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ABSTRACT 

The Architecture of th~ Parisian Parish Churches 
between 1489 and 1590. 

i\nnCIl'ilrIC S<lwkllls. M.A. 
McCtll UniversIty, 19LJ1 

1 Ill' p<lml, churches of PélrlS rebuilt between 1489 <lnd 11)90 are defmed <15 

<In lI11porlilnl group Iille Gothie monuments. They were eilch modeled after the 
Ciltlll'drili of Notrt'-/)amc and glvcn Illllll.f of the saille chilractenstics. The 
ilrchltecturlll ft'ilturcc, used tri the rcbuIldlllg of the pilrrsh churchl's ilrc pllrt of <1 

wl'II-ddllwd ilrchltt'ctur,ll vocilbulilry of both c1l1sslclll ilnd f1i1mboyilllt forms. 
1 ht> bUIldIng hlstorres show thill the styltstlc qUillltles of these monuments are 
thl' i '- <;ult of the constilnl appliciltlon ilnd receptton of prcvatllllg architecturai 
idcil'">. 1 he <lrchltl'ctural ilrr.Plgements and Iconographlc programs reveal the roll' 
of patron'">; the monilrchs, III particulilr, used the rebuildlng of the parish 
churches to help derllle thelr own IIllage. In thls respect, the eccieslastIc 
.lrchltt'cturt' 0f Ihe sl\.leenth ccntury is rel1liniscent of the Court Style of Louis IX. 

Ri~SU]\fÉ 

L'architcc~ure des églises paroissiales de Paris 
(1490 -1580) 

Les églises P,Holsslalcs de Paris, constrUItes entre 1489 et 1590, constituent 
Ull t'Ilsl'mhle de b,îllllH:nts importanls de gothiques tard,ves. Les tr<lits 
archlll'clur.lll\ ultllSl's lors du rebâtIment de ces monuments font preuve d'un 
l,lIIguilgl' IHclllll'ctural blt'n défllll, comprenllnt des formes c1ilsslques et 
11<1 III bO\,<l1l tl'S. L'hls((Hrl' dl' ces biHiments montre que leurs styles font preuve de 
1'.lpf"lic.ltloll COlhtanll' t'l de Iii réceptIon des Idées architccturilu\. courantes. Les 
dISpOSItion ... Mchltectllrilu\. et les programmes IconographIques reflètent le rôle 
dl'''' dOIl,ltt'lir'; en pilrtlclIlIer, celUI des monarques qUI ont utIlisé le rebâtll11ent de 
Cl'''' egh ... e,> p<1rlH~"'.1Il'C; iljlll de projeter leurs Illlages royales. À cet égiirn, 
1'.lrchllL'l.'lure relIgll'u<;e du selllème SIècle rilppelle l'iHchltecture sous le règne de 
LotllS IX 

Il 
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Chapter 1 Introduction 

Paris Îs \\'ell "no\\'11 for 115 m.1Jor arehlll'ctur.ll IlllHllIllll'lll'-.. \IlHlllg II'-. 

most famous are the C'ilthedral of Notre-[),1I11e .lIld tllL' ,\bbl'\ church 01 ~.1I1l1 

DeniS. Whlle thec;;e are eertall1ly the 1110..,t renO\\Ill'd (~nllllc <.,lludun'<." 1Ill'\, .Hl' 

not theonly monuments th'll h<1\'e c;;un'I\'l'd trom the I\ltddll' !\gl''' P.1rI ..... 11<'0 h.l" 

several hIstone Hôtels and a nUl11ber "fCothle pllrl<,h churd1l'<" Ih.l! bl'Iollg 10 Ill\' 

laie MIddle Ages. The l11i1jonty of thl'sl' "'l'n'Ilot Ihl' f'l'..,llll ot 11l'\\' Cl.H1<,llIld 1011, 

but rélther the rebuddll1g of e""lmg eCcll'<"I<I<.,tlc monuml\llh. Illl' rl'butldlll)', ul 

the pé'lrlsh churehes, tn pilrtleular, \\'ll~ part 01 il gl'tll'1.11 ... 0 Ct ,1 l, l'COIHlIHlC .1Ild 

politiGlI rene"'ili of tl1l' eity foIlo\\'lI1g tlll' aSCl'lldilllcy of ('I1.11"Il'<' \'111 111 Ils ~ 

C'est que tout bIen pe~é, ce fut 1,1 VII.lhtt> urb.lII1l' qUI 

l'emportil S~lr le déSir dl' ..,ccunté, ~ur 1'.1l11bltlllll dl' 1.1 
clôture. Cette poussée dl' III ville, le pouvoIr rOV.11 
dilns le prellller tlcrs du XVIe .,Il'cle, COl11llll'nça .1 .,'l'Il 
tnqUléter après 1','I\'olr vue Jvee pl.1I<.,lr comJ1W Ull 
signe de prospénlé re\'CntJl'.l 

By the end of the sl\.teenth century, th~) Iélle Colhlc churche ... \\'l're 1\10drlll'd 

aecording to a dlfferent set of standar .. b. Thl'> con ... tlhltl'" .1 new ch.ll*'r 01 tlll' 

hlstory of the pélnsh churehes thllt .5 beyond the "COI"ll' of thl<" tIH'''I'" hui 

nevertheless desl'rvt:'s mentIon as il defllw<, thl' end of tlll' mo..,t "'lgl1lfIC.lnt Pl'flOt! 

of construction of ParJS1iI1l pé'lrish ehurclH'''. 

Background 

Dunng the Middle Ages, Pans was an Illlportanlllrb.lll cl'nll'r wllh.l 111.1111 

C(\thedrill élnd numerous ehurchl'~ tlfflllilted wlth tlll' 10(,11 abbl'Y" III .1I1d .1rOlilld 

the city. These grellt mOllllstene<, \Vere the e.,tilbll.,hed (l'nlt'r., of l'CO/W/llll' 

actlvity. They owned illld controlled Vilst Irélc!'> of Itllld "lIrroundlnl~ Illl' clly .Jl1d 

héld churehes butll to serve llrvi tldmllllster thelr do III ,1 111". 1 hl' 1110<,1 powl'rflll of 

these mOllélstenes were the Abbeys of Sarnt-Cl'nl'VIl'Ve, Sillnl-Cl'rIllllrn-dp" Pre.., 

tlnd the royal pnory of Satnt-M<lftln-des-Chélmp", !'tlter, the Med,evéll Clly 



developed into a number of bourgs that were subdl\'ided into parishes. Each 

!,nrlsh had a church ndmillistered by a chnpter and afftliated \vith a larger 

Illona':>tic comlllunlt)'. 

ro fulflll the need~ of the general publIc, abbeys bullt dependent pansh 

churehe':>. l hl' royal nbbey of Sailli-Genevieve located wlthll1 the fortifIcahons 111 

the ~,~}utlll'rn part of thp city had !>uch a pansh church III the northern part of the 

cily. J111' abb('y had Silmt-(':tJenne-du-l'vlont buill ne\t to Ihelr mall1 ehurch as a 

dependl'nl piln.,h church. 1 he rl'Iallonshlp between the Iwo buildings is reflecled 

III the facl thill Salllt-Éllellne-ciu-~lonl could only be entered Ihrough Saint­

Cenevlève. Jt wa~ not untt! the rebutldlllg eampalgn of 1517 thnl Ihe ehurch of 

S,llnt-{:tlenne-du-Mont was glvCII a separate entrllnce. The abbots of Samte­

Cenevlèvl' a Iso bU11t a sl11all chapelon the banks of the Bievre ilS a Illernonal to 

Sallll-Médilrd, I3lshop of Noyon, TourJ1111 ilnd the counselor of the ~lerovlIlgian 

klllg~. l hls ehapel Iiller becallle a small chureh served by Ihe regular canons of 

the abbey. 

ather Illonastenes illso but!t dependent pansh churehes. The priory of 

Sallll-Marlin-des-ChillllpS had Salllt-Nlcolas-des-Chall1ps built. ThiS ehurch like 

Salllt-Élienne-du-Mont was dlrectly IlIlked 10 the priory by a specifie door; the 

Illonk~ of Ihe royal pnory of Salllt-MilrlÏn entered Samt-Nleolas-des-Challlps 

through the ehapel of SillI1l-Éhenne. The chureh, built to serve the servants of the 

pnory and Ihl' people of the dlstnct, was thus admlllisiered by the monks. 

Ac, l'luI., grew, il nUl11ber 01 pllnsh churehes estllbhshed by larger monllstic 

orgillll7altons became the local admllllsirative centers firsl of village areas and 

then of dllferenl nelghborhoods or faubourgs. The chllracter of each location, 

loundlllg lIl'ïlltullOll, ilnd pimsh cOlllmunlly IS reflected in the dlverslty of parish 

church types round III Pans. Eilch of the laie Medle\'i11 churehes in this study 

Idl'nlifles .1 pilrl<ih COll1lllll!lIty and i1cts as the admilllstrative center of the 

parltcubr prt'clllcl or partsh. The )lIrtSdlchon of each ehurch 111 1571 can be seen 

III li Illilp of Pans dlvlded IIlto dlstncts (Fig. 1). Just as each nelghborhood vaned, 

~o dld the pilnsh churehes thilt ser\'ed as thelr rellglous centers. 

1 he pansh churches of Pans reflect the eharacter of each parish of the city 

ilnd can bl' distinguished by type. For e\ample, Ihe church of Saint-Germain-
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l'Au\errOis was buitt as a royal monument 10 serve IIll' re-;Idl'nl-; ot tlll' 1,0ll\'ll' 

and the numerous Hôtels of the noblltl\' wlthtn thls an'a, S.lllll-Sl"'l'nn bl'ù1llll' ,1 

collegIale church i1nd then the prtnc'pal part ... h 01 Ihl' ... outlll'nl p.ul 01 thl' l'th, 

Sall1t-Gervals-et-Silinl-Protals, located near tlll' Ilôtel dl' \'tlll', PI,lCl' dl' Crl'\'l' and 

seats of Governmenl, served the g<.wernmg ott ICI .. tb 01 the CIl\' 01 I\'tl'l ... 

The vanety amollg these churclll'S 15 nol 1IIl1lJUl', bul Ihl' "lllltlantll'''' III 

desIgn, hlllclion and dates of reconstructIon rl'lIl'cI thl'Ir VII •• I roll' III 11ll' 

development of the emerging urban strllcllHl' ot tlll' l'\'l'ntual C.1pll'11 l'or thl ... 

reason alone, the wealth of what should be '>el'n .1 ... a ~lgnllll\1H1 IWrtod III llll' 

development of architecture III Pans, and ln Frallcl', nel'ds 10 bl' plllinio .lIt ,li 1 

hlstorical conte\.t and defllled relilll\'e to Ihe SOCli11, pollilcal and l'COIWIllIC 

reahties of Parislan socIety, 

The pansh churches in thls sludy were ail rebutlt durtng 11ll' ... I\tl'l'nlh 

century and therefore constllule an Importanl part of the growlh ilnd l'vollltlOll 

of Paris from a r"ledleval city 11110 a modern cllpltal. 1 Ill' n.'con,>trudIOIl 01 IIU",p 

churches hlls lecl 10 their shanng simllar charilctl'n,>tlc,> ",llIle n'fll'l'IlIlg tlll' 

nuances of a ,\ ell-defll1ed llrchllecturlll ~tyll', '1 hl',>e lllonUlllent<-. \wn' bulll 

according to the archltecturlll Ideas currenl III Pan',lall ~oCIl'ly .1Ild tlll'n'fon' 

reflect the functlon of archlteclure dllnng the later ~llddle Agl''>, 1 )l',>cnblllg tll<.' 

histoncal background and character of \he,>l' bUlldlllg'> WIll Il''Hi 10 .lJl 

understandlllg of the iconographlc fUllcllon of laie Ml,dlev,,1 arehlll'clurai fOrlll'>, 

The ana:ysis of the butldlllg hl~torie" of the PMI'>h churchl''> IIlvoln',> ,t 

reconstructJon of the sl\teenlh-century appearal1cl' of l'ach monulllent. 1111",1'> 

often difficult because the churches were 111 part 'll"lOdertll/l'd' III the '>l'Vl'!iieenlh 

and eighteenth centuries, ln the I1meleenth century, con'>ldl'r"bll' pfforh Wl'fl' 

made to recreate the onglllai charader of the MedIeval rnollu/1lcnh III "rance, 

The resultmg campa,gns, dlrected by Jean-Baptiste !'a,>su,>, Vlclor Ballard and 

Prosper Lafaye, led to the rebuildmg and resloratlOll of ail I<,ll' Cotllle pansh 

churches and have helped to II1sure the prec:.,l'rvatlon of trlally l'artc.,la!) 

monuments. Although sOllle of the elghteenth century rerllodehng campalgn,> 

have resulted In e\.panslOns and modificatIOn,>, the changes and ilddl!tonc., are 

part of the hlstory of each butldJl1g, and yet do Ilot tolally dl,>gllISt· tl1<.' 

predominantly late Gothlc chMacter of the panr,h churche., III Pans. 1 he large 

3 



sCille construction thilt took place dunng the end of the f1fteenth century and 

throughout 1110.,t of Ihe sl\leenth century continues 10 distinguish this particulilr 

group of monuments and thelr connection !o the hlstory of eecleslastic 

ilrchllecturl' III Pilm. For thls reilSOll, the but/ding hIstones of each monument 

focur., on Ill(' penod deftnl'd ilS 148910 1590. ThIs period represents an important 

eril III the hlstory of PilrIS; dunng thl5 tlme, mterest m church bUlldmg fostered 

\Ill' development lInd refmement of a speciflc architectural language. 

The Parish Churches of Paris 

l'he churehes of Salllt-Sévenn, Saint-Germam-I' Auxerrois, Samt-Gervats­

et-Saint- Protlll~, Saint-JlICllues-de-la-Boucherie, Samt- Merri, Smnt-Éttenne-du­

Mont, Salnt-Nlcolas-des-Champs and Saint-Eustache share speciflc 

chiHaelen.,tlc'i, are .. II found withln a relatlvely smallllrea and hence constltute a 

UllIque group of PilrJSlan monuments. They constllute a group for Iwo reasons: 

they have slIl1Jlar diltes of construction and were rebutJI aecording 10 the same 

prl'cppb. I\lalor rebuildtng of the pansh churches began during the IList part of 

the flftl'(mth cl'nlury lInd contmued throughout mos! of the si\teenth century. 

The VMIOU., butldlllg clIlllpillgns of these monuments mark the beginnmg of a 

lllaJor penod of Jatl' Gothlc construction In Paris. ThiS partlculilr group provides 

.Hl e\cellent e\ample of the ilrchltecture of the slxteenth century and therefore 

al~o the dm.'eI e\cl1<lIlge, Influence and reeephon of architecturalldeas and forms 

wlthlll 11 III1lIted Meil. The strong sllmlarttles alllong these parish churchE's 

11Ighltght the slgnlflcance of the ilrehitectural forms used m defining the 

appeilranee ilnd ehilracter of e<lch church and reflects the nature of architectural 

tfl'nd~ III iatl' GothIe socIety. 

Ali of thesl' pilnsh ehurches Me based on il specifIe type. They were 

deslgned a'> bilSlltCilS \\'Ith non-proJectll1g trilnsepts, or no transepts and large 

.lmbuliltor~· chOIr,>. EilCh monument was bilsed on a tradltional bUilding type: 

1 hl' 11l0st prolllllll'nt bilSt/ICiI and the model for the rebuildmg of the parish 

churclll'~ Wil., thl' Cilthedrill of Notre-Dame. The parish churehes 111 Paris were 

l'lulli III tlll' traditIOn of thls greilt French monument, but the various patrons a'ld 

chl1ptl'r~ were not mterested III copying its archItecturaI forms. They sought to 

rdHllld l'.lch church ilccordll1g to a ne\\' formula which although based on 

4 



traditional values, reflecled thelr late i\ledie\'al socll'ly through the <lppliC,llJoll 01 

contemporary forllls and symbols. 

The features used 111 the pansh chu rche~ 01 PlUl" \\'l'rl' p.ul 01 ,11\ 

architectural \'ocabulary that \\'as weil est"bltshed "round \:;00. 1 Ill' rl'pl',\ll'd U'->l' 

of select patterns suggests th,,1 cert<ltn basIc forms wt'n' 01 "'\,lllb,)I1~ llllport.mCl' 

The featurès IJ1dune cl single and double ambulatory, radl.ltlllg ch.\pelo." nOIl 

projectlll~ trallsepts, large rose wlIldo\\'s <lnd double tU.'fl'd fI\'lIlg hllltn'..,o.,('o., IIU' 

patrons of each churc" were selectJ\'e III thell' choll'l' 01 lorm..,; "penlll' l'Il'nwnh 

such as the pl"n of the C<lthedr<ll of Noire-D.lllll' .lt PMI" (hg. 2), tlll' g.lbled 

central block and the Ide<l of e,lenor billustr<ldes wert' .ldoptl'd. 1 Ill'\' lookl'd lHlI 

only to the ellrher Gothie penods, but <llso 10 cI.l"''''lcal motll'> .1Ild nwdl'Ill 

flamboyant felltures such as the ogee llreh portal, J1lulllpll' lierne" v,lUll, IIH' 

keystone pendentlve, and the double revt'f<,l' cun'l' trllCl'ry ln dt'fllU' tlll' 

sCl!lptural and architectuml features of Ihe pansh church. Compll'\ f1amboyanl 

style tracery patterns were employed as sculpturlll dclall and ln IIw ... t.lllH'd gl.1"" 

windows of these churches. The sl\teenth-century bUlldl'r,> of the pan..,h churdw" 

relled on speclfic llfdutectural forms and tradition ... to rl'de'>lgn c.lch church. 1 Ill' 

mllster mason followed the wlshes of hls employer III dl'slgnlllg plan,> th.ll would 

transmit the deslred image of the Church and Il<, patron .... In ... 0 dOlllg, tlH' lllilo.,ll'r 

mason relled on speclflc 'characteristic fealures' thu,> maklllg tlll' ilrclllll'rtllfl' ,1 

symbol lInd a prime e\ample of the Importllnce of the u,>e lInd J'l'petit IOn of I .. lle 

Gothic forllls during the 51\teenth cl'nlury. 111lS dl'pendl'nCl' on tl "Ill'Clfle 

architectural vOCllbulary mllde PnnC;lall arcllltecture pllrt of the "nnw dlnll'c1lc 

which involved the rebuildlllg of milJor monument<, throughout norllU'rIl France. 

State of Scholarship 

While e\tensive research hllS been dorle on Colhic ('athedral,>, pan,>h 

churches, and parhcularly those III Paris, hllve been largcly Ignorrd. (he pan,>h 

churches of Pans have also not been recoglllled as styli,>tlcally rclated de'>plil' tlll' 

faet that the most extensIve buildmg occurred dunng a dlstmct penod in the 

history of the later l'vI Iddle Ages. Furthermore, the roll' of the p<uhh chureh"s ln 

defining the architecture of the sl>.teenth century hlls been elther under,>tllied (Ir 

simply ignored. In a book, entitled Rena1SS<H1Ce PilrlS (19H4), DaVid '( horn~on 

\Vrote the following about the churches 111 Pans: 
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Indlvldual monuments found their hlstonans, but the 
churehes of sl>.teenth-eenlury Paris, with the 
exception of the 'Goldsmiths' chapel, \Vere planned ln 

the Gotlllc traditIOn and thelr decoratlons are 50 

unusulli and disparate, thilt an anillysis of them as a 
group hJS ncver ~eemed to be worth attempting.2 

Ilw, "tatement Illlly be due 111 part to il billS based on the size of the parish 

ehurches Ils eomp<lred 10 Inrger sCllle monuments, or the pereeived lack of 

onglllaltty Î n these monu ments. Regardless, the relative signiflcance of the 

'>lJdet.'nth-century rebulldmg of the P<lrÎsÎan pansh churehes and the relahonship 

of thl~ arctlltecture to other major monuments has not been fully recognized by 

nll srholnr,>. 

re:\ts on the pnrish ehurehes have been compiled largely by either the 

loclli hi,>torians or the vanous parish priests associated wlth each of the churches. 

'rhese people have sought 10 present the entire building hlstory of a monument 

and lllJ of Its Ireasures in clltalogue forlll. They have included ail relevant yet 

lln~ubstanhated myths and legends assoelated wlth those Saints believed to have 

founded ench site. By presentlllg the entire hisiory of eaeh monument, and ail ils 

nrllf<lch, e,i~llIlg sludi,es have Il1nde eaeh ehurch a mere composite of varying 

nrchlh'ctllrill penods. Tills llpproaeh neglects to recognize the uniqueness of the 

predominantly late Cothie character of the churehes 111 Ihis study. Furthermore, 

Il preventc; one from cOl1sldenng the posslbdlty of the pansh chllrch carefully 

rt'conc;lructed 10 be <ln lconogrllphie totahty representing the Church and Parisilln 

society at the tlllle in qlle~lIon. 

l hl' pnrish churches of Pilris hilve lllso remained relatively obscure 

beC<lUSl' thorough researeh has not been done to verify the dates of each of the 

rebu ilding c<llllpaigns. The period of Iilte Gothie construction has on!y been 

loosely dnled 10 the Iilst half of the fifleenth century. Aecording to Linda 

Nl'<1glt,y: 

2 D.1\'ld rhllln"PIl, Rl'll.ll ......... lIKl' P.m.,: A rcilI tl'du n' .1Ild Grmvth 1475-1600 (Berkeley: Ul1Jwrsity of 
C.\htprnl.l l'Il'''''' 1414) ISh. 
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... the maJority 01 sur\'ivlIlg Late Cothle arehill'ehlH' \Il 
Paris dates to the lilst hillf of the 1 ftltel'nth 1 ('l'nlurv 
and demonslrales the Impael of tilt.' Salllt-l\l.1do~1 
style rather than Its anltClpation. \ 

Whlle this is III part true, It dors net tell the ",hole story. '11lt' major rebulldlllg 01 

the parish churehes of Pans beg<lll slightly later th.lll tlll' 1I11tl.ll building 

campaign of the pansh church of S<lll1t-l\laclou at Rouen, bl'gun .1fll'r 1··U2. :\n 

important pomt IS thal the parish church of S.1II11-l\lacloll, .1Ild l'.1<..'h ollllt.' p,m',h 

churches of Paris lI11ilate the large scale archilecture of a Illalor <.. '.1 t111'd r,ll. S,lInl 

Maclou is modeled after the Cathedral oi Salllt-OlJ('n .lt I\OUl'll; Ihe 1\11'1"'1,111 

parish churches use the Cathedral of Notre-Daille il'> thei r llIo(il'l. Ill(' Iwnod 01 

major rebuilding of the p<uish churches III P.His corre"'pond.., 10 1 Ill' ('on..,lrllcllOll 

of the western façade of Sllmt-l\laclou e. 151,5 and 1'> Ihert'fore pari 01 IIH' '>.lml' 

developments III <lrchltecture and yel the elghl 1"ll' Cotllle P.lrt..,l.lll p.1mh 

churches have not becn e\.tenslvely rl'sl'arched. 

A detatled chronological accounl of tilt' blllldlllg of e.1ch ch lIrch followl'd 

by an analysls of the appearance of the characlrrI~tlc featun',> foullo III 1 Ill' p.m.,h 

churches of PllrIS will show how the e:11ployment of speclflc lall' (;olhtc fortlh 

made the chureh a powerful pohtical symbol in Medll'val soclely 

Since the eccleslastlc architeclure of the later Middle Âge., III Part'> ha,> 1101 

been the subJect of a study before now, scholllr~ have fatled 10 ~el' \Ill' bn'adlh 01 

imagmatlon and apphcatlOn of a styhstlc philo'iophy alllong ('Prlalfl 1ll01l1lIlll'nl.,. 

Hence, the need e>"lsts 10 concenlrate on the llppetUance of the p.1nc..,h churchl''>, tn 

determine thelr dates of reconstructlOll and their relallOnshlp 10 Ihl' dl'Vl'I0pllll'1l1 

of architecture in France. Wherl' there IS no (()nerete eVldence of the .1clual d.llt·'" 

of reconstruction, il chronology C<ln be ba~ed 011 " L~reflll iln.lIY"I'" of IIH' 

appearance of comparable architecturai patterns durtng thls dl'>ltnct 11Ill<' perlod 

from the end of the flfteenth cl'ntury through the relgn of 1 il'nry III (1 S74-1 SWJ) 

As compared to the twelfth ilnd thlrteenlh centune..., wlllch havl' bpen the 

subject of an abundance of scholarly works on cathedral..." arcllllpc\ur.ll 

3 LlI1da NL'<lglt'y, "ThL' Flamboyart Arch.tl'cturl' of St -Maclou, Roul'n, .l/ld tlll' J)('wlllrrnl'nt 01 d 

Style," ISA H X LV Il, llJHH, 3HO. 
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histon,ms, have lended 10 see the architecture of the later Middle Ages as 

!>lyhstil'ally retardlve. The words 'Imitative' and 'decadent' are often used to 

de~cribe late Cothlc architecture. These pejorative terms deny the onginality of 

tJ1I':. penod in arc/lItectural hlstory. The following is an example of how the 

ParJc;ian par:sh churches, in particular, have been descnbed In past studles' 

l'architecture gothique des derniers temps conttnuant, 
exagérant ce que l'autre avait commencé, se distingue 
par l'effacement des lignes horizontales, 
l'allongement des lignes verllcales, l'excès des choses 
pointues, montantes, afin de paraitre plus élancées; 
par les contrecourbes des ogives et toutes sortes de 
courbes onduleuses, enchevêtrées; enfm par l'abus 
des ornements et des scuJptures. 4 

The perceived retrogresslve nature of these monuments has led many to assume 

that the late Gothlc archItecture of Pans IS Ilot worlhy of specIal attention. White 

sOllle scholars recogmze the ileed for further research, many of the earlier 

hislonans ~tlllply defined the architecture of the later Middle Ages as 

represenlalJve of a style in decJlI1e. The followlI1g example is typical of the 

litemtu re on the parish churehes: 

Le XVe, avec son style flamboyant marque plutôt une 
sorte de décadence, en ce sens que les constructeurs, 
sans réall'ier aucun progrès notable perdant 
quelquefOIs de vue les grandes lignes pour s'attarder 
dans des détails d'ornamentation un peu trop 
recherches. Toutefois les égltses Samt-Germain­
l'Au\errols, Samt-Nicolas-des-Champs et Samt­
Séverin sont encore d'un effet imposant."i 

Il is obvlOus from slatements IIke these that the architectural achievements of this 

pl'nod have not been understood. For this reason, a precise analysis tS needed III 

order 10 understand (ülly not only the unique qualities of the se monulnents but 

also t1H.'lr IIltended funclions. To do thts, the social, economic and political 

4 Ch,lrll'''' Dl'Ion, Notre Clpltak Pan ... (P,m ... · Gl'orgl'''' MaUrice, Llbralrll'-Édltl'ur lRRR) 268. 
"i Anwdl't' Bl)lI1l't, Ll'" ÉdltlCl'''' Rl'IIj;ll'U"" MO)'l'n Aj;l' - Renm ..... ance (Pan ... : LibraIrIe Renouard, H. 
Llllfl'Il'" Édltl'ur l'HO) prl'fi.1Cl' IV. 
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conditIons need to be consldered along with the .1ppl'aranCl' 01 e.lch (li tilt' 

monuments. 

The parish churches of Pans are 1111 posing monuments. 1 h(.'lr ~I/l' .. md 

grandeur are remimscent of large-s<:l\le archltectur'-' and tlll'relnrl' ~lIggl' ... t an 

immediate connechon to a much lilrger ,;::ont('\1. '1 he rl..'blllldlllg 01 tlH' p.lrl"h 

('hurches was part of an archItectural tradition that cOllll11only "lHiglilt lIl"plr.1IJon 

from a prOl11tncnt architectural monument or group of butldlllg', \\'hlrh llll'n 

became the prototype. The relaltonshlp establtshes a direct conlH.'ctlnn to 1Ill' p.1~1 

and to a specifie building type; the unique char.lcter of clIch pl'nod , ... dt.,tllll'd by 

the way in which tradition and IIlnOvatioll arc melded. Although tlll' I.ltt'r 

Middle Ages contInue many of the estilbltshed traditions, the sl\teenlh Cl'ntury 

\Vas a period of intense bUlldlllg activllty du ring wh Ich il 'IVI..'II-dt'f lIu'd 

archItecturaI style emerged based on the c\pltelt uc,t..' of an l'.,t,üllt ... lwd 

architectural vocabu lary. 

Historical Context 

Throughout the Middle Ages, but/ding activlty was Ilot mainttlllll'd ,1t .l 

mnsistent level in any one area; hlstory is dotted by pertods of both II1ten<,I..' .lnd 

relatively slow bUIlding. The flrst half of the hvelfth cenlury c.,aw the IIllroducttoll 

of new constru(:t1on techniques thal led to the monunlenlaltty of tlw Abbey 

C'hurch of Saint-Dents, and the Cathedrills of Sen,>, Noyon, and I.aon. PlullPlw 

Auguste's reign (1180-1223) marked a period of socIal, econOllllC and polttlcal 

gain. The royal domain quadrupled m slze and the CIty of Part." newly cllclrcll..'d 

by fortifications, became the ventable caplta' of the kmgdom. Phllrppt.'-Augu'lle 

mitiflted the constructIon of the Louvrt' (lnd the Cathl'dral of Nolre-I )(llHl'. In 

addition to these major archltecturill pro'jccts, the kmg al.,o m<lde magnanllllou<, 

investments in the arts. By the end of hi" relgn (c. 1 22(J), the POPUI,lIIOfl of Pan., 

had grown to 60,000. During the rule of LOUIS IX (1226-1270), 1',ul., W,I'> 1111..' 

recognized cultural capItal of the west. The kIng <,pon<,ofed nUllIl'WU'> buJldmt; 

campaigns, lllcludmg the constructIon of S<11 nt('-Chapelle, the rOy<11 l'M I<lCC cha pl'I 

which came to epltomize the emerging Court Style ïlnd ha., (t",>ured the legacy of 

Saint Louis. 
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This pcriod was followed by le~s construction in the fourteenth and 

fiftecnth centuries due to the financléll burden of the Hundred Years \Var. 

Pans, IJke Rouen, was ln polttical and econom!c 
turmoll as a result of the Burgundlan/ Armagnac 
conflict followed by the English occupati()n of the city 
between 1419 and 1436. Little construction was 
undertilken dunng the period ... fi 

Il has also been sl'Ild thal: 

Ce fut surtout pendant le règne de Charles VI (1380-
1422) et la première moillé du règne de Charles VII 
(1422-1461), que les constructions religieuses furent 
presque partout abandonée. 7 

The fael that IIttle constructIOn was undertaken during the late fourteenth and 

carly fifteenth centuries is a direct result of the economic and political situation in 

rrance during the relgn of Charles VI and Charles VII. The accession of Louis XI 

III 146 l, however, brought changes that eventually led to the establishment of 

peace and economic prosperity. This is reflecled in the continuai growth and 

emergence of Pans il5 the capital of France: 

Au cœur de la crise du XVe siècle Paris n'avait plus 
que 100.000 habitants, chiffre encore très élevé 
comparé il celui d'un ville ordmaire. Dans le dernier 
quart du Siècle, le chiffre de 200.000 est attemt, c'est-à­
dire que la restauration démographique est achevée. 
Au début du XVIe Siècle, la progression continue et 
dans le premier XVIe Siècle ont estime à au mOins 
300.000 le nombre des habItants. l' 

Il Nl,.lt-;ley, "TIll' FI.lmboy.1I1t Archltecturl' of St.-Macll1u, ROUl'Il, and tilt' Development of a Style" 
JSO. 
7 Rlllwri dl' L.l ... Il'YrIl' du 5.1111.1111, L'archltl'cturl' rL'lI~ll'u ... e l'n France il l'époque ~othlque, 
Ouvr"ht' po ... thul11l' pub II\.' pM M. Aubl'rt, vtll .... 1-2 (Pan ... : A PICard 192h) 160. 

H Bl'r~l'Illn, hJ. 

10 



These figures confer \Vith those presented III lean B<1belon'~ Pans.lu X\'le '>Il'dl' 

which records the population of the city as bet\\'een 300,OllO .lnd 400,OlHl III llw 

early sixteenth century.9 

Not only dlcl the number \.)/ mhilblt.mts stelldlly n!:>l', <;l'\'l'r"ll'\'l'nl.., dunng 

the rule of LoUIS XI helped 10 increase the power of the Fn.'nch ll10nMch .wd llw 

slze of the rOyill domillll. LOtllS negotJilted il concord.lt \\'Ith the p,lpacy III I,P2 

and put an end to the Engllsh invaSIOns by 1475. rJll'<;l' accord ... ,llld tilt' (h'.llh 01 

Charles the Bold of Burgundy III 1477 gilve LOUIS XI Ihe opporhlllliv 10 '>l'I/l' .1 

large porllon of the terntory controlled by the BlIrglln(t.,ln~. FlIl,ll " lIw dl'l1\1W 

of the House of Anjou in 1481 led to royal control of Prnvl'nCl', AnJOU, and I\I,lI/w, 

thus makmg the realm larger and the 1110narch more power/li!. PlIrmg Iht' l'm,II 

years of the reign of Louis XI, France emerged a~ il ullllt'd Ililllon under ,1 

rnonarch centered in Pilris. 

The Treaty of Arras between France and Burgundy, c,lgned by LOlll~ XI, 

Emperor MaXImilian of Auslria and the estates of Flanders in 14H2, m.ldl' h'anCl' 

the most powerful nallon III Chnstendom Ihrough the flittHl' Illilrnagl' of 

Princess I\Jarguente and Charles, the d,lUphlll. The monarch of Fr ,11 1 Cl' thll'> 

becarne the hlghest ra~king Chnsllan king. HIS royal POllCll'" <.,olldllll'd pl',ln' 

and led to a new era celebrated III the form of elaborilte royillentne,>. 1 Ill' dl',llh 

of the Duc de Bretagne and hls dilughter's eveniual wllhngnl''>'' 10 IllMry ( 'h.Hle,> 

VlIlled to the subsequent addition of Bretagne to the klllgdolll. '11lIc, ,-,venl Wtl'> 

marked by Anne de Bret"gne's fir~t royal entry IIlto P"nt, on h'bnltlry H, 14<) 1. 

Royal entnes were often carefully plllnned llfter the conclut,loll of an IInporti1nl 

treaty, 50 as to dramalJze a politlcal vlclory. The second royal entry of Ânnl' dl' 

Bretagne, her post-coronlltlOn entry \l)to Pans ilS the bride of Loul" XII, occurrl·d 

on November 19, 1504. The public ~pcct"cle Wilt, ~cheduled to follow ,>llOrlly ,lfll'r 

the signing of the Treaty of BlOIS, Scptember 22, 1504, ilnd the l',>tilbll"hmenl of 

pellee in Europe by the proposed IllllrrJllge of CI"ude de France i1nd ( 'harlpc, dl' 

Habsburg, helr of the Low countries, i1nd later Chilrlec, V.I/l 1 hec,e poldlcill ,lIld 

9 A ... ~tatl'd by jl'an-PIl'rn' Babl'lon (pan ... au XVII' "'Il'dl' P"n ... Dlffu"'lon Il.Hlwltl· 19H6, thl) 
"r..Javagl'fO en t52H l' ... lIme la POPULll10/l pan"'ll'/l/ll' a ]()() ou 4()() ()()() :lml'''', l't M.trJllo ( .1V.llli ('n 
1546 il 500. (I()() " 

10 Lawrence M Bryant, TIll' Kin!=; and the City III the Pan"'liln RoY,ll 1 nlry (1'rl'/TIony Pollt!i.':!. 
Rltual and Art ln the Rl'llal ...... ;:tJlCl' (GeneY!' Libraire Dnv lYH6) Y5 
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cclebratory l'vents were Illarked by pledges to the City and to the Church. Each 

kmg ~trove to mamtam France's position as the leading Christian natIOn and 

therefore vowed to restore, recon5truct and bulld eccleslastic monuments 

throughout France. fhls uc,hered III a period de\'oted to the redefmmg of the 

French cathedr<lb and especlally the churches of the capital. The royal buildll1g 

ilclivlty flnllnced by the court \VtlS no! only e'denslve at thls hme, but part of the 

oVl'rall r('~urgenre ln l>uddmg actlvltlec; throughout northern France. Some of the 

moc,t notilblc bUilding campaigne, outslde Pans Include the new choir of the 

church of Salnt-(:tlenne at Beauvais (1506-1522), the transept façades of the 

Cathedral of SenIle, (1506-1560), the west front of Troyes Cathedral (1502-1531) 

and the we.,tern (aç<1de of S<1I1l!-Maclou ,,1 Rouen (1500-1515). In the c"pital city 

of P<1n~, blllldmg actlvlty centered almosl e\c1uslvely on the total reconstructIOn 

of the clty'~ p<1fbh chllrches, but also 1I1c1l1ded the construction of il number of 

prominent Ilôte/s. 
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Chapter 2 The Mon umen ts 

As e\pllllned III the introductory pages of thl~ thl''>I~, tlll' I,lte (;llthlr 

monuments, herem presented, constllule il \\,l'lI-ddll1l'd group rl"e,lll'd dlllïllg .1 

penod of Intense butldlllg ilctl\'lty m P.ms. 1 hIc' dlver'>lty .1Ild \'Mld\ Ih.lll',lIl bl' 

found in thls group reflccts the nchnl's~ 01 tlw llrchlll'ctlll"li '>1\'ll' 01 Ihl'> pl'lllld 

The analysls of the butldll1g hlslory of l'llch chlirch will Ir\' 10 cI.ml\, tlw d,lh''> (lI 

constructIon and the ('\tent of buIldmg In 1\1rI~ dl/rmg Ihl'> pl'lïod. ,\1 Ihl' '>.1IIll' 

time, the sHn"ant:~s bel\\'een clIch monument ,>hould lwl' 0 III l' dl'M. 11ll' 

monuments lire presenled III chronologlcill ordcr b,l'>l'd OJl IIH' \llu'>l l'\ll'II'>I\'l' 

late Gothic buIlding actlvity. The flrsl church 10 Lw coll'>ldl'fl'd III Ihl~ .UhIIY'>I'> 1'> 

the church of Sall1t-Sévenn. Il WilS Ihl' flr~t IlHHlllllll'nl 10 1I1HiPrgo cOIl,>lrllcllOll 

dunng the relgn of Charles VIII ilnd It repn'seIlh o Ill' 01 tlll' 1110,>1 Import.11l1 

parish churches 111 thls study. 

Saint-Séverin 

The history of the pilnsh church of Sil IIlI-Sévl'nn Ihrougholll IIH' I\IHidll' 

Aôes was largely determllled by the reliltlOnshlp bet\\'el'Il 1Ill' rulmg IllonMehc, 

and the Blshops of Paris. The connccllon forged bl'lwl'l'Il ('hurch i1lld ~I,lll' h.,'> 

chmilctenzed the hlstory SlIlce its IIlCl'ptlon. Ilw, rl'lilthHI,>llIp h.},> Ill'Ipl'd 10 Ill.lke 

Saint-Sévenn one of the most powerful PilmlllIl churehe,> of IIH' !.lll'\' I\llddlt­

Ages. The ongInal piltrons of Ihe oralory-chapel locilll'd ovpr .1 Ml'rovlIlgl,1I1 

cemetery were the klllgs of France. The chilPl'1 WilS rdHll1t a,> .1 church hy Ill'l1l1 1 

and glven III 1050 to Imberl, Bishop of p,HI'>, 10 bl'CO III l' Illcorpor.lll'd 11110 IIIl' 

chapter of Notre-Dame, llccordlllg 10 (1 Chilrler from nOI. 1 Ill' clllIrch W.l<" r:.'l>lllit 

under LOUIS iX, at whlch tl111e the pnl''>l of Silll1t-Sévenll, bl'C<1Illl' il Il Archprll'c,l; 

the only other pansh church 10 be led by lln Archpne,>1 Wll'> tlll' chureh of S.lIllI 

Jacques-de-lil-Bouchene Both Me 10Ciltl'd along the Illlllll a\l.11 ro,ld I1lll'r<"l'cllllg 

the lIe-de- la-Ci té a nd pro\' Id i ng ea~ y (lCCl'SS to Ihe Ca thl'd rlll of Nol rl'-I )illlll'. 

The Importance of the hlstory and location of Il1l''><' Iwo lllonulI1<'III<, 1'> 

directly ref/eder! In the declsIOn to beglll ll1ilJor rebuIIdlng J)unng Ihe lilll'r 

rvfiddles Ages, both the rnonllrch illld the Archprle,>1 were rllvolvpd ln tilt' 

financlllg and buIlding of the eastern end of the church of ~ilInI-Sévl'nll ilnd tlH' 
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tower of Sill/lt-}ilcques-de-Ia-Bouchene. This construction made both structures 

l/llport<lnt rel iglOus and royal monuments 111 Pans. 

r he colleglate church of Salllt-Sévenn, located on rue des Prêtres-Sall1t­

Séverin, neilr the Unlverc;lty, WilS tlw flrst of the pansh churches to be rebuilt 

dunng the later rvllddle Ages <lnd therefore beci1me a model for other parIshes. 

/ he church, localed <1mong the m<1n510nS of the rue Saint-Jacques area, became 

the prIllclpal pilrIc;h church of the distrIct ilnd the chapter, ilS led by the 

Archpne.,t, htld JunsdlctlOn over ail the p<1rIshes and thelr churches in the 

<.,oulhern part of the city. 

The dOllllllance and ImportJnce of Sa1l11-Sévenn IS further e>..pressed In Ils 

buIlding hlc;lory dunng the second half of the fIfteenth century and the ftrst part 

of the c,1'\tl'l'nth century. In 1428, the churchwardens of Saint-Sévenn bought the 

hotel of the i\bbots of Eschallis iocdted behllld the chevet 50 they could en/ilrge 

thl' church. Demolition of the hotel beg<H1 In 1.+.+5 and then il fIre in 1448 

rcporll'dly dc~lroyed aIl but the flrst three b<1ys of the nave, the pIllars of the 

<.,outlll'rti al',lc, the Iwo bays to the north ilnd the tower. To fllltlnce the 

rl'fllrlw;hlllg of the church, the Ctlrdlllai de EstoulevIl!e from Rouen, bUllder of 

the archlepl,>cop.ll Paltlce of I~ouen, gtlve IIldulgences 111 1452 to Ihose people 

who would donilte "livres, vases, paremens et orntll1lens" 10 Samt-Sével in. ThiS 

\\'a~. followcd \11 1.+C)8 by Pope CJh\te III's renewill of the Bulle of Indulgences 

,lccordl'd " ccntury carliN by Clement VI III 1347. These ilctS led to Iilter bulldlllg 

C.llllp,lIgnc; dunng tlll' t1l1rd qUilrtrr of the fifieenth century. Il was at this lIme 

th.1t Ihl' 1.1,>1 t\\'o bays of the nave and the tluee reglilar bélyS of the choir \Vere 

.lddl'a <llong \\'Ith double alsles on the south side. In 1479, the area earlier 

occupled by tlll' J /ôtel de Chaalis was still vacant.11 

JIll' flr~t ~tonl' of the bulidlllg campalgn of the choir was Iilid on IVlily 12, 

I.+W) and the chapel ot the Conception \\'ilS demohshed In 1490 to make wily for 

the l'\tl'n'>wn of the north slde ilnd the chancel deslgned by the master Illason 

1\ 1 IChe.lu 1 or ~ Il c1ll' 1 le Cros. t\ yeil r or two later (c. 1491-1492), the cha pel of Saint­

Sd1il~lIan \\,1<; bullt and by the end of ~Iilrch 1'+95,l~ JeilIl Simon de Champigny, 

1 1 1\l'\'Il.lud, .12 Irpm :\1 dm'l'''' N.lllllll.1Il'''' 5 .1504. 
1.2 Thl'" d.llt' \ ... gl\'l'Il ,1'" I\I.1rch JO, 14% by }t'ail Vl'rm'r ("L'églr"'l' SJlI1t-SéVl'rll1 (dl' Parr ... ),") 
CIlI1);ll'''' Allhl'(llllhlqlll' dl' Fr.1I1ll' ... l' ...... IOIl 104 - P.ul..;-Manll'" (Pan ... : SOCIété Françal"l' 
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Bishop of P<lris (1-1-92-1502), consecrlltl'd the ne\\' portIOn,> 01 t Ill' l'hurch IIlrllld mg 

the hlgh illtilr ilnd several of the ch<lpels of the l'hl'\ l'l From l·tqS to IS20, tilt' 

ch<lpels on the south side were butlt tlndN the dlrl'ctlOll 01 l\lldwl Il' CH)', ln 

1540, the church"'ilrdens declded to reblldd 11ll' "lIcns!y .1Ild Irt',l,>ur\' O\l 11ll' 

norih side of the church. P<lrliil\l1ent 1I11lhoriLl'd Ihls con~trllctW\l \)Il :\lIf,lI'>l 2(\ 

1540. 

Inscriptions <lnd eplthets found \\'llhlll the rhurch dale Iwm tilt.' 111,,1 h.lll 

of the si:\teenth century confJrll1l1lg thal Ihls con~llllllt.'d ,m lI11pllrl.lIlt l'I.l ln 11ll' 

history of the chllrch. Dunng tllIS IlIne, Ihe chureh rl'Cl'I\'l'cI dun,ll1oll'> ,1Ild l\lmb 

monuments from SOIlH.' of ;ls more <l!lluent p(llron~, \.lfIOll'> 11lt.'llllll'l" III tlll' 

Bnnon famtly were nol only prlllcipill pan.,llIolll'r." but .11.,0 .llllong IIll' Ill.llpr 

benef<ldors of the church. Yves <lIld Jeilll Bnnon, bolh procul"t.'r,> ollht.' l\uh.lIl11'nt 

of Pans, provlded for the conslnlctlon of tlll' doubll' l.lter.ll Ch.1P""! loc.llpd 11I,,1 

e(lst of the tower on the north side of the llilve; Ihl., Ch.lpl'I \\,.1., /lnt yl'l cOlllplt.'kd 

In 1508. 11 Aroulld the Silllle lIme, lin IIlscnpllon eOlllllll'nlOr.1ll1lh 11lt.' dO'hlllon,> 01 

GuIllaume Fusée, SI'/~IIt'1I1 dl' VONI/P/I (t J<lnuilry 10, 1 ~ Il) WlI" 1ll0dlf'l'd; Ihl' 1,1!e 

of procurlltor of Pilrhilment \VilS correctl'd to rl',ld l'rl''>ldl'IlI. I ,1 1 hl" IIl"cnplloll 1'> 

illso inilccurately recorded <lS stilting thallt \Vil'> III IS211hili CII,II,IlIJ1w l'IIWl', 

President of the P<trh<lment of Pans, and hic, \V,fe, Jl'il'H1t.' 1 k"porll''l, 1ll.1dl' pIOII" 

donatIOns to the church. In ilddlhon to Ihl' eplthet of thl'> gretlt p,ltrOI1, IIll'r\' ,,, .1 

pl<lque dedicated to Nicoilis de BOlllont, merch'lIll ilnd etlt/l'Il of 1\ln., (1 1 S·Hl) 

ilnd hls \Vlfe Robll1e de Cuyndel (t 1547),"1 hl~ tomb ~tOIll', ong'llillly !rom Olll' ul 

the g<llJeries of the ossunry, IS now on the north s,de lleM the c,lIen,>ly. ()\1 ,1 11ll' 

two p<ltrons ilnd the,r hftl'en chlldrell Me shown knl'l'lIng bdon' ('hn.,t Oll tilt, 

cross flanked by the Vlrgin M<try ilnd Sillnt John the Bilpt,,>l. 

d'Archéologique 1941'> (1947) 14() and 1"', a,wrd 111).; ln Archive ... N.\lllll1.\k, ! 1 417, MoIrl yro!o);" d.' 
Salllt-Séwnn, fol. 53 
1] Reynaud, 37. 
14 MaUrice DumolJn, Le'> égll"l'''' dl' Fran,l', Pan ... l'l l" S('lnl' (P.ln'>' Ilbrollrl(' f l'lou/l'y d AIl!' 

1936) hl, 
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II/(' Plollf/lld A'lodl'l 

ln the laie flftl'enlh cent ury, Saint-Sévenn was concelved as a basllica. The 

plan (J'lg. 1) IS modeled after the flve illsle plan of the Cathedral of Notre-Dame. 

LI,,"e Notr,,-'-f)allle, Saint-Sévenn 1<; longiludll1al \\'Ith a sellll-ClrCul<H double 

ambulatory chevet. '( he church of Saint-Sévenn has a flve bay nave \\'Ith alsles 

flanked by "iJllgle chapels on the south slde and double chapels on the north slde. 

1 he nave 1<, followed bya (our bay chOIr, but can no longer be dlstlllguished from 

the chOIr wlthout the Jubé whlch once subdlvlded these areas. In contrast to 

Notre-Dame, S'lInt-Sévenn does not hilve transepts. Even wlthout this diVision, 

the plan of Salllt-Sévenn clearly repeats the flve bay nave, transept crossing plus 

th n'l' bny chOir arrangement of Notre-Dilllle. In both monuments, the chevet 

consl<,ts of a flvl' slded sel11l-clrcular bay enclrcled by a double ambulatory and 

chapd.,. 

l'he deSigner of the chevet of Salllt-Sévenn chose to copy the prototype of 

the Cathedral of Notre-Dnme ilnd to use It m creatmg a ne\\' style of architecture. 

l he Illaster mason of the Cathedral devlsed a system for vaultlng the ambulatory 

of the chevet ",hile mallltilllling Ihe <;allle distance between the pillars of the nave 

and thosl' of tilt' rond-polllt. The vaults of the flrst ambulatory al Salllt-Sévenn 

are based on the saille tluee pari vault pnnClple used al 1\:otre-Dame. In both 

monuments an e\.tra column IS IIlserted on the outer slde of each ambulatory 

bay; thls colullln carnes Ihe t",o nbs ",hlch dl\'lde the vault mto three parts. The 

archltect of the vaults ot Saml-Sévl'nn, however, dld Ilot slIllply copy the Notre­

Dame systelll, but too,," Ihe deSign a stl'p further: The arrangement has become 

more comple\. by the furlher II1sertlon of a tnparllte nb vault 11110 each of the 

Inangular sectIOns of Ihe alllbulator~ vaults. In vaultll1g the nave, the more 

modern qUildnpartite system IS lIsed, as opposed to the se\.partite style of the 

Cat Ill'd raI. 

ln add Ition to fl'.ltures of the la~ out, Saint-Séverin also has a number of 

mtl'nor and e\.tl'f1or detail., denved trom the Cathedral. The buttressmg system 

of the chOir copies the t\\'o lIered supports of Notre-Dame and the addition of 

bill'\'e\ b'-llustr.ldl's to the wcstern taçade IS dCflved from the southern façade of 

the C.lthedr.ll. The II1tNlOr follo\\'s a regulanzed tluee store~ ell'vahon scheme 

liJ...e Notrl'-Danw \\"Ith arc.lrles, an open tnfoflUIl1 and a clerestory. 
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The la te CotlllC triforium of Salllt-Séverin " .. ,'> Il1Iliallv 'ln 0pl'n g.llll'l'\ 

thal encircled both the nave and choir. In thl' l'Ighll'l'nth n'ntury, tlll' l'nI II· l' 

second storey on the north sidl' \\'<15 gla<;"l'd-lIl, Ihu,> fl'1ll0\'lng tlll' l''''>llIlg 

gallery ",hich probablr had a Iru ncall'd wondl'Il b.1Iuc.,tradl' .... 0 pl'opll' Cou Id \'Il'\\ 

the religious ceremomes belo\\' from thl .... ell'\'atl'd pO<"'ltW", ln thl' nnrtlHw,t 

corner of the church, Ihere 15 a passageway COI1lWCllllg Hw gallt'rv 01 Iht' n,H'l' ln 

that of the che\'et. Three steps lead 10 a door 10 tlll' clrcul.u galll'r\' 01 IIIt.' l'Ill'\'l'I 

(Fig. 4). This feature re\'eals Ihat the church w.," dl''>lglled 1101 onl~' 10 Iltln' 1 \\'0 

functional storeys, but al50 dl~tlnct me.,,> \\'llIlIn the dHllr for dlfll'n'1I1 group'>, 

ln tlle intenor, the smgle foeu~ of the church 1" the chOir .lp<"'P .1Ild collll1\n .... 

of the ambulatory, The cullllinatlllg bay 01 the chOir .1IH-I vl'rllc.,1 .1\1<.., ni thl' 

chureh IS the fl\'e sided central ap~l', 1111'., polygonal b.,\, 1 .... gl\'l'n prOlllllll'IlCt' h" 

bemg elevaled; Ils arcades are sllghlly 11Igher thilll Iho,>p of tlll' Il.l\'l' thu" l're.,llIIg 

a greater verllcai Ihrust towards thl' apsl' \',1IIIt whleh 1'> dl'.uly dl"lIll~~lll ... lwd 

from ail other vaults by Ils shape and elaborate pattern, 1 iH' .... 1\ pnnnptli nb .... Hl' 

joined by a central fohated "eystonl', The <1rl'a betwl'l'II l'ach of tlll' 111.1111 nb ... 1 ... 

further subdivlded by tiercerons and l'' .. 'rnl's Ihat carry "rnallpr "Py .... tOlll''> Il''l' Ihl' 

tripartite vaults of the ambulalory, FlIlally tIm apsl' V.lUlt, tilt' Irr<,1 of If<., "lIld III 

Paris, resembles a huge canopy ilnd III l'Heet IS tlll' vl,>ual compllllwlli to tilt' 

central h"lsted column of the chevet. 

ln the chevet of Salllt-Séverln, a<; at Noire-Daille, l11('re are <,h. pill .. r,> in IIlt' 

rond-polllt and eleven supporllng the vaults of Ihe ilmbulatory, 1 Ill' arrangt'1l1l'1l1 

of the choir of Saint-Séverin 15 a direcl eopy of the dl"pO<'lt1011 of columll<' wllhm 

the Cathedral. In botlt e,al1lple~, the pivotai column of the ambulalory ... y .... l<.'111 1 ... 

in the e\.act Illlddie and therefore vIsible between the central colllllln<, of Ihl' m,lin 

apse. The eolumns of Ihe ap~e become a sen'en through whlCh Ihl' Pillar .... of IIll' 

ambulatory can be seen. The lalter have bel'n de<,cnbed a,> rL'IllJlll,>cenl of a p<11111 

grove. 

C'est elle en toul cas qUI permel le jeu de., nervure'> 
multIples et la <;ymbolique de la palmeralre qU'l'ill' 
évoque .. , On salt en effet les références multlple<, dl' 
l'Eucharistie au désert biblique el ~a végélalJon.1'i 

1" Moubarac, 7-10 
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JIll' chevel of S'lInl-Séverin, Ihough c1early derived from Cathedral of Notre­

Dame, IS more dramililc because of its greater complexily. 

The dommanl column of tlle ambulalory IS a Iwisted polygonal support 

wilh pro!ccllllG profiles. Il 15 decoraled by blll1d lracery near the top. The profiles 

dlsappear tlJl10ng Ihe nbs Ihill sp;'Jwn Ihe accompanying tripartite vaults. The 

de~lgn is ln many ways analogous to the tracery pattern of the stallled glass 

windows of Ihe we~lern façilde. Bolh of these feiltures Invoke a sense of 

archllectu re allempllllg to Imllale nillure. The dtsign of the central pi/lar IS not 

only ulllqUl', but IIke a styhzed lree supporting a number of branches and 

keyst()ne~ (/;Ig. 5). The mnovalive design of Ihls chOIr with ils variety of columns 

and multiple nb vaults provt>d hlghly mfluenhal. 

The choir became the model for the chapel ot the Hôtel de Cluny 

con~tructed by the Amboise fillnily ln C 1500 (Fig. 6). The Hôtel was financed by 

Jacquer.; d'Amboise, Abbot of Cluny, Bishop of Clermont and brather of Cardinal 

Ce()rgl'~, Arehblshop of Rouen and Prime Mimster to Louis XII. The Amboise 

Wl'rl' one of the mosl powerful familles of the late f1fteenth and early slxteenth 

cenlurles. For this reason, It IS signiflcant that the chOIr of Salllt-SéverIn was 

cho<,ell a~ the model of thelr pnvate family chape/. The design is a quotation of 

the chOir of Salllt-Séverm. TI1!s in Itself not only suggests a dired link between 

the prinCipal benefaetors of the ehureh and the members of the An",boise family, 

out al<,o ..,hows thelr hlgh regard for the architecture of the parish chtJrches. 

1 he centra 1 column of the chape) of the Hôtel de Cluny supports a 

romple\ vaultlllg system wlth eighteen principal nbs and addihonal tiercerons 

i1nd "ernes. In the chape/, tripartite and quadripartite rib mtersections were once 

dl'coratl'd by nu merous keystones as in the chOir of Salllt-Séverin. The 

slll1llilnlll'~ Lll'lwel'n lhls sl11all privale chapel and the royal church of Saint­

Sé\'l'rlll whlle oLwlOUS III the IIltenor Me also contmued on the e\terior. 

l'abSidiale de la chapelle de l'hôtel de Cluny, avançant 
t'n encorbellement ilU dessus d'un portal soutenue par 
un piller central dont le chapiteau porte le 
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monogramme de Charles VIII (un K couronné) l't un 
écusson au\ armes de lacques d'AmbOIse. lI> 

These iconographie details identify the major plltron~ and l'~lablish tilt' dlrl'd 

involvment of Charles VIII whlle the an:hlteclurt' rl'vl'ab ho\\' tlll' chapl'I 01 a 

priva te residence is modelled after the partsh church. 

The stallled glass windows and mlertor decor.1t\Oll~ of SaIJlI-Se\'l'rtn olbo 

reveal to what edent the church functioned .1<, a ,>ho\\'c<1'>l' 01 tlll' ,>octal .lnd 

political hierJrchy that deftned lilte ~1l'dle\'ill 'loclely. rtll' m.llonlv of lhe 

windows date from the laie flftecnlh llnd l'<1r1y sl\tl'enth Cl'nl u rIe'> and .lllllllllll'r 

of these contalll Important detatls IIldlcatmg the p.1tron.lgl' of li J.1I'gl' Illlll\lwr 01 

donors includlllg the monllrch Chllrles VIII, Sen'rlll of tilt' l'Otlh-ol-.HIll'" 

Identifying nobtlity survive. Some indlvldulll<; appl'ar in long n'cf robl''> and .Hl' 

thus shown as magistrales. Although Ilot menlloned by tIlt' illllhor~ of IIH' 

Recensement des vitrau\ anciens de la France, there 1<; a ,>Iallll'd gl.l..,.., "'Indu\\' 

wlth a large fleur-de-Its tympllnulll fllllng the ~ecolld bay of tlll' dlOlr on Ill\' 

south side of the church, This exphclt emblell1 of Ihe Fn'Ilch Illonarch 1'> ont' of 

many symbols found within the intenor e\pres~ing roYlllty. 

The royal program I~ implicit III the decoralton of Ihe wmd<.w" and tlll' 

choice of Christ, KlIlg of Heaven, as one of the œnlrallmage" of the ,>tall1ed ~;:a,>,> 

ln the chOIr. Accordmg to Reynaud, the three slamed gla<,<, pllllel<, dl'plctlng tlll' 

Virgin and Chlld, Christ élnd Saint John the Baptist were ortglJlally collCl'Ived a" a 

triptych for the chapel d()nated by GUIllaume Brinon and dedlc,lted to ('hn,,1 Il'> 

'Saillt S.w"Ut'lIr' : 

Guillaume Bnnon avaIt fait faIre une verriere il la 
dévotion du titre de Sil chapellente et cette vl'rriere, vu 
le rang SOCial de son donateur et l'l/ltérêl que Ic<, 
documents Ides archives natlOnale')l lUI portent, 
pouvait bien être la I1lllitre~se-Vllre du chœur; ~l)n 

sUjet est trop rare pour qu't! ne <,'agls<,e que d'une 
coïnCidence et son aspect cérémolllai était propre li 

Hi Jacque ... Hillalrl't, DIc!lOnn,lIrL' H, ... tonquL· ,h·., rut'., dt' P.m., vol., 1-2 (PMI'" LI'''' (:ÙltHJ/l'" dl' 
MinUIt 19(1) 367. 
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décorer une fenêtre axiale d'où l'image dominait toute 
l'enfilade du vaisseau centra!.17 

1 he model of thls \'vlndow has been identified as a Cé, .. toon by the painter known 

a~ Maître de Coetlvy, the artist allributed wlth the Résurrection de Lazare in the 

Mu<,ée du Louvre and the cartoons of the falllous sUites of tapestnes entitled 

l'Histoire de TrOie and the Destruction de !érusalem.1H 

l'he c1ere,>torey of the chOIr, where these windows appear, was designed 

to acco/l1modate (Ive pmred lanceltes. The central pair of wll1dows has Chnst the 

Sah'tilO/ 1II1111dl on the nght and the Virgin and Child on the left (Fig. 7). Together 

wlth the CllIld, the Vlrgll1 Mary and Chnst appear as a king and queen. They are 

the ruler~ of 1 h~aven and at the same time an imperial couple and a royal family. 

fhe child become<, a symbol of the couplets fecundlty and therefore the success 

of the Illonilrchy of Frilnce. 

The border'i plilced ilround these windows were mtended to define 

further the royal progrillll of the chureh. Eilch wlIldow was glven a deeoratJve 

border; the most important Windows have iln ermine and fleurs-de-Iis edge. 

The~e symbols of France and Bretaglle, the fleur-de-lis and the ermine, constitute 

direct rl'ferences to the 'iovereign patrons, Charles VIII and Anne de Bretagne, 

and therefore were used to create fhe outer edge of the newer windows for the 

choir. 

The Silint John the Baptist and Saint Michel window, located to the left of 

the Vlrgin rvlilry and Christ, WilS given by Charles VIII and filshioned ilS part of 

the rOyill progrillll at Saint-Séverin mltiated by the construction of the double 

ambul.ltory chOir and the use of specIfie wmdows. Samt Michel is the defender of 

Fr.ulCC, the patron-Sillnt of knights, and presenter of four donors in courtly 

co~tUllll'S. The saint ilppears as él kntght carrying a shield with the Huee f1eurs­

de-lis of rrilnCl' and the golden chain of the Order of Saint Michel founded by 

Lou IS XI 111 1469. 

17 I~l'\' n.lUd, ~7 
11'- Rl';'n.llId, 25 

20 



The f1eur-de-lis and ermllle border 15 5111l11ar III luncllOll 10 thl' lI~e 01 11ll' 

fJeur-de-lis and the caslle emblem of Blanche dl' Casltle III the Court Stvll' ~t,lIIwd 

glass WIndows of Saillie-Chapelle COlllIllbslOIWd bv LOlII~ 1\. 1 Ill' Ill''' bOldl'1 

was not sllllply Intended as deeorallon; It <11'>0 '>l'r\'l'd .1'> ,1 hl,>lor" .. '<11 .11111~H11l ln 

the marnage of Charles VIII and ,\nI1C de Bn.'tî\t;l1l· ",hu .. h too" l'l,ln' III l..\l)\ 

Above the SaInt ~ltehel and Sillnt John the Baptlst 1,1I1eetll'~ I~ tilt' l'OIOIl.ltlOll 01 

the VlrgIn c1early referring 10 the ero\\'llmg of An\1l' dl' Brl'l.1gnl· ,l', Ihl' nl'" 

Queen of France. 

The vanous subjects of the staIlled glass \\'lIldo\\',> 11.l\'l· ,11..,0 bl'l'Il lound 11.\ 

have relevance to other hislorIeal l'vents slIeh as tlw (01l'>l'('I .. 111011 01 Ihl' dHllch 

by Jean SImon III 1495. There are scverill \\'lnd()\V~ l1l S.llnl-St'\'l'nn dl'pldlllg 

either Silint John the Bapllst Oï Silint John the Evangell'>l. Bl''>lde .. tilt' .. t.lII\l'd 

glilSS wmdow of Samt John the Baptlst onglllally f1ilIlklllg ChrI~t, ttll'n' 1 .. ,11"'0 ,1 

window depicting Smnt SImon \VIth a sa\\' thus Implymg tlw dlrl'ct invol\'l'IlH'llt 

of Jean Simon In the construcllon of the chureh. 

The mie played by Jean SmlOll as patron IS Ill.l(h' elt.·M in other mlt'flor 

details as weil. The church of Sallll-Sévenn wa ... III1J...ed 10 the BI,>hop of P.HI'> .1Ild 

the rultng family by the e~Lphclt IconograpllIc progrillll of It ... kl·y ... tOlw .... 111 tlll' 

church of Samt-Sévenn, seu Ipled keyslones plilY ,111 lI11portilnt mit' III thl' over.!11 

decoration of the mtenor. Keystones "dorn illmo ... t l'ver valllt III the church. 

While most of these h,we been effilced, tlll' Ill.lJ()fJty repre'>l'nkd tlw rO.l .... -of 

arms or heraldlc emblem::, of the dlfferenl donor ... of Ihe church. Forlull.lt...Jy, 

there are a number of keystones that are stIll legible. ;\ fieu r-de-II'" J...l'y,>torll' Célll 

clearly be seen In the fOllrth b<ly of the Il<lve marklng Ihl' flrst bay of the fi fi (.'l'11 III 

century reblltldll1g cilmpillgn ,l\1d the pnnclpill patron .1lthat tlllle. 

The keystones of the flrst flvl' bay~ of thl' outer imle of Ihl' norlh '>Ide Me 

slmililr. VIsible are four f1eur~-de-lls keystones and one yellow <llld blul' key<,lolll' 

which appears to have tluee badges. Whde the ne\t two bily'" h<lVl' mdl<'('('rJlIb1t, 

keystones, the followmg two keystones of the three-partlte v<lull ... of tlw outer 

ambulatory represent the heild of Salllt John and the Lamb of Sillnt John. 1 hl' 

InsertIOn of tnpartlte vaults nt thls lociltlon wa ... certalllly Inll'nded tu b(· 

representiltlve. The iconogrilphy of the J...eystones of thl ... bay Indlcate<, Ih(' donor. 

The choice to make two expllcit reference ... to Saint J()hn the Bilptl ... 1 
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metaphoncally llIlk" one of the princi pal figures of the chureh, namely Jean 

Simon, Bishop of Pan", to thls area of the church near the anne'c The Bishop not 

only cOllsecrtlted the butldlllg in 1495, but was obvlOusly responsible for the 

leonography of the V<lults of these two bays. 

J III' r~(}ylll fJlOg 11111/ 

f he lconography of each of the keystones of the double ambulatory choir 

le, ilrranged accordlllg to a 11I(~rarehy of society. While a number of the keystones 

ilre no longer readable, there 15 enough information to 5hO\v clearly the intended 

cOI1lJ)le"ty of the whole iconogrilphic program. The central keystone of the fir5t 

al.,le dep'ct., the .,un. '1'0 the nght is il fleur-de-lis and two worn coats-of-ilrms. To 

the Il'ft of the central keystone IS a crowned dolphin or dauphIll (symbol of the 

('Idl'"t e,on of the J..ing), a cO<lt-of-arms surmounted by a crown of fleurs-de-lis, 

and the coat-of-arms of the city of Paris. 1lJ The keystones of the vau Its of the 

second a mbulil tory are more rel iglOU s III theme, bu t nevertheless strongly 

reinforcC' the rOyill progmm of the chureh. There is il cross wlth the implements 

of Ihe cruclfl\lOn enclrcled by a erown of thorns and the harp of KlIlg Dilvld. In 

eilch of Ilw<;e, therl' 1" a direct reference to Kingship; the Illerilrchlei;! arrangement 

becomes a IlIleagc of kings. Christ IS the KlIlg of Heaven, King David is the 

le.lder of the anclent ",orld and Charles VIII (1483-1498) IS the ruler of Frilnce and 

therefore the modern world. 

fhe "onography becomes qUlte specifie and, in eileh case, the Identity of 

the donor and hb message IS meant to be obvious. The areils enriehed by 

donal!on<, from Charles VIII continue 10 e'\ult hls Image. The king gave money to 

the church for stallled glass \\'lI1dm\'s <lnd the erection of a ch<lpel dedieated to 

Sil III t-Charle,>, I.e., Charlemagne, the kll1g's patron-salllt and by e ... tension the 

ilncestral fallwr of the klllg'> of France and thus Charles' progenitor. By 

e~t.lb"shlllg tllI~ connectlOn, the kmg became the new Charlemilgne. As such, 

('harles ~,1\\' hllllself .1S the \'entJble 'Sau\'eur' of France, hence the clear impetus 

belund the n.'orgallllallon of the c1erestorey \\'lt1dows of the choir. A keystone in 

th(' chOir deplclmg S'lInt Anne and loachim ilt the Golden Gate l1lily also refer to 

:\nne dl' Bretllgne who \VilS marned to both Charles VIII ilnd Louis XII. 

Il) TIll'. (().lt-of-,HIll'- h" ... tlll' tll,ur ... -dl'-II".h part of Ihlconography 
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A further lIldication of the royal patronilge ot SlIlIlt-SeVl'nn l'\.i.,b III tlw 

thematic choice of the central wlIldow of the western t.1ç.lde th.lt \\'.lS lIl"l'ftl'd \Il 

the beginnll1g of the sl\.teenth cl'ntllf~. The subll'ct 01 tl1\., \\'Indow, tlw 1 l'l'l' lit 

Jesse, and ils form have pilfhcular rell'vallce 10 tlll' IconographIe progr.llll of tlll' 

chu rch. The wmdo\\' 15 not " convl'ntJolI,,1 fose, but .1 ~"~h lIy pOllllt.,d 

senlicircular wlI1dow that IS a nJtufill olitgrowth of the c.,1\. Ogl'l' .)f('J) lallcl'Ill''> 

formll1g Its base (FIg. 8). The mulhons of cach lancette .ln' hke IIl'l' trun"c., abll\'l' 

which there 15 a flowenng of branches ln the tonn of llloudll'lIl'c.,; tl1I., Ide.) 1'> 

repeated m the Iconography ot e.Kh of the \\'lIldowc.,. 

The stamed glass clearly depicts il rrcl' of Il'~c.,l'; l'ilch fIgure.., H,.,h on ,) 

branch of the tree. The two largest \\ indows repre~entthe V Irgll1 1\'1.1rv .1Ild <.1l\ld 

at the top and Saint Joseph as the central fIgure III thl' "r~t row 1 hl'" 1<' 11<'11.)1 ,)'> 

Saint Joseph, though mentlOned 111 rvlattlll'w 1.12, I~ not o(kn dl'plrtt'd ln Ihl' IIl'e 

of Jesse. The two pnncipal Itght~ are nl'verthele')~ dln'clly cOllnl'dl'd by 1 r.H.'l'I' V ' 

The rest of the windo\\' consists pnmarily of two rowc., of p'\Irl'd lllolldH.'lIl· ... l'.i.:h 

depictmg an anclenl kmg or hlgh prIest. 

The Tree of Jesse 15 an Important fealure of Salllt-Severin .l', Il W,)<, c1e,uly 

tntended to proclalln royal i1ffd'iltion and dominance lu')t a., tr.lrlJtlOll.llly ,1 

genealogy of the i1scendants of Jesse ha" been used SlI1ce early Cothlc tl\11('" 10 

symbolize and legitlll1lze the ilscendancy of the rOYill fillmly of Fr ,1 Il Cl', Il \\i,)'> 

incorporated mto the stamed glass and sculpture of the 1110<;1 lI11porl,1nt (;othlc 

monuments throughout northern France and clin bl' c.,een <lI S,li ,,'.'-( 'h'lpelll' 

(1485-1498), Silint-Ouen at Rouen, Silrnt-[:tlt.'nne at BeilUV<lI') (1522) ill1d Ihl' 

Cathedrals of Chilrtres, Beilu vaiS, Samt-DcllJ<" Au tun (c.151 S) and Sl'n<, (c.I S() 1 ). 

Although the church of Samt-Sévenn WiI') not cxpIJCltly bullt <l<, tlll' roY,11 

pilrish church of Pans, It nevertheJe<,s "en'l'd il" iln Illlportilnl "IIOWC,1"P for IIH' 

monarchs and m tlus respect has direct ilfflnltre" not only to Ihl' lower of Sailli 

Jacques-de-liI-Boucherre i1nd the royal parr"h church of Sillnt-( ;l'rm<llll 

l'Au\.errOls, but i1lso the pilrlsh churches III Pilrr~ recon.,trucled durrng Ihl..' <'<111\1..' 

period. 
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Sai nt-Germain-I lA uxerrois 

The church of Saint-Germain-l'AuxerrOIs, located near the west bank of 

the Seine, close to the Louvre and the Hôtel de Bourbon, has a long history of 

navlIlg served the monarchs of France. Childebert (, Chdpenc l, and Robert the 

PlOu~ are "II beheved to have been mvolved il' the constructIon of the various 

rehglOu<:' monument thal have occupled the present site. For this reason, the 

church has been the hlstoric pansh of the sovereigns of France since before the 

twelft!l century: 

As long as a King or an Emperor ruled ln France, 5.­
Germ"in, with ItS dependent church, S.-Roch, 
remallled the church in closest connection with the 
two royal palaces, the Louvre and the Tutlenes.~o 

One of the original structures, a chapel dedlcated to Salllt-Germain, was chosen 

by Philippe-Auguste to be the "Église Royale" "nd rebUlIt as a monu ment to the 

Illonmch. The orlgmal be\l and Its 1529 replacement were used to announce royal 

blrth~ and Important l'vents such ilS the ..... aptism of Isabelle of France and later 

Milrit~-Isabelle, the daughter of Charles IX ilnd Elisabeth d'Autriche. 

ln Iilter centunes, Silll1t-Germaln-1' Au\.errOlS continued to serve as the 

pansh church of the monarchs. Il WilS ilgalll the funchomng royal pansh church 

of P.lrl~ ilfter the Villois famlly took up residence in the Louvre in c. 1328. ln this 

CilpilClty, it became the chnstelllng place of the royal famîly. François 1 often 

Ircqucntcd the church to IInp',ore the succor of Salllt Germain who, illong with 

Sailli I\llchel, 15 the protector of the Kingdom. On Milrch 11, 1524 "1 FrançOIs Il se 

rl'nd It il Samt-Germ"in "vec toute la cour pour prendre part il une procession 

c,oll'Ill'lle qUI p"rtlt de cette église pour se rendre à Notre-D"me let puis! Henri III 

prit sou~ <;.1 sillIveg"rde 'les personnes, biens et facuItez de MM. de Saint­

Cl'rlllillll-I'AU\l'froIS' et se décl"ril 'le premier paroissien' de l'église."21 ln 

.1ddlllon lo ~cr\'lng the rOyill f.lmdy, Silll1l-Cerlll.1I1l-I' Auxerrois ildministered to 

.ln IIlcrl'lI~lIlgly l''rge ilreil of the city. Its Jurisdiction e\tended ilS far as Saint­

Cloud to ll1l' "'l'st and Châtelet to the l'ilS\. 

2ll \t'tt., \\'11111, -tlll' Sh'Q' pt \Ill' I\m .... Churdll' .... (L()Jldorr CeCIl P.:llml'r & H.:lyward 1918) 58 . 
..'1 Anll'dl'l' BlIllll'l. Ll'''' q..;lt"'l·' p.m"'ll'nnl·'" vlll .... 1-3 (Ll· ... Édition ... dl' Mmult 1 %2) 269. 
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After the Cathedral of Notre-Dame, Salllt-Cermaln-I'Au\l'rWI-; \<; tl1l' llnh 

church among the anclent ehurehes to have h,ld a school. rht.'rl' "',lS Ollù' a 

c10ister and a Dean's house loeiltl'd bt.'t\\'een the church and tilt.' I.lHI\'I"l'. \Iong 

with the school, Saint-Gemall1-I.Au\errolsh.ldthellr-;tH.t!."IMI\. ort!.,llll/\'d 

community of c1erks ln Pans. A chllpter \\'Ith a Dean, prl'Cl'ntor, t1l1rtel'n Ç,1Il01l" 

and eleven ehaplams was eonnecled 10 the church and r,lI1kl'd 11ll1lll'dl.1kh ,1ftl'l 

the Cathedral. 22 The chureh, eilrlier eonsldNl'd tht.' "l'Idl",t d,llIghlPr 01 Notn' 

Dame Cathedral", \VilS admmlstered by the ehaptl'r ",hleh \V,lS bound to '>l'n'l' 

the Bishop of the Diocese. 

Notre-Dame n'ayant pilS de ClrCOIl'lenptlOll 
particulière, dès lor~ le premier rang dut .1pp.utl'lllr 
de droit à l'église Samt-Cermalll-I' Au\errol'>, tant pM 
l'ancieneté de son ongllle que par l'IInportan(t.' t.'I 
l'etendue de sa clrconsenplton parol,>sl,11e. 2 \ 

Samt-Germain-I' Au\errols was thus both a hlstone and royal mOIlUl1ll'nl. For 

these reasons, the church recclved partlcu lar altenltoil ilnd vva'> among one of tilt.' 

flfst churches to be rebUlIt dunng Ihe end of Ihe flfleenlh cl'nlury. 

As at Saint-Séverin, Important bulldlllg C<1ll1pillgn<, \Ven' 1I1IIhlled dllrlng 

the late fifteenth and early sl\leenth centunes. " wa~ al tilt'> tlnU' that tilt' IhlVl', 

aisles, façade, porch and chapels of the chevet WNl' bull\. COIl,>truclton on tlll' 

chevet and the south slde of the choir WdS started III flr<,1 ye.u'> of 11lt.' ',I\.ll'l'l1lh 

century. Although it is usually stalcd that the rebulldlng of IIlt.' church hl'g,1I1 

during the first quarter of Ihe hfteenth cenllJry, the large"l porllon of 1 Ill' chllrcll 

belongs to the last quarter of the flfteenth and the begllllHng of IIH' '>1\ Il'l'nl Il 

centunes. The earller datcs frequently glven for the con"trucllOIl of Ihe porch .md 

nave have been refuted by more rccent scholar~hlp. 1 he I(ller délltng of lhe 

church is also supported bya number of epllhet<; <lnd by Ill(' d<lll''> which app('(Ir 

mscribed throughout the church. 

22 Sophlil Be.lll', TIll' Churcheo., of Pan'> from CIOYI'>10 Ch<lrlt, ... X (W. If, 1\IIt-n ,1IlU Co /.tJ IklJ1) 
HO. 
23 Fél." Lil/Ml' ilnd LoU! ... LilIan', Dlcllonllilln' Admllw,tr.llif el J Ilo.,!onqUl' dt,,· J{Uf· ... _.0 
Monument... dl' Pan ... Dl'UXll'ml' ÉditIOn (Pan ... : Au BUrL'au dl' 1.1 Rt'vu!' MUllIlIp<l11' 1 HSS) 1H2 
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Il has generally been belteved, based on the scholarship of Maurice 

Dumolln, that the flr~t late Gothlc bUilding campillgn at Saint-Germain­

l'Âuxerrol'> began dunng the flrst quarter of the fifteenth century between 1420-

25,24 More recently André Lesort and Hélene Verlet, the authors of Épitapiller du 

Vleu,-Pan~, have led to eVldence refutlllg these earller dates. As pointed out III a 

revu.'w of thelr book by Erlande-Brilndenburg 111 Bulletin tvlonumf'ntal, dates of 

con<:.trucllon can be lnélCcurélte ilnd oflen contradlct wntten documentation, ln his 

reVlew, Erlande-Brandenburg states: 

On croyait jusqu'alors, il la sUIte de Maunce Dumohn, 
que lil nef était en cours de constructIOn en 1423, En 
fait, lél découverte d'un texte médit et qUI n'a 
malheureusement pas étÉ publIe, tiré des 
DélIbéréltlons Célpltulalres, oblige il rajeulllr d'un 
demI-siècle la nef. En effet, le 31 m'lI 1176, les 
marquillers demandaIent élU chapItre l'autorisatIon de 
constrUIre la nef sur le modèle du chœur,2'i 

Whilt i5 Illildt' c1ear by tlll'- document IS the faet that the churchwardens were 

~eeking the authonzéltlOn ln 1476 to beglll further construclton of the church and 

therefore hild not yel begun constructIon on the nave, Il IS noteworthy that the 

document doe<., not IIldlcate when the actual rebutldmg of the nave began; hence, 

il would be inaceurélte 10 Sily Ihilt conslructlon began even in 1476, The 

documenl, whde not c1anfYlllg when construction began, nevertheJess c1eilrly 

contradlcls ('il ri 1er ~cholar~hlp and therefore demands to be incof!::ùrated into the 

present body of re~eilrch on Sa mt-Germa in-l' Auxerrois, 

A ret'Valuiltlon of the late Gcthic hlstory of Salllt-Germain-I' Au\errois 

re\'l'als that not only the nélve IS later III date, An analysis of the subsequent 

bulldmg hlstory hil<; led to il more accurilte assessment of the architecture and its 

dille~ of con..,tructlon, The prevIOusly assumed early dale of the porch has been 

l)uesltolll'd by Stephen ~lurray who believes thal "even Ihe most curs.)ry study 

21 1111' .. 1'" b.l"'l·d (ln d dPlUIlWl1t rl'tell'd to by l\launn' Dum{lllll whlch ..,ugge ... h that tl1L' ill'.;ll· ... 
\\'l'Il' n'bu dt bl'l\\'l'l'n 1420-1425 Dumol! Il p hh dOL· ... nnt, hO\\'l'vl'r, provlde ilny rl'fl'rl'nn' to tI, .... 
... purll· (llhl'I Ih.1I1 "Un docullll'1l1 montrl' qu'on Ir,w.lIllalt il la nl'f l'Il 1423, l't l'Ile dut être rl·bâhl', 
.I\'l'l "'l'''' b.l ... -nill'''' l'nln' 1420-1425." 
2'i AI.lIn FrI.lI1dl'-BI.lI1dl'nburg, Rl'\,ll'\\' 01 Andrl' Ll· ... nrt L't Hl,ll'llL' Vl·rld, Épltaph'l'r du Vll'U': 
P.lrI"', tOI11l' \', I,l(" l SIII/lt-CC/lIIIlIII-/', )1/\1'1/0IS (Pan..,: Impnnwnl' munIClp.,ll·1(74) 111 Bu\ll't1l1 
I\lpIlUI11l'nt.ll I.l1 (l lI75) \04 
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of the porch will Indlcate that whIle this d.lte 1 J435-I·LNlls Il'.1',ibll' 101 tlw t\\ n 

outer bays, the inner bays, \\'Ith thelr comph~\ P'N<; and '>t.u \"llllh .Hl' dO..,l'r ln 

1500 lin datel."2(l If the IIlner l'oreh does not belong to tilt' Ilr..,1 qll.llll'r (li 11ll' 

fifteenth century, and the nave IS Illllch later 111 d.lte, th.1n l'Miter \'Il'\\'" \\'hlch dlli 

not see a strong connectlon betw('ell Sall1t-Cerm.1I11-I' '\lI\errol'> .1I,d llllwr pMI ... h 

churehes in Pans must be reeonsldered. 

A ne\\' assesslllent of the hlster)' of SillIlt-Cerm.lln-j' ·\U\l'rrnl'" rl'\'l'.1I ... Ih.ll 

it is more dlrectl)' relatcd to the slIrrollndlllg laie CotiHe p,lrl'>h chllrdll'''' 01 PM .... 

The revised bllIldtng hlstory of the na"e and IIlner porch not only ,:onlll'ch S,HIll 

Germai n-I' Au\errolS in date to the resl of the I,lll> Cothlc pMbh ch li rclll'''' 

modernized In the lùte ftfteenth (,ildy ~I\teenth cl'ntury, but ,11"'0 Ill'Ip'" 10 

establish the e\tent of buIldlllg aetrvity withlll the City dunng Ihl<, J"ll'rtod. :\ Ill'\\' 

look at the bUlld IIlg's hlstory WIll Illilke tlll' Imporlance of tlll' "'I\tl'l'nlh n'nlurv 

cIear. 

Tite Blllidill~ Hl~tOl Y 

Important rebuilding cill1lpiHgn~ took place dl/rIng the "'l\tl'l'l1lh cl'/llurv 

which led to the redefining of Sa III t-Cerlllil Ill-l' Au\t.'rrol<; as il bolh il roy.ll .1Ild 

ecclesiashc monument. On December 27, 1504, the churchwardt'n ... lH'rllllll(·d 

Jean Tron~on, head of the cloth merchilnts' confrilternlty ilno bOllrgl'ol'" of ParI'" 

to rebuild the central cha pel. On Odober JO, 150S, Jl',lIl 1 rOI1'>OI1 contr.lCtl'd Ih(' 

sculptor, Jean SOUlilS or Solas, to creilte a monulllent reprl'sl'l1ll1lg t/w '>l'IHllcrp 01 

ChrIst for the chapel of Notre-Daille Jll the chevet of the church.·'7 Illl' 

Iconography of this central cha pel IS an e\prec,slon of the p.ltron .1IH.i hl'> 

involvement. 

Dans la corniche de lil chilpelle Cl'ntrilll' du chevet, 
Cuilhermya slgnillé des "tronçons" de pOIsson, 'lUI 
figuraient dane., les <lrmOlre~ de Jean rro,,<,on, le 
fondateu r.2), 

26 Stephen Murray, Buddlll).; l ror\,'" Cathl'dral The Latt' Coi/li( C.lmp,lJ~n ... W/lllllnl'lgllll1 
IndIana Ul1Ivl'r"'lty Pn· ...... lYH7) 243 
27 Maunce Baunt and Jacque ... Hlllalrl'l, SaIl1I-Gl'rlnaln-/' AUXI·rr()l ... I;~/I"'P toJ/I"l-;'c1/P, roY,I/f' '" 
p.lrol ...... lale et ... on qUL'lrlll'r (Pan ... · Le ... ÉditIOn ... dl' MIIlUIt 1(55) 20 
2R Dumolll1, 71. 
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r Ill', practlcc of mc/udmg the patron's cmblem or coat-of-arms, as seen here and 

al Salnt-S('venn, helps detcrmlllC the ficher periods in the history of an 

eCc/l'Slilstlc monument. In the case of Sa:nt-Cermalll-I' Au\errols, constructIOn 

contmued throughout the flr,>t tJmd of the sl\.teenth century as eVldenced in 

déltes of construction ilnd the records of plOUS donatIOns. The cha pel of Tronson, 

"nown as the 1 hree Manes, or Tombeau followlJ1g the patron's death, was 

fJllIshcd ilfter 1 S1 1 by hls ')on~. TllIS chapel, consecrilted on Mily 12, 1506, by 

Miltllll'll d'Artlgueloube, Bishop of Pill11lerS, contilllls the coat-of arms of ItS 

founder ilnd wat., il,>soclatl'd \VIth the con,ratermty of the c10th l1lilkers' gudd. The 

outer ,1lsle and the three chapels on the south slde of the chOir were built 

belween 1 '102-1 ~()~. rhey \\'ere gi\'en by Jacques Olivier, President of the 

PtHlJamenl, LOUIS de Poncher, Secretary of Ihe klllg and Controller general of 

Finance dUr/ng the relgn of Louis XII, and Pierre de Cénsay, Dean of Sall1t­

Cermillll-/' Au\errols. rhe Illiddie cha pel contains the funerary monuments of 

Loui'> de Poncher (t 1 ~21) and h is wlfe, Roberte Legend re (t 1520) scu Ipted by 

the milstl'r ~culptor CudléHlme Regnault and Guillaume Chalaveau of Tours. 

1 Ill' Ihlrd chilPl'1 of Ihe chOIr on the south slde, contracted December 8, 

15m, and compleled ln 1506, sen'ed as the funerary cha pel of the Censay famrly 

COmIl1CJ1HH.1tmg Dean Pierre de Censay (t November 19, 1507) and his nephew 

(t Augusi 27, 1510) '1 hey \Vere among the benefactors who enlarged and 

cmbeillshed the church dunng the cilrly sl\teenth century; thelr coals-of-arms 

C.ln Lw t.,l'l'n on 1Ill' nghl and left ~Ide~ of thl'lr cha pel. The two chapels 10 the nghl 

ot tlll' Ct,'nlrtll chapel of the chevet were bullt between 1521 and 1522; the olle 

IOC.llcd Iw\1 10 the centrill cha pel 15 nallled after the slster of FrançOIs l, 

I\lélrgul'nle, I)uchl''>'' of Bl'rrJ, \\'1fe of Ihe Duke of Alençon and laler Henri of 

,\lbn.'t, the "-Ing of Navarre. Betwccn 1559-1580, two of the chilpels on the norlh 

~Idl' of tlll' chOir \\'erl' gl\'l'n by proJ11l1lenl cltJzens; the chapel to Salllt Charles 

\\',1" Ihl' gllt of Ch<lrll'~ Leconll' and 'eanne Huré, hls wlfe. The third cha pel 011 

1Ill' north ~Idl' ot the chOir, dedlcated 10 SallltS PIerre llnd Étienne, was pro\'lded 

b~' Pomponne dl' Bellènl', Supenntclldent of FlIlances and Chancellor of France 

(t 1 (107). 1 hl' datl'~ of construction 01 thl'se chllpels <lnd a number of IIbcriptlOlls 

mdlcatl' thal tlll'fl' \\erl' Ill<lny donatIOns and considerable buJldlllg during the 

'>I\.tl'enth (l'ntur\ . 
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--·-l 
Construction continued thrc\ughout the "I\tel'nth Cl'ntuI\ .md Illl'!tHh'd 

the completIOn of the north porlill .lnd Ihe In~l,lll.lt\()1l nt ,,1.1Illl'd gl.l ....... 1 Ill' 

chapels 10 the norlh of Il,e choIr \\'ere complelL'd 111 1 C:;b l1 and 1'ï71 Ilw"'l' d.lk ... 

ciln be found on il Il li Illber of the g.lrgoyl('~ of the c11l'\'et. 1 Ill' l·l.l ...... ll .. 11 l'nI \.\1 on 

the north slde belongs to Ihls building camp,-Hgn ln .lddlllllll, 11ll' mll'fhll' .11..,,, 

underwent Slnlu!t<lneOllS moderlll/ililon; slallll'd gl.l~" \\'lndo\\ ... \\'l're 

lIlcorporated lIllo the church in the 1530\ ilnd ., Jubé ch"'lgIll'd bv PIPIT(\ Il' ... wl 

\Vas erected III front of the choll" bet\\'een 1539 <lnd 15...J-...J-. 111('''l' dalt' .... llong \\ Ilh 

details from the e\terior support the ne\\' rOyill Chilrilctl'r of tlll' church. 

TI1(' \tVestelll Façade Ill/d Royal P1OSlll111 

The main features of the façnde "re " riehly d('COr,lted pon:h, Il,111 "Ing ... 1.111' 

turrets and a rose wlndow surmollnted by an upp<.'r balconv illld a gable (hg. q) 

The porch of Saint-Germillll-I' All\errol~, bullt by tilt' m.l ... ter 111,'''OIl !l'.Hl (;.HI .... l'l 

or Gaurel, is a ftve b"y Mende surmollnted by il billu ... trach' 1 Ill' thn'l' l.ugl'r b.)",>, 

or <lfeades, of the porch correspond to the three Illaln J'nrlal .... 1Ild Ihl' prlnClp.ll 

division of the Iln"e; the rel11ililllllg t\\'o ilrcade .. ml' ~Illalll'I' Ill<.' Ihn'l' l/llll'r hd\,'> 

of the poreh hilve Illlllti-nb flilmboyilnt Villlltlllg whlle tlll' outl'I' .lI'c.Hh", ,Ire 

sll1gle storey bilys wlth Simple qUddnpill'tltp l'lb v.lult ...... upportlflg pll\'.lk 

chambers, 

The e:denor wilils and pler., of the porch Iwve "'1\tel'l1 ... culpllln''> 

fourteen on the lo\ver level ilnd two on the upper le\'l'l. i\lthough !Ill' 1ll.1Jonly (If 

these eonslttute mneteenlh-century recomtructlOn." tI\l'y provlck the only 1111" I() 

the original J<lte Gothie sculpturill progmill. [hl' l1illlll''' of eileh of IIw IIldl\'llitl.\I .... 

represented h,we been IIlscnbed on thelr bn .. e ... 1 he \,il...,1 nl<lJ()f!ty of the Ilgllrp', 

wear elther il crown or il Illitres. 1 hl' outer pIllar .. of tht.' filçildp Ml' dpcor.lil'd 1>)1 

statues in niches vVlth ornate c<lnoplec;. Only two "tiltUl''' ... 1111 d,lll' froll1 tll(' 

fifteenth century; they are S<lIrlt Frilnçl" of ;\ s" 1<, 1 ilnd Sillnt r-vl,uy of Fgypl wllh 

lIuee lom'es of brend. 

Ali the figures incorporilted rnto the we.,lern poreh f"çiltk of ~.\l1l1 

Germ"in-I' Au'\errols <lre connected wlth rOYillty. J hl' Iwo central pdl,lr ... ,II'(' 

replete \\'Ith eecJesiilstle flgure~; there ilre 1\\'0 on the western "ldC' illld 011l' on 

eilch of the outer side~ of the plllnr. On the left side ll1o\'lIlg towilrd., tht, Cl'Illt'r 
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are Saint Denis holdlllg hls head, Saint Marcel, Bishop of Paris, and Saint 

Cl'rl1lalll. On the nght side from the outslde towards the center are Saint 

Alglbert, Sillllt Landry, Bishop of PilrJS, and Salllt Céran. The flanking pJllars 

have crownt'd fl'Illaie Silll1t,> il Il of \\'hom are llleJ1lber~ of the French royal famtly. 

1 hey are, from left to nght, Sillllie Clotilde, Silll1te Rildegonde, Samte Bathdde 

and Sillntl' Jeilnne de ValoIs. The two statues found on the Iflner si de of the 

mlermed laie pdlars il re Salllte Mane a nd Sam te Isabelle, sis ter of Lou IS 1 X and 

daughler of Loul'> VIII and Blanche de Castile. The two statues dominatmg the 

upper ..,Ioft'y are Salllt Loul~ ilnd Charlemagne. In SUJ11lllatlOn, each of the figures 

deplCtl'd on the western façade IS either a member of the hlgh cJergy, or il 

<,ovl'relgl1 ruler of Frilnce thus Illakmg the program of the f:lçilde a geneillogy of 

the most IIlfiuent,"lllldIViduills m Ihe hlstory ot Frallce, IJke il Tree of Jesse. The 

ilfmngl'Illent ilnd iconography relllforce the royal chilracter ilnd elevilted status 

of the church of Sa III t-Gerl11il ln-l' Au\errols. 

The ceptral portill date~ from the tllIfteenth century \\'hile the two flankmg 

portais are f rOlll the fJîteenth century. The ongmal trumeau \Vas a statue of 

Chnst ilbove whlCh WilS il fresC{)('d tylllpanum depictlJ1g the Lilst Judgemenl. 

Il est il remarquer qu'a lil porte du lugement dermer 
de Notre-Dame, la figure d' Abra ham et la chaud 1ère 
de l'Enfer sont, comme iCI, représentés il la naissance 
de la première voussure. On peut penser que les deu\ 
tympans de lil cathédrale et de Salllt-Germaln­
l'Au\errols offmient de grandes s1IllIhtudes et que le 
prenller avait servI de modèle pour le second. 2l) 

1'0 the lefl 01 the central portal, there are statues of the Deacon, Sall1t Vincent, a 

J...mg and queen. A f1fteenth-century IIlscnplJon tnes to Identlfy thls royal couple 

.b Chlldl'bert and Ultrogolhe b.lsed of thelr ltJ...eness to statues at Salllt-Germam­

de-Pre~.1(l Although the onglllaildentity of the couple IS still unknown, by the 

lilll'r ~hddle Ages, the royal p.llr had become synonymous \VIth KlIlg Chilpenc 1 

(ChlldeL1l'rl) .llld QUl'ell Ultrogothe, Ihe founders of the oratory chape' of Silint-

~<) 131l1lll'!, Il'''' l·hll ... l· ... p,m"'Il'Il'll'''' 2S0 
JO Ih, ... ",..,n'pI1l11l IIh,ch \\.1'" ... Idl \', ... ,bl(' III Is.l3 .1ccord'llg III r-.laurlCl· Baunl .1nd Jacqul· ... 
IIIII,lIIl'!, (~,l'IlI-Cl"I11,lIll l' .\1I \l'rr \l,'" l;hIN'lllllq";',lk, rorall' d parll' ...... "lll· l't "'011 quarttl'r (Pan ... : 
Ll· ... fd,tHlIl'" dl' r-.l'Il11,I, 1455,2) fl·,ld ..... Cl· ... 1 Ch,ldl·bl'rl, dl'U\ll'ml' rOI chrt.'h.,11 l'I Ulirogo!lll', ... ., 
h'mllll', qu, 11IIldl'rL'nl ll'lil' l'g""'l' .. 
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Germam in 606. The BIshop was 5111l11arly assul11l'd 10 bl' S.ll\1l \'''lCl'nl, 11ll' 

second patron of the church. The5t:~ IIllerprl'l<llIons .Hl' "'lglllfIe.1nl III Ih.1l Ihl"­

reveal the interest of ~!edle\'ill SOCI('t~ lIlestilblI"hlflg illld l'll~\'.llIng tlw Il'g.ll'\' 01 

speclhc IIldl\'lduills. 

By contrast to the western façade, the nortlll~rn porl.ll 01 Sa III t-Cl 'rIlhl III 

l'Au'\erroi5 WilS deslgned as il c1ilsslcal tnulllphill Meh (FIg. 10) 1 hl ... l'Illt"tllll'l' 

served the members of the chilptl'I' who h\'ed Ilorth 01 tlll' chlll'ch. JIll' port.1l, 

built between 1569-71, becallle pilrt of tlll' gro\\'lIlg apphl'iltlon 01 moitI'-> dt'l"I\'t'd 

from c\assicill anhqully. The practICl' of i1doptlllg tlll' KOllOt~raph~ of tlll' l\om.lII 

Empire \\'a5 flrst popularized III 1549 when Ill'nr)' Il h.ld l'Il'Illl'Ilh of tilt' Impl'll.11 

Roman arch incorporaled 11110 Ihe de~lgn<; of Ihl' VilnOll~ g.lh.''> dotllll~; tlll' 

ceremolllai route of IlIS entry. l he lI11portilllce of thl''>l' motIf'> C.1I1 rl'adlly Lw '>l'l' Il 

in thelr pr0hferiltlon. AUer the compiellon of tilt' Sal\1t-Cl'rIll.l11l portal, .1 ... 111111.11 

structure WilS bu"t (1576-81) 10 adorllthe ~ollthenl portal 01 S.llllt-Nll"ol.l'" deo.· 

Chilmp'J (Fig. 11). Whlle the portal of Salllt-Cl'rlll.llll 1ll.1)' have '>l'n't'd .1 ... tlll' 

rnodel for the southern porlill of Sil III I-NIcola ... -dl""-<' 'halllp'>, aeenrdlllg 10 1 ).H'Hi 

Thomson, both of the~e portilb .Hl' derI\'l'(i from the Ml'h dl''>lglll'd bv PIHllbert 

Delorme for the festl\'llIes of r ournelle ... III 1559. :\n I1lu ... lralloll of tl1I'" arch hv 

Delorme fIrsl appemed ln pnnl III 1567 il'> folIO nUlllbl'r 247 III hl'> tn'.IIJ ... l' Oll 

ilrchitecture. TllIS source book, enlllll'd Af( /1111'1111/1', would Il<lVl' bl'l'Il .H'.lIl.lhle 10 

patrons and master mllsons ahl--e li'> a ~llIlldard gUldt.>; thl'> prob<lbly ".'d 1 hom,>on 

to the follo\-\'lIlg conclUSIOn: 

The differellces between the woodcul illld Ill(' door" of 
Salllt-Nlcolas ilnd of Sillllt-Germall1 Cilllnot propl'rly 
be called reinterpretiltJon~ of dl' J'Ormc'" dC<'lgn, for 
none of the alterahons C<ln be de<,cnbl'd <l'" correctIon ... 
followlIlg the recoll1melldllllon" or \Il<,lrllcIIOIl<, of 
another archlkcturnl wntcr of the perlod. 11ll' 
deSIgner of both the Sallll-Nlcolil<' ,1Ild Silint-C('rlllilill 
doors closely 1I1l1tated de J'Or me'" dt><>lgn u p 10 Ihe 
fneze, ilbove whlch .l change 10 il full-inilllgular 
pediment WilS Inlroduced. 11 

31 Thom"oll, 191. 
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J he two portills mily be denved from the silme source or as mentioned earller, 

the SilJ/lt-Cermalll port .. 1 Illl!y hil"e served ilS the model for Saint-Sévenn 111 

whlch ca,>e il cJo~e IInJtaiJOn \\lilS sought. Regardless, both examples reflect the 

ImportilnCi.' of Romrlll ilntlquity and the symbû lls l11 of the cJilssical triumphill 

arch 1 he ROJl1iln tnumphal arch was a symbol of "Iclory and the hlghest honor 

lhill the city of Rome be~towed on ItS heros. After 1549, It becilme, for the kings of 

hanCl', the prinCipal mohf of the entlée lOyale of the monilrchs of France and pilrt 

of tlw de<;lgn of thelr parish churches, as il symbol of the perpetuai royal entry. 

rhe pilln of SlIlIlt-Germalll-l' AuxerroIs (Fig. 12) follows the same design as 

Salllt-Sévenn. The five aisle church has a four bay n<lV€ flanked by chapels 

followed by non-projectlllg transepts and an ambulatory chOir. The choir ends in 

a fl\'e ~Ided henllcycle bf/y sll11llar in design and proportion to the apse of the 

Cathedral of Notre-Dame. Ir. both examples, the apse IS vaulted by eight nbs 

connech ng III <l "eystone <lnd su rrounded by an ambulatory and chapels. A 

,>(>cond ilmbuliltory system WilS begun at Saint-Cermam-I' Au\errois, but due to 

IIw constralllts of the site, the church ends 111 three chapels that form an almost 

pl>rfeclly fiat wall. Whlle not complete, the vaults of the second ambulatory are 

cJellrly artlCulilted by tnpartite vault patterns. The keystones of the vaults on the 

north ~Ide, neM the cJassical portal, are, in particular, differentiated by motifs 

dl>rIved from ilntiqUlty. 

ln the IIlterior, there is a large private cha pel occupying the outer aisle of 

the nght nave. 1 hls chllpel, J..nown as the Chapelle de Notre-Dame, IS like a 

church \\'lthll1l1 church. It is cl05ed off from the aisle by a tall wood screen and 

ha ... It~ 0\\'11 illt.lr, Jubé, pUlplt, 11Iterlli oratones, and a reredos forming a tree of 

k~se \\'llIch ~urround<; li statue of the Virgin. The las' bay is covered by a 

decoratl\'e V.lult formed b) liernes and tiercerons; the keystone represents Samt­
t ;l>rlll.1l1l. 

ln the choir are." the flrst blly east of the transept on the south side 

contain~ a small pnvate t\\'o storey 10ggl<1. The design of the e\.tenor of this 

loggia IS dNlwd from the lIrcllltecture of l\:ledieval entrance towers of castle gate 

hOllSl>~. The saenst)' (Fig. 13) \\'Ith its door framed by an elaborately decorated 
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ogee arch supporting a statue f1anked by slllall windows IllIJ1lICS the .uchltl'dllrl' 

of the entrance of the c"stle of t\tchun-sur- Yèvre bllllt for nue dl' Bl""''' III tlw 

fourteenth century thnt survives in a t\ 1mlature of tlw rl'll1platlOn_~U. 'hrL .... J (1 rh 

Riches Heures) by Herman de Lllnbourg and nn l'Ighleenth ccnturv l'ngr,wlIlg b, 

Jean Pennot. As an e\.tenor bUlldlllg type pl.lel'd III .111 mtl'nor, tllL' "',H .. n~t\' 01 

Saint-Germain-I' Au\.errols dOllllllales. Il IS dlrl'l'lIy rl'lalL'd 10 .... l,l'uIM l'\.'llllplL'''' 

which typlcnlly nad n statue of the klllg as Hw I(K,ll p01ll1. hl rllwrI1wl l', 1111 ... 

architectural pnttern nnd Its source would have LWl'n app.ul'nt to ,111 \\'hol'nll'n'd 

the church. 

The ogee arch of the portal carnes a stntuc of the Vlrglll t\t.uy ,wd ('hrld. 

The figure is frilllled by a round êlrch wlth sculptcd crochl't... fI,lIlkl'd by 1\\'0 .... 111.111 

wmdows between fminls and n blind trifOrium belO\~·. A .... lglllfrc,lIll det<llll .... Ih,lt 

the Virglllis crowned; the centralmotrf of her crûwll IS <l f1l'lIr-dl'-Ir~. 1 hl ........ ymbol 

III this conte\.t IS a slgn of roy<ll dOlll<lln <lnd IIldlCêltl' .... thal thl'> pMI of the church 

was in f<lct deslgned as the prIvate vle\ving Chilmbl'r of the Illonarl'h. Il ..... Irom 

this sacnsty that the royal fmlllly nUendcd mn,>sY~ 1 hl'> .... ubtle 1C001Ogr.lplllc 

system parallels 5<1Înt-Séverln where the IIltl'nor is dl'coralL'd wlth .... y m bol .... of !Ill' 

monnrch in stone and in glass. 

The sixteenth-century windows of Saint-Gl'rJ1l<lÎn-l' AU\l'rrol'> conlinUl' 1 Ill' 

royal progr<ltn of the fnçade nnd IIlterÎor. l he f1amlloy<ml "tyle lran'ry of tlw 

western façade \Vas designed to resemble the contl'lllporMy ro .... e WlIldow 01 1111' 

main façade of Sainte-Chilpelle. The window, once hldden by .l lL'all-lo roof 

before being restored in the nIJleteenth century, hil'> a ~tOlW tracery crown .11 1«., 

center. The mouchettes ilre grouped \Il fours cll'arly 1Il1lt<lting tlH.· p.ll/pm 

estnbhshed at S<llIlte-Chnpelle. In the wllldows thCIll<,e\VC'>, IIWH' aH' l'cdl'<'I.l<,tIC 

figures, donors and patron~. The north trnn<;l'pt rose wlndow or 1 Ill' S,llllt l':'''pnt 

window, contr<lcted 111 1532, reprl'<;ents the Penleco<,t nnd conIIIllU''> IIH' roynl 

program e;...pressed on the faç<lde. In thle, wllldow, Cod 1Ilt' Ftlt/H.'r ilPP('iH .... III n 

Papal ttma wlth angels, cherubim, martyrs ilnd confe'><,or .... ; Ihe <,<llnl ... who C.l/l hl' 

recogl1Ized are Salllte CatherIne, Salllt Vincent, Salllte Milrgw'nt(·, ~allltl' A!~nl"), 

Sainte rvlarthe, Samt Cermalll, and Snint LOUIS. "' hl' four Father,> of thl' Liltm 

church, Samt Grégoire, Saint Jérôme, S<llIlt Amb()I'>e ,md Sillnt Augu,>tl/l, Ml' 

12 DUlT1ohn, hS. 
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vIsible in the corners. Below these figures are the élltributes of the evangelists and 

the coatc;-of-nnm of the donors of the wlndow. The ernblerns of Pierre de 

Cénsny, Delln of the chapter, nnd hls nephew, Pierre de Cérisay de la Rivière, can 

be secn on the Icft. The north trllnsept wllldow has scenes from the PassIOn, the 

life of the Plltnilrch Abrahllm, Saint Peter, Sainte Anne and the portraits of the 

donors, AntOine Le Viste and Charlotte Bnçonnet. 

By contrllst, the southern transept window represents a more sacred 

progrnm where the central wmdow deplcts the Holy Chost d\?scendlllg from 

heaven III the forrn of a dove. l he smaller Windows depict the Ascension, the 

Ac,surnptlOn, the Coronation of the Virgin, the Death of the Virgin, and the 

Doubtlllg Salllt ThOll,ac; along wlth other scenes frorn the Bible. Like a nurnber of 

the parish churches ln Pans, the iconography of Saint-Cerrnalll-l'Auxerrois and 

Saint-Séverin has an e\pliclt sacred and royal program. This 15 also true of Samt­

Gervais-et-Sillnt-Protals, the pansh church located near the Hôtel de Ville. 

Sai nt-Gervais-et-Sai nt-Protais 

The ehureh of Saint-Gervals-et-Sllint-Protais, the first parish church of the 

right ban", served as the principal church cf city officiais and therefore was one 

of the fm,t ehurehes to undergo profound rebuilding during the last years of the 

fifteenth c.'ntury. As has been showl": wi~h Saint-Séverin and Saint-Germa in­

l' Au,errOl~, the rebu "ding of the chu rch of Saint-Gervais-et-Saint-Protais was 

inilliHed by royalty. RebUilding stilrtec1 llnder Charles VIII in 1494 and the church 

had been illmo~t entlrely rebUiIt by the end of the sl\teenth century. 

The earller chu reh hlld elther been destroyed or simply allowed to fall into 

ruin. Accord 1110 to an inSCriptIon, only one bay remains of the chureh from before 

1420. l hls part belonged to the tower consecraled on Oclober 27, 1420, by 

Gombauld, BIshop of Agrence. 11 After this date, there was no apparent building 

aclI\'lly on tlw site for almost seventy-five yems. Rebuildmg of the chureh of 

Salllt-Cer\'als-et-SaJllt-Protais only truly began und~r Charles VIII. \\'ork started 

ne,n Ihe to'Ver on the cpapel of Chrtstophe de Carmone, fJJ1anced by the 

JJ Tlw ... \ ..... Kll)td\l1~ lI).m .1noent tn .... cnphlm otl'd by Maunce DumolJn III Le ... É~It"'lH, dl' France, 
r.lr'l"'l'l 1.1 Sl'lI1l' (pan ... L,br.une Ll'lou/l'y LIt Ané 1936) 95. 
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President of the Parliament, (t 1507)·14 and proceeded east. Although tilt' ilrchltl'd 

or master mason of the church is unknown at this time, thNc 15 50l11l' Slwcul.lltOIl 

as to hls idenhty. 

rvl. le Chanoll1e Brochard a pronouCl' le n0111 (h~ 

Martm ChambIges, le grand maître du f1amboy.lllt, 
dont le n01T1 figure parmI ceu\ de <;ol\.lIlle-qllln/l' 
notables pa roissiens, réunb le 23 décembre 1500 P{lll r 
approuver la concessIOn il Chn<;tophe dl' Carmonl' de 
la première chapelle conslnllte en 1494 au nord du 
chœur. 1111 mSlste sur la ressembl.lIlCl' qu'offn' 1.1 
façade nord du transept de Salllt-CerVill<' .lVl'C cl'Ill'" 
des transepts des cathédrales de Sen" et de Bl'all\'al~, 
qUI ont été édlftées par Martlll Chamblge<,. ,r; 

White the involvement of MartIn Chambiges C.lllllot Lw confmlled, tlll' 

similaritles ln design betweell Saint-Cervals-et-Salllt-I'rl)tai<" a pilr1~h churrh, 

and two of the Cathedrals of northern France dell1on~tr atl'" that the blllldllll; 

activities in Paris were in faet part of an l'ven greater archItecturaI IllOVl'IlWllt 

which relied heavily on a specific archItecturai vocabulary to rl'fll'ct tlw ."lIlW or 

at least a simllar set of Ideals. 

The rebutlding of Saint-Gervais-et-Salllt-rrotal~, beglln 1494 contlllul'd 

throughout mo~t of the sl\teenth century. Construction wa" focu<'l'd on tlll' 

Chapel of the Virgin, a nchly decorated proJecting apse wlllch rl'pl'.lh tl1l' 

arrangement and vault patterns of the last three bay~ of the chOir. 1 hl' "l'y"tolH' 

of thls chapet, done by the Jacquets brothers, l11a"e<; ail allu<,lOn to the '1 OWl'f of 

David and the Crown of the Vlrgin. It was IIlscnbed: "parfillcll' l'Il 1'.Hl 1517 l'Il 

juillet, fus pemt en 1 (5)52." 16 The date of thls lIl<;cnptlOll h,l', ,11<'0 bel'Il rl'conh'd 

as 1545.-17 

By 1520, the parish priests had to donate part of thclr incomc c,o tlll' 

building of the chOIr could continue. Further build Ing of the chapetc, progr('c,c,pd 

34 Archive .... NiltHlIlall', LL 756, folio 320 ver"'o 
35 BOlllet, Ll· .... é!:lIN' .... pan"'IPnlle.., 365-00. 
36 Dumolm, Y5 

37 111 BOlllet, Le.., Édifice.., Rl'lIgll'UX: Moyel1 A!:;l' - Rl'l1<ll,>,>al1u', thl' '>l'wnd dalt' 1'> f('COrdfOd ,''> 

"1545(?)" 150. 
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dee,pite a conflIct between the church builders and the Hôpital Saint-Gervais over 

the Huee new chapels thal had to be built on part of the cemetery)1'i Soon after 

thee,e evenle, were resolved, the chapels south of the choir were bU11t and stained 

glae,e, wll1dows were lIl"talled. Donations for the choir stalls were made by 

hançol~ 1 and J lenn " as rnanlfest by the use of thelr royal symbols: 

Sur l'une des mlséncordes, du côté droit, est 
représente la salamandre de FrançoIs 1er et sur une 
autre, du côle gauche, figurent les troIS croissants 
enlacée, de Henri Il.1l) 

ln addition 10 the"e detlllb, there 1" an Important stallled glass window dated 

1531 occupylllg the second bay on the south side of the choir. In thls window 

repre~entlllg the Judgement of Solomon, the hkeness of François 1 and his 

In'>lgllla, the salamander, appeilr as part of the iconogmphy. Finillly, two of the 

cJerestorey wmdows are daled 1551, thus conflrJmng a mpld mte of construction 

and hence considerahle funding of the rebuildlllg of the church by the monmchy. 

l'hl" patronage was contlllued by Henn JI and Henri III. In November of 

1575, the newly crowlled king, Henri III (1574-1589), gave 600 livres for 

repamtion~ to the roof ilnd by 1578, the transepts had been completed. As noted 

by Boillet: "a la clef de voûte de la croisée, on ht les noms des marguilliers de 

l'année 157H: '1\1. Larche, r..1. A. Prévost, C. Dulau, J. Gregis."'4o The centml 

J...ey~ton(' of tlw central cro"smg 15 a cro\\'n while the keystone of the Iilst and 

11Ighcst J...l'y.,tonc of the chOir IS a wreath or crown of thorns. FlI1ally the 

con~trllctlOn of the nave followed the completion of the transepts. Although the 

chllrcl~ W.1'> Ilot completed unlll 1620, the l'ntlre cast end, the tluee bays of the 

chOir, t Ill' trapcl'oldal chevet \\'Ith encircltng ill11blllatory and chapels were 

completed III the sl\teenth century along wlth the transepts, elaborate vault 

p,1Ikrns, st,1l1)cd glll<;S ",mdows and part of the nilve. Considering the slze of the 

church, the '>I\Lenth celltllry represents the most slglllficant period of building 

,1CII\'lty III the hlstory of this monument. 

1S nUIlH III n, (j5. 
''1 , Bllllwt, lI· ... q;It ... I· ... p,ln"'ll·IlI1l'<\%. 
40 BlllIll't, Ll'''' [dt/Ill'''' Rl'Ilj;ll'll\' Mll)'l'n Aj;l' - Rl'Il,1J' ..... lIlCl' 146. 
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The church \Vas designed as a Ihree .lisle bastlic.1 \Vith ,1 tour b,1\' n,1\'l', 

non-projectmg transepts and a four ba~' choir (FIg. I·t.). JIll' choIr h,l'> .111 

ambulatory, ch<lpels ilnd a rrolectJng ilpse. llll' cenlr.ll n.l\,(.', tr,lIl'>t'pt ~,l"l'ni.'''' 

and projectmg <lpse are vilulted by comple\ st.lr sh.lped V.lult p.ltll'rn~. 1 Ill' oull'r 

aisles, erected m the sl\teenth century, were dl'<'lglll'd tn hou"'l' ,>m,,11 l'n'V,lll' 

chapels. For Ihis reason, a number of \\'<llls prevent Circulai Ion ,HOU nd tlll' l'Il lire 

church. ThiS \-Vas done 10 provlde Sp.lCl' for chap,~J<; and prt\'ali.' Ch.111lLlf..'r:-. Ilwll' 

are seven of these pnvale anrH~\eS flill1""1~~ !lIe north ~Ide 01 Ihi.' churrh L1Cit 

chamber is entered through one of the prtvate chapel,> whlch dOllllllall'''' tlll' Olt h'l 

aisles. The largest chamber l~ appro"mately tWICl' the ~lll' of l'<lCh ot tlll' olhl'r ... , 

or roughly equivalent 10 one of the larger regul.u bay.., of tilt' churl'h. 1 hl" l'OOIll, 

located off the thlrd bay of the chOIr on Ihe norlh ..,Id"" 1" c1e.lrly dl..,tll1glll .... lll'd 

and separated from the \lave ilnd flrsl Iwo bay~ of the chOIr by ,1 wall., whaclt 

closes It off from the adjacent bays of the al<;le. Il l'l furllll'rmon' dlTl'dly 111 IIIll' 

with the central bay of Ihe chOIr thu~ aIlowlng a cll'.lf \'Il'\\' of 11ll' l'l'IlglOU., 

ceremomes. ThiS large pnvale illlIle\ paralleb ln 10caiIOIl and dl'<.,'gn "IIl\lI,lr 

chambers al Samt-Sévenn and Saml-Cl'rmain-I'AlI\l'rrOl". Fl!\ally, hlddl'l1 ..,1.111' 

turrets provlde access 10 Ihe galleries and ouler balu,>lr.ldl'" "inlll.u 10 Iho,,(' 

found al Salllt-Cermalll-I' Au\errolS and III the lowl'f 01 Ill<' chureh of S.lIIlI 

Jacques-de-Ia-Bouchene. 

Saint-Jacques-de-la-Bol1cheric 

The history of Salllt-Jacques-de-la-Bouchertc ,') comparable 10 a numbpr of 

the parish churches in Pans. The church, now 10'iI, dall'd bac" ln tlll' Iwelftlt 

century and had among Its benefilclors LOUIS VI and l'hlllppe-Âugu,>ll'. III 1119, 

the church became the center of" pan,>h; Sall1l-Jacque,>-de-la-Bollclll'flf' ,'> It~h'd 
as il parish III a Bulle by Pope Call\le V whlCh enumerate<, the po<,"('<,<,IOIl" o( the 

Abbey of Sainl-MartJl1-dee;-Challlp~. Onganally a va<,<,al of Silllll-Marllll-dl"> 

Champs, the church wa'i nal1lcd '/;g/N' tlll Itl'I/',blllélfi/l" ilnd govl'rtll'd by the 

Archblshop of Pans frolll 1206.1 he church becilllle Ihe offICiai pan.,1t of Ihe 

Butchers' Guild in 1259 and was rcconslrllcteë and enlarged durang the cour"e of 

the thtrteenth and fourteenth ccntunes. 

The church was deslgned ae; a baslllca, I!kc Saml-Sévenn, wllh elghl bayr.." 

no transepts and an ambulatory chOIr. The nave wac, f1anked on Ihe north ",dl' by 
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lin aisle lInd réldllltmg chilpels and on the south side, by double alsles followed by 

chapt'Is. Although, the church WilS destroyed ilS part of the construction of rue 

de HIVOIJ, the western faç<lde survives m <In elghteenth century drawing by 

Carnerey (Fig. 1 S). 1111'> \'Ie\\' of the milln façade from 1784 c1e<lrly shows that 

SnlJlt-Jilcque..,-dl'-JiI-l~ouchene had many of the same fe<ltures used 111 the 

construction of lilte l--;othlc pari!>h churches. The two storey façade hilS an ogee 

Mch portlll <,urmounted by il balustrade and gable plerced by a large stained 

glas" rose. 1 hls central block le, also flllnked by li stllir turret on the north side and 

li SI11i1" tO\\'er on the south side III mueh the same way as SlIint-Germain­

l'Âuxerrrol<,. \VIllie the scu IptuTllI detéliis lire not clearly shown, ft IS obvious that 

the church \Vas 11Ighly decorated; statue niches, pmnacles, trllcery and stained 

gll\~<' coyer the mil)only of the surface. 

ln thl> carly 1500s, the declslon WlIS made to give the church a new tower. 

Illl~ tower bullt 1508- J 522 IS the only e\tant pllrt of the chu reh. h is an entirely 

IlIte Collllc ~tructure built liS li pohtieal and religlOus symbol (Fig. 16). 

ConstruclJon \\'(lS 111 part funded by the members of the parish, the Butchers' 

Gudd ,1I1d the monarchs, Louis X" and FrançOIs 1. 

Les fondements en furent jetés dans le cours de 
l'année 1508, sous le règne de LoUIS XII, dIt le Père du 
peuple, l'episcopllt d'Étienne de Poncher, cent 
quatrième évêque de Paris, et l'adrninistration 
pastorale de maître Charles Bourgoin, qUI fut curé de 
la parolssé pendant dix-huit ans, et qui Vit il peine 
achever l'édifice sur l'emplllcement de deux maisons, 
généreusement données il l'œuvre pour l'honneur de 
Dieu et de M.S. 'acques, il charge d'un service, pllr 
Jacques Thoy nes ou Thoumes, natif de SlImt-Leu­
Taverny, m,îltre ès arts, curé de SannOIS, chanoine de 
~lontl1lorency, et depUIS maître des écoles de la 
paroisse de SillIlt-JlIcques-la-Bouchene, par son 
testllment, daté du 27 aoOt1505.41 

·11 Acnlrdlllg hl, N 1\1 Troc/w, (Ll tour dl' SalOt-Iac'JUl",-la-Blluclll'nl', Pari"; JUlll'll, Laruer, 
Ctl"'ll.ud , .. t Cl" Edtll'ur .. lS57, 30 .lncl nl~tl" 1), "L'obit annuel pour le rl'po'" de l'âml' dl' Jacque ... 
l ""UI m ..... 1 ..... 1 m.1f'llH" .lJl !Pr .wùl d.ll"" J'J tat dcs {olldtlf/("l/ls qUI'" .1cqUlttl'nt dan" l'égltsl' de Samt­
l.ll l]11l .... -I.l-Boudwlll .. 1 p. 2021." 
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The tIrst floor of the tower WilS eompleted 111 1510. Fr.1nçols 1 lIlaugurated a Ill'W 

building cillllpaign 111 1521 ilnd the tower "'ilS completed III 1 ~22. Illl' l1la~ll'r 

ll1ilSOn at the trme WilS leiln dl' Fellll,.1 disciple of I\I.uhn and Pll'rrt.' Ch.1lllblgl'~ 

The tower IS ilsymmetncal 111 deSign. The nnrlh Wl'~1 cOfller hOl ..... l" ... " ... 1.111' 

turret which once provlded ilccess 10 Ihe bilI1l,>lr.1dl''> 01 t111' \\'l''>ll'rn 1.1,·.1(ll' ni tlll' 

church in ilddltion to il lilrge fir5t slorey tl'rraCl' i1nd tllL' ~Illalll'r b.1kollll", ni IIH' 

upper I('vels of the tower. These gillleries occlipy the l'a,>lt'rn faç.1dl' 1.1ClIlg Iht' 

Louvre and the rOyill church of Silll1t-Cerl11all1-I':\U\l'rrOI~. 1 hl' lo\\'l'f' 1'. 

extenslvely deeorilted on illl sldes by bltnd ilfcilde,>, Ogl'l' Meh l'''lll'fIl'., l.lll' 

Gothic finiills and il number of hOriLontal profile". One 01 thl''.e l'mllll''. III 

particular IS il rilther prom1l1ent band "rticulilled by large tleur ..... dt'-Ir'> .lltl'm.lllll); 

with the emblematlc symbol of ermine. rhe lISl' of tlll' fll'ur .. dp .. Ir ... .l,>.l "'''Illhollc 

and decoratlve motif on the tower pill'allels the func!lon 01 tlll' Iconogr.lphv 01 

Sainte-Chapelle and Salllt-Sévenn. There are t",o baIcOllll''> and .1 l ""gl' g.llll'r\' 

below the bilnd, but only cne b"lcony ilbove ,>ugge"tlllg .1 hll'r.uchll'.ll 

a rrilngement. 

Crowning the tower IS a pl"tform ennrcll'd by a balll"tradl' and four 

sculptures from the mneteenth centurv, eon'>ldered to be falthful eopll''> 01 111l' 

onglllilis. The four illlllllills, the Angel, the LIOn, tlll' (h and tlll' l':.lgll' Wl'n' 

reconstructed after suffenng ciamllge dunng the revolutlOll. Jill' IIgur,' of 1Ill' 

Angel oecupies the most promment posItron on a 510nl' traCl'ry crown or (li/olll' 

on top of the stalr turret. Together \VIth the f1eur-de-"~ and l'nnllll' motIf", tilt' 

tower of Samt-Jacques-de-lil-Bouchene becomes <ln Illlportilnt pollltc.ll "IHi 

religious monument. 

Construction of the tower of S"lIll-JilcqUl's-de-I<l-Bouclll'ril' fl'l'n''>l'nh ont' 

of the major bulldll1g clImpaignc; of the c;ixte('nth century. Laie (;olhlc 

arcllltecturéli forms were uttllzed not only to moderni/e the ong/flal chllrch, bul 

also speclflcillly to create a symbol of eccle~lilstlC and royill power wlthll1 Part". ;\ 

similar campéllgn, éllso one of the royal bulldlllg proJl'ct" dunng tilt' fl'Ign 

François " involved rebulldlllg the church of Siltnt-Merri. 
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Saint-Merri 

l'he church of S,lint-Merri, located on a major thoroughfare to the north, is 

noted ln Jean-Pierre Babelon's Pans au XVIe siècle along with Salllt-Eustache ns 

~ecretly loynl to the kmg (François 1)42. The monnrch decided not to enlarge the 

.,tructure, but to rebuJld It nltogether. This meant thnt the mnster masons would 

not be 11I11lted by the plan of an earher structure and could deSign an entirely 

new monument wlth renewed connections to Notre-Dame. The former chureh, 

glven by the BI~hop of Pnris, Renaud, to the chapter of Notre-Dame ln e. 1005, 

Wi1~ known ae; the thlrd daughler of Notre-Dame or Notre-Dame-Ia-Petite 

becilu<,e of Il'> affiliation and dependence on the Cathedral. The pnests of Notre­

D,lIne offlclated nt Samt-Mer'"! nnd were m charge of ail services and ecclesi,lstic 

dulJe~. A fier belJ1g rebllllt under Philippe-Auguste (c. 1200), Snlllt-Mern became 

an important collegiate church wlth n chapter consistmg of a parish priest, SIX 

Glnons and SI\ chaplnins. By the beglJ1nll1g of the si>..teenth century, a new 

church wa,> COI1lIllI~<;loned by Frnnçois 1 and buIlt by the master mnson, Pierre 

Anglart 111 le'>5 than forly yems. 

ReconstructIOn of the foundnhon of the church of Snint-Merri began with 

tht.' crypt whlch wns deslgned to resemble that of the Louvre during the reign of 

Phllippe-Auguc;te. The crypt, fllllshed 111 1515, has a short central column wlth a 

ville leaf capital carrylng the nbs of the ndjommg vaults. After the crypt, work 

proceeded on the (1n\'e which was flJ1lshed around 1520. Construction of the 

~outlll'rn trllnsept façade was fll1anced by major benefactors of the chureh: 

Le transept 1 sud 1 est encadré de deu>. tourelles 
d'escaliers, l'tille polygonale, l'au tre ronde, qui 
mènent il la galene supéneure. Ces tourelles portent 
les nrmes des famJles Hennequll1 et Bnlllet.4J 

1 Ill' cont~-ol-arl1ls of Oudard Hennequin, Bishop of Troyes (1528-1544) and hls 

gr.1ndfather, Thibaut BnIllet (t 1525), cnn be seen in the third chnpel on the south 

side of the Ha\'e. A stone on the western wall is mscnbed with the date 1526 thus 

dt'llIlmg tht.' penod of construction. 

·12 JÙlIl-Pll'lll' B.lbl'lllll, NOllVl'lll' H, ... tlllrL' dl' Pan ... : Pan ... au XVIe ""l'cll' (Pan ... : D,ffuo.;lon Hachette 
P·IHl)) trr.ltum 
4.1 BlllIll't, Il· ... l'j,;Ir"'l' p.ln .. 'l'Illll· ... 407. 
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ln 1530, the King ga\'e the chapter the nghts to the land 01 rlle 1.1II1l'p.llll, 

thus enabhng the bUIlding of the choIr to progres,>, IIll'rt' 111.1\ han' hl'l'Il 

a change m plan or a delay III wor" at thls 11Illl' as the Ml\Hil''> 01 tlll' .lP"'l' .Ul' 

slightly hlgher than those of the choir, The choIr \\'<1', Ill'\'ertlll'Il' ...... l'lllllpll'led Ille 

1551-52, A fe\\' years laler, III 155S, the Jube \\'a,> put 11110 pl.lel' .llnng \\'Ilh IIH' 

mam altar and stalls deslgned by Anlollle de llanq or 1 I.m ... , , tlll' .u11 ... 1 \\ ho 

crafted the p,mels of the doors 01 Salllt Ct.'n'al,>-l'I-S,llnt-Prol.ll'" .11ld dl''''lglwd .1 

façade for that church:1..J The last major addltlOll \\',1'. the l'h,lrtll'I-holl'>l' III 1 r,S7 Il 

has been sllggested that the Mchllect \\'.l~ the m.1~ter-llla"'OIl Pll'l'fl' \1 <.. 'h,llllblgl'''', 

l'Xpl'I t il/l é dtl lOI, and ei~cted churdn\ ardell of S.1I11I-1\ terrI, [)ecl'IllLll'f' 2~, 1 C)tJll,I'. 

The pansh church of Salnt-l\lern IS a ba,>t1lc.l, n'gul,nlv ortl'nkd .md 

cruclform in shape \vlth a flve bay ll<1ve f1an"ed by a <;Ingll' a 1'" Il' 10 tlll' Ilorth .1Ild 

double aisles to the south plus chapelc; on elther '>Ide (hg. 17), 1.1"l' NolnLI ).1 III l', 

Saint-rvlern has a ftve bay nave and transept<;. 1 hl' chOIr ... 'Hl' .11 ... 0 ~\Ill\IM ln 

arrangement; bùth have a hellllcycie chevet \\'Ith a flVl' "'Ided ('l'ntr.ll .llhe 

enclrcled by an ambulatory and flve multIple ba}' chapl'lc; for u,>,' by tlH' chureh 

canons. The chapels of the chevet of Notre-Dame ilnd Sallll-l\ll'rrI .Hl' lil l'.lch l\l"'l' 

separated by banng walls and supported by f1YIIlr; buttn''>'>l' .... 1 hl' '>1 III ri a 1'1 1 Il''> 

show to what e'\tent Sillnt-Mern \\'<l'> cOllcelved <1 ... il 1ll0dl'rn rt.'pIICil 01 Ihl' 

C<lthedral with ail the Important contemporilry forlll'> dl'llIlIng l,lie (;othll' 

architecture. 

The western façade, mtenor pdlilrs, vault pattern,>, g.lllertl''> ,1Ild ,>1.l1Ill'd 

glass Windows \Vere ail deslgned to make Salllt-Mern one of the 11l0 ... t IHOl1lllll'I,1 

laie Gothlc monuments III Pan~. The 11l<111l façade hll., Ihrl'l' ogl'l' Meh port.ll,> 

corresponding to the prtnciple dlvl'>lon of the n<lve 1 Ill' '>Idl' f<lÇ.Hil''> .lr(' 

decorated by plllnac\es, corbel,>, nlche~, ~culpted foltllge ,1Il"1l,)1., .lnd hum.lIl 

fIgures. In the intenor, the plllilrs of the nave hilvl' bl'vell'd l'dgl''> '>1I1l11.1r 10 the 

pillar articulatIon al Salnt-Sévenn, and Salllt-Cervlll,>-et-S.lInt-Prot,lI'>. IIH' Cl'nlr.ll 

crossing of the non-projectlllg transepts ha~ an mtncatl' vault pllltl'rn of muillple 

ribs carryll1g hanglllg pendentjve~ (FIg. 18), By contra,>t, tlw v<lul!'> of Iht' 

amblllaiory are Irregular quadnpartlte vaults. Each of the four nb.., 1'> tl half 

44 Boml't, Le ... l'j;Ir"'l' pilrl .... l·I1I1l· ... 40\ 
ole; BOll1et, Le ... l-j;I''''l' pJn ... ll·I1Ill· ... 40\ 
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length nb that meete; lf1 the center, slIml<u to the flrst two bays of the second 

élrnbulatory of Notre-DilIlH.'. The double chapels of the chevet are vaulted by 

tnpartlle ,>ubdlvle;lOne;. "recoupées par des doubleau, en surfaces tnangulalres, 

décorée", cornille a Salllt-Sévenn, par troIs branches d'ogives."-lh This 

<Hrangelllenl C(ln agalf1 be compared to the Inller ambulatory and the central part 

of the outer ambulatory of Notrl'-Délme. fhe vaults on the south slde arp 

decorated \VIth fiat sculpted keyc;tones. Between the arcades and the clerestory 

wlndow,>, there IS a fneLe of foltage, Illl\.ed of vanous ammals élnd sleeplf1g 

flgun',> IIlcludmg l'vloe;es wlth the ten comlllandments, King David, Samt Peter 

wlth key'>, ,1Ild Sall1t-l'vlern ilS an abbol. fhe unlfonn character nf the church is a 

dm'ct re,>ult of ItS rapid construction dunng the 51\.teenth century. 

Saint-É~icnnc-dll-Mont 

-1 hl' church "nO\\'n as Sall1t-Étienne-du-l'vlont was ongmally conceived as 

él chape! dedicated to Notre-Dame built by the Abbey Satnt-Pierre-et-Saint-Paul 

foundl'd by KlIlg ClOVIS. The Abbey built prominently on the top of il mount 

lélter becéll11l' known ilS the royal Abbey of Sailli-Geneviève, the péltron sélint of 

Ihe city. In Ihe l'élrly IImtel'nth century, It bl'Célme pélrt of the lands enclosed by 

the IH'W forllflcéltlOns cùmmisslOned by Phlltppe-Auguste. An mcrease ln 

populallon Il'd to the conversion of the chélpel mto a lélrger dependent church, 

the loundéltlon,> of whlch \\'ere authonzed by Pope HonOriUS Illon June 20, 1222. 

J hls ne\\' church was built élbuttll1g the Abbey 011 the north side; ItS western 

f.-lçadl' \\'él~ hlddel1 by both the c10ister élnd the cemetery of Silint-Genevlève. The 

church dedlcéltl'd to Salllt-Étienne was lélter rebutlt III 1328. 

At about the ~ame tlll1l' that major rebutldlllg of Saint-Sévenn WlIS 

underway, the churchwardells of SélH1t-Ëtlel1ne-du-~lont declded to rebutld thelr 

chllrch 011 ,1 grand scale. On Febrll<1r)' 19, 1492, the Abbey of Salllte-Genevlève 

cl'dl'd tlll' 1,11ld nece~~ilry for the enlargement of the church. Construcllon of the 

belfry t()\\,er and élpse ~tMted immediate/y under the dlrechon of Étienne VIguier 

and the Ill.l"on~ Phtllppe de FronClères and Mahlet Dart<)ls or Darbois. ÉtIenne 

Viguier w.l~ the maltre d'œuvre unttl hls depélrture III 1500. Under hls 

super\'I~lon, the \'élultS of the ilpse and the \ower part of the bell tower were 
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fillIshed by 1494. After \'lgulCr's depJrtufl', PllIhppe de Frol1C1l'fl'" "l'r\'l'd "" 11ll' 

master mason from1501 ul1lJ115lH. hom 150.110 ]t;]t', 11ll' m.1,,1l'r Il''1'''011 \\'.h 

Jean Turbllion Jssisied by Iran BI,lIldli fl'I .ll1d kan dl' hOIH.'ll'n'" \\'ho I,lll'r 

\Vor\...ed on the pansh church of S.lll1l-NICol,l,,-dl',,-Chtllllp". In 1530, Nlcol,h 

Beaucorps \\'JS the appolntl'd ma~tl'r mtl~on dunng \\ Illeh tlllW \\'llr\... ('onllllUl'd 

on the chOIr. 

By 1537, the chOir \\'JS all11o<;t flllislll'd lIndl'r 11ll' dlrl'ctlol1 01 PhJllppl' 

Lebel, <1bbot of SJlIlte-Cenl'\'lè\'e. The cJrpenlr~' \\'or\... \\'.1'> conlrtlcll'd 10 l :llIl''-, dl' 

Senneguillon ln ~IJrch of 1538 .lnd e\l'cull'd lwl\\l'l'n IUIll' 01 Ih.ll "l'tll ,md 

t\'larch, 1539, The mJtenJls \Vere donated by Ihe nll'rch,lIlt AlltOllll' dl' 1..1 RI\'Il'rt" 

and metal\\'ork wa'> put II1tO pillee b~ CulllJullll' Charll'''' ,Hl:l 1 hOIll.1 ... l,rt'''''H'.l\1 

The vaults of the alllbllliltory \\l'n' e1l'\'ated by t\nlollll' \ll' Bl'tlllCorp'" ,1I1d PIl'ln' 

Merlin in 1540. In 1541, Ihe JIIM'> \\'l'rl' con~l'crJted III tlll' n.lIlH' of 1 Ill' BI ... hop 01 

Paris by Guy, Bishop of Mégare, Jnd Ihe decor.lllllg of tlll' Ch.1Pl'I·, 01 tlll' dlOlr 

began. Among the MIISls elllplo)'l'd 10 ma\...l' 11ll' ... Iilllll'd gl.l"''' \\'lIldo\\"" 

sculptures l'Ind pJlIltlngs for eJch chJpel \\'ere \l'.m <. 'hll ... Il'lh.ln, k,m \'lg.lIll, 

Robert Roussel, Pierre J)lIbOI~, Jnd Pierre BIe,>nilrd, jp.lIl Ch,l,>ll'III,IIl, 11ll' m,l',lt'I 

glass painter who hJd produced \VlIldo\\'~ for Sallll-(;erm,llll l'AU\eITOI'', \\',1'" 

comrnlsslOned by Ihe confmternlly of SJlllt Claude ,11 Silllll-f"tJ('IlIll' du ~1()1l1 tu 

rnake wlIldows for Ihelr chapelon Ihe norlh ,>ide of Ihe chureh 1 he'>l' P,IIH+, 

portray the mlrJcles of the Ilfe of Samt Cll'IlIde, t\w eonfr.lll'rnlly' ... p,llro\) ,\ 

nurnber of Windows Ihroughout the churdl Me thoughl 10 Lw Ill<.' wor\... of PllllI.'r 

Claude Hennet or Enguerrilnd Le Prrnce, lllil~ll'r pJII11l'r CO/llIlH ...... lolled ln 

produce stilined glilss for Ihe church of Montmorency, Jnd Ihe l 'Jlhedr,ll ,1Ild 

parish chureh of SJint-Étlenne al BeilUV.lls. 

ln 1545, the three western lllos1 bays of Ihe chOir Wl'rL' bulll by l'It'rn' 

Nicolle; the chapels on the Ilorlh ':>Ide of the l1<1ve were erec\ed bl'lwl'l'Il 1 Sil'ï ,l/ld 

1548. One of the pillilrs of the c10ck lower IlJd 10 be underplIllled Oll JUIH' 2(J of 

1551; thls WJS also done by Pierre Nicolle, Between 1 SSH 10 1 SHO, tlll' 1ll,1,>ll'r 

mason of Ihe chureh \Vas TholllilS de Creneuve; hl'> contnbutlon Includ<,'d the 

elevation of the chapels on Ihe soulh side of Ihe nilve, and pO"'>lbly Ihe flr,>1 Ihn'l' 

pi/lars of the south side of the nave. In 1578, Henn III donated 2,O()() ('cu,> for tlll' 
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completlOn of the church. 17 The vault" of the nave \\ ere done bet\\'een 1582 and 

1 SH4 and thoe,e of the traw,ept between 15l-i4 ilnd 1586, perhaps by Christophe 

l~obll1. By 1 SHn, the ill,>les and the ~outhern chapels were bullt and a large portIon 

of the ,>tililled glae,,> \'\'Indow" hild been Instillled thus conc/ud Ing the sl\teenth­

century reburldll1g cilll1pillgne,. 

1/11' FIt/II 

SillIlt-(:tlcnne-du-1\lont 15 a three aisle church \\'Ith a flve bily nave f/anked 

by chilpele, (Fig. 19). Il has non-projectmg trilnsepts whlch end 111 simple chilpels 

aG il reGult of the church,<; l'ar/1er 'dependent' status. The chOir shares a number 

of f(,iltun."> \\.'Ith Sillllt-GerVill<;-et-Silmt-ProtaI5 ilnd 15 slnlllar ln ilrrangement and 

e,lIe to the chevet of Salllt-Mern. They ilII have a slllgie ambulatory \vlth 

r,ldlaltng chapeb and quadripartite vaults. As ilt SillJ1t-l\lern, the chapels of the 

chevet ilre vaulted III each cae,e by tluee tripartIte vaults. 

LII...c Salnt-S6\'enn, Salllt-Éhenne-du-l\lont has a millor portill of the north 

'>Ide near t/ll' mall1 façilde. Thl<; portal, reburlt bet\\'een 1630-32, occupies the 

~l'cond bJy and le, a prollllllent feature of the neighborlng area. Il IS located on a 

<;mall "Iope at the top of a street leadlng from the church to the main 

thoroughfare rue Salllte-Gene\'lève and connectlllg to rue Saint-Jacques. The 

placement of tilt'> entrance portal wa<; designed to provlde the Ideal route for a 

C<'remolllalentr,lIlce or l'IIIIée /0.'111/1'. Along \\'Ith thls a\ial location, the portal 

le.ld~ to a pfl\'ilte Ch.ll1lbl'r or anne\ bllllt during the si\teenth century. The 

.ucllltecturl' re,>embles ., slllall Châtelet or pfl\'ate resldence Irke the Hôtel de 

Sl'n,> \\'Ith turrl'ts and priva te rooms similar 111 functlOn to the sacnsIJes of Sall1t­

Sl'Vl'rlll, Sillllt-GerI1lalll-I'Au\errols and the addltIonal chambers on the north 

..,ide of S,1II1t-Cer\'als-et-Salllt-Protl'lls. FlIlally, the northern portal of Saint­

Ftll'IlI1l'-du-l\lontls flanl...ed by a stalr turret pro\'ldlllg access to thls chamber l'Ind 

., ,>l'ne,> of outer balustrades, an arrangement used III noble and royal resldences 

~lIch a., the Ilôtel de Cluny and tlll' Château de BI,IIS began for François 1 in 1515. 

fhl' church of Sall1t-Étlenne-dll-l\lont covers a large area (lnd the II1terior 

IS c,lthedrill-h"e In proportion (Fig. 20). The Huee storey elevl'ItJon 15 made up of 



high arcades superposed b~ il second arcade, and ('kre,>torl'~ \\'lIldo\\''>, \\'hdl' 

the arcades in the choir Mea 'He pOlllted, tho<,e of tlll' n.1\'l' d,ltlllg Irolll tlll' 

seventeenth century have round arch opelllng'> -1 Ill' tnlorlulll Il'n'Iof tlll' n,l\'l' 1" 

il huge open gilllery, whde the touree of tht.' chOir 1<" ,1 contlllu,ltlOIl llf the h,ll1l'l\ 

of the Jubé, ThiS upper le\'el batust·, ilde and g,l\ll'r~ 1'llClrdl' tlll' chl'Ir ,,,,,i thll'" 

become a select area from \\'llIch membl'r<, of Ihe court Clluld \'Il'\\ 11ll' 

ceremol1les belo\\', At Ihe sallH.' timl', Il \\'a<, lyplc.11 loI' tlll' l'Illlrt.' group (lI 

Pansian churches to be bU11t \\'Ilh e,tell'>I\'l' trrbllne~ .1nd b.1lu'>lr,ldt.' .1I'l'.1<, .1<., h,1<, 

been ~ho\'\ n III eilch Cilse, 

The four chapels of the chOIr (t\\'o on l'itlwr "Idl' of thl' cl'ntr.ll dp'>t.» ,ln' 

trapezOldal III sh<lpe, but vilulted III l'ach Cil'>l' by tIHN' tnpartltl' v.1IIIh, thu" 

replicatll1g the p<lttern at Silll1l-Sén'rrll <lnd S.1lnt-l\lerrl. 1 Ill' tl'lp.lIl1ll' v.llIlt 

patterns are used 111 combllliltlOlls forllllllg <,Iar p.1ttl'rn<, ln tilt.' dhlJwl<, 01 S.lInl 

Germaln-l'Au\errols, Each of the tnplHllte <lnd qU.1drlp<lrtltl' v<lulh h.l" l'rtlll'r ,1 

:;culpted keystone or a hanglllg pendentl\'e decoriltt.'d 111 c.,Ol11l' C,N'" by l'llht.>r tlll' 

coats-of-<lrms of the abbots of Sillnte-Cellevlèvl" or t hl' '>ymboh 01 thl' 

evangelists, The most lavish deSign \\'ae, reserved for tlll' central cro .... lIlg hU11I III 

1578. Thl, vault has multiple l'lbs thill 1\\'lst mto elabor,ltl' <.,culpted pl'rHit.'ntl\'l'<' 

(Fig, 21), The vault pattern 1; a more cornple, verc.,lon of thl..> ,>tar-vault ... found .1\ 

Saint-Gervilis-et-Sillnt-Protills (Fig, 22), -r hl' Sillnt-r.:tlt.'nnl' velult h.l<, IllOt'l' 

dramatic hilnging pendentlve~ ilnd added rost.'tte<., grilplll'd 10 the l't.'dlllg 

Finally, the tracery piltterns of Ihl' cI<-'fl'e,torl'y wrndo\'Vc, of Sarnt-r':lIl'I1J1l'-dll-1\ 10nl 

resemble stylrzed fleurs-de-hs (Fig, 23) remJnlscent of the fleur-de-Ile, tr.1<:l'ry 

found at Salllt-Sévenn, Sillnt-Eustilche and the Cathedral of J royee" 

Sai nt-Nicolas-des-Cham ps 

As Ils name suggests, the c1ll1rch of Salllt-Nlcolil<.,-dt'e,-C 'hill11pe, wac., 

onginally localed ln the fields outslde Medlevill Pane" 1 hl' chapel, rl'l1lltl'd to 

hilve been founded by KlIlg Robert,4" Wil'> bUll! ile, il dl'pendenl of the royal pnory 

of Salllt-rvlartin-des-Champs, The Bulle of 1119 by Pope CilII",II.' Il cillled Il tht.' 

4~ Accordtng t(l Andrl' Du "c11l''' Ill' who \Vrfltl' tn 1631 "Il' I~oy Hobl'rt gr,lI1d ('/1 Pli''';' (Ommc' "Il 
valeur & l'Il fort u Ill', fond apre" ... on l',llal'' l'Eglr'>(' & P,ln"'>'>l' dl' S S,lInt NIlOI,I'" d,,'_ ( IMmr'> " 
Le ... Antlqulk/ l'I Rl'c11l'rclw" dl''> VIIIe',,_ C ha"tl'aux, l'I pla( l· ... plu,> n'm,\f(lu,lhl"" d" tout\' 1.1 
France (Pan", che/ N & 1 dl' la Co"t" 1(31), 
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"llIpl'llll SaI/( Il Nicollii p/Opl' 1IIOIlll~tl'I/I/1Il 5111/cll Armlz'tll."4lJ ln the fourteenth 

cenlury, the church WilS tncorponted inlo the domaln of the cily by the Provosl 

of the Gudd<" EIJ(~nnt' Marcel, budder of the new fortlflGltlOns around Paris by 

(lrder of t Ill' KlIlg. A~ il result, Satnt-Nicolas-des-Champs becal11e the center of a 

new qUilrll'r ild 1<, now one of Ihe longest churches in Pilns as a result of e:\tenslve 

con<,lructlOn dunng Ihe sl'deenlh and seventeenth cenlunes (Fig. 24). 

Whde Ihe we~tern f.lçade, the flrst Sl:\ bays of the nave, the first alsle on 

Ihe <,oulhern side and Ihe towcr belong 10 the lalter half of the flfteenth century, a 

large portIOn of the church belongs 10 the si\teenth century. In 1540, GUillaume 

Budé, ~1'lglIl'llI dl' A ll11ly-ftl- V,III' ilnd Provost of the Gullds from 1522 to 1524, was 

buned III the church. J)unng IlIS IIfe, he had been the '/IltlÎtll' dr~ Il'qllëtrs dl' l'Hôtel, 

IIlllÎIII' dl' III llilltlll/(, dll lOI' and a patron of the church. His death cOIl~cldes wlth (1 

period of Il1i1J()f construction. 

On lune i7, 1541, the Illilster mason Jean de Froncières who worked on 

Salilt-Élienne-dll-l\1onl was contracted by the churchwardens of Salnt-Nlcolas­

des-(,hilmp~ 10 build the second set of ilisles and accol11panyll1g side chapels on 

Ihe ~ollth c;lde.r;(l Around 1560, It \Vas ilgain declded to enlarge the church. This 

led 10 the elongation of the nilve by two bays 111 c. 1570. To protest the gro\VlI1g 

pOWl'r of the pansh, Ihe Illon"s of the Abbey refused to relinquish their lands 

east of Ihe church; they prevenled further construction until, 011 July 24, 1574, the 

Parllament rull'd th .. t the pnory would have to cede ail area 40 l11eters square. In 

e,change, the pnory recclved lots along rue Salllt-Martin and 7,000 frallcs. Il was 

dunng tlll' follo"'tng bUlldll1g camp"lgn that the nave \Vas e",tended by two bays, 

and enlargl'd by double alsles on the north side. The c1asslcal portal was also 

ildded to tlll' ~oulh filçilde d unng thls building Cil'11palgn. 

After the completlon of Ihls porlill, the llilVe \Vith its aisles and adjoining 

dl.'pl'I., \\'.1~ fllll.,hed III elther Iilte 1586 or emly 1587. ThiS work nearly doubled 

the ground pliln, thm glvIllg the church cathedral-liJ..e proportIons. The last 

chapl'I on the north sldl\ the cha pel of S .. int-Bruno, given by Anne le Cler, 

\\'Ido\\, of l<'.1n Dl/gue de Champs-sur-I\'lilrne, Treilsurer of France, was 

l') 1 (11I1~ Il' !\llll/ll, S.lInl-NlCpl.l ... -dl'''' Champ .... r.m ... (P.m ... 194H) 13-41. 
rl( J Bllll1l'I, 1 l'''' q;h"l'" p.l n"ll'I1Ill'''' J21. 
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consecrated on lune Il, 1587; Sùll1les-Rehqlll's on 11ll' "oulh si(k con"'l'(I.lkd, 

Septel11ber 6, 1587, was the gift of LoUIS Lelebvre de C.1UIll.mm, Pn'<"I(it.'nlol Ihl' 

Cmnd ConseIl. The chevet, bulIt ilt tlll' 'it.ut 01 thl' "'('\'l'ntl'l'nth fl'nt~lr\" \\.1'-, 

designed 10 illlllùle thf' C"lhedrill of Nolre-Dill1ll' .1nd tlll' 1110<;t prlllllllll'Ilt pMI ... h 

churches in Pélris by having a double ambul,llory, r.ldl.11Il1g I..'h'"\Pl'l ... .1nd tn!,,,,"llh' 

vaults. 

The fJve ùlsle transept-Iess cJllIrch \'''1<; lIndl'r I..'On~lrllrllon throllghout tlll' 

relgn of Henri 111(1574-1589) élnd fmished by Henr~' I\' (l'sI·N-lblO). 1 Ill' t\\'o 

storey elevation IS sllnilar to Salllt-Gerlll<1I1l-I' Au\errol<"', S.lll1l-Cl'\,\"lI'-.-l'I S.Hnl 

Protélis and Séllllt-I'vlern. The older part of the Ilil\'l' i" valllted bv POlllll'd .Ul'hl''''; 

during the late Sl\leenth century, tlll'se \Vere ilb.lndollt.'d III f.1\'or 01 llll' "t'llll 

circular arch. The l1ave ùlslec.; h"ve pOlllled ardw<., and lia III hll V llll 1 "Iyl(' 

polygonéll bases. The ne\t sevell b"ys form ,l cl"<'<'lcal .1rt\ldl' \\'Ilh fllIll'd J)OrlC 

colurnns and round arches, Eélch of the twelve bily<' (ve<,tlbull', tlw "l'\'l'Il b.1Y.., 01 

the nave and the four bélyS of the chOir) hilS regulilr qll.1dnparlill' nh velul .... ; 101' 

the choir, the architect adopted the saille ~ysl('m .1<; nt NolJ'l'-D.lIlll' ,1Ild Salnl 

Séverin. 

Il il planté entre les deu\ gall'rle,> dt'" plle<, 
intermédinires et fillt correspondre au\ qU.ltn' 
supports de l'abside ~ept supports dl' l'éplIll' "épélranl 
les collatéterau\. ct di\ ,>upportc.; dl'~ chilJ1l'lle<,. Il a pu 
ainsi couvnr chnque travée rie voûtain<, InangulalH.,<,.l 
trois branches d'ogIVl's."l 

The tripartite nb vaults of the ambulatory once cilrrJed pl'ndpnllvl'<', but t1H">(' 

were removed III 1794. Although part of the chOir and thl' chevet beJong 10 the 

seventeenth century, the classlcéll columns and llfcilde<, are plaC('d IIlto il PlIrt'ly 

laie Gothlc settlllg charilcteriLed by a spatial arrangl'ment ba<'l'd on IIH' 

established tradItion of Notre-Dilml' as reinterpreted by tht' lIrcllltl'ch 01 S,lInt 

Séverin and Salllt-Eustache, 
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Saint-Eu.,tachc 

1 he chureh of SillIlt-Eustaehe, bullt largely between 1532 and 1640, hils 

been overlooked by e;ollle ,>cholms and thoroughly dlsmissed by Eugène Vlollet­

le-Duc il.,. 

. .. a monument \vhICh le; badly concelved, bildly built, 
il confused aecumulalton of bIts tilken from here ilnd 
therl', unrelated one to the other ilnd \\'lthout 
harmony, il kllld of Cothic skeleton clothed in Romiln 
rilg'> ilnd taller,> stltehed together Itke the pleces of il 
hilflequm'e; eostume.'i2 

De'>plte thl'> Opll110n bilsed III pMt on the ilppilrently IIlCOnslstent ilppliciltion of 

cliI'>SICill forms, the ehureh Itself is il slglllflcilnt si\teenth-century monument 

affiltiltl'd wlth the group of Iilte Cothlc churches rebuilt ilt this time. 

Sall1t- Eustache 1<; a royill parIsh church loeilled \\Ilthm the forttfication 

blllit dunng the relgn of Phtlippe-Auguste close to the Louvre and the Palais 

I{oyal. Il wa<; budt as the resldence church of the noblltty 111 an areil of the city 

dOlllllliltl'd by the hotels ilnd prIvate resldenees of the upper class. 

As pilrt of the buddtng prog r:. '11 of François l, Sil tnt-Eustache \Vas 

conceived as thl' Ill'W Notre-Dame of the precinct. The rebuilding of the church 

\Vas dl'Slglll'd ,1'> part ~,i a plan to both unify and control the city under the 

lllon.Hch. rIll' h.mg strove tn strengthen hls domain and thilt of Chnstendom by 

con.,truclmg il monullll'ntal pilrI<;h ehurch; he sought to recilpture the age before 

tlll' l'IlH'rgl'ncl' of Protestalltlslll when cltlzens ilpparently did not questton the 

rull' of tlll' h.mg. l'he chureh has becn noted by Jean-Pierre Babelon ilS having 

bl'l'Il secrl'lly .lffllrated \\'Ith lhe Illonarch and thus part of an even larger progralll 

of ro)'al COlhtructlO1l lInder ~rançols 1. 

1 Ill' l',ulrl'r monument dedreilted flrst to Saint-Agnès and then Saint­

Eu.,tilche, \\ a"> l'Illarged III 14-34, 1466 ilnd 1495. Despite these rebUllding 

'''lmp.llglls, b, the carl) sl\teenth century, the church \\'as deemed too small for 
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Its congregation. This aIlowcd ior the colIslrudwn 01 a Illlld1 l.ll gl'r .1Ild morl' 

Il"Ionumental chureh that \\'as plllllN.'d .1.ld dC"lgnl'd to '>l'rn' .1'> a'>, mbnl \\'Ithlll 

the City, The plan al'd structurlll .ur.lllgl'Jl1l'nl 01 thl'> Ill'\\ l'hurch t rlg 2S) .lll' 

c1early related lo and Illodeled aftl'r thl' C"IIll'dr.ll 01 Nolrl'-I ).lllll' 

After the Cathedral of Notrl'-Danll', Salllt-Eu'>larlll' l', Ihl' 1.1Igl,,>t I.llt' 

Gothie church III Pans and clcllrly a royal lIndl'rl.ü,lng. Nol onl\ 1'> tlwehureh 

monumental 111 scall', It bO.lsts a fl'IllIH"able ulllty of '>Ivll'. CI.N .. lcal lorlll'> ,lIld 

motifs are IIlcorporated IIlto a Illtl' Cotlllc frilll1l'. S.llllt-Fu,>tadll', ""l' S.lInl-I\Il'I'II, 

was enhrely reconstructed begllllllllg in the ~".Jeenth Cl'ntur\,. Il Il'pn· ... l'I\I ... tlll' 

first Pansian parish c1wrch in ",hlch Ihe ildoptron 01 1~t'nal ...... .lnCl· 101"111'> \\',1' .. dom' 

throughout and III il programmlltlc fashloll. Whlle c1.w·,rr.ll I('.ltun· ... \\ en' u ... ('d III 

a number of the pilrrsh churehes such as Sillnl-Cl'rlllaln-I' I\U\l'l rOI"', S.1II11 

Étienne-du-r\'lonl and SilJllt-NIColilS-dl' ... -Challlp", Salllt-Eu"laclll' WIl'>llllItl· ... Ihl' 

consummate e\ample of Ihls prilctlCe III lille CotlllC arrhltl·dufl'. 

Saint-Eustache \Vas concelved as il major mOllunwnt III lhl' Ir.Hilllon 01 tlll' 

parish churches of Pilrrs. 1t IS il bil'>IÎlca Ihill relleralp" 11ll' prrnClpal Ch.lr.lCtl'n"llc", 

of the architecturai vocabulary of Ihe ~l\ll'l'nth by J)()""l' ... "lIlg Ct·rl.lIn fl·.llun .... , 

such as non-proJectlllg transcpts, a fivl' e.,lded ilp"l', a doubll' .1Inbul.llorv c1H'vl'I 

tripartite vaults and rildliltlllg cha pel.,. 1 he uppt.'r porllon of tlll' m,lin f.l".ldl' of 

Smnt-EustLlche, as seen III the "eventel'nth century engravlllg by Iv.lIl I\h·rll·n 

(Fig. 26), resembles the typicili central bloc" of il laIe (;olhlc l'.HI..,I,lfl p.ln .. h 

church. The tluee storey elevallOn sUJ'mountl'd by il pll'rcl'd g,lblt' p.lr.llll'I" Ill(' 

appeilrance cf Salnt-Germaln-I' Au\errols, Sil int-S('vl'I'I Il, Sallll-Nlcol.l" dl·· .. 

Champs <lnd SillI1t-fvlerri. 

As part of the royal burldlllg call1palgll~ of Frilflçol'> l, S.lllll b • ..,t.lclH' W.I .. 

designed to glonfy Ils pnnclpill patron, Ihe moni1rch. Il 1" dlvlc1l'd mto dl,>llllcl 

i1reas; the nilve serves il'> the dOll1aln of the rOyill filmrly ilnd thelr Clrc!e whde Iht' 

chOir was reserved for the rellgloue., chapter. ;\ e.,lglllfIC,lIlt rdl·rl·flCt· 10 roy.llty 1..'.111 

be found III the trilcery of the c1en.'·,torl·y wllldow" of Ill<' n.lve. Ilwy WPH' 

deslgned III the form of il f1eur-de-lls, the rOyill elllbll'Ill of hl'nch. 1 hl" royal 

rnotif, seen as tracery pilttern al S<llIlt-Séverrn, the palatlal rl'''ld<'>'H'l' of 11ll' 

Treasurer of Charles VII "nO\\'n ilS the Hôtel Jacque,> C<l'ur al Bourgt''> <lnc1 ln Ill<' 
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late Cothic stamed glass windows of the Cathedral at Troyes, is again take'1 over 

and used a~ part of an architecturai program glonfying the sovereign. 

Rllildlllg l "~/OIII 

Salllt-Eustache was deslgned by Lemercier de Pontoise; the first stone was 

laid on August 19, 1532, by one of the king's favorite subjects, Jeiln de La Barre, 

Count of f:tampes, Provost and Governor of Pans III 1528. Jean de La Barre was 

alc,o '1"1'11111" gmlil/lOlllllll' dl' III ClUlmllle' and nommated the balliwick of Paris in 

1526; he remamed ln this position until hls death in 1534. Construction of the 

church began wlth the transept and the first four bays of the choir on the north 

side. l he date 1534 appears on the capital of the pilaster separating the second 

and t1l1rd chilpels of the choir. The northeast Pillar of the central bay of the 

transept IS dilted 1537 ilnd the pilasters of the southern portal bare the dates 1539 

and 1540. r he ,>econd cha pel on the north side IS mscrtbed 1541, the third chapel 

was bullt ln 1542 and the fOllrth chilpel IS inscribed with the date 1545. Four 

altars were consecrated in 1536, by Guy, Bishop of Mégare. The third chapel 

dt.'dicilled 10 Salllte-Geneviève was given by Jean Bnce and decorated by Thomas 

Labonde III 1537. In 1549, ftve more altars were consecrated by Bishop Guy. 

ConstructIOn \Vas then mterrupted llntll Nicolas de L'Isle erected the first three 

pillars on t1ll' north side of the nave ln c. 1578. Both the pillars and the adjacent 

chapels are IIlscnbed 1578 and 1580 respectlvely. Construction of the chapels 

contlnued lInttl 1586 and only again resumed ln the beglllning of the seventeenth 

centllry. 

The chllrch of Saint-Eustache IS a five aJsle basilica based on the plan of 

Notre-Dame and followmg the pattern establtshed wlth Saint-Séverin. It has a 

flve bay na\'l''i.1 followed by non-projecting transepts and a seml circular chevet 

repeiltlllg the ilrrangement of the Cathedral. The chOIr consists of three bays and 

a flve ~.Ided hemicycle chevet \VIth a double ambulatory, chapels and a projecting 

ap~e ~,II11t1ar 10 thal at Salllt-Gervals-et-Saint-Protais and Samt-Nicolas-des­

Champs. 

".1 TIll' church wa .. llnglllally bull! wlth 'l "I\. b.1y !lave. The fm,t bay wa .. de~troyed dunng 
ùlll ... trudilln ot tlll' '\'l' .. tl'rn taç.)dl' III tlll' l'lghtl'l'l1th century. 
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Similanties connect Saint-Eustache to th<.' flr~t p.1r1<,h church 01 tlw. ~tud\', 

namely Saint-Sévenn, T",o of the tracery p.lltt'rns found 11\ lht.' ~t.1l1lcd gl.l"" 

",indows of Sall1t-Eustacht.' arc dlrcctl\' dl'ri\'cd from S.1l1lt-S('\'l'rlll, 1 ht.' 11I·"t 1" ,1 

heart-sh"ped tracery that appears c.1bo\'c c.1 tnple 1.1I1cl'tll' ln .1 1l11llllwr 01 

c1erestorey wlI1dows 111 the nave ,lIld throughout tlll' chOir llt Sall\l-Sl'\'l'l'\n. , hl" 

motif 15 repeilted I\\'elve limes 111 the rose \\'lIldo\\' 01 the l10rthern Ir,lIhl'ptl,lI;,Hit.' 

of Saint-Eustilche and in the triforlulll 1 ('\,l'I \\'i ndo\\',>, 1 Ill' "l'cond Ir,lCI.'rv p.lllPrn, 

the fleur-de-hs, becomes the prinClpll' mollf in tlw cll'rl',>torl'~ \\'lIldo\\'~ 01 tlU' 

nave. This symbol of France, i1IJllo~t c\clu<;l\'ely lI,>cd to I"l·tl'r tll thl' Illllll,lrch, 

first appenrs III the second bay of thc choir (sl'\'l'nlh b.ly 01 tfll' chllrch) on tlH' 

south side of Samt-Sévenn and IS mdlGlll'S the II1\'olvl'll11'nt of 11ll' "-lIlg III tlll' 

funding of construction, 

Finally, the church of Silint-Elistache has latl' Got hic slyle v,Hllh. 1 hl'rl' .ln' 

multiple rib vaults forming star shaped pattern~ "'Ith hanglllg J1l'lldl'llt1 W<' OVl'1' 

each bay of the main m,es of the church, The vault" of the Cl'ntrill cro..,..,lIlg b .. ,y 

and the choir apse of Salllt-Eustache (Fig, 27) ilre sIIl1IIar III dl',>ign 10 tlw cro<,'>lIlg 

vaults at Salf1t-Cervilis-el-Slllllt-Protills, Sillllt-Ml'rr1 and Silllll-(~tll'nnl'-dll l'vlol11. 

ln addition, there are numerous clas<;lcill motif., Ihrollghollt tlll' churrh, 11lt.' 

patron saint, Saint-Eustache, appearc., ln the centrill pll'r of the north door .trr,lyl'd 

in the garb of a Roman oHicer. Thl~ t<, a clear IIld tcatlOn of the i ncnw,lIlg 

importance of references to Romiln antlllully. The figure',> CO,>tUIlll' par.llll'I,> tilt.' 

dress used by a number of klngs dunng Ihl'Ir ceremomal l'nlnec; IIlto Pan<" ilftt.'l' 

the adoption of IInpenal motifs was populanzed by Ill'Im " III 1 ~4l), 
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Chapter 3 Analysis of Principal Features 

1 he parish churches examined above form a coherent group. They share 

'linlilar datt's o( constructIOn and equal each other in size, spatial arrangement 

and architectural vocabulary. Ali of them are basilicas with the same general 

layout and slmilar exterior and IIltenor det'lIls. 

General LayoUl 

'[ he churches III this study were conceived according to a specifie 

(ullctional, structural and decorative system that reflects laIe Medieval society. 

l he~e monuments are tYPlcally regularly onented with three or five aisle naves 

flanked by chapels, non projectlllg transepts or no transept 111 the case of Sainl­

Sévenn and Salllt-Nlcolas-des-Champs, a large choir endll1g ln a polygonal 

hellllcyclc bay, a single or double ambulatory and surroundmg chapels. This 

layout and the chOice o( fonns made each church part of a distll1ct group of 

mOllu ments that followed a speclflc system. 

l hcre wa~ a clelH selection process invol ved III delermining the 

architecturai forms of both resldential and ecclesiastic late Gothic monuments. 

l he charactenstlc (eatures deemed essenhal 111 the rebUllding of the parish 

churches \Vere ~10t illl contemporilry. The architects of the sl\.teenth century had 

the entire range of architectural (Drills and arrangements to choose from, but 

cho'le selective IIlterpretattolls from vanous time penods to make an architectural 

st.1telllenl. \Vhlle the contll1ued use of speclflc forms and arrangements attests to 

the effectiveness of Gothic architecture, the richness of this period in architecture 

IS a dlrl>ct resull o( the vaned possibilities of a hlghly refined architectural 

voc.lbu lary. 

A mong the l1lost characteristIc features used in the buildmg of the parish 

churches are the multIple liernes V<HIIl, keystone pendentive, and double re' :>rse 

(ogee) cur\'e typically seen in the portal design and tracery pattern of the stained 

glass windows. These were combined with motifs from Antiquity to form a new 

.urangement \\'hICh, 111 turn, rt>defined the Parisian parish church. 
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Exterior 

The western filçildes of the pilrish churches constructl'd in tlll' Lll'gllllllllg 01 

the sl'\teenth century tYPlcally have a tnpartlle ilrr<1ngemenl detllll'd b\, i' Cl'ntr.ll 

block with a main portal and fll'lInboyilnt style tr<lcery 1'0"'"' \\'lIldo", ~lIrIllO\lntl'd 

by il pierced pedllllent and f1<lnked by lower levl'I g<lble". 1 Ill' l'l'ni rai "l'cllon 1" 

linked to eilch side by flYlllg bultresses. The<,c thfl1e sl'ctions corr,"'~polld 10 tilt' 

principill divisIOn of the nave. The centrill block, III parllCldar, 1':' den\'txf trom IIw 

western façade of Sainte-Chllpelle (Fig. 28) and Ihl' Ir~ln<'l'pl f.1ç,Hil''' 01 tlll' 

Cathedral of Notre-Dame. This double storey deSign wlth ,1 dl'COI .. ,h.'d g.\hu .. 1 .llld 

pitched roof became the model for the pnnclpal fllÇ,ldc" of Stllllt-Sl'Vl'rlll (hg. 2Q), 

Saint-Germalll-J'Au'\errols (Fig. 9), Sninl-f\lern and Salllt-Nlcol,l,,-(h'~-l·h.lmp~ 

(Fig. 30). This type of arrangement abo l'"sls III Ihe de~lgn of tlll' "outlll'rn porl.,1 

of Saint-Germam-l'Au'\errois (Fig. 31), and the Ir.ln~l'pt façndl'~ of both S.1lnl 

Étienne-du-Mont and Sailli-Eustache (Fig. 32). Recognll<lbll1 characll'rJ"lIc .... 

include the ogee arch portal and mcorporated stalr turreh provldlllg "t'l'l'"'' 10 

gallery areas. 

Balustrades tYPlcally appear above and below the cl'ulral wllldow of tlll' 

façade. These ledges are gallerie!:. accessible by Wlly of a '>mgle or double flllll"-lIlg 

stair turrets and through doors or ilrch opening deslgncd in tlw m.l,>onry. 111I<' 

arrangement i!:. commonly seen III the deSign of the Illte CotlllC trlln,>ept f,'ç.1<1t'<, 

of the Cathedrals at Beauvais, Senlis and Troyes. The Illost 1Il1llll'diall' model for 

the f1anking stair turrets IS Salllte-Chllpelle whl're Ihl' (01'111 '>l'rVl''> bolh .1 

functional and syrnbohc purpose. 

C'est aussI de ln fm du XVe Siècle que dnlent le,> dl'u\ 
tourelles d'escalier qUI encadrent III façade occldl'nlall' 
Ide la Sllinte-Chapellel et dont le~ clocheton,> ,>onl 
ceints, l'un d'une couronne d'épllles, l'llutrl' d'une 
couronne royale."l4 

The first bay east of the tran!:.ept on the south side of Sllll1t-Cermall1-l' AUll.erro!'> 

houses a stalr turret leadmg to the second and thlrd <,torey extl'rlor billu<,tradl'<" of 

the transept façade. The north pier of the central portal of Smnl-Merri le:, plerced 
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by a stalr turret that provides access to the above gallenes. There is no transept 

portal on the north side of the church, but a nondescnpt portal on the south slde 

Imk" a polygonal stalr turret to two ~eparate leveb of balustrades. Not only are 

gallenec; a prOllll!lent feature of the portal façades, balustrades and therefore 

walkway" run the full length of the maJonty of these churches and often on 

'il'veral levels, a<; ~een m a detall of the e~tenor of Salllt-Merri (Fig. 33). The stalr 

turret on the ~outh slde of Sall1t-Germam-1' AuxerrOIs connects to the balustrade 

thal enclrcle<; the choir; the bultresses are elther plerced or circumvented by a 

..,mall walkway th us allowlIlg pilssage along the enhre e~tenor. At Saint-Gervais­

et-Salllt-Protals, there are flve separate turrets f1ankmg the entrance façades and 

Illultlple e\tenor gallenes. 

M ulti-Ievel gallefles arE' predominant features of Salllt-Séverin, Saint­

Mern, Saint-Eustache and Sam t-Jacques-de-Ia-Boucherie. There are a number of 

deep gallenes and small balconies dotting the enttre height of the tower of Saint­

lacques-de-Ia-Bouchene. These fcatures were not reserved solely for ecclesiashc 

buildings, but constltute e""nples of sigmficant slxteenth-century fonns. The 

balustrlldes and small balconJe~, \Vere incorporated IIlto the design of prominent 

re<,ldence<; IIke the Hôtel de Cluny. Here, they provide an e\terior passage 

between apartments. These walkways includmg the one that appears behind the 

crenell.,tlon of the outer \\,.,11 are apparent in an aerial perspective view (Fig. 34). 

The~e area<; functlOn as spaces for mUSIClans or members of court, and 

show ho\\' the monument was to have served the community. In addition, part of 

ellch balu<;trade was decorated by the mlllai or symbol of Its patron. The central 

pllrt of the balustrade of the main gable of SaInte-Chapelle boasts a large K 

~lIrlllountl'd by .l crown. Its placement indlcates of the e"tent of the rebuilding 

cOl1llllis~lOned by Charles VIII who, hke Charlemagne, used a Kas his initial and 

symbol of hi~ dOlllalll. As stated ~arller, a K appears on the pillar supporting the 

chllpel of the Hôtel de Cluny. In a slll1llar e\.ample, the coat-of-arms of Paris is 

the only sYlllbol and decoratlve motif on the balustrade of Saint-Gervals-et-Saint­

l'rotaIs. 'TIll' cOllt-of-MIllS IS repeated regularly on the balustrade which runs the 

lullll1 ngth of the church. This symbol becomes the pnnclpal iconographic motif 

and a cle.u IIldlcatlOn to the e\tent Salllt-Gervais was conceived as the parish 

church of the maglstrates and the officiais of the Hôtel de VIlle. 
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The stalr turret of the Hôtel de Cluny ilnd the I-Iùtl'I l.lC~llIl'S <..\\'ur "t 

Bourges resembles the polygonal stllir turrels of the pansh churchlH 
.. ; r1ll' Ilôll'l 

de Cluny has a fiat balustrade roof ,1S at Sallli-Cerlll<llll-I' '\U\l'rrOI" .1Ild S.lInl 

]aeques-de-Ia-Bouchene. The tO\\NS of Salllt-Sévenn, S.llllt-Cerm.llll-I' \U\l'ITlll", 

Sa mt-Jacques-de-Ia-Bouchene, Sai nt -Élll'IHle-d u- ~ tont and S.ltnt- N 1 I..'\ll., ... -dl" .. -

Champs were either erected \\'Ith balustfade~ {)f gl\'en balw .. lr"de~ dunng 1., ...... 
Gothie building campmgns. 

TIll' Reccl'tùJ/I of Alltiqllity 

Those indivlduals behmd the rebulldlllg of the pari,>h churclw,,> dui not, 

however, Iimit themselves 10 the use of laie Gothlc fOrlns. A'> p.1lroll~, th,",l' Illen 

and women showed interest 111 elassical forllls ilnd dem.lnded th", tilt' bulldl'r ... 01 

the parish ehurehes turn to Roman antlqlllty. The 11105t commun 1110tll borw\\l'd 

from the past was the tnumphal Mch. It \VilS IIlcorporilted JIllo the dl''>lgn 01 

numerous bu tldmgs and mOIWlnent,> as ,Hl entr.ulce portal and ... ymbol 01 

victory. As prevlOusly mentJoned, a c\ilsslCal portlll Wol'> bullt for tlll' IwrllH'1ïl 

choir portal of Samt-Gerllllllll-I'ÂlI\errOlS between 1569 lInd 1.571. 1 Ill' dlH.,lgn 01 

this triumpha 1 arch p<lrallels that of the southern portal of S<lilll-N Ic()I.l~, dl''..­

Cham ps, bu i It shgh t Iy la ter (1.576-1581). 

The cJassical portal of Salllt-Nlcolas-de~-Ch"mp'>, l'lIrller ml\ntIOIll'd III 

relationship to the northern portlll of SlIlnt-Germain-l' ÂU\l'rrol'>, onglll<llly 

served as one of the triumphal gates used by Henn III dllrlng hl'> Ct.'rl\1ll01l10U'-> 

entry into Pilris after hls Pollsh eamp<lign. The areh 1'> In~plrl'd from OIH.' of tht' 

entranee portais of the royal residcnce of rournelle<;. "1111', p.llacl' kllown ,1<' thl' 

Hôtel des Tou rnelles was ftrst bullt III 1388 by Pierre d'Orgenll'nt, , IUIII, dll'I ,/" 

FII/Jlel' under Charles VI. It Wile; later enlarged ,lnd u"ed il'> olle of the roy<ll 

resldenees of a number of kll1gs IIlcludlng Cha rie" VII, Loul'> XI, Fr,lIl\'ol" 1 and 

Henri 1I11ntllits demohtlon 111 1565. The adoptIOn of thl'> monulllelll ,1'" <l ,>ourct' 

for the portill of Samt-Nleolils-des-Champs 1'> not Gnly '>Ig/llfl(,<lnl, bul ill"o 

aFparent in its lconography. 

The II1dlVIduill motifs of the portlll are II11penill: two f1ull'd COJl1po'>Îtt> 

pi/asters on either side of the door support an eJaborately ,>culpled ent<lblilturl' 

and pediment wlth an oculus surrounded by trumpetlng vlctone". 'J he central 
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motIf of the panel le; the tor.c:,o of woman whose arms and legs become decorative 

'caf ilrtlbesqul'c, remllliscent of the Ara Pacis Augusl<le. 8elow, Iwo heads are 

encIre/cd by a nng of roses. Above the arch, <1 paIr of winged victories brélce the 

over.,,,ed keystone wlth one hand whde holdll1g a palrn leaf 111 the other. Above 

the key~tone, there IS <1 rephca of the ongll1al II1scnphon stating the names of the 

Iwo prulClpill kll1gs who founded ilnd enlarged the church: 

Au-dessus de la porte, une table de marbre noir porte 
une II1scnpllon en lettres d'or qUI remplace, depuis 
183\ l'anCienne IIlSCnpt1011 reliltlve il Iii foundation de 
l'églt.c:,e qu'elle ilttnbuillt élU roi Robert (ce qUI est une 
confusIOn avec l'église Salllt-Nieolas-du-Péllais) et à 
son ilchevement ~ous Henn ",. <;') 

The reference to Robert perhaps Robert Il, son of Hugh Capet, shows an attempt 

to establlsh the Identlty of the first sovereign patron of the chureh. 

1 he side portal of Saint-Nlcolas-de~-Champs, origmally one of the 

tnumphal entrilnce giltes of Hcnrl 111'5 royal entrance, was fashloned as a royal 

symbol of vlclory. When IIlcorporllted /Illo the design of the church, il became 

vIsible 10 the enltre cOllllllunity as il public monument whleh, at ail times, 

remilll1eC, the royal door of the king. Whether used by the king or not, Parisians 

would have lI11med lalely recoglllzed the symbolism of the architecture and 

ac,<;OChlll'd Il wlth Ihe rulmg mOllilrch. 

1 he repelillon of Ihis ilrchltectural forlll in eeremolllal parades and ehurch 

filçilde~ c,ho\\'~ Ihill the tnulllphill arch was used for its symbohc meaning. The 

porlilb of Salrll-Cl'rmillll-I' Au'\errOls imd Saint-Nicolas-des-Champs are Just two 

l''\.1lllplt',> of the receplion of !lll actual design. In both II1stallees, the door is 

plilCl'd \\'llhlll il Illolded half cHele \VIth il keystone and f1ilnked by rillsed pilirs of 

lIuted composite pd'bters supporhng an elaborately sculpted entablature and 

Iwdllllent. Filch hil,,) iln IIlsenption plilque eommemoratmg the gift of the patron 

and thu,> ilcknowledglllg the role of particular mdividuals. Final/y, the 

similanllt's bl'l\wl'Il the t\\'o portills maKe c1ear the connection between an idea 

ilnd iln .ucllliecturai forlll. 

"" Hrll,lIl'l't, 4hÎ. 
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Interior 

The arrangement ot space \\'Ithln the pansh chu rd ll' " (,ln bl' dl'~Crtbl'd ,h 

wholly integrated. The mterlor 15 no longer the re"utt 01 ,ln .1ddl\"'l' pnH .. 'l'''''' ln 

which mdependen\ unt'S Me cOllnecled 10 crl'all' a largl'r .1I"l',' " ... JIl, 101' l'\ample, 

the Cathedrlll of Notre-Dame. Therl' IS a dchberLlll' ,ltll'mpl 10 brc,ü, hllm l'Mlll'r 

architecturill styles Ihat rl'hed hea\'lly on 11ll' d,"'nplllll' 01 nghl ,mgll'" 'Ill' 

interior dIvIsions of space Me more sublle. -, Ill'rl..' 1<) 111t1l' IlOlI/ont,11 Mtll'ul,lllllfl 

and therefore few elements to dlsrupt the vlo.,uLlI rhythm ollhe '1<1\'l', Intil\ ,du,t! 

columns, capltals and tnforlum le\'el., are largely l'llIlHnalL'd 1 Ill' p,mo.,h l'hurdw ... 

were deslgnl'd to ha\'e two or three stmey ell'\',ltlOn ... il" III S.llllt-Sl'\'l'nn, S,li Il 1 

ÉtJenne-du-l\lont and Sainl-Eustache. The Meade and dl'fl, ... lorl'V IL'\'l'l ... on l'lllwl 

side of the central nllve enclose a narro\\' sp,lCe bndgl'd by ln\\' p,lclH'd (;0111l( 

arches th .. t Me almost seml Clrculilr III fonn. Al S.llnt-Sévl.'nn, tilt' \'.llllh "'prrllg 

from the 111ld-point of the clerestorey \\'lI1dows thu~ mLl"-lIlg the li PPl'r "ton'v .1 

continuation of the arcade ,md trifonum leVl'I.., (FIg. JS) 

The IIltenor space IS further defllled by the <)clliptu rill MtlCUltlllOn 01 pll'r 

bases, columns t'lnd vaults. The bt'lse of et'lch pllllH ha.., IIlCrl.w,l'd dr.lm .... tl<:.,lIy III 

height t'lnd comple:\ity compilfed to eilrly ilnd t fl h" (;otlllc l'\,lmpll''>; Iht,y ,Ill' 

made infil1ltely more cornpltcaled by the mulliplICilllon of <.,h.uply cul fllll'h, l'.\l'Il 

individuillly defined. The pH?r rnoldmg'> run unmterrupll'd lrom Ihl' Lw,l' (lI l'deI! 

pier to the keystone or hllnglng pendentl\'l' Cl.'lltl.'rrng l'.,ch ljll<Hinp.utlk or 

l11Ultiple rib vilult. The t'lrcélde Illoldlllg cut mlo the m,N)nry w,ll1 tl1l1.., n'IH.'dtlll/; 

profiles that spt'ltlt'llly Integmle the intenor ae; sl'en III tlw ('\I('n<.,IOI1 of col li 11111 

profiles IIlto nb Vt'lults III the élmbulatory of Silllll-Sévl.'fln. (hl' rqwltt 1011 of fonll<, 

ul1lfies Spélce. For e"lmple, at Sillllt-GC'rJ)1éllll l'Au,\errol..,, the ,>hape of 1 Ill' ,UC.HIt' 

IS eXélctly repet'lted 111 the clerestorey thus Crl.'illJng il con 1 1I1111 t y (I:lg. 1h). III 

t'lddltlOn, the late Gothlc pdli1rs \Vere de..,lglll'd 10 llnlfy the Inll'fIor. In,>ll',l<i of 

carving the space mto squilr1'5 or bilye;, the ba..,e.., (,nd pler sllggeo.,l Ihl' e\l,>fl>ncl.' of 

addltlonéll profIles t'lnd correspondlng plane,>. 1 he dl\'lSIOn bl'lwl.'l.'l1 IIldlVltÜt,11 

bays of the nave, or alsle,> me thus obscured. 

The spatial t'lrrangement 15 deflned by the double ambuléltory "'y.,lern of 

Saint-Séverin. In the church of SaillI-SéverIn, the column.., of the doubll' 

ambult'ltory are c1early Visible from both the nllve and alsles. 1 he Cl.'nlrill COJUfllll 
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dlvidmg the Iwo illllbulalones can be seen from Ihe nave between the last 

column., of the chc)If, ln the i11llbulatory Itself, the columns are multlfilceted and 

the central column tWist" to the Icft. fhe "pace ilppears protracted êlnd the 

Ifltenor boundless, 1 he SUtC('ss of the buJlders Ifl acilievlflg thls illusIOn led to It 

servlllg a., the model for the pnvate cha pel of the Hôtel de Clul1) , ln thts small 

chapl'l, il single column IS mserled ln Ihe center, ThiS column does not dlvlde the 

"pan' 11110 four equili sectIOns, but unifies the Meil êlround the column by 

.,upporllng il comple\ cetlmg vault. The nbs of thls vault end in decorative 

corbelr., allached 10 Ihe \\'i1I1, The Iilck of half columne; or ptlasters creates a 

<"piltlill tl'nr.,lon thilt actlviltes the Intenor and gives the illUSIOn that the chapel is 

larger, 

1 he quadrangulilr bevel/ed edge ptllars ilnd Mch l110ldmgs III partlcular 

help to defme the Iilte Gothlc style, Thelr applicatIOn IS not unique to any one 

church, On the conlrilry, the use of comple\ pler bilses and unlllterrupted arch 

moldmgs Ir., cOl11mon III sl\teenth-centur) Pansliln church archItecture, and 

occur., both on the ntenor ilnd ln the mtenor. The pillars of the Ilave of the 

church of Sillllt-l\lern ilre: "moulurés de doucines séparées par des gorges, 

COl11l11l' il S<llnt-Severm, il Salllt-Gerv.'ls et <lllleurs."sh These pillars êlre no longer 

related to the rectilineilr pler b<lse<, used ln early Gothlc constructIOn. They 

n'pn'sl'nt <l new \Vily of defllllllg the foundiitlOn of each pillilr, The plll<lr bases 

and lUeh profiles charilctenr.,tlc of the late Gothlc pansh ehurehes are Iwo specifIe 

l'\al11plt's of fe<ltures Ih<lt \Vere e;tandard ln the architecturai \'ocêlbulilry of the 

c.;"ll'enlh cenlury. They obscure boundilnes \\'h"e creatlllg êlll upward Ihrust ilnd 

dr.l\\' attention to the "i1ult i1nd the keystone, or bosses domlllatlllg the crown of 

e.1ch bily. 

\ '/lllll- II/Id 1111'11 Pallc/II'; 

rtll' laIe Golhlc vault IS ., ullIque element endowed \\'Ith sculptural and 

dl'I'OratJ\'(' det<llis. Il becomes il 5) mbc.llc feêlture and pnncipal characteristlc of 

the p<ln~h churchl's III Parts. The l11aster Inêlsons and craftsmen of the sl),.teenth 

Cl'nturv l.lshwned il \'i1net~' of quadnpartlte, triparllte êlnd multiple nb vêlUIt 

patterns 10 l'Illbelltsh each church. Not only are differenl types of vaults used 10 

58 



define vanous areas of the church, ellch 1ll0nUIlll'nt hac; a sltghtly modilled 

sequence and pattern of vaults. Tht' position of ., vault .... dl'll'rnlllll'd by .h 10rl11; 

tripartite vllUItS Me lIsed III the ilmblilator~ llnd cha pel .HlW., ot tlll' chOir whlle 

the alsles always hilvl' cross-nb \'iluItS. flll' lllosi l'I.,borall' vault p.lllern ... .Hl' 

reserved for tht' 11Ighesl elt'vallon ... of Ihl' church, tlll' n'nlr.ll Crll'.'.lIlg .1Ild 

pnncipal bil~ of the choir. 

Ali elght of the churches 111 thls sludy hil\"e il vandy of IIlll'fl, ... tlllg .1Ild, .11 

times, somewhat a",k\\'ard vaulte;. \Vhlle the III 0 ... 1 IHl'Volll'nl p.,tlt'rn .'. 

quadripMllte, the pansh churche" are dlsllllglllslll'd b~ tlll' Inp.utlll' \'.H.It ... 01 tiw 

ambulatory, These tluee 'half-Iength' nbs sprlng from .1 m.lln plll.u or Cl'Illr.ll 

transversal pomt and IIltersect III or neilr 11ll' Cl'ntl'r of l'.Kh b.l\'. Ilw\, often c.lI'1'\' 

an emblem or coat-of-arms and arc tYPlcally found ln tlll' clll'vl'l Volllltlllg thl' 

ambulatory or subdlVldlllg the bays of the radlllllllg chapel ... of \Ill' l'holl',r,; 

Tripa rti te vau Its can be seen m the am bulatones of Salilt-Séven Il, Sailli -Cl'rm.ll 11-

l'AuxerrOIs, Saint-Nlcolils-des-Champs, and Sillllt-Eu<.,tolclll' ,,'> \\'l'II.l~ Ihe CholPl'I., 

of the chevet of Saint-Gervals-et-S,lInt-Protlll~, Sall1l-rvlern .1Ild Sallll-(':tll'lllHl.dll 

Mont. 

Between 1489-1495, the double llll1bullltory chOir of S.llnl-Sl'Vl'nn Wol" 

deslgned after Notre-Dame at Pilns ilnd glven ilddltlOllill tINCl'roll'. lonlllilg 

tnpartlte vau Its. \VIth the e\cepllon of the flrst bay on l'Itlll'r "'Idl' of tlll' Illlll'r 

aisles of the choir, i111 of the vau Its of the double ambullltory of Silllll-St.:'vl'nn .Hl' 

tnpartlte or formed from the furlher subdivIsIOn of thrl'e part vaulh t\., '>I.lled 

earlIer, the arrangemenl is denved from Ihe alllbul<llory of thl' ('atlll'dr,ll of 

Notre-Dame, but developed mto an IIlnOVallve deSign willeh becollll'''' the lM"I., 

of il system used at Sallli-Germalll-I' Au\errolc" Salllt-~'Il'rn, Salnl-NlColél', dl''> 

Champs and Saint-Étienne-du-Mont. One bll)' of the ambulalory of Salllt -Sl'verln, 

in partlculélr, IS a quadnparhte nb vault ~ubdlvldl'd by 1 Il'rn'ro Il., and ndgl' rlb(~ 

thus forming a star derived from four dl,>llIlct Inpélrtlll' pélttern<., (hg. ')7), 1 hl' 

subsequenl vault pattern, concelvably flllallcl'd by <l prollllfll'ni péln<.,IIIOIH.'r, 

resembles a four slded star, Thl'> pllttern wa,>, ln lurn, éldopled and Ill()(hfll'd III 

each of the pansh churches studJ(~d herell1, Imporlant (,\élmpllH, .Hl' Ihl' vault,> of 

Si ln only olle lIl ... t<ll1Cl' are then' tnpaJtlte v<lUlt... lotdtl'J out"IJ .. of t11l' dlOlr 1 hl" 0(( ur., III 11\1' 
church of Saint-Merri 111 the tlr.,t l'lily of thl' ... outlwrn ill.,ll' \\'11Ich prlll,·d ... IWyllllJ 1111' WI·.,t(·rn 
fac,.ldL', 
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the central croc,srng of Sarnt-Merri and Saint-Étienne-du-Mont (Fig. 21). The 

culmmalrng developmenl of UlIS traditIOn is the principal bay of the choir at 

Sil 111 t -Eu,>tache. 

De'>plte the Irregulilrlly of the plan, the mas ter mason of Ihe chevet of 

Snint-Germilln-I' Au'\errois c1e<lrly ilttempted to suggest the presence of a second 

ambulatory <"y,>tem wlth tnp<lrtlte V<lults. While the ahgnment of the road 

prevenled the further e\panslOn of the church, this did not InJke the use of the 

tnpiutlle vault Impo~sible. The tripartite vault became more than a functional 

,>olutlOn for dlfflcult and irregular shaped bays. Il served as a symbohc form 

clearly u,>ed to artlculate areas of the church. The tripartite vault becan ... e essential 

compollellt of the chOir and ItS use dlrectly reflects the influence of the choir of 

Sa III t -Séveri n. 

1 hl' <;Iglllficance of the tripartite vault becomes self-l'vident when it is used 

III bay~ Ilot charactenstically dlfflcult to vault hke those of the nave, transepts 

"nd <:.ide chap(+:;. 1 riparhte vaults Hl these cases are incorporated to hlghhght a 

pnrtlcular part of the church. Although the church was later rebuilt, the 

,>i\teellth-century c101ster of the Temple des Billettes rncorporates many late 

Cothlc form<; IIlcludlllg the tnpartlte nb vault. The tripartite form becomes a 

dl,>tlllglll,>hlllg charactenstlc of each of the corner bays of the c1oister. ThiS 

location 1'> UIlI{llle; there \Vas nellher a structural nor a practical need to 1I1sert 

trlpartlh' ,>ubdl\'Ic,lon ln what 15 by defilllllon a corner bay and therefore square. 

111I'> pattern ha,> a symbohc and Iconographie slgfllflcance; Its use was not 

cOlllcld('nlill, but il qU0Îiltion of one of the most characteristic features of the most 

prollllJwnt I\UI<;liln pansh churches. 

1 Ill' tripartite nbs <Hl' used 10 dlstmgUlsh indl\'idual chapels within the 

church and therelore thl'Ir piltrons. Both Sillllt-r-.1ern and Saint-Étienne-du-Mont 

h,"I\'l' doubll' b.1~' chapeb in the cast; these are each \'aulted by tluee tripartite 

V.lult., thill, <'l'l'n togl'ther, forlll hillf of the star vault pattern usej to embellish 

Sailli -( ;l'nll<llll-I' ,\ lI\.errOl~, Sili n I-Cen' a Is-et-Sain t-Prota 15, Salllt -Étienne-d u-Mont 

and Salnl-Fu<,t."ICIll'. fhe cl'nlral alsie of the nilve of Samt-Gervals-et-Silmt-Protilis, 

tlll' thrl'l' b .... ~ ~ nt the chOir .... nd the ilpse ail have elaborate star-pattern vau1ts. 

Une of tilt.' 11l0st el.1bnr .... tl' \'illdt de~lgns Ciln be found in the prlvate cha pel of the 

IICltel dl' Clllll~ nl'.1r Saint-Séverin. The celhng of this chapel is vilulted over il 
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central pillar by four quadripartite ""ults subdlvided b~r tll'n.'pron~ ,1Ild hl'rnl"'; ,1 

single tripartite v"ult is loc"ted III tront of thl' proJl'l'lIng apsl' l'l1wrgmg fn)1ll tlll' 

pillar. The vault surface 111 bet"'l't'n the nbs I~ dl ...... olvl'd by ShHH' Ir,ll'l'I\, 

mouchette and soufflots. In additIOn, cileh ollhe nb IIllerSl'cllOlb once hll,l'>ted ,1 

keystone or pendenh"e (Fig. 38). CIWIl the correlatIOn III datl', tlw "11ll,I,lnhl'''' 

between the chOIr area of Saml-Sé\'l'nn and Ihe cI'''pl'l of tlll' Ilôll'l dl' l '11I1l\' 

provide an e\cellenl e\.ample of Ihe impact of church .lrclllleclun.' on Ihl' dl" .. lgll 

of an Important fallllly chapel vnlhm a pnvate H">ldence. 

The sccond most common Iillc Gollllc ""uft pattern 1<' fOrllll'd by .lddmg 

tiercerons and lierne nbs to a lluildnparhtl' v"ult 10 creatl' ,1 four poilltl'd .,I,n. 

More comphcated versions were "Iso made by In<,NllIlg Illon' hl'nll' .... 111l''''l' 

types of vilults Me typically localed over the central cro"'~lIlg 01 tilt' church ,1'" .11 

Saint-Gervilis-et-Sallll-ProtillS, Sai nt -Ét len Ill'-d u- ~ 10n 1, Salllt- Ml' rn, ., nd S.lllll 

Eustache, or ilbove IIldivlduill chap("'; a~ al Siltni-Cermtllll-I' AU\.NWI<', S.lllli 

Cervms-et-Saint-Protais and Salllt-Nicolas-de<,-C'halllp"', Although nol"'l'l'n III tilt' 

plan of SillIlt-CerValS-et-Silmt-Protals, tlwre lUe ~hH villilh OVl'r both of tlw I.uge 

tribunes of the transept. ThiS IS iln importilnl pOlilt .1<, tlu' vault pal\l'rn~ and 

gallery area \Vere often d istingUished from olher area ... of the chureh. In 1I11<, l'.l"l', 

the tribunes were designed to be uncharilcll'mltcillly .,P.1C10U<, to accollllllOd,lll' 

large groups of city officiais and lavishly vaulted to IIldlcate that th .... an'.l ",,\' .. In 

have been a focal pomt wlthin the church. 

TIIlCl'ly Pa flelll S 

Lilte Gothlc tracery is charactenstically defllH.'d by curvdi/lear pllttNIl<'. 

Mouchettes and soufflots ilre the two 1ll0c:,t cOlllmon forlll~. Ilwy can be fOlllld III 

the tracery of Silint-Séverin, Samt-Cerlllalll-I' Au\.errol<', Salllt-CerV,lIt.,·('! Sailli 

Protais, Saint-t\lern, and Salnt-NlCola<,-dec:,-Charnpc,. 111\.'c,(' forlll<, cO/lllJJlH' wlth 

ogee curves into a SNIPS of interconnl'cted shilpe~. 1 he /llulllon<" unlnll'rrlJpll-cl 

by decoratl\'e caplta"', d,vlde to becom<.' flowlIlg tracery. J he Irilcery hil" v"rylflg 

degrees of profiles, thus reduclllg the flatne<,~ of the arcllltecture by glvlng (,ilch 

window depth. In HlIs respect, the WlIldow trilcery C(ln be compilfed to the ilrch 

moldings and nb profiles found withllllhe church. 
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"rilcery WilC, developed for eilch church ilnd therefore also vary from 

monument to monument, yet sH11IIanties in the design of tmcery relilte each of 

the monU/lwnts to one another and connect Salllt-Eustache to Salllt-Séverin. T\vo 

of the tracery piltterns found III the stilrned glilsS wlIldo\\'s of Saint-Eustache ilre 

direct/y derlved (rom Sallll-Sévenn. l he flrst IS the heart-shaped tracery that 

appeilrs ilbove il triple lancelte 111 il number of cJerestorey windows III the llilVe 

illld throughout the chOir ofSlImt-Sévenn. rhls mottf is repeated twelve tlmes m 

the rose WlIldtH'" of the northern trllnsept façilde of Saint-Eustache lInd ln the 

trlfonum windows. 1 he second tmeery pattern, the fleur-de-lis, beeomes the 

pnnclpk' motif ln the cJereslorey WlIldo\'\'s of the nave of Salilt-Eustache and is, 

ell Ihe sanw II/ne, il ~Igniflcanl feature of Troyes Cathedral. ThiS symbol of France, 

almo,>1 e,chl'>lvely used by the monllrc\l, first appears in the second bay of the 

choir «,eventh bay of the church) on the ~outh side of Salllt-Séverin and IS a 

'>Iglllftc.lnt Illdlcalton of the IIlvolvement of the rulmg l1lonarch lJ1 determllling 

11ll' dec,lgn and fundmg the construcllon of the late Gothlc parish churches of 

Peln,>. 

Rond sereens were lIll Illlporlilllt feature of the late Gothlc parish church 

who,>e remo\'al from the IllllJonty of the pansh churches of the sL,teenth century 

hels forl'vl'r ,,/terl'd the onglnal charilcler of the late GothIe church. As denved 

from the Julll' of the Cathedrlll of Notre-DlIme, ilnd seen 111 Sillnt-Étienne-du­

~lont ilS thl' la,>1 '>Uf\'I\'I'lg of ils kind III Pans, the rood sereen was a salient 

Il',)hll'C \\'I)\ch III part defllled the ~paltal orgalllzalion of the IIltenor by cJosing 

off tlll' chOir Mt.'i) from the 11<1\'e. The Jubé also hild i) ItturgiclIl funcllOn: "dans les 

grandcs solt'l1Iuté." c'etalt dl' celuI-ci que le Dlilcre, avant de ch'lIlter l'Evangile, 

~:.ldrl''',>alt tl \,0" hautc au celébrant en ces termes: Jube, Domine, Benedicere, or 

Bent.,sl'I'-11101, Seigneur. D'Oll le nom de ce pont e,traordinaire.""s The jubé WilS 

cl'rtal\ll~ plul of the .ll'sthelle l'Ind pracltcal design of the interior of each church, 

Fragll1l'nb 01 the Jubé '-1riglll<llly ereeted ln front of the choir of Sù\l1t­

Cerm<llll-/"\U\l'rrols bet\\'een 1539 and ISM (Ire now III the ~'lusée du Louvre. 

,\lthough tlH're I~ sllll soml' debilte among schol<lrs about the e,act dates of 

r;~ Chl'l .. l, S.lIlll-r hl'lllll'-dll-l\lplll 15 
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construction, thls Jubé IS atlributed to both kan GouJon and PIl'rfl' l.e~l"(lt.r,·) III 

1558, the jubé of Samt-l\lern \\'lIS buiIt along \\'Ilh Ihe 1l1.111l .11t.u .1Ild dHlIr ... 1.111 ... 

(demolished 17(9). Even the church"'lIrdel1<; of thl' \l1ar"l'I chllrch 01 S,li Il 1 

Laurenl had a screen installed ln c. ISl)S 111 Ihl'tr atll'mpt tll el1ll.t<ltl' tlll' 

architt:C'tural trends of the capltlli. 

Desplte the u Ilcerla\l1tle~ of datlilg Ihl' pre"'l'lll Julll' of Sallll- F1ll'llIll'-d u 

Mont, there is eVldence to suggest 11ll' prl'<,eIlCl' 01 ,1 JuL",,, III th,ll churdl 

throughout the sl\teenth century, ft ha<, bel'Il propo..,ed Ih.ll tlw n'nlr.ll p.ul 01 IIH.' 

rood screen was butlt al the same lime a'> the ChOIl', I.l'., beh\'l'l'Il 1 Cl ~ll- 1:; V;' 11\1" 1" 

thought by 5choh .... <; to be prown by two rl'ferencl'<' to Ihl' l',,<,tl'IlCt> 01 ,1 JlIlw III 

1541 and 1545. Although these dlltes an' doclIllll'nll'd, thl'rl' .Ul' l''''<'l'llll.1I1v h\(l 

problem5. Flrst, the chOir scrl'en could Ilot have bl'en bullt logl'tlwr wlth tht' 

choir, but Il'lust have been pad of the con~trllctlOn of tlll' tr,m"l'pl Me.l .lnd Ihu<, 

post date the chOIr. Second, there le; no eVldencl' 10 a<,n'rI.1111 th.ll Ihl' JUbl' hullt c. 

1530 shI! e"sted \11 the 1540'<;. Hoth of these rl'fl'I'l'IlCl'<' could rl'ft'r to l'Mller 

structures made of wood <lnd hence not the '>allle <'cn'l'Il or l'vell IIw Julll' no\\' 

located III the church. The ju bé 15 believl'd to hil\'(.' Lwen con"lrucll'd d lIring t hl' 

first yeilf5 of the c;1~teclllh century, yet tIlt.' (l'nlrill "l'c1lOn 1<' IIl"fnlll'd \\'Ilh 11lt' 

date 1600, and the two Donc side portal<, bare the d.lll' IhOS. In .1ddlllOIl, Ihl' Juhl' 

has becn atlnbuled to a numbl'r of artl..,b of the l'<lrly ~l'\'l'nll'l'nth n'lItury 

(includlllg Pierre BI<lrd, Simon Ili"lrdouyn <1nd l'hlllll1 I)l' l'l )rllll'). For l'\.lI11pll-, 

Henn Sauvel atlnbuted the rood ,>creell 10 Plerrl' Blilrd who <,ndpll'd Ihl' 

equestrian statue of Henry IV placl'd o\'er the port.ll of IIw Ilùll'1 dl' Vlllt· 

According to Lazilfc, the Jubé or rood "crl'l'n and tlH' ..,1.1lr,> .Hl' tlH' worh. of 

Lestocard d'Arras. DUlllolin's te\1 on the churehe" of PMI" .,1,11t'<,: 

Le 20 Juin 1600, devant Périer <1vec Il' llll'rHlI<'ler SlImm 
Hardouyn pour 1.1 grande porte de l'cntn'l' du chu'ur 
et, le 22 JUin, Pierre Biard, "<lrChltecle "culpleur du 
rOI," reçut, pour 120 écu~ d'or '>01, 1<1 cOllllllande d'ull 
calvaire devant surmonter Il' Jubé. hO 

St} Amédél' BOIl1L't daim ... th~t !Ill' Jubl- In~prn·d by fllfl .. lI1 moJ('f ... \V,t ... Jl· ... 'gJ1I'J by f'wrf/' f "..,( '1\ 

and only dl'((Irah.'d by GouJon III 1544 
/lO Dumohn, Ll· ... 0h""'l'~ dt' Fr,1I1C\' ) 11 
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Y(!t another author emphatically states that the jubé was made in 1545 probably 

by Antoine de Beaucorpsf>l The controversy, however, never puts into question 

the prl'~cnce of a Jubé becau~e the jubé \vas a fundamental feature of the parish 

churches and Cathedrals of the sl~teenth century and therefore deslgned for each 

monument t'Ilher lf1 wood or stone. 

I he rood screen of Salllt-Étienne-du-Mont, located on the east side of the 

lran,>ept, subdivldes the chureh both laterally and honzontally. The openings 

,>erve a,> proce~'>lonal entrances or small arcades that lead to the choir through the 

broad central arch on the nave slde (FIg. 39). On the chOIr side of the jubé, there 

are tluee openlllg~ formed by the placement of two pillars that support the upper 

gallery or rood loft. The profiles of these supports combine to form tluee vault 

pattern~ wlth ornate keystones. Access to the above gallery is reached by way of 

one of Iwo spiml stalr-eases that tWlIle around the western-most pillars of the 

chOir. 

rht~ upper gallery and balustrade areas are carved :md embossed with 

foliage pal ms, garli1llds, corbeis, medalhons, buds, thuribles and various figures. 

Specifie motif., lrom I<oman anlJquity eombllle with the symbol of France to 

malo..e Ihe Jubé a IllOnument to royalty. Noteworthy detalls IIlclude Augustan 

seroll pattern~ ~lIll1lar to those found on the Ara Pacls Augustae, laurel branches 

and the insertIon of f1eurs-de-hs IIlto the design of the balustrade. At the same 

lilllt>, the ilrchways hilve the effect of separating the congregatIOn of the church 

by creallllg a \\'lIldow Ihrough \\'hich the chOIr ean be seen. Access to the chOIr 

would not have heen granted to ail members of the parish, but only a select 

group Ihus the Jubé ~erVl'd as an effective pilrtitlOn of space. 

The clHm ~creen played an Important role III defining areas of the church 

by dl\'ldlllg thl> intenor. EilCh of the parish churehes had a jubé that would have 

hl A ...... I"h·t! b) Yvan Chrl"", (S,lmt-EIIl'nnl'-du-l\1ont, Pan ... · ÉdltWlh du Cl·rf 1946, 15-16), "Cl'IUI 
qUI t,lit 1.1 lclcbnk dl' St-Etll'IlIll'-du-Mllnt, était achevé l'n 1545, comml' IHlU'" l' .won ... dit. Cc 
'lu' .1nnlllH l' 1 .. pl'Iqlll' mlllh'rJle qUI ... llul· "',1 ClIn ... tructHln d,ln ... Il· ... prl'mll·rl· ... .lnnl;l· ... du "'1 l'cIl' 
"'UIV.lllt "'l'I,lli dllllr t,IU\. F.lU ...... l· l'g,llt'ment l'attnbutlon ~\ Pll'rn' Biard ou cl'lIl.', plu ... anCIenne et 
t'IKon' phi'" Ill) thllllll',:1 Je,ln Ctllljllll AnlolJll' Be.lucorp ... l·n "'l'ralt plu ... vral"'l·mble ... ml·nt l'aull'ur. 
Qu,mt:' P!l'In' BI.lIli, JI n'.lur,lll l'kw qUl' Il' C.1lv.1lrl· d .... p.uu ",oU'" 1.1 révolutlllll, qUi ... urmontalt 
Il' Jubé pt Pl·ut-l·tn' n>nçu l'll'\l'cull' le ... porll' ... I,ltl·r.lIL· ... dl' cl'lui-Cl, datl-l'''' dl' 160S, ,lIIl"'l que le ... 
p,u ... lbk· ... "dtlll· ... ll·nt... ... Itul· ... l·ntrl· Il· ... P,lI\'" ù'upé ... dl·ll·ur ... fronton .... " 
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screened off the choir from both the nil\'e ilnd tr.lIl~l'pt .1rlW, of the church. 1 Ill' 

jubé once found III the church of Salllt-Sévenn \,'a~ donilll'd hv Anlollll' .1Ild 

Oudette de Compillgne in 1 .... 1 ..... The Il1i1Jorily 01 the rood ~crl'en" bllllt III Hw Illld­

si~teenth century were destroyed dllnng the l>Ightl'l'llth cl'nlury .11Hi H'pl."\Cl'd h, 

more transpluent Iron grills. It \\'ilS, ho",evl>r, pn'C1'>l'ly tlw, "l'P,lf,lIJon of tlll' 

intenor that was sOllght by the ilrcllltects of Ihe i\ledlev.11 church. 1 Ill' JlIlll' ""b ,l 
charactenstic feilture of the late Gothie chureh thilt not only sl'rvl'd 10 pl'qll'tU.lk 

the Illerarchicai separatIon of the pansh COl1llllumty, but .1bo n>IHe~l'nll'd ,lJl 

important component of the spatial conceptIOn of Ihe mtl'flor. 

Galleries 

Each of the pilrish chllrches possesse~ il number of gallt·ry îlreil~ 011 tlll' 

exterior and III the mlerior. They ta\..e the forl11 of b,llustrlldl's, billcollll">, tnblllll'~ 

or open tnfonums. As menhoned earloN, the we~tern and tr,ln .... t>pt f,lÇ.ldl· .... Wl'!'l' 

often designed to hilve one or two dlfferent ll'vele, of bJllI~tradl'<" reaclll'd bv 

individual of paired stair turrets found f1an"-lIlg Hw f.lçilde. In the IIlll'nor, l',lch 

church again has a number of dlstmct lIrea" which li"-e the private loggia,> WNl' 

reserved for speciflc members of the congregatIOn. Âs mentloned carlu.'r, 1Ilt' 

gallery of Saint-Sévenn occllpied a ullIque posItIon ilbove tlll' Illillll (loor ,1Ild 

below the Saints depicted ln glass. fhe tnbunes of Saint-CCrV.lI,>-et-S.llllt-Prol.lIc, 

were fashlOned to hold large groups of the clty's Illagi<.,trate<;. 1\1 ~ilJJlI-r~tJl'nlll'­

du-Mont, there lire two different gallery system.,. fhe gal/l'ru>., on elllll'r Sldt' 01 

the nave are distinct from thilt of the choIr whlch Wil<., glvell the 1110<.,1 Cl'rt'I1l01l1il1 

of stairs. In these churches, there are dlstlllct an~ac; from wlllch the rellgHlIlc, 

proceedmg cOlild be observed by the various member., of the congregation. 

Late Gothic Stained Glass 

As a result of the e,tenslve bllddmg on the pan<,h chllrche., III Pan<" Ill(> 

demilnd for stained glass rapldly IIlcrea~ed dunng the beglllnlllg of the <'I,tel'nlh 

century. The vanous local atelier~ ln and around Pan., <"peclali/ed in tlll' 

productIOn of ecc\eslasllc stained glass to fulf"l the number of reque<,«, made by 

the parish chilpters and church patrons. Stallled glas., WiI<., mil/lU filclurcd al Hw, 
time for ail the parish churches that had been rl'bullt on an enJargcd pliln and 

therefore constituted an expansIve industry. 
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Dunng laler centuries, numerous changes were made to the Paris 

churche'i incJuding Ihe removal of stained glass. 

C'est, en date du 16 floréal an XI, un ordre du citoyen, 
portant suppression des sIgnes rappelant le féodalité 
qUI e\.lslent sur les vltrau~ de la "ci-devant église de 
Saint-Merry," devenue temple de la Raison. h2 

Although a large number of windows have been lost, extant examples provide a 

record of Ihe stylistic evolution of Ihls art form during the later Middle Ages and 

the role of the patron ln determining the appearance and sometirnes the 

arrangement of wmdows within a church. 

Increased productIon of stained glass coupled with the demand for more 

detall led to the introductIon of new techniques and the refm~ment of working 

methods. During the sixteenth century, the rote of color in stained glass was 

redefined just as it had been during the reign of Louis IX. Artists turned to 

SI/sailli> gillss and rehed heavily on varymg thicknesses of glass together with 

different nuances of color to create more relliistic scenes. High quality Venettlln 

gln% became common and was used in numerous churches including Samt­

Germa/fl-I' Au'\errois, Sainl-~'Iern, Saint-Gervais-et-Saint-Protats and Saint­

f:tienne-du-Mont. This more refined glass nllowed the artisl 10 e~periment with 

grenter detllils and heightened luminoslty. The subjects of each window become 

more IIlvolved as the practice of using better glass increased the visual eHects 

and the IUllllllosity of the pamting on each piece of glass. Indlvidual scenes and 

the figures within them become more reahsl1c and thus easily readable. Each 

window no longer appeared Ils a wall of colored glass c\osing ln the intenor, but 

a ~creen prO\'ld ing il vle\ .... of the Bibhcal world both beyond and within the 

confllles of the building itself. More Iight entered the interior thus obscuring 

boulldaries \\'Ithin the church and creating the illusion of greater architectural 

space. This \Vns also nchieved through the deplction of tluee dimensional space 

wilhill e~lch \\'lIldo\\'. In this way, stained glass became an even greater part of 

the architecture lt was designed to enhance. 

h2 Pn)"'pl'r Llt.Wl', t-.1l'OlOlrl' au "u!l't dl'" vItraux il Il CI 1.'11 ", étilt OÙ Il,, "1.' trouvent aprl'S Il' "!l'Ut.' 
dan ... Il'''' é~lt"l'''' dl' P.m .. (P.11'I": Typo~r.lphll' dl' A. Pnug\l1 1871) 22. 
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The late Gothlc interest in realisl11 e,tends to the modl' of IIlcOrpnr.ltlOll 

and representatlOn of the saints, blblical stories and the \'.lrIOll'> donnn, ",IHl 

financed indlvidual windo\\s. In some cases, tilt' patron'> ha\'l' bel'Il Identllu.'d 

from either emblems, cOilts-of-arms, ICOllOgraphlc dl'latl~ or trom the ongtn,lt 

purchase agreements. White not illl hilW bel'n IdenhfH'd, a ... lglll".:.lnt llulllbl'r \}I 

the windows from Samt-Sé\'enn mclude representaltoll~ of donor<; .1Ild llll'ir 

coats-of-arms. The numerous Saints and dOllors d('plCted III tht..' cll're,>hlll'\' 

windows would have been paralleled the presence of l1leIllLll'r~ of tlll' 

congregation on the second storey tnbunes thus ha\'lIlg tilt' dtt.'ct of turlllng thl' 

interior of the church IIlto a portrait gallery of tht..' l'\lgh noblhty of Pa"''''',\Il 

society. A number of these patrons have been idenhflt.'d al Sallll-St.."\'NIIl and In 

specifie windows from Samt-Germalll-I' Au,errOls, Salllt Cerv.li,>-et-S.lInl-Prot.w., 

and Saint-Merri. ThiS praetice of portraylllg patrons III stalllt'd gl.1~~ t.'onllllUt.,d 

throughout the sixteenth century. 

The flrst important e"\!l1ple of the role of ~tall1ed gla~~ cOllle ... (rom tll\.' 

church of Sailli-Séverin. SOllle of the best survivlIlg stallled gld'l~ of tilt.' ~t.'cond 

half of the fifteenth century IS conserved III the clerl.'~lort.'y WlIldow,> of thl'> 

church. Part of the late Gothlc rebutldlllg campillgn of tilt' chOIr IIlvolvl.'d tht' 

select reuse of glass from the church. At Sallll-Sévenn, vanoll~ l'lam+, Wl.'rt.' 

reemployed as part of Ihe design of the modern chOIr. 1111'> e\pllCltly nw.mt 

sacnficing the earlter unit y of these panels to e>..pres~ an entlrely new Idl'ology. 

The reposltionmg of the wmdows became an l's,>enllal pari 01 Ihl' IH'W 

iconographic probram of the chOir. The arrangelllent Wll'> de'>lgned to e\.llt thl' 

French monarch and prlllclpai plltron of the church -- Cha rie,> VIII 1 Ill' "lIlg 

directed the variou!> ateliers to establlsh a vl~ual llnd thelllailc conllectlOn 

between the general placement of wlndows and the ardlllt..'cturai <,t..'ttlllg. t hl ... 

was done by using older panels and repeatlllg the formai of tll<.' central WlIldow,> 

for the addltional windows needed in Ihe clere"torey. l hl' pnnclpal (ocu,> of tht' 

new choir IS the painng of Chnsl enthroned wlth tht.' Vlrglll Mary and ('Iliid. 

Together they served as a mlrror Image of the monarch and hl'> queell. '1111'> 

allusion does not depend on thelr bClng pre~cnt, but ,>crve" ilS a constant 

reminder of the power of the monarchy JI) later Medlcval ,)oclcty. 1 he .,ucec,>.., of 

this proJect and in particular the refmement of the conlemporilry "talfwd gla"., 

windows from 1489-96 led to the further employment of the artl.,t., IIlvolvl'd. 
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The artist" of the atelier working at Saint-Séverin were appointed by 

Charles VIII to make the new rose wmdow of the western façade at Sainte­

Chapelle. "he llrtlst of the Sllmte Gem,'viève llnd Saint Michel windows of Saint­

Séverm, dllted 1489-1496, was the most proltfic craftsman working dunng the 

end of the flfteenth century; he inherited the atelter of the Maître de Coetivy and 

played an Important role m deslgning the rose wmdow of Samte-Chapelle.63 The 

c,ubJect of thl<' wmdow, the Apocalypse, conveys a sense of the history of the 

world achleved. The ImplicatIOn 15 that the patron behind the rebutlding of 

Sillnte-Chapelle, Charle" VIII, IS in part responslble for the dilwning of a new age. 

The heart-shaped pleces of glass and the rosettes in between the spandrel below 

the ro"c contalll either the grand K of Charles VIII or the arms of France encircled 

by the gold collar of the Order of Samt Michel. Both of these symbols that appear 

a~ part of the Iconography of the st.ilmed glass of the chOir of Samt-Séverin are 

hcre ~urmounted by the monarch's crown. The smallest panels of the rose are 

decorated by fleurs-de-Ils. These iconographlc details are testimony to the 

monarch's IIlterest III not only revltalizmg the architecture of Louis IX, but also 

estilblishll1g hls own role ln the creation of a new court style. While these 

symbols and those ln the choir of Saint-Séverin milke direct reference to the 

monarch, not ail of the stilined glass wllldows reflect the Identity of their donor. 

The maJonty are stylisticillly related to the architecture and hence serve to 

enhanee thl' mherent spatial relations through the e>..tenslOn of deplcted spilce. 

The ilrchitecture and the stallled glilss of the pansh churches were not 

de'ilglled independent of one another, but as integral pilrts of an overilll 

conception. For thls rellson, stllJl1ed glass pillyed llll llnportllnt role m the 

ardlllcclurili style of the Pilrlsian churehes. Arlists ilnd plltrons strove 10 creil te a 

dialogue bet\\'een the Mchltectural forms used in the construction of the church 

and tho~e represented III eaeh scelle. In 50 doing, the representlltion of 

archlteetu rill clements beCilme common. Narrative scenes tilke place 111 comple:... 

nattlral and bUllt en\'ironments while mdlvidual samts appear in elaborate 

,Hchlll'clllrili niches lInder ornate cilllOpies. These canoples often imitate the 

archltl'cture of the later ~1iddle A.ges by repeating prinCipal forms such as ogee 

arche'i, plerced gables with decorative flllIals, and mulh-rib vault chapels with 

1'"\ A,cordlnh III NIloll' Rl'yn,llId, (OLl'" vllr.1u\ du chœr dl' S"lInt-Sl'vl'rJn" Bulll't1l1 Monuml'ntal 
I·D, t IllS5) Jh) "'"I tu 1 .lU""1 Il' '.lrtonnll'r II1"PIrt' dl' l' .1dmlrabll' w.;e dl' la Sallltl'-Chapl'lll', à peu 
pit .... ,onh'lllp( lr,1I111' " 
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pendentives. In a nlll~lber of (',amples, the architecturill form~ lIsl'd III the dl'sign 

of individual windows contrast the flamboyant chllrllcter of the Mdlltl'cturl' and 

rl'turn to c1asslcal llrrangcments llnd the pure gl'oml'lncal 10rl11" 01 .1ntH\1lIt~. 

These e'\.lI11ples incorporllie the c111s~lcal orders l/sl'd in b.Hrl'l \'.lulh, tnlllllph.ll 

Mches and arcades. Regardless of the style, each dd\lll con'>plll''> tn cn'.lil' a "'l'Ihl' 

of three dimensIOns. The actual wall shaft., \lnd nb \'.1l1lts becolllt.'.1 Ir.lIlll' .1Ild tlll' 

window becomes il s(:ene III itself \VIth il toreground, 1l1l<idll' ground .1Ild tilt.' 

suggestIon of a background. In piHtlcltlnr, Blbheal storle., Ml' rl'pn''>l'l1tl'd 111 

architectural settings that appear natllrally to reeede IIltn the dl ... t.HlCl', thu ... 

creating n sense of tlHee dllnenslOns in stallled glas .... 

By capturing il sense of HHee dllllen~lOn~ III gl.l~"', the \\'llldo\\''> pl.l\' .1 

signtficant role in echoing the architectural ~pace of the mtenor. \Vhde l'iKh ... n'Ill' 

suggests the presence of a world beyond the conlmes of tilt.' W III do\\', tilt.' 

architectural space defllled ln stallled glass c1early hn .... 1 par.llll'i III tilt.' 

architecture of the church itself. In the parish churehe., \Vllh Iwo ~t()rey e1l'VtltIOIl'> 

(Saint-Germam-I' Au'\errois, Sai nt-Gervais-et-Sa 1I1t- Prota 1"', S.unt- ivll'rn .Hld Salllt -

Nicolas-des-Champs), the clerestorey wmdow:-. rt.'pe.11 Ihl' form 01 tlll' .lrcadp 

th us estabhshtng a relationshlp between actua: phy~lcal "'J1.lCl' .1Ild dl'plclPd 

space. The relallvely sh\lliow space of \In IIldl\'ldual b.1Y 1'" ... lllllliH 10 tlll' 

architecturait y defined space deplcted ln the ~tilge III .. e <,l'Iimg (If l'.1ch 01 tlll' 

bibltcal scenes presented in stilined glass. 1 he bc~t e\tllllple of thl ... 1<, cOllllllonly 

referred to as the Doubt1l1g Saint Thomas wlIldow that embeillshe<, IIw tr.lIl.,l'pt 

of Saint~Gennain~J' Au'\errois (Fig. 40). 

This wlIldow located on the south side of the church ~epar(lllllg tilt' .,('cond 

aisle of the nilve from the transept Îs made up of CIve lilncelte<, tlnd dq)lct<, <l 

single scene. Christ IS the subJect of the central lancelle. J)e.,plte havlng a riltlwr 

elongated body, he appears somewhat dwnrfed by Ihe large c1a<,<,lcill IIllenor III 

which he appears. Samt Tholll<ls 1') 10 the Icft of Chn.,t, hl<, body ,1Ild that of the 

man behind hml occupy the adJoll1l11g lancette whlle thl'Ir hilnd<, call be cI,,'.uly 

seen III the central lanceHe. rhe ,ullst h"s used thelr ge<,ture<, 10 II1tq~rtlte tlll' 

subjects of these Iwo panels. In additIOn, cnrdul tltlenllOn hn., been p,lld 1o the 

f100r pattern ilnd the upper level tnbune~ of the background nrcllllt'clun.·. Bolh of 

these detalls are reallstlcally represented accordlng to Ihe Inw,> of per"pecllvl·. 

The intenor IS carefulty descnbed ilS havmg depth. Christ IS III the foregroulld 111 
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front of a double storey barrel vaulted basilica that leads to a second more distant 

arcade. l he ,>tory of Samt Thomas demands neither the number of figures nor the 

cO/llplex architecturai sellmg III whlch the scene IS presented. The comple\ity of 

the dec,lgn, If<, elaborate settlng, and reallsllc character reflect the late Gothic 

Inlen'~tll) u~lIlg perspecllve to create a wholly new sense of architecturaI space. 

Patron~ of Stained Glass 

l he artl"t and piltrons of the Doubtmg Saint Thomas window and the rose 

of the northern transept of Salllt-Germain-I' Auxerrois have been known since the 

dlc,covery of the contracts for these windows. They c1early state the names of the 

IIldIVldulI\.., who gave to the church and thus provide a plcture of typical 

benefaclor<,. 1 he more promment and earller of the two wmdows, the rose of the 

northern tran~ept, was contracled on September 18, 1532, by Antoine Le Viste, 

lInd hls wlfe Charlotte Briçonnet; Antome Le Vlste was selgllelll de FIC'sl/es, 

Provo~t of the Gullds from 1520-152\ and President of the Parhament of Paris. 

rogether, they commlssloned the master glass maker, Jehan or Jean Chastellain, 

to IIlclude thelr portrillts as donors lJl the "Saint Espnt" wmdow. 64 The second 

contract, drawn on Apn\4, 1533, was for the Doubtll1g Salllt Thomas and vanous 

cOilb-of-arms. The wmdow WlIS ilgam done by the Jellll Chastellain but flllanced 

by ;\ nne Poncher and Antollle Bohler, counsellor to the kmg and generlll of his 

l1lilje~ty's Itn<lnces. The hlgh rankll1g pOSition of these dOllors IS slgniflcant as 

they repre<,ent Illembers of the court and those most likely to beneht from the 

1lli1l1lt('Il.lIlCl' of the l'stilbhshed order. The identlty of other patrons cornes from 

those wIIldoW5 wlth dlscl'rnible subJects or identifiable iconographlc details. 

The patrons of the church of Samt-Gervais-et-Saint-Protais are evident in li 

number of the chOir wlIldows. The s€cond chapel ellst of the transept on the 

north ~Ide IS adorned by \\'lIldows gl\'ell by ChrIstophe de Carmone in c. 1500. 

l'he SCl'Ill' "hO\\'5 the legends of ~llIry ~'llIgdalell and the Count of Provence, 

perh<lp" Chn~lophe de Carmone. The window illcludes the saints showlng 

(l' 1 Ill' Cl1Iltr,ld, m ... Nouv ,Kq Il 2330), loi S, III tlll' BiblIOthèque Natrollalt' read .... U Et ... t'ra tenu 
Il'd Ch,l ... tell,lIll dt' lournlr til· pOllltr,lIctl t't patfllll'" f,llct de la malll de mal ... tre Nod 8ellemare 
1ll,1I' .. tr l' p.lIlll tll' :1 1',111'" [t kdld pOUl tr.lld t'I patroll lal/ Jehan Cha ... tdlalll ... era tt'nu le ... montrl'r 
d l'\hlhl'I ~ 1,1dlctl' d,lIll\' Ch,lrlottp Bnçonnl'l pour IL, ... Vl'Plr (d) vl"'IIer ppur qu'elle PUI""'P IL, ... 
,1lIhl1H'nh'r pt dlIllIlHIl'1 ;1 "'(ln pl'n ... er et Vlllontl' tnnt l'n coulkur qUt' autre ... cho<;e ... Et le ... 
pl lll! Ir ,li l"t... d 1',1 t 1 (lll'" ,1l(PI dL'''' . " 
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goodwill tO\\'ilrds the Count illld hls \\'lfe, thl'Ir bllpllslll, tlw I.l"'! COllll1lUIlIOn 01 

the salllt llnd the death of 1\1i1I)' I\lilgdalen. In the Ch.1Pl'l of S.lln! lohn tlll' H.lptJ ... t, 

the wlIldo\\' of the 1 udgement of Solol11on ( 153 1) b~ Robert PIll.11~;nl'r dl'plc!'" ,1 

courtly scene III whlch Solomon be.1fs m.ln~ ni the f,Klal Il'.ltun.'<; 01 l-r.lII'lll'" 1 

(Fig. 41). A sll11\lilr Itkenesc; hil'; been noll'd by Feil\. ,lI1d Lou,,,, LMMl' .. \I!ho\lgh 

the e\i'H.:t location of the \\'lIldo\\' the~ mentIOn h.)', not bl'l'Il .1"'l'l'rt.1IIll'd, tlll' 1\\ Il 

schobrs state III thelr 1855 pubhciI!IOn 01 the Dlc!lOnn.\Irl' ,\dllllll, ... tr,llii l't 

Histonque des Rues et I\lonuments dl' Pilr'~ that· 

La chilpelle Sillnte-B,lrbe cc;t decorée dl' Vllr,lll\. qUI 

représentent une procession diln., l'IlJlIl'lIl' on 
rel1lilrque Françol~ 1er, dont Iii figure e~t trl''>­
ressemblilnte. hS 

Notable iconographlc detatls \Il the ludgement of SOIOIllOIl are tilt' t\\'o Iwr.lldll' 

crests covered by Iilurel decoratJolls III the lowest pilrt 01 tlll' w!lldo\\'. 1 Ill' 1\\'0 

coats-of-arms are topped by CroWIlS. The insignlil on thl' Il'fl although largl'Iy 

hidden by the laurel Gill be recogl1lzed a~ the sillilm.lnder of FrilIlÇOI<., \. 

ln the chapel of the Vlrglli of Salllt-Cl'rV.lI~-l'I-S.llllt-llrot.ll'-" tl\t'rl' .Hl' 

windows thilt belie the Identity of the patrons 11\ the cholce of <,ubJl'ct l1latter. IIH' 

windows, i1ttnbuted to both Robert PIIl<llgrlerilnd Jeiln ('OU'-,IIl, ilrl' d.lh'd IS~I, 

the same year Éléonore d'Autriche made her royill l'nlr.lIlcl' .1'-, (1)(' <)Ul't'Il 01 

France; they depict the Irfe of Ihe Vlrglll, tlll' corOI\"tlOl\ of I\vl.lry .md .1 1 rl't' (lf 

Jesse. In this chapel, the Vlrglll 15 deplctl'd III the wlIldo\\' on tlll' Ilorth '-,I(h' \'vlll1 

two kings. These kmgs <He part of 11ll' recurnng tlll'll11' of roy.ll 11IH'.lgt' .lg.lIIl 

tilken up Hl the Tree of Jesse ~cen on the left hilnd '-,Idl' /)ollor,> .Hl' pn''>l'ntl'd 

before the Vlrglll m the southea..,t wlI1dow. Il 1'> ,,1<'0 notl'worlhy th.lt tlH' l'ntln' 

architectural arrangement of this SilCrl~ty Illlmic.., the upper ch.lpel of ~.lInt(' 

Chilpelle. 

The rebuildlJ1g of the parish churches III p(\rt~ gavl' the<,e 1ll0f\llllll'nh .III 

entirely modern ilppear<lnce. While the p<lrl~h churclll'''' wen..' undn 

construction, the vilrious plltrons llnd chapter.., of the older hl..,torlc III 011 Il Illl'ni " 

in Pans sought to 1ll0derniZe these ~tructure..,. I~ebuddlllg CilI1lpillgn'-, w('rl' 

li" LI/are, 3Hh. 
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Jnltwted and numcrous monuments were given modern stained glass windows. 

ln 14H6, Chilrles VIII Issued a ROyill Ordmilllce decreemg the restoratlOn of the 

wlndow,> of the chapel of Silinte-Chapelle illong \\'Ith the construction of new 

windows for the western façade representlllg the Apocalypse and the flrst viSIOn 

of Saint John. "1 hl'> led to the dIrect incorporatIon of the emblem of Charles VIII 

(14B1-149K) ilnd the royal <"'rm5 of France IIlto the leonography of lhe main façade. 

1 he western ro,>e of Notre-Dame was also partly redone al thls lIme and simililr 

Cillllpalgn,> were 1Ililiated for hlstonc monuments oulside Paris. The rose wlIldow 

abm'l' tlll' gallery of kmgs of Ihe western façade of the Cathedral of Amiens was 

replaCl'd by a ne\\' late CoUlie wlI1dow (c.1500). These types ùf renovations 

represented thl' eilslest \'. ay to reilssert the glory of il IllajOr mOIlUll'ient without 

héWlI1g 10 rL·buJid entlrely. Eilch of these campalgns led to IIlcreilsed bu IIding 

,lCtlVlly ilnd the further e,change of ilrcllltectural .deas. In Pans, as each parish 

church ullderwent reconstruclJon so d.d the very monuments that had served as 

the basIC model" fOI thelr rebuddll1g. ThIS dlalectlc e\change IS an Importance 

pMt of the hlstory of architecture 111 Pans ilnd of the reeephon of arehlteeturill 

Ideas as delllonstrilled \Il the late GothIe rebutlding campaigns of the parish 

ch urclll-s 0 f PMI c,. 

Conclusion 

Indivldllally the parlsh churehes ln this study eonstltute important models 

of laie C0thiC arcllltecture and collectlvely, they provlde a strong e"-ample of late 

l'vleoll'val McllItecture and its prominence III PilrIS. Although the major 

Cil\np.llgn<, bl't"'l'l'n 1489 and 1590 dld not lI1\'ol\'e butldlllg new structures, they 

nl'\'l'rthcll'~" complell'I~! tramfornll'd the appeilrilllce of the tradltlOnill parish 

church. For Ihls rell~on, the p.lrtsh t'hurehes 111 Pans are eharacterized ilS Jate 

Cothlc mOllument .... l'hl' rebutldlllg Il'd to a strong correlation ill110ng these 

nwnulllL'nb as endenccd 111 thl'ir simllar feiltures <'lnd diltes of construction. 

Whlk, the t1rchltectufiil ilrrllngl'mcnh of the pansh churehes are Illodeled after 

tradltlOn,ll Cothtc 1ll0nllIlH'nts, the style 15 eharilctenzed by classleal moltfs and 

Illodl'rtl flamboyant fe.ltures. In dcslglllng the pilrlsh churehes 10 be baslltcils in 

tlll' !~lll..,t' 01 the C,ltlll'dral, l'ach church becilllle a modern Notre-Dame. They 

c,Kh 1I1l1t.lll' 1Ill' Call1l'drals b~ h(l\,lI1g il longltudlllill fOrln \\'Ith il slflgle or double 

'lmbul'ltOty, r,ldhltlllg chilpeb, non-projechng transepts, lilrge rose wlIldows and 

promllll'nt tlylllg bullresses. 
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ln rebutldmg eilch monument, the chaptl'rs and IIldl\'ldll.11 p.ltron" "nught 

to perpetua te thelr 0\\'11 stiltuS and pO!-.llIon \\'lthll1 .,oC\l'l~' b" .1dlllg .1" 

benefilctors to the ch u rch. The mOl1arch,>, III pa rtlcu lM, lI"l'd the l'l'bulld mg 01 tlll' 

parish churches to help defll1e thelr 0\\'11 IIn.1gl', Charll'" \'111 1" tlll' lI11plll'd 

Salmdm A/III/dl or ne\\' Charlemagne, LOUI" XII, hh.e LOUI., IX, ,<., tlll' grl'.lt p.ltron 

of archItecture and the arts, ilnd rrançols II~ 50101110n thl' 'udgl'. nU' J'l.ltronage 

of high ranking offiCiais of the Church ilnd Stail' al'>o Il'd to the don.ltlOll 01 

stall1ed glass WlI1dows, vaults and II1divlduill chilpl'I<;; 111 "ol11e Cd'>l''', tlll' "1ll'nIH: 

donor or donor couple ciln be recognlzl'd ln e.1ch Ca.,l', tlll' patron" tUI'Ill'd to the 

most contemporary architectural lilngllage to sho\\' thl'Ir .1\\'.Hl'Ill'"'' of .1I11.,tlC 

trends. 

The rel!ill1Ce on thls vocabulary 15 l'\ idellcl'd 111 tlll' n'Iwlltlon 01 the 

specific forms and patterns that mah.l' the p,lnsh churche<, .11l IdentifIable gwu p. 

The styltstic qllaltltes defllling the churchl'" 111 Piln~ Ml' the rl'<,ult 01 the con.,t.lIlt 

apphcation and therefore the recephon of the prevalllllg ilrchlll'ctur,llldl'.l',. 1 Ill' 

formai and thematlc slmtlilrttle!-. ilre the re<;ult of .1 11Ighly dl'vl'Ioped 

consciOUSIH~SS of the connotiltlon<; of style ilnd thl' 1I11pllC.1tlOn 01 thl' Il''1..' 01 

archItecturai forms and arrangements tn thl' <;"tt'l'nth Cl'ntury 
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Figure 1. The si:\teen pansh wards of Paris in 1571 

The distncts of Paris are shown as follows: 

Nptn·-D.lIl1l', 2 S.lInt-Gl·rm.lIn-l' AU\l'rrlll~, 3. S.lll1h-lnnllCl'nt .. , 4. Salllt-Honoré, 5. SillIlt­
Lu ... I.lI.:Ill', h ~.lIlll-l.lqlll· ... -dl·-l·Hùpltal, 7. 5.llnt-)dqul· ... -dl·-la-Bouc111'rlL', H. S<lJl1t-Sépulcfl', 9. Sall1t­
~t.lI'tm, 10. S.llllt-E"'pnt llU dl'I.l Gri.'vl', Il Clml'tll'Tl' Samt-JL'an, 12 Tl'mpll', 13. Salllt-Gerval'" 14 
~.lIlll-AIl")llll" 15 S.lIlltl·-Gl'nl·\'IL·\'L', Ih. S.unt-Sl'\'l'nn. 
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Figure 2. Plan of the Cathedral of Notre-Dame at Pari., 
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Figure 3. Plan of Saint-Sévenn 
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Figure 4. Intenor detilil of the triforium of S,lInl-Séverin 
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Figure 5. Central column of the choir of Saint-Séverin 
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Figure 6. Interior of the cha pel of the Hôtel de Cluny 
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Figure 7. Centrallanceltes of the choir of Saint-Séverin 

The Virgin and Child; Christ the Snviour 

80 



, 
, 

.. 7 

,.., ( 

Figure 8. E\lenor delail of Ihe wes!ern façade of Sainl-S"veri" 
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Figure 9. Western façade of Saint-Germain-l'Auxerrois 
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Figure 10. North portal ofSalnt-Gerrnatn-l' Âu\errol'> 

1569-1571 
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Figure 11. North portal of Saint-Nicolas-des-Champs 

1576-81 
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Figure 12. Plan of Saml-Cermaln-I' Au\t'rrols 
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Figure 13. Sacristy of SlIint-Germain-J'Âuxerrol" 
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Figure 14. Plan of Saint-Gervais-et-Saint-Protais 
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Figure 15. View of the western façade of Saint-Jacques-de-la-l3oucheric 

1784 
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Figure 16. Tower of Saint-jacques-de-la-Boucherie 

1508-1522 
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Figure 17. Plan of Saint-Merri 
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Figure 18. Interior detai! of the central vault of SalOt-Merri 
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Figure 19. Plan of Saint-Étienne-du-Mont 

92 



Figure 20. Interior of Saint-Étienne-du-Mont 
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Figure 21. Vaults of Saint-Étienne-du-Mont 
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Figure 22. Vaults of Saint-GervaIs-et-Saint-Protais 
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Figure 23. Southern fllçade of Sllmt-(~tlenne-du-Monl 
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Figure 24. Plan of Samt-Nlcolas-des-Charnps 
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Figure 25. PI,1I1 of Salllt-I'.ustaclll' 
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Figure 26. View of the mam façade of Saint-Eustache 

c. 1632 
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Figure 27. Interlor of Saint-Eustache towards the choir 
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Figure 28. E\.terior of Sainte-Chapelle 
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Figure 29. Upper portion of the western façade of Salllt-Séverin 
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Figure 30. Western façade of Saint-Nicolas-des-Champs 
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Figure 31. Southern transept façade of Saint-Germain-I' Auxerroic, 
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Figure 32. Southern transept façade of Saint-Eustache 

î532-1640 
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Figure 33. Exterior of the chevet of Saint-Merri 
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Figure 34. Vlew of the Hôte) de Cluny 
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Figure 35. Nave of Saint-Sévenn as seen from the choir 
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Figure 36. Interior elevation of Saint-Germa in-l' Au\errois 

109 



Figure 37. AmbuJatory of S'lInt-Séverln 

1489-1495 
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Figure 38. Vllults of the chape! of the Hôtel de Clu ny 
c.1500 
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Figure 39. Jubé of Sillnt-(:tienne-du-I'vlont 
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Figure 40. Doubting Saint Thomas window, 

Salllt-Germalll-I' Au,errois 

1533 
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Figure 41. Judgemcnt of Solomon window, 

Sai nt-Ge rv a is-et -Sil i nt -Pro lalc, 

1531 
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Pilris: Calmilnn-Lévy 1949,111. 
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Fig. 100, Iplilte 31. 
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FlglII l' 3() \;\'('::;1('111 jÎl(ade of Sm 1/ t-N 1(01f1~-d('~-CIiIlIlII'~ 
Dumolin, t\launce ilnd Outilrdel, George. Les égli<,l'~ de "'r,lIlce, PMI'> t.'t la S(IIIl~~ 
Pilris: Librairie Letouzey et Ané 1936,91. 
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Postcard from the chureh ofSamt-Eustache, Photo FrilnçOl<, Cinll'Ilo, 1·:dltIOIl<, P.1. 
- Paris. 
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