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ABSTRACT 

• This comprehensive study of the Old English poetic~ 

sea campares'its appearance in a wide range of works, 

and reveals that in most of the~e, +t has the eame basic 

function. The sea is shbwn to be a bi~polar, or axial 

image, whose fQ~ction it is ta represent and often to 

resolve, two opposed themes. The concern of the dis
\ 

(cussion is to show how this axial sea image is mani-
~ 

pulated.' wi thtn individual poems to suit their particular .. 
themes .. 

Two sets-of opposed themes are isolated. The first 

is the theme of exile and the tlfeme of movement into o'r 

esc,ape from exile. Here the sea is- a- spacial image

ei tner of w'tilderness or of p,athway. ,The second is the 

therne of apocalypse and the theme of redempti6n. Here 

signifying an event in time, the sea is discussed in , 

terms of i ts life-gi ving and destructive powers. 

Fi~ally, a relationship is described between the sea 
. -

of exile' and the sea of apocalypse and redemption, with 

spe,ci~l empha~is on The Seafarer and' OE Exodus as the 

best examples • 
... 
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Cette étude compréhensive de la mer dans la poésie 

ang1o-sax~nne c~mpare'la façon dont elle est présentée 

dans une vaste gamme-d'oeuvres et révèle qu'elle y 
1 \ 

exerce dans la p'lupart d.es cas la même fonction fo~da-

\, mentale. ~a _mer y appa::ait comme une .figure bipolaire, 

,\ 

.. .,. t-

ou axiale, dont le rôle consiste<·à représenter"', et , ' 

souven;t à 'concilier f G1eux thèmes opposés Êm même temps. 

La discussion's'attache à démontrer comment cette image 

essentiellement axiale de la mer est. trai tée dans des 

poèmes choisis pour s'adapter à leurs thèmes p.articuliers. 

On y ~istingue deux ensembles. de thèmes opposés. Le 
1 

premier est celui ·de ~'exil, et d]l:'mouvement' vers l'exil 
, 

ou de la fuite hors d'exil. La,mer exprime ici une 

image spatia~e soit d'un€ vaste étendue désertique, soit 

d'un chemin. Le second thème est celui de l'apocalypse 

et de la rédemption. La mer correS!>ond alors à une image 

temporelle, discutée en tant que principe de vie et 

principe de destruction. 

Enfin, une co;r~lation est établie entre la mer 

~bole d'exil et la mer symbole d' apoca~ypse e}; de ré ... ' 

demption, en accordani une attention spéciale aux po'èmes ... - , 
1 

en vie,il-'anglaïs The Seaf'arer et Exodus. 
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INTRODUC~lON-------~ 
" 

i. 
, 

.T~e Anglo-Saxon roetic Sea 
\ 

Ib~ges of'the sea in Old English pOetry can be 
\ 

l , 

Ei ther they are 
1 

divided into two broad categories. 

images that support themes of exile, or the1 parti-
. , 

cipate in scenarios of ~pocalypse and,redemption. The 
" 

. . 
• J 

general defini tion of exile fOUnd in the OED ls "expa-.,... 

triation [or] prolonged absence. from one's native land, " 
, 1 • 

endured by'Of compu1:sion ,of circums:tance or voluntarily 

., undergone f~r any purpose: ",~ _Fo,r this pr1sen~ :ork, 

let us add to this deflnitlon the ïdea of beirtg 

between one's native land and another place, known or 

not., Exile is th~s, defined\ as an expedi tion, forced or· 

voluntq.ry, between ,home and \nother d'estination, that 

may be either a much cherished goal or an unfamiliar 

and possibly dangerous ptace. 

As an image of exile, the sea is most often fo~nd 

~ in elegaic verse in SCènes of loneliness and despair. 

/ 

Alternately, it ap~ears in poems involving a hero who 
1 

majestically sails over the waves to another land where 

he will partake of~ome high and noble adventure. 

10xford English Dictionary,. 1971 ed., s.v. exile. 
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:In ei ther case, the sea is associa ted \wi th exl.le 'by 

r 

2. 

virtue of being between two. points of reference; for '\ , 

example, the nat~ve couritryoand,a foreign land, or, 

on a metàphy'sical plane, this mutable .earth and the 

eternal home in heaven. 

f' Al though many sea images ,in OE poetry have clear 

Mediterrânean, patristic antecedents, the grey narthern 
.' 8 Q . 

waters encircling England, shaping her history and eca~ 

nomy, inevi tabiy 'coloured the significance ta 'the AngIo-
/ '" " 

Saxons of the patristic s~a and ~nfiltr~ted their own 

poetic expre~sions' of the sea. The poetic sea of exile 

derives ,i~ Jarti~ul~r from the sea that the traveller 

knows, ~he spacial sea of the ~erchant and pilgrim. To 
• , 

und~rstana this'poetic sea, it will be useful ta consider 
o • 

i ts relation to the everyday sea'; tha t ~eally ~ tra-
, . 

! 

velled upon. We can examine tao the ways it interacts 

wi th other images in the poems to build the ,exile t~e, 

and the sources, both indigenous and import~d, for i ts. \ 
r 

various meanings. ;/ g 
The ather class of sea images, thos~ alS'socia ted 

with apocalypse and 

( tural verse mainly, 

redemption, turns up in OE'scrip-
, ( 

but also in many po~ms requiring an 

agen<t· that creates, renews, clean'ses, purges, punishes 
/ , 

" ' 

or destroys. Thi,s s~a ,is "t~e :waters" that bath ~ert~ 
,. 

'erate life at creation and cra:sh over the land to 
) 

. 
/ 
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l. 

J 

~êra~d the end of life. Frequently ~hejr task is to 

purge and renew sinful humanity. This sea ûf·apoca-
,~ , 

lypse and red~mpti9n is an image of an even~ in time, , , 

not space. Poems where it" is found differ from the 
. 

exile poems b~ca~se they are, i~ general" imitative ,of 

, and more dependent upon scripture or. legend, and less . , 
,origiriallY,Anglo-Saxon in their use of associated . 

" ., 
imagés, though thé oyerall ~lavour uf the'works is 

, ..' CI • ... 

3 

~ , 

decidep,ly Anglp-Saxon. 'We niight think., for instance, of 

the OE Genesis and Exodus or Andreas). taken froril scrip-
• 

ture and legend·respectiv~ly. An àppreciation of the 

sea in thesa<~orks is based les's on ~~tic structure, 

a::>so~\ia~ed i~mery and so ,on, and more on the theolo-
\ " 

gical statements that the poems contain. 

These tw'o I,~eas, the exilè sea and the apocalypticl 

redempti ve one. seem ~ui te unrel.ated on th: surf~c~ 
+Yet a closer look reveals an important link. The . , 

remaining task t~en, forunderstanding OE sea i~gery, 
\ 

, l 

is to take full measure of the especially rich visions 

of man's de~tiny that emerge in cer~ai~ passages where, 
1 • ( 

the seas.of exiie 'and apocalypse/redemption converge. 

" 
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'~' ii. Cri tical ApproaGhes to the 'Old Êngli'sh ',Poetie Sea 

" 

1 

O~'dinarily, thE! OE sea î~' st,udie,d' as i t 'appear5 ~n 
.... " , ". r" ,.. l ~ 

individual poems, the result, being a few,paragraphs 

about :how;the: sea image informs the' thème ~f a specifie 
Q , "' ... 1> ' (Io~ t 

work. There are ,hOWèver, two early (1926-) st'udies whose 
~ ~ '1 ' 

aim is t~ identify the :brôad' chara~terïsti;s o'f the OE 
, ~,f' • " 

se,a. Kissack, in an artiéle addressing both Old afld 
- -

Middle" English attitudes to the se.a, sees a stf,?ng 
-' ) {,i 

pl~asure in' seafaring among the ~nglo-Saxons.2 He cites 

th~ OE tems' for ships and kennings .for the ,sea as evt
~ 

dence, and ~lludes to the diction of seafaring in such 

works as Genesis~A and Elene. Kissack is particularly 
.-1 .. ~ i .' '''', '" 

i~tereJsted i~ the interplay of pagan and Christian 

sentiments. One conclusio~ that he dr~w~i~ that 

Chris1:iani ty calmed W..ilde,r pagan ~eas" .thoug~ ,in a 

proce'ss graduaJ-. enough tha t both' elements, ,the savage 

heathen and the mild Ch~istian, can·be found in the 

poetry.J, K,issack 1's lik~lY' on ~afe gr()~nd'\o' say' tha,t 

pagan and Christian ideas toget~er influen~ed ,the deve-

lopment of seafaring passages, but the implication that 
, . . 

Christianity makes pagan seas seethe le~s cannot stand , 
, 

up to the evidence, especially from Christian M~di~er. 

ranean sou~ces, where furious seas batt~r the Christian 

2R: A. 'Kissack, ·"The Sea in Anglo,-Saxon and Midtlle 
English Poetry,'1 Washington University' Studie's ly (1926) 
371-89. ' " 

3Kiss~ck, p. 375. 
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enough , 
'~.. ." 

range of GE. sea passag~s, to substantia te h1rs cl'irns. 

" The second study, by Treneer, takes a broader 
. ' 5 1 

rraRProach. She ièlentifies th~ee characteristic moods of 
, 1 

GE "sea poetry" I(a..~ she calls i t): dominance of man 

over the elements; endurance and longing for the rnead-
~ ~ , '. . 

halll and exhaltation, as weIl as a "restlessness as of 
\ 6' " 

the sea i tS?lr~" Treneer compares a large ,number of 

~o~~s. _. ,He~.î~m i,s to\, Q,iscuss how th.e sea is revealed by 

, . poets and expJ.:orers, and he'r approach is ta isolate 

passages that are' particularly expressive. 

Wyld, wri~ing about the leading features of OE 
~ 

dicti~m-and' imagery, illustrates his article with a 

.c: long review of the diction and irnagery of seafaring. 7 
, \ C , 

Wyld notes the genui~e emotion tbat the Anglo-Saxon 

poets seems to feel tOWard the sea, and the sense of 

mystery, sublimity, s61emnitr and sympa~hY that the, sea 
, 

" could evokt 
'J, 

4See infra, p. 48. 

SAnne Treneer, The Sea,in English Literature from 
Beowulf ta Donne, (London 1 Ho'dd,er and Stoughton, 1926). 

1 -6 "'-., . 
Treneer, p. 1. l have avoided using the term Il sea 

poetry" bec-ause i t implies:a body of poetry that is pri-

. , 
.. 

marily and specifically "of the sea". The sea is more \.., 
ôften an image usecl, to illuminat,e other themes or to pro
vide a settll-lg for '~h'e voyage' or action of an otherwise 

, land-based hero. 1 1 

,. 

1 --
'?H~C. Wylël, "Dicti9n and -Imagery in Anglo-Saxon ~ 

Poetry," in Essays and Studies, Vol. 11, (Oxford 1 Clar-
endon Press, 192'5); rpt. in Essential Articles for the 
~tudy of Old English poetry. ed. J. Bessinger and S. l 
Kkhrl, (Hamdena Archon Books, 1968), pp,. 186-2'01. If 

. ' . 
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While one concern wlth the OE paetic 
( 

'i 'ts 'conn~ctions wi th the coptempopirY. 

'sea has been 

a tti tude to the 
f 

Il 

real sea, another has been \he leVels of,~eaning oh , 
which we are ta understarrd i t,. Por e;cample, ~he sea of 

(/ " 'l • 'I .~ 

The 'Seafarer is though~ qy Greenfield, and Whi teiock to 
, , 

be a literal one over w~~CQ a,real peregrinus make~ his 
8 Ob 

way. Diekstra's analysis however, suggests that the 
.., '-" ., 

the figural setting' for the, flig.ht of 
" ' 

Gad: 9 The~ agaln. Smithers ;iewS 

·Seafarer' s sea is 
, ,\. 

the exiletl soul ta 

\ .. 

" 

i 

this same' sea as a route for the dead, and draws on 
," , 

• • ,,~. 0 c. 

Scandinavian notions ?'f the jeu'rney taken" at death by 

the soul ta argu,e hie ,case. 1~ . " . ( , 

The sea has al,po been gi ver.l "p,sychological" inter- . 
."-

" . . 

, 
Burlin for instance, d~ws'attention ta 

" -. 
, preta tians. 

\, 0 , <t 01" . , , 
how the sea corresponds ta the frame of mind that Heng-

, , 
1 

est is in when he winters with Finn (Beowulf 11. 1127b-' , . 
3'7~) .11 Re+a te~ to .this is Greenfièld' s idea- of ~ the .", 

, .. 
, , 0 

J> " 

f 
. ,Bs. Greenfield, ItThe !()ld. English Eligies," iIt, l ' 
Continua'tions and Beginhings; (Londonl' Thomas Nels!~>n 
and Sons, 196b), pp' •. ~54-7ff. ,: '". 1 il . 

, ," " ' ,. JI, 

9p •N• M. Diekstra.'"'i"The Se'afarer 5?-66Jl( Tlhe pOliig,ht . 
of the Exile,d Soul ta Its ~athe,!landt·· 'lféophil. 55 !1971")," 
4))-446. t ... 

+ • 

. lOG. Smithers, -The Meaning b{ Th~;Seafarer'and The 
Wanderer,", Med. Aev. 24 (1957) 13'7.-5). .. -; 

dl. 
11 ' J • " , , 

'R. Burlin" "Irme-r weather and~in-1ierlace: 'a note on 
the semantic value of structure in Beowulf," in Old 
English Studies in Honour of John C. Pope, ed. R. "Burlln 
and E,. B. Irving, (Toronto s University o'f TGronto Press. , 
1974). p. 82ff. ~ , .. 
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.. 
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"inner weather" of certain èharacters that is reflected 

." , 12 
~n the appearance of "ihe sea'. " • 1 - 1 , 

In 1933. Ç~pbell" cQmplaining of "regressive" 
\ 

studies of patristic influenqes, what he called "random 

~ shots in the direction nf the Fa thers," made a plea for 
. / 

\ 

? a more systematic study ·of patristic literature as an 

F 

, . 

adjUnct ta OE studies. 13 We do not learn more~bout a 

,,~hrase' s m~~ing by locating' i ts occu;A:· in earlier 

literature, Campbell claimed, but we~do learn-much about 

the mind that used the phTse and "how obedieptly i1= 
-

.', followed patristi9 connotation, how universally familia 

i t ws to contemp~raries." 14 l' \ 

\ 
studies g'rew s,teadily). in ~avour. Consid~rabl attention 

,/ 
was lhid oh patristic source's for the DÜE p'oetic sea, the 

foremost example of this being the nauticâl imagerJ in 

OE Exodus: Evidence- from the li turgy: the Bible and apo- ; , 
, 

cryphal writings, and patristic literature demons,trates 

the close relations between the Exodus sea and-themes of 

baptism and redemption and apocalypse and exile. 15 
• 1 

12Greenfield. '"The Old English Elegies." p. 165. 

~3J .'M. Campbell, "pat;~stic Studi.es and the 
ature of Med,j-eval England," Speculum 8 (1933) ,p. 

o • 

14 
Campbe+~, p. 475. ' 

Liter-
472. 
J 

. t5Se"e select bibliography in P. Lucas (ed .• ), Exodus, 
tLondon: . Methuen and Co., 1977), pp. 155-7, 'and "Intro-
duction," pp. 51-60. . '1 

( 

\ 

1 
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Cri tical emphasis 1hen', has for the most part, been 
1 

either~on the Anglo-Saxon attitude to the real ~ea, or 

on levels'of interpretation of sea imagery, or on the 

study of patrist~c sources. The tendency has been to 

concentrate on indiv~ual poems or.smalr groups of 

rela~ed poems" and to draw conclusî6ns~-tha t, in keeping 

with the cr~tic's intentions, illuminat~the poem more 
.... ;.f 

than the sea. \\ 
\, 

Though many of these studies are indispensible for 

the present work, it is the ~ rather than the poems 
~ 

8 ~ 

.. where i,t appears that lS our concem here. The approach 

differs from those previous in several ways. First, an 
1:, 

attempt is' made to put the literaI sea into perspective 

, , 

aiainst :he poetic one by.looking at the probl~ms . i~ ~om- , 

l~ring the two. and resta t~ng --their rela tionship, baseà on' '" 

historie as well as poetïê factors. Secondt;th~ problem 

of a literal versus a figural interpretation is circum

vented by considering the sea's position relative to 
1 ,,-

1 

themes on any level. It will be shawn that on eacnleve~ 
, 

of interpretation, the sea fulfills the sarne poetic ro~e 

- 'that of bridging two oPl?osite ideas. Final~y, the 
. . 

emphasis on sources is lift~d in an attempt to givé a 

clearer view of the uniquely Anglo-Saxon conc~ptions of .. 
, , 

the sea. H,owever, where it is appropriate~/the contexts o ' 
in which sources are" used are -identified . 

, 

. • 

/ 

, , 

., 
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T '\ .. b dl d nl - he sea ~~age ~s very ~oa y ~n ~neve y scattered 
~ , . 

throughout a ,large nurnber of OE poetic works. In the 
. 

majority of these it is an image that points simultan-
, 

eously in two opposed d~rections, or is:the axis around 
o • 

which two opposite themes move in the course of the 

• 16 poem. For example, in certain po~ms~it signifies both .. 
a p~ace of exile and a route into or'out of exile. In 

t b. 

-ethers; i t is an agent that can in 9ne, ·sweep both renew 
. , 

and destroy. Thus the central thesis behind our approach' 

to the OE poetic sea is that.în~ofar as it stands between, 

and alsQ.., points to two opposi,tes, -thlt sea is a bi-polar , . . , 
image.' In other ~ords, the OE sea can be Most 'fully 

~ tinderstood as~an axial image, capable of meaning in two 

oppose,d directions, and âlso of representing a mid-po'int 

between two opposi tes ... 

.. ' 
~ 

The OE~ defines continuum as "a cont~nuous series of 

elements passing 'into each' other." 17 For several reasons, 
. , "" 

"continuum" is a 'useful term to u,se in analysing the OE . ' 

sea. Because it is a line, we can place at the ~wo ~nds, 

~r po~es, our two ~pposeq themes, either exile and move

ment into or out of ext-l,e, or redemption and apocalypse. 

16A · , d f' d l.. th OEn as "th 't h' h x~s ~s e ~ne èJy e e p~vo' on w ~c . 
any matter turnsl the straigh~ line about which the parts 
of a body are symmetrically arranged; or a straight line 
'from pole.to pole or from end to end of any body,"' Oxford 
English Dictionary, 1971 ed., S.v. ~. 

17 , ' . ... 
Oxford English Dictionary, 1971 ed., s.v. coptinuum.· 

~', 
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" ' 

la . 

We can then extract sea pa~sages from a number of OE 
r 

poems and hang them out, as it were, along the line 
" 

according~ to' their cJ.oseness to the theme at either p'ole.'. 

( Thus a poem such as The Wanderer, where the sea is a 

place of exile, ig placed toward the èxile 'end. The 
/ 'Il.l \"" 

Elene passage where a sea crossing is made ta th~ Haly 

Land (11. 231-46a), and the sea is a' road leading .ta a 

) foreign land, goes closer to the pol~ representing move-

., 

. ," , 
ment into or out of exile. ' On theo apocalypse/redempt1;on 

o ~ "\ 

continuum, we might place ~he creation of the seas it 

G,enesis'· A at the redemption, end, the Red 'Sea crossing in· 
J 

Exodus, where Israel i~ saved and Egypt rles:royed, in the 

middle. ~d ~he ragi~g seas of the Judgement Da~ poems 

a~ the apocalypse end. 
.. 

Since a continuum ~mplies a relationship aplong its 

-elements, we can analyse our chosen sea passages in 
. {-

terms, rel~tive to both poles. Bi-polarity means that 

the sea image ~mb~aces both pole~ ~i·6nce,·though' in 

ditferent proportions depending on the overall theme of . 
0° the poem. 

. . 
The question becomes .one of ghowing how the 

\ 

balanc'è betw.een the' two opposed: themes shifts from one 

passage to the ne~t as we mave along the line; how the 

1, _~r 

""" sea image ls modlfied in~favour of one pole or the other. 
,,~ '" ~ 

Inevitably! a feW'sacrifices have been required ~o 

'" achieve a coherent approach to the OE poetic sea. First, 
o .. 

1 

. . 

Of. 
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11 

the continuum, that framework upon which we are'to base 

the analysis, is not an explanation in itself of how 

the Anglo-Saxons~saw the sea in their poe tic literature. 

but has be~n extrapolateQ from the evidence remaining to 

us. The continuum is like a display ra'ck where we- have 

mounted examples of the GE sea bet~er to examine its 
i.;~-1 

. " 

overall structure and fubction. 

Second. although'examples are drawn from a broad 

range of poetry, we will concentrate on those works 

that have as one of their themes, exile or.apocalypse/ 

redemption. A small number of poems exists where the 
, 18 

sea is mentioned onlycincidently o~ in other contexts. \ 
- 1 

These are discussed' as they illustrate a particular point 

about the Anglo-Saxon view of the poetîcrsea; otherwise, 

they are.omitted from the analysis • 

Third,.whi~e we can turn with considerablè" confi

dence ~o patristic writings, for understanding the Anglo

Saxon intellectual climate, Cel tic and \errnanic influ-
" -

ences are more specuiative .. These latter have been 

downplaye~. therefore. though without any doubt at sorne 
#4 

o 

18' ) 
Sorne exampJ.es are "Maxims fI" Il. 45b-7a, ASPR VI, 

p. 571 "Solomon and Saturn" 11. 225-9, 394-9. ASPR VI. 
pp. 39. 45: and "Riddles" 2, 3. and 10, ASPR III-:-PP. 180-
3. 185-6 • 

... 

-;. ! 

~ , ) 

1 

,.. , 
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1 

t. 
1 

.: . . 
~ 

.. 
1 .. 1 

/ 

1 
-~.-

,j .. 
, 

cost to the validi ty of the, c:Onclusions. 
0 

Finaliy, al though da tes of coryposition are un- , 

c,ertain, and influencés no doubt, change over a, period 

of four or five hundred years, sea p~sages from the 

entire Anglo-Saxon period' are studied as a unit. Most 
1 

of the extant manuscripts' do not pre-date A.D. 950, 

and there are 50 few of them to work from that it is . . 

12, 

"ci' expe~ient for the sake of a.r:talysis to ass~e coherel'}cy. 
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THE OLD ENGLISH POETIC SEA OF EXILE 1 

/ 
l ' 

/ ' 

i. The Poetic Sea and the Real Sea / 
~Long is the sailor on the voyage,~ muses the Old 

I~' 

English Maxims poet. 1 ~ 

one must, however, expect s~methln~pleasant 
anyway, and wait for what one cannot compel. 
When the chance cornes again to him, he cornes 
home, if he be whole, unless the water disturb 

, ' 
'him, the sea'hav~ the ship in its nand. 

Lid!. bi~ longe on ~s~ e; a mon s~eal se~eah 
leofes wenan, 

gebidan ~aes he gebaedan ne maeg. Hwonne him 
, eft gebyre weor~e, 

ham cymé~ , gif he hal leofa~, nefne him 
, ' home gestyre~, 

maeg~egsan wyn. mere hafa~ mundum 

Maxims l Il.~103-62 

1 
It is a ~ce of experience this, a voice that e~resses 

the loneliness of the seaman's life and a resignation to 

the capriciousness of, "th"e séas. It lis not especially 
l ' • 

hopeless o~ fearful, bùt it i8 realistic. A man could 
') . 

. lose-:iife Q'r~limb out there; at any rate, it might be 
, <>1 • 

long before he·get~home, should the seas bestir them-

sel V~I to seize his. craft. 

.," l' 

~ l This and aIl other OE poem qJotations are' taken 
from George P. Krapp and Elliot V.K. Dobbie, The Angl~ 

,Saxon Poetic Recorda, A Collective Edition, 1931~42. 
Except where otherwise indicated, 'the translations are 
~hose of the author. 

2Krapp and Dobbie dJ.scuss the crux irt ItmaQeg'lSegsan 
.,'wyn" (ASPR III, p. 307) and,offer thé explanation that 

i t means "the ship" and is the object of tthafa~ .,r 

..... 
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Another poet has this to' say: 

~ J 

~ , ~ 
Now it is i~deed much a~if we on the sea 
over th~ icy witer were voyaging in ships, 
over a wide ocean in our boats, cond~cting 

" ,our vesselS'". Tha t stream is perilous, of 
many waves, that we contend on here through 
thi~chahging world~windy bîllows over a 
deep channel;1 Conditions were hard before 
we had come' to land o~ér the fierce ridges. 
Help carne to. us then and'to the safe har
bour led us, God's Spiritual Son, and gave 
us~race that we might,know while on board 
where we should mOOT our shipsl. --OUF,., old 
sea-steeds, fast at anchor. 

I~ (' ___ 

Nu is lon geli2bst j' swa we on laguflode 
ofer cald waeter ceolum l\.~an 
geqnd sidne sae, sundhengestum, 
fIodwudu fergen. "Is_ ~aet frecne' stream 

.(1 y~~a ofermaeta'\ ~e we her onr'l.'aéa~ 
gebnd ~asu Ylacan worold, '" windge holmas . 
ofer deop gelad.~ Waes se dFohta~ strong 
ae~on we to Idhd-e" geliden haefdon 
ofer 'hnforie n.rycg. j)p. \.\S heip }l~cwom, 
~aet us.,.. te haelo hY4>e' gela~dd,~,~ -
godes gaestsunu, end us giefti sealde 

14 

~aet we oncnawan magun ofer ceoles bord 
hwaer we saelan sceolon sunéihen~tas,» 

. ' 
ealde ~mea~s t âncrum faeste; . 

1<.; Chris"t II l . 850'-6 J 3 , 
,? 

Here is ·another vpice of experience, but this ~e of a 

man whose travels are spiritual •. The s~, in the Yfrst 
"",pt 

poem a li teral place of action, 'i8 now thê setting for 
. ."" 

a spiritual voyage. 

One problem in studying the.OE poetic aea i~ its 

relationship to, the real sea. This is a pfoble~'Qecqu~e 
1 

.~ thfJll coRotusion "that ariseS' between the cri ticism of a 

',,: 

JChrist II i8/ based prin~ipal'ly 'on the concluding" • 
part ,of Pope Gregoryt s Ascension Sermon, Hom. in Evang. 
II, H •. 19, PL' 76, col. 1218ff. .t 
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, ... , " 

cul ture and the cri ticism of its art. Poe tic records 

~r~ften used as i~dicators of culture, especially when 1 

• 
histor~cal documents and archeological evidence are 

" 
scarce. The,tisk in this is that conclusions drawn from 

verse May assume an independence of the!±' own, /whereupon 
~ ·4 they are f~d back int~~explications of the sarne poems. 

Reading an Old-English sea passage usually gives an , 

impression ei ther of morose, ,dread or wild exhal tation .. 

Poetic expression of the sea's realities focused on'bath 

these experiences - fear and joy - making the Most of 

their metaphoric and story-telling possibilities. His-

torical studies. based oh- wri tten docUIl)ents., wrecks, con

----
, 

temporary ship pictures on coins and town 'seals, minia-
\' 

tures, muraIs and numismatics suggest however, that the 

,seafaring Anglo-Saxons were neither completely terrified 
, -

nor fearlessly euphorid.~ In fact, they seem to have 

4An e'xample of this is found in A. Skemp, "The 
Transforma tion of Scriptural Story , Motive and Conception", 
in Anglo .. Saxon Poetry," M.P. 4 (1906) 42)-70. Commenting 
on the assertion that the Saxo~ settlement 1~ England . 
br~ught aq end to their interest in the se~, Skemp states 
that "the distaste for tillage and ,the, work of cul ti
vation noticed by Tac1 tus diminishedj;· and, more impor
tant, the activity by sea, which'was characteristic-es
pecially of the old Saxons, was almost abandoned. The 
sea gradually comes ·to be reg~rp.~d w' h dread rather than 
with the daring and affectionate f liarity of the old 
rovers - a 'change noticeable on ntrasting The Seafarer 

.. or The Wanderer, or the sea-pass~ges in Guthlac and . 
Andreas, wi th those in .Beowulf. Il (p. 432) . 

. , . . 
5George F: 'Bass (ed.), A History of Seafaring .Based 

on Underwater Arèheology, (New York, Walker an~Co., 
"~;972), p. 182. 

'l, 
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been a good de~l more realistic,and surer of themselves 
,\ 

on ,the sea thàn either the world-weary or the jubilant 
1 

verses would imply. A brief ~ance at the maritime 

history of Anglo-Saxon England will perhaps serve to 
... 

restore the 'balance somewhat in our estimation of the 

Angl?-Saxon sea experience. 

After the dep,arture of the Romans from ~thern 

Eu~e in t:e first part of the fifth cent~,~rade 
activity in ,the crhannel and on the Atiantic~ast , 

slumped and was not to recover fully for several cen-
.' 6 é' 

turies. But-the perib~ from A.D. 550-750 in England 
, " 

sawa reopening on a smaller scale of maritime t~de 

links with Spain, Atlantic Gaul, Irelan~f Scotland, 

Frisia and Scandinavia. 7 There is evidence' fro~_this 
\ 

period of Anglo-Saxon merchants'at the mquth of the 

Loire and at the fair at St. Denis near Paris, where' 
Cl 

they traded for wines. honey and 'dyes. 8 A sJ.ave trade 

was conducted across the Channel. 9 Clerfcs and pil-
, . 

grims regularly took sea voyages to Gaul and sometimes 

6 ' 
A. R. 

7Lewis, pp. 119, 168. ',oP 

8Lewis, p. 126. 

9Lewis, p. 126: See also Peter Hunter Blair, An 
Introduction ta Anglo-Saxon Efigland, (Cambridge: 
Cambridge uni~ersitY Press, 1977), p. 290.' ( . 

, ' 
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\ 
on to Rome. 10 By the seventh century", navigation had . 
expanded âs' far as Iceland and Nofway, as weIl as t"o 

Mêditerranean 'Byzantium and Copfic Egyp~.11 It is 

important not to exaggera te the scal,e of sea traffic 
~ 

as a'whole at this time, but what economic activity 
v 

1 

the~e,was in England was m~ritime based. 12 ) ,. r. 

( ~~Frisia dominated the economic expansion of 

Northern Europe in the Caroîingian periode Frisian 
"'" 

colonies were established in York and London. Perhaps 

it was his observation of ~risian customs' in these 

centres that inspired the M~xims poet to his brief 

description of the Frisian sailor and his·wife. 13 

Anglo-Saxon trade was still verY active, and by the 

ninth century, both Anglo-Saxon and Frisian merchants . . 
were organizing themselves into guilds. 14 

, 
~ 

, 19n. Whi telock, "The Int'erpreta tio~ of The Seaf~rer.," 
in Chadwick Memorial Studies, EarlY Cultures of North 
West Europe, ed. C. Fox and B. Dickens, (Cambridge Uni-

t versity Press, 1950), pp. ?61-72. Rpt. in Essential 
ticles for' the Stud of Old En lish Poet .. ed. J. 

Bess~ger and S. Kahrl, (Hamden: Archon Books, 1968), 
p. 4LP9.· , 
, FOF Medieval pilgrim routes, see O" Spri:nger, "Med
ieval Pilgrim Routes from Scandinavia to Rome, Il Med. Stud. 
12 (1950) 92-122. - , 

11 .' 
Lew~ s , -p. 128. 

12Lewis, p~.' 172. 

1J"Maxims, I", ASPR II~'" p. l~q. Il. 93-9. 

14L · 2-;2 _ ewJ.s, p. .J' " 

.' 
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Th~p ~ame the Vik~gs. What-were originally simple 
11: 

trading expeditions became, with time and opportunity, 
, 1) 

aggression and t~ke-over. In ,general, trade fal ter,ed. 

But~the Iater influx of Danish colonists, with their 

achievements in navigation and ship' construction, pro

vided a stimulus to ~conomic' and maritime acti vi ty'. 16 
~ 

As for ship-buildirtg traditions of the Anglo-Saxon 
{ 

i. period, marine historians 'are graduc:IIy; putti9g a story 

- together from the few extant pieces of evidence. It 
\ 

appears that Po large variety of ships plied the northern 
, . 

waters through the Saxon period" from the painted Pictish 
, , 

warship, the Scandinaviah cargo vesseIs; and the Frisian 
• .. Il .. 

cog and huIk, ta Alfred 1 s dwn: ships' for. cO,astal defence. 17 

When Cae sar arri ved in Gaul- in B. C • ,.55, he _,was ,me t 

by two types of ves~el, th~ ponto of th~ Veneti and the 

Irish curragh. 18 This latter was not to fade out until 

woodeh vessels began to replace i t in the eighth or ninth 

century.1 9 If we are looking literally at The Wanderer 
e. 

15G. Unger, The Ship and the Medieval Econom~, 
(Montreal: McGill-Queens University Press, 1980J. p. 6J. 

" 16 /' 
H. Arbman. The Vikings. (London: Thames and " 

Hudson, 1962\~, -p. 12. Ir" 

. 17Lewis, p.- 47. Unger, p. 57.- See also Peter Kemp, 
The Histqry of Ships, (L~ndonl, 0rbis Publishing, 1978), 
.p. '49. 

,18 . 
Lew~s, p. 45. ,-

19 . 
, Unger, p. 76. 

, ' 
Kemp. p'-. 48. 

'. r>. tl 
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or The Seafar~, we might picture these men in such ~ 

c~fts, built of skins 'stretched over a w~ckerwork 
\. 

frame..,. Maybe i t is a coracle, the sIIJaller version of 

19 

the~curragh, that ,the Penitent is thi~ing of when he , 

complain~ that he wrshes to buy a boat for a journey 

he 'ainCe~lY desires, but has neither the gold nor the 

friends to'help him. 20 
.1 

Beowulf's ship is generally assumed to be modelled ~ 

after a Vi~ing longship; it i~ beached, for example, in 

typical ~OngShtP fashion. 21 ;t is sometimes referred to 

" as a cecI, a ship that was perfected by English ship

build~rs in the ninth and tenth centuries. 22 Andreas' 

. ship ~s çalled a ce01, also, "and aga~n, i t is likely a 

longship tha~ is being described. 23 

~his short strnrey of Anglo-Saxon ships and shipping 

.illustrâtes an enterprising ~~ritime economy with an 
o 

, , 

active ship-:-buildi!lg tradition. It fluctuated wi"th over- '" 

aIl trends in northern waters, but remained the economic t 
maillstay ,of 'England and in tact was able to boost the (\1 

, & 

20"R.esignation," ASPR III, p. 218, lLo96b-104: ..... 

21J . J . McCusker, "The Wine Prise and Medieval/Mer-
cantile Shipping," Speculum 41 (;966) p. 238. " 

22ynger, p. 77 • 
. 23 McCuskerr:p. 228. 
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.. 
country by the tenth century into' a position of con

Cl 

. d' b' • l' t· 24 ~ , s~ era -'le commerc~a ~mp9r ance. 00 • \ 

, Attitudes toward the sea in Angio-Saxon England . 0 

, 
were likely\as'mixed as they are today. To thèse who 

o '" <> ~ ., 

li ved inland, fanners, monks, poe,ts, fhe ~ea was per-

,haps an awesome fantasy, As 'the Seafare!' wO.uld' ,say f 

the happy man on land probably would not believe what , ,. , , 
, , , 25 

it, is 'like on a.stormy sea in the grip of winter. 

To those living on the coast, whose sons and grandsons 
..--. , , 

• . fished and traded, as' well as to those w took off 
" 

across the waves, it was a fact 

power,has everywhere made it a 

l~fe, lOts constant 

of.lor~ 
Whale, a peem moral lessons. A gOGd exampla is The 

whose reots probably lie in pe~sia.26 
l, 

And of course~" 

there 'were real haza:ç-ds. Aelfric' s Colloguy gi ves" a 
, . \, 

, charmi,pg 'desoription Q,f the pe~ils for the whaler and 
a 

the merch~t 'at sea, something that ,the Maxlms poet 
. 

, quoted at the beginnj.ng of this chapter wo~d likely. 
--.', Q ~ ~ 

have understood weIl. 27. " 
0, 

r24 . /' , 
. Lew~ s, p: ?O 5 ~ 1 
2~"The . Seafarer," ASPR III, p. 144, Il., 27-: JO, 

26A•S• Cook, The Old English'Elene, Phoenix and 
Physi9~9gus~ (N.ew Haven: Yale Unlversi ty, Press, ,~919), 
~. lx~~~. . . ~ ~ , ~ 

'. 

j 

~ .' 

.' 

· 27 AèÙ',ri~ 's COIlQ;~Y', ,ed.. G. N, Gaimohs~ (London: 
Methue]1 and Co. ,,'l939) , pp. 26-)0, )J-6" See supra, p. 1). 
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~he evidence.of historians shows us a,spitit in 

., . ~ . .....' 

the seafarin& of Anglo-Saxon England that was p~g-
f . 

mati~ and,competi~ive .. But it was almost always a 

coastal enterPrise. except in the Channel and on" the 

North Sea. Even there, it was a cautious jo~rney.28 
\ .. , 

No one, given the state of'geographical knowledge "of 
--". , . 

the time, was inclined to set off into the open North 

Atlantic, especially with.a .carlo of goods~ Such 
• ,0 

1 • 

ventures w~re left for intrepid V~kings, or mOnKs 

( 

28 .. 
Lewl.s, 

of their souls. 

108. 
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ii. Wildern~ss and Pathway: The Eoems of, ,Exile 

, 
The tenor of the,OE poettc sea is the world of 

history and events - pOlitical"e1{+e, peregrinat~ons, , 
commercial voyages and explorations. What emerges 

from these sea passages, however, is a me~aphysical 

wor~d where the concern is one's position and status 

in relation' tO~~d and~hrthly life. Not that the YI, 
literaI sea had no place in the meaning of the poems, 

• but in general, the sea ,a ttraeted poets who werè in

'terested not in sailing adventurel? as ....gueh but in 

myth~e ana spiritual navigation. 
. . 

We have seen that there are two eomponents to any 

bi-polar image. the two ends· ot:, the continuum intro

duce4 ea~11er.l At one end is the idea of the sea as a 

wilderness of exile. At the o4her is the sea boundary 

.that separates home and ~xile. In the way that a pic

ture 'of a black vase becomes wi th a closer look a pic

ture of two faces looking at each other, the sea can be 
. \ ~ 

seen to shift wi thin a group of poems between being.,~ 
t; A 

wilderness without signposts to being a frontier seen in 
1 

, ~ 

relation to"the worlds on either side~ The sea wildér: . ,/ 

ness is s~a...!ie 1 providing Qi ~s o~ p~ace o~ exile", ~~~' 

the sea frontier is associated w1th movement. In the 
1 

\ 

latte~ aspect, it,may serve as a path 'between exilé' and 

,home. 

1 ' See supra, p. 9. 
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.According ta the' demands of a poem', s overall" 
/ fo1!' 

,theme, one or the'other of these two aspects will be 

emphasized. Th~/objective in this chapter is to show --- .-:.-...!-_---
the balance that is achieved between them in the fol-

IOWing poems l The Wife' s Lament;, The Wandet'er,. The 
J 

Seafarer, The Husband's Message, Andreas, Beowulf and 

Elene . We begin w,i th works wi th themes occupying the 
" ...... <-" 

;/ .' 
wildemess end /of the continuum, and mo've to those 

\ 

, .~, -
where the point of view ris mainly 'the dynami'c: bound

ary/pathway one. Aloi'lg the way (associated images are 

discussed as they contribute to the significance of 

the sea. 

" The Wif'e' s Lament is" characterized by: dreary immo-

bili ty and poignant longing in isolation. Cri ticà:l 
, ' 'i) 1 • 1 

problems in interp+etation have to do with a n4ffiber of' 
1 

cruces tnat confuse the chain of events, and with the . 
level o~ meaping which we are to apply te the 'poem: 

'1 
Greenfield argues strongly for a literaI reading, in 

which a woman, desertèd 'by he'r husband ,- has 'remov'ed her-
1 ~ 

, ' 

self to another land. 2 There, she is confined on the~ . 
order of her husband, who has been deceived by'his kin 

te thirik his wife has wronged him in sorne waY. Swant9n' 

believes that th~ poem is allegorical.) -Jesus Christ, 

2S . 'Greenfield, "The Wife' s Lament Reconsidered," 
PMLA 68 (1953) 907-12. 

)M.J. S"f3Ilton, "The Wife's "Lament and The Hu~band's,' 
M~SSage 1 A rCO~Sideration." . Angli~ 82 ( 1944) '260-90. 

/ 

J 
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on~~ exiled from His own land, has called His Church . 
to live in exile in thè world. Here, in, a world ~n 

the last stage of decay, the Ch~rch yearns' for union 

with Him. .. 
Wh,ether the sea is li teral or allego'rica'l doès not 

.. 
affect its axial position. l have ehosen Greenfield's 

'r reading to,be the basis of the discussion, although the 

conclusions would be as valid for Swantoh' S,-

In the initial portion of the poem, where the wild

, emess ~f exile is reflected mainly by land images (dim' 
l , ' ", 

, 'val1eys, high, àbstrtÏ..ctl:ve hills, brier-'infested' ruiI;J.s) , 
, , 

the, sea i8 a tacit, i~personal barrier. It is the ... 
impassable boundary between two worlds: 

• 

0.-.---

, 
First my lord went hence from his people over 
the rolling of the waves. l had sorrow at 
dawn as ta where i~ the land my lord rnight be. 

, ' 

aerest min hl-af,o'rd gewat heonan of leodtim 
ofer ~a gelac: haefde le uhtceare . / 

hwaer m~n leodfruma lond,es waere. f> 

The Wife's Lament ~l. 6-8 

The sea wilderness ~ppears in the poem's last 1inesi 

'\ 

" 

/ 

May he be banished full [far and] wide in a 
distant land so th~ [he] my friend sit ander 
a rocky slope froz~n by the_sto~, my friend 
weary in mihd, girt round with water in a sad 
dwelling.-

o .. 

• 

.1 ) 
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... sy fuI wide fah 
feor~es folclGndes, ~aet min freond site~ 
unçier stanhl~e storme behrimed, 
wine werigmod, waetre beflowen 
on dreorsele. 

'25 

The Wife's Lament 11. 46b-;Oa 

. Here we see the husband as the, woman pictures him. 
" 

G~eenfield's suggestion is that th~s is how the wife 

wishes her husband to be in the hope that he will come 
. . 4 

to understand her desolation through his own experlence. 
\ "-

Thus ~his final image o~ absol\t: exile in the centre of 

an,ocean wilderness gives a concrete, picture of the 

woman's psychological state, the nature of her own 

~ • extreml ty . _ 

'These are confusing lines. But however they are 

- interpreted, the sea- conscious cri tic is ,struck by the 
. 

way the s~ as avenue, over which the husbanq sails, 

become's an 1 impas,sa~~e boundary for the wife, _ and ,thet::l i8 

ultimately employed as an tmage'of wilaerness tô 

illustrate the anguiS? of exile . 

Such bi-polar' ~~gery appears in a w~akened form in 

~ Wulf and Eadwacer. The sea image has here 'been reduced' 
- '\ 

j' to a dense bo~. ,The two 'imag~s, an impas~a-ble water and 

an island in a wilderness, are precise~y the same as in 

The Wife's Lament., They are explicit from the stàrt: 

WUlf i~ on·an island, l on another; fast is 
that island, surrounded with the fens. 

11 

4Greenfield, "The,Wi'(::s Lameht Reconsidered," p. 910. 
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Wulf i~ on iege, ie on o~erre. 
Faest t~ ~aet egland, fenne biworpen. 

~ulf and Eadwacer. Il. 4-5 

The effect however, is visually less dramatic than in 

The Wife 1 s Lament, where the movement of .our point of , , 

view wi thin the poem inten~ifies_ ou'r perception bath 
l' 

of barrier and of wilderness. 

26 

From The Wife's Lament we turn t9 The Wanderer only 

, ta· f~nd a, 'w~lderness 0\ even gre~ter proportions. A 
1 

literaI approach ta this'poem suggests tha~ the man is 

perhaps a poli tical exile. travelling in ,search of a new 

home or hall across thé Channel. We,a~e reminded in 

passing of the exil~ of Oslac, mentioned in the Anglo

Saxon Chroniele poem on the deâth of Edgar: 
~ 

'Then tao was beloved Oslac drivent an exile 
far from his native land over the rolling 
waves, - over the gannet-bath, over the 
Wlters, the home of the whale, - fair-haired 
hero, wise and eloquent, bereft of home . 

. 
And l a wear~ eae adraefed deormod- haele~, 
Oslac, of earde ofer y~a gewealc, 
ofer ganotes bae~, gamolfeax haele~, 
wis and wordsnotor, ofer waetera ge~ring, 
ofer hwaeles eàel. hama bereafoct. • 

The Dea th of Edgar Il. -24-8 
1 1 ( 

...... ,There is debate on sorne of the finer points in The 
, \ . 

Wanderer"obut in general the interpret,a.tion runs thus., 
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throu~ the vicissitudes of life, represented in part by 
~ 

il real or ,imagined sea, a man pere'ei ves life 1 s transienc'e 

and, in his growing wisdom, realizes that the only true 

lord is the Lord Gad. 

Central to the sea wilderness image is ~he idea of 
~ p 

being "in between," that is, of being in the "no-man"s" 
1 

land between two points. Just as the Wife is betweeri 

her husband's plac~ of exile and her own home, the 

Wanderer is between his old home, now out of sight, and 

a new one not yet found". Though he is travell'ing. wha t 

we see is one moment of the voyage, as though it were 
'\ . 

a static point, and removed from the context.of past or 

future homes. The man's journey, in which we would see 
... 

the sea as a boundary or pathway, appears a~ sluggish as 

his own mental state. , , 

other details-Q~ --the Wanderer' s situation reinforce 
, , 

this sense of being "in between." One is that he has 

lost his lord, the focus of his devotion, through death, 

and there seems no early prospect-of his finding another. 
f 

He is divorced from any social context thr~gh losing 

his kin and frien~s, and through his/exile from ~is com

muni ty; His reticence to speak of his mise'ry further 

isolat~s ~im. Much like the Wife, h~ is physically, 

psychologically and socially'out of contact. Not only \ ~ 

this, but he must cast about in the winter, normally a, 

• 
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non-sailing season. 5 He i8 in that cold and still time 

between nature' s auturnn death and 'her rebirth ,in spring. 

The sea in. The Wanderer has been described as Il the 

arbi trary "tunnoil of mortal life. ,,6 But the actual sea 

in the paem is nat really so "bus~' an image as{ ta , 

'suggest this. Life,' s vici$~i t~Jas are give,n more ex

pli~it expression·in"the naming of past joys that have . " 
died 'away. ·The rEÏce i ving of trteasure, the kindnesses of 

friends at the feast: aIl such pl~asures are over. Thè < 
. > 

sea signifies the emptines~ of life after these wonder-

ful signposts that give direction in life fall away. 

The impression at sea is like a deserts stretches of 

frozen waves and a few birds (11. 46-8). AlI those 

things the man perceived as going togethe~have'come 

apart. An ehdless ocean and a sno'w-filled sky remain. , \ 

The" imagery in the first h~lf or 50 of the poem 

moves conti:nually back and fo,r1;h from sea ta land by 

means of the man's memoriés and dreams (11. J9-55a). • • j " , .. 

The clash between reality an~ vision intensifies as the 

poem progresses. A path of exile replaces twisted gold; 
-: 

a chilI body, th~ earth "s riches; sorrow and sleep, the 

hall- joys and counsels of l~rd and fr~end. The man 

"The custom in Scandinavia was to pass the summers 
on the water, and retum in the fall to tend to farms or 
busine,ss or to indulge in a dissolute life until winter. 
See E. Magnùsson, "NQtes on Shipbuilding and Nautical 
Terms of Old in the North t Il Sagabook 4 (1905) p. 236. 
Winter weather likely curtailed extensive sailing in 
English waters as weIl. 

'," 6 ~ \ M. Osborn, "Vent1!lring 
Seafarer," Neuphil. Mili. 

, ~ 

~on de~ waters in The 
79 (197è1)' p. 1. 

ô , • 
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then dreams of his l,ord, only to waken to dark waves and 
~ \ 

sea-birds, fnost and hail. Finally his kin come to rnind, 
,,/ 

(' -

but they t60 vanis'h. How they vanish has created sorne 

problems for critics. 7 'One possible reading- is to keep 
/ 

thef li teral depàrture of the birds but 'to, see in the 
\ 

, 

imagination o~ the wakening man, his kin, the secga 

ge~eide~ (~'. ~\J)' slipping away as the birds who disappear Q 

into the Javes. In any case, it'is' a scene ~f a man on 'an 
~ , 

already desolat~ sea being'left by his last possible corn

panions. Coming as i t does a t,the çlirnax of h,is visions, 

the memories of his kin, it sYmbolizes a compl~te loss of 

hope and an absolute despair over things earthly. 

We have seen in The Wife'o s Lament how the balance, 

between the tfo aspects of sea im~gery shi~t according to 

theme. In The Wanderer, rnost suggestions of ~ sea path-, 
.-' , 

way are submerged in wilderne~s imàgery, in keeping with 

'the overall static' tone of the po~em. In the image of the 

bird carrying a corpse ~cross- the high seas (Il. 81-2a); 
J 

we see the enf~rced passivity of man flying in the claws 

of an every-moving fate. It is a flight to another world, 

a world of death, ove~,the still greY,frontier. Basically 

it is an image of boundary between this world and death's 
ç 

\ world, but thè contribution i t l'nakes 'i~ to the picture of 

"earthly dissolùtion, the wilderness of the nobles' fallen 

world. 

, 1 

~,FQr a discussion' of the identi ty of secga geselden, 
see T,IP. Dimning ancl A.J. Bliss, The Wanderer, (London: 
Methuen and Go., 1969) t pp. 114-5, and ~.L; Henry, The 
Early English,and Celt~c Lyric, (London: George Allen and 
Unwin, \1 966), pp: 14~-6,. - J' " r 

\ 
\ 

\ 
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In The Wanderer, we can look directly at the waves 
. ( 

beside us from the man' s boat, or" using' (he image of 

th~ bird high above, we can see the sea from the sky -

millions of wav;es leading who knows where. 8 The' idea 

of flight across a wilderness is reinforced by the 
~ . 

images we have just ~ee~ of birds and dream ~ision~ 

, tha:L..disç.ppear off into the waves ta where the man him

self can not reach. ' ' 
• ) 

Despite, the ever-present sea wilderness) there is 
, , 

one notable ~ovement. This is a shift in the man's 

a tti tude... Abaard his craft on a morbid sea, he' take's. ' 

perhaps not a giant step but a t least a beginni1)g on',è. 

The sea is where the man moves fFom loyaltiés to anâ 
1 . 

grief for the merely,human designs of this world to a 

recognition of life's transience, ,and faith in God as 

the only stable reali ty. L;l:ke th,e Wife, the Wande'rer 

s~e~s' respite for loss in another land, and like her. 
j -' 

his travels on+y get him further into exile. But ~hile 

the Wife's Iast image of acute isola~ion conveys a con

tinuing sense of regret, and despair, we see in the 

Wanderer- a glimmer that' he is rising aboyé his gloom to 

faith in so6ething beyond this world that will never fail. 
t 

'BWe should note the sea! s axial position between "1. 

the lands of the living and the àead. Crossing the 
,water.at death is a mytholog~al commonplace. See H. 
Schetelig, "Ship Burials, fi Sagabook 4 (1906) J26-6J. The 
sea burial of ,Scyld (BeoWlf.l.f Il. 2b- 52) i8 one of the 
best examples in Old English verse. 

.. 

() 
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The Seafarer brings us to the mid-point of tne 

exile continuum, There is a strong overall shift in 

this poem f~bm the sea wilderriess to the sea pathway. 
'. , 

,Both aspects in fact play off each bther by means of 

images that c?ntinually modify our view of the sea~ 

, It may have already been noticed that the GE 

poetic sea is not very weIl characterized. It tends to 

be seen in relation to evehts or characters on or in 

i t: And, even here', in probably the most famous of sea 

passages in Old English, the sea stands not solely, - or 

even mostly for its own sake. It is in the rearrange-
1 • 

• 1 
ment of associated imagery about the core sea image t~at , 

the various pictures of the sea are drawn, and it is , , 

from these pict'ures tha t' the meaning' of the sea, emerges. 
\ , ' 

This can be seen ïn the opening lines of The Sea

farer (il. 1-12), 'where images of -the sea intrQduce thè 

ideas bath of the wilderness and path~ay. The "journeys" 

(si~as) of 1. 2 suggests ~ction -and movement. Immed~ 

,l iately, the idea is sharpened and vita1ized by literaI 
. 

details of sea-faring: the night watch tP.~htwaco 1. 7), 
, 

tne dangers of the cliffs _nearby (cIi!' 
) 1 \o. 

CO~d, th~ huPger, thé ice-caked beard,\~ face (bihongen 

hriingS.celum '1. 17) and th-e bit:ter weat e. We have an 
impression of intensegpreoccupation w~th,the hard, ta~ks' 

. . ' . 
"at hand as the boat tosses along down the coast. ' 

,1 
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Th'e cliffs give an ambivalent im'8.ge. They are 

connect~d with the purpose...ful activity of the.man, and' 

help' to de~ine the move'ment oo! 'his craft as he navi .... 

gates.~ But,they se:m ~art of the sea wilderness when 

we associate them with the fear and danger the man must 

go tl\r~_In this ~latter aspect, the shoreline con-. 
tribut;es to the fi~ral sense of h,9w p'recarious are the 

" ' 

turn~ that one m?y take in life's wilderness. ' 

, ' 
other images reflect immobi1i ty apd confinement', 

quali ties th,at ,offset the aC,tion of navigation on, a 

journey ,aild tha t augment the sense of w1.1derness 

detec'ted in the rocky coastline ~ The, oppressi ven~~s of 

, winter weigh~d the Seafarèr'down; his'feet were bohnd 

with frost in a chilI grip (forste-gebunden, caldum 

clormm.un--i,ll. 9b-l Oa) ~. There was sorrow in his heart, 
" ! 1 

and hUnger tore (sla t 1. 11) wi ttiin his soule Here t,he 

impression i5 of-rage and anguish within confinement. , -
,. 

Greenfield has suggested' that this type of voyage 
'f "",", 

,close to shore represents the man's involvement with 

~o'rldl~,' v~ue~. 9: He grieves so acutely; not only over 
, "'\ , 

materia1 comforts, but aiso over those com:f.ortable. 

values of :the meadhall.r, ~eId by the man in town. tha t 

are beginning to be ~a~led into question out on the sea. 

9s . Greerifield, "The Old English Elegies," in 
. Continuations and Beginnings, ed. E.G. Stanley, {London: 
Thomas ~elson' and Sons~ 19 6} 1 p. 155· 

1 
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In the next few lines (12b-19a), the man abjectly 

thinks of tha t lucky fellow in to~ .. to 'whom i t happens 
.,.JI 

_ most pleasantl:( on earth lt (~e lt,im on' foldan ,faegrost 

limpe~, L 13). This image of the 'ignorant townsman on 

lq,nd ~idens our perception of the sea ta being a place 

not only ex! wilderness but also of an exp~rience of a 

d1fferent kind of reali,ty, ,!omething- that sets the Sea

farer off from other men. 

Then the birds appear, and the man is. stirred to 

muse ironically 1 c 

.. 

. ~ 
• 

At times- l t,pok as my entertainment the song 
of the swan, the gannet' s cry and the music 
of the ourlew, instead of human laughter, and 
the singing gull instead of the mè'ad,-drink. , . 

;;:J . 
/,'. Hwilum ylfete song 

dyde i~ me tG gomene, ganetes hleo.par 
ond hUllpan sweg fore hleahtor wera, 
maew singende fore medodrince. 

\ 

The Seafarer IL. 19~-22 

Next we see 'the image of the stormy sea beatin'g the 
- ... 

shore combined wi th the cry of the bird: 

'c 

Storms beat the rock-cliff, the ice~feaA;hered 
tern responds to them. Full oft the' ,dew
feathered eagle cr~es out. 

Stormas ~aer stanclifû beotan '~aer him 
\ ." ste8Jrn oncwae~ 

isigf~rera; fUI oft *aet eam bigeal 
urigfe~ra. 

./ ~' .. 1 

• 0 

The Seafarer '11. 2J-25a 

" .. 
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If we assumel with HenIT "that there is a- metaphorii--') 

relation between the birds and the s~ul. we can detect 

though the body is oppressed, the' soul 

free,lO Prlor to l~ 23, 'the storm and çliffs, 
" . 

• ~ ~ , .. \1 

a~d the birds ,were separE} te 'and unr~ha ted',' Here' they 
( , 

come together in a climactic statement', "While the 
, " 

\ . 
storm-beaten shore and the birds concentrate the .sc~ne. 

, . 
maklng it highly realist~c, figurally, we have an i~age 

of the-human soUl tossing with and rising just above 
,t, 

.< 

life's storms, crying out,often açd solit~ry between < 

the bursts of waves on the rocks, 
" 

The man suc~umbs ~~_ the i~tensity of the'scene and 

lapsés il)to a l,ifeless statement of despair, "No pro- , 
o 

tecting kinsmen 'Could relieve, the desola te heart" (Naenig o _ 

, 
hleomae~a / feasc::eaftig fe~ frefran meahte, 1+, ' 25b-, 

il 

2~) , No person can soften relentless reali ty ~' a tur;- " 
• 

bulent life in a rock-infested wilderness, and a soul 
\ , 1 ~ 

that ~os, partly enmeshed in i"t an 

dis~inguished from it, 

In contrasti»g bimself once 
'" 0 

': 

through i ts cry. 

e comfortable 

man in town, the Seafarer removes us to dry land, ,and the 
" 

distinction between land anq sea' .is elabora ted 1 
~ . , , 
.' 

\ 
, \ Therefore' he would scarcely believe the dan-" 

l'gerous journeys, he who has the \)joys of life \1 

that are experienced in the ci t1es, proud and 
f'lushed wi th w,ine" hpw l, weary, often had to 0 

r ab:J,..de on the sea, 0, 

" 

lQ.Heh~" The Early English and Celtic Lyri~. p. lJ7ff ", 

'" 

, . 
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him gelyfe~ lyt se ~a ah lif~s 
in burgum, bealosi:'a hwon, 

wyn' 

Whene~r 

that the 

nd wingal, hu ie w~rig oft 
lade bidan sceo~de. 

The Segfarer 11. 27-30 
~ " 

townsman appears, it is not 

like to trade'places with him, 

but that he is 'gno~t and un~lieving, and unaware 

of the sea Ilfe. The Seafarer shows that he himself is 
1 

~- ~ ceasing to iden lfy with the t6w~sman, as he realizes, 

-in the course 0 the'poem. ~hat the open sea ~rlmits a 

man to ~isdom, the iarid' is where he is secluded 

from the truth. 

The next lines reprrsent the n\dir of his 

'experience: 

Nigh shadows dar~ened, i t snowed~.from the 
nort , ice bound the ground, hail fel~ on • 
the arth, the coldest of grains. 

o 

Nap nihtscua, no!,\,an sl'liwde, _ 
hrim hrusan bond, haegl f e01 on eoryan, 
corna Il-aldest. 'IF - '~f 

The Seafare~ 11. 31-J3a 

The birds,'we notice, have' disappeared, just as i~ The 

Wanderer ~he'man's low point was implicitly signalled 

by the departure of 'the birds into the waves. T-he 

wor~d is enclosed in darkness, snow, hail and ice. 

A~d the sea disappears too. 
, 

It ~s possible that literally~ thaman-has anehor~d 
~ 
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""near land. 
. ~ 

N1ght-shadows, maybe from trees and rocks, 

hail f~lling ta earth, and frozen ground are ~ertainly 

land images. On a figuraI le'vel, i t is" not unreasonable 

to suppose ~h~t with the disappearance of the now fam-~ 

iliar sea and the birds, the man has entered completely , 

into his own despair,' His mi~d is f~ the moment not 

on 'the reality of life on th~ sea, but on the real~ty 

~~_ ' of nis resp?nse to that life.) Eor~an takes on an ana-
p 

gogic sense, representing the man's mind that i8, 
, " 

(' 

fettered in, frost, able to see nothing but shadows 'and 

a curtain of snow and hail. 
" It is ,at this point of deepest desolation that the 

/l .... 
~. , 

Seafarer become~ aware of the true desire oro his heart: 

tôvoluntarily embrace a journey that up until now he 
.1' 

has only be~iled. The mental vision of the l~d of 

'strangers ~~eodi~l. °J8) turns the sea into a path

way. The'place of exile has become" an escape from 

exile. The man's anxiety which was previously focused 

1; 1 

, , 

on the chance of being dashed~ to dea th on the, rocks" i5 \ ,.'> 

; . 

11 now a concern with the v9yage across the waters. For 
~ there is no man 50 courageous that he rests without 

" 

fear about sueh a trip (~aei he a his saefore sorge 
, Il 

naebbe 1. 42). But his longing,is no longer for the 

llTaking nrlbon' as nthe;eroren implie. a causal 
link petwe,en the m~' 5 ~esire to be out on 'the sea, and 
his fense of life,' s anx.t.eties. .. 

l' 

\ 
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' . meadhal+ or his kin,'but'for his destination. 
. " .. 

Whether this destinatio~ is a ~i~eral count~,~or 
l " . . , , 

the f~rthegt shores _of,contefuplat~on, or a ~ome in 

;heaven, the signif~cance of the ~ea is unchanged. 13 It 

is both a divide between the comfortabre, life of ignor

ance and ~he place where God is known, and the arena 

where false values must fall and wisdom is borne 

These two aspects of the sea converge in the last 
t ~ 

sea image o,f the poem, J' 1", " 

Therefore now my thoughts turn oler in my 
breast, my mind turns wide on th,~ sea over 
the whales' terrain, the corners of the earth. 
it cornes to me' again eager and full of 
longing; the "soli tary flyer urges the unwary 
hear-t onto the sea, over the expanse of the 
ocean; so more ardent to me are the joys' <;>f 
the Lord than this ,dead life; transitory on 
the land. . , 

, For~n n'u min hyge 'hweorfe~ 
min modsefa mid mereflode 
ofer hwaeles e~el, hweorfe~ wide, 
eot1an sceatas, cyme~ eft to me 
gifre ahd graedig; .. gielle~ anfloga" Î'('.~~, 
hw~te~ on hwaelweg ~, hre:per unwearnùm . '\' 
ofer holma gelagu;' for ton me hatran sind 
Dryh~es dreamas tonne'~is deàde lif, 
laene on lande 1 .. " ' 

The Seafarer' Il'. 58-65a 

12' ..' 
For a discussion of longunge 1. 47 see Whitelock, 

"The Interpr,etation of' The Seafarer, Il in Essential 
Articles,' ed,. Bessinger, and Kahrl, ,p.' 4531 'Henry. ~ 
Early English and Cel tic Lyric, p. 135; and S. Greenfield. 
The'Inte~retation of Old English Poems, (London: ' 
Routledge,and Kegan P~ul, 1972), p. 158. 

l ,', 

1JThe Seafa~er's de;tinat~on is discussed 'in White
lock, '''The Interpre.tation of The Seafarer.," p. 447ff: 
Osborn, "Venturirig upori./deep water," pp. 1-61 and , 
Srili thers, "The Meani!lg of The Seafarer and' The Wandereli," 
p. 151. ' 

\' 
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Diekstra, ~d Hen'ry have, cOl;w,incingly argue,d tl:1at 

the anfloga in this'pas~ag~ is t~e S~âfarer's Sd~I.14 
T,he sea, over which the' soul flies' stretches' te the, 

38 

corners of the earth. Beyond it is something that the 

anfloga has seen an~ that can be reache~ only by setting 
/' 

out on this wilderness. Di~kstra illuminates ,this idea 
, , 

by drawing attentio~ ta the reverberatio, the dazzled 
'1 " li , 15 

return of the soul aft~r its glimpse of heaven. We 
, \1 , 

have no indication Q~ what exactly the anfloga saw in 
, ; 

1 l 

i ts ,flight, but Diekstra, drawing -on numerous 'patr.istc 

antecèdents~ argues st'rongly for the patria, theo'cele-" 
1 

, " 

stial horneland where the soul catches a foretaste of 

, i ts future bli ss. 

The theme of f~ight is' ~plified by suggestions of 

the opposite idea, that of confinement. Bo~dage in 'the 

'-JIf cl~utches of the sea ",as a familiar metaphor 'ta the every-
"'-

day seaman. In Maxims l, ~or inst~ce, :he sea was 

described as having the ship in' fier ,hands. 16 The meta

p~or e?cpands in The Seafarer. It wa-s suggested e,arlier 

14Diekstra sn~ws that the flight of t~e soul themes 
are often conneçted wi th th~nies of glory in adv:,e:rsi ty,' 
world contempt, exile and the wish for,.the homeland. He 1 

ci tes exegetical', eàrlY' Christian and crassical notion,s : 
about the soul'scnature, and such biblical' ideas,as the 
winged flight of the soul in PS, 54:7. ,F.N.M. Diekstra, 
n'The Seafarer 58-66a: The Flight of the Exiled S'ouI ta 
i ts Fatherland~" Neophil.' 55 (1971) 433-6. Henry co1\
centrates art OE instances of the ~ird soul, citing among 
others The Phoenix 11. 589-98 and~-such prose "WOrks as" 
the Whitby Lite of st. Gregory. Henry, The Early'English 

'and Celtic Lyric, pp. 145-9. ~ 
15 ' Diekstra, p •. 442. fo 

,e 
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that the first lines of The Seafarer imply rage i,'n . 

confinement; The idea is that the man is fettered in 

39 

this wilderness, but wha t does the 'fettering is his ) 

attachment to the allures of this world. He is con-
, > 

fined wi thin and by the sea of ,his own,' d(~.sires 'until " 
q 

his decision ta seek God releases him ~d, he'flies 

free of,his chains. 

The'Jilderness sea and the frontier sea are united 

in the poem by the theme of glory in ~dvsrsity. Adver-
~ -

-sit~ on the sea has two faces. One is the anguish and . \ 

'startling isolation of an'eternal, self-imposed exil~ , , 

from this world. The other ts the snares of this world 

that continually beset the one in exil~ lurin~ him 

back. Thes~ veri!': tribula~ions, however. make the l foad 
, 

to èternal life;, it 'can be achieved ili. no other way. 

The wildernéss, that goes, nowh,ere in this .life is, at the 

sarne time, the fr~ntier of th~ celestial homeland. 17 

The Husband's Messag~ brings us to the other side 

of the continuum, where the sea boundary domtnates the , , 

" picturé. On. the liter~l level, a mèssenger. either a 
a. .., . 

human or a person~fled run~c message, 'brlng:? to a woman 

(we suppose), an invitation from her husband (or her 

betrothed) to join him across the sea. Once there, he 

"'- l, 

" , 

17Daekstra discu~ses the ~heme'of glory in adverSi~y, 
(p. 435) and cites the idea inYclassical w~itings, as . 
weIl as in thé ~ork,s of Boethius. 

, > 
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urges, she will be able to participa te with him in the 
" ~~ 

of th~ hall. The poem can' aIso be jOYJL: formalities 

_read ,llegorically in the sarne say as The Wife's Lament. 
\ 

The'proposed sea voyage, in which the wife (or bride) 

is admonished' to go "seek tb,e sea" (mere secan 1. 26), 

coupl€d with the'cuckoo's sad cry (that echo'es with that 

in The Seafarer) ,and the fOl'eign land, is sug~e~~e of . ' - , 

_the peregrinus theme. Swanton believes the-méssenger 

. t l' f' . . f' 18" -,1 se lS a peregrlnus 19ure. 

A relationShip has been suspected between The 
, " 

rAlife" 8 Lamef:nd 'The Husband' s Message, ad. though Krapp 

and Dobbie gue against'it. 19 No attempt :s made here 

to decide th s issue, but to clarify the f,unction of-

~he sea image in the latter poem, a useful compartson 

can be made. 
~ f 

In The Wife's Lament, the husband's movement across . 
the waves i8 m~nimized ta, amplify'the plcture of' the sea 

wilderness. In The Husband's Message, ii is 'the ~ea 

wilderness thàt is, minimized to enhanèe the image of a 

1 

pathway. The sea is only for a brief moment the huspand's 

place of exile; he was, it appears, driverr by necessity 

(nyde gebaeded_l. 40a) anq made ta tra~el the sea (sceolde 

'\ 

18Swanton, "The Wife's Lament ~Thé "Husband's 
Message," p. 286. 

19George P. KrapP'and Elliot V;K. Dobbie, ASPR III, 
"Introduction," (New York: C'olumbia Press, 196~ 
p. lviii. .... 
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faran on, flotweg 1. 41b-42a) .. ~~ and ether ~ardships 

the man has evercome;, the sea!is now a path t( reunion.' 

The message breught ever the water is one of lèv~, ?r 
... ' ~ 

at least of hopeful affection, that symbelically unites 

the couple. And semething quite clear and def~n\t~ 

awaits the woman. If we were to take an allegorical 

appreach te the poem, we could say that the vision of 

the Seafarer' s anfloga, left so vague in that poem" has 

here been spelled out in conçrete terms: a heavenly 

land' of tréasures, mead joys and herses. In any 'case, 

a clear/ destina t'ion is established on the far shore. 

w-J can think, ion éont,rast, 

'a~mIeSS1Y about f,or va h~ 
back to the Wanderer, casting 

amidst the sea wilderness. 

The Husband's message te his wife has not yet borne 

fruit. But the tone is hopeful, and if- perhap~ we 

wére lucky enough to have th~ seq~el to the story, the 

d~parture 'of the wife ~o meet hi~ ~n the happy land 

might sound very much like the embarkment of Elene ta 

find the Cross: 

Many proud 'ones atood"theré on the shore at 
the Medi terranean ~e,a. A ~ times, th~y ad- , 
vanced over the horse tra~ls, one company 
after another, and then'loaded the ships with 
.corsle.ts 1 shields and spea'rs, 'mailed warriQrs, 
men and women. They let' the f.oamy one glide 
over the sea, the high· ship. The boat often ' 
took the blows of the waves, over the confusion 

\ , 
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.. 

of the sea. The ocean sang. l have never 
heard, before or sinee', of a woman to lead 
a voyl:\.ge on the sea, ..... a fai~er company'. 
There, he who beheld the voyage, might see 
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the craft Aastening with the swel+'s, breaking 
over the sea, thé frolicking sea-steed, ·the 
the moving ship. ' 

~aer wlanc manig aet Wendelsae 
on stae~e stodon. Stundam.wraecon' 
ofér mearopa~u, maègen aefter ~~rumf' 
ond ~a gehlodon hildesercum,' 
bordum ond qrdum, byrnwigendum, 
werum ond wifum, waeghengestas. 
Leton, la o'fer fifelwaeg famiie scr~an 
bronte b~im~isan. Bord oft onfeng 
ofer earhgeblond y~a swengasl ' 
sae swinsade. .. Ne hyrde ic s~ ne aer 
on egs};reame .idese laedan," . 
on merestraete,' maegen faegerre. 
~aer meahte g~sion, se ~one' si2Y b.eheold, 
brecan ofer bae~weg, brimwudu snyrgan' . 
under' swellingum. saemearh plegean, 
wadan waegflotan. 

Elene 11.' 231-46a2~ , 
, , 

The,passive stàsis' of exile has been replaced~,with' 

an energeti~ forward movement 

~ beholds Elene' s trip wil~" see 

across a fron tier'. He who 
-

a ship bursting forth over 
0", ~ 

\ 
'20 

It has been argued that this and other simila'r 
passages are formulaic. Diamond argue~ that the Elene 

, po~t availed nimself of aIl the f'onnulaic possibili ties. 
,He finds parallél constructions in Beowulf, among others. 
Refer.1ng-ll- to Elene, he states, "The old familiar kennings 
B;re brought out and used again. Sin'ce this theMe [ship 
departureJ is native to the German North, ~he shivs are 
"ring-prowed ,." wi thout regard to the actual, facts of ' 
Roman ship ,design ..• lt ls'as if the poet turned it on, 

-'.and the tradi tiànal formulas came tumbling out, and then 
he turned it off, and St. 'Helena, having arrived in the 
Holy Land, goes about Cher] business." R.E,' Diamond, 
"Theme as Ornament in Apglo-Saxon Poet·ry," PMLA 76 
n961} p. 46L _____ ---/ -

, . 
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~the ~ea, hastening, advancing. What gives vi~aliiY te 

the picture is not really the sea itself, which as we' 

have seen is rarely characterized, but the ~nteractioh 

among the ship, the men and the water. Mostly, in 
, 

this,scen~ of high anticipation, the ship bears the 

typibal fearless and playful joy in adventure, but the 

melody of the waves, ,the wasn of spray against thè hull 

and the enthusiasm on board together seem a part of the 

propulsion. 
\ 

Mueh the same thing 'can be found in', Beowulf' s ~ 

departure from G ea tland ta Denrnark.' 

The foamy-~cked boat.departed like a bird 
lover the' sea, impelled Dy the wind, until 
the same time ,the next day" the vessel 
had advanced, sa that the seamen.saw land, 
the shining sea cliff~, the steep shores, 
the wide ~eadlands. 

Ge~a t :p a ofer, waeghèlm winde - gefysed' 
flota famihéals fugle geli.c'ost, 
00' vae't ymb antid o~res dogores 
wundenstefna gewaden haefde, 
jaet ~a >li~ende land gesawon; 
brimel if'u blican, . beorga$ steape, 
side saenaessas '. 

Beowulf 11. 21?-2Ja2~ 

The sea itself ls not isolated fqr description here. 

, 0 ~ather, i t is the set of relationships among boa,~, men 

~\ 

,sea and shore that shift like a kaleidescope ta give at 

t~e sarne'time a progressive action and, a ptcture of a~ 

o • 

21 -' 
- Fr. Klaeber, ad., Beowulf and the Fight' at Finnsburg.a.:..;--=- ' 

(Lexington, Massachusetts: D.C. Heath and C~mpany, 1922) ~ 
p. 9· 



• 

, . 

( 

44-

, 
changing se.tting. ,Boat and sea and la~d undergo deve

(" 
lopm~nt together. The sea is, first, waves (flota, waes 

i 

on y~~ 1. 210b) associated with cliffs (bat under 

,~~f. 211a). Then i t is a curren't (streama&: 1. 212b) 

, and an action ,of water against the sand. (sund wi~ sand 

1.'21Ja). In ~he'passage'quoted, it becomes a sea of 

waves (w?-egholm) away from shore but in association ,'fI~th 
, 

the wind and connected to the boat in flota famigheals'. , , . " 

At last, l~d is si ted, 'and the sea once fore becomes 

linked with cliffs: (brimclifu, saena:essas).22 The sea is 
" , 

, ) ~not an immobile, boarc;i oV,er which a boat moves 1ilçe a 

çh~ss piece; the d~ction here and in Elene make it part' 
) 

of the very movement, just as in certain earlier poems, 
. ~, ' 

i t was a part of the' exile', s stasis,. 

",' The idealized, vision of a :J.egendary,. if not mythic, 
\ . 

herà plunging mightily through frothy laughing seas 15' 
\ 

agaih reaIi~ed in Andreas. If Elene 1 s ship. plays the' 

,; 22This expands an argument of Clemoes t in whîch. he 
iIIu~trates a, similar progression for the boat, from 
b~in~ a' utilitarian 'thing with parts (stefn, bearm) to 

. being a whole object (wùdu bundenne) to ,becoming a thing 
. of m~vem'ènt (fugl,e gelicost). ",The two actions are the 

move(nent of the boat' on the sea and the men' s pe'rcep'tion 
of tèe land. This journey is,not ~ travèlling through 
spac~ objectively ~onceived ..• but it is a qualitative 
deve~~pment by which the uncomplicated action of the ship 
ls ~epla~ed 'by,'issues in, makes,directly possib1~, 
ano~her, fU).,ler, more significant action by the men." 
P. Caemoes, "Action in Beowulf and Our Perception of It;" 
in. Old English poetp:,' ed. D.G. Calder, (Berkeley: Uni- "'" 
versi ty of Ca+ifornl.a Press,' 1979), p. 157-8. " 

.. 
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waves into l pbrt under billowing sa'il, Beowulf on his 
, Jo-

'. , 

retum to Geatland s'eems to come to a landing from the 

air (ceol up ge~rang / ~yftgeswenced, o~ land stad. 

11. 1912b-1J~. But Andreas is quite literally flown, 

ship and aIl, into Mermedonia by an angel: 

, , 
Then the Lord bade His,angels bring the 
beloved man with joy over the roll~ng , 
waves, bear him over the ,sea in their 
embrac~s' into the Father's keeping. 

, , 

la gel'aeden 'het "'lifes brytta 
ofer y~a ge~raec 'englas sine, 
fae~mum ferigean 'on,faeder waere 
leafne fuid lissum ofer lagufaesten~ 

, ,t Andreas 11. 822- 5 • 

We see,again t~e asociation between sea' travel and flight. 

,Indeed we have just se~rt the Gommon"phrase to describe 
J' 

the voyage, ,fugle gelicast, mast, like a bird. Earlier 
, 

it was the sea.-Ibound man,who"mournfully observed the 

~f~ight of th~ 'biids ove~ the water. 
, , 

Or it was the soul of 

a man whQ soared-- a,bove, the wave.s te glimpse, the 'heavenly 

home. Now the \hera~s beceme,bird-like in' the sense that 

t'hey, can cross baun,da'ries, enter othe-r worlds, meeting 
u • 

tests and ;trials ,ta be sure, but also aChfe,ving a ;r-elig-;-' 

iaus or heroic'\ vision denied ta, the static man in the boat. 

t Elene, BeoWulf and ~ndreas are aIl departing, into a 

kÏI1d, of e'xii. ~, one ta 'se~'rch, one to save' and one te , , 

1 

reScue and convert; The exile then, has been displacéd 
".~ ... 

, ' , 

anta land. The ,sea has,become a dynami~ ,divide between 

• '1 
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, 
exile and home. Thus 'the events taking p~ace on tne sea 

-
are m~nimizedl the trip itself is not as important as 

tl'\e fact that a bo'undary be\ween two worlds has been 

crossed. The one exception occurs in Andreas. There is 
1 

a storm at sea to be overcome, and as weIl during this' 

, time. there: is mUeh ,talk amon~ crew and passengers as 

, Andr~as' fai th is m'easured 'by question~ from his holy 
, ~ 

; 

, crew. Both these events .. the' storm and the dialogue. are 

in~ermediate .qbs~aoles' tq prove the mettle of the hero. 

Where"could ihere be a beiter place for them to occur ~ .. 
t'han 'in that space, neither here rior' there, ,Oon the sea? 

We can recall that the Seafarer and the, Wanderer were, in 

a 'similar situation to Andreas'. Though not ~e,sted in 

hal! so much' an expiting way, by'Jesus Himself,' they 

,were foreed te 'deal wi th the problems of fai th and the 

na ture' of self and cfod when aIl eues for ,response were 

,out of sight. 

, We have been studying the GE poetic sea of exile as 

'a bi-polar i~age" one tha t bears the quali ties both of a 
1 

wildémess and a. frontier an9, pathway .. 'In The Wife' s ' 

'Lament and The Wanderer, the wilderness aspects of the 

\ 

sea' we~e accentuàted" but they did no11 obli tèrate enti''rely 

the .suggestions, of,a pathway. In The Seafarer. a trans-
- );1' 

ition is apparent wi~hin the poem from a sea wilderne~s 

to a se~pathway., This transition is achieved with 

, 
" 

, , 

, , 

J, 
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imagès of co~finement, a dangerous and wild sea, and 

immob~lity of spirit, tha~ grad~aliy give way to ~mages 

that set the Seafarer off in pigh, relief and gi~e himc 
'), ," " ,. 

a momentum - images of the l~dman,' of fl~ght, ~ far 
r 

land and glory in àdver~ity. 

r 

The dYnamic s'ea pa 'th~ay, continues in The Husband 1 s' ,1 

Message, whe~e its prime function is to transport mes-, 

-sages and lovers back and forth. The sea in Elene, , 

l3eowulf' and Andreas develops th'ese dynamic aspects everl 

further - ,speed of travel, flig~t 'and 'propulsion dom-
o 

inate the' imagery and diction. ' The place of exile is 

dïsplaced onto land, but the s:a.still retains subtle 

hints of a wil~ernesst for example, in Andreas . 
• ,Our next task is, ta place these ideas ,into the 

..... 
context'of the cont~mporary thought by conn~cting them 

with a major ~ource of Anglo-Saxon sea metaphors, the 

writings of the Church Fathers. 

, . 
" , " 
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iii. The Patristic Sea and' the GldEnglish.3ea 

The Church Fath.ers made ,freque.pt 'use of the naut'ical 
'0

0
" 1... ' .. 

metap'hQr ~nd this inevi tably had an influence on Anglo~, 
, ~ ~' , . ; - ,,~ , ' 

Sàxon religious writings. Aelfric, Ifar ,example, mak~ 

use of it in this fairly typical passage: /r 

, 

, , 
The sea that the Saviour crossed signifies 
this actual world, to which Christ came' 
and passed thraugh: tbat is, he câme to this 
world as a man and went through,this life; 
he came to dea th 1 and" arose from dea:th ••. 
Rightly i~ tnis sea likened to. this world, 
for i t is some'times peaceable and agreeable 
ta sail upon, other times, however, it is 
ver;y. rQugh and terrible to be ont' SA is 
this world ... 

-,Seo sae, ~e se Haelend oferf'erde, getacfla3 
~as andweardan woruld, to '\> aere corn ,Crist 
and oferferde; laet is, he ,çorn tp ~isre 
woruld on menniscnysse, and ais lif' ofér
ferde; he cam to dea~e,' and of de~ e ' aras 
.•• Rihtlice is seo sae wi~me~en tisre < 

worulde, lior ~on :c5e heo is ,hwil tidum smyl te 
and myrige on ~o rowe~ne, hwilon eac swi~e 
hreon'and egeful on ta beonne. SW& ié ~eos , 1 ~ 1 
woruld. . . " ' . 

We can oQtain a claa~er picture of the nature and 

use of this imag,e i~ ,9ld English pO,etry by outlin:ng 

sorne common fea~tur.es C?f th~ patris,tic and OE 1 seas, and 
'II 

specifying sorne important differences as weil, 

p 

. ' 

Ta the Fathers, the dangers' of the sea, i ts turp- , ' 

ulence and unpredicta'Qili ty" made . eas~ comparisons, wi th,~_. 

the dangers .to th~ ~Qul ih)tt this life held. "I am no 

"' 1 b 

~E":,,a:r~ly~E;;;:;;n:.::Jg~l~j.~s;:h.!-!H~o:.!!m~,i~l::.:i~e~s, . ed • R. D-N. Warner. ( London: : 
EETS, 19t7~, p. 182. -' ).. ~ 
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expe'rienced mariner who has never lost ei th~r ship or 

cargo, advising those who hav~ 'never known a gale," 

writes Jerome to his friend Heliodorus, whorn he is 

urging to join hirn in the desert. He goeQ on: 

wrecked as l have been rnyself, my warnirtgs 
to other yoyagers spring from my own fears . 

. On one side, like ,Charybdis, self-indulgerce 
sucks into its vortex the soul's salvatidn .. ~ 
On ,the other, like Scylla, lust, with a srnile 
of her girlish face; lures it on to wreck its 
chastity. Here a sàvage coast, there the. 
devil, a pirate with ~is crew, carrying irons 
to fetter his captives. 

Et hoc ego, non integris rate, vel mercib~s, 
nec quasi ignarus' fluctuum doc tus nauta prae
rnoneo; sed quase nuper naufragio e j e'c~us in 
littus, timidaonavigaturis voce denuntio. ,In 
illo aestu Charyb~is luxuriae, salutem vorat. 
Ibi ore virgineo, ~d pudicitiae perpetranda " 
naufragia,'Scyllaeurn renidens libido bland-
i tur., Hic- barbarum li ttus, hic diabQ.,Uus 2 
pirata, cÙID.sociis portat vincula dapendis. 

, 
To ~re~ory, the sea is that awful world of church 

administration, fraught with secular problems, into 

whidh he haF been thrust from hii1qulet monastery. ,Near 

the beginning of his dialogues,' he complains to his young 

cdmpanion Peter: 

o 

For do you not behold at this present how"I . 
am·tossed with the'waves of this wicked world, 
and see the ship of rny soul bea ten wi th the . 
storms of, a terrible" ternpest? and therefore" 
when l remernber my former·state of life, l 
cannot but sigh to look back ànd cast m~ne 
eyes upon~ the forsaken shore. 

2Je r.ome. Epistola XIV, PL 22, col. 350. Translation 
taken from S.L. Greenslade (ed.), Early Latin Theology, 
The Lib~ry of Christia:tl Clas~ics. VOl.5,\(Lor:don~ SCM 
Press, 1956), p.' 296. . , 
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Ecce etenim nunc magni maris fluctibus 
quatior, atque in navi mentis tempestatis 
v~idae procellis illidor. Et cum prioris 
vitae recolo, quasi post terg~m ductis, 
acuiis viso littore suspiro. j 

;; 

Abo~t th~~ centuries earlier. Te.rtullian (d. ca. A.D;-

22'2) " speaking of ~dola try, focused in particul'ar upori 

the shoals of vice: 

Among these rock~ and inlets, these shoals 
and straits of idolatry, faith holds her 
course .•• But once overboard, no man swims 
back from those depths, once struck by those 
rocks, no ship escapes its wreck, once sucked 
into tha t whirlpool of idola try, no man 
breathes ~gain. Every wave of [the whirlpool 
of idolatry] suffoca t 7s, every eddy of i.t . 

.. swallows down into .. ,nr11. ) , , 
inter hos SCOPulos~t sinus, inter haec vada' 
et freta idololatr1ae ... fides navigat .... 
Caeterum ine~atibile excussis profundum est, 
inestricabilé impactis naufragium in idolo
latria; quicumque fluctus ejus offocant; 
omnis vortex ejus ad in~ros desorbet. 4 

'What is most n~ticeable about this patristic sea is 

its wickedness. Busy with devils and pirates, it can 

threa ten and Jbarass to f?xhaustion the soul who travels \) 

i ts stonny waters, .We find this wicked sea in the OE 

Ghrist II passage quoted in the first chapter. 5 Lt is , 

J . Gregory, Dialog. , PL 77, col. 152. 
taken from E.G. Gardner, The 'Dialogues of 
(Lpndon: Philip Lee Warner, 1906,) p. 4. 

Translation is 
St. GregOn, 

4Tertullian, De Idololatria, PL 1, col. 772-). Trans
lation is taken from yreenslade, Ear1Y Latin Theology, 
p. 109· .. 

. 5See supra D p~ 14. 
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. , 
,/( stro~gly ,suggested in The Seafarer, where the man' s 

~ 

, ; 

departure onta the high seas antl his resal ve,' to work 

wi th bold deeds against the malice of fiends (.11. 7,.5-6) 
1 

, " 
could reasonably be taken as.parallelnto the battle of . 

the patristic sallor with the de'vils of témptation. , ' 

August,ine "expands the wic~ed sea' theme in his 

Enarrationes in Psalmas. Writ'ing 'on Psalm 104, he says: 

But this world is as yet tossed by the waves 
<of temptation, is as yet disturbed by the 
tempests and storms of tribula~ions and 
heavings: yet this is our road~ Let the 
sea threaten, and swell/with waves,o ahd be 
pregnant with storms; this is our_road, 
the Wood is granted for us, ,te sa'il, in. 

Hoc au,tem saeculum adhuc tentq.tionurn fluct
ibus quati tur, adhuc tempestatibus et· pro
cel1is tribulationum et tumorurn tutbatur: 

'hac tamen itur. Minetur licet mare p et 
tumeat fluctibus, procellasque part~riat: 
hac.itus; gatum,est nobis lignum in quo 
nav~gemus.. ' 

, ' 

Here Augustine has inéluded the idea bf the sea road. 
. ' 

It is the 'road of aIl mankind, exiled from the Garden 
:;;' \ 

after Adarn's fall, but more\p~rticularly it i8 the road 
, \ '-

the faithful Christ~an takes in his exile from the world 

of man. What will protect ,the Ch~istian; 'of 'course,- ls 

the wooden ship of the Churoh. Still on Psalm 104, 
• 1 

" 
, Augu.stine cornments: 

1 

. 6 AUgustine , , Enàrrationes in -Psalmos, PL 37, col. 1380 • 
Translation is taken from J.H. Parker, Saint Augustine's 
EfPositions on the Book of Psalms, (Lqndon: F. aild J. 
R~vington, lB.53), p. 13L f , , 

L 
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Let us keep watch,on the Wood; even in the 
water,' even on the waves we are safe: let 
not Ch~ist slèep, let not faith sleep; if 
He hath ~lept, let Him be awakened; He will, 
comrnand the winds; He will calm the sea; 

, the vqyage will be ended, and we shall 
rejoice in our country. 

l ' 
, " 

Vigiletùr in ligno; 'etiam ~n aquis, etiam in 
fluctibus tutï SJumUSI non dormiat Christus, 
non dormia t fides;. et si dormieri t, excit- ' 
etur; imperabi t ventis" placabi t: mare; 
finietur via, gaudebitur in patria.7' 

, , ' , , 

,The ship df 'tai th, the ship 'of the Church, is th~ sole 
--

52 

means'of surviving the t~mpestuous and .tempting billows. 

With Christ as Pilot, no danger is too great. Blown, as 

Tertullian would have it. with the very Breath of God ih 
, ~ 8 

our sail, no harm will befall us. 

There are two ptoblems with strictfy applying this 
:J 1 • ," 

source of sea imagery ~o the OE poems of sea eX1le. Cne 

i~ that there is-no ship/Church in which the Anglo-Saxon 

exile can be p'rotected. The patristic sea passages imply 

a rela ti vely passive leaning on Jesus to lead thesh'ip, 
...---- / \ 

\ . , " ~~ 
and the emphasis ts on grace undeser~ed~nOugh freely 

" j .,': ________ -~ ,,1 

given. In t~e J:iE po,ems--l~~otably The Seafarer, the 

seaman forges ahead alone,. If a 'boat is mentioqed'at 

aIl, it is the man himself, not,Christ,.who must steer. 

Perhaps there is a hint ïn The Husband's Message. i~ we , , 
f" P ) ~ 

take t4e passage allegorïcally, of a ship that pe~oves 
. ( 

the faithful to Chr1st: 
'-

,:; , '~, .!",r.;~ -, , 

7Augustine,IPL 37,:co1. 1)80. Translated in Parker; 
p. 1)2. , , 

8Te'rtul1.ian. _ D~ Idolo1a tria. Eb-l, col. 772. 
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Board the ship, so that south from here 
you May find your husband over the sea
path, where your Lord lives in, hopes of 
you. '\ J •• 

onsi te saenacan, ~?-et ju su2 heonan 
ofer mere:lade "monnan flndest, . 
~aer se leoden i8 iin on wenum. 

53 

,0 
The Husband's Message 11. 27-9 

Otherwise, it .is will-power and f~i~~, and nJt only a 

sturdy ship/Church that will get a man home. 

The other problem with comparing this sea to the OE 
1 

sea passages of exile is that while the former seethe 
," with snare8 and devils, the latter are notable for their 

emptiness. The idea of a sea of wickedness is under

stated. The seas in The Wife's Lament O~ The Wanderer, , 

for example, give no hint of being particular~y evil. 
1 

Rather, they are arbitrary and disinterested. The ean-

di~ïon of the Wanderer is not that he i8 subjected ta 

waves of temptation so mueh as i t is, that he is faced 

with the bald fact that life is slippery and perishable, 

and that he 'must now cape with this realization. Only . , 

in The Seaf~rer is there the suggesti~n that "out there" 

where the man is heading are a multitude of evils. 

The patristic sea is relatively weIl defined. It 

is outlined by savage toastlines ànd the'far shore Qf 
- ."~ -

vir-:ue, and is ~rimming with tangible 1:~~ .. We have 

a'lr4,adY noted the rocky coastline of' T'he se~far~r, and 

\ 
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", the suggestiqn' theit i t, may _ refer to, the trappings of 

this world to which t'1\e man is still -attached. The 
- ~ 

Wanderer too has a storm beating on tl),e coast (las 

stanhleo~u stonnas ènyssa~. 1. 101). This context is 

quitè different from the fearsome dashing of waves 

against cliffs that threaten the patristic mariner and . 

the Seafarer. Coming as i t does after the \~anderer' s 
, 

realizatian that men have fallen, and buildings lie 

ruined, the sea is ceasel~ss fate thudding away, as 

indiffer~nt ta crumbled civilizations as to mead-h~ll 

joys. 

Furthermare, unlike the"Fathers, who emphasize .the 

wonderful coming into port of'the happy soul, the Wan

derer makes very little of ~here he is to gq. In Trte 

'Seafarer as well, although a vision of the pat ria is 

achieved~ it is the setting out, not the coming home, 

that commands the imagery: 

The world revives; aIl these urge the heart 
of the eager-minded man, of him who thus 
purposes ta travel far on the se~j 

r ' 'll 
woruld anette~; , 

ealle ~a gemonia~ modes fusne 
sefan to'si~e ~am ~e swa ~ence~ 
on flodwegas feor gewitan. 

-
The Seafarer Il. 49b-52 

Returning a second time ta the Fathers, directly 

to Jerome this time, we.hit upon another kind of sea. , 

\ 

/ 
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"Be no~ credulous," warns Jerome in his letter to 
'0 

Heliodorus. 

Be not over-confident. The sea may be as 
smooth and smiling as a pond, its quiet 
surface may be scarcely ruffled by a b:reath 
of air, ,yet the grea t,plain has i ts moun
tains. There is, danger in t ts depths, the 
foe is lurking there. Stow your tackte, 
reef your sails, fasten the cross of the 
yardarm on your prow. Your calm means a 
storm • 

Nolite credere, nolite esse securi. Licet 
in modum stagni fusum aequor arrideat: 
Iicet vix summa jecentis elementi sp~ritu 
terga crispentur, magnos hic campus montes 
habet. Intus inclusum est periculum, 
intus est hostjs. Expedite rudentes, vela 
suspendite. Cruc~s antenna figatur in 
frontibus. Tranquillitas ista tempestas 
est'.9 ' 

55 

This is the sea that deceives. Augustine warns of 

it too, in De Beata Vita: Certain sailors, he Itells us, 

are deceived by the fal~e appearance of the sea. 

. -
. - \ . . , 

[They proceedJ ~ut on the deep an~ venture 
to journey far away from the homeland, whict 
they ofte;n then forget. Since.a wind which 
they consider favorable has accompanied them 
•.. they joyfull.y and eagerly enter the ex
treme of wretchedness, because a most trea
cherous calm weather of pleasure and honors 
entiçes them. 

Al terum vero est eorum, sllperiorique contra
rium,' qui fallacissima facie maris decepti, -
elegerunt in medium progredi, longaque a sua 
pat ria peregrinari audent, et saepe ejus 

j. 9 Jerome. Epistola Xlv, PL 22,' col •. 350. Translation 
from G::ç'e.enslade. Early La tin Theologx, p. 276., 

". -
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obliviecuntur. Hos si n~iO quo ft nimis
latente modo a puppi v~ntus, quern pros
perum putant, fu~ri t proseeurus, penetrant 
in altissima miser.iarurn elati atque gau
dentes, quod eis usquequaque fâllieissima 10 
?erenitas voluptatum honorumque planditur. 

Overconfidence and pride, and blind love of worldly 

pleasure are the snares in the still calm waters. The 

idea cornes up ~OE Diets of Ca to: "Do not put your 

trust in peacef,ul wa ter, ... of'ten still wa ter breaks the 

foundation." ~truwa '~u no smyl tum waetre, ... oft 

stille waetre sta~u brece~.)11 

Augustine's image'of the sailors idle in the calm 

waters, unaware of the peril in which their souls lie, 

is parallel as weIl to the townsman in The Seafarer. 

Such a man blithely makes merry, deceived un~l it is 

too late. 
" ,~ 

Connected with still waters are deep waters. 

Osborn discusses the metaphor of the two seas - the 
12 ' waters close to shore and the open sea. The latter 

1 

56 

10AUgUstine, De Beata Vi ta, PL 32, col. 959. Trans,.,_ 
la ted in Aurelius Augustine, The Happy Life, ecL Ludwig , 
SChopp, (St. Louis: B. Herder Book Co., 1939), p. 41. 

11 '- ' 0 
R. S. _ Cox, "The Old English Diets of Cato." Anglia 

90 (1972) 1-42. 

12M. Osborn, "vent~rin~ upon deep waters in The Sea-
1 farer," Neuphil. Mitt. 79 (1978) p. 4. Osborn çites, 

Cassian' s Preface to ,the CollatJons as one source of 'this 
idea ,(PL 49, col. 479). There we read of the move from 
the lesser task' in a srn~ll 'boat nea-r the harbour, to the 
greater one out on the open sea. 

,/ 
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,is a 'dangerous' plae~. The Diets of Ca to mention i t' 

twice: 
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(. 

Be restrained in what yqu have; it is'safer' '~ 
in a li ttle ship or. a li ttle lake than in. a . 
big ship ort a great 'sea. ' 

Beo gehealden on ~~em ~e ~u haebbe: un
pleoliere hit bi~ on lytlum seipe 71ytlum 
waetre, ~onne on micclum scipe 7 rnieelum 
waetre. ' 

Begin so that you are within your means, for 
it is more prudent to row by the shore than 
to'sail on the sea. 

Ongin ~aet le to O'nhagige, for treowlice is'l,;, 
be 's,ta~e t~ reVienne tonne ut on sae to ( 
seglianne. J . fi 

And we have already heard the Seafarer speak with sorne 
" 

appre'hension ?f the open waters. But, against the 

sage adviee for the ordinary man, he rnakes for the big 

seas, keen to tackle the dangers that await him there. . , , 
~ , 

We come aéross yet another kind of sea in Aug-

ustine's De Beata Vita.: Having just described himself 

as Il in the mists" in his early philosophical studies, 

the saint declares: 

I-was led astray, with my eyes toward the 
stars sinking into the ocean. [Then] the 
Academies steered my course amid the waves, 
while my helm had ta rneet every wind ••. And 
now,'I have come to this land; here l have 
learned ta know the North Star, to which l r 
entrusted myself. 

in, errorern ducebar, 1abentia in oceanvm 
astra s~spexi .•• At ubi discussos eos evasi 

lJCoX , "The Old English Diets of Cato," pp. 8, 1J. 

1 
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maxime trajecto i'sto mari, diu -gubernacula 
mea 'repugnantia omnibus ventis in mediis 

·fluctibus Academici tenuerunt .... beinde 
veni in has terras; ~~c septentrionem cui 
me crederem didici.)L4 , 

,58 

Here we have a glimpse of a search for wisdom and under

standing that has gone astray. Without arguing for any 
.. 

direct relation between this pas-sage and The ',vanderer, 

( Camp.bell 's cautionary phrase Il randam shots in the 

direction of the Fa thers" makes i tself ~eard) i t is pos

sibl~ to find several parallels between the two pieces. 15 
f l, 

First, bath men hold wisdom ta be af'great value. 'Aug-

ustine seeks it in study, the Wanderer in experience: 

",For a man cannot be wise until he has had his share of 

winters in the world" (For}on ne mae~ weo 

aer he age 1 wintra da el in waruldrice. 64-.5a). Bath 

men are at sea in a wilderness of perplexity. Augustine 

~as led astray by his books p while the Wanderer's con-

~ition arises out of his allegiance to what he now finds 

to be transi'ent. Bath recognize that one will always be 

lost unless one finds the Eternal f~e. 

And so both men end by putting their trust in ~od. 

Now the r;spective sea images veer off in different 

directions. Augustine cornes to port in the lan,d of God; 

14 '. August~ne, De Beata Vita, PL 32, col. 961. Trans-
,la tion taken from The_ HapJ2Y Life, ed. Ludwig Schopp, p. 47. 

15 See sup,ra, p. 7. 
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the Wanderer we leave out,on the ~ea, where he has ' 
, 

begun to' overcome his grief and find securi ty in God .. __ ~"C_~ --

Tc Augustine, land rep'resents securi'ty; for the exiled 

seaman, i t is a symbol of ignorance. Securi ty CDmeS"' 

to him by means of a shift in attitude while he is at 

sea, and is not concretized in a land image .. 
, 

If we continue to read Jerome's letter to Helio-

dcrus, we come upon a brief'reference, tucked in among 

a heap of sea metaphors. to the dese~. 

At lasy my discourse is clear' of the reefs; 
at last this frail bark has passed from the 
breakers into deep water. l may now spread 
my sails to the breeze; and, as l leave the 

> rocks of contrOirersy astern, my epilogue 
will be like the joyful shout of mariners. 
Oh desert, bright with the flowers of Christ! 
Oh'solitude .•. oh wilderness •.• Sweet it is to 
lay as ide the weight of the body and to soar 
into the pure bright ether. 

Sed quoniam e scopulosis loci enavigavit 
oratio, et intèr cavas spumeis fluctivus 
cautes. fragilis in altum ci~ba processit, 
expandenda vela sunt ventis, et quaestionum 
scopulis transvadatis, laetantium more nau-
tarum, epilogi celeuma cantandum est. 0 ~ 
desertum Christi floribus vernans! 0 soli-
tudo ... O eremus ... Libet, sarcina co~oris 16 
abjecta, ad purum aetheris evolare fulgorem. 

This driest of images is an important clue to under-

standing the CE poetic sea. The desert has much to re-. , 

commend it both as a wilderness and as a pathway. We 

need only thi~ of the OE Exodu~ (to be discussed in a' 

16Jerome, Epistola XIV, PL,22, col. 350 .. Transiation 
from Greenslade, Early Latin Theology, p. 276. 
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subseq:uent chap~er) ta see how fru~tful a merging of 
• , 

desert and sea can be, 
.. 

Like the sea, the desert held a number of meanings 

ta the men who li~ed'~id its bàrren wastes. It was 
) 

/ 

seen, first of aIl, as the natural damain of devils, 

'an obvious parallel with the patristic and with certain 

OE., seas. These desert demans had an in teresting way of 
, 

behaving. An example cornes from Athanasius' Vita Anta-
l 

nli, discuss,ed in Chitty's book, J'he Desert a City. 
" 

We find 'that thè desert 'saint had ta first gradually 

'cast out th"e Itemptata.ons of his own thoughts.1 "until 

the demons, expelled from within, began ta attack him, 

from wi thout, ev~ as s~tanj in the wilderness' attacked 
," 

17 ' 
the Lord into whom he could find no, entry." , A remark-

ably similar thing appears in The Seafarer. J'he man 

first has to deai with his own inner desires, his 

longing for kin ~d meadhall o and'all those things·that 

draw him back to the illusory security of land. Having 

surv~ved the depths~of his grief, and conquered his . 
internaI demons, he 'sets out now' to do Da ttle wi th the 

fiends on the high seas, the external foes. In this 

context, we coùld perhaps see the \vanderer as having 

gone only' half the distance. He is in the proce'ss of 

17 
'D.J. Chitty, The Desert a City,'(Oxford: Black-' 

weIl., 1966) t p. J. 

/ 
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being purged 0:: his melaneholy and crav.ing for this 
1 

world, but he has not set off to confront the terrors 

of the high seas. 

The desert was also seen to bestow a joyous life 

upon its inhabitants, many of whom ~xtolled its wild 

" 
b~auty. We have just observéd Jerome's enthusiasm for 

the desert bright wi th Christ 1 s flowers. To Anthony, a 
.. 18 

monk out of the desert was llke a flSh out of water. 

Could we suppose tha t the Seafarer' s enthusiasm for his , 

journey, so different from his earlier gloom, is re-
f 

lated to the idea of true joy in the wilderness ~here ' 

the soul seeks and'is sustained by God? 
dO 

Not to be overlooked i8 the other image Jerome 

,employs in his delighted"commentary - that of casting 

aside the body' s weight ahd soaring upwards toward ~od. 

Flight to the ?ather and red.emption from out of ,the wild-

erness are, once again, closely connected to the imagery 

ot;, wildexness and pa thway. 

The desert is, finally, a place, like Augustine's 

sea, w~ere there i8' a search for understa.lîding and j'lis-

dom. J'erome tells of John the Baptist in the desert 

searching in~o ,the reapon and nature of things, and 
,.-' , 19 ' 

keeping himself for 9hrist's coming. It is this sam~o 
r 

18 
. CId tty f p. 6. 
19 

t"!fomily 75 ~" in The Homilies Gf St. Jerome, transl. 
Sr. Marie Liguori Ewald, The Fa thèrs of tI\e Church Series 1 

Vol. 2, (Washingt'oW! Ca tholiq Uni versi ty of America Press, 
1966), p. 12). 
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expectation and search for wisdom in God, and ,this" 
Il 

study of "the nature of things" that we witness in 

the ocean desert of The Seafarer and The Wanderer. 

We have ~een ab~~ to isolate a number ·of com

parisons and çontrasts between the OE sea and the pa.:... 
1 

tristic one. The idea of the "sea of life'" is CQmmon 

to both, but' the presel'lce of ev il and animated wick-
, , 

,edness upon the waters ia emphaaized less in the Old 
~ r 

Englis~ material. The S~q 'road or pathwa; appears both 

in patristic and OE worksJ ho~ever. the mari'ner in the 

latt~r -is more lili;el: ta go aff in hi~ 'boat, uS,iong Q 

his awn power, whil~ the patristic mariner,steadies 
" 

himself aboard the, ship/Church with th~ community of 

the saved and lets Christ man the'helm. Even the ,.. 
r ~ 

Wanderer, while he puts his faith in God as the only' 

tr.ue guide, remain~ by-Àhimself in his boat. 

90 A1though patristic and ~glo-Saxon Beafarers long 
1 

Co 

for their destination in the happy land, the latter 
, ' 

see~' more attracted to the idea of settins off into 
o • J 9-

exile than their Medi terranean counterparts, whose 
J 

visions are oJ a joyous landing in a safe port~ 

We find in bath li teratur~s the stilol and "deep 

wa~ers. and' the'deceptively c'alm 'ories would seem also ~ . ./ 

to have been a readily underst~od meta:phor fO,r b'lind 
1-

~ .. 
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, ' 
ignorance of the Truth. The search for wisdom' ori the· 

waters is aiso found in Old'English and patristic 

~ritings/ the former in donne~tion with life.experience~, 

,the latter with.study. The desert itself is not dir

ect~y c~nne~ted with the OE s~~{-except in Exodus, but 
• 0 

we can see analogues in i ts associated images. - ·evii and. 
" 1 .r " 

. . 

, .... 

. . 

~' -

tempta~ion, flight, joy in solitude and wisdom. 
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, 
THE ,OL~ ENGLISH POETIC SEA OF 

APOGALYPSE AND REDEMPTION 

The OE poeti'C sea of e~le, where 'people travelo, 
o . , 

or,ge~ lost or sh1pwrecked, is a.spaçial image. The 

sea to which we turn n9w is one having a temporal rather 

than a spacial significance, a mythic, though often very 

literally taken sea that washes th~ough history from . 

creation to apqcalypse. The continuum for this sea has 
1 
( , 

at one pole the waters of generation and creation, and 

at the ~ther, those that purge or d~stroy. This apo

calyptic/redemptive sea has the sarne bi-polar qualities 

as the exile sea. Suggestions of destruction appear in 
J . 

the life-giving sea, andJof renewal in the destr,uctive,. 

one. Once again, our aim, is to study not only sources, 
~ 

~.structure and functions of this sea, but how' in each 

poem the two opposing pales are ba~anced. 

An overview of the creation of the sea itself opens 

the discussion. The generative principle inheren~ in ~ 0 

th~aLt~tb4"apd in particula~, th& OE Genesis 
~--

( 

accounts of creation ~nd -tne Flood and the symbolism of 
G , 

baptism. 
, , 

At the next point on the continuum the sea is 

-' a-pivot between creation or renewal and dest,ruct'ion. In 

this conneC'ti6ri, we examine.those GE poems that present .. ' 
~ypo~ogical events forshadowing the ~pocalypse, namely 

) 

l,l 
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the Genesis A Fl'ood story and Exodus. 

it carillot be construed as typological, 

[' 

Andreas, t'hJ~lgh 
Il 

does contairt in , 

'i tÉ; legendary events of the voyage to Mermedonia 'j'clnd 
, \ 

the flooding of that city, imagery of apocalypse ,and 

redemption, and therefore is included in the dil~bussion. 

We .then look at the sea as it was literally expected to 

behave at the Last Judgement, glancing as we (11~o at the 

demise of the sea itself at that time. Here our con-

'" cern will be the Judgement Day poems. Finally, at the 

far ~nd of the continuum, where the sea is associated, 

wi th ongoing destruction, we touch briefly upon t)::le 
,\, ' 

relationship between the sea and hello 

Many Churéh Fathers held the sea in special vener-

, at:ion not only 'as, an "instruc>tjf.re metaphor for the 

,C'hristian life, but alsa as a work of creation of the 

utmost beauty and utility. Basil, for exampIe, had a 

deep appreciation of the sea' s "fair sight" al thaugh he 

believed that it was its usefulness that was the most 

pleasing-to God. 1 

Ambrose shared ~ith Basil this keen sense of the 
1 

loveliness and utility of the sea. In one of his mos-t 

{requentIy quoted nature passages, Ambr9se listed 

l C. J • Glacken,' Traces on the Rhodian Shore, (Berke
ley: ,îhe University of. California Pres-s,' 1967"), p. 193. 
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s'everal of its vîrtues. The historian C.J. Gléi.cken 

summarizes these: 
\ 

It gives rain to the land; and it is t~e 
lodging place of rivers' (hospitium fluvi
orum), the spurce of rain' (fons imbrium). 
It is a wall against the dangers of war, 

~ a barrier against barbarian fury. Along 
its shores are the alluvial soi1s, ~epo~ 
sited by the rivers flowing into it. It 
is a source of taxes and a means df li 'Te-
1ihoo~ at harvest failure through trade 
and commerce, and in other ways.2 

, 
What is the origin of this wondrbus s6urce ~f aIl 

that is good? Bede, following Is'idore. tells u~ that-

the se,as, ,along wi th heaven, earth, trees and animals, 

& was formèd in six days out of, the forrnless matter, or 

Chaos~3 ~he distinction between the Chaos and the 

created seà. 18 important because the Biblical term for 

Chaos is, in fact, "the waters." 

And"the-earth was without form, and void; 
~and ~arkness was upon the face of the ~eep. 
Ahd the spirit of the Lord moved uppn the, 
face, of the waters. ' 

Genesis 1:2 

• 

, , 

2From Ambrose, HexameroTh, PL 14, cOl._139, 141-2, 
ci t,ed 'in Glacken, p.' 196. 

\ 

JBede , De Natura Re~,~Eb 90, col. 189. There was 
of cpurse, a long t~ition, qoth Christian and classical, 
dealing with the id~.of the formless matter. 

.. 
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The OE Gen~s~s A'uses sea imagery even more explicit 

~to refer to the Chaos: 

Black ~erpetual'night aovered thè sea far 
and wide, [coveredJ the dark waves. Then 
the bright spirit of the Lord of hea~en 
was borne'with great power over the land. 

, ' garsecg :peart te 
swearte synnihte, , side and wide, , 
'tIonne waegas. ~'a waes wuldortorht 
heofonweardes gast ofer holm boren 
inicl~m spedum. 

Genesis A Il. 117b-21a 

Doane clarifies wonne w!tegas, in his textual notes. 4 

The term refers to the unformed-hyle, the se?learth/ 
- 1 

abyss that takes part in the darkness of Chaos. It is 

~. clear that what distinguishe's the <lreated sea from tl'\e 

waters out of which the whole of creation was to con-

dense was the latter's state of undifferentiation . . 
After light was separated from ,darkness, and day 

from night, the Lord divided the waters (holma~l. 14~b) 

and placed the firmament between. (Genesis A Il., 146b

~5J):5 On the third day, the waters, which until now 
... 

4 A.N. Doane, Genesis AI A New Edition, (Madison: 
The University of Wisconsin Press, 197$), p. 2)). 

5The idea of waters above the firmament was a 
radical_departure from classical-theory, and caused 
considerable confusion among the Fathers. They\took 
the bibli'cal t~xt literally, but varied in their ideas 
about t~e nature and purpose of the ,waters. See J.K. 
Wright, The Geographical Lore of the Time of the Cru
sades, (New York: American Geographical Society, 1925)-, 
p. 58. ' 
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had' encompassed and covered the land, ~were separa ted 

from it '(gesundrod,waes lagu wi~ land -11. 162-Ja). 

,What follo,»'s ,gi ves a tanta:lizing insight: ' 

he [the Lord] set the waves-in-their right 
course, the wide flood and fettered 

1 

onrihtne ryne, 
and gefetero , 

Gesette y~um heora 
rtl!Dum flode, 

o Genesis 'A Il., 166b-8a 

68 

'This is an unfortunate plac,e~ for the' manus~ript to break 
\ 

1), off. The Exameron Anglice helps a, li ttle to fill in the 

gap;' 
r 

The sea he~laced, as it still lieth, within 
the earth in its circumjerehce, and although 
it is broad" and bent anyhow, and wonderfully 

'deep. it nevertheless even sa dwelle~ in the 
bosom of the earth within ,its boundaries. 

~a sae, he gelogode swa swa heo -li'd gi t . 
wi~innan ~a eor~an on hyre ymbhwyrfte 
and ~eah ~e heo ,brad sY, - and geby(e)ged gehù 
and wundorlice deop, heo wuna~ eall swa ~eah 
on "~aere eor~an bosme binnan hyre gernaeI'UlJ!. , 

Exameron Anglice 
. 6 ,... 
~ 181-5 ' 

What is clear from the se passag~s is that the sea 

has been rest:tained under God' s control.,' 'The origin of 

this ~dea May be very ancient. In' COp'tic and
o 
E~hiopian 

, 0 , 

l~urgies ;or blessïng baptismal waOter. God i's said te' 

. bExameron Anglicè. éd. and transI. S.J. Crawford, 
('Darmstadt: Wissenschaftliche Buchgesellschaft. 1968). 
p.,'47. The translation is(that of S.J. Crawford. 
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have "created heaven'and enclos~d the sea." Pather J. 

Daniélou. in The Bible and the Liturgy, states: 

r 
'" here we have a trace of the pr~tive myth 9f 

creation as being a victory of God over the " 
Dragon of' the sea, Leviathan. a myth"which" 
the narrative of Genesis has eliminated, but 
,of which the Bi9le shows ,other traces.7 

• > 

Sorne OE poetry implies not sa much -di vine c'On t'ra 1 
, '" 

" , 

over' the $eas s'uch as between victor and vanquished, as 
, ' 

a' synthesis of Gad' s will and the, ,sea' s action. Th~s 

,complem~ntarity ls' suggested for example. in the words 

desCr~bing, ,the flood in the Genesis A Noah .... wille

burnan (1. 1378) and willflod (1. 1412).' There are, 

moreover, numerous examples of the power inherent in G'od' s 

,Word to move the sea. In Solomon and Saturn, the Ward. or 

Pater Noster, is the bringer of the flood (fiodes feri

gend l~ 80). +n Andreas, the statue that, at the order of 
\ 

, " Go~ through the saint' s mouth'," releases the flood up~n thè 
1 

Mermedenians. is. ,as Andreas loftily tells i t. the stone, 

whe,ceon Gad made His Word k·nown, ,the Ten Commandments 

(11. 151ib-12)'.'" 

The Most important ,concept ~ss~ing'fr~m creation 

" accounts of the sea has' to do wi th the life-gi vi~g Ar, 

generative qual~ty of ~e sea. The Bible rel~tes that 

7J • Daniélou, The Bible and the Litur~y, (Notre 
Dame: Unive,rsity Qf Notre Dame Press, 195 ), p. 75. 
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'9 .from the qreated waters came' forth "the moving creature 
" 

; that' hath li.fe" (Genesis 1120). The Genesis A account 

"is miss1ng, but the' Exameron Anglice tells us that on 

the fifth ~ay. 

• r 

out Lord created out of water alone aIl the 
fishes" in the sea and in the rivers, and aIl 
that cre~peth in them, ari~ the' great'wh~les 
after their kindsJ and al~o aIl, kinds of 

, birds, tikewise' from wa:1;er. 

On ~am fiftan ~aege 
of waetere ànum (one) 
and on èauum and eall 
and ~a mycelan hwalas 
and, . eac', ea~l, fugalcynn 

" 
ure Drihtén gesceop " 

ealle fixas on sae 
1aet an hi(a)m cryp~ 

,on heora cynrynum 
eall swa of waetere.,· 

Exameron Angl'ice 11. 2J9-4~8 

b/, From the concèpt of a life-giving sea arises one' of 
, 

the fundamental elements in the theology of baptism: 

the birth of th~ new man from the waters. Danièlou 

rnaintains that the first type of bapti'sm is the primi ti ve 

waters of Genesis, the Chaos. 

Here we have an eschatolqgical tyPology.in 
which the first creation is ptesented as the 
type of the new creation which is to be 
accomplished at the end of time.9 

Sanctified at creation by the 'Holy Spirit in His passage 

over ft the face of the deep," the 'Waters came ta signify 

8 ' Exameron Anglice, ed. and transI. Crawford, pp. 51-2. 
o 

9Dartiélpu, The Bible and the, Li turgy" p. 72. , 
\ 
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the water of baptism, from which ~he second crèation, 

the new man - is bom. Daniélou again: 

As sinful humanity in the time of Noe was 
destroyed by a judgement of Gbd in the midst 
of the water, and one just man was saved to 
be the first~born' of a new human race, sa in 
Baptism, the old man ~s annihilated by means 
of the Sacrament of water and the man who, 
cornes out of the Baptismal-,pOol belongs ":'to a 
new creation •••. The analogy of the primor
~iai waters with the waters of B~ptism ls, 
then, one aspect, which i8 fundamentally 

,biblical, of the paralleIi8m between the 
, first and second creation. lD 

71 

If it i8 axial, an image~has significance in terms 
1 

of two opposed poles, the expressions of which are 
, 

0,' 

balanced in favour bf the poet "s theme. It is plain. in ' 
00 , 

the account of Noah that the sea's creative face,depends 

up0!1 ,i ts abili ty -to destroy, an idea we will come back 
, 

to later. But we have also seen that tucked away in 

God's confinement of the created seas i5 an allusion t9 
, 11 

'His defeat of the sea beast Leviathan. The aWful 

powers of the serpent are cause forbo smaii warnipg: 

"Shall not one be cast down ~ven,~ the sight of him? 
'( 

None is so fierce that dare stir him up, If God tells .;Tob. 

(Job 41.10b-11a) • . 
• 1 

It appears that a link e~~sts between the dragon 
1 

of the sea, the se·rpent Satan and the flooding waters 

lOnaniélou. p. 7~ 
11 ' \ 

See supra, p. 68.' 

( 
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of an uncontrolled,sèa. 
, 

In l saiah we read tha t Il th e ., 
, 

wicked are like the troubled sea when it c~nnot rest, 

whose 'waters cast ui mir~ and dirt" (57: 2,0). ~ passage 

in Revelation makes an association between Satan and à 
, 4> b 

flood. John tells us that when,the Devil serpent, ca~t 

forth from heaven'onto ~arth, makes for the woman in the 
) 

wild~rness, "the serpent cast out of his mouth water as 

a flood after ~he wornan, that he might cause her ta be 

carried away of the flood" (12,15). The sea has, i t 

seems, been connected with the d~scord that man, cor-

rup.ted ,by the serpent in Eden, brings upon his ,race. An 
~ 

OE gnomic' passage ïuggest::; this v~ry idea. The sea is-

the metaphor fop the raging power of 'evil that resides 

within man, and must be confined: 

>, 

The storm often brings in the sea, the, ocean 
in stQrÎny seasons; fierce'ly they start ta the 
land, the dusky waves hastening afar off; yet 
may it stand fast. The walls shall hold 
against them; the wind,is cOIDmon ta both. As 
the ~ea is seren~ when the wind wakes it not, 
50 peoples are peaceful when they have settled 
an issue; they sit in securé circumstances and 
hold with éomrades then. 

geofon in 
Storm oft halm gebringe~, 

grimmum ~aelum; _onginna~ grome 

fealwe on feorran 
fundian 

ta londe, hwae~er he faeste 

W~allas him wi~re healda~, 
Swa bi\> sae smil te 
~onne hy wind ne wece~1 
s~ Deo~ -?eoda getwaere, , 

stonde. 
him blt win'd gemaen,e: 

, 1 

'v onne hy gel ingad 

gesitta~ him on gesundum 
- habba~, 

~ingum, and t<>nne 
mid gesi~um healde. 

Maxims l 11. 50b77 

\ 
) 
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-, - At the turn of the century, Müllenhof p~t forward 

a hypothe~is,- which remained popular for sorne time, 
'\ 

7) 

,that Grendel and his mother were sea-monsters and,'op a 

"mythic level, t~e gods or demons ~f the Nort~ Se~ at\ the 

tiII}e of the spring eqyinox. "Grend.el," Müllenhof ste. ted, 

"is really id~ntical with his mother, who likewise is 

onlya personification of the depth of the sea,.,,12 ,\ '-, ' 

This idea !has been generally discounted, 'and there 
, . 

is no intention here of resurreciing it. But it is of-

interest tQ note the parallels between Müllenhof's con

ception and the ancie~t myths of a struggle, with Levi-
- , 

athan. The struggle between' Béowulf and'Grendel's dam - , 

in the dep~hs can be seen as ~ apocalyptic battle of 
, 

the saviollr/god with Leviathan, o~ Müllenhof's sea-god, 
" 

who lives in ,the ocean but who rises up fro~ his watery 

confinement to attack the world with evil. 1) 
fi 

But at the Last Judgement, the floodS, we shall 

see later, will rise aga in and the confining walls will 

not avail: 

'" 12Müllerihof's hypothesis is cited wfthout ref'erences 
in W.W. Lawrènce, "The Haunted Mere in Beowulf," PMLA 27 
(1912) 'p~ 210. A review 'and' bibliography can be f'ound in 
Wül~er, Gründris~ der angelsachs. Litteratur, (L~ipzig, , 
1885), p. 257ff. See tilso Karl MUllenhof, "Der Mythus 
von Beowulf," Zeitschi'ift für deutsches Altertum, pp. 419-
41, and W.W. Skeat, "On the signification of t~e monster 
Grendel in the poem of Beowulf; wi th a discu~~'~n of 11. 
'2076-2100," ~Phil. 15 (1886) 120-;)1. ~ 

- , 

13This' hypothesis' rail?~~ the qu~~tiori of whether the 
mere i6 th~ sea. Lawrence grapples with the ~nconsist
encies in the mera's geography in "The Haunted Mere in 
Beowulf, pp" 208-45., "See also ,W.S. Mackie, "The Demons' 
Home in Be!Owulf," JEGP' J7 (1938) 455-61. ' 

, , 

, . \ 
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The hills shall mel t and the high cli'ffs', 
that had shielded the earth before'against 

~the,sea, firm against the flbOds, strong 
and st-~adfast, pil,lars against the wave, 
the encircling waters. 

, , Beorgas gem~lta~ 
'ond heahcleof'u, ~ a wi~ holme aer 
faeste wi~ flodum fo1dan sceldun 
sti'b and staÈ!~faest t s1;;'a~ elas wi~ waege t 

waetre windendum. 

74 ' 

\ Christ III ' 11. 977b-l0a 

Meanwhile, the malignant force 1urks within the dee~, 

and deep within the hearts of men. 

t 
Wi th ever more ominous hints of the sea' s power t'O,:/l 

plague mankind, we come to a point on the continuum , , 

where the waters are as destructive as they are creative. 
1 f 

Here t however, we find a destructive,sea in the service 

of God, rather than as a challeng'e to order. 

Caie has fashioned the phrase .. apocal-ypse in' smal1" 
. ' 

to re'fer ta a sudden èvent during which God çleanses the 

world fr~m the deep sin into whi~h it has fallen.~4 An 

apocalypse in small t such as the "Flood, is both a "pre

view" of the Last Judgem~nt, an~~a step tawards its con-~ 

clusian. Its function is to 

~·.,return the' right~us man ta 

There is im~rtant sea 

destray the evil-doer and 

a pristine new world. 

imagery "in three apocalypses 

in small in OE poetry. One is the Flood of Genesis A, 

14G.n. Caie, The Judgement Day Theme in Old English . 
Poetry, (Copenhagena Nova, 1976), p. 96. 

.' 
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Which we have already inspected in connection with the 

life-giving sea. Another is the drowning of the 
\ 

Egyptians in the Red Sea in the OE Exodus. The third 
" 

is the brief sea crossing and flood episodes of Andreas. , 

Two concepts emerge from an overall view <!)·f these 

works. The first we have already deal~ with - the idea' 

" of an old and a new creation that runs para..llel to .that 

of the old man transformed. by baptisrn irito the new. 

The other is the shipjChurch theme. 
, . 

The fertility of this theme escaped neither the 

Fathers nor modern scholars, much attention having been 

lavished upon it from both quarters., Daniélou believes 

the idea to have originated in Jewish apocal~~tic lit

erature, but he adds that the Greek notion of the state 

as a ship piloted by the kin~ influenced the growth of 

the idea in Christian times. 15 

---------~- -
tts development in exegesis took~several directions. 

, 
Basically, the Ship repres~nted the Church as a means .of 

salvation. Whoever was not aboard was not saved. 16 

Once aboard~ one's position in the Church, say, a saint 

or a married person~ was ap~ to be compared with sorne 

part -of the snip, ,the rigging, for example, or- the sail. 

15J . Daniélou, Primitive éhristian Symbols, (Bal ti
morel Helicon Press, 1961), p. 61. 

16See for e~ample, Tertullian, In Idololatria, PL i 
1, col. 774. '~He who is not in 'the ark is not in the \. 
Church." (Quod in arca non fuit, in Ecclesia not sit.) 
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,~ . 
Thus the ,great ship, often with Jesus at the helm, o • and 

, 
, c 

'aIl the members in their propeI' stations; 
, 

surged for~h 
.L 

through life to s~ Q 

• 

A theme that runs alongside this one and appears in 

sorne of the poems here is the delivery'of a wrecked or 
l " 

endangered ship from a tempestuous sea. No longer a 
, . 

place of refuge, .the ship i8 in peril and must relY' on 

sorne holy deliverer, usually Jesus, who can still the 

storm and navigate to'a safe port. 

. ~ '3.-"The ark," says Bede, "si.gnifies the C~urch, that 

float's in 'e waves of this world .'11 (Arca ,enim ista 

Ecclesiam uaé'natat in fI uc ti bus mun'(U ...." 

huius.)1 7 0 

Noah' s ar in Genesis' A seems in aIl ways, 

safe as a church." "Its n es suggest an imperrneable, 

horne-like enclosure: ocean-ho eû(geofonhusa 1. 1321) 

sea-chest (merecieste 1. 1)17) anCÏl a-house (·merehus 
• p 

\ 

1. 1)03). Mention is made of the oitumen eor~an lime • 
1. 1)22} wsed to waterp~oof the hull, that Bede 'n his 

exeges'is of "tt'te bi bl'ical passage explains a~ signify 
~ , 

. 18 
pa tience and continence of body and soUl, F inally , 

God Himself' secures the fai th'fui inside by: l.ocking . 

the ark with His own hand (11. 1J6)-65). Each-is in 

as 

~ 

his place, sec~r~ in the ~xpecta~ion of salvation. For 

those outside (l~ beut~ 0 beo~ Il. 1354a) there is ",no .hope. 

'~ ~ 
7Becie, In Pentateuchum Cornmentarii Genesis, PU 91; 

,c 01. 222. ' \ \ ' 

18Bede , col. 225. 

\ . . 
,1 

, 

\~ 
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Let us"·co.e this solid .ship/Church wi th the' 

vessel that'Andreas and his companions take te Mer-

77 

i. .1 

medonia (Il. 135-537} . ,Implici t here are both the endan-
" -'-/ 

gere4 ship and the ship of the Church, With th~ir craft 

momentàrily imperilled in à storm, Andrea~ bids his men 
, ~ 

to 1;}e' éa.lm, and reminds them o,f that great Helmsman who' 
, 1 

hushed "the 'waters" of' Galilee
l
, 

( , 

faith in Jesus Christ 

po. safety. 

Later du ring th,·e 

~p~tiorf of debarking. \ 
> 

The message is clear -
1 t . , 

will ~ring ~he storm-wrafked ship 

1 • l ' ~ 

storm, Andreas' men ar~ given the 

They staunchl; maintJin their 
~. 0 • 

willingness,to ,st~y with t eir leader, and '~wi~tingly, 

o{f 

Q t. ~ 

'with Christ the·Pilot. Th ugh they,perceive danger on 
\ ç; • ' 

t~ sea jou~ey. they,know that their.safety~; their 
l ' 0 " 

salvati6~ is on'boafd. , , 

\. ~ , 

,1 

li. 

0 

o 0 

.. 

J 

'. 
" 

\ ' , , 

t the. heroes] would not agree t'd' liave their 
beloyed teac~er.at the ship's prowand seek 
land for themselves: Where shall we turn,. 
lacking our ,lorvft. sad ," ·wi thout 'goodness and 
bbund -in sins,. ~ we deser't you?" , , ' 

o ' , 

'- " 1.:, àafigan, ne woldon " 
~aet hie forlet(\m aet" lides $j;efnan 
leofn~ lareow ,ond him land curons 
• ft Hwider hweorfa~ we . hlai'Ordlease,~ . 
geomormode.. gode IOr;feol;"Ille..' "\, \ 
~~~ Wunde, , . gif .w,e swica ~ D1e?" "\1, 

", Andreas 11. 402b-7 
, - , , 

4 ~.. ' V n 

The sarne' ideas of a pro'tl~ctiv~ s~ip/Church apd an 
, ~ Il' , t ) ';\ 1 

imperi11ed. one can 'be :t:ound in OE 'Expdus. The (desert 
.JI 

'a (, • "1 

, •. 
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turns into a sea, as the Israeli te's beccme sailors 
( , 

(saemen' 1. 105) and the Egyptians, landmen (landma~ 

1. 179, ingemen 10' 190). The distinction between the 

two echoes that in The Seafarer between the man at sea 
l , <t:J.) 

and the townsman. 19 But i~ fact, a ship never is 

described in Exodus. The idea begins on an amorphous 

level and stays t~ere. The Church is really the Israel-
> 

, 
• $./~O / 

'ites who move within,a group of landmarks that,shfft 
1 

with the action in ~uch a way ~s to represent a ship 

0, and, sometimes, a sea. 

,One of these landmarks is the cloud pillar, an, 

image,effectively used to convey the ship/Church theme. 

Wise God had covered the passage df ~he sun 
with a sail, so that men did not know the 
mast-ropes, nor could the y see the sailyard,' 

~ (or) by any skill how thé greatest of tents 
was fastened. 

haefde witig God 
sunnan si~faet segle ofertolden, 
swa :?a maestr,apas men ne cu~on, 
ne ~a seglrode geseon meahton 
eor'!buende ealle craefte. -

Exodus 11. 80b~4 

Images of the sail and the tent are often juxta-

posed in Exodus. )The ~tems are similar in texture and 

their billowy appearance, and of course, a tent is an 
, 

'apt imate.for a desert story.' The representation of the 

c~ss in the sailyard was common in exegesis. In fact, 

. ' 

19See supra. pp. 33. 35.' 

.. ' 'p' 
\. 
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\ . -
the ship i tself, lnsofar as i t was buil t of wood" sym-
/ 1 20 
boli-z-ed the crO:;is. 'Even when the s,hip became identi-

21 
fied witTI~e Church. the mast remained a cross symbole 

, 

The impact,or the cloud pillar aS,a sail/cross metaphor 
-

"is amplifled by the tent image which sug~tsts ~ ~nclo-

sure, anQ. henc'e, . the Church. The cloud pillaI,' uni tes 

:the two image.s: the ,sail/cross and the tent/Church. 
, \ , 

The landscape in'Exodus, or more prcperly, the sea-

scape,' also suggest's the p'roteètive walls of the Churchz 

"The waves' make ,the water lnto a' fortified wall'~ (y~, 

" up faer~ ofstum wyrce~ '1 waet~r on waelfae~ten. 11. 282-
, . 

)a) fi The sea' s walls are, paradoxically, prot,ection 

against its ~ rage. NQ ship is mentioned. in this pass-
j ; 

age, but the impression i.s of a group of: people who are 

shielded from apocalyptic d,estruction by walls controlled"'-
, \ 

by God through Moses., -The parallel wi th the bi tumen-

lineçi \valls of th,e' ark" blessed by God, and steered by 
v " 

His agent Noah, is quite clear. In the,womb-like pro-
f 
tectiveness of both "ships" lie sugg~stions of the new 

, Il 
man's gestation within the body of the Chu~h, and his 

,., \-; 

20Daniélou, Primi ti ve Christian Syinbols. ~ 66.. 
( 

21 ' " {#:"..' 
Berkhout suggests that holmwudu, Dream of the Rood 

Il. 90-4, a word commonly emen~ed to holtwudu (wood on the 
h~ll) be interpreted as Mast f' p'resupposing the ship/Church .. 
The source or the imag~, he belïeves, is lignum maris, on 
whi'éh the fai thful trayel to the patria. C. Berkhout., 
"The Problem of Old (English Holmwudu," Med./ Stud. )6 (1974) 

, , 429-)). . 

cl , 

" 
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eventual rebirth. 

Another aspect of the ship/Church theme is the notion 
0 22 .of what we might calI a "magical craft. fi. We have dis-

cussed the sense of flight in the voyages of Beowulf, 

Andreas and &lene across the sea from home to exile. 23 In 
fI'!' 

our present works, we can detect a similarlightness or 

buoyancy, if not ou trigh,t fI igh t, in the movemen t of 'the 

protective ~hip. FoI" example, Noah' s ark, the ,best of 
, 

ships, ls lifted' ~ by the waters (faer seleste !-lod uV 

anof 1. 1419) and,guided over the land (ofer wldland 

1. 1~12) by God's Word. 
r( 

What gives the ark a magical 

quality is the special status it ~as by being blessed by 
. , • God Himself, and that with a'word, God guides it. Its 

very,movemen~ upward, over the land, atop the, water and 

under the clouds (wolcnum under L '1392), o,ver the sea-

rim (oter holmes hrincg 1.'1.39.3), is suggestiv:-e of f~ight., 
, 

One effect of sailing and ship imagery in Exodus ls 

the sensepf a smooth gliding movement of the 'Israeli.tes 

thro'ughr.;he desert, "rather than the laborious march that 
. 24 

i t probably was ..... VIe can 'imagine the cloud pillar 

2~or the mythological importance of the magic~l 
craft, see M. Eliade, Patterns in Comparative Reli~iQD 
(New Yorkl Sheed and Ward, 1958), p. 107ft'. )., , 
1 2JSee supra. pp. 44-5. 

24E. B. Ir/'ing, "Exodus Retraced," in Old Engl1-sh 
Studies in Honour of John G •. Pope, ed. R.B. Burlin and 
E.B.·Irvlng, ~Torontol. University.of Toronto P~éss, 
1974), p. 214 . . 

o 
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lifting the travelters ',faces towards i tself, making 

the journ~y to the Promised Land almost an ascension. ' 

Moreover, the connection between the cloud cover. 
( 1> 

and a sail brings to mind tne idea of belng blawn across 

the dese~ Generally the sail of the ship/Church re

presented the HQly-Spirit; it is a small step from this 

to' canceive of Gad I1Iputtj,ng the wind" in the sail of 
~25 the Israelites. 

P~ired with the idea of fJ.igbt is, once again, the 

ima~ery of confinement. 26 

- . ' 
None of th~ company [the Egypt,iansJ there 
C,"me home, but the troop ,was locked in from 
behind with ~he waves. 

herges to hame, 
wyrd Mid waege. 

o 

ne \aer aenig becwom 
ac behin~an beleac 

Exodus 11. 456b-Ba 

. 
~ later line sugge~ts that the evil ones were bound ~y' 

their own sins in their demise. "The company was 

,fettered fast in death. (Mae~en waes on cwealme faeste, 
,~ 

gefeterod 1. 469b-70a.)" Those who were once captors 

are now the cap~ives. The sea, the instrument of God 
, 

and ~ha destroyer of evil, will fetter those ill elements 
~ r 

-tbat feftered men' s souls, releasing them to "fly" to the 
" 

Promised Land. Similarly in Andreas, we read that the 
\ 

, 

wicked Mermedonians put "fett,ers, b'tlnds of torment" 

25p . Lucas,' Exodus. (London 1 Methuen and Co. , 1977), 
p. 49. 

26See 32, 3B-9. 
1 

supra, pp. " f 
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(clommum belegdon, wi tebendum 11. 1.56ob-lca) upOl'\)Andreas 

the good, whereupon the seas flooded up to destroy the 

chain-wieldihg mob. 

The most magical of all is the vessel, with its 0 

l'r , 

crew, on which Andreas and his men travel to Mermedonia 

(11. 471-98a). While Andreas and the others sleep, this 

craft, gliding like a bird (fugle gelicost 1. 497) " wi th 

divine helmsman and crew, is'taken by angels over the 
-r'-.,. -- ---

-sea, th~rough the lyftgelac 'to Mennedonia. . This event 
~ , 

~ - , 

connects with the idëa of the ship/Church that iS,both 
, 1 

save'd from peril i tself and offers the only securi ty ,to 
, '\. - ! 

its,passengers, and to,the theme~ of, movement into exile 
\ " " , 

thàt we discussed earlier. 27 

( 

Leaving this and the othèr 'wonderful ships behind, 

but staying with Andreas, let us turn to a variant of an 
, 

apocalypse rn smafl' tha t takes place in Mennedonia. 

Newly healed from the tortures of the fiendishly wicked 

Mermedonians, Andreas address one of the pillars in his 

prison wall. If Noah was a relative,ly passive figure at 

the Flood 1 and Moses worked his miracles wi th God ',s firm 

guidance, Andreas seems almost to assume the divine 

powers himself, ordering,the pillar on God's behalf to 
. l ,fi 

disgorge a flood. Complementing the flood as destroyer , 

f 27See 41-6. 
\ 

supra, pp. 
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and punisher, a fire overspreads the city to prevent the 

now terrified people who try to flee to mountain caves. 

.The choice is put,·to them: let Andreas go and accept 

his ~od, or drown and bum. The Mermedonians give in. , . 
The flood is called off by Andreas, who walks in ~riumph 

\ ' . 
(without even the ,help of a rdd) on dry ground through 

\ 

the ~a,ters t~a t open before him (lL 1579b-87a). This ~ 

walk suggests the soon-to-be,leader'takîng the rejoicing 

company on the vèrge of conversion, through ta r~demption. 
( 

But :immediately, an abyss opens' ta swallaw the, flood, 
- , 

waters, gulping down the fourteen most sinfu1,Mermedon-

ians. The1r resurrection, brought about'by Andreas, whose 

powers seem'to grow greater with every passing moment, is 
~ 

-clearly undeserved. Th%ir fa~e. Andreas points out ta 

the crawd, was simply'" according ,to their deeds" (be' 

'geWYrhtum 1.,1611). But through Andreas' prayers for 

I
Od 'f grace, the doomed ones, are 1ifted again to life .. (, 

Andrea~ has an ec~entric configuratio~ of apoca-
• 1.<. 

lyptic'and bapti~mal imagery in its sea passages. The 
, , 

symborism of th~ saint's walk tqrough the waters as he 
J , 

brings the \ people to, redemption is weak compar~d wi th 

the whole company o~ Israelites marching through the 

towering protective .walls th~'Wl1l c~ose with such 

tumult of the Egyptians behind. And the qisappearan~e 

of the waters into the abyss associates the water with 

\ 

.. 
\ 
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the punishment of hello It i8 Andreas' prayers t not 

rebirt~ in, wa'ter, that bring God' s, grace and forgiveness 

upon the fourteen. 

We notice that the sea 18 becoming more 'closely 
, , 

associated'with dest~tion and doom than with life and 
rebirth. For on leavihg Andreas anc;i the.punitiv-e wa~ers 

in Mermedonia, we come to a sea whose main purpos~'is, 

?estructive and apocalyptic. .' 
" ' Al thol,lgh the Church attempted to put aIl eschato-

,~ 

logical material on an anagogic level, the sea of, do"oms-

~ay held, in t'he popuJ,aF vie,,!! a significance no less , . 

'li teral than the 'traveller' s sea 'did in the eyes of the 1 

merchant ~r\sailor. From the sixth century onwa~, there 

had been ,a growing fear that ~he,~orld really was coming 

,to an end .. Blickling Homily X, ~or instance, in'structs 
. 

the trembling listen~r, 

May we then now s~e 'and know ~d very readily ,. 
,understand that th,e end of this world i8 very, 
nigh; ru!d many aa~ami ties have appearea. anq. 
men's crimes and woes"are greatly multiplied; 
and we, from day ta ,day hear of monstrous 
plagues and strange ~eaths throughout the 
coun try ,tha t ha '{e ?om-e upon men. ,.,;\ 

'Magon we ~~nne nu ge seon and oncnawan and ' 
swi~ e gearelice ongeotan ~aet :Visses middan
geardes énde sw'~~ neah i8., and manige frec
nessa aeteowde and manna wohdaeda and wo
nessa ,swi-p e gemonigfealdode; and we fram ' 
da~ge ta ~rum geaxi~ ungecyndelico wi tu and 
ungecynelice dea~as geand ,\,eodland ta mannum 
cumene ••• 28 

( 

28Bllckling Homilies of the Tenth.Centuty, ed. and 
transL R. Morris, (London1 EETS, 1880), First series ,-p. 106 

. \ 

\ 

\ 
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Monstrous plagues and strange deaths. The popular 

imagination was hauhted by omens of apocalypse. Blick-
1 

ling Homily VI l li sts . seven signs of Doom.sday, among 

them noise, ~louds and rains of blood, darkness and a 

rampage of s'tars through the sky. 29 The sea rProvided a 

few terrifying portents too. 

God forbade any future flood after He destroyed 

the earth in Noah'~ time. But the livid seas remainea 

a terrible reminder of the coming End, and Many OE sea· 
~ 

passages reiterate this scene. Sorne examples are found 

ln the OE Exodus. The de,ath of the'Egyptians i6 meant 

to evoke the Apocalypse, wi th the' oraging sea (mere mod

~ 1. 459) tha t tumbles over the victims ;-ecalling 
'\ 

Blickling Homily VII, where the seas will devour the 
> - 30 

earth., The break-up of walls, i~ this case the sea 
~ 

walls, and the bloody waters are further signs.3t The 

flood over dry land, an omen given in Matt.' 24:39. 
, , 

appears' in the drowning of the Egyptians' (la&u. land ge-

feol 1. 48)). 
, 

A passage in Solomon and Sa tum speaks of ,this sa~e 

event, and also the terrible din of the Apocaiypse: 

Immediately i twill be seen when the"~,:,e 
i8 let to flow over aIl the land; no~~~ 
will leave i ts course fo'rever. when~ the 
time comes that it hear the doomsday din. 

29Blickling Homilies, p. 91. t, 
/ 

/ 
, fBlickling Homilies, p. 92. 

25111. 31 " 

. ,. Lucas, Exodus, p. 1)). See 'Isa. Rev. 8;8. 

/ 

~\ 
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Sona bi"b gesiene, _ si~~ail flowan mot 
y~ ofer eall lcnd, ne wile heo awa ~aes 
si~es geswican, si6~~an hire se sael cymea, 
~aet heo cornes daeges dyn gehiere. 

Solomon and Saturn l~. 323-6 
/ 

86 

And Judgement Day II, recalling a passage in Luke (21:26) 

where "the roaring of the waves 'makes men 1 s hearts to fail 

for fear, speaks of the din of Noah's'flood (11.201-3) . 

Blickling Homily V moreover, reminds that one of the 

joys of heaven is,that there will be no'more sound of 

the s~a.32 

The/se~s ~ay rise and crash, but ,in' the end, they 
, 

are no match"for the Dooms~ay fires~ Th'e waters them-

selves, as a part of creation, must'al'so end in the Apo-

calypse. This i~ explicit in Reyelation: 

Alld l saw a new heaven f anc( a new earth 1 

for the first ,heaven and the first earth 
were passed awaYi and there was no mûre 
sea. 

Revelation 21:1 

-
Passages from Christ III tell how i t wilr be ,: 

The dark fire's heat, the black flame, 
will seize' aIl 'three .togethér, the ,seas 
with their fish, earth with her hills, 
and heaven with its bright star. 

se swearta lig. saes mid hyra fiscum, 
eor an mid hire beorgum, on upheofon 
torhtne mid his tunglum, Teonleg somod 
~ry um baerne~ treo eal on an r 

grimme togaedre •. 
Christ III Il. 966-70a 

32Blick~ing Romilies, p. 65. 

\ 
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, 
As the waters flowed before, whirling 
floods, then in the firebath the sea
fish shall die, çut off ftom the 'ocean; 
every miserable sea creàture èhall die, 
water shall bum like wax. 

'" ' ~ Swa aer waeter fleowan, 
flodas afysde, ~onne on fyrba~e 
swela~ saefiscas; sundes getwaefde 
waegdeora' gehwylc werig swel ta~, . 
byrne~ waets~ swa weax. ' 

Christ III Il. 984b-8a 

, ,87 '1 

The presence of, fish points to the generative, 

~urturing quality of th~ wàter. 33 It was, after aIl, 

out of the watér that "the moving creature" was brought 

forth. The death of fishes then, symbolizes the end of 

life; indeed the burning of the sea indicates the end 

.of even the source of life. , , 

,In a cyclical view of mythic time,-the Apocalypse 

would bring in the original pri~eval Cha~s: <Sr the prim-. 

ordial waters of Genesis 1:2, and a new creation would 

begin. What remains after the Christian Apocalypse is , 
not Chaos, but a new heaven and a new paradisal earth. 

'{ 
" ~ " 

The sea is gone. This is because aIl those things that 

...t ;bile sea symbolizes, the home of crea ted life, the 'dia-
l 

bolical evil that besets us, the wllderness of the 

spirit that we saw earlier - aIl these, thinge will no 

longer be. "Then," as Augustine puts it, "t~ere will be 

no more of this world, ,no :more of the surgings and rest

lessness of hum,life •.• which is SymbOliZ~: by the sea." . ' 

33naniélou, Pr.1mitive Christian Symbols, p.' 59. 
1 
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(Jam enim tunc non erit hoc saeculum vita mortalium 

turbulentum et procellosurn, quod maris nomine figuravit.)34 

• A mere glance at the Judg'ement Day poems shows to 

what extent the tyrannical Doomsday fires have'assumed 

the potency that the flàods carried earlier in historY. 

Theologically, the flood is a tyPe 'of the fire~ bath 

poin~ing to it and being f~lfilled i~ it., Poetically, 
. 

the flood is a metaphor for the fire - both elements 

have the sarne fi-gu.ral task:, ta purge the go ad and 

"d,estroy the wicked. 

Augustine narnes two phases in tne process of re-
.",~ 

'demption. 35 The first is the "resurrection of the soule . 

'This occurs during a man's present life, is based on 
• 

faith and signifiéd in baptisme "' This first resurrection 

is one of mercy, made possibl'e through Christ' s death 

; on the cross. Thu;3. are men ~bsolved of th~r ~ins and 

given acces~ to the Kingdom of Gad. The second resur

~ection i6 a time of judgement. At the end of the world, 
_ • ..J. 

'. 

\ 

a man' s "'soul and body are ,feurti ted and judged according 

to his e~rthly deeds. ~hose who have, thtough baptism, 

proclaimed their fai th in Christ, are purged of their 

'venial sins through the fire~and ascend ta heaven. 

,34AugUstine, De Civitate Dei, PL 41, col. 682. Trans
lation taken from M. Dods, The Cityof God, (-New York: 
~andom House,,1950), p. 716. ' 

'35 AUgus'tine, 1:1 41, col 682. 

, . 
.' 
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Thos~ who while they lived never confessed the faith, 

1 
are tossed into eternal punishment, the dreaded second 

death. 

Anyone reading this, even half-asleep (as Augustine 

would say) cannot fail to see the parallels b~tween the. 

baptism of the first resurrection and the judgement of 

the second, and the imagery of flood and fires. But 

~ven though these two figures,.deluge and fl~es, are 

both typologically and metaphorically reIat~d, they are 
... 

,also qui te distinct in what they signify. The Flood ts 

associated wi th destruction and purgation, and also wi th 

God' s rnercy in baptismJ the -fires are also destructive ' 

and purgative, but -their role is not mercy but judgement. 

With this in rnind 9 we can turn to Judgement Day 1, 

where t~e domi~ant image in the first lines is the 

flood that will sweep the' earth and destroy mankind. "It " 

shall happen that water will flow, a flood over the 

(M' earth; the life of everyone wd.ll~~e at an end." (~aet 
'" gelirnpah sceal, ~aette .. lagu flowe'd, / flod ofer foldan; 

feores bi~ aet ende / ànra' gehwylcum 
, " 

(11. l-Ja). 

The'flood at Judgement Day ls an unbiJiCal event, 

but before we are long into the poem t the waters recede 

and the fire begins to rage in the orthodox fashion. 

, \ 
\ 
1 

Caie argue~ that the -poet begins wi th this flood detail '. 
, .. 

'c.- because his real goal .... in- the poem was ~-ètte repentence of 

, 
1 
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1. 
the indîvidual man now, "The poet, If says Caie ~ Il i s mo're 

conçerned wi th the purga ti v:e f'unction o'f the terrors of 

doom on,the individual, Just ap trre Red Sea water and 

the waters of oaptism destroy the evil and cleanse :th"e 

'J6 righteous, so also will the "wa ter" of Apocalypse," 

Perhaps this statement oversimplifies, Does Caie ., 

underestimate the distinction between fire and flood? .. 
, ... 

Baptismal wa ter's destroy evil wi thin the individual, 

wi,:th" the expectatiôn tha t he will now undertake a spiri-
1 • 

tuaI voyage durinfi the remainder of his earthly life. 

Q 

" , ' 
,The apocalyptic waters on the other r hand, destroy evi1 

o 1 l '~ 

\.~~n and p~iSh t~ righteous f~r wha tever venial sins 

they have cornmi tted during li1'e,' -

'Later in the poem, tne cross is seen as the goal to 

which the man eager for glory is moving (rincas aet 

iaere rode l', 105). The cross at Judgement Day is 'aIso 

unbiblicah 37 It 1"5 always ,,~though, a symbol of the-
/' 

sacrifice made by the petiect Chris~ for, imperfect man. 
It is ~so 'symbolic of His victory over),death, a victory 

that bornes, through, baptism, possi-ble for aIl Jas the , ' . 
1 • 4" 

, way 'ta escape the second death. The màn' s joumey to 

the cross, ~ther thanroeing something,that will happen 

'a t Apoc~ypse, in fact' r.j.ngs. truer-' in th'èl poem if· one is 

speaflng of a' spiri tuaI j ourney during life. 

J6Caie : 'The Judgement Day Theme .. p. 95. 

J7Caie , I>' '113. It ls not an uncqlllIIlO'n J.dea, however. 
. ( ~ , 
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The two unbiblical elements of this poem, t~en, 

the flood and thelcross at Judgement' Day, can be seen to 

, suggest~thi g~ce and r~eansini that are P~ss~ble in 
\, ' 

this life. They are vièwed,against a backdrop of the 

apocalyptië te~rors in s;ore for tho~hO do not avail 

themselves of God's grace. Caie is correct, it seems, 

~in hi~_,conclusion that the poet' s concern is fltp stress 

the paramount impo,rtance of immeë:iate repentance which 
1 /" 

is necessary to avoif the terrible fate l'Of the î{nners' 

at Doomsday, .. 38 ,But what brings the point ,home ~is the 
-..", , ' , 

poet' s use of symbols that di~tinguish "the terrible 

fate," Augu~tine's judgement and second death. from the 

mercy and redemption of tne soul tha t can be gotteti'l now • 

. 
So far, We have considered the sea of c,rea tion i'~ .• ' 

.... $ .. • , ,- J 1 l " 

assoclated ~aj.nly wi th ~iife·:'giving. and the rebirth of 
, Çr. 

~he new,man throug~.b~ptis~, an~ e~l~red the Apocalypse 
'. ... .. ri' .. l ,.. '. .... \ ~ , 

• étJ:},? ;a.p'<?caLyPses in.,.sni'all wh-ere .:,th~,~ se.Çt; ~ r~Èempti ve ,and ~ 
• • -10 • ':' '.. .. .. 0... ~ 1'" '+f~' ,... w 

• ." 1 <., '. 
destructive powers are balanced. Finally.now, what of 

the r~lationship between the sea and hell? . 
Tertullian warns th6se who leave the ship/Church 

when it sails the sea of lif~ that they will perish in 

the depths.J9 Gregory, )commen~ing on Christ' s image of 1 

j 

J8Caie , p. 97 .. 

J9Tertullian, De.ldololatria, PL 1, col. 772. 

\/ 
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~ ~ 

the man jwi th' the millstone around his neck 'being thrown '. 

ii'ntb'" 'the-reea, Üna-tt., 1; 44i. advlses tha t, thê millstone is 

this world and man's life 'and 'toil, and that the bottom 

,of the sea is the doomed one~s end and last jud'gement. 40 
, ' 

But more c~ten, hell ~s portrayed without sea imagery as 
1 

a place undergrQUnd, or' e~en tinder the sea. We are 
\, . 

given occasional glimpses o~ the Sea of Hell, but this 

seems not to be the sarne thing as the earthly sea. There 
~ .... ,-. .. 

are', for instance, no storms, or> snarling wa:ves ân~ me-' 
. .. , , 

naCl.ng shoals. Instead, thefe are ,many s~~da~~ ~e~~ures . , 41 
"of Hell. An OE homily, on thé Lord's Day'describes the 

, ' 

Sea of Hell vis~ted by St. Paul and Michael'the Archangel. 

There were found the seven bitter ~ves: snow, ice, fire, 
4~ 

blood, adders, smake and stench. The VIsion of.'St. 

Paul, in Blickling Hamily XVII, is a picture reminiscent 

of Grendel's,mere. of black cliffs overlaoking water fro~ 

a height of twelve mi'le.s. On the cliffs hang the black 

souls of the wiC::ked, tonnented with devils before they 

fall dawn into the dark waters of 
. 43 

damnation. 
'1> ")0' • 

, 

40 G:regory, King Alfred' s Wést-Saxon version of Gre,,-
o_ry.....::.. ..... ' ...... s_P_a_s_t_o_ra_l_C_a_re_, ,ed. H. Sweet, (Loodon~ EETS, 1871-;2), 
p. 31. 

41A detailed search for ideas~on the relations between 
the sea and hell is beyond the scape of this pape~. 

420ld English Homilies. ed. R. Morris, First Séries, 
(London~ EETS, i8b8), p. 43. 

43 ,~ 
Blickling Hornilies; p. 209. 
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.ElKe~where, the.'sea is ernployed as a ,simil~ fOT 
t ". 

hello We read, for example, in' a çonversation between 
J 

the devil and a holy reclus~, Thebaid, abo~t'what hell 

will be like. P.ict~reJ, say~ the 1i devil, a 'man hung up-
- ' 1\. 

"'1 ~ • 

side down from a tree .over a, cliff_ to be pers~ecuted by 
, Il 

all 'the evils of the earth, "and aIl the sea clàshing 

bene'ath him, wi th aIl the terrors 'that the sea bl1ings 
" . 1 4 ' 

forth" (hine ealle se-yiSan nio~an cnyssende waeron Mid 

eallal'l. saebrogan, ~e he forJ b\in~). The man would be'ar 
" " ... \ A 

th-i S' glad1ly for a' thou~d years, he continues. to . 
escape going to helL As fOIhhe.lI' s noise, i twill be 

as if the ocean itself were lined with fire and iron 
44 and ha:mmere,d by countless men. 

Sometimes, the sea is given hellish aspects to 
• 

heighten ~ts sinister qualities or suggest the id~a of 

a descent into h.ell. 0 The demons eut on the Seafarer' s 

.sea, or the sea monsters that Beowulf must grapple with 

after his contest with Breca (11. 529-89) are examples. 
,f8 '. • 

And if we wlsh to take- the mere isn Beowulf as' the sea 
, 

°or an inland ....extension of the sea,' then we should note 
r..,t-- , 

the ~added dimension i t gains t.hrough the poet' s use of·

~hel~sh.i~agery. The waters that flame up nightly, the 

gore and serpents, and the under;vater caverns ~o 

.. 
, <,' • 

\ 

. .,. " .. 

Kemble (ed.), 
(Londona Th~ 
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strangely lit, where Beowulf faces Grendel's mother, 
/ . . 

, , - ' 

are aIl ~uggestive of sorne demonic under~orld. o • 
1 

yvhile he11 ~~s in, sorne w~rks been placed in the 
1 

~sea, or the sea has bee~ used ~s a simile for hell, or 
1 

~the sea has been "decorated" ta, suggest, hell, the lit: 

• erai visions of hell 'and of the sea have not very mubh 
," 

in common. One"reasan may be that while hell is a 
, 

phenomenon of eternity, a place, like paradise, out of 

chronological time, the sea of apocalypse and redemption 

i's still' within time. It signaIs events, and when time 

i tS~lf is ov'er, the sea passes away too . 

. ' 
~e have followed the apocal~ic/redemptive sea 

î-from i ts ~rea'tiôn at the beginning of time ta i ts role 

and eventual end at the close of time. 
~ ~ 

As the primor-
" , ~ial waters, it stàn~s for bi~th, hop~ and renewal. The 

created seas are important in imagery of chaos and order. 

Ei th,er God must' vanquish and control the sea' s des.truc

t~ve forces, or He Himself uses the sea's power to -

re~Ùize His plans ta purify and reorder man and the fallen 

world. The sea may also represent the f~ry of the uncon

trolled'man or society. 
, ~ 

The predominant nautical image in OE apocalypses in 

small is the ship of the Church, floating atop an ocean 

that destroys evil and purifies the new man. The ship may 

.<t oe either a safe vessel of the Church, or a floundering 

.. ' . , 

l' 

\, 



" 
\ 

) 

\ 

t, 

95 
o 

,craft badly in need' of ~alvatïon. We find variations 

- of these images in Andreas, Exodus and the -OE Genesis A 

Noah. The ideas of magical flight and of confinement 

are closely allied wi th ship/Church and sea images. In 
-fact, these two seem ta have been with us throughout 
",. 

the entire study, beginning with The Wife's Làment and 
c • 

The Wanderer. 

The eschatological significance of the apocalyptic! 

redemptive sea has more ta do with its raIe as a herald 

than as an agent of fi~al -destruction. For the seas 

must end in the Apocalypse, burned out by the. scorcning 

flames. This is ~ongruent with the raIes of th~ first 

and second resurrection. ~he first is signified by the 

merciful and purifying baptismal waters; the s~cond by 

thé tyrannical and jUdgemental fires. 

Finally, we have seen that-the sea and hell were 

kept quite qistinct as far as a ~iteral understanding 

wént; but that one frequently borrowed the other's 

imagery. 
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TIME A~DSPACE: 
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THE SEA ANp THE APOCALYPTIC MOMENT 

, " '1 .'f 
Gan ~ connection be found between the Old English i , 

~ 
seas of exiie and apocalypsejreàemption? To answer- , 

, r 

this qtiestion. let us turn to a theme itolàted by Caie 
'II, ' 

in his ~tudy ot the Judgement D~ poems. Caie argue~ 

that the"theme of Christ IJI is the.sp'iritual judgement 

o~ man that takes place during life. : The Last Judge

ment, he believes, was seen by the Anglp-Saxon poets 
) l< ' • 

and homilists on Last Things as ~'continual process of 
1 • 

jUdg~ment througho~t life.~ There was still to be a 
"-

manifestatio~-of that judgement at a specifie timè, the , , . 
Mil~enium, which would inaugurate~the spiritual ~ru-

salem, but the reality ef the judgement was in the 
2 present. Thus the Ch~istian could be said to be 

living in the apocalypti: moment, "the time when the 

transforma tion to eternal glory could take plac'e.") 
\ ' 

'1> 
This is why'the Judgement-Da~ l poet, concentrating on 

.... ,. 

.1 

thl.s N ever-present apocalyptic moment," E!xhorts the 
• 

audience to repent now. 4 No distinction is màde in 

.. 
lG. D. Caie, The Judg~ment Dai Theme in 'Old English 

Poetry, (Copenhagena' Nova,' 1976). p •. B4. .~ 

c 2C . 85 . " a~e, p. . 

·,JCaie. p. -72. 
·4 ' Caie, p. 10). 
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this poem between\ the endedâeg of the individual and 
\, t 

'~he domesdaeg. The ppesent ,moment ls what counts. 
rr r ' because after death, nothing can be..changed. ASr'<we 

fi! . 

. 
sàw earlier, after dejth is a time fat jUdgement, not 

·mercy. "At·a time in the ~~ture, .o~dained by fate,", 
, , 

states Caie, "the holo9aust will.,come, bu~ the. destiny 

. -of the individual is not ruled'by 1ihat point in time, 

but by every pioment in the present. ,,5 . -' . 
. Returning ta the OE poetic~sea. l propose that 

exile at sea ~s the spacial r~presentation of the apo-
~ ./' " 

calyptic" moment. That ~ every step made by those who 

seek Gad in the wilderness·is an apocalyptic conquest 
~ 

within the soul o~·the evil that binds man ta this 

world, and ~releàse of the newlY purified mkn onwards . 
to redemption'.· As an anal ogy , let us turn back t'o 

Augustine's notion of the first resurrection. 6 This, 
~ , 

it wili be recalled~ ls the. resurrection of the soul 
t' 

"'" that occurs, in this life, is· based on fa,i tp and signi-

,fied in baptism. Baptism is the soul' s resurréction 

throu~h the destruction of Satan's power ta pervert it. 

It,is the end of the'individual's exile from 'God, by 

~ his reception into the Church in this world r" and his 

.assurance "of salvation after death. ,More significantly , 
.,).-... ~ Q 1 

however, baptism ~na~gurates\a sP\ritual journey through 

5~ie., p. 112. 

~ 6'See su~ra, p. 88.' 
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:the re~ainder of the indi vidual 's life ~ During this 
1. 1 1 

Journey, he JItust continue, ta "be bapti~edl" 
G , 

that is" ~ 
. he, must exercise'his baptisrn in every action. Ba~~ism 

tr.ansforms the basis 

set of criteria for 

for decision .. est;;tblishfng a new " 
, . ' (f'fI' . 

action, a ,new frame of 1"~ference. 
1 • 

It can therefore pe compa:ced 'ta the Seafarer"s d'ec~sion 
, 

ta shift his point of vieY, ta the eternai God and maye .. ,# 0 

" 
out onto the sea.with a new purpose. Thereafter. !l~, 

" 
~ _ r .. . ' J 

like the 1 
wi~l continue his 1.1fe in one newly baptlzed. ...... 

e~il-e on the waters whereo he will restate his' commi t- " . \ . 
ment (hfs "baptisrn''') each, time he renounces evil. 
l''''' ~ ~ tI 

,The new varttage point that comes wi th one' s 'rea,l- . 
,~- - _. ~~ '" j 

- M 

'ization that 'this world is vain and transient, a~d that 

one's 'only hope lies along the hard road tQ God, is ' 
c 

denied to xh~ towhsman. 
e 

Once one makes the discovery; 

one is no ~ônger on land; one is' at sea and in peril 

because th~ decision must pe made whether to c1ing to 

the land ~dlperish on the rocks or undertake the open 
r-....~._~ 

waters that loom up so inscrutible. In any case, never 
, , 

. 

can the man return to the townsman's blissful ignorance. 

>The sea of the Seafarer (and ta, a lesser extent of 
l ' 1 

the Wanderer) ,does nÇ>t just represent the transient, . 
1 

vagarious worlq., empty of: eternal value, where we are 
o 

exiled from God, though this is what we see near the 
, . () 

start of the poem. What gi ves the sea i ts 'crucial twis-:t; 

",' 

J , 

<, 

" 

" ~ 

. "'" 
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" 1 

is that it becomes~the place that e~resses,bot~ the , . . 
necessity and the free~om of choice that accrues from 

-recogilizi~e; on~ls' tiue C'ondit1.on. The sea is, where man ' ., ' 

finds himself when he ~ees,that his destiny depends . . 
entirely on.,his own choic~s. The, sea is at the s'ame 

'C 
time'full of fiends and ~vil, a~d empty of everything 

.1 

J" \ ' _ • 

but iCYdwaves., It har.bours alL the fortune, all the 
( " . 

eyents ~~ound which a man must mould,his,destiny, bu~ 

in its emptiness, it rev,eals the unive.rse of POSS,l-
, 1 

bilities for action that .he'may·take • 

. ' jI~ ~o'iomon and Sa tum. i t i s explained by. Salomon 

tha, each man has with him iwo spirits (~onne hine ymbe

ganga~ gastas twegen l~ 487). coth of whom advise him in 
. 

their respective ways. Shippey, commenting on this~ 
6 ' ' 

pa~sage , states, "Men are left" free to choose,o and decide 

accQrding to their strength of mind; on their deathday, 

they will know. the resul t of tha t choic;.l ~ when i t' will 
", 

be toa late) ••• The road ta victory, according-to Salomon, 

is strength of mind, wisdam, and making the right de

c~sion. 1\ 7 

Small wpnder that'the Seafarer is lesry. Uneasily~ 
, . 

he wonders wha t ls in store for him', what ',tests will 
. , 

appear befa~e/him. Yet the' freedom he has achieved in o' 

removing 'himself ~ram this world makes diim keen ar(d 

,7 T.A. Shlppey. Old English Verse, (London: Hutch-, 
inson Un~versi,ty Library, 1972), p. bb. 
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ready fo~ the-voyage. 
, .. '. 

nevertheless by the ,possibiliti,es tha't the sea affards ' 

- ( " 

, ,- "Therefore, .the thoughts of' mf heartl are urgirig: f~ 

the S~afarer affirms, "tha t l mys'elf - [will J' tru the high 
1 .. - - , \ " 

cuir~nts, ,the ~os~ing of th~ siü ty' waves. ft (F"or ~on .. 
, ". l, ~ 'f , 

ènÙssa~ nu' heortan gelahtas. ~ a et ... ie hean streamas-, / 
, ... , 

. §.ealtYla gelaC'. ,syl:! cunnige, 11. 331;>-35). Osborn and 
,. , , 

l' Gre~nfield botA see' this pass~ge as a transi tian point , __ • 1 

l '- , 
"~here, in an involuntaty exile" a voluntary decision is 

- _ 1 - , 

aken "of my OWl1 accord" 'or '''for myself"- Csylf).' 8 It -
- , ., '~ - , ." 

as suggestèd earlier that .one diffe'r'ence between Anglo-

Sa on and patristic mariners was that the former tenqed. 
_ 0 f • ~ , , . 
:to go" O\lt .on their own power, wllilé the latter le'aned " . 

,more on the Divine' HeImsman.9 Possibly the word lli.f , . 
suggests this as,sumpti~n of, re~ons~bili ty for one' s 

own desttny. In bath The'Seaf'arer and The Wanderer, 'the 
. l ' 

door' ta sal va tien on the sèa has been opa;ned by the' " , 

men's realization of ea,rthly transier;ce, but it is the c 

, -"Seafarer who sees also' th,at i~ ,is, ~e ,hims'e~,f\ who '~ust 
, . 

. forge through the waters to achieve it. 

Later' in the p,oem, the sea is por~rayed rather as a 

.c&.rttl~field' where, as -~e pave" seen, the man will perform 

. 8s . ,Greenfield, "Min, SyIf' and Dramatic Voices in 
The'Wand'erer and The Seafarer," ~ 68 (1969) p. 212. 

, " -M. Osborn,: "Ventur~ng upon deep waters, ~n The 
, ,Se~farer," NetlP9~1. Mi tt. 79 -( 1978~ p,.3.. ' 

, ........... ) , 

f9See s~pra', p~ 52~ 
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" 
, 

" ',:brave dee'ds against the foes: 'In these dkedè lies the 

/. 

'exerclse of q his choice,. and at each point whe.re he ... , , 

decides against the dev}.l. he will WO';'k a sm~i ~p~c~~~' 
, 1 ,. ( 

lypse. 'vanquishing, the evil and prope!li,ng himself on 

to his 'ijeavenly goal. Perhaps this is why JUd&ement 
, . , 

DSLY l''is place'd in the 
1 • J ~ 

' ... ' , 
Exete,r Book 'along wi ~h the " . 

'elegies :. à. joumey such as that of the ,man to the cross, 
1-

is yeally •. , like ,the S,afare,r~,s voyag~. a series of apo'; 

caly'pses on the l~vel, oi, the indiv'idual., 
-.' il 

, The Seafarer' s aéti vi ty 'will be. in a ~ense., het;oic 

'- a lifelong serl'es of correct decisions' that will 'd'ver- r 

,cdme destructi venes,s, evil. and chaos upon 'the: wa te rs J' 
• 1 • -

,and bring abo~t' a ~ee~~abl~s~e~Of Ord\ll': 10 ;je migh: ',' 

even v~ew the,heroic exploits of'Beowulf as exempli-
~ , r..lf, 11 

, ' 1»' 1 

) 

fying.thillife that the SeafarQF aspires. to. Though ~ 

'Beowul·f dies finally~ 'beaten by'the dragon. his stance 
~ , - . 

\ ,r 

, remains, heroic an,d ,unsw~erVing to the end. Dea th J th~ . ~ .... ~ -

lnescapable plficé of 'the first sin. ~ili take the, Sea-
. 

'farer too one day. but after;:,it; like Beowulf in his 
" , 

hill-top grave. he Yiill ~est peacefully. OVér and un-

touched or unt~oubled by the waters. 
, ' 

In the GE Exodus, the Israelites" journey· is an 

exile under Moses' di vinely, aide~ le'aderShip. The most 

,t~rr~f~ing poi~t of ~his exile ~ome6,when they are 

, 10Alvin ~ee discusses the ,\'persistent idé'a [oi] 
, redemption and heroic activi ty as a restoration of an 
originally ide al otd~r of ,Creatioh" 'in The Guest Hall' 911 

df''Eden, (N-ew' Haven: Ya~e Un~versi ty' Press. 1972~. ,p. 67. 
, l .... .' 

. ' 
" 

• 

..... . 
• 

p 

, \ 

~ , 

r 

., 



, . 
<. 

- , ' ,-

, . 
, , 

.~. 

l , 

, 0 

,i 

'-' ' ( 

.. 

) 

-.. 
, . 

-. 
. - . ) , 

, 
~ c~liij;ht between the Red Sea and the advancing Egyptian . . . " ' .' " , . 
-army. For the space, of an- entire n~ght f, the Chose:tl 

" 'People, .lie ~n p'eril between'~ the 1'Îlen of Phara~n and _ thè 

". wate~' (~aefd~' hYdfa~a",riih_tlangD.e fyrst,' / ~eah' ~e him 

, on ,heal;a' gehw~ hettènd seomednn,' l'ma~gen o@e mere-" 
1. - _ f 

s*ream 11. ~208-10)~ . A COI;llpariso)l can be made he~ with 

th,e cO,mple1;e ctaspair, tha t the Seafarer experiences at 
t " 1 ~ J \ 

t}is l:qwest p,oint in t~e dar{night w~ters·,' 'fettered i,n 
"\.. "\ ' 

morbid ·hopeles~riess. The choiee howe~er. is clear. 
," ' .. 

\ Descen~ intd the sea off~r.s hope of redemption; any 

other action brings certain death.' 
,;' ,-

Just as the Seàfarer 'must face evil upon the S'ea, 
\ -

so must the Israelites., Lucas illustrates that the 
~ • .. L , ' 

Israèlit~s .~nter,the sea as an army going into battl"e. 

The Christ~ari; h~ goes on· to say'~ ,apprQaches bapti~ as 
, . 

'a soléÙer fighting off an assailant. ~ 1 ls i;: 'ndt rea-
l' _ ' , 

sonable in this con text? to - admi t Vickrey 1 s argurnen t ' 

that a battle, ,did ·take 'piace between Israelite and . 

Égyptian in 'the sea, just as a battl~ was to oceur 

-. betweén the Se~farer and th~ fiends?12 

, 

11 ~ b • 

P.J:. Lucas, ( ed'. ); "Exodus. (L,ondon: Methuen and 
Co. _.1977), p • .117., 

,t' 12J'.' Viek~~Y . "Exodus and' -~he Ba~tl~ ~n' the ""Sea," 
Tradi tio ?8 (1972,) 1-19-40. Farrell, qn the other hand, 
argues that the 'Israelites are saved 'by faith and obe
dience, and not by a (}irect çt:ç-uggle with ev il. R.T. 
FarrElll", "A'Reading pf,CE E.xodus,",RES n~s. 20 (19~9)l 

, p. 401. 0 
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In, Tlle Seafarer and Exo4us; éxile and re"demption/ . 
, -

, •• 1'. .. l '1, ~ 

apocalypse are both r~qui~~d for 'the other: Redemptlèri .. 
" 

cannot be achieve~, uIùess ~ne is :tirst of all' consc;iou\; 
, \ . ~ 

of one' s exile in this '!:llund~e life f~om '~he et'emal, '., 

hea1/enly, home',- 'and second, undertâkes anoth~r' ex·j;l-e from : 
, " , 

this world and l1ead's back ta God ~s far as :is possible 
• .' " ) J - • 

in this life. . The oniy way out ~. exil'e is, redemption, 

\ while re.demption requ,ir~s exile. 
b • 

.. 
.' , 

• o 

There are two major ways in which th'e· tnemes q,r 
) 

,exile and the'apocalyptiémoment'are lntertwd.ned,in the' 

poems we have been looking' at: (hese, a.:..e tl1e juxta~. 
. Î 

sitioh of geographical images w~th appcal~tic tnemes, . 
and the suSpension of oûr normal ,time boun~aries; a 

juggling;. in ot~er words', of iinages of space and,:time. 

A gaod example of th~ upe of'geograph~cal p6sitio~. 

to 'repre~en-t' the mo<~ent of," apoc:g.lyps~. ls in the DE 
• \ , Q ) \"~ \, , '- ~ fi J 

. Genesi's -A Noah. At" the height of,~.~~~ ~oo~, th1 ark is 

. poised bet~een the clauds ~d:'th~"'~i%"Of\~~e ~e~ '(wolc:" 
t~ .' q li u" '1 ':f'.I J 

'. num under 1 'ofe~ hOlmes Ylrin"cg ;i .;, l;9.2- ja). Noah"is 

1) / 

l • 

"in between",' ~ ~ no-~àp"s~,'~ace on' the water. neit~er,' 
.()'- 0 D () 0 0, 

on earth nor in the new world. ·His positiOn'sym~i~'';~,,,, ' 
- -. .. ' (~ ,llO 0 \" "\ 

the pr~cise ID:0ment aÏ'. destfUctiq,n ~d rede!l1ption. ~\ " 
J'Il .' /. • ,. 

In E:ec:9dus. the Israeli t!!'S are e~closed. during~the, 
l , '"" 'Red Sea crossing, by a forti1!"iéd: wall of sea water. ,,' 

'\ ,.. ,e 

\ ' 

0, 
,\ ... 

, .Q 

. . 
,0 .' 

... 

, .. 
~ , 

. . 

" • 

. , 

) 



. " 
'. 

? 

1 

" 

.'-

( . 

This womblike place 

1 104 
~ 
~ 

-<' /il 

(waeter on 
?~ 

elfae sten' 1. 28)a). 

iJt the 'sea - eprese~ts spacially th.e same turning point . . 
In fact, a number of transformations occur at this" 

crucial j cturè. The Egyptians, who took their treasure. 
n 

from Joseph, lose it finally in th~ sea. The 

Israeli es gather their boat y o~ the Red Sea shores 
, 

after~he crossing (11.- 585-90) and are thereby reunited 
/ ~. ~ 

wi~~~hat is rightlY theirs. With it, they will go on to 

bui d a just and holy nation. !n addition, the Israél-
, 

i tes, once pro'tected( by the cloud pillar, and then by 

the sea \ wall s', are now, 

law, whJch the y receive 

"water. And while arder 

\.-.-

on land, ta be ifrbtected by the 
.r-~J 

once thel are are out of the 
1) -~~ 
and law are reestablished when , . 

( 
the l~d .. is reached, and the Is~eli,tes are no longe:

sailor~. (FoIe waes on lande; 1. 567b), chaos, symbol

ized by the,Egyptians, has been returned to its proper 

. 

place, the sea. Land and sea, order and chaos, lawf\Ù- ') 

ness and lawless~ess have been put aright. 

Certain other sea passages attempt to alter our 

'perception of time sa that we will recognize that the 
p 

, 
, ' 

• events taking place are ~ot bo~d by our man~ane.chrono-

metry. Instead, they exist in cosmic timel (from which 

we have'been exiled here on earth), where apocalypse 

and redemption have their reality and into which the 

spiritual exile must thrust himself to attain r~emPtion. 
(, 

.. 
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A passage in Exodus menti'ons an op.en expanse of' 

land that will henceforth be coverèd by the sea (fag~ 

'.\ feld~s, pa fore heonon / in ec: ti~ y)e ~ecca~ l~. 287-

8). What is implied is ,that men have never trodden the 

bottom of the sea before ~d never will again~13 We 
t 

have, then, a place~ the sea floor (·sae grundas 1. 289) 
ij . 

revealed only once in time.' The absolute finali ty of' 

apocalypse is suggested in th~s one-time glimpse of a 

g~ographical plé;~e. This gi ves the same "no~ or never" 
" 

sense that appeared in the Judgement Dax poems. Thi~) 
moment is unique; ohe's destiny depends 'upon it. 14 

In Andreas, the ~ast ocean can be comprehended only 
Il 

by those who can transcend time, and ftom a point but

side of time. "How can l ge.t to that far land of Mer

medonia so quickly?" Andreas ·won'ders. He is a mere man, 

but the angel, he k;nows" can easily accomplish that, 

for he knows the stretches of the sea. . (~aet maeg engel 

~in ea~ gefe~; con him holma begang, 11. 194-5).1 

. The magical flight of the hero" s craft across the 

waters ta exile effectvely collapses time. Cross:i.ng 

,1 the ocean is crossing a time barrier, 50 that events on 

, 1 JLucas, Exodus, p. 115'
r 

'D 
14 . . . , 

, Exodus.l. 312 describes the s~a-floor as grenne 
grund.- Lucas -claims i t is ,unrealistic to ,have a g.rassy 

,path for a sea floor, and that this may be, allegorical 
for the Green·Streets of Paradise, q~ted for examp~e in 
Wisdom 19:7. (Lucas, p. 118). A momentary look at 
paradise, the Promised Land, we have seen already in the 
vision of the Seafarer' s,.anfloga. 

Co. 
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the other side ~ave a significance beyond the mundane. 

It is the land where cosmic forces thàt~~re-date ti~e 
'<r7 1 

exist - the evil of a Grenqel'Qa Mermedortian cannibal, 
• 

or in Elene, a Judas Iscarlot. 

Another type of time symbol is found in images of 

the Last Days of the World. The Seafarer, The Wife's 

Lament, The Husband's Messag~and The Wanderer all.have ... 
such seasonal imagery in common'that points to the 

aging of this earth .. Frequently mentioned are f~ost 

and hail, the qulckening çf this world as in spring 
o • 

.~ . , 

, 

witn blossornirtg groves; beautiful plains and tne cry of ' 

the sad cuckoo. .. Old is this' earth hall, l am filled . 
... - " 

wi th yearning, li sighs the lament1.ng Wife. (Eald is tes 

eor~sele, èal.ic eom oflongad; ~ •. 29). 'The:,Husband's , , 

Message ur~s his wife,to leave "when 0.0 the edge of the 
, , 

\ 

mountain you have heard the sad cuckoo cry in the grove. " . . 
(sltyan ~u gehyrde \ on hl il es oran: / 'l'l'galan geomorile -geac. 

. . 
on bearwe. 1. 22-3). "The plain~ aFe beàutiful, ~he, 

world quickens. ': says the Seafarer eager- for his, voyage . , 

(wongas wlitigia~, woruld onette~; 1.'~9). ' 

Such imagery appears in homiletic and patristic 

sources in conne'ction wi,th the hastening Qf- the .world' 
, 15 

to its end. This is per~aps one reason why it i5 hard. 
, ' , ' - 1 

to speak of l~vels, o'f meanings in ,the se p~ems. Wherever 

thi s imagery of the earth 1 s l~st age i s . :round, ip ,... .' 

15p.L~ Henry, The Early English and Ceitic Lyric, ' 
(Londonl George Allen ~d·Unwin, 1966), ~. 136. 
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éonnection with the sea, the poem hast as it,were, one 
• g"" 

f~ot in this 'world, the. li teral one that is heading 
. 

toward i,ts inevi table conclusion, and one foot in the , . 
W, 1 f ...... ~ 

world. tha't opens out on the other side of the apocalyp'ee, 

whelre the s;iri tuaI w~ll hpid sway for eterni t;., A't) 
each apoçalyptic moment on the sea, earthly time cop-) 

fronts·and fades into eternity. 

- ( 

, We have been e~amining a kind of 'mlrriage betw~en 

'. the OE poetic sea of exile and the sea ~ of apocalYJ>s~ and 

·redemption. Combinations'of spàce and time imagery joiri 

, 'the seas, so'üthat togeth~r; they s~y much more than' 
, . . - ~, 

either would alone. The characters we have been ob-

.serving in th~ ~recedingpoems are· sailing a,sea where 

'the -opposed idea<sl of exile and escape· from exile t wild-
, 

,erness and rpath~ay, flight and con,finement. creà:t-ion and 
. , 

destruction, birth and death, ·and saI vation and damnation 

are resolved. The,ordinary seafar~r, the iegenda~ her~, 
. , 

the saint, the communit~ of the fàithful, eveIT the whole· 

'rac~, are poised 'in these poems at the Interface of the 
• ' " l ' 

mundane and the divine, 'the temporal a~d the eternal. 
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