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‘ © ABSTRACT

This thesis' examines the protagonists In four of Robert
Louis Stevenson's novels. It determines not only how the pro-
tagonists differ from one another, but also establishes commoZ

traits among them and shows how each protagonlst is a composi

of the earller ones. To trace the progression of Stevenson’s

. protagonlsts from the "flat" characters in his earlier works
to the more fully developed ones in his later efforts, this
.thesiq examiges several themes_whiqh run throughout his opus.

The theme discussedLmost thoroughly is that of man's dual
‘ né@ure.}EachfofltHe four novels contains the element of the , o
Double or Dgggg;gﬁnggg; as Stevens+n becames more adept at
dea;ing,with this theme, his protagonistg.became more'fuily
rounded and believaﬁle characters. Also discussed is how Stev—
enson. changed his opinions conoernlng "romantic" and "realistic”
K“flctlon and the effect Whlch that change had on the types of 4

protagonists arid antagonists he created.
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L*® ABSTRAIT
Cette thése examine les protagonistes de quatre romans
de Robert Ioﬁis Stevenson. Elle détermine non seulement com=
ment les protagonistes different les uns des autreé, mais
~e11é etablit aussi cer s traits communs e@vdéhontre comment
chaque protagéniste est un ensemble composite des prébéhenté.,
Cette these, se proposant d'analyser la progression des pro-

tagonlstes dans 1' oeuvre de Stevenson depuis leur aspect gchén~

'athue jusqu a_leur traltement complexe, - lors de(ses dernieres

ten%ativés, examine plusieurs thdmes récurrents dans son oeuvre.
Ie théme ie plus profondément analysé est celui de la nature
double de 1'homme. Chacun des quatre romans contient 1'élement
Pu Double ou Qgpp_;gggg_:: A mesure que Stevenson devient plus
habile a tralter ce theme, ses protagonistes dev1ennent des
personnages plus complexes ef plus convalncants. Nous dlscu-ﬁ
tons aussi comment Stevenson modifie ses opinions vis 8 Yls de
la fiction “"romantique" et "réaliste" et comment ce facteur

change le type de protagonistes et d’antagonistes par lui Crees.
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‘first novel, Treasure Island, his first financlal and criti

two unfinished novels, Weir of Hermigton, which is considered

t\ -

INTRODUCTION

-~

The four novels I have chosen to work with are represent-

ative of Stoienson's career as a nov%list. They include hisL
al

success, The tr ange Case of Dr. _ggx;; and Mr. Hyde, his strong-.
est completed work, The Master of Ballantras, and one of his 'f
by most critics (and me) to be his masterpiece. By choosing
works from these four distinct periods of Stevenson s writing

career, I will show a progression in his thinking 1n.respect

™~

~.

ﬁo the role of the protagonist in the novel. T

I am using the word "protagonist" instead of "hero," be-

. ol
cause in Stevenson's works the tﬂo are often not the same char- \\\\\\5\

acteo. In the works of other novelists of the Victérian age-- ,
in Dickens or Hardy or Eliot, for example--the protagonist
generally is the hero or heroine of the piece, so the reader
knows immediately with whom he is to identify. Stevenson breaks
from this tradition, hawever, by ofton havingiynhttraetfve or
Wpak protagonists;~and dynamic and attractive antagonists whonm

the reader admires. Having ah attractive antagonist is not the

same thing as having a Byronic or Satanic hero; whose evil I

grandeur and nobility are to be applguded and whose converqion

to the ranks of "goodhess" is never expected. Stevenson gives




heroic flair to his antagonists,‘ buit he always ;:a;sﬁa his ul-

timate ‘sympathies with the protagonists in ‘his wo.rks.

- By virtue 'of being most prominent in the reader's view,
\\tgpmt#gonist is genqr?lly the most interestiné character

in a\ﬁi: e of fiction. Stevenson, however, in these four

. novels at lea works contrary to this notion by comparing

. ' his protagonists unfa
~

foils. Jim Hawking is seen inrcomparison with Long John Silver,

Dre.

: and

rably with their far more interesting

/ the
4 who
s the
‘\\ the

antagonist is the more flamboyant in the pairs,

catches the reader's attention and sustains an interest ia
gtories. If the antagonists were as mildly villainous as
protagonists are n{lldly heroic, there would be far less

™~ : in'terest generated by Stevenson's novels.
\ The four works that I have chosen to work with differ
\{r\gm one another and g¢all for different sorts of protagonists.
Ji.»m\ ﬁawkins js the archetypal "adventurouél’hero." but is cast
as a boy ‘i:o it in with the pattern of the novel., Dr. Jekyll
is Both the "he‘ro"‘ \and“the "villain,” since he combines both
good and evil in his twc; "personalities.” Henry Durie at Pirst

seems to be a meek and rather boringly ""éood" character, but,

1

!

as he becomes infected with his brother's brand of evil, he be- ‘[

comes a mucthievable. if villainous, pfotagoni’st. Since




,/

g

beginnlngs of their respectlve novels, but his charactér r
idly develops in a far different manner fron Henry's. From
what we know- of Stevenson's pléns for the novel, it would seem
that Archie was to become Stevenson's most bglievable "rom~ -
antic hero." :

These fou; novels, with their different t&pes o%lprotag-
onists, aﬁébnot‘so far gémoyed'from each other/gs it might seem,
and I will show.how the nove;s follow from one; another logically.

The duality of man's nature7 toyed with in thq’pairing of Jim

. , 1
\ //Hawkins and Long John Silver, is further defi%ed an 1§§peri~
i

mented with in the pairing of Dr. Jekyll anqur. Hyde, and is
ultimately polished and refined in dealing With the two Duries

and the two Weirs.

In several of the critical essays Stevenson wrote through-
out his ca}eer. he formulated and continued to refine Pis own
theories of ‘the art of writing fiction. Hié ideas concerﬂlng
the 1mportance of characterlzatlgn and of plot were at oeds
with the theories of other critics of his ?1me. Since Steven-~
%on's theories have an important effgpt on the ways gn which
he deve}ops and presents his protagonists and gntaébn§sts. I

will discuss these theories briefly before discussing the role

-
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" of the protagonist i\m his fiction.

H

Stevenson recognized that the sort of r:oniancje Dumas and

s

:'Sco:tt,had developed and mastered in the novel form had lately

0y

/T“"”

1

. / . ,
begun to wane in favour of realism. Stevenson obviously did

" not approve of this trend:

~ ] ( A man of the imquestionable"forge of M. Zola
: spends himself on technical successes. To SN
a@fford a popular flavour and attract the mod,
he adds a steady current of what I may be al-
lowed to call the rancid. That is exciting to
the moralist; but what more ‘particularly. in- .
terests the artist is this tendency of the ex-
treme of detail, when followed as'a principle, °

/ ° to degenerate into mere fe;g-devjo;g of 1it~ e

erary tricking. - “ >

.-

Later in )the same- essay, ("A Note on Realism," Stevenson says,
The imxﬂediate,dﬁ.nger of the realist is to sac-
' rifice the beauty and dignificance of the whole

w ‘to local dexterity, or, in the insane purspit
of completion, to immolate ;his readers under
facts; but -he comes in the. lagt resort, and &g ..
his energy declines, to discard all design, -ab--.
jure all choice, and, with scientific thorough-
ness, steadily to communicate matter which 18
not worth learning. ¥ ,

14

) :
) Stevenson belleved in strlct ’economyl in writing, hence

one of his major objections to realism was that its followers
inte,rje\‘c'ted.more "facts" than were neces;sbiry into their wo.fks.

This overabundance of detail made the reader lose track of

the plot, and for Stevenson, at this stage of his career (these

' essays were written at about the same time as g%gg ;_g__g;g)

plot was everythlng. In “A Go?sup on Romance." he. observed

“ 1 ‘
tha:t,’ : , ’ ¢ \ ~p ]




E'Aglish people of the present day are apt, I
know. not why, to look down on incident, and re=-
| serve their admiration for the clink of tea-

]

',r’ o ) spoons and the accents of the curate. It is
b - thought very blever to write a novel with 30,

N
'.

. Stevenson Was.: askin

story a't all, or at least a very dull one.
\F in these essays that novelists stay

free of realism and natug‘\-alism \and reconsider the value of the

element of "romance” Ito t\he novel. He was qpt asking that de-

tail /of characterizuation- be, done away with entirely, but rather

that the' author place more importance on the role of the story

or plot than the naturalists and realists deemed necessary.,
Y

The ma jor thrust of, Stevenson's theory of fiction 1lies,
b - ]
however, not in his view on realisticvdetail. but in his feeling

a.bout the development of character. He thought that it was im- /

—

porta.nt for the \reader to be able to project himself 1n'l:o the

story, ~to live the lives of the charac'ters, as it were. He said, .

e

-

While we read a story, we sit wavering between two
minds, now merely clapping our hands at the merit
of . the performa.nce. now condescending to take an
active part in fancy with the characters. This’
last is the triumph of story-tellmga When the - .
reader consciously pl XS at being the hero, the o
scene is a good scene. ‘

-

The readerHcan either think himself a passive observer or a' |-
- .
. ’

V':'Lcar::'Louszl[y~ active participant. Stevenson goes on,to say that. =~

in character-studies the pleasure tha't we take is o
criticaly we watch, we approve, we smile at 1ncon ) |
gruities, we are moved to sudden heats of symp th ot
with courage, suffering, or virtue. But the chg.r

acters are still themselves o they are not us; "the
more clearly they.are depic-ted,- the. more widely do




" ‘of romance. /

o

’rl'{

they stand away/from us, the more imperiously do
they thrust us back into our place as spectator. . .

; It is not character but incident that woos us out

‘ of our reserve. Something happens as we desire to
have it happen to ourselves, .some situation, that
e ‘'have long dallied with in fancy, is realised
n the story with enticing and appropriate details., f
Then we forget the characters, then we push the

‘ hero aside; then we plunge into the tale in our

own person and bathe in fresh experience; and then,
and only then, do we say we have been reading a
romance.> | ;

s

To Stevenson, reading a novel was an ascape, not in the .

pe jorative sense of what is known as "esgcapism,” but rather,

7

! 7 Ty
. a complete savouring of the work read, to the extent that the

'

y

readér is able to discard his own existence and live the lives

of k’éhe characters.‘ as\{or{e would try on variouélzjobes. In or-
de# that this identification be easily accomplished, Stevenson
felt that the author lshoul\d take care lest ?;Le draw his char-
gct'ersa too precisely and make it seem that only one person

¥

(that specific character) could ever expérience the events

‘unfolding. If the author can (Weave a storyj with universal ap-

peal tha/'t any reader can recognize gnd wish to be a part of,
then he has created what Stevengson calls a romance, or novel

f /

In each of the four novels I shall discuss, Stevenson is

!

continually making an effort to construct characters that are ,

"universal archetypes," characters wi‘lgh whom the reader can -

)
feel an affinity. 'In the case of the "darker sorts,” like Sil-

ver, Mr. I-[yd_e, and James Durie, Stevenson reveals our own

<

N
! o LY
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"dark side,j and earns our pralse for his ability:to portray

¥ .
the less desirable aspects of human .nature so well. The plots

e

. Iin some of Stevenson'/s novels may well be unbeﬂievable and

fantastic, but they are so well-drawn that they never lose

- the reader's interest. ’

The theme in Stevenson's works that I shall discuss
most thoroughly 1s that of the duality of man's nature. By

cébmparing the ways in.which Stevenson illustrates this duality

in each spccessive n'ovel,v I will, show the progression in his : ..

f .
theory of man's nature. Whaj: 1s only casually touched onr in

Treasure Igland--that man“1s composed, of. both good and evil-- -
becomes a centrTl thleme 1n Jhis later works. C

Rele.ted to Stevensorr's and. his protagonlsts b discoveries

‘ AY

of the duality of man's nature 1is A slow reelizatlon by "Stev-
enson of the 1mportance \of the 1nf‘luences made on a person'
character development by others around him, Stevenson dlscov—
erad early in his career that all men have a Mr./ Hydei within
tl'rem, and that such "im"Jer" influences cannot be supl:essedf ‘
without disastrous results. By the end of his 11f8, Stevenson
reached tHe conclusion that "outer® 1n[fl‘1uences, such as friends
and relatives, and ancestral heritage, ’are also of lmportance
in the development of che.racter./ This thesis wlll trace the

development of Robert Léﬁis Stevenson's theorles of the duel-

"1ty of man's nature and of the various 1nf1uences which con-

tribute to the developmeﬁt of a man's character and nature,

— -y
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FOOTNOTES TO INTRODUCTION

s

1Robe::-'l: Loni’s Stevenson, "A Note on Realism,
Robert Lc_>fuis Stevengon (New York, 1923), IV, 415-416. (Here-
1 re

ferences to Stevenson 8 works are to this- edi[tion.)

after al

2S'l:even:son ’
3 Stevenson,
A\
' uSt venson,
\ 4

A

5Siéevenson,

~
\

>

."A Note on Realism," IV, 422.

"A Gossip on Romance," XII, 193-19k.—

"A Gosslp on Roma.nce,” X1, '200. |
*‘s‘x

"A Gossip on Romam:e." XII, 200-201.

" The Works of




C

CHAPTER ONE :

N

JIM HAWKINS: THE "ADVENTUROUS HERO",AS PROTAGONIST
Robert»Louis Stevenson wrote Treasure Island ostensibly
(

as an adventure story for boys. He began it as a "rainy day's

amusement" for his stepson Lloyd Osborne, and it abounds in

'many of the elements of the typical bo&s adventure tale. It

‘contains buried treagure, ruthleis pirates. well-placed "yo~

ho-ho's,"™ and a juvenile hero with whom the readers of Young

.Folkg could identify. On the level of'children's 1literature

[#Y
" onists in Stevenson's later works.

the book is certainiy a success, but there is much more to )
Treasure Island than its "penny dreadful™ aspects, which make
it worthy of being cn;ticized along with Stevenson's more mat-~
ure works. The word "mature” heré has a two-fold sense; on the
one haﬁd as’a reference to its projected audience, since Et was
written more for children than were Stevensgn's later nqvels.
and on the other hand, as a refergnce to the book's place in
Stevenson's writing careerj thak is, comparing Treasure Iglangd,

. -
his first novel, with novels written later in his careezﬁ. To an-

alyze the role of the protagonist, Jim Hawkins, I will consider

. Treasure Islana on the following two levels; in terms.of Jim's

place in the tradition of the boys’ adventure story "hero," and

his function as a protagonist, in comparison with the protaé-

{

¢ \

e
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/' One of the ways in which"lggggggg Iglggg conforms more
with: the {ypical novel of adventure than with the typical no-
vel of Roﬁert Louis Stévenson is in the strength of the pro;
tagonist, Jim Hawkins. Hnlike Dr. Jekyll, Henry Durie, and Ar-
.chie Weir, Jih demonstrates that he can wrench cgntpol of .a

situation away from his antagonist, -when it seems that theé an~

" tagonist’will be victorious. The other three protagonists are
(- much less likely to dominaje their foils, and these "heroes"
o are usually of secondary impértance to the reader. More in

keeping with the general trend of Stevenson's fiction is the
fact that the antagonist, Long John Silver, is, to the reader,

the more fascinating of the two majof characters. Silver has

S

in common with Stevenson's other antagonists the fact that at
the end of the book his fate is scarcely less desiradble +than
the fate of the protagonist. In fact, in Dr. Jekyll and-Mr.

Hyde and The Master of Ballantirae, the antagonists have ex-

( actly the same end as the protagbnists: simultaneous death.
Another element ﬁhat Treasure Island has in common with
|

} other boys' adventure stories is that it has few intrnsihons of

Far

parental authority. This is importgnt to the development of
: fJim:s character as protagonist, since hefiévgranted the inde-
“ pendence to act as an adult with the "grown-ups® in the story.
If Jim's father had remained a}ive, he, not the boy, would have

gone on the quest with the doctor and the squire; Jim would

| - .
C | R ‘ \

I . ' : {

i

N

e\ —
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probably have had to remain at home with his mother. Steven-
son conveniently gets rid of the fatLer, and m fact, never
mentions his name., Jim grieves ‘the loss of Billy Bones to the

- A

point of tears, but mentlons the death of his father only in

° passing, and then in reference to Bones:

as things fell out, my poor father died quite
‘'suddenly that evening, which put all other mat- PO
ters on one side. Ouxr natural dls'tress, the vis~ &' . ap 7.
its of the neighbours, the arrang}ng of ‘the - o
) funeral/ and all the work of the inn to be car- -
ried on in the meanwhile kept me so busy that I
had scarcely time to th.m¥ -of the cap'taln far |, P i
less to be afraid of him. N € P
- ,
In this sort of fiction a true father would hinder the

actions of the boy "hero,” but Jim has many surrogate fathers

— (—as.

in the course of thec narrative who treat him as a son. Black

" Dog tells him, "I have a son of my own, as_like you as two
blocks, and he's all the pride of my 'art.” (22-23) Long John
Silver later tells‘ him, "I've always liked you, I have, for a
lad of spirit, and the picter of my own se%ﬂ[f when I was young
and handsome." (1%53) Nos't of the other adults in the s+tory,
from the sqtlure to Ben. Gunn, seem also to heap praise upon-Jim.
Suo:hf adula‘tio;r helps Jim to achieve the self-confidence nec-
ess ’to capture the ship from Israel Hands and perform other
feats of-heroisgn. As the adolescent reader beging to \identify
with this "super-boy,"” the uﬁlikelihood of the hero's é.dve.n- ’

tures evaporates. His self-confidence also helps to distinguish |

Jim Hawkins from the other Stevenson protagonists, since they
’ f

»..f,
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+are rarely so sure of themselves'and of their actions as Jim is. s
ziéasuge Island, like most ﬁoys' adventure s%ories.,has
/llittié or nothing to do with women or sex. Stevenson empha-

2 But the

sizes in "My First Book" That "WSmen were excluded."”
fact that women are not of ;ajof impoftance in the book does
not set it apart from Steve%an's other, more "adult" novels,
gince,, in all but his last work, Weir of ﬂg;ﬁﬁéﬁgg, women are

never of more than minor importance.
4

The lack of interest in women that the Aen in Treasgure
Island show is echoed by Jim's similar indifference, and is an-
other aépect of his character which he has in common #ith the
typical hero of a boy's adventure tale. The reader knows more

of Jim's mother than of his father, but there is the same

sense.that the presence of a pafent is undesirable to the boy.
Jim's mother makes an early appearance in the book, but she ™
quickly shaws hefself,to be petty and ineffectual. She wants

only what is "fair” (her share of Bones' money for the rent),

and under threat of danger, she distinguishes herself by faint-

ing and having to ‘pe dragged under a bridge. Jim says, "How I
cursed the coﬁardiéemof the neighbours; how I blamed my poor
hother for her honesty and her greed, for her past foolhardiness
and present weakness." (47)/Shg is obviously unimportant to
the‘Ztory and to Jim, since, except for an occasional refer-

ence to his "poor motqer" back home, Jim is hardly aware of

!

4
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her existence. She is not even mentioned at the end of the
_book, when the fates of all the other characters are recorded.

-~ | . !
An interesting opservation concerning the dearth of par-

ental figures in Stevenson's fiction is the fpct that he never
included a fully-developed father in his nove}s until after‘\
the death of his father, and he never used a well-rounded mother
figure--perh;ps due’ to the fact that Stevenson's mother out-
lived him;BI'hes%tate to draw concluéions from this lack of -
pafental figures in Stevenson's fiction, but pis well-known
simultaneo*s disappfﬁval'of his parents and desire to please
them may well be reflected in his uﬁwillingness to attempt
fictional portayals of parenfé until late in his writing career.
It might also be noted that he had a similar disinclination

-~

towards portraying a love;involvement between man and womzn r

~— until late inﬂhig career.\which is perhaps indicative of

/
/
!

7
——

gimilar ambivalence towards his wife Fanny.

As Stevenson showed in his critical essays, he emphasized
/I v
/plot development over character development. He later modified

/his belief that character development was relatively unimportant
i

f to the whole work, as he became adept at creating characters

{

f and plots. However, with Treasure Igland, an early work, Stev-

enson is still at the stage where he leaves hts characters
rather shallow and stereotyped. One can describe and analyze

the "role™ that Jim Hawkins plays, but when forced to/ discuss
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him as an individual, distinct from otheﬂ boy heroes, one i?

hargpressed to make any startling revelations. Granted, Jim{

is the central figure, who, more th?n any‘of the~g&her char-~
. ‘aéters, determines the lourse oflaction, %uf StevensoJ has
presented the story so that it usually emphasizes Jim's ad-
versaries and the forces against which Jim operaltes.

Jin.is an "active hero” in that he is always in the rignt
place at the right time:'hg takes the keys fram Bones® body
and begins the whole chain of evénts; he is in the barrel and\ o
unveils Silver's plot to thevothers; he stumbles upon Ben Gunn
and Befriends him; he cuts the schooner loose and pilots it
to ggfety: and he has the presence of mind to accept Siiveris
advances in the end, thereby saving both of them from the other
pirates. Richard Kiely says, "Treasure Island is Jim's story
'in every way. He responds résourcefully to trouble ”hroughout
the advenFure and is actively embroilgd in dangerouI exploits
from begiﬁning to end."3 Kiely is not altogether correct here. f
Ks long as Long John Silver is not in Yiéh, Jim is the centre

of attention, but when Silver does appear, Jim fades into the

bac&ground. NFt until neaf the end of the novel, when Jim tells
™~ the pirates that he has bean awaré of all their plots for a

long.tife, does he stand on equal terms with his rival.

N;;\Wiil be seen in later chapters, Robert/Loﬁis Steven-

son's othef\;;;%qugiifj\iifays have some personality traits

-
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, which keep them from fitting into the standard notion of the

«

( "hero." As Richard Kiely puts it, '
~ ' Unlike Stevenson's sickly villains, the ailing
’ hero is neither cowardly rmor ultimately inef-
: feotual, but becomes rather an. effective inno-
P cent, a peacemaker,,a potential martyr. Although
- he may be physically incapable of defending
himself, he still thinks and talks like a hero--
is loyal to-friends, unwilling to yield on a ~
point of hono unafraid to die. When heroic
action is called for, the protagonist’s flesh
sometimes proves weak, but his spirit is usually
"willing. (101)- -

~_ Frou; what is known-of Jim Hawkins, he does not seem to
be an"ailing hero” (nor, for that matter, is Silver a "sickly .
\;illain." except for his wooden leg), as pr. Jekyll, Henry

, Durie Jand Archie Weir arej J1m may at times be in temporary

i
! danger from the plrates. but the reader has no doubt thatM

~
~.

will emerge v1ctorlouW at the end of the tale, The mere fact

v that this is the only one of the four novels ‘}:o be told in the

first person (except for extracts from Dr. Jekyll's journal,
presented after the reader knows him to be dead) implies a cer-

tain optimisn; Vth{t the other books lack. The reader knows that

, o r ,
Jim had to have returned safely from his adventures in order to

tell his tale, while the fates of the other protagonists are
less certain, by virtue of their stories being told from an-
~ other's point-of view, g |
, ! One way to link Jim to the other, weaker prot+gonisf§_;vs

to note that Jim is a boy, and therefore by definition is
|

C ]
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physically "weaker" than a man. Also, his character is less
| , o
fully drawn than the characters of the- other protagonists,

hence he is a weaker portrayal of a/protagonist than the

. other three are.
P

The passage cited fx;o\m Kiely )above could apply directly

* to other of Stevenson's protagonists, but it is also relevant

to the revelation scene between Jim and Long John Silver. Jixfn
‘says, "I'm not such a fool but I know well what I have to look
for.\ Let the wclarst;co’me to the worst, it's little I care. I've
seen too many -die since I fell in with you‘ "(255) He goes on .
to tell the plrates hls\gwn part in jhelr undoing and 171;111en

"ve had the top of this

p—

continues, '!Thi laugh's on my i e
business from the first; I no more fear-you than I fear a fly.
Kill me, if you please, or spare me." (296) HefE‘*~JLp shows that

he is neither cowardly nor ingffectual. He offers h\é.lr‘x\s\e‘ftfxggs a

eacemaker (saving the pirates from the gallows if possible):
m\is a potential martyr, since he knows that the pirafes _
could]easily dispose of him once his veg.l}le as a hostage dis~-
appears. He is physically incapable/ of self~defence against
the pifates (unless they are sevei'ely wounded like Israei |
Hands), but he certalnly does not sound like an ailing hero.l
Furthermore, when he has: the opportuni’ty to esc%pe w1th the

ctor, he refuses, having glven his word., U

From Jim's speech, Long John Silver at*r-last re.?,iizes how

|

e,
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H formldable an opponent the boy is and casts (or seems to cast)
M1s own lot w1th Jlm. From this point onward,’ Sllver 8 own
herolc stance is deflated, and he becomes merely a useful

pawn to Jim's klngjplece. It does not matter that ﬁfter re-

v

)

¢

) v

|

"~ turning to. the squire's party Jim dropsIback into hﬁs old

stature of boy amdng men; _they all nealize the importance of
the part he played, ‘and more importantly, so\does tQB reader.
“ So while Jlm may be said to foreshadow SteveLson 8 lfter weak
protagonists by way of his phy31cal and “intellectual infer-
1or1ty to hig'antagonist, he is ultimately a different sort of
"hero" from the other protagonists. In v1ew éf the fact, that
"Stevenson s QQaracters are usually n t very strong or \apable
of controlllng events, it mlgﬂt be sald that he did not thlnk
very hlghly of the capabllltles of mankind. If thls is so. then
the fact that it is a boyy Jim: Hawklns, who exercizes the most
control in yhe book, %p a wry comment on the strength of man's
nature indeed! | ,
Jim's greatestvstreﬂgth is perhaps his sense of morality.

His character ig the closest thing to a "moral force" in the
bde Jim shows that he is a person of hls word when he passes
u}i‘ éthe opportunity of escape from the pﬂrates. Dr. L:Lvesey as~
sures Jim that he w111.take responsxbillty, but Jim counters

that "you know right well you wouldn't ‘do the thing yourself;

' neither you, nor squire, nor'chteing and no more will I. Silver

o
§
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: trusted me; I passed my word. and ‘back I go0."(279) Jim repre- i?

sents some sort of religious ‘code as well; he makes an attempt

" at saving the soul of Israel Hands, spouting talk like, "you

’ the only one of the four profagonists. except perhaps Archie »

IS o

|
can kill the body, Mr. Hands.'bgt’not the spirit."(228) He is "

|

|

Weir, who can be said to be a "moral force." The fact.that

Jim has the same;morél viewpoint at the end of his iﬁ;;nt¢re
j} (:‘ " as he had at the’bggi;ning suggests a lack of spiri growth
K | on his part, rather similar to James Durie's case in Th Magter

',/ of Ballantrae: whereas Hehry Durie’s moral sensibility degen- /

erated (and therefore chaqggQJ\jhgggh for the 'worse), Jame
o Eemains 3 rather static character from beginning to end. So,

} B in a sense, ¥8 Jim a much more static and undeveloped protag-°
N\ , ) onlst in comparlson to Stevenson s other protagonists. n
f\ '; . Conparing Jim Hawkins' story to those of ot&er Stevenson
. | protagonists,. the. reader might well have dlfflculty in taklng
( ) Jim's plights as seriéusly Js he does, say, Dr. Jekle’L. The

fact that Jim is a boy'certainly has -something to do with the

reader's difficulty in identifyinglwith Jim as "hero,',hnlass
| one also happens to be a young boy. The element of the *fan-

o / tastic” is nogmo;e,prevbléﬁ*‘iﬁ—DET'EEE211 égg Mr. Hyde than
" in ireagu;e Island; pirateswaﬁﬁfﬁﬁ§§éd»treasure are no more

¥ , famlllﬁ7 to. our reality than are Dr. Jekyll's magic powders.
! The main difference between Jim and Stevenscn s other protag-
- te ' 4 . . S
~ (. . .: | ' D 1 t:&
o \ N \ X H
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onists has to doy I think,\with motivations. Jim does not
experience the grave doubts and bitter disappointments of Dr.
Jekyll, Henry Durie, and ArFHie Weir. His decisioris are all-
made in reaction to circumstances and thingS'(plot) rather
than problems within his own psyche. The reader _never doubts
that Jim has made the rlght dec131ons as he doubté the declslons
of the other, m%re adult protagonlsts.
Stevenson is not wrong in making Jim a shallow character

in comparison to the other protagonists; it would be absurd

.for the boy to have Hamlet- type misgivingg and self-doubts

in this sort of story.~Jim reacts as a bo should ‘react in a

boys’ adventure $tory: spontaneously and instinctually. He hag
credibility within the confines of the book, because he doeg
react as he does. If hé behav;d as a norma# pan would, the re-
sulting story would be a failére. Hence Stevenson, even at this
early stage of his career,lwas in a sense a realist, since he
waéﬁcareful to make'his boy hero behave as a boy hero shoﬁld.
Thus, rather than aiming for pure "romance,% it would seem

that Stevenson believed in writing romance tempered with realism.

The sense of "realism" in Treasure Island is further il-

lustrated when Jim, the older and wiser narrator of-the book ' o

I4

freﬂuently condemns gimself for h{s impetupus and *unpredict- j
able behaviour--stowing away on the first boat that leaves
the Hispaniola, and abandoning the fort when he Was needed to -

go and romp in the forest--but these are the actions'ﬁfuahr

- s
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"adventurous boy, and they add psychological reality to his . /

character. Boys who always do as %hey are told and do not seek

excitement are not "real"” boys, according to Stevenson, and
therefore have no place in such 'a story. i

-

., One of the themes wiﬁh whi%h Stevengon was preoccupied
throughout his éareer is that oﬁ the Doppelginger or Doubl#;
The theme reaches fruition in Dr. Jekyll ggg~ﬂg. ﬂzgg and The
ﬂggjgg of Ballantrae, but even in Treagure Island can iés

pressnce be observed in a rough form.

! Jim Hawkins, as protagonist% is to be thought of in terms

of his actions, since Stevenson QOes not give him psychological
depth; in other words, Jim is }vﬁa\t he does, not what he thinks.
Thus, Iong John Silver might 62 s%id ‘to be an aaspect of Jim's
chafacter (a Doppelgﬁnger of Jim)isince he, as antagonist, cre-
;tes many of the situatiéns in whﬁch Jim acts. In other words,

is) largely because of the

Jim'does what he does (is what{he
motivations of Long John Silver. rénted, this is a very crude A
handling of the element of the Do ble, but Stevenson's later
efforts show that.he learned how |better to portray cqpfl}cts
within one personality, and conflicts between two personalities.

Jim is fascinated by Long John Silver from thgiiwfirst

* encounter, and the reader, shares his enthusiasm. Long John Sil-

" ver is the most complex character |in the book, and he iz the

first in a 1ong'lihe of Stevenson'ls antagonists to possess a
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dual naxﬁfe. When Silver is first introduced he is smiling

" and go&éﬁﬁatured, much like Billy Bones. But he later shows

the other 'side of his personality, the cruelty and brutality

-.which link hin-with Pew. - -

Y

Whereas Pew alienates the reader with his inhumanity, Long

John Silver shows by his actions that he is not totally evil,

and thereby captu%;s the reader’'s interest and sympathy. Ed-

win Eigner points.out that "no matter how high he {?tevensod]

permitted the hellish energy to run in his?Qillains, he always
T

was careful to provide them with powerful. and understandable

motivations for their wicked actions."5 Sii@er's motivations

]

are two-folda he goes on #he quest for treasure so that he can

—

become financially secure and perhaps get Wﬂmself up as a gen~-

tleman in London, and he alsc wants what he feels is due him

for all his years of service to Captain Flint. - K
Were Treasure Island a moral tract, with everyone re-
ceiving a reward or punishment according to his moral worth,
Long John Sﬁlver. likq the rest of the p{fatés, would have di

to hang for his crimes.As Richard Kiely puts it, however,
" Silver has murdered, robbed and lied, but he has
also been a good cook, a remarkable physical
specinien in spite of his lost leg, and a rather -
affectionate if irresponsible replacement for
Jim's dead father. Above all, he has been enter<
taining, and in a timeless, placeless, nearly
consciengeless world, Stevenson seems justified -
in paying him off and sending him packing. To
have killed him would have implied a punishment,

it g
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~is that if a character has been entertainihé
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a moral judgement Stevenson apparently did not J
want to make in his book. By.the same token, to
have rewarded him too generously or to have
brought about his conversion wauld also have
introduced a moral element not anticipated by
anything earlier in the novel, and therefore
hardly appropriate at the conclusion. (p. 79)1,

The only "moral” which seems applicable Io Treasure JIsland
o the reader, and
has shown enough good qualities at least partially to counter-
act his bad ones, then he deserves th escape from the island
with a portion of the treasure. And, on an artistic 1eve{, since
Stevenson's favourite "characters" were always his plots- (the
one "thing" in’'each-book to which he paid most attention), if
a character his proved himself valuable enough to the contin- I
uance of the plot, then he will be rewarded in the end. The
only exception to this rule is Israel Hands, who dies because
either he or Jim must die, and Jim is obviously more importgnt
th the plot.
fhere isla pefsonal note to the creation of Long John
Silver which is interesting and which heips to explain SteY-
enson's great care in creating his antagonist:_Edwin Eigner says,
he fbld [w.E;].Henley that it was the sight of your
/ maimed strength and masterfulness that begot Long
J John Silvers « « « the idea of the maimed man,
ruling and dreaded by the sound, was entirely -
taken from you.' In Long John Silver he aimed 'to
deprive' Henley 'of all hiis finer qualities and o
higher graces of temperament, to leave him with
_nothing but his strength, his.courage, his quick-
ness and his magnificent geniality, and to try to

-express thkse in terms of the culture of a raw
tarpaulin.” (p. 165)
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T$is real-life model for Stevenson's antagonist may even
conceivably be balanced with a similar model for the protag-

onists Stevenson ‘himself. His biographies are all illustrated

“with copious eﬁampleg#of Stevenson's child-like qualities,

‘which he possesged throughout his life. The boy whoe created

klngdoms in his bowls of ﬁorrldge hs the same person who. well

- pagst the age lof thirty, wauld play with tin soldiers for hours.,

Stevenson's unadventurous friende felt that his many ‘voyages
and excursioﬁs were a childish attempt to escape fron reality
and responsibility, but as his many works have demonstrated,
#ucﬁ "egscapes” wete a“hecessary part of the development'of
Stevenson s creative artistry.

Surely, for a man°with an active 1mag1nat10n and urge for
adventure such as Stevenson's, the prospect of lying in bed

month after month because of illnegs was a dreaded fate. Trea-

sure Island was written during one 'such- §ick spell. supposedly

to entertain his]stepson, but surely as well, to entertain
hlmself. It is not hard to 1magiﬁe Robert Louis Stevenson prop-

ped up in bed, reliving v1carlowsly the active and adanturous

* boyhood he had never had, ib the telllng of this exciting tale.
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1pobert Louis Stevenson, igeagg;e

Island, V, 33-34.
2

Stevenson, "My First ﬂook," XXIV, 453,
. . f

3Robert Kiely, Robert;Iouis Stevenson ahg the Fiction of
Adventure (Cambridgea Harvard Univéfsity Press, 1969), 99.
(Hereafter, all references to Kiely are to this work) .

&A more/complete'discussion of the Double-will appear

in 'the nextrchapterl

b .
5Edwih”Eigner.‘Robert Lou;g;gtevenson and the Romantic

j;aditibn (Princetons- Princeton University Press, 1966), 15,

(Hereafter, all references to Eigner are to this work) -
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‘and duallity of man's nature. In The Strange Caseé of Dr. Jekyll
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CHAPTER TWQO¢
DR. JEKYLL AS PROTAGONIST AND ANTAGONIST

o ’ §
In Treasure Island, Stevenson shows that he i1s aware of

the presence -of good and evil in man, through hls oh£ractézr

=

1zat10n of Long John 8Silver.. The reader senses that Sllver is

KN

the fiost well-rounded of the characters in Stevenson' s firsﬁ L
.novgl, becaﬁse the plrate is a compositg of different "types,"”
whlle the other ﬁajor characters are eilther "gbod"\or "bad.”
Silver's personaiity tempérs the pure evil of Pew with the
‘blustering good nature of Billy Bones. But Long John Sller is
not a "complete"” person, in the sen&e that he ¢ouid stand alone

in the book; Silver's and Jim's characters are interdependent.

They need the ﬁiesence of one another to be goaded into thought

and action.

Rglph Tymms says that "Doppelginger are palrs of friends /
(in the original séhse.of 'fellows, two of a valr'), who to-
gether form a unit, but 1nd1v1dually appear as a 'half,' de-
pendent on the alter eho."t The pair of Jim Hawkins and Long )
John Silver 1s an early attempt by Stevenson to use the Lpg«

pelganger or "double” as a way of portraying the complextty

v 7

and Mr. Hyde, Stevenson reveals that he has glven much thoughé

to the battle between the forces of good and evil in man's soul.

|

I ~
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Tymms says that
( Inmmﬁag.ofm-mmmo Hyde,

Stevenson advances from the boundaries of alle-
go towards the realm of psychological realism; ,
though never does he lose from sight his point '

of departure. The basic conceptlon of the
pelginger, to which he remains true, assume
moral dualism of man; and he states his thesis

good self finally rose in revolt agginst th

predominance of evil. | « +» In the second

gory, Jekyll maintaing the contrary thesisj|that

evil has its right to freedom; and by a magical

drug releases the slumbering monster in his|na

to replace the predominantly good self habitual
. in}contrzl#z ’ .

Stevenson's use of the Double shies away from the sort of

Doppelginger fiction that uses s—geX¥=gF twins--one gdod, one
evil--to make its point, in favour of a more complex portrayal

of gpn's nature. Jekyll and Hyde are not identical ph sid&llf;

Jeky”i, the "better half," is An attractive, well-builit man ﬁf
ifty, while Hyde is younger, smaller, and repulsive to look)at.
#hyaij:l

appearances are a reflection of moral strength; Dr. Jekyll

- ;
Still, there is more to Stevenson's allegory than tha

1o£k sound of body, but "internally," in his soul, he is rotﬁing
away with his desires, It is because of this disintegration

t%at Jelyll wishes to create Mr. Hyde. Jekyll 'thinks that with

Hyde’ out81de of his body, he will become the "good"” doctor

the world thinks him to bes
Robert Rogers makes the following observations about the

Double in literatures,




thq an author portrays a protagoniqt as seeing
his double, it is not simply a device or gimmick
calculated to arouse the reader’s interest by vir-
tue of théﬂétrangeness of the episode but is, in
factﬁ a result of his sense of the division to
which the human mind in conflict with itself is
susceptible,

An equally obvious inference to be drawn is
that when an author wishes to depict mental con=~
flict within a single mind a most matural way for "
him to dramatize it is to represent that mind by
two or more characters.3

Ogviously. Dr. Jekyll and Mr. Hyde is firmly entrenched in
the tradition of the Doppelganger.Jekyll and Hyde represent
two different sides of the same mind, but their dilemma c;nnot
be so simply put as to say "Dr. Jekyll equals gooj and Mr. Hyd#
equgls evil.” Nor can i@ be said that Jekyll is the protagon=-

is% and Hyde the antagonist, since the two 'roles are played by

one man, Dr. Jekyll; &r. Hyde is simply the personification of .

one agpect of Dr. Jekyll's character. In a traditional novel,
a character often has characteristics that seem incongruous,
but Dr. Jekyll's is.a special case and r%quires a re-working
of the terms protagon{st and antégonist.

Tﬂ; plot.of Dr. Jekyll and Mr. Hyde as Stevenson wrote it
(not as it has been mis-represented by many critics over the
years) pon;erns a man who“is,conscious--as most men are-~of
certain drivis that force him from the path he has chosen forl
his life. As long as the doctér recognizes khat these drives
are an integrgl part of himself and that he cannot totally -

ignore‘them, he is as "normal" as other men. Most people sup-
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press what they think are their undesir%ble qualities, but{
Dr. Jekyll is an)exception; he wants Jo divorce ﬁis/”upright
twin" from his "ﬁnjust half," without losing the sensatighg

\

felt by the latter.
\ }
Mr. Hyde at first seems to be the answer to Dr. Jekyll\s
problems; the doctor's body does not perform Hyde's "lowly

actions;" but his mind retains their memory. As long as Jekyll

still believes that Edward Hyde is a part of himself, he is a
hole person whose personality is complete. Later, however, when
Ihe doctor begins to deny that the two men are the same person,
he becomes anfincomplete being=--half of a pair of Douﬁlas--and
his/their breakdown ensues. In terms of the protagonist Pnd
antagonist, the"whole" Dr. Jgkyll, who contains both good and
evil -and who recogniz;s that he is a composite of these forces,
is the protagonist. The Dr. Jekyll who denies that he and Hyde

re the same person énd Hyde himself are the antagonist. I say

antagonist instead of antagon;sts because, as the reader knows,

~

' they are in fact theé same man, even though they take different

forms,

Traditjonal criticism of Dr. gegxll'ggg Mr. Hyde has usu-

line between the doctor and his creation; the

v

ally drawn
former being the hero and the latter the villain, In my read-

j
ing of the novel, however, I see very little of the "heroic"

in Dr. Jekyll. As with other of Stevenson's protagoniats (ex-




icludlng Jim Hawkins), he shows himself to- be weak-w1lled and
prone to human %rallty, while his nemesis, Jekffi/Hyde the h
antag§nist, has flashes of that heroic villainy that makes
Long John Silver éo attracpive an antagonist. Jekyll, the pro-
tagonist, lived for fifty years hiding his desires from the
world until that part of hinm, Jekylh, the antagonist, had the
courage (or perhaps, merely the ihgenuity) to set Mr. Hyde free.

The purpose of this chapter, then, is to show the differ-
ence between the two characters, Jekyll and Jekyll/ﬁyde, as |
seen through the eyes of Jekyll hinself and those of the other
narrator%. A constant merging of tﬁe roles of the two characters,
the protagonist and the antagonist, is inevitable, since they
spring from the same person. This confusioq of roles is, I think,
én essential part Stevenson's allegonj; the reader should
experience the same 7b stration in sorting Jht the two person-
alities that Jekyll himself experiences. The tale is by no
means "realistic" in the sense of the realistic fiction of Zola,
but there is a psychological\fealism in the plight qf Dr. Je=-
kyll, whichimakes Stevenson's tale universally'applicable.

of Dr.iJekyll the protagonist, the reader knows only'what
iy revealed in "Henry Jekyll's Full Statement of the Cas;,"
since Utterson and the others know only the false frﬁnt whlch
Jekyll has erected to hide ‘his secrets from the world. J6ky11

the protagonist exists in the book only*in JekyIVHyde's mem-~

‘ [
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t o with the notion of viewing Dr. Jekyll's mL'st
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‘ ory.[ since the transformations have already bééun when the
novel opens., ‘The reader knows, little of the p;otahonist directly
gince it is up to Jekyll }:he narrator (who is also the antagon-

; ist) to supply the iMorﬂgtion about his early life. There are, )
however, parallels to Dr. Jekyll the protagonist :UT the stories
\of\ Lamfon and Mr. Utterson. By piecing together the lives
of these two men, ‘the—reader tah understand the drives which
| 1ead or. Jekyll to "split” himself into two "half-men."” |
Mr. Utterson and Dr. Lanyon ‘are from the same so#:ial back=’
ground as Henry Jekyll, and all th;-ae are thought to be re-’
. H.};dee from

spectable gen'tleme:I. When Mr. Utterson hears o

Mr. Enfield, his curiosity is aroused, and he bedomes obsessed

roend. Utter-

son's curlosity to see Hyde recalls Jekyll's desire—to unleash

Hyde. Utterson begins to dream of Mr. Hyde, whode appearance

S

Enfield has had so much trouble descfibings

% ' ind still the figure had no face by which he might [
3 'know it; even in his dreams, 1t had no face, or one
% - that baffled him and melted before his eyes; and
‘ . ‘1 thus it was that there sprang up and grew apace in
‘ the lawyer's mind a singularly strong, almost an -
9 inordingte, curiosity to behold the fedtures of
( the real Mr. Hyde. If he could but once sét eyes
on hlm, he thought the mystery would lighten and
_perhdps roll altogether away, as was the habit of
F\ysterious things when examined. » « + At least
it would be a face worth seeing: the face of a :
man without bowels of mercy: a face which had

- . ) but to show itself to raise up, in the mind of the
unimprezsionable Enfield, a spirit of enduring "~ '
hatred.

L
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~_Utterson is preoccupied with Hyde because he fears that

Dr,'Jekylf is endahgered by being involved with him. Utterson

pursues Hyde as in a games "'If he be Mr. Hyde,' he had thought, .

'T shall be Mr. SLek.'" (pe 362) Utterson quickly loses his
spirit of game-playing, however, Tpon meetln# his prey face-to-

) face. He, too. feels disgust and loathing and decides that Dr.
Jekyll musk be the victim of some sort of blackmails

'PLor Henry Jekyll,' he thought, 'my mind mis- ' 2
glves me he is in-deep waters! He was wild when ‘
he was young . . . it must bﬁ that;. the ghost
- of gome vld sin, the cancer of some concealed
g dlsgface: punishment coming, pede claudo, years '
after memory has forgotien and self-love con- ‘
doried the fault.' And the lawyer, scared by
the thought, brooded awhile on his own past,
groping in all the corners of memory, lest by .
chance some old Jack-in-the-Box of an old in-
iquity should leap to light there. His past
wag fairly blamelesss few men could read the - ~
rolls of their life w1th less'apprehen31on.
Yet, he was humbled to the dust by the many
‘111 things he had done, and raised up again
into a sober and fearful gratitude by the many
! he had come so near to doing, yet avoided. (p.368) ~)

- Apparently. Jekyll's youthful escapades were no more no-

torious than those of other men of his class aqg age, but
whereas men like Utterson wutgrew their "vices," Jkkyll remained
obsessed with ﬁis. Mpf'Utterson shows, however, tﬁat he, too,
still has guilty fee}ings concerning his past conduct. He’pgs-

sesses the same sort.of paranoia as Henry Jekyll; he fears

that somehow ﬁis past will come +to haunt him. Utterson shows

through these fears that he 'is the same sort of neurotic Vie-

torian gentlemah as Jekyll.

- 7
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‘Utterson bescapesﬂfg:'brp‘ his cor!;frentation with Mr. Hyde
with only a few nightmarish reflections on his own past (and,
pPresumably, much shock uﬁoﬁ/f-'eading Henry Jekyll's confession),
but he can count himself lucky when he compares his fate to

Dri Lanyon"s. The -reader never knows exactly what caused the

breach b'etween Drs. Jekyll and Lariyon. but does know the lat-
ter believed Jekyll had gone "wrong in the mind,"” and that Lan~

R

yon was sceptical of Jekyll's scientific prac:l:ices. Unfortmgmately

for Dr. lanyon, his scepticism does not make him immune to cur-

iogity, so that when Hyde approaches him with the prospect of

viewing the "t;ansformation, Lanyon, like Pandora, cannot re-

“sist -the temptations | / )

'And now,' said he Hyde], "To settle what remams.f
Will you be wise? will you be guided? will you suf-
fexr me to take this glass in my hand and to go
forth from your house without further parley? or
has the greed of curiosity too much command of you?

’ Think before you decide, you shall be left as you
were before, and neither richer nor wiser, unless
the sense of service.rendered to a man in mortall
distress may be counted as a kind of riches of the
soul. Or, if you shall so prefer to choose,_a ne |

*  province/jof knowlege and new avenues- to fame and
power shall be laid open to you, here in this room,
upon the: instant; and your sight shall be blasted g
by a prodigy -to stagger the unbelief of Satan. (p.425%)

Dr. Lanyon is of course too inguisitive to allow Mr. Hyde
to leave, and ti'xus his curiosity about areas of knowlege he had .
formerly ignored seals his fate. Hyde. or rather. Jekyll, since
pe speaks of “"oun; profession. gleefully effects the 'l:ransfor-

I's
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- inspires aﬁ"immedia't(e dislike

mation before the horrified Drs Lanyon, The doctor signs his

-

letter to Mr. Utterson as Hagtie Lanyon; an ironic note,"” :since
jt is his haste--first in discounting Dr. Jeky‘l'l's discoveries,

then in ignoring} Hyde's warnings~~which brings about Lanyon's
. ' !

death.
Both Utterson and Lanyon represeént, then, earlier stages

of the kind of development that produced the monster Jekyll.

-

Irving Saposnik says, .

If Lanyon is afraid to admit vital truths about
' himself, Jekyll fears these same truths once he

discovers them. Dedicated to an ethical rigidity
more severe than Utterson's, because solely self-
centered, he cannot face the necessary contain- '
ment of his dual being. However he may attempt
to -disguise his experiments under .sdientific ob=
jectivity, and his actions under a macabre alter-
ego, he is unable to mask his basic selfishness.,
As he reveals in‘his final statement (the bare-
“legal term is better than the more sentimental
"confession"), he has thrived upon duplicity
and his reputation has /been maintained %argely
upon his successful ability to deceive. o

* The reader b\}ows considerably more Lf Mr. Hyde and Jekyll °

{

the antagonist,.than of Dr. Jekyll the protagonist. Mr. Hyde

n all who see himj he need not
even open hlis mouth to become/ hated. When Mr. Enfi]éld describes

the trampling of the 'child h saﬂrs,

I had taken a loathing f1:0’ my gentleman at first
sight,. S0 had the child's family, which was only

. natural, But the doctor’s. case was what stryck me,
He wasg‘“the usual cut and dry apothecary « «l.,, .
about 'as emetional a¥ a bagpipes every time HE

. looked at my prisoner, I saw that Sawbones turn

-
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s1ck and white with desiré to kill him . o/« we
o were keeping the women off him as best we could,
» for they were as wild as|harpies. I never saw a

cirele of such hateful faces. (p.351)

Each of the other characters yho views Mr, Hyde has sim-

N :
ilar hateful feelings towards him. Dr Lanyon describes his

.impression of Hyde as follows: |

|
aid; I was struck besides
ion of his face, with his.
great muscular activity
ty of constitution, and--
the odd, subjective dis~
neighbourhood. This bore
ient rigour, and was! ac-
ing of the pulse. At ‘the
me idiosyncratic, personal
ered at the acuteness of
since had reason to be-
ch deeper in the nature
me)nobler hinge than the
22 .

* He was small, a8 I have
with the shocking expres
remarkable combination o
and great apparent debil
last but not least--with

companied by a marked si
, time, I se
distaste,
the symptoms; but I have
lieve the/cause to lie m

" | principle of hatred. (p.

Dr. Lanyon's comments are an attempt by a scientist to ex-

plain "scientifically” the universal reaction .that the sight of

Edward Hyde prompts. Ea.nyon 8 adm ssion ‘that he feels a "sub~
jective disturbance"” suggests tha the mind cannot deal "rat-
ionally" with the concept of evil|as represented by Hyde, but

must dezl with it emoti\pnally (which prompts irrational behav=~
l i

~iour). Dr. Jekyll says that "all human beings, as we meet them,

are commingled out of good and evil; anad Edrvard Hyde, alone
among the. ranks of mankingi wag [pure evil," kp. 434) He is per-

|  /




/ ‘ .. [

- '~ | 35

C | .

.farces which normally keep that side of nan's nature in check.

The irrationality of such a being existing free in nature -

i:rompts an equally irrational rgsporise in those who view Ed-

ward Hyde. They are fr.’fghtened, but also, I think, attracted

somewhat by him., Their o "evil;'-side sees Hyde running free
and craves a similar fre:jom, but their own "righteous" side
forbids any such revolt. Hence Edward Hyc*e ﬁrovok‘es a "revolt
among the members" of each person who sees him.

( The reader does not know the na't\ure of ‘many of Hyde's
crimes, nor does he rea%ly need to. Mr. Hyde tramples a child,
murders a man, and writes blasphemi\es\ in Dr, Jek:lyll's religious

bboks; these actions are no more shocking than those of Iong
John Silver, but the spirit in which }fyde performs them pro-
.vides the key to unc{erstanding his personality. If it were Dr.

Jekyll the protagonist who had performed these deeds, he would
have ‘been racked with guilt, but Hyde does not give a second 1
thought to his actions., His deeds are not premedifated like .
those of a criminal, buot rather, they are the’spontaneous re- 4
actions to any given situation. In Freudian terms, Hyde's are
the actions of an'id that hasino governing superego. -
The mode:m reader, like his Victorian counterpart, 'tends"

to attribute to Hyde a lascivious nature, from the sense that

there are many( of Hyde's actions that go untold. But there is
/ { no -evidence in Stevenson's version of the tale that Mr. Hyde's

/ e
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‘excesses are sexual. In a letter, Stevenson says Hat Hyde

was not good-looking . . . and not, Great Gods!
a mege voluptuary. There is no harm in voluptu-
aries; and none, with my hand on heart and in
the sight of God, none=--no harm whatsoever in
what purient fools call "immorality." The harm
was in Jekyll, because he was a hypocrite=-not
because he-was fond of women, he says so himgself;
“ but people are so filked full of folly and in-i
verted lust, that-they think of nothing but se
uality The Hypocrite let out the beast of Hyde~-
who is no more sexual than another, but who is
the essence of cruelty and malice and selfish-
ness and cowardice, and, these are the diabolic
in man--not this poor wish go love d woman, that
they make such_a cry about.

That the reader today also assumes Jekyll's guilt to be
related to sexual excesses_ is hatural enoughj; khe language'
Jekyll uses to describe his youthful faults does suggest some
perversity of behaviour. Jekyll emphasizes,/however, that "many
a man would have even blazoﬁed such irregularities as I was
guilty of.” (p.428) He says further that "The worst of my faults
d!é a'certain impatient galety of dlsp051tlonu" (p. 428) This
"gaiety" could include anything from enjoying a drink on the

., 81y to frequenting prostitutes and opium dens. The specific

nature of Jekyll's galety is leff-to the reader's 'imagination,
and the #eader of course agsumes the worst, since Jekyll him-
gself makes such a fuss over his transgreséions. The clue to Dr.
Jekyll's "antagonlst‘ personality and his conceptioq oﬁ ‘evil
is found 1n the complehlon of the quotation given above. Jekyll

Saysl ,/ - I

\




The worst of my faults was a certain impatient
galety of disposition, such as has made the hap~
piness of many, but guch as I found it difficult
to reconcile with my imperious desire to carry

my head high and wear a more than commonly grave
gountenance before the public. Hence it came a-
bout that I concealed my pleasures. . « » It was
thus rather the exaeting nature of my aspirations
than any particular degradation in my faults, that
-made me what I was, and, with even a deeper trench
than in tKe ma jority of men, severed in’'me those
provinces of good and ill which divide and com-
pound man's dual nature. (pp.428-29, my italics)

Dr. Jekyll admits that his “forbidden pleasures”*ére cam=
monplace and not very evil, but the passage I underlined tells
all., He is ﬁore concerned for his public image than for his
private happiness; he is unwilling to have his secret pleasures

widely known, but he is also unwilling to give them up. So Jekyll

" finds it necessary to hidej(the play on the word "hide” with

"Hyde" iéﬂinescapable) his less laudable activities from the )
world through the dlsgulse»of Edward Hyde.

/ Dr. Jekyll states that he is not a hypocrite, but Stevenson
says otherwise, and the doctor's actions prove that he is. A
hypocfite is, according to the dictionary definition, "one who
seeks notwmerely to cover his vices, but td gain credit for

virtue.," Dr. Jekyll is certalnly guilty on both courts. By vir-

~ tue of his ability to change into Mr. Hyde. DL Jekyll is hyp-

ocritical in a manner different from other men: he says, "men

have before had bravos to transact their crimes, while their

own person and reputation sat under shelter. I was the first

that ever did so for his pleasures.” (p.436) )

Ve




its tw1sted values that they believed that any activity whiph/

" Robert Louls Stevenson was brought up in the rigid, UL.lviniat

D
‘society of Victorian England. Though he violently rejected the

/

This last quotation points to the fact that Dr. Jekyll /

/

feels that his "pleasures" are criminal. The story of Dr. Je- /

kyll's fall i“s an allegory for the lives of many Victorian men/

Stevensontfelt that they were so repressed by their soclety and

&ave pleasure must necessarlly have/ been sinful, and therefo e

had to be repreassed. As Irving Saposnik puts it, : ‘ !

-

Henry Jekyll isHa complex example of his age of
anxiety: woefully weighed down by self-deception,/
cruelly a slave to his pwn weaknesses, sadly a -
disciple of a severe discipline, his voice is !
out of "De Profundis,"/a cry of Victorian man

from the depths of his/ self-imposed underground.7

There~i\s a personal note in the plight of Henry Jekyll.

-~

society of Edinburgh, even more repressive‘\ it seems, than the <

hypocrisy of his soFiety's values early in his life, Stevenson, '
throughout his adult life, could not help being influenced’ by‘
hls childhood traim.ng. He could intellectually reject the val=-
ues under which he had been raised and engage in the activities
certain to shock his parents {such as frequenting pubs and en=
gaging prostitutes), but Stevenson could never shake off the
guilt that he felt in éaking pleasure from "worldly” activities,
Thus Stevenson felt some of the same pangs of guilt which drove

Dr. Jekyll to split his peréonality asunder:

|
|
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: ac‘tfers. In his next major novel, The Master of Ballantrae, (

| dual nature-~-but it is much more of a "traditional” novel than

'

The recollection of « . « excursions into Edin-
burgh slums with their exciting antithesis to the
regpectability of the society to which he be- e
longed and his Knowledge of the impulse in a .
member of that society to escape occasionally

from the atmosphere of respectability for a

brief taste of its utmost contrast, recurred

years later a medium for illustrating the theme

of dual personality in Dr. Jekyll and Mr. Hyde.®8 .

Stevenson is aware of the dichotomy between what he wants

to do and what his society said he should want to do. To show
the degree to which this confliect within one, person can go,

Stevenson uses the device of the Double in Dr. Jegx_ 1] and Mp.
Hyde. The tone of the book is one of ’moral allegory; but not ,

simply one of good versus, evil. There is pure evil in the book,

al.s represen%éd by Mr. Hyde (just as Pew prepresented it in Trea-

gure Island), but there is no pure good. % / |
Since Dr. Jekyll and Mr., Hyvde is a fable. it is rather

f_\_,//’_’—- -
sketchy in its characterization; the reader} knows more of what

forces Jekyll and Hyde represent than of their nature as char-

Stevenson concerns himself with the same basic problem-—man 8

AN

[ ]
the earlier two books, so there is a stronger character devel-

opment. The next chapter will exgmine the protagonist and an-~

tagonist in The Magter of Ballantrae, and show how they are a

continuation of, ‘a.n'd improvement on, the character'types found

\ e ~
T~ .

in, his earlier novels.
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/" HENRY DURIE AS A SYNTHESIS OF JIM HAWKINS AND DR. JEKYLL

The &aste; gg_ﬂg;;gnjrae,jwhich is.usually considered

Rogert Iouis Stevenson's strongest‘completed work, is a syn-

_ thesis of the types of novels Treasure Island and Dr. Jekyll

and ‘Mr. Hyde represent. Like the former, The Master of Ballan-

‘trae has elements of the adventurous romance, though oﬁ'agmore

"adult” than "boyish" level, and like the latter, it explores - '
the question of the dua;ify of man's nature, but at a more soph-
istisated level than the earlier novel. In respect to characfer-

ization. The Master of Ballantrae also reﬁresents a synthesis

of the types of characters found in the earlier two novels.
David Daiches describes James Durie, the antagonist, as "ﬁ;ng
JLhn Silver given psyc?ological reality and subtlety--the at-
tractive bad man."1 In Henry, the protagonist, the reader sees
the slow realization by a "ﬁormal" man of his own Fual nature,
and his eventual destruc#ion because of,his inability to deal ~

with the conflicts within his personality--a more detailed

" analysis of Dr., Jekyll's sﬁory, ags it were. In each of these

two cases, “the reader can’see—that the author's talents have

&
matured considerably. -,

¢ A ’

As in Dr. Jekyll and M. Hyde,“the:element of the Doppel-
ganger or Double is an important part of The Master 6f Ballan-

trae., The two brothers Durie at.first seem to be opposites:

N
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James evil and Henry good. The plot of’khe novel involves
Henry's slow transition from a "good” to an "evil" character.

As is common with Double stories, the first 'self loathes the

second self but begins to emulate him in spite of the hatred.
The protagonist (the first self) ‘

-recognizes an irrational element In his nature .
which- he has hitherto repressed. At the same time,
he encounters some object or person that seems
purely evil to him, and equates this with his own
irrationality, regarding it as a pro jection or
double of himself. As the hero comes to despise
the double and his fascination for it, he grows
more and more like it, until, in terror and mad-
ness, bdéth he and it are destroyed.?

The main difference between Stevenson's treatment of the

Doub%g in Dr. Jekyll apd Mr. H&de and in The Master of ﬁg;;gnr

trae is found’in the degree of subtlety with which he portrays

good and evil in his characterization in the two novels. In
thé former novel, Dr. Jekyll makes no startlin% discoveries
about himself; he has known all along that a Mr. Hyde dw?llq -
within him. In the latter novel, however; Stevéﬁson has,Hehry
Durle go through the whole process of that discovery. Henry is
at first a man whose evil side is repressed. Inlike the case
of Dr.‘Jekyll, the %mpetus for Henry's change comes not from
within, but from wi%hoﬁt: his brother James.

Robert Rogers calls the type of "doubling” found in pDr.

" Jekyll and -Mr. Hyde "subjéct doﬁpling“; the decomposition re-
. flects a division of one self. Another type ‘of "doubling" is « -

-
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. "object doubliné. " in which the division or "split vision"

concerns two or more characters, as with Henry and James Durie. '

Roge ré says that . "

While the dynamics of object doubling are al-
ways ultimately sub jective in origin (the split
symbolizing conflicting attitudes on the part of
the perceiver rather than significant dualilties
in the object) . . . doubling by division of
objécts occurs without exception as a result:

- of the perceiver's ambivalence toward the ob;ject.3

In other w;srds, although Hehry hates his brother James,
he also envies James' freedom and flamboyant lifestyle, which
c?r‘itrasthighly‘with his own drab existence as landlord of
Ballantrae. This ambivalence is similar -to Dr. Jekyll's mixed
feelingé about his'"righteous" life. -Both cases reflect St:ev-
ensor;'/s own discomfort when he was more or less forced by his

father to sfﬁdy law, as a way of insuring a steady income.

Authors frequently adapt episodes from their own lives to

their fiction. In The Litenéture of the Second Self, which is

a rather psychoanalytically oriented study of the Double, C. F.
Keppler says, . ’ 3 ?

The flgurL of the second self is created by its
author, elther consciously or unconsciously, to
express in fictional form the division within his -
own psyche, whether caused by purely personal
problems or by the wider problems of his culture -

: or both., This figure usually em godies the author's

= own shortcomings, his "darker side,” the self

which he really is as againgt the self he - would

. like to be, or at %east would like to be thought

i

ol -

to bes “pure,” outgoing, ageless, immortal, in-
finite. enlightene ly rational, transcendently

e




irrational, wholesome, and whole. As a result,
though occasionally the roles of the hero and his
Doppelginger may be reversed . . . predominantly
the second self is a figure of menace and loathing,
‘ who arouses shame, fear, and often murderous hatred
in his counterpart, the first self, with whom the
author tends to identify himself. In other words,
this figure is never simply a technical device; he
is a symptom (or collection of symptoms) of the
writer's inward disorder. But he is a symptom in
peculiarly devious form, which by being expressed
in this fashion is ‘also disavowed; he is a trick
" whereby the writer contrives to put the undesire-
able aspect of his character outside himself and
8o to disown it. In the very broad sense of the
word he is a scapegoat, upon whom the writer has
unloaded his own limitations and poisons, and 4
whom the writer frequently punishes with death. '

The above analySJ.S of the relationship between the second
self (the antagonist) and[ the first self (the protagonist) fits
nicely the case of James and Henry Durie. James is indeed "a
figure of menace and loathing. who arouges shame, fear ;nd ° o »
murderous hatre’d"' in( Henry: it at first seems tdo simplistic
to assume that James is some sort of reprltasentatioﬁvcf Steven-
son's id, but Stevenson himself gives crede{nce\td the ﬁx\eory
when he says, "For the Master I had no original, which is pe{.--
haps another way of confessing that the original was no other

than myself."5 The battles between Jekyll and Hyde, and Henry

and James are, as Keppler suggests, Stevenson's expression of

"the division within his own psyche." Just as Dr. Jekyll and Mr.

Hyde can be seen as an allegorical representation of man's

divided nature, so can The Master of Ballantrae be seen as a’

,
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more dramatic rendering of the same universal problem. Whether ,

-«

or not Stevenson's own "second self” was as maniacal as Mr,
Hyde or James Durie is not the central issue of thyis study;
what is central is understa'ndaing the relationship between the
protagonist and- f‘)is Double., . . -

As 'with the other two novels I have considered -thus fﬁr. \
The Master ?_i Ballantrae contains a protagonii;t from i:he mhn—
dane world eclipsed by his far more interesting antagonisi;.

l who seems to have been summoned from 'f:he depths of some sort

of lhell. Henry Durie has the thankless task of being protag- .
onist to his brother James' antagonist; "thankless” because; on

a first reading.of the povel, the only emothon thag the reader -
can summon for Henry is pity mixed with éisgus"b. Henry's seem-
ing inaction at first makes him seem a flat cilaracter in com-.,
pa,ri\aen to James, who travels the world” and sweeps the reader
qf-f A}is feet whenever he appéars on the scene. But a further
exs:unin\gtion of the novel Jreveals that James is" the same man at
the enc\i that he was at the lbeginning, while Hénry undergoes

*+

radical "\personalits’r Lchanges to the poix;tlt where Edwin Eigner

in Stevenéﬁ‘m's fiction."6 ’ Co-

can say Byﬂ him that "he is the most complex figure to appear {
The first mention made of Henry Durie showL that event
his strongest champion, Ebhraim Mackellar, thinks of him as
very much “théx second son."” Mackellar says that Henry ;’wa.s
A : i e -
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nelther very 'bad nor yet very*able, but an honest, solld sort

&2
of lad like many of his nelghboursyv This dlsmlssal of Henry |

as boringly good follows .a much longer and more vivid descript-

o J' ion ﬁf ﬁémes. Henry's older brother. The neighbouré, indeed,
~the famlly itgelf, are verywyuch aware of James pﬁesence.
while they tend to forget that Henfy exists as anything other
than the miserly son whﬂ handles the estate finances. The
't \ réader, too, holds thl§ impression of Henry well into the novel.
. ) The initial conf%ict in the book concerns the gliestion of
which son will "go/oué" with Prince Charlie and which will re-
! main at home, pretending léyalty to the king. lLord Durrisdeer;
__Alisonm, and Henry.all agree that James ‘should be the one to stay -
behind, so that if the rebiellion fails, the'family's position L.
A - will not suffer too greatly from the king' ,wrath. One senses
that Henry.is not* much interested in the adventure of "riding
K B Jut" w1th Prince Charlie, but %hat he_is re31gned to do so for )
C o tHe safety of the fqmilyfs honour, always his first concern.
, “James, on the other hand, is fasc;nated by the prospect of ,

personal glory‘shodld the adventure shcceed. He accuses Henry

wishing to ruin his prospec 8t "'An ere gpoke Envy! Would
ot ishi to ruin hi tei "'And th X f

-3

you trip up my heels--Jacob?' said he, ‘and dwelled upon the
name maliclqusly." (p. 30) Several more timea in the coursg &f \\
the noJel Henry is referred to as Jacob the Usurper; in. the

P e S AT T, TSI e ot e
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" openlng_paggs he is;;nnocent of the charge. but as will be seen, o
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Aconstant jibes and the other characters’

iy

Henry eventuallf begins to see himself in that ;1ght and " to
act-the part accordlngly. : - -

The reaper senses. that it is James and not Henf& who
brings-?bout the changg in Henry's né#ure. As a'result of James'
séeming agreement
with these accusations, Henry finally begins to act the part
9f the usurping younger brother. The fir@tltime that James is
presuhgh dead, %he 0old lord determines that Alison ;hould(

¥

6] - v, .
marry Henry, though there is no love on elther side. Henry,

“Alison and | the old }ord allyfealize that Alison's~moﬂex is

needed desperately by the Durrisdeers, arjd it.is pride of the
family name, not love, which eventually compels Alison to

marry. Everyone involved, including Henry, feels that Alison

{

should have so that when James returﬂé; all

been James' wife,

‘of them are consci?us of the wrong that has been done.
- Since James was presumed dead,, Henry'naturally took‘over f

i

the position of head of househmld, but again, tﬁe situation |

/

\

ought to have been gpversed when James appeared, according to/
the laws of primogeniture.'SiAce James presumabiy had a pric@fw
upon his head ,(later proven.false), however, he does not re-

sume his former position. He seems to brefer making Henry

'
/
!

o

LA}
.

squirm in his uncomfortabl position as false Masteér of Ball-. -

1
,
.
fr o

James had long pillaged the family coffers in his'youth.

antrae.
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.chord to strike to a
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any further cas?. He says, "nothing is mine, nothing. This
day's news has knocked the'bottom out of my life. I havé only.
the name and shadow of things--only/the hadow; there is no

substance to my rights." (p.113) Jafes knows just‘the right

en guilty feelings in his brothers; again

the nJme Jacob arises. The narration by Mackellar reads as

follows:

-

"'My dear Jacoﬂ --this is how he begins!” cried
Henry--"'My dear Jacob, I once called you so, you
may remember, and now you have done the business,
and flung/ my heels as high as Cuffel.' What do you
think of fthat, Mackellar," says he, "from an only
brother? I declare to God I liked him very well;

I was always staunch to himj; and this is how he -
writes! But I will not sit down under the imputa-
tion"~-walking to and fro-~"I am as good as hej I
am a better man than he, I call qh God to prove it.
I cannét give him all the /monstrous sum he asksj he
knows the estate to be incompetent; but I will give
him what I have, and it is more than he expects. I
have borre all this ftoo long. See what he writes
further on; read it for jyourself: 'I know you are

a niggardly dog.’ A ni dly dog! I niggardly? Is
that true, Mackellar? You think it is? . . . Oh,

you all think so! Well /you shall see, and he shall
see, and God shall see,s If I-ruin the estate and go
barefoot, I shall stuff this bloodsucker. Let hip
ask all--all, and he shall have it! It is all his
by rights. Ah!” he cpied, "and I foresaw all this
and worse, when he wguld not let me go Erith the princ
(pp. 113-14)
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I have quoted this passage at length to show Henry's

machinations and the effect which James' words have on Henry's
i

already guilty conscience. Henry's first tone is one of bitter-

ness; he cannot understand how one brother could treat another

's
as cruelly as James does. Henry next jumps to his own dqfence.

declarlng that he is as good a man as James, if not better. As

if to prove himself supefior and more generous than-James;\Henry
determines io keep his brother in money, even if it means ruin-
ing tLe estate and further lowering himself in the eyes of ,
others. This episode is the fﬂrst in which Henry's insanity is
apparent. Henry recégnizes that it is futile to hope ever to
raise his esteem in the eyes of others, but he seems determined
to elevate his own self-esteem at what&ver cost to his reputation.

¢

Ye cares little if he becomes a more strict budget-master, since

‘'weveryone already thinks him "niggardly.“

Years pass and still James continues to\blunder the fam=-
ily's money, with Henry's help and Mackellar's disapproval.
Henry "gave what was asked of him in a kind of noble rage. Pef;\
haps because he knew he was by nature inclining to the‘parsif .
moriious, he took a backforemost pleasure in\ihe recklessness
with which he supplied his brother's exigence." (p.118) Henry's
"recklessness” in providing the money can be compared to James'
recklessness in spending it; although Henry thinks he is proving
himself a better man, he is actually only. emulatlng His bro~

[
t

ther(s behaviour. Q
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James' {eturn to Durrisdeer starts a more serious busi-
ness than the mere wasting of money, Sensing that Henry's ré-
fusal to send more money to Paris is an. attempt to free Tim~ mlﬁ
self from bondage, James returns to the family to begin a more
personal attack on Henry. James is a master of two-facedness;
he manages to”vent all of his scorn for Henry when the two are
alone, and then hgjacts the part of the loving older brother “
when others are pfesent. Henry, who at this point has none of /
James' (or Dr. Jékyll's) ability to appear to be what he is not,
is chastised by/the 0ld Iord and Alison when he rejects James'
supppsedly frlendly advances. Henry's pride is too great to
allow him to tell the others of James' double-deallngs, and
besides. he suspects that the others would ?ot belleve him%
Henry is trapped in a situation which no "normal” man could
endure without changing radically. Richar& Kiely says thah

James' presence

awakens in Henry anxieties about himself which
suggests, if _only faintly at first, that Ball-
. antrae may be an inverse reflection of his own
worst faults, repressed, feared, even hated, but
inextricably tied to him by birth and an instinc-
tive attraction. . . . Consciously, Henry disap
proves of Ballantrae's politics, sexual and f1n§!§
cial extravagance, disregard for family, and gen
eral irresponsibility. But he envies him all of ite
Psychologically as well as literally, he is Jacob
the usurper. His older brother is the living sym-
bol of his own untried adventures and uncommitted
. sins--as much a rebuke as a temptation. Ballantrae
[ is a reminder of a private part og the self Henry's
public character_cannot tolerate. 1
|
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Henry Durie€” is initially an adult version of Jim Hawkins

,] from Igeagure Island; they are both as "good" as Stevenson

\

" tale than the earlier two novels are.

ever made his ch%racters. In the course of the novel, however,
as Henry' s,Feputatlon repeatgdly suffers b( comparlson‘to the_ ‘
world's false image of James, the younger brother begins to
defend himself in the only way possible; by fighting evil with
evil. Henry is told so many times ‘that he is miserly and en-

vi@us and unloving that he begins to believe hée is, and to act

"accordingly. He begins to fesembﬂe Henry Jekyll, the protagon-

ist, in that each is governed by unwanted passions, and(each,

consequently, possesses a éreat self-hatred. J

Like Dr, Jekyll, Henry needs an out for the "evil" side

_of his nature. Jekyll was able to create an#jher person, . Mr.

Hyde. to act.out his Gndesirable characteristics, but Henry
has no sueh opportunity. g0 consequently he becomes his own ‘
Mr. Hyde. The Tact that Stevenson uses no maglc powders in
The Master of Ballantrae shows ‘that he is attempting a more-
realistic portrayal of the battle within the self than his use

of allegory in Dr. Jekyll gﬁg Mr. Hyde. There are elements of

3 A
tq;("fantastic" in The Master of Ballantrae--the famous trick

ending, for'example--but overall it is a much more believable

o
k)

James' baiting of Henry culminates in the "Account of Fli

that passed on the Night of February 27, 1757." Jamés finally




webkehed, and his "evil" side slips out. This episode might
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provokes his brother to the point whére\Heﬁfy strikes him on
the mouth. For the first time Henry appears +0 be aé’strpng as
his brétheru He séys ¢hat dealing the blow "was thé most de-
liberate act of my life." (p.164) They hold a duel by candle-
lgght in the frost-ridden shrubbery, which Henjy wins in spite

of foul play by James. In this scene Henry shows the same deadly

earnest with which Jim Hawkins faced the pirates in the stock-
ade;‘at these two points the protagonists are truly the "heroes"”
of 'adventurous romance. ' - ’

Henry, thinking that he has killed James, becomes deatﬁLy
111 for a time. When he recovers, his mind is -altered, and he
is obviously insane. Mackellar says,

r
His whole mind stood oEen to happy 1mpre531ons.
welcoming these and making much of them; but the
smallest suggestlon of trouble or sorrow he re-
ceived with visible impatience and dismissed
again with immediate relief. It was to this fem-
per that he owed the felicity of his later days;
and yet here it was, if anywhere, that you could !
call the man insane. A great part of this life
v consists in contemplating what we cannot cure,
but Mr. Henryf if he could not dismiss solicitude
_ by an effort of the mind, must instantly and at
whatever cost annihilate the cause of it; so that
he played alternately the ostrich and the bull.
It is to this strenuous cowardice of pain that
I have %0 set down all the unfortunate and ex-
cessive steps of his subsequent career. (pp.201-02)

, It is as though the strain of acting ”herojcaily" on that

one occ&sion is too much for Henry, so that his defences are

I
~
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be compared to Dr, Jekyll's ﬁirst transformation into'Mr. Hyde,

aftercwhich| point Hyﬁe,.Dp: Jekyll's "evil" side, can never

totally be supressed. Henry has flashes of rational_beﬁaviour.

but for the most part he shows either childish pettiness or the

same sqort of demonic cruelty which his brother exhibits. Edwin

Eigner sums/up the situation as followss

1
I

treme of ruining the family estate for James' VYen&fit. When

the duel and his dellrin are over, however, Henry s conduct

Henry's guilty conscience ‘at first led him to the ex-

Henry can be a pure cipherer while his fevered
delirium lasts; when at length the sickness
passes, he stands forth predominantly the smug-
gler in the same way that Jekyll, after the ex-
periment, stands forth as Hyde. His hatred for
James continues, but paradoxically, he begins
now to resemble his brother. We remind ourselves
at this point that Henry has been stepping into
James' shoes from the start of the romance. Pre-
viously he had taken his brother's bride and his
estate. After the duel he was gratified to hear
his father call him "my son" for the first time.
But now he bégins to assume James' character. He
becomes more lively, he refuses to dwell on pain-
ful mattérs, and he turns slack in-business af-
fairs. Although he still believes that he has

‘murdered his brother, he feels no guilt. The civ~ !
ilized paralysis has entirely |passed, and Henry ;
!

|

develops now into the kind of master who beats
his servants. We have already seen Henry move to
one extreme of his character; what we now witness
is his progress to the other pole.9 |

ey

swrngs to the other extreme. At the outset of the tale, Henry

tried to be as nearly theopposite of James as possible; his

eventual counter-reaction. is to become exécfly the Lame type
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of person as James. By the end of the book, the on#y remnant
of a "conscience" that Henry has left is Mackellar, who accas-
ionally is éble to provoke Henry into behaving decently toward
his family. For the most part, Henry is now as callous toward
his family and friends as he had once accused his brother of
being. ' .

When James once again returns to Durrisdeer, Henﬁyvis de~
termined\tg stand his ground, lest he be thought fearful of
his brother. Mackellar..Henry's "good"” side, convinces him to

flee to New York only after much arguing, but he\canpot force

Henry away from his desire for revenge. When James and Mackellar ';

arrive in New York later, Henry says, "There is a long score to
pay, and/qow--at last-~I can begin to pay it.“‘(p.286x With a
fiendish delight reminiscent of James' condﬁcf, Henry arranges

to humiliate his brother, much as he. himself had long been hu~

~mil%ated.» / O

Mackellar notices that Henry is extremely healthy and jo-
viél and conceiyes a suspicion that his master must have a
histress in town. Following him one day, Mackellar is shocked

to observe Henry gazing upon James in his ‘degrading occupation

N

-~ as tailors

Here was his mistress: it was hatred and not
love that gave him his healthful colours. Some
_ moralists might have been relieved by the dis-
“ covery; I confess that I was dismayed. I found
this situation of two brethren not only odious in
itself, but big rith possibilities of further evil,

i

.,

§

N (pp.294-95)

/
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Henry thinks that he is finally bre%king James' spiri&.,
~ and.for once, it seems as though he has the upper-hand. James
humbles himself to- the point where ‘he can say to his brother,

I have for once made a false step, and for

once you have had the wit to profit by it,

The farce of the cobbler ends to-day; and

I confess to you (with my compliments) that

you had the best of it. Blood will out; and

you have certainly a choice idea of how to
make yourself unpleasant (p.297)

Thls is all a ruse, though. James mereiy wants to extrac?
more money from Henry; so he plays up to the. latter's vanity.
Henry, however, takes the words at face value, and judges him-
gelf an equaﬂ opponent at last. The staée is gset for the final
ad&enture in the wildermess. HeAny arranges that mémpers of the
treasure-hunting party will murder James after he has led‘th£m
to ﬁhe bountj. This final episode of The Master of .Ballantrae
is ﬁattérned after‘the plot of Treasure Island, in which Jim

- and the rest of the squire's party are to bg_killed after un~

covering Flint's treasure. The evil machinations of the pirates
in the)earlier\novel do not seem nearlyufo sinister as the
plot against James' life, perhaps bécausq in The Magter of
‘Ballantra%!the protagonist, not the antagonist,lls intent upon

murderlng his rival. Even when James is at his most sinister,
\
earlaer in the novel, the reader never thinks that he would

try to kill Henry without at least the appearance of a fair

fight. Henry, however, seems perfectly Willing_to entrust his

i
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brother to|a band of cutthroats. The transition of the pro-
o =
tagonist id complete; Henry has gone from being an innocent

victim of James' malicious humour to a heartless monster,
from a Jim Hawkins to an Edward Hyde.

Following the pattern of other "Double” stories, The
Magter of B a;lahtrae has a protagonist whose motives are de-

termlned both by his 1nner conscious and unconscious selves,
and by an "outer self,” as represented by the antagonist.

Edwin Elgner observes that

In kayli and Hyde, remember, Hyde grew to hate ’
Jekyll because he resented the latter's disapproval
of him, and this disapproval pushed Hyde farther
towards the extreme of pure evil and wildness. In
The Master of Ballantrae the exact oposite occurs,
for here it is the conscientious man who reacts

to the smuggler's contempt and who is' consequently
pushed towards the other end of his character,

to the extreme of meanness. What we have, in ef-
fect, is the lawless man acting as a kind of jeer-
ing, insulting conscience; a Freudian turnabout
perhaps, but a very effective dramatization of
Stevenson's continual discomfort at the passive
solutions of his overcivilized heroes.

Part of the "continual discomfort” which Stevenson felt
concernied the issue of reward and punishment. Ste;enson was
loath to chastize Long John Silver, so he allow#d the pirate
to!escape with a share of the booty. In the next book, the pfob~
lem of who should receive the greater punishmgnt, the pro-’

tagonist or the antagonist, was solved by the fact that whén

one dies, so must the other, accordinglto the laws of thef

~ transformation. In The Master of Ballantrae, however, Henry

- _f
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and James donot inhabit the same body, as did Jeky%} and
Hyde, so they need not necessarily rqceiﬁé simultaneous or
equal punishments. The "trick ending"-~James' eyelids flutter-
ing, thereby triggering Henry's heart attack--has been crit-
icized since the novel appeared. Stevenson, like other authors
of hls age, could never have allowed either of the two brothers -
to escape punishment; his problem was, I suppose. how to de-
stroy both characters without seeming to favour one‘;;>the\\\\;
other. Stevenson chose to follow his sense of justice rather
than his sense of artistic¢ continuity, though it:is known from
various letters that he, top, was dissatisfiéd with the ending.
Thoughnggg Master of Ballantrae has many realistic elem-
ents which link it to Stevensﬁn's las#{works, the fact that
he opted for the "simultaneous death" ending (which had worked
so well in Dr. Jekyll and Mr. Hyde) with all of its "romantic”
implications shows that this is indeed a t:ansifion novel; that
is, The Master of Ballantrae spans the gap between the pure
romance of Jim Hawkins and Dr. Jekyll and the psychological
realism of the battle between the two Weirs. In the next chap-

ter I will discuss Weir of Hermiston, which has another of the

"overcivilized heroes"” of which Eigner speaks. Arthe‘s'ﬁsol-‘
&tion" to his problems, as Stevenson had planned it before he

died, is &uite different from the solutions chosen by Dr. Je~

E
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CHAPTER IVs ARCHIE WEIR AS "ROMANTIC HERO"

‘ . l
».o v
; -
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|
It is unfortunate that Robert Louis Stevenson‘ died in

- o |
the midst of writing Weir of Hermigton, for, completed, the ’ ‘
novel would have firmly established his place among the great . oo

writers of the Victorian age. As it stands, the ffagment of
Weir of mrg_z,_aj_n is the best piece of writing Stevenson ever:

dids he reaches a- balance between plot development and charac- . r

ter development quite differentdfrom that which he favoured

R : o
Weir of Hermiston, in its acknowledgment of ‘
the human tragedy represents the final shat-
tering by Stevenson of his own rigid romantic
convention which had been designed to keep the \ .
"dazzle and confusion of reality" out of his ‘ T
fiction. His early attempts to subordinate ) "

| character to incideht simply do not extend to !

| The Master of e or Weir of Hermiston.

But personality is not the only element Stev~ ) .
enson has allowed to enter with vigor into his
art. Accompanying it with full force .is a good
deal of the:monstrousness, illogic, and poignan-
cy of 1life; We find morality, for a change in-.
stead of moralizing; and into a mold still
somewhat cumbersome and brittle with boyish . 1
inexperience pours a torrent of adult passion.

‘Hermigton, and

he has two antagonists, his father, Ada“.m;' Weir, ] d Frank Innes/. ’
As in Dr. Jekyll and Mr. Hvde and The Naster of Ballantras, the
an?:agonists are "Doubles” of the pﬁtagoni~sts. Muc!h information

|

Archie Weir is the protagonigt of Weir o

<
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concerning the development. of the protagonist, Archie, can be

gleaned from an examination of the two antagonists, since each

represents inportent (1f supressed) parts of Archie's person-

ality. In fact, ‘often when Stevenson speaks of A‘rchie he does

so with respect to Adam %r Frank, so that the reader. too, be=-

gins to think of the protagonist in terms of hlis antagonists. ‘

This practice is hardly new to Stevenson, though. In each of |, -

the ot;zer novels I have discussed, the proi;agonist is considered

1n light of the 1mportance of the antagonist in his development.
Frank Innes is the same- type of antagonist ds Adam Weir. ’

in that, when ‘Archie compares himself to each of his antagonists,

he feels that he resembles neither in the east, whereas in '

e o,

reality, each is the embodment of aspects f Archie' 8 person—

~

TN -vokes Archie "with an tnwanted mirror Zf hims: lf" or gt least

he left Edinbuirgh: th((e glib, supple-wi tteci’, éel( pampei'ed law i |
e
' gtudent with nothing but contempt for these with yrougher and., ,

/ ‘pérhaps larger minds than his own."? !

i
Frank and Archie |are "two handsome lads [who?? 0llowed the

/ ‘same course of study ahd recrea'l:ioh, a i’elt a eep‘b in mutual
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low man, Frank surprlseS\the rea.der 0

*

occasion;s

.- ability to_interprét correctl)' the dangerous situations in which

‘l/ . I ’ /
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Archie places himself. It {s Frank who drags Archie from the

- scene of t;\e execution of Duncan Jopp and who-warns Archie

of the consequances of his involvement with Christina. Frank

¢

,1s not, however. totally the "good Samari'tan‘? he thinks him-
self to be. Afte,r spiriting Archie away from the hanging. Frank

ety

"hagtened smilingly to spread the news of Weir's access to in-
sanity, and to drum up for that night a full attendance at the
Speculative, where further eccentric developments might certainly

-

be looked for." (p.252) When ‘Innes sees Christina :ﬂor the first
time and realizes the extent of Archie's involvement with her,
he becomes,. "with the first look,” a rival fo:(r her attentions.
Frank also sets about to rﬁin Arcr;ie's reputation around Herm=
iston==inadvertently,- at' first--by dropping hints of Archie's
misdeeds in town. Frank only acts against Archie to make him- ‘
self more im'pogtant in the eyes of others, and does not act

with any particular malice towards Archie specifically:
' It was his practice to approach any one person
-at the expense of someone:<else; he flattered
you by slighting himj you were drawn into a
small intrigue &gainst him before you knew how.
-Wonderful are the virtues of this process gener-
“ally; but Frank's.mistakq|was in the choite of
the someone else. (p.355-56)

-

Archie, thanks to his father's i'eputation. is too popular

a figure for Frank's methods to work among the people (Lf Hermi-

ston. Frank's distress at being "a young Apvllo cast -among such -

rustic 'baz{'baria'.ns,". and his 11l success at gaining a foothold

I3

\
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_in their s"o;c/:ie » combined wi‘/th Archie's cool manner with him

fr strates 'Pr to the point that, when he discovers Archie's
. secret, Fyank Las no h{esutatmn in making Archie squirmz ;
e
’ ; / | TheL'e was nothing vindictive in his nature; but,
| if revenge came in his way, it might as well be
' good,=-~and the thought-of Archie's pillow re- ’
flections qhat night was indescribably sweet to
- him. He felt a pleasant sense 4T power. « « »
| s/ Poor cork upon a torrent, he tasted that night
) / the sweets of omipotence, and brooded like a -
o . deity over the-strands of that strange jintrigue ,
‘ ; which was to shatter him before the summer waned.(p.372)
) | rIn Weir of Hermiston, as it stands, Frank Innes as antag=
onist is little more than an annoying pest to Archie. From the
/ proposed pians for the book, however, it would seem that Frank
was to play a very important part in the plot. After causing
the rift between the two lovers, he was to seduce Christina and
thereby provoke Archie into murdering him. The plans for the
book call for Archie to be tried before his father, "hanging
Hermiston,* to be found guilty and condemed to death (and later
( to be rescued by the four ‘é:lack brothers). Thus by way of his
confrontation with Frank Innes, Archie will be lead to the fi-
| nal conflict \!vith his more 1mportant antagonist, his father.
i » Rlchard Kiely points out that "Archie's crime against his-
’ father is, after all, in the same catagery as Innes' crime

/ . against Archies defamation of cha.racljter.j" Kiely goes on to say
Y iy

éf that, /

5 ; The very purity and simplicity of Innes' crime -

f against Archie provides the young Weir with a -
C ° ( L
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naked image of his own soul and the sin of
envy committed against his father. Once again,
as in The Magter of lantrae, Stevenson has
confronted a character with a double in whose

(( countenance he sees not a grotesque mask induced
by chemical powders, but an undisguised glim se
of the darkness that lies within. (pp.25l5-5

Stevenson gives Archie not one,‘ but two Doubles. Frank {
is a mila equivalent for A:rchi.e of the inner self Dr. Jekyll
possessed before he created Mr. Hydes presumably, Archie had.
while still in Edinburgh. at least a part of the fllppﬁncy and
shallown{ass represented by Innes. After Archie denounces his

father s authority and [goes to Hermiston, he seems to have

"divorced himself from that part of his self personified by

Frank; but Frank, when he arrives at Hermiston, serves as a
constant reminder to Archie of the lifestyle he has fled. _
A.rc}{ie's other Double fs his father, Adam Weir. Steven- ) ”
son says constantly that Archie hates and fears his father, but
reveals that there is also a great love between the two men, of
which they are hardly aware. Archie had been taught from birth
that he was his mother's son. that his nature was as gentle ard

~sensitive as Adam's was hars&n and unsympathetic. The boy early

noticed the conflicts between his parents and sided with his

mother, who was his constant companion and teacher:
. ] '
The character and position of his father had
long been a stumbling block to Archie, and
with every year of his age the difﬁculty
grew more instant, . . . Tenderness was the
first duty, and my lord was invariably harsh. m

! i

1
)
i 1
! !
i

PPt




P

;
i
i
}
!

d was love; the name of my lord (to all who

- ew him) was fear. « « + Archie tallied every ~

"mark of 1dent1flcat10n, and drew the inevitable

private inference that the Lord Justice-Clerk

was the chief of sinners, (pe229) _
Archie's mother, Jean Weir, could hardly reconcile her

husband’s coarse behaviour with her own meek and loving nature,

so there is little wonder that she failed to impress on Archie .

his father's inherent good. A child judges people by their l
actions, since he frequently cannot understand their thoughts.
That Archie should findfhi; father “"the chief of sinner#" is
not surprising, since the Ju'stic[e-Clerk's actions were un-
usually harsh in comparison to hié mother's, and his thoughts .
even more incomprehensible than those of most ‘mens

My Rord Justlce-ClerkJ was known to manys the man
Adam Weir perhaps to none. He had nothing to ex-
plain or to conceal; he sufficed wholly and si- |
lently to himself; and that part of our nature :
which goes ouﬁ (too often with false coin) to
acquire glory ler love, seemed in him to be omit-
ted. He did not try-to be lowved. He did not care
to be; it is probablp the very thought of it was

a stranger to his mind. (p.237)

Richard Kiely sums up the character of Adam Weir as follows:

[He] is the most impressive character in the
novel and one of the great characters in Stev=
enson's cangn. He is called Rhadamanthus because
of his inflexibility as a judge, "an aboriginal
antique,” an "adamantine Adam.i and a "usurp-
ing devil . . + hormed and hoofed." We are told
in the first sentence of the book. that " The lord
Justice~Clerk was a strangér in that part of the
4 country." and reminded ever after that he seems
( to derive his preternatural vigor from some other
ti;ng or place. Even when Archie seems most to hate

I
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his father, he grants that "he struck me as
something very big,” and wonders whether his
filial defiance is against "God or Satan.” (p.237)

" Adam seems to have the same effect on all who meet him; .
"Hermiston's hanging face"” ’is just as terrifying to his neigh-
bours and peers as it is to Archie. As an antagonist, Adam Wej.ﬁ-
resembles James} Durie, in that they both seem "larger than life”
in comparison toﬂ those around them. The language used to de-
scribe Adam and Jé.mes makes them seem to be "Byronic heroes”;
each is.called Satan or the Devil, each appears to be evil at
times (though Adam shows much more "good” in his nature than
does James), and each seems to be out of place in the world f

occupied /}by the other characters: _
Hermiston's tragedy is unfulfillment--emotional,
moral, and physical. Lacking an enemy of equal
dimension, lacking a lusty mistress and a manly
successor, he is condemmed to waste his rage on
'petty criminals and to conceal his passion frog
a wife and son who misunderstand ‘and fear him,

A conflict in the boy's mind arises, because he forgets
that he is his father’'s son as well as his mother's, and also

that his mother is descended from- the "riding Rutherfords.”

-

Archie

had inherfited from Jean Rutherford a shivering
delicacy, unequally mated with-potential violence. -
In the playing fieélds, and amongst his own com~
panions, he repaid a coarse expression with a blow;
at hisg father's table (when the time came for him to
join #hese revels) he turned pale and sickened in
silence. (p.240) - , .
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Just as James Durie is the personification of several
aspects of Henry's personality, so Adam Weir is the distil-
lation of the "Her;rziston" side of Archie. Archie is not often
aware of just how closely he resembles his father, but others
are quick to notic'e the kinship. When Archie acteg as president
of the Speculative (a college debating society) on' the even=

—~

iglg of the execution,

he sat with a great air of energy and determin~-

ation, At times he meddled bitterly and launched

with defiance those fines which are the precious

and rarely used artillery of the president. He

1ittle thought, as he did so, how he resembled -
. his father, but his| friends remarked upon it,

chuckling. (p.253) "

Later in the book, when Frank is trying to accompany
Archi‘e on one of his trysts with Christina, Archie becomes
"completely Weir, and the hanging face gloomed on his young ”
shoulders.” (p.363) Archie tries to ease out of the situation
gracefully, but Frank persistss "He hated to be inhospitable,
but in one thing he was his father's son. He had a strong sense
that his HLuse was his own and no man elsei's‘; and to lie a1—:\a
guest’'s mercy was what he refused.” (p.364) The Very spirit
in which Arcl;ie expresses his defiance of his father shows

their similarity:s

He stood a moment silent, and then--~"I denounce

this God-defying murder,” he shouted} and his

father, if he must have disclaimed the senti-

ment, might have owned the stentorian voice '
\ . with which it ﬂwas uttered. (p.250-51)

4
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The tragedy which would have ensued (the father having
to judge his own son) had Stevenson finished the book is

caused by the two Weirs' inability to communicate with one

another. Adam does attempt to befriend his son, but such a7-

tempts always end in failure:

As time went on, the tough and rough old simner-
felt himself drawn to the son of his loins and K
\ sole continuator of hlias new family, with soft-
negss of sentiment that he could hardly credit
and was wholly impotent to express. With a face,
voice, and manner trained through forty years to
terrify and repel, Rhadamanthus may be great, but
he will scarce be engaging., It is a fact that he

tried to propitiate Archie, but a fact that cannot

be too 'lightly taken; the attempt was so uncon-
spicuously made, the failure so stoically support-
ed. Sympathy is not due to these steadfast:-iron
natures, If he failed to gain his son's friend-
ship, or even his son's toleration, on he went

up the great, bare staircas¢ of his duty, uncheer-
ed and underdepressed. There might have been more
pleasure in his relations with Archie, so much he
may have recognised at moments; but pleasure was
a by-product of the singular chemist of life,
which only fools expected. (pp.243-44

The fault of their inabiligy to communicate is.not totally
Adam's; just as he tries to "propitiate” Archie and fails, so

Archie abandons all attempts to befriend his father. Steven-

son sgys that Archie

made no attempt whatsgever to understand the ;r\nan
with whom he dined and breakfastede « « « If he
made a mistake, and my lord began to abound in
matter of offence, Archie drew himself up, his

) brow grew dark, his share of the talk expired. (pp.24l-45)

Arc]?ié, instead of persevering with the task of gaining

1
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his father's friendship, prefers to transfer his filial love

and admirat%on to Lord Glendalmon@. in whom Archie sees many .
I v

of the personality traits he had been taught to appreciate

~— ¢

by his mother:

The beautiful gentleness of the old Judge, and
_the delicacy of his person, thoughts, and lang-
uage, spoke to Archie’s heart in its own tongue.
He conceived the ambition to be such another;
and, when the day came for him to choose a pro-
fegsion, it'was in emulation of Lord Glendalmond,
| not of Lord Hermiston, that he chose the, bar.
-  Hermiston looked on this friendship with some
secret pride, but openly with the intolerance
of scorn. (p.24#1)

dfhat Adam sees and ﬁnderstands Archie'’s preference of
lord Glendalmond over himself explains his "inéoleranc; ofé
scorn,” but in keeping with his own character, Lord Hermiston
refuses to change his nature to suit Archie’'s. Adam is aware
of the fact that he ‘is different@from his son, his wife, and
his friend lLord Glendalmond, but his 6:;tempt for their "Signor
Feedle-eerie"” aesthetics prevents Adam from ever fakind the

o™

others seriously.

~

lord Hermiston is referred to as "a stranger in that part'
of the country," a man whose #rigins are unknown and surrouné-
ed by q&stery. He may well be the last of his wild race, just
as Jean Rutherford is the last of hers. Their son Archie car-
ries the seeds .of both of these raées, but lives without re-

N

alizing the importance>ofUthe influence of his ancestors on
1 ;




) ﬁ'ﬁ.s novels, Stevenson writes a realistic portrayal of a man -
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his life, hence Archie's freq?e t confusion over his impul-
sive-~-perhaps instinctual--actions. For %xwple, ‘young Weir's
WLrational.f' ,decorous side cannot understand why his impulsive

side blurts out the publid condemnation of his father. Edwin ”

\ J
Eigner explains the situation as follows: [!

The facts are that Archie cannot understand him=
gelf and therefore cannot predict his own behav=-
ior. He thinks of himself as entirely his mother's
son. He sees no evidence even of her wild Ruther=-
ford ancestry in his character. When Jean Weir
dies, Archie takes the studlous and gentle Lord
Glendalmond as a spiritual parent and uses hinm,

as previously he had used his mother, as an aud-
itor for h%s speeches of revulsion at his father's
character.

Ohe of the ways in which Archie differs from other Stev~

enson prota%onists is that, for the first (and last) time in

falling in love. As I have note{i earliery there are relatively
few women in Stevemson's works, and fewer still that are "well~

rounded” characters. Weir of M has three female char-
acters of importance: Jean Weir (the mother), Kirstie (the

housekeeper), and Christina, Kirstie's niece,

The three women all love\ Archie inordinabely, and the,re;/y
influence his‘'development, Jean is almost obsessive in her de-
sire to raigé a gon as unlike her hus't;and as possible. Kirstie
is in love with a boy many years her junior, and &m her jealous
rage at losing tW‘ttime chats’ together, she does her

g f j"




best to dissuage Arcilie from loving !Jmer niece. Christina, who
loves ;md is loved by Archie bdbut who realizes that decorum |
ﬂ will probably prevent their marriage, is the cause of Archie's
ﬂ murder of Frank Innes. It is not unu:;ual in Stevenson‘'s novels
for a protagonist to be affected by the emotions and 'actions
of other men, but the gse of Archie Weir is the first in
which Stevenson shows that women can be as important as'men as
—3influences on.the development of a protagonist.
t As with the stories of Stevenson's other protagonists,
// there are several facets of Archie Weir's character and actions
which may be autobiographical. ‘One of the central themes of
Weir of Hermiston is the etex;nal conflict between father and

! : son, a conflict Stevenson knew only too well. Like Archie, '

Stevenson, in early manhood, renounced his father and the val-
ues of his father's society, and, as did Archie and Adam
Weir, the two Stevensons had many bitter qua’rrels over their
(- opposing views. Like Archie, though, Stevenson: most resembled
i his father when defying him. In a very autobiographical passage, ”

Stevenson says, 4

It is a fact, and a strange one, that among his
~ . contemporaries Hermiston's son was thought to be
a chip of the old block. "You're a friend of Ar-
chie Weir's?" sald one to Frank Ihnes; and Innes
replied, with his usual flippancy and more than
his usual insights "I know Weir, but I never met
Archie." No one had met Archie, a malady most ‘ — )
incident in only sons. ( p.243) :

T
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Purther examples of the author's close ties with .hia protag-
onlist are the facts that Steveﬁson, too0, once raised the
question of "whether capital ﬁmmishment be consistent with .
God's will or man's policy," and that he shared his mother's
pyhsical delicacy (his/father was as robust as Adam V?eir) and
tended to think himself more her son than his. .
| The comparisons between Archie and Stevenson would hav‘e
to come to an end, ho{vever. if the book had been completed;
whereas Robert Louis Stevenson and his father eventually patched
up their differences and man‘ag’ed to live together in relative@
harmony, Archie and Adam were to continue their breach to the
point where Adam Weir was to convict his son for the murder of
Frank Innes. This ending could of e':ouréerbe a symbolic repre-
sentation of a breach that Steveﬁ'son secretly félt could never
be mended, . .

It is regretable that Weir of Hermiston ends as abrup '
as 1t does, bechuse the potential of Archie as a "romantic
hero" is never fully realized. From the plans that Steve;xaon
lefft for his unfinished novel, it would seem that -the saga of
Archie Weir was to be a continuation of and arti;tic improve=
ment on the types of stories represented by the other three

novels I have used. The element of "adventurous romance” which

permeates Stevenson's fiction is still present in his last

[ ,
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work, but Stevenson's world view has greatly altered since the

relatively innocent dream world he construc's:ed in Treasure Is~
land. The problem of the duality of man's nature, which is '
central to Dr. Jekvld and Mr. Hyde and The Master of Ballantrae,
is also dealt w11;h in Stevenson' 8 last novel. Whereas in the
earlier books, however, .Stevenson seems to accept the eLd.st-—
ence of this duality unquestioningly, in Weir of Hermiston he
‘ seems to be asking why it should, afterall, exist. Edwin Eigner
points mﬂt that it is perF\aps for the best that Stevenson never
finished Weir of Hermiston, "for Stevenson haq no solution to
the probie‘m of duality which he cqguld bring himself to iml;ose )

CVnd. S5 A

el

»

\ on his fiction."6 —~
! To those critics, such as David Daiches, who feel that
Stevenson "botched” the ending o\f The Mgs_f_;_e_; of Eal\;ggt;:ge |
because "somethi+g made him shy away from the concession to J
the tragic implications of his own imag'inaffié'n."? the fact that
( Weir of Hermiston is incomplete is a blessing; they feel certdin
, that Steven;son would have lost interest in the book, since he
. | did lose interest in his books occasionally, and he might not
i ' have taken the book to the necessary tragic conclusion. Such B
; critics feel that for the book to be truly tragic, Archie would

RS
“

- .

*have to die as a result of his father's judgment. Stevenson
; is not the 'typ? of author, however, who feels that in order to
educate the reader 1t is necessary to kill off the hero and

Y R
-




!
i

C | J o . |
~ heroine. '

Hopefully, if the book had bfeen completed, Stevenson

-3

would have shown Archie realizing dfhe folly of his position

in' regpect to his father, leaving him a scarred, yet wiser

nran. I* Adam Weir 1s to die of the shock brought on by senw»
tencing his son (as Sidney Colvin suggests), much as Dr. Lan-
yon dies of shock upon learning Dr. Jekyll's secret, that should
‘ . not exclude the possibility of Archie. "the.sole continuator

of his new family," begimning a new 1ife with Christma. The
fragmen‘ﬁ of Weir of Hermiston ends with a pos:Ltive note of new

awareness on Archie's part, which suggests that Stevenson pla.rL-

B s e T

ned that his young protagoniét\should become perhaps %the first

of his characters able to cope with the world around h1m. Stev-

enson says,

There arose from before him the curtains of
. boyhood, and he .saw for the first time the-
ambiguous face of woman as she is. In vain
" he looked back over the interview; he saw not
( ' where he had offended. It seemed unprovoked,
. a wilful convulsion of brute nature. « « o

] The fact that "the curtains of boyhood” arose and gave

et

“Archie a new, if confusing, perspective on his life suggests
to me that Archie will eventually come to terms with his her—
itage and form a "new" life for ’himself and Christina, while ..

[Ap——— -
[

Adam, Frank, end Kirstie, those inflexib;e vrepreéen;;atives of

the "o0ld” ordeér, will be destined to die unaware, as Jean
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CONCLUSION

This study has examined the
Iouis Stevenson's novels, and ha
how they differ from one another

non traits among them and to sho

rotagonists in four of Robert

tried to determine not only
but also to establish com~

how each p}"otagoniat is a

is weak in some manner. The pro

composite of the earlier ones. The most obvious trait that
Stevenson's protagonists have in common is tgg._t each of them

, onist closest to being an ex-
ception to this rule is Jim flawkins, whose only real weakness
lies in the fact that he is a boy. He may well be strong and

resourceful for a child, but he is still a boy, and is therefore,

physically at least, a 'queaker" character than the typical ad- '
venturous hero--a Robin Hood or an Ivanhoe, for example. Dr.

Jekyll's wezg}mess is a moral weakness; he lacks sufficlient |

mqral strength “to combat his baser instincts, and so falls vic-
tim tp them. Henry Durie, like Jim Hawkins, is physically weak-
er than {x}is adversary, and like Dr. Jekyll, /he also lacks strong
moral hfo’;ti’cude; his conscience cannot survive the battles with
James wi'th;ut alter.’mé for '(ﬁhe worse., Archie Weir, about whom
the reader knows comparatively little (since in the fragment

of Weir of Hermiston, Stevenson had not yet developed Archie's

character very .i’ully). is a'bewuildered young man who fails

hie first test to show strength of character, when he makes an

e
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emotional attack on his father’

his attack using his intellect. From what is known of Steven-
son's plans of Archie, however, it would seem that young Weir
{yas to redeem himself later in the book, thereby making him
the first (and last) of Stevenaon 8 protagonists t? emerge
from a major moral dilemma an 4u%broken man. " |
Stevenson began his writipg career in fiction believ;ng
. lthat the romance was a more noble ahd "artistic” mode then the
'realistic novel. He also belie?ed that the two modes, the
realistic and the romantic, were incongruous. Hence his earlier
novels like Treagure Igland /‘and Dr. Jekyll and Mr. Hyde have -
the aura of fable or fantasy, and cannot be thought very "real-~-
istic.” A gradual change in Stevenson’s way of thinking occurs
B throughout his wrifiné career, however, to the point where, in
Weir of Hermiston, he has all but done away with the tricks and
! magic of his earlier works. Richard Kiely says that ;
- the adventure which Stevenson launches again and
again in his fiction has changed considerably since
Treasure « He began, like some of his most
memorable characters, hoping to plunge deeply
enough Into a literary dream to leave the world
behind. When he discovered that the images in his
dreams were only inverted, distorted, or oddly -
colored fragments of nature, he tended for

while . « . to think of them as shams, and of
himself as a'trickster..The

Magter agllgnjzaf
and YWeir of Hermigton begin to showgihe impress ve

conaequences oq the transition in Stevenson’s
fiction from sleight-of~hand to artistry, from




j
adventure as an entertaining counterfeit to |
adventure as a symbolic chart of the formidable
risks injwhich life involves all men.

Each of Steveison's earlier protagonists lives in a
"romantic" world; Jim Hawkins is surrounded by pirates and
buried treasure, Dr. Jekyll has his magic powders and mon---
strous aﬂter-ago.'and Henry Durie has a demonic brother who
refuses to die. Archie Weir lives in a much more mundane and
modern world than the other three protagonists, but the Steven-
sonian aura of romance is still prese%t in Archie's mwth-liko
parental heritage. His father, Adam, resembles the biblizal
A&am, in that he appears out of nowhere and has no past his-
tory. His mother is the last remmant of "the old riding Ruth-
erfords of Hermiston,” whose past glories arehﬁtill very much
alive to the locdl folk., The trend in these four novels is to-
ward a progressively more“naalistic world in which tho pro-
tagonist can come to termﬁ with hisowa complex nature.,

Unlike Dr. Jekyll and Henry Durie. Arnhie Weir's dilemma
is not to dissociate himself from his own nature and family
ties, but to recognize his\connection to h1s ancestiral heritage
and to restructure his life accordingly. This sense of re-
uniting oneself Wlth one's past behaviour and self, as opposed
to divorcing oneself from them, represents a turnaboLt in Stev—

enson's way of thinking. The reversal is representative of a .

—~—

{

-

1

%

B

L




St T T

ey g,
7

ey

|

79

) s

change in Stevilson's attitude towards his own life. In his

youth, Robert Louis Stevenson re jected thoroughly the values

of his parents and t&eir society, or so he thought. Years later

it became as obvious to Stevenson as it is to the reader of

Dr. Jekyll g/ngl Mr. Hyde that the rigid morality on which he had

been weaned was inescapables o
Stevenson cahnot divorwve himself frqm his past, just as

|

Dr. Jekyll cannot escaps from his own worst thoughts and past

deedsy itlis fdtile,ltherefore, for the author to expect or hope"

for his protagonists to ignore their pérsonal or ancestral pasts
when he himself cannot. Just as Mr. Hyde is an essential part

of Dr. Jekyll, | so the riding Rutherforﬁs are an essential part
of the “whole"” Archie Weir. Archie’s frustrations spring fer
his desire to disown his ancestral past and live the life that
his mother had so foolishly taught him to desire. The "shiver=-
ing delicacy” and wish to be unlike his father to which she
molded Archie would seem to destine young Wei£ to be as unsaf-
isfied (and unsa#isfying) a character as Dr. Jekyll or Henry
Durie. Stevenson offers hope, however. His plot outline ‘calls
for Archie to .rise against Frank Innes in a Rutherford-like
rage, and to avenge the rape of Christina, thereby acknowleégihg
his ancestral influencesf Then, after a suitable stay in prison
for murder, he was to be saved ffom the gallows by the "four
black Brothsrs and packed off to America with Christina. |

N ] .
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Stevenson's earlier protﬁgonists show no such ability to
assimilate their past mistakes and live wath the consequences.
Jim Hawkins does not really have any "mistakes" to reconcile
himself to; he behaves as a boy should under t&gﬁclrcumstances.
Dr. Jekyll at first seems!to accept responsxgillty for his .
base actions, but, by the end of the book, he has denied that
he and Mr: Hyde sri/the same person, in an attempt (however fu-

tile) to exonerate himself. Henry Durie well understands the

. gravity of his brother's sins, but loses his sanity before he

is able to recognize similar evil in his own riature. Archie Weir
is the only one of these four protagonists who (one hopes) will
be able to acknowlegge the mistakes of his past life and some-l
how build a future qsr himself and Christina Mithout ignoring
his past.

There is a progression in Stevenson's way of thinking in
respect to the duality of man's nature which can be illustrated
by comparing the cthacters of the four novels I have used. In
Treagure Island, Stevenson makes an unsure attempt to portray
man's dual nature in his characterization of Long John Silver;
Silver shows himself to be both good and evil, but to no ex-
treme either way. The character of the protagonist, &im Haw=-
kins, is not developed in terms of dualitys he is simply a
"good boy."

In the next novel, Dr. Jekyll and Mr. Hvde, Stevenson ob-
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viously feels more competent to deal with the subject of man's

dual nature, since he makes it the ce tral theme of the book. ,

He still works within the framework of "good-versus-evil,” but | !
there are "shades of grey"~-the fact that Dr. Jekyll, even be- i
fore the transformation was never totally "good"-~which sug-

gest. that although Stevenson’ may not doubt the possibility of

purely evil men, he certainly does doubt that tpere can be purely

|
good men.

The next nével. The Master of Ballantrae, shows a mjre !

complicated venture into the problem of the complexity o man s

nature, expressed by S%evenson in more reallstlc terms than in ;
the former two novels. The aura of fantasy in the eaz;ller books
has almost disappeared, so that the reader has far lesg diffi-
culty relanting to the story of Henry Durie's dual nature than

he did with the stories of Long John Silver and Dr. Jekyll. In
The Ma'ste{' of E‘alm%e Stevenson aiso seems to ponder whether
man's nature is determined primarily 'by himgelf, or whether a

person's character can be radically changed primarily by con-

tact with another person, as Henry Durie is influenced by his
brother James. _ '
In his last novel, Weir of Hermiston, Stevenson seems to

have reached the conclusion that a man’'s nature is determined

by his interactions with theé people around him, whether or not

the man is aware of these outside influences. The task man faces,

r '
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then, is to become aware of the various influences on his

1ife and personality develppment, and not to deny their im-

portance.

In his works, Stevenson spéaks fre%uently of "man's dual
nature,” but I think that it is obvious'that he refers to only
two sides as a matter of convenience (or convention). Dr.l

Jekyll speaks for Stevenson when he says,

. man is qot truly one, but truly two. I say two,
because /the state of my own knowledge does not
]pass beyond that point. Others will follow, others
will outstrip me on the|/same linesy and I haz~ |
ard the guess that man will ultimately be known :

for a mere polity of mult%farious. incongruous,
and independent denizeris., -

|

Dr. Jekyll's discovery of his theory that man is composed
of many different sides reflects a similar discovery by Stev- ‘
enson, which can\ngillustrated by comparing the four protag-
opists, Jim Hawkiqs, Stevenson';ifirs} protagonist, is a one-

sided charaLter; he represents Stevenson's lack of confidence

in dealing with Jekyll's "theory"; though the duality sometimes
observable in Silver's character indicates that Stevenson was
at least aware of the theory. ’
., Dr. Jzkyll is, of course, aware of his own duality, and
he suspects that there are more than two sides to his person-
ality, though he cannot be sure. At this stage of Stevensoﬁ?s

career, he shares the same suspicions that Jekyll voices.

In thednext book; Henry Durie represents a more refined
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version of a gsimilar stage in Stevenson's develppmefxt of the

"Jekyll theory."” With Henry, Stevenson goes into more detail

than he did with Dr. Jekyll to show that man d?es possess ”a\.t

ieast two si_c_leé to his nature., The fact that although Steven- .
¥

the duality of Henry's personality than Henry is, indicates
that Stevenson is still a bit unsure of himself and his theory.

son and Uthe reader (and Mackel}.ar) are much more conscious of

Mackellar, who represents Henry's "conscience"” throughout the
work, -is most sensitive of the duality of Henry's personality,
which may be a symbolic statement that Henry, in his subcon=-
"scious. is also aware. P

In Weir of Hermigton, Stevenson seems to hLva' firmly con-
cluded that man is composed of several "multifarious, incon-
gruous, d independent denizens," The author repeatedly in-
forms the reader that Archie is what he is because of influences
ma@e on him by his father, his mother, his ancestors, his iover.'
his housekeeper, and his "ffiend" Frank Irmes. Young Weir isa
not totally aware of suach influences when the fragment ends, but
'I suspect that Stevenson planned for Archie to recognize, as |
Dr. Jekyll recognized, that a man cannot ignore those parts of

himself which he finds undesirable K (as Archie wishes to dis-
d
regard his links-with his father), but that he must accept what

—bhe conslders to be his "bad" sides ‘Ls;well as his "good.”
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FOOTNOTES TO CONCLUSION ~
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