Oswegop Duquesne and .Necess1ty. 'riconderoga and William Hen:ry :marked 
some ot the lines of' battlee l'rom lluds.on BaY' to the Gul:f ot Mexico, t'rom Aeadia 
to the prairiesj 8 great dramatie produetion weB under wa:!a 

" . 
- ... . '" ". ~ . -, .... . ~~ ...... . - ."'!'. . . .,-.,.. , ~ ., "'1 )" .. ,. . . . . . . f: • • • # ; 
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Hontul1L 

!Wo figures on whom the apotlight o-r cri ticsl research has shone 
tiercely are to-day perhapa llIGre important aa symbole than they are as ~ or solcUers 0 

Both .. ere gallant" able generals" ètucUous and ph11osophi~o But MontCalm and Watte 
accomp1üthed more for their own fame- and for the future of Canada 'by dying than either , 
could have acoompl1shed by surviv1ng the battle for (luebec., 

Louis Joseph de Montce.lJn.aGozon (1712-1759) wes sent ta Canada 
in 1756 as cOIIlmaruler-1n-ch1ef of the French forcea with the rank of major-general., 
He opened hie c8IIlpBign wi th the capture of Oswego in August 1756~ and in 1757' he' took 
and demolished Fort William Henr,rc> His greatest' suceesa was, hOlrever, the dete:at of 
Abercromby'la invading arm;y at T!eonderoga ,(Carillon) in 1758 0 In 1759 he detED:Diterit 
Quebec against the arm;y of: Wolfe untU def'eated at the' batt1e of the Plaina ~ ATlmham 
on September 131) 1759 0 ruring the battle he wes morta'lly woUllded and he died :ln Quebec 
the following day9 before the aurrender of the eitadel.o He repreaented the French 
rlg1me in Can:ada a t i ta b es t.. ' , 

ACT 11 

An outstanding f1gure on the stage na General James Wolf'e. the 
young man .. ho g in wrest1ng half a continent f'rom D"rancei') rad1œ.~ changed the baak
groUlld ot North America and ushered in the Bri t1sh mnp1re .. , 

.Tames Wolfe (1727-1759) waa appointed in 1758 a br1gad1~enaral 
in the e::r:ped.1 tion againat Louiabourga and the · oaptureo-r Louisbourg was ma1nl;y due to ' 
h1s dash and resourcetulneas e William Pitt" disregard1ng the claim'l O't senior orf'icers~ 
then appointed him to command the exped1 tion againat ~ebec in 17599 "i th the railk ot 
major-.-general st the age ar thirty-two yearso He laid siege to the citadel ar Q.uebec 
dur1ng the summer ot 17599 and on the night ot Septeni>er 12-13 auceeeded in plac1Dg 
hie army en the Plaine ot A~ to the west ot the e1't7& The battle whieh toU_ad, 
on the morning of September 139 resul ted in defeat of the F'.rench and the capture or 
Q.uebec" General Wolfe d1ed during the battleD t.maWare that the moment wea a turning 
point in Canadian H1storye 

11l~ ... Jlll 
..â..fter a te\Y years of' adjua'bneDt. f'ollow1ng her transf'er to the 

Bri t1ah l!blp1rel) Canada auffered another invasion, tb.iSi time tram the AIllericans who 
who were e8ger to ahake otf: Br! tlsh ruleo In 1775 when Ethan Allen and hia lJreen 
Kounta1n Boys succeeded in csptur1ng Fort Ticonderog&w Montreal and ~ébec found 
themselTe8 on the schedule of' severa1 "touring companies" f'r<:m the south. Af'ter 
a briet encounterl) Montreal aurrendered to Ameriœn General Montgomery~ Headquarters 
.. ere eatablished1n the old Ohateau de B8lœzsy where .Benjamin Franklinp among 
oth@ envoys of' the Continental Congres8.1) made a br1et appeal'ano-e m an effort to 
1nf'luence the Freneh-cana.diana to join the Coloniea in the revol t aga1n.at the ErJgl1sh.o 

. .Meamrhile General MontgOInery' moved on to attack Q.œbec which 
managed ta hold out undar Gen.eral. Sir Quy" Car~etOllo General Benedict .Arnold~ caning 
trom: Maine to join MCnt€om.ery before the fortress e f'01md hia route made arduous by 
ditficult terraine t'all. reins and bitter weather& Atter a vain attaek on New Year~s 
~eg during whieh General Montgomery . wes kllledo the .Am.eT1cana were f'oreed ta w1 th
dr8'w" Spring brought British warshipe once more up the Sto Lan'enee and the .American 
1nV8~ion waa at an end .. 

ruring these engagements it ta sign1ticant that te. Canad1an 
ci'U'i11ana playeddecisive rolea ei ther :1n welcom1ng the .American "d~li.,œ'ers" or in 
deten.ding the 'l!:m:p1'reo Dl the aœence of' arry marked poli tical uni ty. mw:r;y people 
:ln Lower Can.ada 9 l1ke their countrymen in Nova Scotis, pref'erred to play a passive 
part st the èe~l!ft of the1!' clergyo 



1'heEmmW '~ 1715 Shoultt bfr eiS8a~:aa a "tngady, aince the 
resul ta .. ere men table and might wel.~ han b,een aehieYed 8l'.ottII4 Il cont'erence table 
.1 thout BO Œ1ch b~ tternea-8 and:" 8 tr1t'eo In the eamesezurell 'the Jar of 18l.2 eoul.a 
justlT be termed Il melodrsm1lwl th 1nternationalprest1ge as the ,theme, anct gro'f~ , '. _ 
paiM the 1llStiration., strangely enollgb. in thls struggle both :p1'Otagonlsts eohl'! ' "-,~" .. 
lay olaÛll to netolTlI and in thaend both "ere glad to lower the crortain. 

la the un1~ed States, th! •• sr rek~ed ' the 01<1 anlJt08~ti 
t'or Britain whieh would bett8l" haTS been lettto die o In Er1g1~ tllere was,' geriër~, 
ap8~ whUe Canada experlencedwart1meprosper~v, aJiLd ~e who tought :f.ortlie : to~ 
nation tel t the tirst twlDge~ ot that slowl,.-gro.r1Dg, hI;ùt'-6pologet1c sensation, ", 
Canad1anismo ' l " 

, , IDd1v1dual actor,s andactlons IJtand "on.t in' 1heWsr arl812; , 
General Brockll one of the ablelJt Br'1 tish commandera. es k111ed 1D aetion st QIleemston 
He1ghtas 0'h1ef' '1'eoupsahp Ind1en ally p"'Ss sla111 et !lOrarlantown, ~lIL"a SecoM, ,her~ine 
ot Beaver Dams, and de 'S8laben;n1eader Qf Cansd1an tt'oops',at Chat8ausœJ'. wo:Q. 't'!IqB , 
'for Upper and Lowar Oaœda o Oo.tatàDdlng on the ,Amertcan alia ware the 'naval ottloera 
COli:modOl'e ~~ victor Of th:e , l1a"f8l battle on Lake Erie\) ' aid Commodore Decatur,":.mo 
oeptored the Brit1ah tr1gate "!la cedcmian " ., , ' ' 

ACT III 

'" J~Q lIt i Cil U nCJ,J.t 
" ' , 

\ . " " " " . . 
, .Atter the,War of l.8lJ!,canad1aJa atBce4 'ftl'ious Tersions ot lUne-" 

te8D:th Century aemocratic progreaa.. These ..,ua pl.qe4 iD the Mari tilDesp LoIrer Clanada, 
and Uptm""c-..nada. a1mul tan.eous~ aM .1 th uni ty 'ot purpose" though _1 th ditter1J:1g ' 
motlves and varying pece~ !he theae was political conf'11ct. intense and b1tter., ' soma
t1mea verging cmp but never l'eI!ulhiDg, rev~lut101l. 

sa" <mel Nova ; Scotie. , 'r1me1~, ~7 _"" , -: :' . 
"PUb11she J'osephRoures wlna 1"epreS'entat1on on the :!:œeut1Te Oounc1l tor members ot the 
elected J.ssembly''' e , 1" . 

, Set TvolUpper èaœdao~1 aummel". l857 . 
"Reformer William Ife MaKenz1e .mabe :fQUa'1lig.eel*p, .~. all .shoulder mt18lœt8"o 

, ' Set 'fhreea Lotier eeâa~o ~., 'ear~i#1nt83t. 183'7 
-noctar lIoJ.tred:tIelaOJl, ,118\ltena:a'\ of' ~ J'oeepll ~p1lle$t, '~' hl- "Patriotestt, will 
.ole l'ebel rtet017 apl1l8'tsovernment troopa at, st"Den1a 0" tls.e!1chel1eu R1V82"." 

, " . " . " .. . " .:., 

,hœn' thia t1m.e untU ~~ pla;y" .~ Partal Robert Baldwin 
of UpperCaœ&l, and :Iau1a H1n!l;rte Latonta1DÂ o~ Laert .l'O~t about eonstruo't~T8 
retomRsLord ,Dnrha:a won spplauea aD4 c~ torhts ~8DII(M1It "BepoJ"t"o Sir Charles 
!3agOt and Lord !l.gin,. upheld Ca'b1net ~e in: the t'ace , . o~ a~o aM Violence, UJ:da~ 
Wllmot and Cjpl.ee peecab~ eGhieTed reapc>ul'Dle .goV'erDJll8llt tor the1:r Maritime ~nees .. 
By 1850 these men bac! accompliahed tile 1:rçroes'b1eo 'rba1rwoK.0'l.t)8red the "'87 t'ctr 
those ..,hCl~ leas than a acore' or years later "':brougbt abOtlt tont"ederation, wh1ch tor 
many yeë.ra ba.d seamed utterly 1m:pQssible ô 

. 
h,nf..tjttrll.Q.Ii=.lÜL ' 

!n'the ·theetre ot C8œd1an h1sto17& the stag1Dg'o-r tca:rOd8!'8tlan" 
woult! :require al1 the teehlûquea of theatrieal pro<tucti'oD t'rea SJl1lbo11œa to revolving 
pla tt'om8: & ott-stage ettecta as produced, b:r buailleelDlflll 'ùa LoDilan. or lJy Fenians ,," . 
at the American border are. :freqllentô~ea-partlea aM ,banquets, on-the-record 01'8tory - .. 
and ott-the~reeord stor1e.sup~lf ap1r.~ teeI dialop.ecm sub.j'ecta rangiDg "througb the 
1!lreat or l'art> the Loss or 'l'rade,thè'cr.r ·o'f' "Rep-__ Pop"4nd 'the Vision ot' the !'D.ture,& 
'!!le changes ot scene are nittz ,. Cllarlotte.ton"IiaI..uax~Safnt J'ohn9 QIlebec, Montreal" 
Ottawa\) 'rorontos London" ' ." ., 

Seme ot, the princiPfll · playera ' am th'elr rol. "as suggestetl by 
AoRdfgLower in his book -COlany " toBat1~"ar.e8 ' 

Sir George :8tim:œeCçotieri 1D.terpreter ot !'ranch Canada 
GeOrge Brown Il , deao11shëi ,(ft' , ~e UniOli GoyermDellt 
Char~~ !npper~ôbatetr1cianattending conteêeratian 
Alexander ftlloeh Gal,~roD.:>t~ceountant ot the enterpr1aejJ 
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lom J.oMaedonaldp ':praetical po11tie1an and helmawm .~ the, 
new-latmched "ship ot stata- 0 

D'Arcy McGeep seer crr~ eDd martyr te the f"uttl1'"8 ot Canada as 
a nationo 

Fur Irad.i 
If the theme for a pa~t 1& neededp w1th aU. the el8B;8Ilta al 

blood and thunder as we11, su~ the Fur'r.ra4a la l ,t o RDnn1ng like a wide band of 
d18t1nc'f~lyf, col our througlt. the pattern of Ca.Îlà!~ ,h18tor.1D the 1ll1"8 ,Qf turllu fired 
the blo04 'azU! aparked the buaiDeaa ~ tiat1ve ot; ë~t1.esa explorem. t1ne.D.~ 
oanOe-tH2l and ole%'lœ 0 Bo saga or ,the South a .. ,~ oan ,matcà' the' railmieeot" tM ~t te 
pelta\) 10r 8llY' eomm.ereial enterpr1ae the organiz1i2g eb1lit;v behiD.t 1to ID the ... of 
w1despreed urban and iMus tr1al. deYelopœntp the ~, trade atm :raiDa an ~ture. 

9ler.e la a s'b.'ong parallel ',bet1fea:c. the seareh , for gold' aDtlàp1cesp 
and the hunt tor f'Eae lI:Zpl.o1tat1cm alld debauehez;. ,C)f the natl'YH, who bad et leaat tlNJ 
rlgllt., ta be the midllemen in the btts-iDeea t chsracte~e!i, bath. '!!he aearoh tor ne. , 
source.ot~ae com:soditlea 1Japell.eid the d1scoveryotàerica. wh1ch W8S at tiret onl7 
regart!'èI! as- a geope.:phicaJ.obatac1e to the weSJ.thot the hr Easto Iben 1't DeC818a' 
o1n'ioua that there wu no conven1ent ey arouM lIerth' Am8r1ca, trade route8 slO1flJ' 
opened acroas the oont1Dento 

" Among the figures that stand out iD th1s oavalcade, sttar the 
l'.renoh9 8re AlaaDde Henry ot .Alba& (who w1tneasè4 Pontiac'. Be-bel11onh Sm!rQal. 
Rea:rne or the êoppermiDea Peter Poad,a Conneot1eut Yankeel) trading st Lake J.tiiâbè.8OS§ 
Jler.J:aJr!81" Jracknzle. "t:rom Cana"- ,111 ' land- te ,'~ Paouto6 Simon rreaer an! DIlri4 
FOlIo spesrhee.d. ot the westwal'd tbruata Lord S!lk1rk. noble phUantropato » , . 

el, ~1a~ :r.r,ob1shera and the SOotemen, James MoGiU. Simon JLc'l'anah and WiU. 
J.te(IJ.m"l!li+ï. 8cœe,ttM -Gentl-.en ot the North Weat-o end George S1m.pcmD~ 
for.~ ;ree.ra ot the o,ambina4 Budaon 9s Bay and No~,th West OOmpan1eao 

Industl'J lende ttaelt to c!:rematit.ation, tm.d. bas been 80 
preaented oountlea8 t1Jlea Ul reoent ,..eara 0 "Progreas- 1s the usuel slogan aild the 
tableau are sec in q'l11ck Rocession,' ' 

i ' , 

Undu early Br1 t1ah m1U tary rule, the merchanta 
t:rœ. nearb7 colonies enter wl'th '\:heir warea. ' 
J.tteœtli8iar for Ind en08, the homesteecUng 
Uni ted BK ire La 11s reok BOrth te populate grow1ng 
aetUeJIIIIllta 'iD esa tem . '. ' 
W1th the d1m1n:lshiDg ~ 8TsUsble land 1n the J.tlant1e 
States, Amer1cana o~ varioUB 'protessiona, b'ades and cra.tts 
cross to Uppe:r CaBa4a C) • 

Condi t1cma in. E'arOpe inellldiDg the lnduatr1s.l BeTolutionj 
proteetive tarifia, and senotta ,.crop ' tailure.s flU the holds 
ot lumber ship!l on the1:r return TOyage :t'rom Br1 tain, with 

" a htllD8n oargoot 1am1granta" , 
From the ruling I.ondOill buaiDess houes, agenta and: middl.e
men eoœ ' to ,exploit production Of timbe1", .. hest and fiah. 

'!hese are the figures Il the!r motion arrested mOl!BaJl-tarilT as _e 
glimpse them.\) who eleare4 land~ telle4 timbert) buUt sh1PS9 kept storup bartere4 l ' 

go~~bap.ke4 ~~pt~. whoran milla$) tinanced ah~~canal-alJd raU1f87-buUd1~ , 
and ri.it.cnmaeclJ.itlttiUeb l1ke '!'he Gazette, MolAoDa Brewery, :McGUl UniTere-1t7,' f1l14 -
the ~, otltoa:trealo ' 

Q.uQ , ! 6 
~' !' .•. ' .• -) 

~ , ~; < .,., . ':, Clmadap fia e. tbei8~ 'et '~)e8ll CoJ.on1Z8t~9 ~aa iemota fiŒl 
:U.~pe-. ,backera utU ' s,team opened th~, greet ~acl.e route, aCroBS the J.tlanttC Q _ 

Canadien pronncea eOUld , not be pulled Ùlto a poli t1cal- and commercial md. t untU the · 
-amê poter t1ed the fmlanork together f:rol!laea'to sea ,,' ' 

, , Ot'er waternya sped tJ:ie: bfieh canoel) 116ht tor -express" 
traTell) heavier for troight transport p pœ-e:red ·~tb.e ' tlreles$ muscles ot the voyageurs/> 
Them the Bateatœ==1nelud1ng th~ tsmOQ Yon: b~t~, .car.ri~d 8taple gooda, propelled 

' .. .. . 
. ~. 

'-,- ~-..w.:.: •• " " ~-' 
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by sail and oarl) or dragged through rough ete:r by line and map.powero TiInber ratte shot 
'the rap1!a l08ded ... 1 th treight!) steered by erewa of' skil:ral. rattamen.. Sall1pg Tes~fJl8 
11nlœd laIte porta3 epd, on the Atlantic, Bluenose sh1ps ~ buUt and manned by 1D!Irit1mers., 
plied the see-lanes., 'ftle st~ItACCŒlOdâhon" and h~r SUCCMBOrs conquered st.~ee 
cnrrenta to make Montreal the metropo1is, Canala, mere dliches at fil;"st. bypasaed S'Witt 
and shallow watera or l1nked: naTigable stretcheao 

On land, cafèohe and stage-coach in sumner, œriole aleis!':. in 'l'inter, 
inereased spe~ if' not comtort by carrying the traveller over post routee otten log
paTed: in corduroy taahlon.. West and north, dogsled trains p1cked up where lI'ater troze 
or endedo Red RiTe%' earts squeakê4 and groaned acroes the prairi8SS and in the Pacifie 
mottntai» C8l:'lboo stY! coach eni mule tram pe8aoo slang an amazing 4OO-mile fJDginee:red 

, "h1ghway'III" . 

WBa1l.roadln'" ran through the blood of patrioteS) politiciana and 
would-be plutoerate iD. the aame waythat Its steel threada l'an thrOÙgh the land. While 
the canal-building race was still on~ and the highways aei ted the lnternal combustion 
eng1ne~ ra11wsy!. began to cross portages alld to join 1nl.and centres to the aea Q 

Expans10Jl ot a1.nla and idesa 1e ol.ear trom the names ot theae ra1lroada: 

The Champlain alld Sto Lawrence 
The Sto Lawrenae and Atlantic 
1\1e Great Western 

'l!tle Canadian Pacifie 

The Northern 
'!he Grand TruDk 
'!he In tercoloirlal 

. . 
Ne! ther watenrays nor road1r&y'8 alCXlle coul4 have kept Canada open for 

bUttiness and heading toward natiODhoodo Ba1l.1raya-buUt to 'protect ~lisb. illvest
Jœnts, tinanoed 'by Engl1ah ·benking houa_. eng1Deered by' .Amer1can raUroadera. m.ak1.ng 
and breald.ng governmenta, tound1Dg fortunes and business empires raU.aye made it 
possible tor the Plq ct Canadian His tory to go cm. .. 

OVer the span of' the m.neteenth Centur,y. MOntreal. cl1mbed 8Jld 
sprawled • Up the hill 'fient mans1ollB, storee. hospltal.s ll churches, clubs. East and. 
West apread suburb3 and vUl..8ge.s to become the toams aId o1t1aa of Greater Montreal.. 

Society Passed trom the banda ot t.he landeèl gentry' (seigneurs of' . 
the Ancien Régime) and the fur baroll8 te the banda ~ COlcm.al merchanta aDd 1rench 
and Engliah buemeaa men .. 

AI! rel1g1oue :f'oundat1ona were buil t uPOl1p spires, towera. crossea 
and dCIDM kept paGe w1th uti11tar1an atructuree .. 

!UlniJ:uLIuiuuJ. 
Peopleft who I!l8lœ the <!rama or a ci t:1 t B growthf) tollowed their 

trad! t1onal. or raeial alleg1ancea~ !':ranch CanadiaDa, Ellgllsh coloniale, Am.er1csna. 
3eota p IriMf) and Cent:re.l l!.'tu'opeSDS .ere slo.l;y w:œl.gameted as "New Canadia.nsftc) 
Tb.ere es more t1m.e g then" tor the ~heart-burn1Dg1t 1I'hich Charles Dickeu.s foond in 
184a. 

Tb.ua i t wae that the natura1 backgrOund of the mountain-crownoo. 
island was the 5etting tor a continuons performance by ita c1t1zens, who played . 
every part in the drama, "'J'rom Dockaide and Drabneaa to jJl)unta1ns1de and Magn.11'1canceft~ 
B.Kdd the lateau 1mportationa ot gilt trca Paris. Ptnah tl'olI. LcDdon, and plumbing 
trom New York ~ . . 

Sœte.here in the course of the centt1l'7 Montreal acquired ft aoul 
and 8 diat1netive personalit.1p 
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'!'he foll01l'1ng books have been t2'eel3' consul ted in preperatiaa 

10 Athe:rton, •• B. 

2. Brown, G. Wo 

3. Dol11er de CasaODD :r.rtmoo1a 

40 Lowve .Ao R. M. 

5. Parlc:DaD, F'.rarlcia 

60 Wallace, Ylo stewart 

"'0 Wzœg. Go Mo 

(1!1ree TOlumes) 

BOILDING 1fBI.', altUm.mDfiQIf , 

EIIS!O:rml JJT~ 1640 -1672 

COLOI.ft' !O NJ.1'lON , 
OLD RmIMZ m CANAnl (VOl. TI • VII 

in aet) 
DICTIONARY· OF CANADI.tN BIOGR&l'fIY 

NO'l'l!:B Reference bas alao been . made ta the 1fandbookfor IJ.Ieachera. SupplEllDfmta 
to the Handbook, and SYl;lab1 for COurses in Camad1an 1I1atozoy, proTided 
Dy the De~rtment ()f' Fàtication, Q,uebeco 

• 



b 

'lhe folloring quest1œ:mal:re. based upon labels in the Caœdian hlstory 
eXh1bi tion now on vin in the Bedpath Libra1'1', 1& dedgned for uae by elamenter)" sehool 
gradeBo 

1. Can yeu tind three Indien tribal n~es ' that te11 samething about the habita of 
the tribes? 

2. What !Ire three Eskimo tools made ot' bone? WllY' weren't they metal' 

3. How did Indien wanen terti11ze the so11 wh:eD plant1llg cornt 

4. lhat 18 an Indian travois? 

5~How did Raida Indiens make canoes? 

.0 •• 0 •••• e ••••••••• 

6. What made the Norsementa shipa move and wbat moved COlœnbus' shipt 

7 0 Can you f1:b.d the name and da te of the map in case one? 

8 0 What King ot France, was ruling whan Oartier explored the st.Lawr~ce Biver' 

•• 0 ••••••••••••••••• 

9 .. lhat kind ot lamp did early settlars in New hance tISe? 

10 0 Who was the great French stateaman and eardinal who founded the Company ot One 
~ed Aasociates? 

il. '!!lere is a tomahawk head ln esse one o Who 11kely used 1t, whare, and whan? 

,12. Wh!lt three materlals did the Indians who liTed iD Hoebel.aga ue for making toola 
!lnd wsapons? 

130 What was used bJ the Ind1ans as a ldnd ot monq? 

•••••••••• 0 •••••••• 

140 On what date didPaul de Chaaed7. Sieur de Ma1sonneuve sign the doelmlSnt in case st 

150 How ol<! were some ot Dollard ta companlons who tought at the LoDg $aul t? 

••••••••••••••••••• 
16. 'l'he 1rOD windows guards in case 4 are called "haclœd 1roD". C81l you see why? 

1.7& Besides pottery and weaving, what other cratt 1s ahown in esse 4t 

1.80 ihose signature i8 NOo13 in the &he et of autographB in case 5? 

19 0 What WaS the date and name of the building !'rom wh1cll the carved fleur 4e lia 
came? 

•• 0 •• 0 ••••••••••••• 

20 0 Hama three o~ the missionaries te the IncUana who _ere put ta death in Huron1a. 

21& Where ls, the ursullne Con'Yent in the painting in case e, 
220 Who waB the :r1rst Governor o-r the Hudson 'a ~ CcmpaD.y'? 

330 !!lere ere m.any objeets trom a femous heneh Fort in Case .,. Name 1 t, and one ot' 
the ofticers who besieged it. 

240 Who wes the Governor of Canada when Montcalm was CoIllB8nder-1n-chief' ot the l'ranch 
forces? 

250 lhat two forts had .ontcalm capture4 befora his lut battle st ~ebect 

9. 0 •••••••••••••••••• 



26,. Between cases 8 and 9 the colour o~ the cloth baokgr6tlld changes. ])0 l'OU Bee wh;r? 

27. How old .as Wolf'e when he .as kI11ed? 

28.. Captain Cookp about whose death l'OU mal' re-ad in ease 20, helped the Bri tls-h at 
Q)1ebec" Ifow'f 

0.0 •••• 0 •••• 0 •••••••• 

29" Whose "hesd" .en t down a well, and when' 

30. Ihen es Montreal an ItAmer1ean" cItyt 

31.. Who was the moat tamous ~ the Americana who C8l1B to try to persusde Canada 
to beeome one 01' the united states? 

32,. Nmne an American Con;nnodore, 8 lI'rench speak:lllg Canadien ott1cer, anif 8 1aèty or 
Upper canada ~ who play'ed tamoua parts in the nr 01' 1812" 

~.ODO ••••••••••••• O. 

33. 'fbree men who helped to bring 8 f'airer tOIm or goTernment to Ca1œda · are 
men tioned in case 12 <> One had a French name. one es 8 doctor. one an :Ingl.Iah 
Dlrl. Who .ere they? 

~.Qo .••••• 9 ••••••••• 0 

340 !hare 1s a 1etter wri tten br the tlrst Prime JrU.nIster or Caœaa in case 15. 
In 1t he mentIons another Father of' Con1"ederation. Who? Can 7011 tind his 
picture in the caset (centre) 

• 
35., find a "Nor'Weater" and a H.B.Co. man in case 14. 

3~" What was the priee of' a gtm, at one Ume, in the t'ur Uada' 

000 •••••••••••••••••• 

37& Whoae house and Beaver Club Meda1 do l'ou see in case 15? 

38.. When was the Lachine Canal buil t? 
oo~ •••• o •••••••••••• 

39" Bee how JDany' dltterent ways at travel you ean tind 1n case 16. 

40. 'the Champlain sto Lawrence Railr08d ran between tto pJ.acea near Montreal. 
NaIne tham .. 

410 What lI'ar was going on when the Montreal Harald Erlra in case. 18 ns publ1shedt 

42~ What five jobs are of'f'ered unèler "WANTEDte in the eopy of' the Montreal. Gazette? 

43 0 How many houses were b:urnt in the Great Fire of' l.652? 

44,. The soldier who won the madal in casa l.9 had serTed in .bat mili tary ~igns? 

45.. Whose belJ. stands on top ot case 20 9 and what la ·1ts date' 

46," When was the old Geography B:>Ok in case 20 .ptlblished' 

47 0 Web Is 1;he oldeat Church shoum in case 20f 

48. The muskete in the second w1nc!ow are tJ.1ntloeka, the smal.l nord 1a ca.ll.ed a 
Ithanger".. Where a1se ean y01l see a f'11ntloClk lI'eapcmf 

49.. 1Ibo sent 8 telegrem of çmpa~ .han the greet Canadisll. Sir Geo.rge8 Etienne 
_ .. -----Cariiel!' d1ed't _. - _._- --

50.. IDOk at the pictlIt"es ar- Old Kontreal.& Cmt 1'011 aee &DY build1Dg1S that are atnJ. 
. standing today' (One plcture has 8 key to help l'OU). 



Seme Beeeanh Projeeta -(R1gh 8ehool LeY8l.) 

I. .A. .. 

!Jo 

Co 

IIo. At> 

Bo 

III"", .A. 0 

Be> 

ITo .1 0 

Bo 

v. .A. 0 

Bo 

'fIo .A.t> 

Bo 

Colleet . 1n:t"orma t1 on hœt 8Jlt! Dote o"bjecta in Nst1vee (C8as 11 an4 
Koehel.sp (Case 2) d1splaya 0 

~m the.a notespplUB" ref'erenee to y01D' tert and 11à1'a:ty. msl:e a lII8p 
ahœmg where the t'our chief' groupe 11Yed .. 
ProYide a ke7 to- e:x:pls1n hotr they eaeh ada~ the1:r "'ft"1' o:r l!T1ng to the 
conditions in the regiODr. 

lrake Il note ot eeTera! at the ear~ disCoY8l'e%'89 ea:plo:rera, ar:rl.ea4a:n ..:r 
.ettl8ll8J1tl) ahown in Casee a a4 3.. If ava1lab1e. liat the 11Û~.1fho 
-8pCIII!IS0re4 " the1r ettortao 
Seleot !!!. of" these and lIy 'P~ ... :t'IP'iI", __ lIIce to a E1stor.r cr El1rf'.p8t . p.r~ a 
report oa wha t waa goillg cm "at ha..- .hUe he 1r8S in the · .... l'eU. . . 

__ ret'ecrenoe to thecolou:N4 1II!I:p "'.Le 08:Dada ou Partie ete la ~~ce-
15tJ5p _ks notes Œt' J'.IrelrcJl poew 'lrh1ch wen pl8llJle.d te nt .f1!'f' "t'Q':~. 
t'l'a:a lJa4SQIl Bay 0 . '. '. 

Uter t'tu 1n the.e posta, and othe:ra . on the st. La.1n"eac.e. OD 0 ...... 

map ot' C!s:ae.dao 

l'bte data on Lo1I1a'burg W !'1eol'11te1'!p in eese 7 an.ct 'ftls Lake ~ 
t'raIIIIe4 aap be'tlreen _bItlWII" . 
Prepare t":ram. thi_ ad 2Wte:r.ce ~ .... seCOUD:' o-r 11_ "the t'on elûmpI 
bands dur1ng the ers 01' tltennltll and XIrth centuri_ct 

stntt.1 the JroDtealm and Wol.:f. atert.lJt C8retul~l) 'noting u;yth1ng wb.1ch 
1h:ro1rs light on them as lI8ll 8124' aoldlera .. 
Prepare s brief ni tten aketeh o:r the .. twa leadU8, dnlcUng h_ 70. 
rate thel!1 S8 t91m.portant people- in Caœdisn R1story 0 . 

Arrange in arder of' importance the t'aetora which deteeted the .AmeZ'i~l1 
pu.rpoae in attacking M'œItreal and QUebee in 1775-75 ( Case 10). 
Tou w11l need to look 11p referenc_ to expiore theee C!iuaea t'ull.7. 

m. · .. .,. ·lbe.t argo:menta can yon tint 10 "Mal" OItt the stat88l9llts .. de Q. tàe 
ddGl"1ptlTe carda tor the War ot' l.8l! (08ae ll) .. 

VIIIo .10 Besol-wedp that the Pat:dot. or 183' lia _ra 1;0 briltg Cœ:ItetlSliII'lIt1_ 
tMn aia the "P'a:there ot coa:reden ti.- 0 ,:eag:tnning .. 1 th .tJ&e~u._ 
found in CaSeS' 12 8lld 15, prepare tG debate th1s :reSOlllUoa û.~ " . 
at:r1r88t1Y8 or negat1Yeo 

IL .10 U41Dg etata 111 Case 1-', 8Jl4 :ref'ar:rlBg to the Encycl.opedia Bri~'" . 
artiele on the Hudson'a as,. ()aptmJ9 prepare s talk OB the 9I!!!_" 
ef the 014 Co!'.paD;fIl as)", l'1e,s....l860. . '. J • 

X o .10 Look O'Ysr the E.terlala in COJ:IDel"eep 1'r8nsportation and --11!!l 
Tes t8l'CSl na es 0 . . ' . 

Bo Choose a business that 1Atuesta l'OQ ~ !BDkiDg. CaDal B11llcJt .. ~ Ban-·· . 
l'oad1Jag\) Sh1ppll!&\) !l8Irapeper publlah1D&, tor e:œaple. 

Co Uaing lloot reterencett\) aDlappl.TÜlg t'ca hiaw:deel 4ata ·te. 6. Il ....... 
who opera te toèl87 in theee f1elclag do an B1ator1eel Slteteh ot the . '. 
buailless you" choae .. 

c 



McGILL UNIVERSITY MUSEUMS 

GUIDE SERVICE 1952-53 -
The MeGill University Museums welcome school visits on weekdays between the hours 

of 9 - 12 aomo and 2 - 5 porno 

d 

Best results are obtained if the groups have had sorne previous classroom instruction 
in the specifie subject their Museum visit is intended to illustrate. Such advance pre
paration, leading up to a well integrated Museum tourp and followed by subsequent related 
elassroom activH.ies in the fom of essaysp speeches, sketches, dramatizations and other 
projects will help to infuse new life into textbooks and will open the door for further 
adventures in the Museum. 

QIDŒRAL INFORMATION 

It is not advisable for any group to attempt to see everything on one visite 
~Ùlen making appointments 7 teachers should indicate their special current interest, 
plus a second choice g 

Redpath Museum g 
First floorg Primitive people of North, South and Central America, Africa 

and the Pacific Islands. Special teœeor8!Y exhibits. 
Second floorg Rocks, fossils and minerals; local geol~gyo 
Third floorg Animals without backbonesg undersea 1ife, insects. 

Anima1s with backbonesg fish, amphibians, reptiles, birds and 
mamma1s. 

Divinity H~, 3520 University Street 
The Ancient Wor1d (Egypt and the Mediterranean) 

Arctic Institute~ 3485 University Street 
Eskimo Life 

SIZE OF 9..fiQlJ! 

It is best to subdivide groups into units of 20 to prevent crowding ot cramped 
exhibition areas and to give individua1 students a better chance to Bee the exhibits. 

lN DEPENDENT GROU,E2 

The Museum encourages teachers to conduct their own classes through the exhibits that 
they may corre1ate the mate rial with their immediate c1assroom needs. Appointments 
shou1d a1ways be made well in advance to avoid conf1ict with other groupa. 

GUlDEn TOURS ....., = 

For those who wish guided tours s the Museum ia able to offer through the cooperation 
of the Junior League ot Montreal the services of special guides or do cents who are 
availab1e Monday through FridaYa bl app'ointment onlY, one week in advanc8 0 

APPOINTMENTS 

A1l appointments, whether for independent groups or for guide service, should be 
made one week in advance p through the Redpath Museum, McGil1 University. 

TELEPHONEg KA-9181l) Local 314 



1 
\ 

. '---:==:.:.:::::: ----"~_ .. . --.=-----.. -. 
------~ ... _._---....:.":.-. .:::'_ .. _----=---_ .. _--_ ... -. ' . 

. , 

SEARCH for PAS S A 'C:'" , . 

SPE~ùHIBITIœ 
RJtDPÀm '.Jlu$EUM 

, -f -, " " ~., _. ," ~. :',' . _ ' . _" __ '", .. 

HiBtoriç search for a northern ~~~~,1an~;ic " ta Paeifi.a '~, t-h. 
~~i,.: TO;n\&~s ot the llthC6llt~· ~~ ;:t1i ... ;~~'"tu1 nav1sç~, ."tt.lul. " . 
Ioj.th1lUt pu.,.-.. hl' the R.C.X.p.'8êll~~~~. Roch in 1942~ with,~i. 
o .. ~., l,th century explG>rere. . 

· ,,,.t .~tS,l pictures and Aretie relies. :11lthis exhibition are draWI). f!"allt 
. ' : .:-.. . 

.• 1(~ OOllection ot·C~,.." :.'~,,.~th Libra17 
of. ',~ . University; Cath~.(~$~ f . Clüb, Montreâl.; 
Pu\)]J.cArchives, Mil1~ .• "i\·~lforthern . " 
AdId.n1stration and Laud.Bi'_.; · ,~t of Relour~8 
8IldDevelopment, ott ... 

PUBLIC WELCOHE 
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_'lll:-.HUSEfDI .cattt. -.Qlr;·~: 
This i8 one ir1 a series of events ar
ranged in celebration of the 70th 
Annivers&ry of the Redpath Museam. 
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S E A RC H FO R THE NORTHWEST PASSAGE 

SPECIAL EXHIBITION 

REDPATH MUSEUM DAILY EXCEPT SUNDAY» 9-5 NOVEMBER 1952 THROUGH JANUARY 1953 

Purpose and Plang This exhibition is designed to 1) outline the persistent attempts 
to find a navigable passage through the Polar Sea, 2) to tell of the brave and 
able men who contributed to the final aChievement , and 3) to stress the 
importance of this exploration in the development of Canada. 

Sequence and Dates~ 

Case 1: Ship Model of an early 19th century armed merchantman , similar in type to 
the sailing vessels used 100 to 150 years ago in the search for the Nort hwest 
Passage , and in other parts of the world after the Napoleonic Wars o 

North Wall~ Maps~ a large modern polar projection, flanked by two highly imaginative 
post-Elizabethan maps ~ for reference and comparison. 

Case 2: Norsemen and Elizabethans p 1000 = 1600+ ~ 
model, portrai ts of Frobisher and Hudsono 
compared to Amundsen i s lIGjoa ll of 74 tons , 
of 80 tons. 

Viking ship model ; Norse runestone 
Hudson ' s ship weighed 55 tons , as 

and the R.C.M.P. vessel lISt. Roch" 

f 

Case 3g 18th Centutyg The important overland expeditions of Samuel Hearne and Alexander 
MacKenzie to the mouths of the Coppermine and MacKenzie Rivers established 
two new point s on the Arctic shores. Then came a lull in Arctic exploration 
until the close of the Continental Wars. Map in this section refers to the 
Hudson is Bay Company and to Government Reward of~20~000 for the discovery of 
the Northwest Passage. 

Case ~~ EarlY 19th Centu~: Captain Sir John Ross (1819) led a fruitless expedition 
to the entrance to Lancaster Sound; Captain Parry~ a fine leader~ accomplished 
much more , wintering at Melville Island (see maps), Sir John Barrowus letter 
reminds the visitor that his influence as Secretary of the AdmiraIt y made many 
voyages possible, Captain Sir George Back's portrait hangs above the case, 
his records , sketches and journals are displayed in the case on the wall, 
Franklin is overland expedition of 1819-22 , with Back, Richardson and Hood, i8 
noted. lITripe de Roche" (lichen) , a starvation food , is shown. 

Case 5~ 19th CentuEY: Captain Franklinis letter to the Hudson's Bay Company Factor 
asking him to trace a report that Parry's party had wintered on the Arctic 
Coast (1826) ; level used by Franklin while employed as engineer on the Rideau 
Canal (1827), an original water colour sketch by Back, and an engraving of 
Parry ' 5 ship» the "Fury" 0 

Sout h Wallg Coloured prints of Captain M9Clure i s ship "Investigator ll caught in the ice 
while searching for the lost Franklin expedition (1851) , and the sarne ship in 
1853 as a sledge party of scurvy- sick crew were about to leave. This ship was 
abandoned, and its crew, having come in it from Bering Strait, returned to 
England in another ship, westward p thus completing the Passage, though partly 
by land. 

Case 6~ Original reward notice for Franklin search, ice anchor from Parry is ship "Fury", 
tinned meat discarded by the Franklin expedition when found to be spoiled; 
and a tin mugp rope and barrel st ave from Navy or whaler parties. 
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