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ABSTRACT 

This thesis 1 examines the protagonists in four of Robert, 
, 

Lojuis stevenson' ~ novels. It determines net Qnly how the pro-

tagonists diffe~ fro.m one an~ther, but also estab~ishes co~ 

trai ts among them and shows how each pro"tagonist is a compost t'e 
1 

of the earlier ones,. To trace the progression of stevenson t s 
, ~ 

protagonists from the "fIat" characters in his earliet' works 

to the more fully. developed ones in his later efforts, th!s . " 
thesls examines several themes which run throughout hi~ opus. . , . 
The theme discussed-most thoroughly Is that of man's du~ 

n~ture.1 Each lof, the four novel.s contains the element of the 

Double or Doppelgijnge~J as stevenstn becames more adept ~t 

dealing.with this theme,'his protagonlsts became mere·fully 
f ' • , 

rounded and believable char~cters. Also discussed is how Stev-, 

enson. changed his opinions conceming "roInantic" and "realistic" 

~iction and the 'effect ~hi?h that change had on the types of 

protagonists and antagonists he created. 
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L'ABSTRAIT 

Cette thèse examine les protagonistes de quatre romans 
, , ~,' 

de Robert Louis stevenson. Elle de termine non seulement com-. 
men~ l~s protagonistes diffèrent les uns des autreà, mais 

f 

-elfe etabli t ~uBai cer~B traita c0lJlll1!llÎs et, démontre comment 

chaque protagoniste est \D'l ensemb1e composite des précédents. , 
, 

Cette thèse, se proposant d'analyser la progression' des pro-
, 1 • 

tagonistes dans l'oeuvre de stevenson depuis leur aspect schém-
/ ~ 

atique jusqu'~ leur traitement' complexe,· lors de, ses derni~res ' 

tentatives, examine plusieurs thémesrécurrents dans son oeuvre. 
, 

Le thème le plus profondément analysé est celui de la nature 

double de l'homme. Chacun 'des quatre romans contient l'élement 

fU Double ou ~p~elganger' A mesure que stevenson dévient plus 

ihabile à traiter ce thème, ses protagonistes deviennent des 

personnages plus. complexes ,.Jet plus convaincants. N~us discu-fr 
, , 

tons aussi comment stevenson modifie ses opinions vis à vis qe 

la fiction '~romantique" et "réaliste" et comment ce facteur 
.. , 

change le type' de protagonistes et d'antagonistes par lui crees. 
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This thesis ls t;trdicated'to Dorl Gnmeau, 

Claude Gagnon •. and Abraham Sosnowicz,' whose in-.. 
securities and doubts about thelr theses helped , 

/ " . me to cope ~th the .problems l had with my own. 
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INTRODUCTION 
, , '1 

The four novels l have chosen ta work with are represent­

ative of stevenson's career as a n~v,list. They include hisr 

'first novel, Treasure Island~ his firet fi~ancial and crltibal . 

sUccess, The Strange Qru!!. of Dr. JekYll !nS! Mt,. ~. his strong-, 

est completed work, ~ Master Qi Ballantrae, and one of his 

two unf~nished novels, ~ 2! Hermiston, which ~s considered 

by MOSt' cri tics ,(and me)' to be his masterpiece. By choosing 

works from these four distinct periods of Stèv~nson's writing 
l "'" ~ , 

career, l will show a progression in his thinking ln respect 
~ 

~o the role of the protagonist in tha novel. , 
""[ 
~ 

r '-, 

l am using the word "protagonist" instead of '''hero," be- '-, 

caus~ in stevenson's works the ~o are often not the Barna char­

acter. In the ~orks of other novelists of the Vict&rian age-­

in Dickens or Hardy or Eliot, for axampIe-'-the protagonist 

generally is the hero or heroine of the pieée, so the reader 

knOWB immediately with whom he ia to identify. Stevenson breaks 
, 

from this tradition, however, b.1 oft~n havingiun'attractlve or 
, ~ 

weak protagoniste, 'and dynamic and attractive antagonists whom 
, ' 

the reader admires. Having ab attractive antagonist Is not the 

sam~ thing as having a Byronic or Satanic hero, whose evil 

grandeur and nobility are ta be applauded and whose conversion 

ta the ranks of "goodness" ia never expected. Stevenson gives 

1 
1. 

, 1 

" 
1 

, ,1 

1· 
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heroic flair to his antagonists, bùt he ~ways castB- his ul.-
.. 

timate'sympathies with the prôtagonists ln his works. 

By virtue lof being Most pro minent ln the reader' s view, 

~----~-t~ prot~gonist ls gene.~ly tbe Most interesting character 

in a'în e of fiction. Stevenson, however, in these four . 

~ 

. novels at lea warks contrary to this notion by comparing 

his protagonists their far more interesting 

. i ' foils. Jim Hawkins is seen: ~n, ompar son with Long John Silvet", 
1 

Dr. Jekyll wi th Mr. Hyde, Henry Dur i th his brother James. 

and Archie Weir "with his father. Adam. 

the 

who 

the 

the 

-antagonist is th~ mo~e flamboyant iu' the pairs, --the one, , 

catches thé reader' s attention and sustains an interest ih 

stories: If the antagonists were as mildly villainous- as 

protagonists are ~ildlY heroie, the~e would be far less 

ih~erest generated by stevenson's novels. 
-~ 

Th~~ four warka that l have chosen to work wlth dlf:ter 

one another and qall for different sorts of protagonists. 

Jim Hawkins ts the' arèh~typa1 "adven'turous hero," but is cast 

as a boy to -fi t, in wi th thé pattern of the novel; Dr. JeIçyll 
- . 

is both, the "hero" 'and the "villain," sinee he combines bath 

good and evil in his two -"personalities." 'Henry OUrle at :tirst , . 

seems to pa a meek and rather boringly ''''good'' character, but, . 
1 1 

as he becbmes infected wi th his brother':s brand of' evil, he be-
l 

come. a mueh ~li~vable ~ if villeil).ous. protagorU:st. Sinee 

, . 
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Weir of Hermiston is 

define Archie Weir's 

-i t ls more dif:f'lcu1 t ta 

is wi th the 
. 

other th~ee. He ls about as unexciting as Henry _~_~'e in the 

beginnings of their respective novaIs, but his eharaet€:r r 

idly develops in a f~ different manner fron Henry's. FrOm 
, , , 

what we know· of stevenson's plans for the novel" it wou1d seam 

that Archie was to become stevenson's most ~lievable "rom- ~ .. 
antic hero. ft 

1 l ' ' r 
These four novels, with their di:f'ferent t,rpes of protag-

onists, a~e' not 'so far :r;:emo;ved 'from each other ;,,"s it m~ght 'searn, . 

and l ~il1 show;how the novels follow from one/ another logically. 
, 

. The duali ty of man' s nature 1 toyed. wi th in th~ pairing of, Jim 

/ Hawkins and Long John Silve~. is further defi~ed andll ~eri-
JI 

mented wi th in the pairing of Dr. Jekyll andllMr. Hyde; and ia , \ ,1 
ultimately polished and refined in dealing with the two OUries 

and the two Weirs. 

In se,veral of the cri tieal essays Stevenson wrote through­

out his career, he formulated and continued to refine riS own 

theories of the art of writing fiction. Hi~ ideaa concerning 

the importance of characterlzati6n and of plot were at odds 
\ 

with the theories of other critics of ,his time. Sinee steven-
1 

ron' s theories have an important eff~,ct on the ways ~n which' 

he devetopa and presents his protagOnist~ and antagbn~sts, 1 

will diseuss these theories briefly before discus~ing the role 

'1'<'" 

;-§J.l '. 
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~ of the protagonist in his fiction. 
\ 

, ' 

" 

'~tevenson recognized that the sort of' romance Dumas and 
. , 

,Scott,had developed and mastered in the novel f'orm had late1y 
, ' 

. 1 

begun to wane in favour of realism. Stevenson obviously did 

not approve of this trend. 

,.-. 0 A man of the \mqu~stionabl.e -for~~ of M. Zola 

" , 

, , 

spends himself on technical successes. To 
S'fford a popular flavour and attract the mop. 
he adds a steaCiy current of what l may: be al­
lowed ta call the 'rancid;' That ls exciting ta 
the moralist; but what more Jparticularly, in- .. '"" 
ter~sts the artist' ie this tendency of thft ex- Y 
treme of detail, when followed as'a principle, 
to degenerate into me~e feux-de~joi2 of lit-
erary tricking.l , ' , t 

'- J ~' .... l " 
• t -

Later in Ithe same-' e~saY, ,!1A, Note on Realism'~" stevenson 'says, 
\ /l; , i-''' r, 

The i1lll1lediate r danger of the realist ls ,to sac-
r.lfice the beauty and s1gnificanee o:f the whole 

'(~t ,',to loaal d(!~teri ty. or. in the insahe purspi t 
, of completion. to immolate Ihis readers under ' 

:facts; but ,he cornes in the·last resort, and as" 
his energj{ declines, t(t discard all design, taS~ " 
jure 'all -Choiee, and. wi 1;h scien~ific thoroutgh­
ness. steadily ta communicate m~tter which la 

il not wortll learning. 2 l " ',/ 

IJ < -;...' 1 ~ / 

',stevenson b'elieyed in 'strict feconorni' in wri ting. hénce 
1 ô 

one of his major objections ta reailsm was that its followers 

interjected, more "tacts" than were neceEJs'~ into their works. , . 
< J , 

This overabundance of detail made the reader lose track o~ 

1. 

,the plot. and for Stevenson. at this stage of his career (theae 

, essays ~re wri tten ât about the sàme time ~~ :*,asure Island~,', 

plot was everythln~. In 4~A Go~sip on Romance," hel obSèrved 
1 j , 

tha.t .... 1 

'. 

l" :' 
( - - - - 1...-......!!. _~ • 
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Ehglish peop e of the present day are apt, l . 
know, not why to look down on incident, and re-

, --',;1' serve their dmiration for the clink of' tea-
r,!,,_, (' . 'apoons and th accents of the eurate. It la 

f <j/ - tl)ought very olevér ta wri te a novel wi th no. 
f ~I' story at a11, "or àt ~east a very d'Ull one.J 

t Stevenson ~a~. aSkin~ in ·~hese· ess";. that novelists stay 

free of realism and natu~alism \and reco~sider the value of the 

element of "romance" to the novel. He waa not asking that de-
u 1 l 

taill~f characterization- be; done away' wi th entirely. but rather 
~ , 

that the' author place more importance on the role of the story 
, , 

, , 

or plot than the naturalists and realista deemed necessary'. 
, "1> 

The major thrust ot:_ stevenson's theory of fiction Iles, 
~ - , 

however, not in his" view on realisti~ ~~etail. but in his feeling 
\ . 

a.bout the d,evelopment of character. He thought -that i t was im-
'-

po~tant for the --reader ta be àble -to project himself into the -- , 

'story, ':',to liv~ the' lives of the characters, as it were. He said, 
r~-

.- . 
,.j'~ 

While we read a stot";9', we si t wavering between two 
minds, now merely clapping our hands at the merit 
of _ the performance, now condescending to take an 
active part in fàncy wi th the charaeter.s. This>' 
last ls the, tr1rumph of story-telJ.ingl When the 
reader consciously Pla~s at being the hero, the 
scene is a gooq. seene. -

; 

ï 

The reade~ilcan ei th~r th~nk himse~f' a passive ob~e~e~ or a" ~~~1 
vicariousiy- active part!~iPant. steVénBon gO;'. ~n, ::to say, tha , " 

ln character-s~Udies the pleasure that' we take,,la . , 
( cri ticalJ we ~teh' we approve, we sniil.e at incon 

grui ties. we e moved to sudden heats of ,symp"th i -
wi th courage, uffering, or virtuel But the 'char - ,0/ 
ac'ters ~re sti 1 themselves, they are not us,' 'the ' 
more c1early t ey 0 aJ:e -' depicted f ' the. more widely. do 
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they stand away 1 fro~'"-~s. the more imperiously do 
they thrust us back into our place as spectator. • • • 
It la not character but incident that woos us out 
of our reserve. - Somethlng happ,ens as we deslre to 
have It happen to ourselves. ~some situation, that 

riVe ~have long dallied wi th in fancy. Is realised 
Yn the story wi th enticing and appropriate details. 

Then we forget the characters, then we push the 
hero aside J then we plunge into the tale in our 
own person and bathe in fresh experience 1 and then, 
and onlY511hen, do we say we have been reading a 
romance. 1 -

,1 _ 

'1'0 stevenson, reading a novel was an Qscape, not in the .,. 

pe jorati ve sense of wnat is known as "escapism," ;but rathér, _ 
" -; ç- - -

'.' a complete savouring of the work read, to the _"~xtent that 1 the 

;'earr lB able to'dl~Card hi. own, ex~stence an~\ive the lives' 

of j'the characters, as lone would try on various robes. In or­

de~ that this identification be easily accomplished, Stevenson 
\ 

fel t that the author should take cue lest h.e draw his char-

act"ers too precisely and make i t seern that' only one person 
,1 

(that specifie character) could ever experience the events 
1 ( 

,unfolding. If :he author can i~"eave a stoJ wi t~ universal ap-
/ 

peal tha t any reader can reco~i ze ~d wish ta be a par't of. 
~ ---- " 

then--he has ereated what stevenson calle a romance. or novel 

'of romance. 
1 1 

In each of the four novels l shall diseuse. st~venson' ia 

continually making an effQrt to construct characters that are 

- , 
1 

,1 
l, 

"universrl archetypes." eh~racters wi ~h whom _ the reader can - _ ' l' 
) 1 

f'~el an affini ty. 'In the ea~e o~ the Ifdarker sorts," like S1l-
-

ver. Mr. Hyd,e. and James Durie, Stevenson reveals our own 

"/ 

• 
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f , 

tt1ark side, and earns our pralse for his abili t1: to portr~ 
J 

the less deslrable aspects of human.nature so well. The plots 

in some of Stevenson"js novels may' ;ell be unbe~levable and 

fantastio, but they are sa well-dra~ that they never lose 

the reader's interest. 

The theme ln Stevenson's warka that l shall discuss, 

most thoroughly ls that of the duall ty of man' s' na,ture. Bl" 

c6~aring the ways 1n r whlch Stevenson 111ustrates t~is dual1tl" 
• N 

7 

~ .. -

, 1 

in each successlve novel" l wl1lo shoW' the progression ln his 
i 

.,1 .... : --f-

theory of man's nature. What ls only casually touched on in 
• , 

Treasuxe l@land--that man'is composed~of,both good and evl1--
f ' 

becomes a.centril tJeme ln!f~s Iater warka. 

Rell:j.teii to Ste'venson" s and his protagonists ,. dlscoverles 

of the dua.11ty of man' s nature ls 'a sl9l'l l'e,.llzatl~p': by "Stev-
, l,' 
(' , 

enson o~ the lmportanèe of the influences made on a person's, 

charâcter development by others around hlm. Stevenson discov-
f of ( ~ 1-

( ~. f{~ 

ered earl~ in his cl'\reer t'hat aIl men h~ve a 111". Hyde wl th in 

t~em, and that such "ider" influences cannot be supressed 

without dlsastrous results. 8y the end of his lif~, stevenson 
Il ' reached tHe conclusion that "outer" influences, such as friends 

Il 
and relatl~~a, and ancestral herltage, I~re also of importance 

in the development of character. This thesis will trace the 
v-·f 

J' 

development of Robert Louls stevenson's theorles of the dual-

lty of man's nature and of the varlous influenc~s whlch con-
~ 

tribute to the development of a man's character and nature. 
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FOOTNOTES TC INTRODUCTION 

1 e 

Robert Lailis Stevenson, If! N9te on Realism," ï1l! Works Slt. 
Robert ~ stevenson (New York, 192), IV, 415-416. (Here- _ 
after alll ref~rence9 to Stevenson' s wo~ks are to this -edi~ion. ) 

2stevenson, ,"A Not~ on Realism," IV, 422. 

:::~::::: 1~ \ .) 
1 \ 

5stevenson, 
/ 
1 

" 
1 

, 
1 

---.1.- ...... 

J 

1 

'~A Gossip on Romance," XII, 193-194.--

"A Gossip ~!l Romance," XII, '200. 1 --

_f.~..t 
~ .'" r 

"A Go.ssip on Romanc~,1f XII. 200-201. 
, , 
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CHAPTER O~ 

• 
JIM HAWKINS 1 THE "AnVENTUROUS HERO" 1 AS PROTAGONIST 

, 

Robert Louis stevenson wrote Treasure Islanq ostensibly 
( , 

as an adventure story for boys. He began i t as a "rainy day' s 

amusement" for his stepson Lloyd Osborne, and it abounds in 
" . m!lJlY of the elements of the typical boys' adventu~e t8J.e. I.t 

(J (1 ! • -.', .... 
'0" • )1' 

'contains buried trea~ure, ruthleas pirates, well-placed "yo-
. ' , 

ho-ho's," and a juvenile hero with who. the reade~s o~ Yoyng 

,Folka could identify. On the level of children's Iiterature 
, 

the book is certainly a success, but there is much more to 

Treasure Island than its "penny dreadful" aspects, which make 

it worthy rf being cr~ticized along with stevenson's more mat-. \ 

ure works. The word "mature" here has a two-fold sense, on the 
1 

one hand as'a reference to its projected audience, since it was 
"' written more for children than were Stevenson's later novels, 

and on the other hand, as a· refe~~nce to the book's place in 

Stevenson's writing careeri tha~ is, comparing Treasure Island. 

his tirst novel, wi th ~ovels wri tten later in his .care~tl. To an­

alyze the role of the protagonist, Jim Hawkins, l will consider 
" Treasure Island on the foilowing two levelsr in term~Jof Jim's 

place in the tradi tion of the boys: adv;enture story "hero," and 

his function as a protagonist, in comparison with the protag-
Ç., 

, onists in stevenson's later works • 
• < 
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1- One of the ways in whlch'Treasure Island conformft~more 
- " WltW the typical novel of adventure than with the t,ypical no-

vel of Robert Louis stèvenson is in the strength of the pro­

tagonist, Ji m' Hawkins. Hnlike Dr. Jekyll, Henry Durie, and Ar-

,chie weir,1 J{m demonstrates that he can wrench control of ~_a '\ 

situatio~ away from hIe antagoniet. ·when it seeme t~at thf an­

tagonist will be victorious. The other three protagoniste are 

much les9 likely to domina1je their foils, and these "heroes" 

are usually of secondary iJp6rtance to the reader. More in 

keeping with the general trend of stevenson's fiction Is the 

fact that the antagonist, Long John Sil ver, is, to the reader, 

the more fasclnating of the two major characters. Silver has 
'~ 

in common wi th Stevènson' s other antagonists the fact othat at' 

the end of the book his fate ls. scarcely less desiràble than 
1 

the fate of/the prota~onist. In fact, in Dr. Jekyll and; rt!t. 
" Hyde and The Master of Ba1lantrae, the antagonists have eX-1 

actly the ~ end as the protagonists 1 simul taneous death: 

Another element ~hat Treasure Island has in common with 
i 

other boys' adventure staries i5 that it has few in~sions of 
.. ;,'ê~T~ 

par~ntal authori~. This ls important to the developmant of . ' , 
.~ 

Î ,( • ( 

1 Jim' s character as protagoriist, aince he is granted the inde-

pendence to act as an adul t wi th the "grown""\ups· in the story. 

If Jim's father had' remained alive, he. not the boy, would have 

gone on the quest with the doctor and the squire; Jim would 

\ 
. , 

/ 
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pr6bably have had ta remain at home with his mother. steven­

son conveniently gets rid of the fat~er, and i~ fa~t, never 
, 

mentions his name. Jim grieves -the 10s8 of Bill~ Bones to the 

point of tears, but mentions the death of his fat;er o~J ih 

·passing, and then in reference ta Bones. 

as things fell out. my poor father di'ed qui te 
'suddenly that evening, which put all other -:ntat- -'1' r 
tera on one side. Our natural distress, the .vis-' ,p ", ~~..,. t!'j" 
i ts of t

l 
he, neighbours, the arranging of 'the - ! ~ 

• 
funeral, and aIl the work of the inn ta; be car- ,', 
ried on in the rneanwhile kept me so busy that l 
had scarcely time ta thi~ -of- the captain

1r 
far ,1 

~ess to be afraid of him. 1 .e,:._ 

In this sort of fiction a true father would hinder the 

actions of the boy "hero," but Jim has many surrogate fathers 

in the course of the narrative who treat him as a son. Black 

''', Dog tells' hirn, "1 have a son of my owp, as ....... like y_~u as two 

blocks" and.he' s aIl the pride of my • art~ ': (22-23) Long John 

Silver later tells him, "1 've always liked you, l,have, for a 

lad of spirit, ~~ the pict~r of my own se~f when l was y~ung 

and handsome. Il (~3}t;î Most of the other adul ts in, the story. 

from the sq~ire '~~ Be~,Gunn, seern also ta heap praise upon·Jim. 

Such adulation' helps Jim ta achieve the se,lf-confidence nec­

ess~ to cap~ure the ship from Israel Hands and perform other 

feats of herois~. As the adolescent reader begins to ~dentify 

wi th this "super-boy." the unlikelihood of the hero' s àdven­

tures evaporat~s. His self-confidence also helps to distinguish 

Jim Hawkins from the other steyenson protagonists, sinee they 
1 

" 

. , 

F i _____ ,~-'<o,~ •. ,~"'~ -~LL __ CJ't 
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\1 Tare rarely so sure of themse.lves 1 and o:f their actions as Jim is. 
• li Treasure Island, like Most boys' adventure stories, .ha~ .. 

little or nothing to do with women or sexe stevenson empha-
-1 

sizes in "My First Book" That "w~men were exclUded.,,2 But the 

fact that women are not of major importance in the book doea 

not set i t apart from stevehsJl)' s other, more "adul t" novels, 

sinee,o in aIl but his last work, Weir Qi HerID$~ton. women dre ---- . -_···_··F 
nev~r of more than minor importance. l' 

The Iack of interest in women that the men in Treasure 1 
1 

Island show is echoed by Jim' s similar lndlfferenoe, and ls an-
i-

other aspect of his charaeter which he has in commop ~ith the 
J 

typical_hero of a boy's adventure tale. The reader knows more 

of Jim's mother than of his father, but there is the same , 

aenee.that the pr~s~ee of a p~ent ia undesirable to the boy. 

Jim's mother makes an early appearance in the Fook, but she ~ 

quiekly shows hersel~ ta be p~tty and ineffectu~. She wants 
, 

only what is "'fair" (her share of Bones' money for the rent). 

and un4er threat of danger, she distinguishes herself by faint­

ing and having ta be dragged under a bridge.- Jlm says, "How l 

eursed the co~ardibe"'<of the neighbours. how l blamed MY paor -

mother for her honesty and her greed, for her past foolhardiness 

and rres'ent' weakne.ss." (4?)' She la obviously unimportant to 

the' tory and ta Jim, sinee, except for ~ occasional refer­

ence to his "poor mother" back home." Jim ls hardly aware of 
J 

1 

/ 

.. 

1 

1· 
1 
1 
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her existence. She iB not even ment!oned at the end of the 

book, w~en the'rates of aIl the other characters are record~d. 
-- 1· 

An interesting o~servation concern;ng the dearth of par-
/ ----

entaI figures in Stevenson's fiction Is the fret that he never 
, 1 

included a full~-develop~d father in his novers until after 

the death of his father, and he never used a 'well-rounded mother 

figure--perhaps due" -to the fact that stevenson' s mother out,­

lived him~1 l'hesitate to draw conclusions from this lack of . 
parental figures in,Stevenson's fiction, but his well-known 

simultaneofS disappr~val' of his parents and desire to please 

them may weIl be reflected in his unwillingness to attempt 

fictional portayals of parents until late in his writing career. 

It ~igh.t also be n~ted Jhat he had a similar disinclination , 

towards portr~ing a love·involvement between man and womr 

until late in his careèr. which i5 perhaps indicative of 
---- -

similar ambivalence towards his wife Fanny. 

As stevenson showed in his critical essays, he emphasized 
1 
!plot devélop!"ent over character development. He later modified 
1 Ihis ~el~ef that character development was ~elativelY unimportant 

i to the whole work, as he became adept at creating characters 1 _ 

! '1 

1 and plots. However, with Treasure Island, an early work, stev-
/ 

J enson i~ still at the stage where he leaves htS characters 

rather shjallow and stereotyped. One can descrlbe and analyze 
j 

1 

the "role" that Jim Hawkins plays, but when forced toi diseuss 

j . , 
1 

t 
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him as an individual, distinct from othe~ boy heroes, one ls 
,1 1 

hardpressed to'make any startling revelations. Granted, Jim l 
/ 

... 
is the central figure, who, more, thtn ~ o~ the,A~he~ char-

acters, determines the lourse of action, -but stevensoJ has 

presented the story so that it usually emphasizeB Jimts ad­

versaries and the forces against which Jil opera~es. 
JiJ ·is an "active hero" --in that he i~ alway-s in the right 

place at the right time 1 . h~ take,s the keys from Bones· bOdy",,-
"-

and begins the whole chain of events, he is in the 'barrel and ' 

unveils Silver's plot to the othersJ he s~bles upon Ben Gunn 

and befriends himl he cuts the schooner 100 se and pilots it 
, 

to safety; and he has the presence-of mind ta accept Silver~ 

advances in the end, thereby savi~ both of them from the other 

pi~é.tes. Richard Kiely says, "Treasure Island ia Jim's story 

.' in every way. He responds resourcefully to trouble !,hroughout 

the advenfure and ia acti vely embroile,d i~ dangerou exploits 

from begi~ing to end. ,,) Kiely is not al together correct here. 1 
, 

As long as Long John Silver is not in view. Jim is the centre 

of attention, but when Silver dOS6 appear, Jim fades into the 

-" bac~ground. N10t until near the end of the novel, when Jim tells 

"'" 

( 

"~ the pirates that he has beé~ awaré of all their plots for a 

ÎOng, tirfIe, doea he ,stand on equal terme wi th his rival. 

~'1.l be s:en ,in Iater chapters, nobert---Lo4is \ Steven­

son's other ~ays have\some personality traits 

/ 

--

1 

" , 
! 

" 
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, 
which keep them trom fitting into the standard notion of the 

"hero." Aa Richard Kiely puts it. 
.. 

" Unlike stevenson's sickly villains, the ailing 
hero' la nei ther cowardly rror ul timatel.y inet­
f'eotual, but becomes rather an J effect! ve inno­
cent. a r peacemaker, ~a potential martyr. Although 

. he May '\:le. physicall.y 'incapable of defending 
hlmselt. he still thinks and talks like a hero--

\, la loyal to rien4.s, unwilling to yti8l.d on a 
point of hono unafraid to die. When heroie 
action ia called or, the protagonist' s flesh 
sometimes proves we • but his spirit ia usually 

-willing. '(101) - . -
, , 

"-- From what la known-of Jim Hawkins, he doea not seem to 

be 'an"ailing heroi, (nor, ~or that matter, la Silvel" a "siclUy, 

villain," except for his wooden leg), as Dr. Jekyll, Henry 

i Durie: ~d Archie Weir ar~ r Jim May at titnes be in temporary 
1 
\ 

l , -~ ~ 

.' danger from the pirates, but the reader has no doubt that ~- --------. - 1 n~~___ l 
will emerge victorioul at the e,nd of the tale. The mere tact 

--"" .. \ 

that this is the only one of the four novela to be told in the 

first person (except for extracts from Dr. JekyU' s journal, 

presented àfter the reader knows him to be dead) implies a cer-
- , 

tain oPtimism't~ the other books Iack. The reader knows that 
i • 1 

Jim had. ~Q have retunled safely trom his ad:ventures in order to 
, " "-

tell his tale. while the fates of the other protagonists are " 

Iess certain, by virtue of their stories being told from an-

other 1 a point· of view. 
;' 

One way to link Jim to the other, weaker protfgonist'~ _ .~_a 
to note that Jim is a boy, and therefore by def'inition is 

----1 
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physica].:ly "weaker" than a man. AIso, his character le less 
1 

fully dra~ than the characters of the,other protagonists, 

hence he is a weaker portrayal of a protagonist than the 

other ,three are. 
/' 

f 

The passage cited f~m Kiely aboye could a~ly direetly 

" to other of Stevenson's protagonists, but it is also relevant 

to the revelation scene between Jimi and Long; John Silver. Ji~ 

'says, ''l' m not such a fool but l know weIl what l have to look 

for. Let_the worst-.côme to the warst, it'a little Icare. l've 
, '-- - - - --- _.' - " ~I 

seen too many-die since l fell in wi th you~" (255) He goes on 
.-----_ ,ft • :!. 

to tell the, pirates his~wn p~t in 1heir undoing, and -th~n 

continues, '!Th, laugh's on . el t"ve had the top of 1his 

business from the :tirst. l no more fear-'-Y~han l fear a fly. 

Kill me, if you please, or spare me." (2.56) Here'--J.i,!D sh9WS' that 

he ls nei ther cowardly nor ineffectual. He offers ~;sèJ:-f-_J?:S a 

eacemaker (saving the pirates from tne gallows if POssible)-:----------,,----

and h ls a poteritial martyr, sinee he knows that the pirates 
1 

1 

could easily dispose of him once his val?e as a hostage dis-

appears. He ls physically incapable of self-defence agai~st 

the pirates (ûnless they are severely wounded like Israel; 

Hands). but he certainl! does not sound like an ailing h~ro. 

Furthermore. when he haB' the opportunt:'ty" ~o ~sc~pe 

ctor, he refuses, having given hie wor4.>. .-~ 
, ~ 

- " 

wi th the 

-r" r ... 
From Jlm's speech, LOng John Silver av .. last refizes hQ!! 

li 
\' 

\ --- i: 
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" , 1 

, 
;,. '.. 1 

1 formidable an opponent the boy ia and casta (~~se~ma to cast) 
.~ . .~"' l, 

'~<~his' own' lot wi th', Jim. From this point onward,' Silv~r' s own 

heroie stanee is deflated, and he beeomes merely ~\usefu1 • 
- 1 

pawn to Jim~s king ;!Piece. It does' not matter that ~ter re-

turning to, the squire r s party Jim drops ,back into h'lis old 
1 \ 

stature of 'boy amo~g meri, they all·~ealize tqe importance of 
1 ~ t \ ! \ 1 

the ~art he' played, ,and more importantly~ so~does t~e,reader. 

~ So while Ji~ May be said to foreshadow stevehson's If ter we~ 

::::::O~·:~~~:::'::S:~Sh:h::i:::i:::~~t:l~;;:::~:~:::. of 

.-"~herorr from the other protagonists. In view of the fa~t\ that 

S"tevenson r s c~aracters are us~allY nllt very strong -or \apabla 

of controlling avents, it might be said that he did not think 

very highly of the capabilities of mankind. If this is so, then 
1 0 

the fact that i~is a boy,; Jim'Hawkins, who -exerci&es the Most 
1 , 

control in the book. ts a wry comment on the strength of man's 

nature indeedt 
- ( 

Jim's greatest strength is perhaps his sense of moralit,y. 

His character is the closest thing to a "moral force" in the 
~ , 

bo~: Jim shows that he is a person of his word whan he passes 

IV' u~\he opportunity of escape from the p~rates. Dr. 'Li~esey as-' 
\ 

~ , 

sures Jim that he will. take responsibilit,y, but Jim counters 

that, "you know right weIl you wouldn't 'do the thing yourself, 

nei ther l'ou, nor squire, no~' cjPtàin. and ,no more -~will 1. Silver 

1 
t 

1 
1 
1 

1 
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r - - - , " , \ 

trusted mel l passed MY ward, and back l go.r'{279) Jim repre-
. J . 

sents sorne sort of religious code as weIl; he makes an attempt 

at aving the ,soul of Israel Hands, spouting talk like. "you 
~. ' 

can i11 the body, Mr. Hande, 'b,4t not the spi ri t. "(228) He is 

the on1y~one of the four protagonists, except perhaps Archie 
-------- --'"' 

Weir, 'who can be said to be a "moral force." The fact" .. that 

Jim has the sam';moràl viewpoint at tjle end of his ien*e 
as he' had at the b~gi~ing sugges~~ a lack of spiri ~groWth 
on his part, rather similar ta James Durie's case in h Master 

,/ of Ball8ntrae .:'wnereas Henry Durle' s mqral sensibili tY de en-
1 \1 

erated (and therefore chan_~e~gh for the 'worse), Jame~ r 

~emaln~ â rathe~-stâtic charaoter from beginning ta end. SO> 
----_ .. - -,-' , 

ln a senae, lm Jim a much mODe atatic and undev~loped prota~~~ 

~, 

j 

, ..: .... ~, ..... ' ; '. 

onist ~n.compar1son to stevenson's other-pro~agonlats. ,. 
'" . \ 

cô,n~~ing Jim Hawkins' story to thos~ of o-ther stevenson 

p1'otag~mists,. the. ,reader mlght weIl ha~~ ditficul ty in talcing 
" 1 

Jlm~s plights as seri6us1y Js he àoes, say. Dr. Jekyl~~a. The 

tact that Jim ls ~ boy certainly has-$ometHing to do with the 
, 

reader's difficu;ty\ in identifying wit~ Jim as "hero,e/unIass 

one also happens ta 09 a young boy. Th~ element of the ~!~-, 

:tastic" is no ,mo.:r;-e~ prevalen-t in lk. ieJo/ll and &:., nr-de than 

in Treasure Is~and, pirates -~d- :tre'asure are no more , 

familir1\to~our reality t?~ are Dr. Jekyll's mag~c po~er~ 

The ~ain difference betwean Jlm and Stevenson's othe~p~~-
-----~-

" 1 
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\ , r '." 
onists has to do; l think, \wi th motivations. Ji~ doea not 

~xperienee the grave doubts and bitter dlsappointments of Dr. 

Jekyll, Henry Durie, and Arph'ie Weir. His de~isior1S are all­

made in reaction to eircumstances and things' (p~ot) rather 

than problems within his pwn p~éhe. The reader~never dO~9ts 

that Jim has made the rlght d~~isions as he doubtè the deeisions 
:/ - ( 

of the other, mire adult protagonists. 

stevenson is not wrong in making Jim a shàllow eharacter 

in eomparison to the other protagonistsl it would be absurd 

,for the boy to have Hamlet-type misgiving~ and s~l!-doubts 
f 

in this sort of story.-J,im reacts as a bO* should-~react in a 

o 

boys' a,dventure stOryl ,spontaneously and ~1stinctUallY. He ha~ If 

credibility within the co~~nes of the_boo~, beca~se he doe§ 
Ir ; \ 

react as he does. If h~ behaved as a normat ~ would, the re-
, 

sulting story wou1d be a fellure. Hence stevenson, even at this 

early stage of his career, was in a sense a realist, sinee he 
~ , 

was eareful to make his boy hero behave as a boy hero should. 

TIIUS. rather than aimlng for pure "romance. t i t would Beem 

that stevenson believed in writing ~manee lempered ~th realism. 

~e sense of "realism" i~ Tr~~sure laIrd is further i1-

1ustrated when Jim, the oider and Wiser narrator of-the book 
1 ~ / 

freq!uently condemns ~imself :for his impetu~u,s and lIunpredict-

able beh\Viour--stowing away on the ·tirst ~oa~ tnat leaves 

the HiSPaniola. and abandoning the :fort whén he ~as needed to 
o ,- . -

go ~d romp in the forest--but these are the actions ft"ah. 
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adventurous boy, and they add psychologfcal realit,Y to his 
" character. Boys who always do as they are told and do not seek . 1 

exei tement are not "real" boys,' according to stevenson, and 

therefore have no plaee in sueh, a story. ,\ 

o 1 

One of the themes wi~h Whi9h stevenson was preoccupied 

throughout his Jareer is that o~ the Doppelg8nger or DoUbl~'. 
The tneme reaehes fruition in Qt. Jekyll aryd ~. ~ and The 

Mà~ter of Ballantrae, but ev en in Tr~asure ['Island can i ~s 
presence be observed in a rough form. 4 

'1 Jim Hawkins, as protagOnist~ ls to be thought of in terms 

of his actions, sinee stevenson does not give him psychological 
1 

• 1 

depthJ in other words, Jim is wha\t he does, not what 'he thinks. 
1 

Thus, long John Silver might b~ Srid ta be an aspect If Ji;"! a 

character (a Doppelganger 9f Jim)! sinee he, as antagonist, cre-

ates many of the si,tuations in wh~eh Jim acta. In ~ther wOrds, 

Jim'doe. what he, does (ia whatlhel ia) largely beca~se of the 

motivations of Long John Silver. r4nted, this ia a very cru4e 

handling of the erement ~f the Do nle, but stevenson's Iater 

efforts show that he learned how better to portray conflicts 
;. 1 

within one personality, and confl·cts between two personalities. 

Jim ls fascinated by Long Jo Sil ver tram th~ !irst 

encounter, and the reader. shares is-enthusiasm. Long John. Sil­

ve{ ls the most complex eharacte~ in the book, and he ia the 
" , 

first in a long Ilpe of Stevenson's antagonists ~o'possess a 
. ... 
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dual natUre. When Silver ls first introduced he ls smlling 
, ' 

'" 
and 

.J~ , .,,-

gooéL-mŒtvrec.l , much like Billy Bones. But he later shows 

the other'side of his p'~rsonalit.Y, the cruelty and brutali ty 

',which link hinî-wi th Pew. , fF 
Whereas Pew alienates th~ reader wi th his inhumani ty, Long 

John Silver shows by his actions that he ia not totally evil, 

and thereby ca~~s the reader's interest and sympathy. Ed­

win Eigner points:out that "no matter how high he [Stevenso~ 
, 

permitted the hellish energy to run in his villains, he 'always 

'" was careful to provide them with powerful, and understandable 

motivations for their wicked actions. ,,5 sil.ver' s motivations 
, , 

il are two-fol~ 1 he g~es on ~he quest for treasure so tha~ he can -

,become financ~ally aecure and per~aps set 1fmself up aa a gen­

tleman, in London, and he aIse wants what he fe'eTs ls due him 

for aIl his years of service tû Captain' Flint. . 
• ....... ". Were Treasure Island a moral tract, wi th everyone re-

ceiving a reward or punishment according to his moral worth, 
l' 

Long Jôhn ~ilver. 1iki the ~est of the piratè~, would h~ye ~~d 

to hang'for his crimes.As Richard, Kiely puts it, however, 

"1 

Silver has murdered, robbed and li~d, but he has " 
also been a good cook, a remarkable physical _­
specimen in spite of his lost leg. and a rathe~ 
affectionate if irresponsible replacement for 
Jim's dead father. Above aIl, he has been enter~ 
,taining, and in a timeless t placelesS t nearly , 
conscie~peless world, stevenson seems justiried' 
in paying him off and sending him packing. Ta 
have kil1ed him would have implied ~ punlshment. 

III 

\ 

, --1 t 

i 
1 

'1 

, . 
1 

! .' 
1 ,< 



( 

\ 

.' t 

( 

'-

\ 

\ . \ 
-"' .\ 

~ 1 

a moral judgement stevenson apparently did not 
want to make in his book. By.the same token, to 
have rewarded him too generoualy or to have . 
brought about his conversion wauld also have 
introduced a moral· element not anticipated by 
ànything e~lier in ~he Rovel, and therefore 
ha~dly app~priate a~ the conclusion. (p. 79) j" 

22 

The only "moral" which seems applicaqle rO Treasure ISland 

--fs that if a character has been entertaini~g io the reader. and 

has sho~ enough good qualities at least pariiallY to counter­

act ~is ,bad ones, then he deserves th escape from the island 

with a portion of the treasure. And, on an art~stie levei, sinee 

stevenson't s favouri te "characters" were always his'plot~ > (!the 
0. 

one "thing" in' each. book to which he paid Most attention), if 
~I 

a charaeter his proved himself valuable enough to the contin-

uanee of the plot, then he will be rewarded ih the end. The 1 ___ 

only exception to this rule is Israel Hands, who dies beeause 

ei 1her he or Ji m, must die, and Jim is obviously more impor~t 

th the plot. 

-.... ' 

-There is la personal note to the creation of~Long'Jonn 
Silver which is interesting and,which heips to, explain stet­

enson's great care in creating his antagoniste Edwin Eigner says, 

J 

1) 

' .. 
he told [W.EJ. Henley that /, i t- was the sight of your 
maimed strength and masterfulness that begot Long 
John Silver. • • , the idea of the maimed man, 
ruling and dreaded by the sound, was entirely . 
taken from you.' In Long John Silver he aimed 'to 
deprive' Henley 'of all his finer qualities and 
higher graces of temperament, to leave him with 
nothing but his strength" his.courage, his quick­
ness ~d his magnificent genialit,y, and to tr,y to 
~xprees th~se in terme of the culture of a raw 
tarpaulin.- (p. 165) 
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T~is real-life model for stevenson' s antagonist'may even 

conceivably be balanced with a similar mode~ for the protag-­

onista stevenson 'himself. His biographies are all illustrated 

'with cop~ous efoamPl~~of stevenson's child-like qualities, 
; ~ , 

'which he 'possessed throughout his life. The boy wh(l created 

kingdomS in his bowls of ~orridge ~s the s~e person whô, well 

,~ast the' age lOf thir~, WQuld play with tin soldiers for hours. 

stev,enson' s unadventurous :(riend's f,el t that ,his many Ivoyag~s 

li 

and ~xcursions ,ere a childish attempt ta escape from realit,y 

and reaponsibility, but as his many warks" have demonstrated, 

"UCh "escapes" were_ a 'nece~sary p~t of the d~velopment of 
J 

Stevenson's èreative artistry. 

Surely, for a man'with an active imagination and urge for 

advénture auch as Stevenson's, the prospect of lying in bed 

month after mon th because of illness was a dreaded fate. ~­

sure Island was written during one 'suchrSick spell, supposedly 

ta entertain his !stepson, bùt surely as we}l, ta enterta~ 

himself. +~ Is not hard to imagiJè Robert LOuis stevenson prop-
/ 
i 

ped up in bed, reliving vicario~sly the active and advrnturous 
/ . 
f 1 f 

boyhood he had neier ~ad. ip-~t telling of this exciting tale. 
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1Robert LOuis Stevenson, Treasure Island, V, JJ-J4. 
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2,stevenson. "My ~irst ~ook." ~IV, 45J. 
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'RObert Kiely, RobertlLouis stevenson ~d ~ Fiction Qt 
Adventut"e (Cambri'dge, Harvard Univ;rsi ty Press, 1969), 99. 
(Hereafter,' all refeJmces to Kiely are \ to this work) 

~A more IcomPle~e' discussion of the Double-will appear 
in1the next,chapter. 

''j 1 ... ' 

5Edwirt"];igner. 'Rober,t Louis. stevenson and the Romantic 
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CHAPTER TWO':" 

DR. JEKYLL AS PROTAGONIST AND ANTAGONIST 

~ l' 
\ J 

In Treasure Island, stevenson shows that he ls aware of 

th.e presence" of good and ev11 ln man, through his ohkaotè:r.:-
J i 

lzatlon of Long John S11ver.", The reader senses that S11ver ls 
( 

the most well-rounded' of the characters ln Stevenson's flr9~ 

.novel, beca~se the pirate Js a composite of dlfferent ntype~,~---'~~--
whlle the other major characters are'elther "goodH,or "bad." 

Sllver's perspnallty tempéra the pure evl1 of Pew wlth the 

'blusterlng good nature of B1lly Bones. But Long John Sil~~r ls 

not a "complete" person, ln the sen!se that he 40uld stand sI one 

in the book; Sllver's and Jimls characters are lnterdependent. 

'" t They need the presence of one another to be goaded Into thought 

a.nd aotion. 

Ralph Tymms says that "DoppeI6~ger are palrs of friends 

(in the original sèhse of 'fellows, two of a 931r'), who to-, 

gether form a uni t ~ "but lndl v~dually appèar as a t half " 11e-
, ....... 

pendent on the alter ~.~l The pair of Jim Hawklns and Long 
~ 

John Sllver ls an early attempt by stevenson to use the ~ 

pelgânger or "double" as a way of portraylng the complex1ty 
1 _ /-

'and duallty of man's nature. In The Str~ge ~ 2! Dr. Jekyll 

~ ~. ~, ,Stevenson reveals that .he has given much thought 

to the battle between the foroes of good and evl1 in man's sou!. 

25 
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In ïrut Strange .Q§&§. of ~~ Jekyll ê:llil Mi:. 1 
ste~enson adv~ces trom the boundaries of 
gor!ry towards_ the realm of psychological re i.sm, 
though never doea he lose trom sight his po nt 
o't de'parture. The basic conception of the 
pelgànger, to which hè remains true, assume 
moral dualism of man, and he statea his the 
by means of an allegory which displays the 
verse process to ,'that of Markheim. in which the 
goo~ self finally rOSé in revoIt a~inst th 
pre~ominance of evil. / ••• In the second le-
gory, Jekyll maintains the contrary thesis, that 
evil has its right to freedom, and by a Mag cal 
drug releases the slumbering monster in his nature 
to replace the predominantly good self habi allY 

/ in! contr~1'12 

stevenson's u~e of the Double shies away from 

.;.....,.nIF.,;:;:~r- twins--one g od, 'one 
. 

evil--to makti""i:ts point, in favour of a more complex ortrayal 

of ;pn's na~e. Jekyll and Hyde are not id~ntica1 ph sicàalYr 

Jekyl!l, the "better half-," is an attractive, well-bui t man of 1 

1· 1 . 

fifty, whil~ Hyde is younger, smaller, and repulaive 0 look/at. 

Still, th~re ia more to stevenaon's ~legory than tha ~hYSirlal 
appearanc:es are a reflection of moral strength, :dr. Je 11 m'·,,:. 

1 

lobk sound oj' body, but " in ternally , " ~n his soÎll. he is ro+ng 

away wi th his deSireS( It i~ bec:ause of this ~lsintegratio~ : 

t~at Jekyll wishes ta create· Mr. Hyde. Je~ll thinks that witn 
. . 

Hyde' outside of his body. he will become the Il good" doctor 
, 

the world thinks him to be, 

RObert.Rogers,makes ~he following observations about the 

Double in li te ra ture ',. 

, 1 

~ l, 
; 
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Whe~ an author portrays a protagonist as seeing 
hiè double, Oit iB not simply a devide or gimmick 
calcula~~to arouae the reader's interest b~ vir­
tue of ~e strangeness of the episode but is, in 
tact. a resul t of his sense of the division to ' 
which the human mind in confliet wi th i tself lai 
susceptl ble. 

An equally obvious ini"erence to be drawn is 
that when an author wishes to depict mental con­
fliet wi th in a single mind a most matural way for'· 
him to dramatize 1~ 18, ta reprlesent that mind by 
two or more characters.J 1 . ) 

Obviously, ~. Jekyll ~ Mr. ~ la firmly entrenched in 

the tradition of the DoppelgAnger.Jekyll and Hyde represent 
) 

two different, sides of the sarne mind, but their d~lemma cannat 

be sa slmply put as ta say "Dr. Jekyll equals good and Mr. HYd1 

equals evil." Nor can i t be said that Jekyll ia the protagon-
, / 

, 
ist and Hyde the antagonist, since the two'roles are played by 

one man, Dr. Jekyll, IMr. Hyde is simply the personificat~on of 

one aspect, of Dr. Jekyll's character. In a traditional novel, 

a character often has characteristics that seern incongr~ous, 
1 

but Dr. Jekyll' s is ,a special case 8Jld risquires a re-working 

of the terms protagonist and antagoniste T' plot, of .ID:. Jekyll and Mr. Hvde as stevenson wrote i t' 
" 

(not as it has been mis-represented by many'critics over the 

years) con~erns a rn~ who~is conscioua--as most men are-~of 

certain' drlvl. that force hi~.from the path ~e has ChO.~ for. 

his lif"e. As long as the doctor recognizes ~hat these dri ve's 

are an integral part of himselr' and that he cannot tatally , 
-

ignore them, he 19 as "normal" as other men. Most people sup-

,. 

1 
1 

1 
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press w~at they think are their undesi~îble qualities, butl 

Dr. Jekyl1 la an lexception. he wan1:s ~o divorce his~"upright 
Mn" :t'rom his "~just hal!," wi thout loslng the sensations 

\ 

felt by the latter. 
\ 

Mr. Hyde at first seems to be the answer to Dr. JekylI's 

problems, the doctor's body doea not perform Hyde's "lowly 

actions," but his MÏnd retains their memory. As long as Je~ll 

still believes that Edward Hyde ls a part of himself, he ia a 

rhole person whose per~onality is complete. Later, however, when 

the doctor begins to deny that the two men are the same person, 

he becomes an; incomplete being--hJf of a pair of Doubles--and 

his/their,bpeakdown ensues. In terms of thé protagonist land 
1 

an;;agonist, the"whole" Dr. Jekyll, who containa both good and 
r 

eviloand who recognizes that he ls a co~posite of theae forces, 

ia the protagonist: 'The Dr. Jekyll who Iden~es that he an~ Hyde 

lre the same perso~ ~d Hyde himself are th~ antagoniste l say 
r 

antagoniat instead of antagonists because, aa the reader knows, 
" 

they are in tact thé sarne man, even though they tate difterent 

forms. 

Tradi t~onal cri ticisIJ of Dr. ~ and mr,. lim.!. has' usu­

ally drawn J line between the rctor, and his creationJ the 

former being the hero and the latter the villaine In my read-
1 

ing of the novel. however, l see verY li ttle of the "heroic" 

in Dr. Jekyll. As with other of stevenson's protagoniste (ex-

... 
'1 ; 

f' 

1 
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"'~~ 
cluding Jim Hawkins). he shows himself to·pe we~-wiiièà.and 

prone to human trail ty, while his nemesis, JekYn/HYde the --, 

antag~nistt has flashe~ of that heroic, villainy that makes 

Long John Sllver so attractive an antakOnist. Jekyll, the pro­

tagonist~ lived for fift,y years hiding his desires trom the 

world until that part of him. Jekyl~. the antagonist, had the 

courage (or perhaps, merely the ingenuit,y) to set Mr. Hyde free. 

The purpose of this chapter. then, ia to show the dlffer-
. , 

ence between the two characiers, Jekyl1 and Jekyll!Hyde. as 

seen through the eyes of Jekyll himself and those of the 
,-

other , 

narratort. A constant merging of the raIes 'of the two characters, 

the protagonist and the ~tagonist, ia ine~itabIe, sinee they 

spring trom the sarne person. This confusion of roles is, l think, 
, ' 

~ essential p~t ~tevenson'Sallegor.iJ :he reader should 

experience the, same ,~stration in sorting out the two person­

alities tha~ Jekyll tlimself experiences. The tale is by no 

means "realistic" in the sense of the realiatic fiction of Zola., 
. 

but there is a psychological realism in the plight of Dr. Je-

kyll, which: makes Stevenson's tale wliversal.ly applioable. 
- . 
l , 

Of Dr. Jekyli the protagonist, the reader knows only what 

iî3 revealed in "Henry Jekyll' s Full statement of the Case," 

ainee utteraon and the oth~ra know only the fal~e f~nt Which~ 

Jekyll has ere7ted to hi de his secreta from the world. Jekyll 

the protagonist exists in the book only-in Jeky~Hyde's rnem-

- " 
i!!lItM:Saüdl!J4:tZX>:1:Zli:: !ltlL ... ::aœ;;;3:t.!i:t:%t.:tio:::mIu., ... .-l:!:.... __ . ,.! 
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OryJ sinee the transformations have aJ:ready b~~ when the 
1 

'" . 
novel opens. The reader knows li ttle of the protagonist directly 

, ' 1 

sinee i t ls up ta Jekyll :phe narrator (w~o la aIso the antagon-

'" ist) to supply the infornf-tion about his early life. There are, 

~ hpwever. p~aJ.lel~ to Dr. J~kyll the prota~onist 11 the stories 

----è:r----~d Mr. 'Utterson~ By piecing together- the lives 

of these uo ment-the reader eirîûnderstand the drives which 

lead Dr. Jekyll to _ "SPlli t" himse~t into. two "half-men." 

Mr. Utterson and Dr, Lanyon are from the sarne so~ia1 back-' 

ground as Henry Jekyll, and all three are thought to be re-

spectable gentlemeJ' When Mr. Utterson hears 

Mr. Enfield, his e riosi ty ls à r.oused, 

• Hydep. from 

'...1 

with the notion pf viewing Dr. Jekyll's ~st 
son's curiosity to see Hyde recalls Jekyll's 

Hyde. utterson begins to dream of Mr. Hyde, whose appearance 

Enfield has had so much trouble describingl 
, 

\ And still the figure had no face by which he, might 
1 know i tJ even in his dreams, 1 t had no face, or one 
that baffled him and mel ted before his eyes, and 
thus it was that there sprang up and grew apace·in 
the lawyer' s mind a singularly strong. almost an 
inordin~te. cuiriosi ty to behold the features of 
the real Mr. H!yde." If he coul.d bat once sât eyes ' 
on him, he thought the mystery woul.d lighten and 
,~erhtlPS roll al together away. as wis the habit of 

ysterious things when examined, • ; • At least 
i t would be a face worth· se~ing. the face of a 
man wi thout bowel.s of mercy

l
, a face which had "'v 

but to show i tself to raiae up, in the mind of the 
unimprepsionable Enfiel.d, a spirit of end~ing ...... 
hatred.l.4-

• - " <. 1-, 
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-~~Utterson is preoccupied with Hyde because he fears that 

Dr .. ' Jekyll i5 endangered by being involved wi th him. ,ytterson 

pursues Hyqe as in a gamel "IIIf'he be Nœ. Hyde,' he had thought, 

'1 shall' be Mr. s~ek.'" (p. )62) utterson quickly loses his 

spiri t of game-playing, howe~er. ,pon meetin~ his p~ey _~~~~to­
face. He, too, feels disgust and loathlng and decides that Dr. 

o '" 

Jekyll mus' be the victim of sorne sort of blaçkmail. 

,p~or Henry Jekyll, , he thought, 'my mind mis­
gives me he is in-deep waters! He was wil~ when 
he was young. • • it must be that" the ghost 
of sorne ~ld sin, the cancer of some concealed 

1 disitace 1 punishment. 'coming. ~ claudo, years 
àfter memory has forgotten and self-love con~ 
doried the fault.' And the lawyer. scared by 
the tnought, brooded awhile on his own past, 
groping ~n aIl the co~ers of memory. lest by • 
'ch~ce sorne old Jack-in-the-13ox of an old in­
iqui~ should leap to light there. His past 
was f'airly blameless, f~w men.could·'read the ..... 
rolls.of their life with lesstapprehension. 
Yet,- he was humbled to the dust by the Many 
'ill things he had done, and raised up again 
into a sober ~d fearful gratitude by the Many 1 

he had come so nlear to doing. yet a~oided. (p.J68) '-

Apparently, Jekyll's youtnful escapades ~~re no more no­

torioue than those of other men of his class ~ age, but 

whereas men like Utterson ~utgrew their "vices," ~kyll remained 

<?bsessed wi th h'is. b'lr.' Utterson shows, however, t~at he, tao, 
- ... , '<) 

still has guilty fee!~ngs concerning his past ~onduct. He,pps-

sesses the Barne sort.of paranoïa as 'Henry Jekyll, he tears 
, 

that somehow RIs past will come t~ haunt him. utterson shows 

through these fears that helis the sarne sort of.ne~tic Vic-

( 
\ , 

torian gentleman as- Jekyll. 
\. ' 
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utterson e8capes,f~~his co~rontation with Mr. Hyde 
• 0 1 

wi th only a few nigh:tmarish reflections on his ovilî past (and."', 
------ , 

presumabl~. InUch shock up:on rèading Henry Jekyll' S cOnfession). 

but he can count himsel;.f lucky when he oompares his fate to 
, . 

nr.- Lailyon' s. The, -reader never lmows exactly what caused the 
, 

, 1 

breach betW'een Drs. Jekyll and Lanyon, but does 1Ol0w the lat-

ter believed Jekyll had gone "wrong in the mind, fi and that Lan-
o --- ---------------- - r, 1 - - - - ---

yon was sceptical of Jeky~l'B scientific practices. Unfortwnately 

for- Dr. Lanyon, his sc~pticism does not make him immune to cur-

10sl ty. so that when Hyde approaches him wi th the prospect of 
,-, 

viewing the ·'transformation, Lanyon, like Pandora, cannot re-
" . 

-slst Dthe 
.. temPtatio~l. 1 r 

'And now,' said 'he' fHYde) , eTo settle what remains. 1 
Will you be wise? W1~1 you be guided? will you suf­
f ex( me ta talce thi s glas s in my hand and to go 
forth from your house wi thout further parley? or 
has the greed of curiosi ty too much command ot you? 
Think before' you decide, you shall be left as you _ 
were be.tore .. and, nei ther rieher nor"wiser, unless 
the sense of service. renèered to a man in mQrta11 
distress may be counted as a kind of riches_of the 
soule 'Or, if you shall' so, 'prefer to choose. _a ,ne'" 1 i 

,provinQelliof lmowlege and new avenues· to _fame and f-
power sia.+1 be laid open to you, here in this robm, : 
upon the, instant, and your sight shall be blasted 1 
'by a prodigy -to stagg~r the tmbelief of Satan. (p.425) 

Dr. Lanyon-is of course too inquisitive to allow Mr. Hyde 

" 

----...----- ; 

\ 

C' 

to leave, and thus fiis curiasi ty about areas of lqlowlege he had 
~ 

formerly 19nor ed seals his fate. Hyde, or rather, Jekyll, sinee 
-----------;~ , 

fie speaks of .J''OlR!/ profession," glee.tUlly effects the /transt"or-
( 

1 , 

/ 
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mati en before the ho-rrified ~ Lanyon., The doctor signs hie 
r 

'. r 
letter te Mr. utterson as Hastie Lanyon, an ironie note, since 

~t ~S hi,s haste--first ~n discounting ~. Jekl';l!l.· S discoveries, 

then in ignoringl Hyde' s warnings--which brings about. Lahyon' s 
, . \ Il 1 . .. 

Both utterson and Lanyon represént, t~èn. earlier stages 
If 1., 

~ 

of the kind of development that produced the monster- Jekyll. 

Irving Saposnick says. 

If Lanyon ia afraid to admi t vi "tal truths, about 
, himself, Jekyl1 fears these SUle tru;ths once he 

discovers them. Dedicated to an ethical rigidity 
more severe than Utterson's, because salely 8e1f­
centered, he cannot face the necess~ con tain­
ment of his dual being., Hawever he màY attempt 
to e disguise his experiments under_:.séientific ob ... 
jectivit.Y. ~d his actions under a macabre alter­
ego, he is unable to mask.his,basic selfishness. 
As he reveals 'ln 'his final statement (the 'bare' 

'legal term ta better th the mo;re sentimental 
"confession lt

), he' has ri ved uwn .dupli'ei ty 
and his reputation has been maintained largely 
upon his successful ab li ty to deceive.5 1 

-; The read~r ~OVlS considera ly more &f Mr. Hyde ~d : Jekyll 
,r 

thè antagonist.~~ t1)an of' Dr. Je the protagoniste MT. Hydé 

~ ~nSPires _ rufimmedia1e dis~ike who Bee him" he need not 

even open h\S mouth to become hated. When l'Ir. Enf"i1eld describes 

the 

'r 

, 1 

trampli!lg of the child h saya, 

'j 'had taken a Ioa ing Ito my geJl.tleman at t'frst 
aight •. $q had the child's famiJ..y-, which ~~s only 
natural. :eut the octor's:-case was what strqck me. 
He was "the usual ut. Jmd dry apothecary • • Il.,*,,, . 
about ~s emoti--on a~ a bagpipe, evez:;- time lœ 

J looked at my prlsoner, l aaw that Sawbones turn 

, 1 
-. 

j 
1 

1 
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sick and wh~ te" wi th desi to kill him • -.1 • we 
were keeping the" womel1 0 f him as best we coul.d, 

" for they were as wild as harpies. l never saw a 
circ1e of such hateful f ces. (p. 351) 

Each of the other characters views 1I1r. Hyde has sim-
'w -

ilar hateful feelings towards him. Dr Lanyon de scribes his 

. impression of Hyde as fo11ows 1 
1 
1 

.. He was smal1, a~ l have aid; l was struck besides 
with the shocking expres ion of his face~ with his,.. 
remarkable combination 0 great muscular aèti vi ty 
and great ap arent debil ty of constitution. and .... 
last but no least--wi th the odd. sUbjective dis-' 
turbance ca sed by his n ighbourhood. This bOfe 
sorne reaem ance to inei ient rigour, and waa àc­
companied y a marked si ing of the pulse. At the 

tirne, l se it down to s me idiosyneratic, personal 
distaste, and merely won ered at the acuteness of 
the sympt ms 1 but l have ainee had reason to be­
lieve the cause to lie m ch deeper in the na"t,ure 
of man, d to turn on s me nobler hinge than the 
princip1 of hatred. (p. 22) 

Dr._Lanyon· S! ttempt by a scientist to ex-

1 re:action ,that the sight of plain "scientific 11y" the 

jecti ve disturb 

1!ianyon' s adm' saion "that he feels a "sub" 

suggests tha the mind cannot deal "rat-

iona11y" wi th the concept of evi1 as represented by Hyde, 'but 
""-

must deal wi th i t emoti!"nally (w ich prompts firrational pehav-'r 4 . 

,iour). Dr. Jekyll says that "aIl human bein.gs, as we meet them. 

are comming1ed out of good ~d e 11, and Edrard Hyde. ~one' 

among the. ranks o~ mankiJ?(!: was pure evil." (p. 4341_ He la 'per-

haps suggesting that when peopl see Hyde,. they see a pro ject- /' 

ion of their own evil- side developéd, wi thout any of the // 
/ 

- // 
/' 
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.forces which normally keep'that side of man's nature in check. 

The i~rational.i ty of such a being existing free in nature ' 

prompts an equally irrational r~sponsé in those who view Ed­

ward Hyde. They are frightened. but also, l thlnk, attracted 

somewha t by him. Their 0wrr "evil" side sees Hyde running :t'ree 

and craves a similar freedom, but their own" "righteous" aide 

:forbids any such revol t. Henoe Edward Hyde provokes a "revol t 

among the members" of each perspn who sees him. 

The reader doea not know the na.thre of 'many of Hyde' s 

crimes, nor' does he really need tOI Mr. Hyde tramples a child, 

m~rders a man, and wri tes blasPhemies, ~n nr~ Jekyll' B religious 

books 1 these actions are no more shooking than those of Long 

John Silver, but the apiri t in which Hyde performs them pro-

. vides the key to ~derstanding his personali ty. If' 1-t were Dr. 
; 

Jekyll the protagonist who had performed these deéds, he would 

havel 'been racked wi th guil t, but Hyde does not gi vé 'a second 
1 

thought to his actions. His deeds are not premedi tated like , 

those of a criminal, but rather, ihey are the spontaneous re­
o 

actions to any given situation. In Freudian terms, Hyde',s are 

the actions' of an lid that has no govemlng superego. 

The modern reader, like his V1otorian counter~art. t end s// 

to attribute to Hyde a lasciviou~ nature, tram the sense that 

there are rnanJ of Hy,de' s actions that go untold. But there is 

no 'evidence in stevenson's version of ,the tale tl\at Mr. Hyde·s 

. , 
"..:., .... 
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, [excesses are sexuàl. In a letter, Stevenson says !bat Hy~e 

was ~ot gopd-looking ••• and not, Great Gods! 
a meIl'e vol!Jptuary. There is no harm in voluptu­
aries, and none, with mylhand on heart and in 
the sight of God, none--no harm whatsoever in 
what puri'ent fools calI " immorali ty." The harm' 
~as in Jekyll. because he was a hypocrite--not 
because he-was fond of women, he aaya so himself, 
but people ~e so filled full ~ folly and in- 1 

verted Iust, that-they think of nothing but se~­
Uality. The Hypocrite let out the beast of Hyde--' 
Whp is no more sexual than another, but who is 
the essence of cruelty and malice and selfiSh­
ness and cowardice, and:, these are th.e diabolic 
in man~-not this poor wlsh ~o love d woman r that 
they malee such.:::-a en! about. 

)6 

That the reader today also assumes Jekyll's guilt to be 

relatecl. to sexual excesse~is n:atural enough, the language 

Jekyll uses ta de scribe his youthful faults doea suggest sorne \ - ' 

perversi ty of behaviour. Je~Yll emphasizes, 1 however. t~at "many 

a man would have even blazoned such irre~arities as l was 

guilty of/l (p.428) He says further that "The worst of my faults 

.s a' certain impatient gaiety of disposition. fi (p. 428) This 

"gaiety" could include anything from enjoying a drink on the 

, sly ta frequenting prosti tutes and op,ium dens. The specifie 

nature of Jekyll's gaiet,y is left~to the reader's 'imagination, 

and the reader of course assumes the worst, since Jekyll'him­

se~f makes such a fuss over his transgressions. The clue to pre 

Jekyll's 

is found 

says, 

( 

"antagoniste personali ty and his conceptiol1/ ot..-_ evil 
Il - \ j!,.. ,,1 . 

in the complel~ion of the quotation given above~ Jekyll 
{ 

,; 
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The warst of my faults.was a certain impatient 
gaiety of disposition, such as has made the hap­
piness of many, but such as l found it difficult 
m reconcile wi th m:t:. iiiij?erloùs desireto carry 
!!œ. head ~ and ~!. ~.:tllm çommonly grave 
çountengnce before ~ public. Hence it ~ame a­
bout that l concealed my pleasures. • • • It was 
thua rather the exacting nature ot my aspirations 
than any particular degradation in my fauIts, that 

·made me what l was, and, with even a deeper trench 
than in tge majority of men, severed inTme those 
provinces of good and ill which divide and com­
pound man's dual nature. (pp.428-29, my italics) 

1 

Dr. Jeky~l admi ts that hi.s "~orbidden pleasures'" he com­

monplace and not very evil, but the passage l underlined tells , ' . 
all~ He is more concerned for his public image than for his 

private happinessl he is ûnwilling to have his secret pleasures 

widely known, but he is also unwilling to give them up. So Jekyll 

finds i t necessary to hide 1 (the playon the word "hide" wi th 
r 

n 

"Hyde" is inescapable) his less Iaudable activities from the 

world through the disguise ~f Edward Hyde. 

Dr. JekYll. states that he ls not a hypocrite, but stevenson 

says otherwise, and the doctor's actions prove that'he 1s. A 

hypocri te is. according to the dictionary def~ni tion, "one who 

seeks not merely to cover his vices, but t~ gain credit for 

virtue." Dr. Jekyll is certainly guil ty on both counts. By vir­

tue o:f h;S abili;' to cri~ge irito Mr. ~Yde.l, Dt. Jekyll is hyp-
r 

ocritical in a manner 4ifferent from other men. he says, "men 
> 

have before haà~bravos to transact their crimes, while their 

own person and reputation sat under she~ter. l was the first 
( 

that ever did 90 for his pleasures." (p.4)6) 

, 1 
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This last quotation points to the fact that Dr. Jekyll 1 

feels that his "pleasures" are ériminal. The stoiy of Dr. Je- .; 

kyll' s fall is an a11egory for 'the li es of many Victorian men/. 

~ stevensonlltel t that they were so rep essed by their society and 
1 

'i ta ~isted values that they believ d that any activi ty Whip~J 
gave pleasure must neoessarily have been sinful. and therefjl :e . 

had to~~. repre8sed. ";" Irdng Sa onik puts i t. '"" '"," ,--~i 
'-. Hent:'Y Jekyll Is/la compl example of his age of ' 

anxiety. woefu11y weigh d down by self-deception, . 
cruelly a slave to his wn wea.\q1esses, sadly a . 
disciPle/n0f a severe d' scipline~ his voipe is 
out of ,~ e Profundis. If a 'cry of Victorian man 
from the- depths of his self-imposed underground. 7 

, There is a personal note i the plight of Henry Jekyll. 

Robert LOUiS' stevenson wa~ brou~t up in the rigid, ~vinist 
society of Edinburgh. even more repres8ive~ it seeme, than the < 

, ,.-, 

society of Victorian England. Though he violently rejected the 

hypocrisy of his society' s va.l.ues 'early in hie lite, stevenson • . 
throughout his adult lite. could not help being influenced'by 

hi~ childhood training. He could'intellectually reject the val-
, . 

\ 

ues under which he had been raised and engage in the actlvities 

certain to shock his parents (s~ch as frequenting pubs and en­

gaging prostitutee), but stevenson could never shake off the 
o 

guil t that he fel t in taking pleasure from "worldly" activi ties. 

Thus stevenson fel t EWme 01 the same pange of guil t which drove 

Dr. Jekyll to split his personali ty asunder. 
1 

1 

1 
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The recoll:ection of • • • excursions into Edin­
burgh slums wi th théir exei t~ng anti the~is to the 
reepeotabil~ty o~ the sQciety to which he be­
longed and his lénowledge of the impulse in a 
member of that society to escape occaaion~ly 
from the atmoaphere o~ respectabill ty for a 
brief taste of its utmost contrast, recurred 
years later a medium :for illustrating the theme 
ot dual personali ty in ~. Jekyll ~ &:. ~. 8 

39 

~tevenson ls aware of the dichotomy between w~at he wants 

to do and what hie society said 'he ahould want to fo. Ta show 

.the degree to whiqh thia .conflict wi th in one \ person can go, 

Stevenson uses ,the device of the Double in J;a:. Jekyll sm9a. M1:. 
( 

~. 'nie tone of the book ia one of moral allegory. but not 

aimply one of good veraua evil. There la pure evil in the book.· 

as represented by Mr. Hyde (just as Pew represented it in ~­

~ Island), but there is no pure good. 

Since Ilr,. Jekyll and Mr.! ~ ia a fable, i t ia rather. 
"' . .,. -~ .. --. 

sketchy in its characterizationJ the readerl knows more of wba~ 

:ro~ces Jekyll and Hyde repreaent than of their nature as char­

itc~ers.· In his next ~jor·novel.l lW! M~ster Qi Ballantrae, ,/ 
, • \ r 

stevenson concerns himself wi th the same basic problem--man' s 

dual nature--'but i t ia much more of a "tradi tional" novel than 
,. 1 

the eariier two books, so'there is a str~ger ch~acter devel-

opment. The next chapter will examine the protagonis't and an­

tagonist in ïh.!. Master Q1(Ballantrae. and show how they are a 

cOJ1,tinuation o:f, and improvement on, the character' types :round 
/' 

i~ohis earlier novels • 

.. 
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. CHAPTER IIII 
. / 

~EN~Y DURIE AS ~ SYNTHESIS OF JIM HAWKINS AND DR. JEKYLL 

~ kaster Q! Ballantrae, Iwhich is'usually considered 

Robert Louis stevenson's strongest completed work, ls ~'syn­

thes~s of the t.ypes of novels Treasure Island and ~. Jekyll 

~,Mt. ~ represent. Like the former, ~ Master ~ Ball~~ 

'trae has elements of the adventurous romance, though on a Imore 
" 

"~ul t" than. "boyiBh" level, and like the latter, i t explores' r 

the question of the dua~ity of man's nature, bût at a,more saph­

istiaated level than the earlier novel. In respect, to character­

ization, ~ Master Qi Bal1antrae also represents a synthesis , . 

of the t.ypes of ~haracters found in ~e earlier twa novels. 

David Daiches describes James Durie, the antagonist, as "Long 

J&hn Si~ver given psyctological reality and subtlety--the at­

tractive bad man. ,,1 In Henry, the protagonist, the reader ~eeB 

the slow realization by a "norm~ Il man of his own ~Ual natur$, 

and his eventual destruc~ion .. b~cause Ofl,hiS inabili ty to deal!~ 

with the conflicts wi~hin hîs personality--a more,detailed 

analysis of Dr, Jekyll's stor.Y, as it were. In eacn of these 
\ 

two cases.~he reader can'see that the authqr's t~ents have 
(;, 

matured considerably. 
.' f 

:: 1 \ 1 

As in Dr. Jekyll and~. Hyde, the'element of the Doppel-
.. 

ganger or Double iB an impo:d:ant part of .Tl'1§. Master Q1. Bal.lan-

~. The two brothers Durie at-first seem to be oppositeal 

l, 

1 
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James evil and Henry good. The ... plot of Iithe novel in~olves 

Henry' s slow transi tian fram a "good" ta an :'''evil'' character. ' 
f 

, . 

As is comman with Double stories, ,~he first;self loathes the 

second self but begins to emulate hi~ in spite of ~h~ hatred. 

The prota~nist (the first, self) 

'reoognizes an irrational element in his nature ' 
which, he has hitherto repressed. At the same time, 
he encounters some object or person that seems 
purely evil to hlm, and equates this with his own 
irrationality, regarding it as a projection or 
double of himself. As the hero comes tordespise 
the double and his fascination for it, he grows 
more and more like it, until, in terror and mad­
ness-,' bath he and i,t are destroyed. 2 

The main difference between Stevenson's treatment of the 

DoUb~ in Dr. JekyIl m.Q. Mr. Htde and in ~ Master 2.!: ~­
trae i8 found in ~he degree of subtlety with which he portrays 

good and ev!l in his ,characterization in the two novels. In 

thé former nO,vel, Dr. Jekyll makes no startlinf discoveries 

about himself; he has known aIl along that a Mr. Hyde dwell~ -" 
: l ' • 

. , 

within hlm. ~n the latter novel. however, steve~son has .Henry 

Durie go through the whole process of that dlscover,y., Henry i~ 
\ 

at first a man who~e evil,side is repressed. Unlike the case 

of'nr.' Jekyll, the impetus ~or Henry's change comes\not from 
• 1 

l , 

wi thin, but from wi'thout. his brother James. 

Robert Rogers calls :the type of ),'doubling" found in )g. 

Jekyll and -Mr. Hyde "subj~~t d011~lingtt: thre decompos~ t~on re-

. fiects a division of one self. Ano ther type 'of "doubling.... la .~. 

Î 
1 

1. 
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"abject doubling," in which the division or 1·.Pli t Vi"ion.
1 

concerns t~o or more .charaeters.l ~s wi th Henry and James IDurie. 

Rogers says that 

While the dynaulics of' abject doubling are al­
ways ul timately sub jectl ve in origin (the split 
syrnbolizing conflicting attitudes 'on the part of 
the perceiver rather than si,lgnif"icant duali\ties 
in the object) • • • doubling by division of 
ob jécts oeeurs wi thout exception as a resul t ' 
of the perceiver's ambivalence toward the object. 3 

In other words, al though Henry hates his brother James, 

he ,alse envies James' freedem and flam'boyant Iif"estyle, which 

corttrast-highly wi th his own drab e~istence as landlord of , 
, 1 

Ballantrae. Thâs ambivale~ce is similar-to Dr. Jekyll·s m~xed 

feelings about his l, "rightteous" life-. -Both cases refiect s~ev-
, /, 1 

ensan's own discomfort when he was more ~r Iess f"orced by his 
.: 

father to study law, as a way of insuring a steady income. 

Authors freq uently adapt epi,sodes from their own li vas ta 

th,eir fiction. ,ln ~ ti terature Q.f. the Second Self, which is 

a rather psychoanalytically oriented study of t~e, Doub~e. c. F. 

Keppler 
, \ 

says, l 

The figur~ of the second self ls created by i ta 
author, either consciously or unconsciously,_to 
express in fictional form the division wi thin his '\ 
own psyche. whether caused by purely -personal ~ 
problems or by the wider proble~s of his culture -~ 
or both. This figure usually embodies the authorf~ 
own shortcomings. his "darker sfde, n the self 
which he really ls as againpt the sel~ 'he~would 
like to be, or at ~east would like to be 'thought 
to be 1 "pure," out ding, ageless, immortal, in-
fini te. enlightene ly rational, transcendently, 

• 
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irrational, wholesome, and whole. ~s a result, 
though occasicinally the roles of the hero and his 
Doppelganger may be reversed • • • predominantly 
the second self ls a, figure of menaçe and loathing, 
who arouses shame, fear, and often murderous hatred 
in his counterpart, the tirst self, with whom the 
author tends ta identifY himself. In other words, 
this figure is never simply a technical devicea he 
is a symptom (or collection of symptoms) of the 
writer's inward disorder. But he ia a symptom in 
peculiarly devious form, which by being expressed 
in this faahlon is 'also disavowed. he la a trick 

, whereby the wrl ter con tri ves to put the undesire­
able aspect of his character outside himself and 
sa to disown it. In the ver,y broad sense of the 
word he is a scapegoat. upon whom the wri ter has 
unloaded his own limitations and poisons, and 4 
whom the ,wri ter f'requent1y punlshes wi th death. " 

The above analysis of the relationship between the second 

self (the antagonist) and 1 the first self (the protagonist) fits 

nicely' the case of James and Henry Durle. James ls Indeed tla 
-,; 

• •• figure of menace and loathing, who arouses shame. f'ear and • 

murderous hatre'd'" inl Henryi_ It at first seems too simplistic 

to assume that LIames is sorne sort of reprisentation>Of Steven­

son's id, but stevenson himse1f gives crede~ce 'ta the thèory . 

when he says, "For the Master I 1'!ad no original, which is pet­

haps anot~er way of confessing tha~ the original was no other 

than myself.,,5 The battles between Jekyll and Hyde, and Henry 

and James are, as Keppler suggests, Stevenson's expression of 

"the di vi'sion wi th~n his oWn psyche. If Just as l2!:. Jekyll and Mr. 

~ can be seen as ~ a11egorical 'representatio~ 3jf' man' s 

divided nature, so can ~ Master of Bal1antrae be seen ~s a' 

, 1 
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more dramatic rendering cif the sarne universâ.l problem. Whether 
.. . . 

or not stevenson' s own "second seU" was as maniacal as Mr. 

Hyde' or James OUrie Is not the central issue of this, study, 

what is central is understanding the relationship between the 

pI'otagonist and- his Double. 
1 -

As with the other ~ novels l have considered thus f~, ' 

The, Master of Ballantrae contains a protagoni~t from the afun-
• r 

dane world eClipseq by his far more interesting antagonist'. 
- , 

who seems to have'Deen summoned from the depths of some sort 

of hell. Henry Durie has the th~less task of being protag­

onist ta his brother ~ames' antagonist, "thankless" becausej on 
'" 

a first reading of the novel, the only emot!on that the reader 
f 

can surnmon for Henry i,s pi ty mixed wi th disgus't. Henry' B seem-:. 

ing inaction at firet rnakes him seem a fIat character in com-
f .. 

p~i~Gn to James, who travel's the world"and sweeps the reader 

off ~s of.eet whenever he appears on ~he scene. But a further 
\ 

examiriation of the novel reveals that James is the same man at 
\ 
\ ' 

the end that he was at the beginning, while Henry undergoes 
, ~ ~J 

radical \personali ~ "changes to the poi~t where Edwin Eigner 

can say ~ him that "he iB the most complex figure ta appear 

in steven~n's fictione,,6 , ""t 

The first mention made of Henry Durie shoj that even 1 . 
his strongest,champion, Ephraim Mackellar, thinks of him as 

r 
very much ..,th~ second son." Mackel1ar says that Henry "was 

4 /1 
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, ,~ 
neither very'bad nor yet'ver,y'able, but an honest, solid sort 
". _ '. Il 
of lad like many of his neighbours~ This dismissal of Henry 

" . 1 
as boringly good follows ,a·much longer and more vivid descript-

ion ~f James, Henry' s olde~ brother. The nelghbours
J

• indeed, 

'~,e :amil~ itself, a~e VfY~\UCh aware of James~ p~esence, 
while they tend ta forg~t that HentY exis~s as anything other 

~ r 1 

than the miserly son wh? handles the estate, finances. The 

r.èader, to~. holds thi~ impression of Henry weIl into the novel. , 
, ; 

The initial conf~ict in the 'book concerns the question of 
1 

1 1 

which son will "go oui" wl th Prince Charlie and which w~ll re-

~ main ,at home, pretending Ipyalty to the king. Lord Durrisdeer, 

, ~ison. ànd Henry al~ agr~e thàt,Jameacshould be the one to stay' 

--------- behind. so that if the rebellio~ fails, the" (family' s posi t~on \, 
will not suffer too greatly from the k~'s Iwrath. One senses 

, . 

that Henry ,is not·rnuch interested in the adventure'\ of "riding 

dut" wi th Prince Chàrlie, but that hEL Is resigned to do so for 
1 -l' 1 

't~e safety of the f~ilYfs honour, always ~is first concerne 
. ! 

:James~ ~n the 9ther hand,q is fascinated by the prospect of 

personal glory~should the adventure succeed. He accuses Henry' 

. ff wlshing ~o, ruin his PI'09P9~t9; ... Midi th~re' spoke j;nvyl Would 

you trip up ~ heels--Jacob?' sa~d he, 'and dwelled upon the 

'name ~JDalieiqu9J,y.· (p. )0) SeveraI rniJ:e tiDies in the ~~~'rLt ~, 
the noJél H~nr.Y is referred to'as Jacob the Usurper, in. the 

opening. pag~s he is ·.~nnocent of the charge, but as will be seen, 
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Henry eventUall§ begins to seé himself in that ~ight and' to 
-.~ 

, .,,'f • 
act,the part accord~ngly • 

• ! 

The reader senses,that it is James and not Henry who 
- . 

brings about the change in Hertry's nature. As a'result of James' 
~ -

-,-"con~tant jibes and the other charaeters' séeming agreement 

wit~ these accusations, Henry finally begins to act th~ part ". 

of the' usurping younger brother. The fir~t'time that James i& 
\ 

'j - . .-
presum~d dead, the old lord d~termines that Alison should 1 

o -;, - , > 

marry Hènry. though the,re ls no ,love on ei ther si'de. Henry,-

"Alison and" 1 the old tord all \realize that Alison' s -money: Is 

needed desperately by the DurrLsd~~Fs. ~~ it.ls pride of the 

family name, not love,'whlch eventually compals Alison to 

marry'. Everyone involved, including Henry, feels that Alison 

should havJl been James' wife, so that when James returnsi all 
, 

"of them are conscirus of the wz:ong ~h.&t has be~n done. ! 
. " Since James was plfesumed dead" Henry! naturally too1{ over .; 

r , 1 
,. l '~~ 1 

the positiop of head of househœld, but again, t~e situation 
, 1 

/ -ought to ~ave been, r,eversed w~en James '~p~~ared, according to / \ 

the laws 'of prlmogen1 ture. ' sihce James presumably had a priee! "i 

up~n his head ..(later pro yen , 'alse), .~o~ever, he doea not re-
, 

~' sum~ his forme~ ~osi~ion. H aeems to pre~er making Henry 

squi~ in his,Uncomfortabl positiqn '~s false Mastér of Ball-~ 
~ . 

antrae. f ï r • 

James had lOhg pilla ed. the tamily coffers in his youth, 
.. 
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r 

1 . 
leaving Henry, as bookkeeper, to repair the damages as -weIl as 

he was able, thereby mak ng him unpopular because of his àeeming 

niggardliness. When Jam s Is found to be alive and demands more 

money, Henry ~etermines ~o honour the request, at whatever cost 

to his 

any'futther cash, He 

Màc~ellar objects, wishing to deny Jam a 

says, "nothing la mine, notl1-ing. This 

day's news has knocked the bottom o~~~ my life. l havé only 
/ 

the name ,and shadow ,of things--only ~hadoWI there la no 

substance to cay, right 0" (p.llJ) Jares kl10ws just ,the right 

:chor,d to str,ike to a ~n guil ty feelings in his brother. again 

,the' n~me Jacob arise The narration by Mackellar reads as 

fol1ows-s 

''''My dear Jaco1t1'--this Is how he beginst" cried 
Henry--'" y dear Jaco1>, l once called you sa, you l 
May remem er, and now :you have done the business, ,i 

and f1ung my heels as high as Cutfel.' What do you 
think of hat, Macke1lar.~' says he, "from an only 
brother1 l declare to God'I liked him very weIl, 
l waf a+ ays ataunch to himl and this is how he ' 
writ~s! ut l will not ait down under the imputa-
tion'o--w; lki'ng te and fro--"! am as good as heJ l 
am a be"(:ter man than he. call op Gad to prove i t. 
l cannôt give him aIl the monstrous sum he asks, he 
knows the estate to be in ompetent, but l will give C~ 
him what l have, and i t s more than he expects. l : 1 i 

have ,borrie al1 this ~oo ong. See what he writes 
futther on 1 read i t for ouràe1f, • l know you are 
a niggardly dog.' A ni dJ.,y dog! l niggardly? la 
tha~ truel Mackellar? Yo think. i t ia? • • • Oh, 
you al1 think so 1 WeIl you shall see. and he shal1 
s~e, ~d God shàll see. If I~ruin the estate an~ go 
barefoot, l shall s f this bloodsucker. Let hi~ 
ask all:'-all, and he hall have i tIlt ls all his 1 

by rign~s. Ah 1" rte c led t "and l :fore saw all this 1 e 

and worse t when he uld not let me go f!d th the princ~}. 
_ _, (pp. 11;-14) . 
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l have quoted this passage a~ 1ength to show Henryr s , 

machinations and the effect which James~ words have on Henry's 
• a1ready gui1ty conscience. Henry's first tone is one of bitter-

nessi he cannot und~lrstand how one brother could treat another 
r 'l Q 

as ~rue11y as James does. Heniy next jumps -to his own difence. 
1 

r 

dec1aring that he is as good a man as James, if not better. As 

1 

if ta prove himse1f superior and more generous than James, Henry 

deter~ines to k~Bp his brother in money, even if it means ruin­

ing the estate and further lowering himsel~ in the eyes of , 

others. This eplsode is the f~rst in which Henry's insanity' is 

apparent. Henry recognizes that it i8 futi~e ta hope ever to 

raiae nis esteem in the eyes of others, but he see~s determined 

to elevate his own self-esteem at whatJlver cost ta his reputation. 

~e cares little if he becomes a more strict bUdget-master, sinee 
1 

"neverx.one aiready thinks him "niggardly." 

--Years,pass and s~i11 James continues to p1under the fam-

i1y's rnoney, ~th Henry's help and'Macke11ar's disapproval. 
-

Henry "ga~e what was aaked of him in a kind of noble rage. Per-____ 

haps because he knew he was by nature incli~~ng to thel parsi",: (._ 

monious, he took a backforemost pleasure in the ~ecklessness 

with which he supplied his brOther's exigence." (p.118) Henry's 

"recklessness" in providing the money can be compared to James' 

recklessness in apending it, althougft Henry thinks he ia prov~g 
" " <l 

himself a better man, he ia actua+ly onl~ emulating h~s bro-
" 

( ( ther1 s behaviour. 

" 
-<.1 " l ' 

, " 

~I~-"---n~ _ ,.L!I,.~c7e ... :,~'!~L) ,_.,,_.I .... _~ • .e}.->.1)rL.lt,4J •• J,tlJ&2Mt&sYJi2i6iJ&J!,lbl&KJ~'iw:L;..,..:.!~!Z!it.:t:!Qt,4î22·l»t1Œ, a~ltS·~:;u:·it :"(if4!t ;:;!S.$}1i,:a'(!I;,,;t~!Ü :~:;:''fMZ r,: 
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James' return to Durrisdeer starts a more serious busi-

, 

ness than the mere wasting of money. Sensing that Henry's re­

fusal to send more money!to Paris ls &nI attempt to ,free tim- , 

self trom bondage, 3ames returns to the family to begin a more 

1:1. .. , ~ , 

, ~ 

person~l attack on Henry. James is a mas ter o~ two-facednessl 

he mànages to vent all of his scorn for Henry when the two ~e 
J " alone. and then h~ aets the part of the loving.older brother 

when others are p~eaent. Henry, who at this'point has none ofl 

James' (or Dr. Jekyll's) abllity to app~ar to be what he is not, 
1 

Is eha'stised by! the old Lord and Alison when he re.jects Hames' 
QI, r ' 

supppSedlY fri1ndly advances. Henry's pride is too great to 

allow him to tell the others of James' double-dealings, and 

b$sides, he suspects that the others would not believe'him./ 
=, ,1 

Henry is trapped ln a ai tuation which no "nbrmal" man could " 

endure without changing radically. Richard Kiely says thak 

James' presence 
1 

1 

/ 

awakens in Henry anxietiea about himself which 
suggests, ifoonly faintly at first, that Ball­
antrae May be an inverse reflection of his own 
worst fauIts, repressed. feared, even hated, but 
inextricablY tied to him by birtp and an instlnc~ 
tlve'attraction •••• Conscious~y, Henry disap~ 
proves of Ballantrae's politlcs, sexual and fin 
cial extravagance, disregard for famlly, and gEL -~ 
era! irresponsibility. But he envies him all of it. 
Psychologically as well as literally, he i8 Jacob 
the usurper. His old~r brother ls the living sym­
bol of his own untriêd adventures and uncommi tted 
sins--as much a rebuke as a temptation. Ballantrae 

( ,is a reminder of a private part of the self Henry's 
pUblic character_cannot tOlerate.,8 

-1 

--, 

,1 

'., 

- 1 

J 
,/ 



'\ 

( 

• 

JI \ 
\ 

(, 
, 
1:, 
y, 
c .' jt 

1 

1 
• 51 

Henry Durieris initially an adult version of Jim Hawkins 

li from Treasure Island, they are both as "good" as stevenson 
1 

, 1 

ever made his ch~racters. In the course of the novel, however, 
1 

as Henry's reputation repeat~dly suffers by_ compariso~ ta the 

world's false image of James, the younger brother'begins to 

defend himself in the only way possible, by ~ighting evil with 

evil. Henry is told so Many times ~hat he is œiserly and en­

vi~US and unlpving ~mat he begins to believe he is. and ta act 

accordingly. He begins to resemble Henry Jekyll, the protagon-
1 

ist, in that each is gO~erned by unw~ted passions, andleach~ 

consequently, possesse~ a Jreat self-hatred. 1 - ' 

Like Dr. Jekyll, Henry needs an out for the "evil" side 

of his nature •. Jekyll was able ta create anr~her per~on"Mr. 

Hyde, to act.o~t his undesirable characteristlcs, but Henry 

has no süch opportunity, so cans~q~ently he becames his awn 

Mr. Hyde. fhe fact that stevenson uses no magic powders in 

The Master Q.f. Ballantrae shows !that be Is attemptin~ a more­

realistiF par~rayal of the ~~ttle within the self Ithan his ~se 

of allegory in lk. Jekyll and Mr.. Hyde. There are elements of 
_1 

t~t "fantastic" in The Master of Ballantrae--~he :f'arnous trick 

ending, for example--bu~ overall it ls a much more believable 

tale than the earlier two novels are. 

James' baiting 'of Henry culminates in the "Account of alt 
1 

that passed on jthe Night of February 27. 1757," James flnally 
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provokes his brother to the point where Henry strikes him on 

the mouth. Fo'r the first time Henry appears to be as /strong as 

his brother., He says 1hat dealing the blow "was the most de'" 

liberate act of my life." (p.164) They hold a duel by eandle­

light in the'frost-ridden shrubbery, whieh Hen1Y wins in spite 

of foul play by James. In this seene Henry shoJs the sarne deadly 

earnest with which Jim Hawkins faced the pirates in the stock­

ade 1 at these two points the 'protagonists are 'truly the "heroes" 

of'adventurous romance. 

Henry, thinking that he has killed James, becomes deathly 

ill for a time. When h~ recovers, his mind is raltered. and he 

is obviously insane. Mackellar says, 
~ -

rp 

His whole mi1nd stood oben to happy impressions. 
welcoming these and making much of t~em;=but the 
smallest suggestion of trouble or sorrow he re­
ceived with visible impatience and dismissed 
again with Immediate relief. It was to this tem­
per that he owed the' felicity of his later daysJ 1 

and yet here. it was, if anywhere, that you could 
calI the man insane. A great part of this life 
consists in c?ntemplating what we cannot cure, 
but Mr. Henry~ if he COulf. not dismiss solicitude 
by an effort of the mind, must instantly and at 
whatever cost annihilate the cause of it, so that 
he played alternately the ostrich and the bull. 
It is to this strenuous cowardice of pain tqat 
l have :to set down all the unfortunate and ex ... 
cessive· steps of his subsequent career. (pp.201-02), 

strain of acting "hero..!cJlY" on tha~ ~ It is rs though the 

one occasion is too much for Henry, sa that his defences are 

w~ '}ü's "evil" side slips out. This episode rbight 

1 . 
' .. 
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be compared to Dr., Jekyll's 

afterowhlchlpoint Hyde, Dr. l ,. ~ 

~irst transformatfon intolMr. Hyde, 

Jekyll' s "evil" side, can never 

totally be supressed. Henry has flashes of rational behaviour, 

but for the most part he shows ei ther ,~hildish pettiness or the 

same sort of demonic cruelty which his brother exhibits. Edwin 
, 

Eigner surns up the situation as followsl 

1 

1 
1 

Henry can be a pure cipherer while his fevered 
delirium lasts. when,at length the sickness 
passes, he stands forth predominantly the smug­
gler in "the same way that Jekyll, after the ex­
periment, stands forth as Hyde. His natred 'for 
James continues, but paradoxically, he begins 
now tOf resemble his brother. We_ remind oursellves 
at this point that Henry has bèen stepping ihto 
James' shoes from the start of the romance. Pre­
viously he had taken his brother's bride and his 
estate. After the duel he was gratified to 'hear 
hie father calI him "my son" for the first time. 
But now he bègins to assume James' character. He 
becomes more lively, he refuses to dwell on pain­
ful mattérs, and he turns slack in-bueiness af­
fairs. Although he still believes that he has 
'murdered his brother, he feel~ no guilt. The ci v­
ilized paralysis has entirelYlpassed, and Henry 
develops now into the kind of _master who beats 
hie serv.ants. We have already seen Henry move tf) 
one ext~eme of his characterJ what we now witness 
ia his progress to the other pole. 9 i 

,/ 

Henry' s guil ~ conscience 'at first led him to thé ex-

treme of ruining the family estate for James' ~enèfit. When 
-----

. the duel and his deliri~m a~; over, however, ijenry' s conduct 
.,' 

swtngs ~o the other,extreme. At ,the outset of the tale, Henry 

tried to be as nearly the opposite of James as possible, his 

eventual counter-reaction,is ta become exactly the ~ame type 

1. 

1 

1 
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of person as James. By the end of the book, the on]y remnant 
1 

of a "conscience" that Henry has 1eft is Mackellar, who aocas-

ionally is able to provoke" Henry into behaving de:cently toward 

his farnlly. For the most part, Henry is now as CallOUB toward 

his family and friends as he had once accused his brother of 

being. 

When James once again returns to Durrisdeer, Henty is de-
\ 

termined to stand his ground, lest he be thought fearful of 

hi s bro ther. Mackellar, Henry' s If good" si de, convinces him to 

flee to New York only after much arguing, but he'cannot ~orce 
i 

Henry away from his desire for revenge. When' James and Mackellar ' 1 

arrive in New York later, Henry says, "There ls a long score to 
/ 

pay, and/~~w--at last--I can begin to pay it."~ (p.286~ With a 

fiendish delight reminiscent of James' conduct, Henry arranges 
<, 

~ 

to humilfate his brother, mu ch as he·nimself had long been hu~ 
) / 

.miltated. 

Mackellar'notices that Henry is extremely healthy and jo­

vial and conce~y~s a suspicion that his mas ter must have a 
1 

,mistress in tbwn. Following him one day, Mackellar is ..shocked 

to obse~ve Henry gJzing upon James in his '~egrading occupation 

/ as tailor. 

Here was his mistresSI it was hatred and not 
love that gave him nis healthful colours. Sorne 
moralists might have been relieved by the dis-

; cover,y; l confess that l was dismayed. l foun~ 
tlt~s si'tuation of two bre.thren, not only od.tous in, 
itself, but big rith possibilities of further evil. 

- '. (pp. 294-9,)' 
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Henry ,thinks that he ii finally bre~ing James' spirilt., 

anGLfor o~ce, it 5eems as tHoUgh he has the upper·hand. James 

humbles himself to' the point where 'he can say to his,brother. 

l have for once made a false step, and for 
once you have had the wi t ta profit by 1 t. 
The farce of the cobbler ends tO-dayJ and 
l confess ta you (with my complimen~s) 'that 
you had ~he best of 1t. Blood will out, and 
you have certainly a choice idea of how ta 
make., yourself unPle,asant1 ~p. 2;~), 

This is aIl a ruse, though. James merely wants to extrac, 

more mon~y from HenryJ sa he plays up to th~,latter's vaqity. 

Henry, however, takes the words at face value. and judges hlm-
1 • 

self an equal oppone~t at last. The state is set for the final 

adventure in the wilderness. Henry arranges that mem~ers of the 

treasure-hunting party will murder James after he has led-th~m 
to the bounty. This final episode of The Master Qi. .Ballantrae 

ls patterned after the plot of ,Trèasure Island. ~n whlch Jlm 

- and the rest of the squire's party ar, to b~_killed after un­

covering Flint's treasure. The evil machinations of the pirates 

in the earlier\novel do not seem nearly ~ sinister as the 
, ----

plot against James' life, perhap~ bécaus~ in The Master 2Î 

'Ballantra111 the protagonist, no~ the antagonist:. is irîtent upon 

murdering his r,i val. Even when "James ls at his DoSt sinister. 
\ ' 

\ 

ear~~er in the nov~l •. the reader never thinks that he would 

try to kill Henry without at least the'appearance of a fair 

fight. Henry, however. seems perfectly willing ta entrust his 

/ 

~~ 
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i 
_ brother to 1 a ba,nd o.f cutthroats. The transition of the pro-

o / 

tagonist i1 complete, Henry has gone from being an innocent 

victim of James' malicious humour to a heartless monster. 

from a Jim Hawkins to an Edward Hyde. 

Following the pattern of other "Double" stories, The .-
1 

Master of Ballant~ae has a protagonist whose motives are de-
- t 

--termined both by his inner conscious and .unconscious selves, 

and by an "outer self," as represented by the antagoniste 

Edwin Eigner observes that 

In Jbkylt ~d Hyde, remember, Hyde grew to hate 
Jekyll because he resented the latter's disapproval 
of Ihim, and this disapproval pushed Hyde farther 
towards the extreme of pure evil and wildnesa. In 
The Master of Ballantrae the exact oposite oceurs, 
for here it-rs the conscientious man who reacts 
to the smuggler's càntempt and who is' eonsequently 
pushed towards the other end of his character, 
to the extreme of meanness. What we have, in ef­
fect, is the lawless man acting. as a kind of jeer­
ing, insulting conscience, a Freudian turnabout 
perhaps, but a very effective dramatizat4Qn of 
stevenson's continual diseomfort at the passive 
solutions of his overcivilized heroes. 10 

payt of tl1e "continuaI discomfort" which stevenson fel t 

concerrfed the issue lOf rewar!l and punishment. stevenson was 

loath to cnastize Long John Silver. so he allow~d the pirate 
1 1 to/escape wi~h a share of the booty. In the next book, the prob-

lem of who should reeeive the greater punishment, the pro· 

tagonist or the antagonist, was solved QY the fact that when 
! 

one dies, so must the other, according to the laws of the 

transformation. In The Master Qi Ball~tra~, however, Henry 
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and James do\not inhabit the sarne body, as did Jekyll and 

Hyde, so t:hey need not necessarily re,cei vè simul taneous or 

equal punlshments. The "trick ending"--James' eyelids flutter-, , 

ing~ thereby triggering Henry's heart attack--has been crit­

ictzed since the novel appeared. stevenson, like o~her authors 
\ 1 

of his age, could never have allowed ei ther of, the two brothers ' 
. , 

to es'cape punishment. hIs problem was, l suppose._,how to de-
. -(' ---- . 

stroy both characters wi thout seeming to favour one ~ 
other. Stevenson chose to follow his sense of justice rather' , 

than'hls sense of artistiè contlnuity, thougb it is known from 

various letters that he, too, was dissatisfiéd with the ending. 

Though ~ Master of Ballantrae has many realistic elem­

ents whiçh link it to stevens~n's las~lworks, the fact that 

he opteld for the "simultaneous death" ending {wJ1ich had worked 

so weIl in.Qr.. Jekyll ,and M,r. Hyde} wi th all of i ts Itromantic" 

implications shows that this is indeed a transition Rovela that 

is. The Master of Ballantrae spans the gap between the pure 

romance of Jim Hawkins and Dr. Jekyll and the psychological 

realism of the battie between the two Weirs. In the next chap­

t~r l will discùss Weir of Hermiston, which has another of the 
1 

"overcivllized heroes" of whlch Eigner speaks. Archle's' ~sol-\ . - . 
Jtion" to his problems. as Stevenson had plannad i t bafore he 

died, is ~uite different from the solutions chosen by Dr. Je­

okyli and Henry Durle. 
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CH PTER IV. ARCHIE WEIR AS "RO~TIC HERO" 

r 

It ~s unfortunate tha~ Robert Louis stevenson died in 

the midst of wri ting Yl.ik Qi. Hermiston, for, completed, th'a" 

novel would have firmly establlshed his p~ace among the great 
~ 

wrl ters of the Victorian age. As i t st{mds, the fragment of ", , . 
~ Q.! Hermiston la the best piace of Wri.;ting stevenson everï 

did. he reaches a,balance between plot dèvelopment and charac-, , 

ter deve1~pment quite different,from that which he favoured 
. 

in his ~arly critical essays. 

Weir 2t Hermiston, in its acknowledgment of 
the human trage.dy represents the final shat­
tering by stevenson of his own rigid romantlc 
convention which had been designed to ke~p the 
"dazzle and confusion of, reali ty" out of hie 
fiction. ~is e~ly attempts to subordinate 
character"to Incideht sJmply do not extend to 
ïb.g, Mlster 2.t Ballantrae or l'l!!k Qi Hermiston. 
But personali ty is not the only élement S1;ev­
enson has allowed to enter,with vigor into his 
art. Accompanying it with full' torce.is a good 
deal of the \monstrousness, lilogic, and poignan­
cy of life J \.,~ find morali ty, for a change in";, 
stead of mo~izing, and' into a mold et~ll 
somewhat cWnbersome and brittle with boyish , 
Inexperience pours a torrent of adult passion.1 

, 

Archie Weir Is the protagoni~t of !!il: ~ .~ermlston. and 

he has two antagonist~, his father~ Adam' Wei~, '\nci Frank Innes. 
" , 

As in 14:. J:.eJçyll i!Wi ~. H:l1l! and ~ Master g,:. Ballantme, the 
~ f ~ 

antagonists are "Doubles" of the protagoniste. Much information 
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côncernlng the development, of the protagonist, ArchIe, can be 

gleaned from an examina1:inn of the two antagonists, sinee each 

represents important (if supressed) parts of Archle's person-

. all ty. In fact, often when stevenson speaks ôf Archie he does 

so wi th respect ,tol Adam '~or Frank. so that ,the reader, too, be­

gins to think of the protagonist in, terms of his antagon1sts~ 

This practice is hardly new to stevenson, ,though. In each of 

the other novels I have discussed, the prot~nist ls considered 
. ' o 

in light of the importance ?f the ant~onist, in his development., 

Frank Innes ~s ~h'e same" type o~ antagonist as Adam Weir,' (; 

in that, when;-Archie compares himself to each of his antagonists,1 
1 

he teels that he z:,.esembles n,i ther in the east, !,hereas in 1 

... r._ _ ....,.::.. f , ' , 
reality, ea~h ls the embodiment, of aspects f Archie's person-

':" ali:tY trom whic,h he lVPuld lik~ t~ di vor,~",~ hi sel,_ Frank 'pro-/' 

,r ''''', l' ,~oke~ Arqhi~ "with ar Unwanted mirror ~f ~hims lf\ or ~t least 

that aspect of himsel.~ from which he hkd ,tried to escape D when 

he left Edinburgh 1 tJ~ glib, supple-wi ted', pampered Law 
1 - ' 

\ studént with n9thing but, coptempt for with ugher and", 

°pèrhaps l.arger minds ' han his ~wn."2 , l 
'Frank and Archie are '''two handsom lads [WhOS ollowed the 

, '1 1 W' 
same course of study 0 d recreation, rd lel t a ,r-t in mutual 

attr~ction, founded mainly' o~ .gootl 10OJkp~ .. 3 .n~i~l a shal-
~ 1 .' 1 i f 

l~W man, Frank surp:ises",~~e r'ead'er 0 't'No occasio\~ '1 h his 
" 1., il 

abili ty l;to:- inteX'prèt correctly the' d erous si tua tions in which 
, . !~ . 

If 

r ~ r 
'f 

. 1 , , 
~~ __________ L-______________________ ~ ____ ~ 
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Arohie places himse1f. It ls Frank who~ drags Archie from the 

'sc~ne of the execution of Duncan J'opp and wh,o---warns .u.chie 

or" thè consequences of his 1nvolvement wi th' Christina. Frank 

; Is not, however, total1y the "good Samari "tan V, he thinks him-
, . 

self to be. ~t~r spiri ting Archie 'away;, f'rom the hang!ng. Frank 

"hastene-d ami1ingly ta spread the news of Weir' s access to in-
l " 

sani ty, and to drum up for that night a f~ll, attendance at tha 

Speculati ve, where fur"ther eccentric developments might certainly 
, . -

be looked for." (p. 252) Wher'l Innes sees Christina for the tirst 
c' , 1 .' 

time and reallzes the extent of Archie' 8 invol vemant wi th her. 
l , 1·:; 

he becomes,. "wi th the first look," a rival for her attentions. 

Fr~ a1so sets about 1;0 ruin Archie' s reputation around Herm-
/ 

iston--inadvertently,· at first--by dropping hints of Archie' s 

mi,sdeeds in town. Frank only acts against Archie to malte him-
4 

self more important in the eyes of others, and does not act 
" 

wi th any particular ma1ice t6wards Archie specifioallya 

It was his practice to approach any one person 
,at the expense of someonefelse, he flattered 
you by s1igb "ting him J You' ..yere arawn into a 
sma11 intrigue ifpinst him bafore you knew how • 

._ Wonderful are the virtues 01 this process, genar­
a11y, but Frank's. mistakE//lwas in the choice of r 

the somèone else. (p.J55-5~) 

ArChie, thanks to his father' s '~èputation. ia too popul.ar 

a figura for Frank' s methods to work among the peop~e· Jf Herm!. 

stone Frank' s distress at, being "a young Apollo cast "among such 

rustic barbarians " and 'his 111 suecese a"t gainlng a footho1d 
l ' 

t 

'r 

1 • 

l' 
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1 Il 

in heir so~ie~, combined wi rh Archie' s cool manner wi th him 

fr stra~es/Fr+ to' the point that, when he discovers Archie', 

sel ret, Ffank bas n~~esitatio~_~n making Archie squir~, 1 

1 ! The~e was nothing vindictive in his nature, but, 
1 1 if revenge came in his way, i t might as weIl be 

, i 1 good,-"'and the thought.··of Archie' s pil.low re- ; 
- fl.ections that night was indescribably sweet to 

him. He fellt a pleasant sense 61' power. • • • 
Poor cork upon a torrent, he tasted that night 
the sweets of o.mnipotence, and brooded like a ______ 
dei ty over the~ strands of that strange lintrigue 
which was to shatter ~im before the summer waned. (p.:3?2') 

lIn Weir Q! Hermiston, as i t stands, hank Innes 'as antag­

onist is little more than an annoying pest to Archie. From the 
, 

proposed plans for the book, however. i T would seem that Frank 

was to play a very important part in the plot. Af'ter causing 

the ri.ft between the two lovers, he was to seduce Chri stina and , ! 1 ~ 

thereby provoke Archie into murdering him. The plans for the, 

book calI for Archie to be tried before his father, "hanging 

,Hermeton, U' to be found, guil ty and condemned to death (and l~t'er 

to be rescued by the four ilack brothers). Thus by ~ of his 

confrontation wi th Frank Innes, Archie will be lead to the fi-

l nal coni'lict wi th his more important antagonist. his father. 
1 -1,' ,C 

1 ! 

Richard Kiely po1lits out that ~chiet s crime against his f 

:father ls, after ~1, in the same catago.ry. as Innes' crime 
1 

against Archie 1 defamation of character.," Kiely goes on' te say 
r \ 

th~t. 

The very puri ty and simplici ty of Innes' orime 
against Archie provides the young Weir with a 

~. 

e' 

, l 
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naked image of his ovm sou1 and the sin of 
envy commi tted against his father. Once again, 
as in ~ Master Q! Ballantrae, stevenson has 

Il 
confronted a character wi th a double in whose 
countenance he sees not a grotesque mask induced 
by chemical powders, but an undisguised glim~se 
of the darlmess that lies wi thin. (pp.2S5-56). 

1 

stevenson giv~s Archi.e not one, 1 but two Doubles. Frank 

i9 a mild, equivalent for Archie 1of the inner seJ.! Dr. Jekyll 

possessed bef'ore he created Mr. Hyde J pres~bly, Archie had,~ 

whtle still in Edinb~gh, at least a part o~ the flip~cy and 

~hallowniss represented by Innes. After Archie denounces his 

father' s authori ty and Igoes ta Hermiston~ he 8eems to have . . 
'divorced hi1l}.self from that part of his seU personified by 

Frankr but Frank,. when he arrives at He'rmiston, serves as a 

constant reminder to Archie of the lifes'tyJ.e he has fled • 
, 

Archie' s other Double fS his father, Adam Weir. steven-

, 

son says constantly tha t Archie hates and fears his fa:ther, but 
( 

reveals that there is also a great love between t~ two men, of 
Il -

which they are hardly aware. Archie had been tauglit trom blrt~ 

that he was his mother' s son, that his nature was as gentle am 
, sensi ti ve as Adam' s was har~~ and unsympathetic. The boy early 

noticed the conflicts between his parents and sided wi th his 

mother, who was his constant companion and teachera 
• 1 .-

The character and posi tion of his father had 
long been a stumblinq; block ta Archie, and 
wi th every year of h:L s age the dif'ficu1 ty 
grew mor~ instant. • • • Tenderness was the 
first duty, 'and MY lord was Invariably harsh. 

[II 
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Qod was love, the l'lame of my lord (to all. who 
~ew him) was fear. • • • Archie tallied ever,y -

. mark of identification, and drew the inevi table 
private inferencé that the Lord Justice-Clerk 
was the chief of sinners. (p.229) 

Archie's mother, Jean Weir, could hardly reconcile her 
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husband .. s coarse behavio~r wi th her own meek and 10ving na~. 

sa there la li ttle wonder that sh~ faile~ ta' impress on ArChie, 

his father' a Inherent good. A child judges people by their 1 

actions,. since he frequently cannat underatand their thoughts. 
'" 

That Archie should findi his father "the chief of sinner'· ia 

not surprising, aince the Juatic1e-Clerk' s actions were un­

usually harsh in compari--;on ,to hi~ mother's, and his thoughta . 

even more Incomprehensible than ~hose of most'menl 

1 t 

r.tY !,o;d Justice-clerJ waa known to many J the man 
Adam Weir perhaps to none. He had no~hing to ex"; 
plain or to conceal, he aufficed wholly and a1-
lently to himself, and that part of our nature 
which goes ou'tl (too often wi th false coin) to 
acquire glory Il7r love, seemed in him to be omi t­
ted. He did not try --to be lOYed. He did not care 
to be, it ia probablp the ver:y thought of it, was 
a stranger "fo 'his mind. (P.,2J7) . 

Richard Kiely SUIDS up the character of Adam, Weir as followsl 

[Hi] is the most impressive cl\aracter in the 
novel and one of the great charac:ters in stev-
enson' s can~n. He ia c~led Rhad~thus because 
of his inflexibili ty as a jUdg

1, 
'~ap tlboriginal. 

antique." an "adamantine Adam,' and a "usurp-
ing devil ••• homed and hoc ed." We are told ' 
in the first sentence of the book, that "The Lord 
~ustice-Ole~k was a stranger in that part of the 
country," and reminded ever after that he aeeme 
to derive- his preternatural vigor from sorne other 
time or place. Even when Archie 8eems Most te hate 
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his tathe~. he grants that "he struck me as 
something very big," and wonders whether his 
:filial defiance is against "God or Satan." (P.2J7) 

Adam seems to have the same effect on all who rqeet him, _ 
( , 

had inhe~ited trom Jean Rutherford a shivering 
delicacy, unequùlY mated with-potential violence. ' 
In the playing tièlds, and amongst his own oom- , 
panions, he repaid a coars~ expression with a blowl 
at his fatherts table (when the time came tor him to 

r jain th~àe revels) he turned pale and sickened in 
~I, silence. (p. 240) . 
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Just as James OUrle la th~e personii'ication of several 

aspects of Henry' s personali ty. ao Adam Weir ls the distil­

lation of the "Hermiston" side of Archie. Archie ls not olten 

aware of Just how cloaely he resembles his father. but o~hers 

are quiok to noti~e tJe kinship. When Archie acted aB president 

of the Speculative (a college debating societ,y) on'the even-

ing of the exeeution, 
"" 

he sat wi th a great air of energy and determin­
ation. At times he meddled bitterly and launcbed 
with defiance those fines which are the P?ecious 
and rarely used artiller,y of the presiden~. He 
li ttle thought •. as re di<\. sa, how he resemb1ed -

. his f'athe~, but his friends remarked upon 1"t. 
chuckling. (p.253)' 

Later in the book, when Frank Is trying to accompany 

Archie on, one of his trysts wi th Christina. Archie becomes 

"completely Weir. and the hanging face gloomed on his young Il 

shoulders. ft (p.'36J) Archie tries to eaae out of th'e situation 

gracefully, but Frank persistsl "He hated to be inhoapitable. 

,but in one thing he was' hia .:father· a son. He had a strong sense 

,that his hbuse was his own and no man elsJ·s, and to lie at-Oa 
1 

guest' s mercy was what he refused." (p. 364) 'The very spirit 

in which Archie expresses his 4efiance of his father shows 

thelr similarity. 

He stood a,moment ailent, and then--ftI denounce 
this God-defying murder, ft he shouted' and hls 
father. if he must have disclaimed the s~nti­
ment, might har~ owned the stentorian voiee 
wi th which i t l''tiS uttered. (p.250-51) 
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The tragedy whieh would have ensued (the father having 

ta judge his awn son) had stevenson finished the book Is 

caused by the two Weirs' inability ta communicate with one 

another. Adam do es attemp,t to befriend'his son, but auch al-tempts always end in fa~lure. 

\ 

As time went on, the tough and rough old sinner-
1;e1 t himaelf drawn ta the son o~ his loins and 
sole continuator of his new famlly, with soft­
ness of aentimept that he could hardly credit 
and was whol1y impotent to express. With a 'face, 
volee J and manner trained through forty years to 
terrify and repel, Rhadamanthus ~ be great, but 
he will scaree be engaging. It la a fact that he 
tried ta propitia~e Archie, but a ~act that cannot 
be too 'light1y takenr the attempt was so uncon­
spieuously made. the failure so stoically support­
ed. Sympathy la not due te these steadfast·iron 
natures. If he fai1ed to gain his son's friend­
ship, or even his son's toleration, on he we~t 
up the great, bare staircasé of his dut.Y, uneheer~ 
ad and underdepressed. There might have been more 
pleas~re in his relations wi th Archie, so much he 
May have recognised at moments, but pleasure was 
a by-produet of the aingular chemist~ of life, 
,which only fools expected •. (pp.24J-44) 

The faul t of thei~ inaltilittJ" to communica'te ia. not totally 

Adam' s, jus,t as he tries to "propi tiate" Archie and fai1s, so 

Archie abandons al1 attempts to befriend his father. steven-

son says that Archie 

made no attempt whatsJever ta understand the ~an 
wi th whom he dined an~ breakfasted. • • " If he 
made a mistake, and MY lord began to abound in 
matter of offence, Arohie drew himselt up, his 
br6w grew dark, hie share of the talk expired. (pp, 244-45) 

Archie, instead of persevering with the task of gaining 
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his father's friendship, prefera to transfer his filial love 

and admiratton to Lord Glendalm9~tl. in whom Archie sees Many 
1 

, of the personality traits he had been taught te appreciate 
'~-

----

byl his motherl 
" 

The oeautiful gentlenesa of the old Judge, and 
.the delicacy of his person, thoughts, and lang­
uage, spoke to Archie's heart in ita own tongue. 
He conceived the ambition to be su ch another. 
and, when the dey came for .Mm to chooae a pro­
fession, i t' was in emul.ation of Lord Glendalmond, 

1 not of Lord Hermiston, that he chose th" bar. 
1- Hermston looked on this friend,hip wi th sorne 

secret pride, but openly with t~e Intolerance 
of scorn.-(p.241) 

That Adam sees and understands Archie's preference of 

Lord Glendalmond over himself explains his "Intolerance of 

Bcorn," ~ut in keeping wi th his own character, Lord Hermiaton 

r~fusee to c,hange his nature to suit Archie's. Adam is aware 

of the fact that he ,la different trom his'son, his wife, and 
"'" 

his friend Lord Glendalmond, but his contempt for their "Signor 

Feedle-eerie" aesthetics prevents Adam,from ever takin~ the 
1 • ~ 

others serlously. 

Lord Hermiston ia referred to as na stranger in tnat part 

of the' country, ~ a man whose +rigins are unknown and surround­

ed by ~~tery. He may weIl be the last of his wild race, just 

as Jean Rutherford is the last of herse Their son Archie car­

ries the seeds,of bath of these races, but lives wit~o~t re­

alizing the importance" of Iithe influence of his ancestors Qn 

, : 
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his lite, henee Arehie's treqrelt eOnfu~~on over his impul­

sive--perhaps instinctual--actions. For e!xampl.e, 'young Weir' a 
1 

fratiOnal." ,decorous sida cannot undarstand why his impulsive 
, ---

side, blurts out tha pUbli4 condamnation of his father. Edwin Il 
\ 1 1 

Eigner explains the situation as fo110wsI [ 

The tacts are that Archie cannot understand him­
self' and theretore cannat predict his om behav­
ior. He thinks of h;msalf as entirely his mother's 
son. He sees no evidence even of her wild Ruther­
ford ancestr,y in his character. When Je~ Weir 
dies, Archie takas tha atudious and gentle Lord 
G1endalmond as a spiritual parent and uses hiD). 
aa previous1y he had used his mother, as an aud­
itor for his speeches of revulsion at his father's 
character. 5 

Oha of tha waya in which Archia differs fram other stev­

enson prota~onists is that, for the firs~ (and 1ast) time in 

~is, novals, sta~enson ~itea a rea1istic portrayal of a man 
1 

fa1ling in love. 4a l have noter earlier~ there are relatively 

faw WOllan in steve:ason' s works, .and fewer still th~t are "wall~ 
, 

rounded" characters. ~ 2i. Harmiston has three female char-

acters of importance. Jean !,e~r (the mother). Kirstie (the 
- , , 

housekeaper), and Christina, Kiratie's nieca. 

The thraa women al.l love _Archie inordina"ba1y, and th~re, 

• influence hls"davelopment, Jean la almost obsesslve in har de­

sire to rai~ a son as unlike her huaband as possible. Kirstie 

is in love Wi th a boy many years her junior~ and b her jea1ou8 

rage at losing thel~ighttime chats·toge~her. she doea her 

~-- 1 
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best to dissuade Archie trom loving her niece. Christina, who 

loves and ia loved by Archie but who realizes that decorum 

will probably prevent their marriage, 18 the cause of Archie's 
1 

murder of Frank Innes. It la not unusual in stevenson's novels 

for-a protagonist to be affec~ed by the emotions and actions 

of other ~. but the 

which stèvenson sho~s 

Jae ot Archie Weir ia the first in: -r- , . l, 

that women ean be as impOrtant as l' men as 

-influences on.the development of a protagoniste 

As with the storiès of stevenson's other prOtagonists. 

Il there are severaI facets of Archie Weir's character and actions 

which may be autobiographical. One of the central themes of 

~ of Hermiatop la the ete~al eonflict between father and 

son, a conflict ste;venson kn~w 'Only too well. Li~ Arc-hie __ , 

Stevenson, in early manhood, renounced his father and the val­

ues of his father' s society, and, as d~d Archie and Adam 

Weir, the two stevensons had Many bitter quarrels over their 
1 

opposing views. Like Archie, though, Stevensontmost resembled 

his father when defying him. In a very autobiographical passage, 

stevenson says, 

It is a fact, and a strange one. that among his 
contemporaries Hermiston's son was thought tobe 
a ~hip of the old block. "Youtre a :friend of J:r­
chie Weir's?" said one tO.Frank Innes, and Innes 
replied. with his usual flippancyand more than 
his usual insights "1 know Weir. but I,~ever met 
Archie." No Olle had met . Archie, a maladr D),ost 
incid'ent in only sons. (p.24J) 
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Further examples of the author' s close ries wi th .his protag­

onist are the facts that Stevenson, too, once raised the 

question of "Whethe~ capital punishment be consistent wiF 

God's will or man~s policy," and that he shared his mother's 
1 

J. 
pyhsical delicacy (hislfather was as robust as Adam Weir) and 

tended ta think Mmself more her son than his. 

The comparfsons between Archie and stevenson Would have 

to come ta an end, however. if the book had been completed J . 
o 

whereas Robert Louis stevenson and_, his father evëntually pa:tc~ed 

up their dlfferences and managed ta live tagether in relative 

harmony, Archie and Adam were ta continue their breach ta the 

point where Adam Weir was ta convi~t his, son for the murdrr of 

Frank Innes. This ending could of eourse be a symbolic repre­

sentation of a breach ~ha~ steve~son secretly fèl~ could never 

be menhed, 

It is regretable that Weit Qi Hermiston ends a~ a~rupur 

as i t doea, becauae the potential of Archie as a "romantic 

nero" is never fully reaJ.ized. From the plans that stevenson 

le~t for his unrinished novel, ft would seem that ·the saga of 

Archie Weir was to be a continuation of and artistic improve­

ment on the types of staries represent~d by the other three 

novels l have used. The element of '"ad'tenturous romanbe" which 

permeates st~enson's fiction is still present in his last 
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work, but stevenson' a world view haa greatly altered aince the 

relati vely innocent dream world he constructed in Treasure à­

l&ml; The problem of the duali ty of man's nature. which is 

central to 12&:. JekYl~ msl. .Mt. H.YWt and îh!. Master Qi Ba11antrae , 
, , 

Is also dealt with in Stevenson's last novel. Whereas in the 

earlier books, ho~ever ... stevenson. seems to accept the ebst­

ence of this duali ty unques,tionlngly, in Weit Qi Hermiston he 

seems te be aSking why i t should, alter a.1J. existe Edwin Éigner 

points Q1t that i t is per~aps for the best that stevenson never 

fini shed Weir .Qf Hermiston, "for stevenson had ,no solution to 

the problèm of duali ty whieh he c~u1d bring himself to impose -\ 

on h(; ficticn ... 6 --

To thcse cri tics, such as Dav~d Daiches, who feel that 

stevenson "botched" the ending of ïb.€t Master .21. Ballantrae 

because "Semethi?g made him shy 8.'1f8.Y tram the concession to . 

the tragic implications of his_ own imagina1iCin,"7 the fact that 

Weir Qf Hermiston ls incomplete is a blessing, they teel certain 
, 

that Stevenson wou1d have lost interest in the book, sinee he 

~Hd 10se interest in his books occasionally" and he might not 
\.,.. 

have taken the book to the necessary tragic conclusion. Suoh 

c,ri tics feel that for the book to be truly tragic. Archie would 
-----~tl..L 

have t~ die as a resul t of his fatller' s judgment. sfevenson ,J 

~i3 net the typ~ of author, however, who f~els that in order to 

ed~cate the reader i t is necessary to kill off the hero and 

,.) 
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Hopéfully, if the book had b~en completed, stevenson 
--, ... - ,. ... 

1 ~ ~l \ 

would h~ave shown Archie realizing the folly of his po si tion 

in respect to his f~ther. leaving him ~ scarred, yet wiser 

r. If' Adam Weir ia to die of the shock brought on ~Y sen" 

tencing his son (as Sidney Colvin suggests), much as Dr. Lan-
" 

yan dies of shock upon learning Dr. Jekyll's ~ecret. that should 
1 

not exclude the possibility of Archie, "the~sole continuator 

of his new family," beginning a new life with ,Christina. ~e 

fragmen~ of Weir of Hermlston ends wlth a positive note of new 

awarenes's on ~chie' spart, which suggests that stevenson PlJ-
. ,i-

ned that his young protagoniSt---should becomé perhaps 'the firs't" 
t ~~ 

of his characters able to cope wi th the world around2.him., stev-
1 

enson says, 

There arose from before him the curtains of 
boyhood, and he ,saw for the first time the­
ambiguous face of 1IIOman as she Is. In vain 
he looked back over the interview, he saw no~ 
where he had offende~. lt seemed unprovoked, 

, a wilful convulsion of brute nature. • •• l, 
The fact that "the curtains "'Of 'boyJOOdtt arose and gave 

\. 
~chie a new, if confUsing~ perspective on his life suggea~s, 

to me that Archie will eventually come to terms' 'n th his h~r-

i tage and form a "new" lite for him~e1i' and Christina, ",hile _~ 

Adam, Frank, a:nd Kirs~ie,t those lnflexib~e ~repre'entati ves of 
, 

the "old" ordèr, will be destined to die unaware, as Jeari . ' 
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CONCLUSION ( 

This study has examined the rotagonists in four of Robert 

Louis stevenson's llovels, and ha tried to determine not only 

how they differ from one' ~other also to establish com-

mon traits among them and ta aho 

composite of the earlier 

Stevenson'a protagoniste have i 

,is weak in SOlle manner. The pro 

each pfotagoniat la a 

e most obvious trait that 

each of them 

.. 

onist closeet ta being an ex-

.-. C?eption to this rule ia Jim ~awkins, whose on1y (eal weakness 

lies in the tact that he is a boy. He may weIl be strong and 

resourceful for a ehild. but he is still a boy, and is therefore, 

phy'Sically at least, a '~v.;eaker" chara~ter than the typical ad­

venturous liëro--a Robin Hood or an Ivanhoe, for example. ~r. 

Jekyll'a we~ess is a moral weakneasJ he 1acka suffiëient 

moral strength ta combat his baser instincts, and so falls vic­

tirn'tp them. Henry Durie, like Jim HaWkins, ls physicallY weak-

er than his adversary, and like 
- ~ .. 

moral fO'I'ti tude, hie conscience 

Dr. Jeky11 , he also 1aeks strong , 

cannot survive the battles with 

James wi -th'~ut al terin~ for ihe worse. Archie Weir, about whom 

the reader knows comparatively llot-·he (sinee in the fragment 

of ~ Qi HermistgD. stevenson, had not yet'developed Archie's 

character very fully). i sa' bewi1dered young man who fai'l's 
'0 ,. 

hie firet te~t to show strength of character, when he mates an 
, 0 
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emotional attack on his f'ather'js integrity but c~ot back ~P 

his attack using his intellect.: From what la known of steven­

son's plan~ of' Archie, however,1 it would seem that young Weir 

i~as ta redeem himself later in the book, thereb,y making him 

tÀe first (and last) of steven,on's protagonists tr ~merge 

from a major moral dllemma an ~~broken man." i 
1 

stevenson began his writing career in fiction believing 

Ithat the romance was a more no~le abd "artistic" mode th~ the 
1 

realistic novel. He also belieyed that the two modes, the 
, 

realistic and the romantic, were incongruous. Hence his earlier 
, -

novels like Treasure Island land l2Z:.. JekYll msll!k. l:t.trut have Q 

the aura of fable or fantasy, and cannot be thought very "real­

iatic." A gradual change in stevenson's way of' thinking oecurs 
, 

throughout his wrifing career, however, to the poi~t where, ~ 

~ 2i Hermisj;oni he has all but dOJ!le away wi th the triéks and 

magic of' his earlier works. Richard Kiely says that 

, , the adventure which stevenson launches again and 
again in his fiction has changed considerably sinee 
Trlasure Igland. He began, 1ike some of his most 
Memorable c~aracters, hoping to plunge deeply 
enough into a li terary dream to leave the world 
beh1nd. When he discovered that the images in his 
dreams were only inv,erted, diatorted, or oddly , 
colored fragments of nature, he tended for ~ 
w~;J.e ••• to think of them as. shams, and ~f 
himself as a'trickster •. ~ Master gt Ballgntra! 
and !.I.1l: Qt Hex:pd.ston begin ta show the imprm ve 
consequenctes o~ the :transi tion in stevenson' s 
fiction frôm sleight-of-hand to artistry. from 
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adventure as an entert~ining counterfei t to ,) 
adventure as a symbolic chart of the formidable 
risks ini!which lite involves all men. 1 

li 
Each of stevenson's ear1ier protagonists lives in a 

"romantic'" world. Jim Hawkins ia surrounded by pirates and 

buried treasure, Dr. Jekyll has his magic powders' and mon--:. 
1 • 

straus aJ.rter-ego, and Henry Durie has a demonlc brother who 
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refuses to die. Archie Weir lives in a much more mundane and 

modern world than the other three protagonists, but the steven­

sonian aura of romance is still preseht in ArChle' s myth-1ike' 

parental heritage. His fath~r, Adam, resemb1es the bibli~ 

Adam, in that he appears out of nowhere and has no past his­

tory. His mother is the last remnant of "the old riding Ruth­

~rfords of Hefmiston,~ whose past glories are ~t~ll very much 

alive to the local folk. The trend in theae four novels'ia to­

ward a progressi vely more'~~istic world in which the pro-... , -. 

-'" tagonist c~ come, to term, with hiS~~.~~lex nature. p 

Unlike Dr. 'Jekyll and ~enry OUrlé, Arllhle Weir' s dilemma 
.. , 

is not to ~U"ssociate hlmself from hls own natuJ::e and family 

\ tiea, but to recognlze hia·-connec'tion ta his ancestral her! tage 

and to res~ructure his life accordlngly. This sense of re­

uniting oneself with 6ne's past behaviour and self, as opposed 

to dlvorcing on~self from them, representa a turnaboht,in -Stev-

enson's 'way or thlnking. The reversal 16 representative of a .. ~_ 
-. 

-
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change in stevelson's sttitude '~owardS his own lite. I~' bis 
/ 

youth, Robert touis stevenson rejec~ed thoroughly the values 
/ 1 • " 

of his parént~ and ~heir society, or 80 he tiOUght. Years later 

i t became as, obvious to stevenson as i t is to the reader otl 
1 

Dr- Jekyli ~IMt. ~ th~t -the rigid morality on which he had 

been weane was inescapable. o 

sdn cannot divorve himself fro~ his past. just as 
1 - Il 

Dr. Jekyl cannot escape from his :own worst thoughts and past 

deeds, it is futile, ,therefore. for the author to expect or hope 

for his protagonists to ignore their personal or ances,tral pasts 
1 

when he himself cannot. Just as Mi. HYde is an essential part 

of Dr. Jekyil, Iso the riding RutherfQr4s ~e an essential part 

of the "whole" Archie Weir. Archie' s frustrations spring rrdm 
his desire to disown his ancestral past and live the life that 

his mother had 50 foolishly taught him to desire. The "shiver­

ing delicacy" and wish to be unlike his father to which she 
" l ' 

Il molded Archie would seern to destine young Wei;r to be as unsat-

isfied (and unsa~istying) a character as Dr. Jekyll or Henry 

Durie. Stevenson offers hope, however. His plot outline 'calls 

for Archie tO,rise against Frank Innes in a Rutherford-like 

rage, and to avenga the rape of Christina. thereby acknowledging , 

his ancestral influence si. Than. alter a 'sui table stay in prison 

for murder, he was to be saved tram the gallows bY,the "four 

- black Brothers" and packed off ta AMerica with Christina. 
1 / 

) 
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, Stevenson's earlier ~rot~gonists show no such abilit,y to 
" ' , assimilate their past mistakes and live with the consequences • . 

Jilll Hawkins does not really have any "mistakes" to reconcile 
, 

himself tOI he behaves as a boy should under the circumstances. 
- \ J _______ --- - -~_ 

Dr. Jekyll at first seems Ito accept responsibility fo~ his , 

base actions, but, by the end of the book, he has denied that 

he and Mr. HYde 'arJ Ithe sarne person, in an attempt (however fu­

tile) to exonerate ~imself. Henry OUrle well understands the 
,- , 

~ 

.. gravityof his brother's sins, but loses his sanity before he 

is able to recognize similar evil in his own rtature. Archie Weir 

i9 the only on~ of these four protagonists who (one hopes) will 

be able to acknowleftge the mist'akes of his past life and some-/ 

how build a future ~or himself and Christi~a ~ithout ignoring 

his past. 

There is a progression in Stevenson's way of thinking in 

respect to the duality of man's nature which can be illustrated 

by comparing the ch~cters of the four novels 1 h~ve used. In 

Treasure Island, Stevenson makes an unsure attempt to po~tray 

man's dual nature in his characterization of LOng John Silverl 

Silver shows himself to be1both good and evil~ but to no ex-
1 

treme either way. The character of the protagonist, Jim Haw-

kins, is not developed in terms of duality, he ls simply a 

"good boy." 

In the next novel, .D.t,. Jeky11 Bru!~. ~, stevenson ob-

\ or <l 

I! 

, 1 
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viously feels more competent to deal with the sUbject,of man's 

dual nature, sinee he makes it the ce~:tral theme of the 'book. 

He still works wi th in the framework of "good-versus-evil," but 

there are "shades of grer"--the fact that Dr. Jekyll, even ba­

fore the transformation was never totally "good"--which sug-

gest that although stevenson may nQt doubt the poss!bility of 

p~e~y ev!l men, he certainly doee doubt that there can be purely 

good men. 

The next novel, ~ Master Qi. Ballantra§, shows a m9re . 

eomplieated venture into the ,problem of the complexity 01 man's 
: ,~, 

nature, expressed by stevenson in more realistic terme than in 

the former two novels. The aura of fantasy in the e~~ier books 

has almost disappeared, so that the re~der has far lesa ditfi-
o 

e~l ty r~lating to ttt!il stOry. of Henry lOUrie' s dual nature than 

he did wlth the stories of Long 'John!Silver and Dr. Jekyll. In 
1 

The Mastef Qi ~;;!:.I:d!f!:!~~e stevenson a~so 8eems ta ponder whether 
, 1 

man's nature is determi ed primarily 'by himself, or whether a 

person's character ean be radicallY'changed primarily by con­

tact with another person, as Henry Durie ia influenced by his 

brother James. 

In his last novel, Weir 2l Hermiston, stevenson 8eems ta 
~ 

have reached the eonclU8ion that a man's nature ls determined 
- 1 

by his interactions with the people around him, whether or not 

the man la aware of these outside influences. The task man faces, 

, '-~'~"--~--~'~1nr ,r.:-:,~ L,':""'''~;T,:!!iJ<1œ,r1''i 'l!"!t4 *~J~~t ,:'''''''l''''I "~(oô!r;3_1l4 __ -.-------------------
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then, ia to become aware of the various influences on his 

life and personaJ.i ty development, and no~ to deny their lm-I 

portance. 

In his works, stevenson speaks fre1uently of "man's dual 
Il 

nature," but l think that it is obvious'that he retera to onlY 

, two sides as a matter of convenience (~~ convention). Dr. - , 

Jekyll sp_eaks for stevenson when he says". 
-

( man ia not truly one, but truly two. l say two, 
becauselthe state of ~ own knowledge does not 

1 pass beyond that point. others will follow, others 
will outstrip me "on theisarne linesr and l haz· 
am the guess that man will ul timately he known 
tor a mere polity of mu~tifarious. incongruous, 
and independent denizer(s.2 -

1 

Dr. Jekyll's discovéry of his theor,y that man ia composed 

of Many different sides r~flects a similar discovery by'stev-
~ . 

enson, which can be illustrated by comparing ~he four protag-

o~ists. Jim Hawki~s. stevenaon's,firsl protagoniét, ia a one­

sided charabter, he represents stevenson's lack of confidence' 

in dealing with Jekyll's "theory"J though the duality sometimes 

observable in Silver's character lndicates that stevenson was 

at least aware of the theory. 
o 

Dr. Jekyll ls, of course, aware of hia own duality, and 
, 

he suspects that there are more than two sides to his person-
/ 

ality, tnough he cannot be sure. At thls stage of stevenson's 

career, he shares the sarne suspicions that Jekyll voices • 
• 

In the next book. Henry ourie represents a mOre refined 

, 
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Il 
version of a similar stage in stevenson's development of the 

"JekyU theory." wi th Henry, stevenson goes into more detail 
\ 

than he did with Dr. Jekyll to show that man does passess at 
• 

f' 

" , 
leaat two ai.~e, to his nature. The tact that although steven­

son andl~he reader (and Mackellar) are mûch more consclous ot , \ 

1 - Il 

the duality of Henry's ~ersonalit,yl than Henry is,' indicates 

that stevenson ia still a bit unsure ot himself and his theor,y. 

Mackellar. who represents Henry's "conscience" throughout the 
1 -

work, ~is Most sensitive of the duallty of Henry's personality, 

which ~ be a symbolio statement that Henry, in his sUbcon-

sclous, ls also aware. 

In ~ ~ Hetmiston, stevenson seems"ta h~ve' ~irmly con­

cluded that man is cpmposed of severa! "mul:tif'arious, mçon­

gruous~ ~d independent denizena," The author repeatedly in­

forma the l reader that Archie ia what he ls because of influences 

made on him by his father, his mother,~ his ancestors, his lover. 

his housekeeMr, and his "friend" ~ Innes. Young Weir is 

not total1y aware of SŒch influences when the fragment enda, but 

'I suspect that stev.enson planned for Archie to recognize .• ' as 

Dr. Jekyll recognized, that a man cannot ignore those parts of 

himself whlch he finds undesirable 1 (as Arohie Wlshes ta dis-
• '1 

regard his links-wi.tl'Ulis fatherl,. ~ut that he muri accept what 

he considera ta' be his "bad" aides ~a'well as bis ~goOd." 
1 ü 1 
t ' 

1 
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FOOTNOTES TO CONCLUSION 

.' lRœbert Kiely, Robert Louis steven§on ~ in! Fictiqn 2t 
Adventure (eambridge. Harvard Univer~}ty Press, 1969)\. 268. 

\' 

2Robert Louis stevenson. lb!. Stang; .Qu.!. 2Z. DI:. Jekyll 
~ l!1l:. ~. VII. 42'9. ,-
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