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LIFE AND LETTERS DURING THE AGE OF POPE. _THE DUNCIAD,

CHAPTER 1
INTRODUCTION =--- THE INTELLECTUAL BACKGROUND

T - 3 > g gy

It is not unusual 40 treat of the distinctive
qualities of an earlier literary epoch, exalting its merits,
disparaging its shortcomings and at the same time ignoring
the underlying causes which have been shaping the specific
literary festures of the past. Such a study 18 of necessity
superficial. One of the indexes of a finer critical spirit
in the modern world of letters is the abandonment of the
time-honored Jjudicial attitude with its rigid application
of a code of infallible laws, and the adopting of the saner
principles of historical investigation. Poetry reflects
the spirit of its age. Accordingly literary laws vary as
do the primardial features of human existence, as enurerated
by M. Taine; race,epoch and emvironment. When seen in this
light literature becomes a Speaking witness of life and of
i1ts variegated ramifications--social, intellectusl, reli-
gious, volitical. It reveals the psychology of the ages.
Thus 1t is that to the student of England's master dramatist
the aspirations, the passions and the salient features of
the Elizabethan social and intellectual structure are dig-

closed, for Shakespeare to a remarkable degree gives back

an inclusive and colorful reflection of life in Flizabethan
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England, holding as "'t were the mirror up to nature, to
show virtue her own feature, scorn her own image, and the
very age and body of the time his form and pressure." =

This being true of one of the most highly romantic eras

of English literature s0 much the more is it true of the
pseudo-classicism which marked the literature of the

early ‘eighteenth century. Sir Leslie Stephen, a keen ob-
server of the interrelations of the varied phases of
inteliectual life advances the hypothesis that "if we wish

to discover the secret of the great ecclesiastical and poli-
tical struggles of the day we should turn not to the men

in whose minds beliefs lie inert and instinctive but to

the poets who show how they are associated with the strongest

passions and the most vehement convictions.® =

It is the purpose of this treatise t0 consider the

extent to which soqial, polit{qﬂl and intellectual character-

istics in the half century following the glorious revolution

SR A e e

were operative in controlling and circumscribing the muse

- - .

of the Augustan poets and to trace this influence as it

= — M e o o
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reveals itself in a virulent satire by England's master

Augustan - the Dunciad of Alexander Pope. Unfortunately

there exists in the world of letters a law which might well
be called that of contiguous disparagement whereby the latest
past phase of literature is made the object of depreciation,

even of disdain and contempt. The poets of all time have

.-_--—--—-—---—---——_:———--—-:-—--——--—-a———--——aa-::,:-_--
o e

- }IAT‘HJET, III., 2, 23"'70
Englisht Literature and Society in the
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not been exempt from this 1awiand the votaries of English
clussicism abide under the proscription of the romantic
critics to this day. The antipathy of Thomas Carlyle is
typical of the nineteenth centure resentment of the pre-
vious century. The age of sham, of prose, of lying, the
fraudulent bankrupt century, the reign of Beelzebub, the
peculiar era of cant: these are but a few of the profuse
and virulent epithets which he showered upon an age that
he neitner cared nor attempted to interpret aright. 1In
all justice to the transitory era which ushered in the
modern world and "gave birth to the moverents wherein we
live and to the tasks which we yet labor to solve" - we
are bound t0 repudiate these misnomers which are more
extravagant than truthful. So too i1s the label !'the Augus-
tan Age'! misleading, for the genius of any intellectual
moverent refuses to be circumscribved by a single significant
aprellation altho there are undoubtedly certain tendencies
which color the general physiognormy of the time and from
the maze it is possible to single out a definite spirit
leading towards a specific goal.

The poetry of formalism is not of the most exalted
species. It is not that Augustan poetry is unique in its
reflection of the affectation, intrigue, 1ldiosyncracies
and virility of the times; rather it expresses these

.--—,”'-—--’-"’saa"-’—--—-,----——’s-,:a::xs"”a:aﬂaa-‘a-

* - HARRISON, FREDERICK. Choice of Books, 350-57
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characteristics of the social structure in their most

pungent form. Never in the history of English literature

has an epoch abounded in a greaster number of scintillating
portraits of social 1life; the work of consummate artists.

The gerneral tendency of letters in such an age is to divert
attention from the more exalted themes of literature to a
restricted circle of an aristocratic minority; in the Augustan
times to the foibles of the beau-monde, the riots of fashion

and the petty gossipings of the nation's elite.

" e r———. T -

The poetry and career of Alexander Pope reflect

the multiplicity of interests which agitated English letters

T T A e —

during his 1ife. His Jjurenile Essay on Criticism crystallised

the critical theory of English formalism; ideas upon which
the learned Spectator was wont to speak ex cathedra in g
similar vein. In his twenty-third year Pope had perfected

an admirable mock heroic poem, the Rape of the Lock, with

its dexterous portraiture of ephermeral mannerisms and foibles
of aristocratic life; "the truest and liveliest picture of
modern life" Joseph Warton called it. His genius for per-

sonal satire, it is the genius of the Augustan Age, is

indulged in the Dunciad which represents the climax of an
ignominious literary warfare with the Grub Street artists,
and in which the lives of contemporary men of letters finds
a vivid tho somewhat perverted reflection. The vague and

1llusive religious and philospphic thought of a Bolingbroxe

and a Shaftesbury formed both the basis and superstructure
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of his Essay on Man and while the moral motive of the poem

is subverted by Pope's incapacity to reason coherently,yet
the poem reflects one phase of the dissatisfaction which
had attended the religious compromise of 1688; the Deistic
theory of a natural religion that repudiated ecclesiastical
tradition and divine revelation breathes thru the entire
poem. In later life the acute poltical antipathies which
marked, and marred, the years of Walpole's supreracy drew
Pope into the vortex of a seething political sea; his

Imitasions and Moral Essays are pregnant with the nationsl

turbulence that followed in the wake of the constitutfional
recognition of popular sovereignity. ®Alike in his poetry,
his criticism and his correspondence we seem to see the
mind of the country taking an external shape during the
period of struggle that followed the first establishment
of civil liverty".

The period immediately following the Stuart
restoration and terminating in the uphezsval of 1688 which
annihilated the contract theory of government, witnessed
an almost unprecedented barenness of genuine literary merit.
Dryden's name alone, for Wilton's genius 1is not the genius
of neo-clagsicism, saves the period from utter destitution.
Yet beneath the surface of mational carruption, of political

intrigue and disorganisation, of the unblushing ignominy

- COURTHOPE, W.J. History of English Poetry,V,6157.
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of the Stuart court = forces were at work whose influence
upon society and upon political, religious and intellectual
life was to be far-reaching and of the utmost significance
in the later reigns of Queen Anne and the Hanoverians. Of
these forces, one is worthy of extended comment since it is
in part accountable for and intimately connected with the

spirit of the Augustan Age: the evolution of a modern spirit

of criticism. This attitude, an undertone of the political

and intellectual Renaissance realised a slower and less
conscious development in England than in her neighbor, France,
due undoubtedly to the national character of her people, the
nature of her social and intellectual structure and the
insular isolation which England enjoyed prior to the res-
toration times. It is the result of a tone of mind that

had worked its way into the intellectual atmosphere of
continental nations and that became at once apparent and
influential in England during the latter half of the seven-
teenth century. During these years the nation had leisure
to develop considerations and formulate hypotheses of the

physical universe and of the vast, but as yet little explored,
worlds of intellectual experience. Opinions were rationalised

and stabilised which expressed a stubborn dissatisfaction

XX ~ When love was all an easy monarch's care
Seldom at council, never in a war:
Jilts ruled the stateand statesmen farces writ
Nay wits had pensions and young lords had wit
The Fair sate panting at a Coumtier's play
And not a Mask went unimproved away .

(Essay on Criticism, 535)



Page Seven

with mediaeval Furope; opinions which had been rife in
the sixteenth century but to the development of which the
social order had not been congenial.

This tendency to challenge and appraise made

Reason the ultimate court of appeal. It pronounced authori-

tdtive Jjudgment upon the varied phases of life!s activities,
referring them irvariably to the prosalc touchstone of prac-
ticability,and condemned all art that was not of a moral
and didactic turn. A rapid survey of the century's intellectual
life reveals Galileo (1564-1642) and Newton (1642-1727) winning
glorious achievement in formulating laws of space; philosophy
boasting of such names as Bacon (1561-15824), Descartes (1596-
1650), Hebbes (1588-1678) and Leibnitz (1646-1716); natural
science impelled by the contributions of Boyle, Napier, Kepler
and Burnet. The enumeration is but partial. It scarcely does
Justice to the century and if time has disproved the hypothesis
of many of these intellectual giants yet it has not overshadowed
the immensity of their contributions in view of the sparse
scientific background against which they labored and from
which they drew such little inspiration. The existence of
a Royal Society in England (1662) and of a French Academic
Royal des Science (1666) is a witness of the spirit of the
times.

It would be folly to presume that literature was

exempt from this new agitation; it too partook of the new

order and became but one of the many departments of Reason:
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letters were characterised by the same striving after
rationality that marked contemporary philosophising. This
feature, superimposed upon classic authority had become
an integral attribute of French critical precept early

in the seventeenth century. There the philosophy of
Descartes, which, as Boileau 1is sald to have remarked,

had "cut at the throat of poetry"\had found an echo in
literary activities. Cartesianism however was simply an
embodiment of the general trend of intellectual activity
during this period. In England, a similar outlook
influenced the Augustan conception of poetic art. Thus
the imitation of classic art was encouraged because its
rezsonableness was universal and inevitable rather than
pevsonal and empirical. In this identification of the
dietates of classical poetic art with those of a universal
good sense lay the germs of an abstract and final standard
of Jjudgment and taste. Pope who canonized anew the classic
rasterpieces as the first and last resort of all literary

Judgment writes:

First follow Nature and your judgment frame
By her just standard which is still the same.
(Essay on Criticism, 68)

and supplements his advice by intimating that in the last

amalysis the rules of mature and of the ancients are

identical.

Learn hence from ancient rules a just esteem
To copy nature is to copy them.

(Essay on Criticism, 139).
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Accordingly, as the principle of universal scientific
rationality was urged,so the function of poetic imagination
was discouraged. ®With the scientific basis thus imposed on
literature its only safeguard against extinction was the
vast influence of a body of fixed rules which literature

dared not deviate from.n = The signal qualities of

scientific, religious and philosophical thought are equally

characteristics of the world of letters; the critical spirit

encouraged by a congenial background of the social scheme
evolved a new and modern literary style.

The poet reacted promptly to the new emrmphasis
upon:reason; the insistent demands for permanent and legiti-
mate technical standards made him at once eritical and analy-
vic. In an earlier chapter of English literature, during
the stirring times of Elizabeth, it is the very absence of
this analytic tendency, together with the animation arising
out of a great and impulsive nationzl development, that
imparted the tone of greatness to Elizabethan letters. When,
however, the stimulating tide of national achievement had
begun to recede and the genius of national enthusiasm had
faltered the splendor and power of the Elizabethan poetic
art induced an aftermath. The era of the metaphysicians
followed; form and polish, characteristics of all truly great
art, were ignored in the struggle for conceit in expression

and freakishness of thought. It is the recapitulation of

X - SPINGARN, J.E. History of Literary
Criticism in the Renaissance, 250
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these peculiarities that supplies the key to the Augustan

reaction;during which the primary insistence was upon

form and finish. With Pope the age declared that "conceit

is t0 nature what paint is to beauty" and that "there is

a ma jesty in simplicity above all the greatness of wit".

The analytic artist is a characteristic product of the times.

The age of explanation and apology begins; prefaces, epilogues,
dedications, explanatory notes appear in great profusion and

only too often conceal a dearth of true literary talent.

Pope is the child of his age in literally burying his Dunciad vwder
a mass of letters to the publisher and to the reader, the
prologomena and the like,.

Poetry 1s thus perverted into a medium capable of
representing the practical interests of the day in science,
poldtics and religion. The flood of Flizabethan enthusiasm
had ebbed; reached its low water mark in the obscurity and
affectation of the metaphysical poets, which in turn had
given way to the subdued tide of English pseudo-classicism.
It was necessary that this should be, otherwise letters
might well have failed to keep pace with the advance of
thought, the origin of which is to be traced to the contem-
porary critical spirit. Later criticism emboldened by the
natural antipathy of eighteenth century rormanticism, quite
alien to the spirit of neo-classicism, often misinterpreted

the Augustan Age. Poetic originality was discountenanced.
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p4
Arnold in an essay on the Present Functions _ of Criticism

discusses the relative merits of the creative and critical
powers of a nation; the former he believes to be "the highest
function of man" which implies a relegation of the Augustan
Age to a secondary position in literary epochs,for the timrmes
were critical if anything. Scepticism and analysis are never
productive of the finest art; they remove the vigor, the
warmth and color from all that they touch. Juiged by Milton's
touchstones--simple, sensuous and passionzte--the age is
barren indeed altho in comparison with the previous age it
does possess an abundance of the first qualification.
Didacticism, the evaluation of all literature in the light
of 1ts ethical contribution and not for its aesthetic sig-
nificance, had discouraging results for pure letters .
This tendency 1is noticable in the critical thought of John
Dryden and not infrequently Pope and his contemporaries cloak
an ignorance of the literary craft beneath a maze of ethical
thought and suggzestion. The ideal that Pope and his school
pursued has been somewhat disguised by the misnomer, classical;
few labels are all-inclusive enough to bound the activities
of any one man of letters and how much less may they be
applied to the ramifications of an entire moverent.

Apart from the national contribution to this move-~
ment, English classicism assimilated a second-hand impulse in

.----—------------,——----------—---_,---------u---_—-------- -
-

X - ARNOLD, MATTHEW. ZEssays in Criticism
lat Series, 4-9
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the adoption of French standards whose characteristics
of nicety, precision and restriction were alien to the
Arglo-Saxon poetic ideal which has always been marked
rather by what it aspires towards than by what 1t actually
grasps. Yet the tacit assumption that the principles of
English poetic theory and practice, instituted shortly
after the Restoration, were completely dominated by the
genius of French classicism requires qualification.
Equally to be avoided is the narrow nationzl outlook which
confidently asserts that English classicism would have
assumed pretty much the same aspect had France been among
the antipodes. De Quincey makes this error * ana Porpe
himself voices something of the same sentiment in his Essay
on,Criticianfzggsi. after tracing the evolution of critical
theory from the mighty Staggrite thru the subsequent ages,
he concludes with an assertion which the entire spirit and
nature of the poem gives the lie to

"...We brave Britons, foreign laws despised

And kept unconguered and uncivilized.”
(Essay on Criticism, 716)

Both are but half truths for French and English poetic

theory of the early eighteenth century are divergent strears

of the one great European moverment; France having the pre-

cedence in time and an added rrestige lent to the movement
by a brilliant school of poets and critics including Moliere,

Bossuet, Racine, Boileau and Yglhnerbe. It was a time of

x - DE QUINCEY, Literary Works, XI, 60,
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matual interchange and the cormmunity of literary thought
found a parallel in the spheres of philosophy and science;
if England looked across the channel for a measure of
literary guidance French writers in turn were animgted by
a passion for libertyand enlightened government as pro-
vided by the English constitution. Voltaire drew upon the
Erglish deists for the weapons with which he attacked the
corrupting influence of a state religion; the revolutionary
theories of French government and society were inspired by
the ph11080phy‘of John Locke. Servile imitation played
little part in this interchange. John Dryden and the later
emunciators of an English theory of art were far too practical
to ignore the genius of the nation. In France dictatorial
standards emanated from the Acadery with the voice of absol-
utism thet characterised the reoliticsl regire of Louis XIV;
in Frglend the spirit of criticel liberty was bresiled into
poetic life in the discursive ccffee-licuce atrosphere.
"The ex-ccurtier, ihe ran of affairs and the coffee-lcuse
philosorher did in Englend the refining work of the King,
the Hotel Ferbouillet and the Acederie in Frarnce.? =
Erglish literature was erenzble to any influerce
that rede for rationality and irplied the negestion of the
blind enthusiasm end urperturbed egoism that had merked

the life and letters of the previocus age. Poetry Lad been

Gt F F 6 6 & € &€ € 6 GG  F @& 6 6 8 @ ¢ & & & 6 6 oo GG ocra e @ - . O o- B ettt ¢ a e & c & = =
- & &

x
- LOURTHOPE, W.J, History of Frglish Poetry,V. oo



overrun with extravagerces; clessiciem rromised to be the
ergine of raticrality which weould reduce this peoetic jurgle
to an appeerance c¢f regulerity and cerformity. There wae

& netion-wide infusion of scciality and rationslity as
cprosed 10 individuslity and unintelligibility,; the rrose

¢f Addison, the philoscrhy cf Locke, the poetry cof FPope

are reulete with this infusion. The immedisate effect cf

this atterpt to bring order cut of pcetic chacs was crne cf
circurscripticr. DPcetry wze rendered ircerable cf delving
into the intricacies ¢f the huran soul, swayed, &as 1t is,

by rassions &nd Irierestis which are often highly irraticrsl;
but it could bYe sprlied with admireble effect t¢ the exterrial
attributes cf life. The Augustens were yrimarily moral rcets
in that their finest field for the expansicr of genius ley

in cultivatirg a poetry of renners. Tc¢ atteain to the ypro-
furdities ernd infinitudes of pecets c¢f &ll time is denied to
men of lettere whe are nurtured in such & school of thought.
Clarity amd cogency were possible however and to these cre
must add a contemporary rertreiture which for very vividness,
if not for depth, haes rarely been excelled in Erglish poetry;

these sre the foundatiorns of the Augustean ert.

- O e &



CHAPTFR 11
LITEEATURE AND POLITICAL LIFE

It has beccre & rark of Frglani's sccial ard
public spirit that there is scarce & comrorier ¢f the realr
who does nct devote & ccnsiderable portien of his time &rd
thought to consideraticrs of rolitical interesis. This
interest essumed specific form éuring the reign of William
III when the bases ¢f poruler governreni were beirg cconr-
sclidsted. With the ascceszicr. of Queen Arnxe, 1702, the
lires of party demarcation had been carefully desigrated;
the Whigs adhering %o the principles of renarchiel rule
ard parlisrmentery governrment ertodied in the revolution
settlerent of 1689, promotirg the new correrciel interests
of the ramtion and erncouragirg the roverent toward religious
toleration; the Tories holding for & time to the idea of
the royal prercgetive ard representirg the established
church and the landed interests ¢f the squierarcliy. The
contrast between the old order andi the rew is heightened
by a corparison of the ranifestoes of civil governrent

elucidated in the Leviathen ¢f Hobbes and in Locke's Treatise

£ e & seugm

on Govermment., Both presume & more cr less rassive subrissicn
of Man to an order of civil society; here the pertirg of the
ways 1is reached, Hobbes insisting that “an inclines naturally
towards civil absolutism while Locke mrginteirns that ebeolutism

refutes the principrle that led Van out of z State of Nature
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and that the desideratum, the inevitable, is & trustee form
cf governrent "for ithe mutual yreservaticr of the lides,
liverties and estates cf the citizensv. The essernce c¢f the
earlier dectrine of Hobbes fournd favor with the restored
Stuarts; that of the latter is consorart with the Declsraticn
of Rights.

The events, terminatirg in the glorious revcelution,
had given ren good cause to observe thie centuct ¢f effairs
of state. During the last decade c¢f the century an ersa cof
broader rental horizc¢ns, cornducive o individusl thinking
and free speech ercouraged & grester interest in the pelitical
situation. This interest finds & rersistent reflecticr in

the literary werld for men of letters participated in the

uncertain exrerirent o¢f populsr sovereigrity. This engross-
rent of the ration's attenticn hed vital corsequences fer
letters now that the Gzzette cr & party ramphlet--for these
were the libraries of the politicien as the coffee-hcuse was
his schcol--was ascclaired where ncbler literary effort passed
unheedeé. Poetry and pclite letiers displayed their charms
in vain and the gratification of party thirst for raligrant
disparagerent ard unqualified eulogy became tlie indexes of
literary prosperity. To erbrace thie cause c¢f pariy becare
the primaxry necessity of literary iroductions. "In our
nation and especislly in our present sge whilst War, Debates
and Public Cervulsiors turn cur mirds so wholly upon Business

end Affeirs the better Genlus's beirg in & manner necessarily
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"imvolved in the active Sphere con which the generel eye cf
markind is so strorgly fixed there rust rersin in the Theatre
of Wit a sufficient vacancy cof Place zrd the quality of the

Acter upon that stage must of coernsequence te very eassily

attainable ard at & low price ¢f Irgenuity ard Understarndirg."

To the general political corcern it is recessery to

W SR G G SRa R G G e S G R S S € - = =

relate the particular eccnomic conditions of literary iro-

= S S S & B S B u-".‘&

guction, Men of letters chese tc celebrate themes cf &
political rature ncot slore because ithey were pOpularibut es
well because they offered emolument)and were s sign posts
peinting the way to political rreferrent. This to be sure,
is but an erherersl thase in Frglard's literary develcypment;
it rarks the evolution out of the Stuart tradition of royal
ratronage and rrotecticn to & more rodern tradition of in-
deperdence of life, Jjudgrent end thought. Ir. Jchnson is

the spokesran of the rnew order in his famous repudistion of
Lord Cahesterfield's delsyed overtures ccncerning patronsge
for the doctor's dictionary. Carlyle says of this, that

"it was the far-femed tlest of doorm yroclairirg to the ear

cf Lord Chesterfield and thru him to the listening world thsat
patronsge should be no mere." The new status of the literary
rrofescicon ie confirmed by Oliver Geoldsmith; writing in 1762
he says "At present the few poets of Erglerd no longer deperd

cn the great for subsisternce. They have now no other patron

but the public, and the public ccllectively considered, is

G O o B T G O & G o W G G W & G S e ek G 6 & r----e-&-&ss..cs—'-.-&‘ao.-.s-csc.._.,--.,
- - e e -

X - SHAFTESBURY, FARL OF, Charsacterictics 111,273
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"a good and generous raster ... ZFvery polite member of the
comrurity by buying what he writes, ccntributee to¢ reward
him, The ridicule, therefore cof living in a garret, mright
have been wit in the past szge, but centinues such no leorger,

because no lorger true." *

But it was &ll very different
in the Augustan times.

The age of Pope was nore the less ratural for
all its ephererality. The Stuart tradition had flown with
the last Stusrt srachronism - Jamee II - and politicel
patronage and literary subservience t¢ rarty leaders becare
the order ¢f the day. Here again the feolly of the tradition
which rerarks & similerity between the Bnglish Augustean Age
and the era c¢f erlightened enccuragerent ard protection
erijoyed by men of letters urder the Empercr Augustus is
obvious,insofar as such & ccrperison imrlies & reassure of
royal favor arnd protection. Sir Adolphus Ward in the intro-
duction of the 'Globe' Pope,denies the existerce cf roysal
patronage; %"the Inglish Augustans were not warmed by the
favor of any English Augustus® fx Te William III literature
was merely snother phese ¢f Erglish life to which he cared
rot to reconcile himself. Queen Arne was too often sub-

gervient to plotting roliticians to be a constant frierd

of rmen. of letters. Of the Hanoverians, the first did not

- s EN e €& E ¢ E G0 Sy 0 G & 6 G A @ 6 G - ettt et e s ecqgcrz;e-cc:c'ce.e..cee'eg-egcoeee

* - GOLDSMITH, OLIVER, T.iterary Works II,36.

XX
- WARD, SIR A., Pope's Poetical Works, el
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know the largusge ¢f the pecrle over whom he had been
surmoned to rule and his successor scon quenched the hores
of those who had ccre +0 associzte his sccession with =
return of royal favor for ithe liberal arts. DTuring the
entire Augustan Age, with the ratlhier dcubtful excertions cf
Corgreve &1d Rowe, it is quite irpossible to single out an
example of recognition eand rewerd of pure literature &e
such.

The favor c¢f crown end ceurt had given way to an
equally insidious type ¢f patronsge the gereral effect cf
which, however, was less deprlorable than that ¢f the previous

age. This tock the form of & coerbined rriveate snd political

- e CE s B A= A S E B G Sl S S e L S N Ay v ¥ N . G Sy G G g

patrorege, the former accompanied by a conrndeecerdirg familiarity
on the rart ¢f the great, the latter circuregcribirg the efforts
of creative literary genius within the stiflirg bourds of party
antipathy. To &ll intents and purposes these two phases sre

&8 one; sc¢ closely fused are they as to rake differentiatior
quite impossible., No more ccompreliensive éGelineaticn of the
targled web cf political and literary sscocistions can be

found than thati which Shaftesbury outlines in his Charscter-

istics. Writing in 1710 he says: "There is no element in
the Art of Vritirg can be said to have attained & grester
height than that of Controversy or ilhe ethod of Arswer ard
Refutztion.® 1In former times Le sdds "whatever Sect there

were, the Zesl of Party-causee ran not so high as to give the

Reader a taste of the perscnal reproschee which rmight pass
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"in a debate between different Partymen ... We have st
present £¢ high & relish of this kind that the Vritirgs

of the Lesrred are never truly gustful until they are

come to what we mey properly call their true FPilpenees &nd
have begat & Fray ... We begin then for the first time to
whet our sattention end apply our ear."

The reign of Anne fourd partissre ranked in
hostile camps endeavering by fair means or foul to embarruse
their political adverssry. Prior tec this time the echoes
of parliamentary debate had not rescunded beyond the walls
of the Commons yet as 1t becare evident that more &nd more
would the liwes of governrents bve deperdent upon public
ocpinion party leasders cast about for feorces which might
erhance their prestige. They were qguick to reslize that
the power of the ren might well becore a mighty facter in
directing the bent of the popular rind--an influence not
urdike that wielded by the rodern rnewspaper. Queen Arne
partisens revelled in the use, ard abuse, c¢f this rewly
fourd ally. Would-be ren of letters who could wield their
perns with but a passable mediocr ity were esgerly enlisted
in the camse of party, and rewarded in proporticn as they
sdvariced the csuses ¢f their respective parties. Spesking

of the swarm of minor versifiers Pore writee to lord Boling-

- -
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broke in 1724, "Sore of these will be enccuraged by the qovy.

% - SHAFTESBURY, III, 9.
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"equally, if not superiorly, to the good onee, because

the latter will rarely, if ever, dip their pens for such
ends. And these are sure to be cried up and followed by
one half of the kingdom ard ccnsequently possesced of no

smell degree of reputation.® *

This is no doubt one festure
of the world of letters which in a later time led writers to
cast lorging eyes back to the golden gge ¢f Arne where ability
had been recognised by lucraitive srrointrents snd significant
horors. But there is another side to zll this which when duly
emphesised detracts corsiderably fror the glowing aspect of
literary pIOSperity,and wnen it is over-erphasised rakes the
age seem despicable. The literary status of Addison, Steele,
Locke, Prior and Swift was urimpaired by political intrigues,
in thermselves, for respectable citizens of the Queen toock
these rmuch &8s a matier of course; but it is to be regretted
that this participation circurscribed their crestive literary
genius. Too often the signal rarks cof encouragerent were
raught but returns to ren of letters of whom it may be ssaid,
a8 Gcldsmith rerarked of Burke in & lster day, that they "to
party gave up what was meaent for mankind." Addiscn knew this
when he wrote in Spectator, 125, "Knowledge and learnirg suffer
in a particular manner fror this strarnge pre judice which &t
present rrevails amongst all ranks and degrees in the British
nation. As mern formerly became erminent in learned societies

by their parts and acquisitions, they now distinguish them-
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"gelves by the warmth and violernce with which they espouse
their respective parties ... An sbusive scurrilous style
pasces for sastire ard a dull schere c¢f party notlione is
called fine writing." > The lines of men of letters in

Anne's reign indicate that the blight cof political patron-
age was fatal to pure litersture. Probably no author, with
the excerticn of Pope, attained the heights cf literary
craftsranship which might well have been reached had it

not been for political subservience and Pope had in his

favor cormparative independernce and an internsely intellectuasl
terperarent that helped him to avoid the rolitical turbulerncy
of the times. His cynical outlook is disclecsed in a letter

Cary\\
tc his friend CexrdyXe of Vay 1lst, 1714, in which we resad :

*This misersble ration is so sunk between the animosities
of party and those c¢f religion that I begin to fear mest
men heve politice enough to make the best scherme c¢f govern-
rent & bad one thru their extrerity c¢f violence.®

The full implications of this intermirgling of

literary and politicel life are often perverted. The fellow-

ing statement is an abridgerent. of M. Bel jame's account of

RN ST B S Gm S SN G el SE. 4 A S e T S P e e e e e S G e A G & & N e ol

XXX
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a8 a class was elevated beyornd the level attained durirg the

Restoration timee; this asugrented prestige cen be traced in
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large reassure to the relations between letters ard polities.
Errolment in the lists of the political arens gave to men of
letters a liberty of moverent urrezlized under the restored
Stuart court where there had been but ore plece ¢f erpezl,
one &d judicator of literary excellency. Now there were two
sponsors ,end writers availed therselves of the c¢pportunity
presented by the alterratives to impreve their situation.
Disinterestedness in the politicsl scheme was not a char-
acteristic cf the Erglish Augustsns srd the irvaluable
services that writers might render to both party and irdiv-
idual led to & more consideraie treatrent of conterporanecus
literary life. Patronage implied more than it hsd in the
past; it was not well for partissns to re ject proffered
services ¢r to discard at will their allies. Furthermore,

a community of interest often made the poet an associste

and collaborator of the patron; on the whole, the pesition
of the forrer was distinctly less that of & subsltern than
it had been irmrediately after 1660. Yet men of letters

were still degendent -- and here is the darker side of &
so-called golden age -- they lived not by their rens bugk

by their services. DPoets still enacted the role of
soliciters paying court to the chief functicnaries of +the
day. Swift, writing to Stells in 1711from London whither

he had been drawn by hopes inspired by the temporary Tory

ascerdancy, writes of the dinners st the Lord Treasurers:

*Prior is slways there; he is & much better courtier than
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"than me and we expect at arny time to see him commissioner
of customs.® Indeed, the representaiive men of letters seerm
not to have differed raterially from many who moved in the
first circles of the nation's social and political life,
either with respect to their syrmpathies or activities. TFor
all this, writers were still obliged to resecrt to dedications,
and a measure of subservience however the close associations
of man of letters and rolitician may have rrevented the former
from prostrating himself as before &€ god. The genersl tone
of dedicatory content is more dignified ard inderendent but
men c¢f letters had for so long & time associsated eulogium
with emolument that the bresk with the tradition of dedicaticn
was lielting and at times impercertible. Not infrequently
writers were without the inclination and special aptitudes
which fit orne for public duties; the rolitical atmosphere
thwarted and stifled their rative genius. In turn the
agbsorption of crestive powers, erbarrassrent of administrative
duties, occupation &t literary productione whose conly endurirg
quality was their ephemerality,and wherein only by the rarest
chance might the author be Lappily elevated above his theme--
these exacted & heavy t0ll; pesterity has been the lcser.,
Men of letters werealive to the fact that rreference ard
place were not attained without & loss to pure lettiers;
Addison cocunsels Pope nct to be contert with the sdmirstion
of half the nation when he may have it all)and thinks that

Pore is most fortunate in being beyond the hubbub of rartisan
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contentions. But perhaps the most urfortunate of all effects
was the insidious tendercy to evaluate literature by the

narroew party services to which it was addreesed. Letters

became rerely a means to an end--pclitical preferment,with
its attendant life of relative freedom from the trieals of
impoverished writers. Yet men of letters were to learn

by painful experierce how ursiasble their new home was;

that no master is a finer turn-ccat than & political one.
Addiscn was deprived of his offices durirg the pre-eminernce
of the politicel stars of Bolirgbroke and Qxfordjand durirg
this enforced relief from public duties rroduced the Spec-
tator upon which his cleim to litersry distinction rests.
Steele, basking no lorger in the rays of political btenev-
olence, lived to direct the rountebank perfarmances at

Drury Lane thegstre. Swift schered in vain for the bishopric
that was never to be his and lived quite buried alive, &8s he
s&id, in his Irish deanery beccming more &nd more cynical
with the passing years. There is only one gemine man

of letters, cne Augustan who lived for ard by his pen and
that Pope felt the tug of the world of politics need scarce
be dcubted, for writing in Decerber of 1715 to the inspirer
of his Jjuvenile efforts, Sir William Trumbull, he says :
*T never had soc much cause &8 now to complaein of ry political

star that fixes me, at this tumultuous time, to attend the

jingling of rhymes and the measurirg of syllables; to be



Page Twenty-Six

"almost the only trifler in the nation and as ridiculous
&8s the pcet in Petronius who while all the rest in the
ship were either laboring or praying for life, was scratching
his head in & little room to write & fine description of the
termpest." x
The rival parties had lorg anticipated the uncer-
taintyof the political situation that would atternd the death
of Queen Anne. Durirng the closirg years of Ler reign
litersture was flung into a national meltirg-pot where
Ernglernd's political future was beirg compourded. The ultimate
iriumph of the Whigs was inevitable,for the Tory cause had
been discredited by iniermnal discsension which took the form

of & struggle for supreracy between Oxferd ard Bolingbroke)

ard when the former had been dismissed for neglect of duties

St. John's ascendency seered assured. The Queen, however,
had incorsiderately died, (August 1, 1714), and the Tory
programme did not admit of & rapid read judgment to reet the

new state of affairs; it was at once immgture erd indecisive
and when firally a partial recovery of equilibriur had been
effected the rower of the Whigs was pararcunt. They had
grasped more keenly the significance of the situastion;
Hanoverian rule had becore & certainty. The facts of history

axre too well known to call forth further comrerit here. TFor

a quarter of a century Whig supremzcy was not seriously

X - FIWIN AND COURTHOPE, VI, 9.
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challenged. The nation, guided by the masterful vigilarce
of Robert Walpole, who had seized the helm c¢f the good ship
of state when the South Sea Bubble had been pricked, entered

upon an era of unprecedented prosperity and compromising pesce.

The change bore special cersequences for the world
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of literary composition ard rroduction. General political
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patronage ceuased. Nor has one to go far afield to disclose
the complexity of causes responsible for the altered status
of men of letters. Neither the kirg nor his chief minister
were responsive to the voice ¢f peetry; the welfare c¢f the
Erglish muse was only to be cherished as Walpole saw therein
an opportunity to reinforce the stolid Whiggism of the times.
Sir Kobert was not unaware of the dangers atterdant upon the
retention of the ratronsge tradition that had teen 1n-vogue
since the reveclution. He reslized that the auspicicus enr-
vironment in which men of letters found therselves tended
maturally to increase their number and their expectaticn;

it had becocre quite obvicus that the derand for rarty plums
would soon exceed the supply. Accordirgly the yoet's foe,

a8 he was later called, adopted the most effective meeans

of curtailing the derand. What might be gained on the one

hand thru the dissemination of Walpole's rrinciples, would

surely be offset by the virulernce of men of letters who had

curried, yet failed to find, favor with Sir Robert. Yore-

over the minister's policy of peace at home ard abr oad
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would scarcely be promoted by the rabid and ill advised
participation of men of letters in politics. As & member of
the ministry durirg the reign of Anne he had, rightly or
wrorgly, attributed rmuch of the interrmittent agitation to
the alliance between roet and politician; he had been con-
vinced that poets, on the whole, were very indifferent admrin-
istrators. The unchallerged priorilty of the Whigs,; the &age
has been called the zvatar ¢f Whiggism, released themrm frem
the recessity of havirg extersive reccurse to literary
weapons with which to ermbarrass their adversaries. Tory
sentiment had gone into a decline from which it was not to
emerge until the late thirties. Walpole's trestrent of
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literature is typicsl of his methods. He esteblished a
system of literary centralization; cerrardeered a band of
servile scribblers who were not above selling their pens
and submerging the last vestige of self respect while con-
tendirg with one another for the srecial favor c¢f Walgpole.
His retinue of hack-writers, men of the Concarxren, Arnsll,
Welsted type, was Just sufficient in number to lend a bias
to public opinion and to chastise the ran who, in a morment
of indiscretion, challenged the efficacy of Walpolean poliey.
Vhat then was the fate of men of letters who had
neither the opportunity nore the feebleness of spirit to
attach themselves to the gazetteers® The history of Frglish

letters has not transmitted a particularly elevating
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representation of their rpoesition. Non-partisan writers
‘-were without visible means of livelihood. They turned in
vain to Whigs and Tories; the former were giving nothing;
the latter had nothing to give. The possibility of private
ratronage was practically negligible becasuse of the desrth
of a cultured FEnglish aristocracy; the foreign favorite of
the German king were not likely to pose as literary bene-
factors. No longer might men of letters mkew at the
festive board of prestige anmd appointment; their places had
been usurped by a pack of avaricicus roliticians upon whom
were showered profusions of stars, mritres &nd garters.
Writers were thus thrown back upon therselvee, or rather
upon the book and newspeper trades which, altho destined
for an amazing growth, were nrot very remurerative. The
immediate reaction was most huriliating, however gratifying
the final outccore ray have been. Life became = missribdile
existence. Pledged to the services of unscrupulous bHook-
sellers who imposed conditions almost at will; living from
day to day in the grim shadow of the prison; ever doubtful
of the morrow; protagonists of the art of letters, wao a
decade earlier had prospered exceedingly, how presented a
perspective of humiliation znd impover ishment.

Innumerable must have been the instances of men
of genuine literary talent whose energies were s8apped, whose

creative powers never attained fruition, whose lives were



terminated violently and untimely and who partook with

Dr. Jonnson of the five ills of the brotherhood of letters:
toil, euvy, want, the garret and the jail; who learnei with
the doctor the bitter truth that "Slow Rises Worth by Poverty
Distressed."™ When good Queen Anne had ruled,the poet had
been a gentlerman of the beau-monde; dabbling in the popular
religious controversies and playing a role in affairs of
state. Under fhe first Hanoverians his condition was sadly
reversed and there is probably more of truth than we should

like t0 imagine in Taine's portrayal of the denizens of Grub
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Streei. "In no age were hack-writers so beggarly and so
vile. Poor fellows like Richard Savage who slept during one
winter in the open air on the cinders of a glass manufactury
lived on what he received for a dedication, knew the inside
of a prison, rarely dined and drank at the expense of his
frievds; pamphleteers like Tutchkin who was soundly whipped,
plagiarists like Ward exposed in the pillory and pelted with
rotten eggs and apples. Journalists, hired slanderers,
vemdors of scandal and insult, half rogues, all the literary
vermin which haunted the gambling houses, the stews, tne
gin cellars and at a signal from the booksellers sgurg

X

honest folk for a crownpiece." One need scarce pursue

the description further; such conditions could not but
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have regrettable consequences. "foral 3ensibility was
blunted, artistic sensibility frittered away, Aisorder
became a Grub Street habit and tradition so that when kind
fortune deigned +o0 smile upon the improvident poet he knew
not how, and doubtless cared less, to nusband his resources.
Few individuals who lived to the full the life of Grub Street
emerged untainted. George Saintsbury .28 under taken, at
considerable length, to prove that the Grub Streeil tradition
is g mere myth. Johnson and Vacaulay, he believes, crystal-
1ised popular opinion and apart from their writings there

is but meagre evidence of 1ts existence, x This, if true,
would completely nullify the purpose of the Dunciad.
Shaftesbury overlooks the genius of Hogarth, the stark
realism of Smollet!'s novels, Besant amd Rice's "Chaplain

of the Fleet" anmd a host of contemporary witnesses of the
precarious existence of men of leiters. WMiserable writers
sought a haven in the precincts of Drury Lane and Grudb Stree*!:.
WaoSe Very names aave bvecome zalmosit aynonymous with destitu-
tion. Johnson says of Grub Street that it is "a street near
Moors fields in London, much inhabited by writers of small
history, dictionaries and temporary poems." Posterity has
been only t00 willing to recognize ihe meanness, servility

and deptihs to which these unfortunate writers aank. Pope,

from the pedestal of relative luxury, showers witihering
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contempt upon them; their very poverty seems objectionable
to him and the temple of Dulness is made at once the "cave
of poverty and poetry". He brings to an end the day of

typical Grub Street revels, 30 disgustingly described in

Book II of the Dunciad, thus:

Thus the soft gifts of Sleep conclude the day

And stretched on bullks, as usual, Poets lay.

Why should I sing what bards the nightly Yuse

Did slumbering visit, and comvey to stews:

Who prouder marched with magistrates in state

To some fam'd round-house ever-open gatel

Winile others timely to the neighboring Fleet

(Haunt of the Muses) make their safe retreat.

(Dunciad, Bokk II, 418)

Pope's enmity was not entirely unprovoked; nis is the
natural wrath of a selfish intellectual temperament for
the hirelings and hacks who were degrading the poetic
art by responding to wretciied literary tastes. The
occasion which called forth his contempt in the great
tirade against Dulness in all its forms, and particularly
among would=-be men of letters, was both personal and par-
ticular but time has given a measure of universality and

generallity to the poem in its entirety.
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CHAPTER III

LITFRATURE AND THE SOCIAL SCHEME

The wealth of letters and memoirs; the intense
social interest of the literature of the Augustan Aze pro-
vides a vivid and picturesque view of the early eighteenth
century. The memoirs of Lord Hervey, Bubb Dodington and
Lady Mary Wartley Montagu; the letters of Swift, Pope and
the remainder o0f the Tory coterie; the art of Hogarth; the
intimate glimpses into the foibles of contemporary life
afforded by essays of the Sir Roger de Coverley type lesve
little t0 be dizclosed of the days of hoops and patches,
of snuff-baxes, clouded canes and full bottomed wigs when

Addison could became a minister, Swift wielded a mighty

bower . Savage died a miserable death and Grudb Street teemed
with wretciiedness and unrecognized genius. One and all

besr witness to the peculiar isolation of the Town)for

London was practically the sole center of the nation's
political, social and economic life; the provincial centers,
3till relatively small, effected the general scheme of life
in the beau-monde but little. Communication was slow and
hazardous, a nation-wide penny post quite inconceivable,

city periodicals had a circulation confined quite exclusively

to the city and its immediate emvirons. London, as it were,
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was an oasis of enlightenment in the surrounding wilderness
of agricultural England. Macaulay in his history points

out the great gulf which separated rural from urdban England)
and the papers of Joseph Addison intimate that the nation's
squirarcny had little interest or influence in affairs of
the Town. There, from tiie one half million of city-dwellers,
was recruited the small intellectuzl society which, in the
absence of court leadersiip, was more and more to direct and
dominate tihe course of English letters.

The London of the early eighteenth century wsas
essentially aristocratic. If 1t exhibited the vices of an
unmrestrained aristocracy it did so quite cognisant of the
fact that the possibilities of extermal restraint and regu-
lation werse negligible,for now that social, as well as
political life had cast off the yoke of royal domination
there was an absence of authoritative guidance whilst the
bourgeodsie were slowly but surely attaining to the
supremacy. The activities of such a society were well
caloulated to animate the intellect, sharven the wit and
harden the hearts of its members. The very narrowness of
this circle served to foster and illuminate eccentricities,
foibles and petty mannerisms)and 4llusions to these in verse
would be recognized and appreciated in a manner quite im-
possible today. This phenomenon became quite noticable

in the world of letters after 1688. Previous t0 this the
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ad judicators and remunerators of literary ingenuity were
located in the Stuart court which, however, had long since
ceused to give that particular encouragement to letters which
was consonant with national tastes, as the court had done in
the days of Elizabetn. This change ia most clearly revealed
in the altered function of the drama)which nad formerly given
expreszion to sentiments and aspirations wihich found Tfavor
with the masses a3 well zs with the courtier. With the
resgtored Stuarts, hnowever, the national interest of the drams
had either ceased or been greatly circumscribed. ERestoration
drame. became the organ of =z degenerate court, thoroughly

alienated in spirit from the commoners of the realm,and winile

the king's satellites heartily applauded a reflection of the
licentious Stuari court and i%s continental mannerisms, the
masses 8ilently condemned the drama and found at length a
spokesman in the person of Jerermy Collier. A similar evolu-
tion marked the history of literary development in general;
the drama simply affording the most obvious example of what

was the general literary tendency of the time,

The stiruggle between the court and popula,r prarties
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nad virtually terminated in 1688 and the consequences of the
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popular victory were carried over into spherss other than
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political . This transition was of course gradual; altho
the influence of the court had been considerably qualified

its voice had not been silenced. On the other hand, the
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voice of the Commons was not so immeasurably the voice of
authority as now and "while sunreme in the chciee of
measures it was secondary in thet of pgesons'.

It was not znough that Robert Walpole be a man of
consummate diplomatic dexterity, a master of parliamentary
tactics and pclitical stratagems, These were indeed
contributing factsy Yet, in reality, his strangle hold
upon political preeminence was the result of an efficient
system of court strategy whereby he anticipated the bent
of the royal outlook. OCne phase of the transition which
had important consequences for the world of letters

was the incorporation of the C.rmons within the narrow
likits ¢f aristocratic London. This isolated society of
the nation's elite dominatcd the House nct ty the letter
of any law but merely because tradition had established

it as the most eligible unit for governing. Parliament
became the debating club of fashion, and in turn the beau
monde reflected a political interest which permecated =21l
spheres of its life. Thus it is that during the reign

of Queen Anne literature has almost ceased to be an instrument
of the Court; it has become an organ od scciety, or rather
that part of society which lived, moved and had its being
in the Town. The contemporaneous existence of popular
literary clubs, which not infrequently were back-stair

party cabinets; the coffee-houses; the journasls, whether
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of politécal impert or of moral, are at cnce causes and
manifestations of the altered function of literature.

London was quite unigge in the Egrticular bent_given to

the social character of literary activities during the Augusten

Age. The coffee houses, authors' clubs and combimed literary
and politieal institutions were indigenous rather than imitative.
It was not until the Age of Johnson that English Letters
consciously endeavoured to revive the drawing-rocm atmosphere

of France,and thereby to make the bond between letters and the
social world intimate and akluding. Various conjectures have
been suggested to explain the absence of anything like an
English salon during the reign of Queen Anne. It would seenm
that literary urbaﬂﬁty was quite favorable to its inception;

a Stuart queen was enthroned; the typical man of letters

seemed not averse tc the pleasures of social intercourse, Ovpcsed
to those more propitious circumstances; however, Yhere was a
notorious participaticy of women in the world of letters. This
new concertion of woman's place in literzture dates from

the Restoraticn times, and represents a distorticn of the

true spirit of the Salon which tends to elevate woman to

the rank of an associate mutse to inspire and direct the

course of letters. Mrs Manly (Rape of the Lock 111, 165):

Mrs Centlwdre  (Dunciad 11, [11); the Duchess of mewcastle
(Dunciad 1, 142} and Lady Mary Wortley (Merel Zssays 11, 2) were
candidates of  the new order, for literary celebrity, and the

salon degenerated into a "school for professional writers", x.

There was undoubtddly a parallelism between the interaction

of letters and politics in Ingland and in France but
(x) Tinker C.B. The Sajlopn and English Letters, 90
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but in the latter country the Government and litereature
moved in the direction of absoclutism while in Bngland
the trend in both spheres was in the direction of a
constitutional liberty. The coffee house and similar
institutions were best calculated to promote this
movement. By the end of the 17th century the salon

vival ]
had ceased to exXercise a vEEEEet influence upon inglish

letters - an influence which was later resuscitated in the

famous blue-stocking clique. The unique club projected
by Qiddison and Steele in the Spectator will remain
for all time a symbol of the social aspect of letters
during the Augustal Age.

Whilst men and manners absorbed the interests of the
iiterature, the primary emphasis was upon the Town. London
became a Land of Promise, at once a workshop and a club, a
discipline and an opportunity.® The city was a centre of
attraction which drew men from all parts of the island
towards it. The pilgrimages of Davitd. Mallet and his friend
Thomson are but two of innumerable instances of men who
journeyed to London in search of literary fame; there, tne
narrow, intellectual circle existed which apportioned
encouragement and recompense for what it considered to be

true literary talents. We have seen that men of letters enjoyed

a measure of prosperity and affluence, during the reign of

Queen Anne, which was almost without a precedent in the
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history of English literature and of how their condition

was so sadly reversed under the Hanoverians. History

and fiction are replete with anecflotes of the pre-

eminence of the town in England's social structure,

This condition was not without serious implications

for the poet's art, because apart from the general

trend of Augustan intellectual thcught this concentration

of interest and sympathy in the Metropolis contributed

towards the partial and perverted conception of nature and

the physical universe which contracted the pcetic horizons of the
English Augustans. Essentially practical, conventional and
decorous, poetic imagination was unprepared to acknowledge the
eXistence of worlds of mystery and infinitudes outside of the
immediate precincts of the town.

Pope's interests are circumscribed by the narrow social
scheme in which 'he moved. In "Windsor ®orest" where he might
well have turned aside from the restraint of clessic formality
to celebrate the glories of physical nature, he chcoses rather
to people his forest with mewthan with trees, and in attemr»ting
to portray the heights and depths of human emotion and passion,
in the tragic mediaeval figures of Eloisa and Abelard, he betrays

his trust and makes his Xxuxx pcem a vehicle for incipid
rhetoricyand moral platitudes. Thus his flightc are painfully
bounded by the walls of the tcwn from which he himzelf prebably
never departed more than one hundred miles. Cne might carry

the work of circumscription still further, for egen withwthe
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town his interest is confined to the most artificial and sophisticat-
ed element of society; he singles out for treatment not th-
universalities of human natute but rather epherm:ral superficial-
ities. ihatever its beneficient implicetions may have been,

the coffee-house atmosphere was not conduc¢ive to broad and
natural literary vistas. Pope, whose enfeebled constituticn
prevented him from entering upcn the free and easy iife of

his fellows, which, as Thackeray says, shastened their lives

and enlarged their waistcoats, yet found it expedient to

dwell at Twickenham, some tem miles frcm the centre of fashion.
From thence he might anticipate the trend of public interest and
appear upon the scene at the least suggestion of a cuntroversy -
literary, political, it seemed to matter not - like"a porpoise

in a storm. The x%g%§%§ author of the peregrinations of

Lemuel Gulliver never fully reconciled himself to life in an
Irish deanery, so far removed from the fountain-head of English
urbainty. Boswell tells of how, upon one occasion, whiles walkin
with Johnson in Greenwich Park the doctor attempted to try his
friend's appreciation of nature by asking:

"Is not this very fine?! To which his biographer "having
no relish of thes beauties of nature and being more delightzd
with the busy hum of men " had replied: "Yes, Sir, but not
equal to Fleet Street.® One need harcly add that Johnson

commended his friendts opinion. The incident is trivial; yet
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Augustan men of letters would have appreciatéd its implications
better perhaps than we should. On the wholz, the greater part
of poetic composition during the Augustan times, making that
age identical with the career of Alexander Pope, bears witness
to the restricting and enervating reaction which the sccial

structure exercised upon poetic interpretation and outlook.
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CHAPTER 1V

THE DUNCIAD - ITS COMPOSITION AND PUBLICATION

The history of the composition and publication of the Dunciad
is only important for our purposes so far as it seems to illustrate
something of the deceptive ingenuities which men of letters
resorted to in order that thelr efforts might bear thc marks of
Justification, which in themselves they often lacked. The
true history of the composition of this poem will never be fully
known. Pope was a master in the art of equivocating "pretty genteel-
1ly" when it so suited his cause, and deductions concerning the
conception and evolution of the Dunciad in the poet's mind
will be but tentative, One thing is certain: Savage's. account
is not to be trusted; it was falsified with the deliberate
intention of leading the public mind astray from the true course
of the poem's development. He tells us that when the miscellany
containing among the literary trifles and fragments, Pope's
Treatise of the Bathos, was published - the treatise had arranged
the several species of bad poets and had indicated by initial
letters, ostensibly selected at random, the poets belonging to
each class - the poetasters of the times took these initials
and thisr classification to themselves. Straightway a host of
abusive retaliations were @irected against Pope, for although
he had not acknowledged the treatise as his own, it had at

once been attributed to him. "This gave Mr. Pope the thought

that he had now some opportunity of doing good by detecting
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and dregging out into the light these common enemies of
mankind; since to invalidate this univcrsal slander
it sufficed to show what contemptible men were the authors of
iteeens This it was that gave birth to the Dunciad and he
thought it a happiness that by the late flood c¢f slander upon
himself, he had acquired such e peculiar right over their nemes
as was necessary to this design' (x} The supposition that
Pope himself contributed the spirit,if not the actual content,
of this letter of Jjustffication is not without credulity.

There are at least two things which offer convincing
testimony that entirely refute the torme of Savage's apology.

(1) The poem itself: Not & it now appears with imnumerdtle
revisions and intrusions which represent the accumulation of
Pope's personal hatred and malicicusress from 1729 to 1742, but
as it appeared in the original edition - that of the owmal
frontispiece of 1728.

(2) The letters of Pepe and his associates: Here we are

treading upon more uncertain ground,for Pope's duplicity in
revising and publishing his correspondence has cast a wholesale
doubt upon the authenticity of the letters, unless their genuine-
ness has been confirmed thru cther sources. In this case, however,
where the evidence is opposed to the general impressions which
Pope wished to imprint upon the public consciousness, there is some
justification for taking him at his word.

The poetic organisation of the Dunciad suggests disjointed
and intermittent compositiocn; the poem lacks continuity of

action, for, on the whole, the episodes in the first edition

are not characterized by an alignment of cause and consequence
('S
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which Pope had shown himself to be capable of in his earlier
Rape of the Lock. Yet while suggestive this is by no means
conclusive, for this same deficiency in continuity of

thought is even more marked in some of his later poems

and noticegbly in the Essay on Man. The diffusion of personal
antipathy throughout the poem makes against the igpression of
uninterrupted composition. Pope speaking through the publish-

ers original notice to the reader, says of the discredited

Grub Street denizens: "I should judge that they were clapped
in as they wvose, fresh and fresh, and changed from day to day,
in like manner, as when old boughs wither we thrust new ones
into a chimmey". (x) This implies that the author intended
that the action should be loose enough to permit the inclusion
-of inffrividual strokes at will and that it should merely suffice
to bind together his satiric thrusts. Yet, there is more than
this, for in the same notice the publisher refers tc the
six arduous years spent in composition and although in later
acknowledged editions Pope iimputes this to purpocseful: exaggera-
tion,there is no reason to doubt his refutaticn $ince it was
quite obviously promoted by the insinuations that it was
scarcely praiseworthy that the first man of letters should
devote so much time and energy to such a petty pursuit.

dbout
The more likely conclusion 1s thatAthe time Theobold published
his Shakespeafe Restored (1726) Pope began to assemble the

disjointed fragments of satire, which had been written from

(x) Elwin & Courthorpe 1V  231.
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time to time as provocation occurred, and grouped them absut the
person of his rival for Skakespearian honours. Having complet=zd
the poem he postponed the pleasure of revelling in Theobold8s
humiliation; kept the composition by him for several years, as
was his custom, and was further constrained to retard publica-
tion because of the vogue which his fricnd Gay's "Beggar's Opera®
was then enjoying. Finally the action of th: poem (x) derives
1ts significance and meaning from earlier libels against the
character and ability of Pope, many of which were anterior to the
quarrel with Theobold. The suggestion that there had bzen
a half formed satire on the Progress of Dulness, which Pope
revised to suit thc occasion, is not an unlikely cne.

It is not 1likely that th- fragmentary nature of the
parts,; later to be assembled in the Dunciad,wweild be the
occasion for specific references in the poet's correspondence.
Yet references there arg:\,:%\ggether with the story of hcw
Dean Swift sc narrowly saved the poem from consignment to the
flames, indicate that the Dunciad had begun to take definite
form while the Dean was Pope's guest at Twickenham in 1725.
Here are two excerpts:

(1) A letter from Pope to Sheridan - the father of

Richard Brindsley, dated October 12, 1928. "It had never
been writ but at his (the Dean's) request and for his

deafness, for had he been able to converse with me

(x) Twas on the day when Thorold rich and grave

Like Limén triumphed both on land and =mEgx wave

| (Dunciad 1.85)
(Thorold was the Lord Mayor in 1720)
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do you think I had amused my time so 1112"(x) This

suggesticn is confirmed by Swift who posed as a sort of
a foster parent to the pcem and said that he had cause
to put Mr. Pope on writing the poem called the Dunciad.

(2) A letter from Pope to Swift, October, 1725, in

which he laments that Ambrose Phillips had not been preferred,
for, he adds, "If they do not promote him they will spoil

a very good conclusion of one of my satires"” (x) He appends
several lines one of which is contained toward the end of
Book 111 in the Dunciad.

‘Lb! Ambrose Phillips is preferred for ww (326).

Swift was not at all certain of the advantages toc be incurred
by giving to the world this satire and he warns Pope against
the dangers of giving unnecessary notoriety to names which time
alone would soon render obliviouse.

This troubled Fope; he tried to excuse his action to Swift
and to justify himself to his readers in two explanatory notes
which are flatly contradictory:

(1) Book 111. 333. "It may perhaps seem incredible
that so great a revolution in learning as is here prophesiled,
should be brought about by such weak instruments as have been
described in the poem; but do not rest too secure in thy

contempt of these instruments. Remember what the Dutch stories

(x) Elwin & Courthorpe Vil 137
(xx) E}win & Courthorpe V11 57
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relate, that a great part of their province was once over-
flowed by a small opening made in one of their dykes by
a single water-rats (x)

(2) Boock 1V. 535. Commenting upon the petty nature
of the charges assigmed to Dulness' minions he writes: "But be it
well considered that whatever inclination they might have to
do mischief, her sons are generally rendered harmless by
their inability x*® and that it is the common affect of Bulness
to defeat her own designs." (x)

If the Treatise of the Bathos may, with a reasonable
degree of certainty)be accepted as a premeditated stratagem, cal-
culated to pave the way for a coup de Grace, the Duncied had
assumed mature proportions before 1327. Whatever the truth may
be the poem was not the voice of righteous indignation calling
down destriiction upon the common enemies of man, but rather
the culmination of a perscnal, vengeful and long-meditated
scheme by which Pope might humiliate his detractors and
Justify to man the ways of Alexander Pope. As lomg as this
assumption is not seriousiy challznged, the moral pretensions
which Pope argued for the poem, will be negligible.

Th?,E&?;@??FiOP ofvthg_Dunciad illustrates“_the ingenious

artifices resorted to by men of letters 1in orddr that anony-

mity might be preserved and the operation of a vague copyright

(x) Elwin & Courthorpe 1lV. 185

(x) Elwin & Courthorpe 1V 121
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law circumvented. The intense rersonality of the poem, a
characteristic of most Augustan satire, was so appareant
that its author was dancercusly exposed to libel chargsse
The unravelling of the tangled threads of Fope's duplicity
in publishing the Dunciad is less difficult and confusing
than in the case of his correspondence.

Either instance serves to elucidats a common
practice in which Pope excelled. Beceause of the very excellency
of his chiceanery, he has been acknowledged by posterity to
be a master literary trickstery 6ould Fope re-visit today
the scens of his deceitful subterfuges, he would find it
poignantly true that posterity avenges itself upon the man who
praqtises deception too cleverly,and who will deny Pope a
P omiead rlace emong the masters of this art?

The following are tghe salient facts of publication, which
it will be observed,differ conciderably from Savage's account

of 1732, already mentioned. _In London, May 28th, 1720, there

R

appeared an anonymous poem in threes books, which claimed for its=1f
to be the reprint of an earlier Dublin poem of the same name. Now,
that this poem was never »rinted in Ireland prior to May 28th, there
is no good cause to doubt; in fact, there 1s conclusive evidence to
the contrary. This evidence rests in the main upon the authcentic
g@orrespondence between Pope and Dean Swift, then resident in.

Ireland. The following several excerpts might be greatly augmented
space permitted or the occasion demanded.

(1) A letter from Popes to the Dean dated in January,1725, interest-

ing iIn-that it shows thal another ititle was at cne contemplated,

and reading in part thus: "It grieves that I cannot send you my
chef d'oeuvre, the
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poem on Dulness, which after I am dead and gone will be
printed with a large commentary and lettered on the back
"Pope's Dulness®. (x) It is not unlikely that Pope
feared the interception of the poem by agents of piratical
book sellers,Should he make bold to sell it. Gay's Opera

and the Life of Jonathan Wild, founded upon one feature

of the contemporary social order, intimate that His

Me jesty's Mail did not always proceed from place to

place with impunity. Pope did, however, include the

several lines of dedication to the dean, begging him to
‘zonsider and re-consider, critictze and hypercriticise" them
that they might not unworthily celebrate the virtues of his
venerable friend, The lines inserted, subject to considerable
revision, appear now in Book l. (xx) They were at first
omitted from the znonymous editions since they would associate
Swify too intimately with the poem and point too obviously

to its author.

(2) A letter from Pope to Swift, March 23rd, 1928,

which indicates a decision to alter the title. We read:
®As for those scribblers for whom you apprehend I should
suppress my Dulness (which,; by the way, for the future you
are to call by a more pompous name The'Duncaid'.) Kow

much that nest of hornets are my regard will appear to

you when you read the Treatise of the Bathos'® (xxx)

(x) Elwin & Ceurthorpe V1l. 110

(xx) Ch Thou, whatever title please thine ear,
Dean, Drapier, Beckerstaff or Gulliver;
#* % % %

Dunciad Book 1. 19-28
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3) A letter from Swift to Pope bearing the dape

May 10th, 1728 . *You talk of this Dunciad but I am

impatient to have itesss..There is a vacancy now
for fame, the Beggar's Opera has done its task.," (x)
It is quite incredible that the Dunciad could have
appeared in Dublin without Swift being immediately aware
of it; nor is it at all likely that in the two weeks
immediately following, a Dublin edition appeared, a copy
was conveyed to London and a piratical edition printed there.
The entire Dublin mystification is not confusing when one
recalls the relation in which these two centres of the
English book trade stood, the one to the other, for in the
time of the %éégg Hanoverians, the absence of a Xixext common
copyright law was a direct incentive to literary piracy
which was indulged in much as a matter of course.

The Dunciad, then, was first published in London,
and Pope had carefully removed all evidence that might
indicate authorship directly, a stratagem which we may feel
sure wounded the vanity of Dean Swify to whom the poem
was to have been inscribed and who was elaborately complimented

therein. Furthermore, the Publisher's letter to the reader (xx}

insinuated that Pope vwas neither the author nor inspirer of

the poem which was a work of defence unflertaken by one of

(x) Elwin & Courthorpe V11l. 131
(xx) Elwin & Courthorpe 1V 230,
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his many admirers who had been taken aback at the
outburst which had greeted so innocent a treatise as
that of the Bathos. Why did Pope seek so zealously

to conceal the authorship? Mr. Courthorpe, in an

admirable introduction to the voem (x)} suggests a two-

fold motive for Pope's connivance. The fear of prosecutiOn;

for Pope could not anticipate the public's reception of
this savage satire, the personality of which laid him open

to legal action. The fear of Gruh Street Retgliation;

the author knew that open acknowledgments of the pcem wculd
provcke equally savage counter-attacks from the Grub Street
race whose enmity he had had occasion to experience after
the Treatise of the Bathos appeared, Of these the latter
mctive may be considerably disccunteds Pope was too well
versed in the vicissitudes of his craft not to perceive that,
because of the spirit and animus of the poem, his enemies

and the public at large would at once .associate authorship

with himself. George Paston likens the poem to a boomerang. (xx)

Pope's weapon did rebound in a manner which he had scarce
calculated, and to offset this he had trumped up the stories
of the authors beseiging the booksellers and of the inability
of the Grub Street pack to secure remuneratibe employment

because of their inclusion in the poem. (xxx) Both are

quite fictitious.

(x) Elwin & Courthorpe 1V. Introduction
(xx) Paston, George (pseud) MNr.POpe 1l. 365

(xxx) - Elwin & Courthorpe 1V 13-4
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To trace in detail the further subterfuges of publication
is hardly necessary. Pcpe's fears of the conseguences of
his libelous satire were not fully overcome by the cordial
reception which the poem received. Afder several imperfect
editions the first xmz complete one was registered in November
1727+ This was protected by assignment to three peers of
the Réalm - Lords Burlington, Cxford and Bathurst, who
had been induced to lend their names for this purposes
This edition contained an overwhelming number of prefaces,

dissertations, advertisements and the like, after the manner

of the day. Of these the Letter to the Publisher by Pope's"man

Cleland"and the Prologcmena of Martinus Scriblerus may

still be read by students of Pope with interest and

advantage. In March 1729 we are informed that the King
recelved a copy of the poem from thhe hands of Sir Rcbert
Walpole and that he remarked that "Mr. Pope was a very

honest man'". There are but two other spisodes in the checkered
career of this poems The first acknowledged action of

1735 and the final edition of 1742 in which a fourth

book and numerous emendations and additions, made necessary

by the unfortunabe decision to deposs Theobald and enthrone

LColley Libber as Dulness!' Mignon, were included, This fourth
book had been previously published by itseIf’having been

designed as the last of a series of four moral essays

which it was Pope's ambitious plan to append tc the Essay on



Fifty-three.

o —.

Man)and which was to take the form of a satire against

the mis-application of learning, science, W'% to be
examplified by pictures, characters, and examples.

The unlicky Libber had incurred Pope's enmity in setting forth,
in the Apology for His Life derogatory testimony of Pope's
life and character, and by adopting for purposss of ridicule,
an episode from Three Hours after Marriage, an unsuccessful
Joint-authorship play by Pope, Gay and Arbuthnot which Cibber
incorporated in the revived Rehearsal, the presentatinn

of which he was superintending.

A\ 2 Vi ',__-J- A\ YIRS N ERRY |
N N O X X
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CHAPTER V.
The Spirit of the Dunciad

Pope's independence, the boonn of Homer, and the circle
of the great and near great in the world of letters and
politics}who constituted his intimate friends did ndt
bring happiness. Fame, a mocderate affluence, envied
companionships were all cvercast by thes shadow of & restless
and vituperant wrath which hung like hovering clouds over
what ®EXX might well have been, had Pope's nature been
tempered by huma%%ess, years of happy and enduring effcrt. when
finally the storm burst in the Dunciad, there is the pitiful
spectatle of greatness ignominiously stooping to indulge in
the very practices which it had hoped to tramrle upon. The
history of English literature has taught us that this spirit
is alien to the native literary temperament, yet it anrears
and rs-appears in the 17th and 18th centuries, at a time
when English literature was profcundly affected by foreign
influences. It shows itself in the vicious Restoration
drama; %ﬁ%%%%%sthrough the pcetry of Dean Swift ; darkens
the pages of Pope; permeates and contaminates the translations
and adaptations of the popular prose romances. The grace of
yolerétion is rarely a Popean attribute. He never observes
the careful distincticn which he points in his Preface to the
Satires & Epistles between a libeller and & satirist, and
his Dunciad degenerates into a series of loosely connected

lampoons, in which all bounds of decency and decowmum are cast

to the winds. The man, who actuated by a spirit of unreasonable
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anger and a @isproppbpionate desire for revenge, spent some
of the best years of his life zégégggég the less fortunate scribb-
lers of the times, and whose very hehemence over-reaches
its mark and bestows a mezsure of notoriocus immortality
upon insignifécant poetasters,whose views time alone
would have si}enced? is deserving cf little sympathy from
pqsterity on that score. In an earlier day John Dryden
had been meligned by tenth rate critics and vendcrs of
malicious satire, and since the Dunciad is so obviously
related tc Wt L wa b X WM \QM MWM,}\.
A word by way of contrasts will be illuminating. Dryden
sinks to equal depths of coarseness and invectlive; yet
his self possession is never for one moment aoubted.
One feels throughout that Ye himself is immeasurably
above his subject. Such is not the case with Pope; he
abandons the last vestage of self-contrcl; his dignity becomes
a nonentity; disproportionate and impassicned malevclchce
breathe through every page of the poem; the general impression,
apart from the concession of &z praiseworthy fellcity of
expression,is not pleasant. The pcem 1s at once vehement awa bittery.,

The spirit of the Dunciad, the blunderes which mar this
effort of the greatest Augusztan, can be traced in laygg

measure to the spirit of the man and tc the spirit of the

age. Pope was eXtremely sensitive to the influences
of environment in his later life. During the years in which
he was meking the revisions and additions for the editions

of 1736 and 1743, and ot the same time producing nis
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Satlres & Eplstlvu in imitation of Horace, his position was
?ggﬁgred embarrasging.by the neture of his socizal and
politifal assoclation. Pope's identification of his

own interests with those of his friends induced in h§m
despair for the nation's moral and politiceal welfare,

which was as psurile as it wes unreasoneble. Virtugiperished
frqm the earth, or where it lingered, it had become the
peculiar moncpoly of the handful. of the old Tory guerd,

Ly ttelton Bolingbroke, Marchmont., ‘The successive edition s
cf the Jurc.ad are imprggnated rore and more with the spirit
dhat brgathes glorification c¢f the Tory c.tzri ¢, and the abasement
of all those outside the circie of the elect. The thought

of virtue unrewarded and unworthiness accleimed, renkled in
his'mind, and this is the contrast of thought which gives

life and pungency to his later satires. Fcr a1l thics

Pope vas without the true satiric heart, and when he adopts

the guise of a moral censcr it is with a superficial
sincerity, which renders his aédminitions both shallow

and penetrable, Righteous indignation is seldom an
incetatiee with him. Lifc he accepts with complacency,

and Swift whose misanthropy was at least genuine, informs

the bard of Twickenham that his cynicism is naucht but affect-
ation. It was a cruel distortion of human temperament

that caused Pope, who had contributed so ‘materially towards
the elevation of the literary prcfession, to 2 position

Oof honorable recognition and independencz, to make use of

Rosition
his pxewision to heap infamy upon the lesser poetasters,



Fifty-seven

and upon the new literary prestige. But P0pe's>contemporary
fame was dependent upon his catering to an agé that relished
personality. . in literature. The shadow of the town lovers
Over hik; his genius is constrained by it. The finer
graces of life were no conspicuous during the reign cf the
first Hanoverians; at least they were seriously limited
in the spheres of life from which Pope's friends and enemies
Were drawn. Faction had effected a division in the
nation, and the violence of party gnimus had been carried oVer
intquocial life.» The age was not withoat an affected
Grandisonian element, but in general Sir Robert walpole
is typical of the times when poetry had ceased to be scarce
other than an instrument for pversonal and partizan conflict.
"The public barbarized by its gladitorial spectacle ¢@f
polities, could relish nothing but blows, and blows were most
applauded when they d&rew blood". (x)

Pope was ceught up in this meelstorm and much of the
unenvieable notoriety which has since been attached to his
name, is the regard not of uniqueness in the art of defamation

but of adeptness.

(x) Pattison Mark - Pope's Satires and Epistles.

Introduction Page 8.
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The mud that Pope bandied with his adversaries
was not the more polluting, it simply stuck better.
The spirit in which the Dunciad was written is
typical of the age. It stands as an index of an
unfortunate literary condition which had grown out of
the perverted inter-relations between letters and society.
Pope entered into this spirit quite readily; his consciocusness
of satiric genius urged hik on. (x)
Pope is preeminently a poet of saltire; we lose the meaning
of his pcsition in the &= r hierarchy of letters if
we fail to consider him in this Lignht. P.E.lore in his
Shelburne Essey (xX) observes that unfortunatzly for Poue
the modern world scarcely rcgards the satiric as a speclss
of poetry worthy of tlie name, and that because of this,
together with the necessity of a compreh=nsive knowledge
of Hanoverian men and manners, necessitatzsd by the

thc

intense persomelity of the poem,ADunciad is seldom re=d
and rarely agpreciated. Undoubtedly, the Duncied
does partelre of a perticuler ihtercst which renders it

liable to ephemerality.

(X) Satire is my weapon, but I'm too dizcrset
To rurr amuck and tilt at 211 I meet ;
I only wear it in a land of Hectors
Thieves, Supercergoez, Sharpers and Directors
(Satire in Imitetion of Ilgrace 1l. 1. 469)

(xx) More PF.E. Amogg the Wits. 125. 49
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It lays itself oren to all the acuusations which

a satire with perticularity of detail and falsity of

£

generzl impression encounters. The personal setirist's
outlook upon life, his field of visicn, tends tc be
Testricted and perverted. Thus Pops saw life not in

its total effect, but in isolated and minuter particulars,
the flaws, foibles and blots. qujustice is not infrequertly
the result of intenss persconal cetire, but Pope's Bunciad
is not alone unjust, it is alsoc untrue. kot only dozss he
wink at the nobler constituents of human character, but he
purpcsely perverts human weaknesses to dispropcrtionete
magnitudes. He invariably reverses the telescope when
scrutinizing his victim's merits.

The pitfall into which the unwary wielder of satiric power
is likely to tumble, 1s pointed oat by G.K.Chesterton in
Varied Types (x). The satirist who kMwewx& through downright
maliciousness magnifies out of all prcportion the weaknesses
of an adversary, hits beside the mark. Scciety knows that
its members are not altogether monstrosities, and acordingly
is not stirred viclently by the evident distorticn, however,
it may be amused. This is a grievous fault in Fopzs; c¢ne that
he shared with his age, and accorcainzly assatiric spirit

runs unrestrained through the Dunciad, the effect which Pope

(x) Chesterton, G.K. Varied types L3-7C
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strove after was circumvented. It is only when Fope

mingles light and shade, tempers: censure with at least a
partial recognition of merit)that“.: satire bscomes

truly effective. This he was able tc do in the famous
passage on "Atticus" and in the caracature of Phillip

Duke of Wharton contained in the Epistle to Lord Cobham.
Against the accusation that Pope humbled his muse by reviling
the less fortunate poesasters, whose only faults were the
envy and disillusionment which the unsuccessful not iafrecuently
have for those who have attained fame and notoriety, 1little
by way of extznuation =x& can be said. An even greater
offence is that he included within his tirade able scholars
and men of letters, Bentley, Defoe, Theobald. Whatever
Theobald's Banity may have been, he vindicated his claim to
Shakespearedan scholarship in his edition of 1734, Mark
Pattisow writes in his preface to Pope's epistle "if

we condemn the unsuccessful author for the indulgence of a
Jjealousy which it is hard for human nature to stifle, what
shall we say of the successful man who retaliates upcn his
yet struggling fellqws, insults their misery and tramples on
them because he has been fortunate enough to emergs?" (x)
No palliation need be made but an explanation may be observed

in the particular spirit of the man and his times. Augustan

(x) Pattison, Mark. Pope's Epistles and Satire.

Int. P. 13.
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Soclety condonec the phenomenon of a man sitting in individua
Judgment over his fellows, for human nature is so constituted
as to take an inhmmane pleasure in the dizcomfeyfture of friend

and foe,
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CHAPTER V1
THE DUNCIAD- PCPE AND PCLITICS.

~

As a class those frequenters of Grub Street whe prostrated
their muse before party are arraigned and impaled in the Dunciedl.
Throughout his life Pope had assidiously eséhewed political
entanglements, keeping zealously away from the ;arty brewls
of the times. His biographers and he himself attached consider-
able significance to the fact that he li-ed % and for his
crofession .(x) Thus Beljame calls him "le rrerlcre homme de
lettres Anglais! and attributes to him the honour of elevating
the statvr: of the writer to a position of independence and
respect, which.it has occupicd to this dgy . This may be in a
sense unwarrented and exXcessiv:s eulogy; yet Poce's most bitter
detractors will hardly deny tnat he set his face against
the patronage tradition, both individual end political,
and that his contribution towards . breaking down the patronage
barriery is at once significant and praisewortuy. FEc was
fully cognizant of the dangers in the intimate alliance between

man of letters and politicians, for he counsels Deam Swift,

(x} In moderation placing all my glory
While Tomies call me Whig and whigs a Tory,
(Imitation of Horace 1ll. 1/67
Maintain a Poet's dignity and ease
And see what friends and read what books I please.
(Epistle to Dr Arbuthrot 263,
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when fhe latter was making overtures tc Pulteney during
the temporary Tory domination in the reign of Queen Anne,
and intimates that there are already too many writigg
for vefy enmity and connivance; and that the Dean should
write for honour and pesterity. The Dunciad)in its final
formg as well as the "Morel Essays and Satirical Imitations"
is replete with indications of an active political interest
that with the years leaned more and more decidecdly in the
direction of Toryism. Itis mnot phenomenal that this
should be; the marvel is that Pore living as a proscribed
Catholic and hence an obje:t of generel disfFrust and of
suspicion (x) shoudld not have struck vigorously for Tory
principles, and alligned himself more definitely with
the interests of that party. That he did not cdedicate
his Muse to the cause of party is greatly to his credit.

During Anne's reign when the sun of popularity and prosperity

was beaming upon men of letters, he had come up to London,
1706?:%ithout any other initiative then his own, and that &f
his first publisher, Tonson, he had given to the world his
Juvenile leterary efforts, thereby establishing a reputétion
of precocity and promise which gave him ready access into
the inner circle of the Beau londe. Among his friends md

admirers were numbered nct only the literary geniuses of

(x) Lecky, W.E.K. History of England in the 1i8th
]

Century. 1. 29¢8.
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the time, Addison, Swift, Gay, Steele, Congreve, Arbuthnot,
but also pecliticiens recruited from the ranks of both
parties, Harley, Sqmers, Jalifax, Craggs, and later
Bolingbroke.

The political situation and the inter-relations of

letters and »olitics have becn commzented unon in an
L £

-
(i

earlier chapter. Let it suffice to recall something of tno
nicety of the political balance of power during Anne's
reign, and the libefal inducements which were held omt
sRby rival rerty leaders to men of lectters, who might render
a service tc the nativn by indulgigg in the popular Zamne

of »nclitical nine pins, setting ur the cause§ of tnie vne

and bowling over those of tihe other. Politicians sav ‘n
Pope, whose genius whc had been =0 enthusiacstically

acclaimed, a potential political power, an instrument for

[

the dissemination of the party propagandae.

Whigs 2nd Torles alike so“ﬂnt t¢ enlist them under their
respectives hahnsrs. The Tories hailed hin es their

own, for was he not of the faith of the exiled Stuarts

Had he not written in the concluding lines of Windzor Forest?

Hail sacred Peace! Hall long expected cays

That Thamcs's clory to the stars chiall raicco.
= J

and thas celebrated the Treaty of Utrecht, engimeered by

the Tory authors, Bolingbroke, Oxford, Ormonde, Strafford,
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and bitterly opposed by the whigs who claimeld that the nation's
honour and interest had been compromised. The programme of the
Whigs and Tories seems to have been strangely reversed since
Queen Anne's time;at any rate the Whig plenipotentiaries
thorocughly disapprove of the sentiments voiced by good Father
Thames in Pope's poem. The Whigs, howsver, were unabashzd,
and when it beceme common knowledge that Pope was to write
a prologue for Addison's dramatic experiment, Cato, they welccmed
him as a champion of Whigism, for in spite of Popre's assertion
that it was but foolish industry which had pervertéd the drama
into a perty play, anc that Ite had been "clapped into a
staunch Whig sore against his will at almost every two lines,"
during the prologue reading, the nation had interpreted tlie
play in the light of the existing politicel situation, anc
upon that interpretation the popularity of Ceto was founded.

Pope's awareness of his predicement is described in a
letter to‘his friend Caryll, dated July 25th, 171, and reading
in part: "Yet let me tell you, you can hardly guess what a task
you undertake when you profess yourself my frierd; there are
some Tories who will Fake %" for a Whig, some Whigs who will
take you for & Tory, some Protestants who will esteem you a
rank Papist, and some Pepists who will account you a heretic. "(x)
Yet ﬁﬂ&%% the influence of Bolingbroke became paramount in his
life, Pope maintained in so far as it was possible, an
attitude of uncompromising neutrality, exhibiting no marked

preference for ggecause of eithzr party, but betraying

~

(x) Elwin & Courthope, V1. 215.
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more or less unconsciously & cympathy with the principles
of his Tory friends. Until long after the aeeession of
the first Hanoveriar, he devoted himself exXclusivecly

to the rursuit of proszerity, of literary correctness,

of fame; adhering to the earlier advice of Addison,
remaining unsatisfied with the praise of half the nation,
when that of all was not unettainable. This determination
to avoid participation in the arena of political disiutsticn
discloses itself in the subtle way in which Fopre escaped =&
declaration of sympathies and dedicated his translation

of Homer to a fellow artist, William Congreve, who does not
seem tc have been a bosom friend of Fope, butl who possessed
the almost unique distinction of bheing on faveorable termc
with both Tories and «whigs. Speculation was doubtless

rife upon more than one cccasion, when lIr, Popre was known to
have a piece ready for the press, only to be discppointed.
Dr Johnson had& read into the later dedications of the poet,
conclusive evidence of hiz Tcry biles, 'yet in eweality the
dediéation to Lords Bathurst, Cobham, Bolingbroke, the Earl
of Burlington, are not declarations of party sympathy, but
tributes to enduring frieandshirs.

In later 1life his boscm friencds were quite with.out
exception, drawn from the Tory circle; their interests
sbecame his intereste, and iy propottion as théy were crystalized,
we observe a reflection of them in his poetry; but to assign

to gm Pope the servile dedicatcry habit of the times is to pro@eed

upon evidence which the facte of his 1lifz do noit warrant.
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His treatment of proffered pension and rlecs, whatevzr his
factional inclination may have been, sreal's fcr his
detzrmination to eschew the obligation entailed by their
acceptance. Hark@y hab once intimeted that Fope had
but to submit tc the orthodox faith and political emolument
would be tjrown open to him. But the poet's refusal was
doubly emphasized by the sense of obligated and perveirted
1iterary serviceability, and by thec knowledze that such a
step, while it would not trespass upon his own convictions,
of religicus propricty, for hés fervor for Catholicism was
by no means intense, would bring hours of grief and
sadness to his aged mother. Later, when the era of unpre-
cedented whigism in Government, and in IZnglich life generaily,
was ushered in, Halifax and Craggs made thelr overtureg§ to Pore.
The latter suggested a pensicn of 300 pounds sterling from
the csecret service fund, which was under his jurisdiction,
as Becretary of State, and of which no itemized account

: ~ol
was rendered to Parliament. Popevvasxgnaware of the
possibilities of a more luxurious life, as he hiﬁself sald,
#To live largely in the city and to have a carriage", but
the prospect of liberty without a carriage was even more
attractive. He rejected the overtures. The particular reader
of Pope will observe the manifestation of an increasing

party interest in his poems, particularly after Icpe

had found in Bolingbroke his guide,Philoscpher and friemd.
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His intimacy with the Tory chieftang,who were later to tally
around the standard of the patriot king , influenced him
perhaps more than he would care to acknowledge. Pope's
was a kindred spirit, with A Tory coterie, which boldly
carried the war into the camp of their political enemies.
He was probebly never eas bitter an enemy of Walpole as
his poems might lead one to believe. In fact, when the
war waged most furiously, Walpole vwas pleaszed to bestow a
living at Pope's request upon Thomas Soutlhicote, the friend
of Pope's youth, the family priest whose advice had helped
thé &buth at a trying period of his life! to fortify his body
against that long disease, his life. It was rather the poscr
that Walpole represented in the State (x., %he moneyed interects
and the protagonists of Cathclic social and political dis-
abilitiesy that he resented.

It is a significant fact that rarely throughout his entire
life did Pope stand alone. e invariably associates himself
and his poetry with Xk a kindred souf;?%ﬁeﬁﬁ%se guildance
he becomes =Xtremely susceptible. Thus En early life
he had lezned upon Trumbull, Walsh and Wycherley; mhese in
turn are supplanted by Dean Swift; later Bolingbroke
exerclises considerable influence upon Pore's literary
and political bent; and he is supergeded 6y darburton,

fhe defender of Pope's orthodoxy.

(x) Moral Essay (RPathurst) - Use of Riches.
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There is a striking similarity between the Tory attitude
of righteous indignation with the Walpclian abuses of Govern-
ment, which found expressicn in their literary crgen, The
Craftsman, and the cypirit which led Pecpe to undertake
to purge the nation from thie disrerutable abuses, of Grub
Street. Pore's alliance with Bolingbroke's clique wa2s a
tacit acknowledgment of this kinship. His political debut
was undoubtedly hastemed by the new status of letters in
the nation's life, after Lalpole had assumed thc reins of
office in 1721. The bealance of power between the rival
parties\had scercely survived the death of the Queen,

171@.7 The virtual annihilation of the Tories, whose ceause hed
bern that of the exiled Prince, followed. Walpolels practice,
we have already seen, demanded a complete servility from

the hack writers whom he felt constrained to retain, as

checks upon popular opinion. Political writzrs of the

type of Addison gave way before the poverty stricken poetaster
whose abusive pamphlets were circulated througi iist's Journal,
and the Flying Post, both of which are attacked by Pope, and
make up a porticn of the burden of the ass in the early edition
of that frontispiece. Pope's gradual attachment to Toryism
and the abandomment of his laissez faire politicel attitude,
are clearly shown, in the successive editions of the Dunciad.
The first edition of 1728 had caught the fancy of the nation's

chief minister who had presented a COpj to his rpyal master.
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In its final form Walpole would probably have been
satisfied to present a copy to ARxmzkd Arnall, or one of his
breed, and that for purposes of retaliation. Pope's correspond-
ence, kXx is redplete with suggestions of the Same ceveloy-
ment.
The following passages from the Dunciad, seledted more cr
l-ess at random, speak for, and relate very definitely to,
the pclitical situation and its bearing upon:. the world of
letters.
\.Gamigg and Grub Streeh skulk behind the King (1. 310)
Twixt Prince and Peorle close the curtain draw,
Shade him from light and cover him from Law,
Father the Courtier, starve the learndd band. (1. 313).
These lines are omitted from all of the editions prewious
to 1742. 1In the ncte which Pope has anpended we read that
"When the statute against gaming was drawn up, it was represented
that the king'by aricient clistom, plays at hazard one night in
the year and therefore a clause was inserted with an exception
to this éffect,“ which in turn becamse the pretext for
professional gaming wherever the court resided. This is 211
Very futile. IkrE The real significance of the lines lies
in their reference to the Hanoverian King; his absolute
indifference to the welfare of English letters; his failure
to understand the English people; the tacit protection
given to wWalpole's pack of Grub Street hounds while embarrassimewb

oppressed the true votaries of the Muse.
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(2. Not so bold Arnell, with a weight of skull
Furious he dives  precipitetely dull;
He brings up half the bottom on his head

And loudly claims the Journals amd the Lead. (11l. 315)

Next plunged a feeble but e desperate pack,
With each a sickly brother on his back,
Sons of a Day!

These are - ah no - thesz were the Gazeteers (11. 305)

Of these, the lines satirizing the Gazeteers do not arvear in tre
early editions, and Arnall has usurped the role which in the
edition of 1736 was occuried by Welsted whose status as a party
hack writer was somewhat analagous tc that of Arnall, yect

Nnot nearly as significant. The revision andaddition were

the direct result of Pope's animosity)which had been increasingly
incited against Walpolese methods. Pope informs us that “the
Daily Gazette" was a title given, very properly, to wertein
papers, each of which lask¥ed but a day, and that into this

as a common sink was poured all the trash which had been dis-
persed in seversl Jjcurnals and circulated at the public expense
of the nation." This type of writing, a running Journalistic
commentary upon current events, is closely associated with

/

the general literary mcvement of the times. It had been

originated and had enjoyed a considerable vogue during the nigh
spirit<d Roundhead and 6avalier struggle, for ratiocmal crises

seem often to animate journalism, Periodicais hz2 tzken the
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form of single sheets; their contents were more often than

not in satiric vein, and embellished with fanciful cartooms

and grotesque caricatures. A tempoureray barrier had

been thrown across the paeth of these impromptu preductions,

by the institution of a censorship in 1663, togesther with the
appointment.of an official dispenser of vopular information.,

This restraint upon the free expression of public opinion

wasll by no means effective. It drove the journalists

into underhand methods c¢f publication, and their contributions
became as questionable as their practices. Accordingly the lic-
enE%n%a law had lapsed, 1695, and in the years that followed,
factional journalism enjoyed an unprecedsnted growth, Folitical
periodicals were helping to enlarge the #eading public, and

with the diffusicn of the readigg habit, the potentialities

of this type of literature as a democratic force in England

were realized. But the public was as yet neither large nor
generous enough to make Jjournaiism in itself a profitable career,
and while Steele had begom‘zrfatler' with the avowed intention
of eschewing politics, he had found it quite impossible to avoid
partiality. Walpole had capitalized upon the public susceptibilify

to journalism. Arnall had been elevated tc the position of

chief literary henchman, and as such he had received scme

Z&%Q%%Zpounds sterling for his services during four years.

This is the finding of the committee appointed to enguire

into the conduct of affairs under Walpole, which we may well

believe,accepted its charge somewhat reluctantly, for thers

Were not many in governmental circles, who had not partzaken
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of the ministers! generosity. Dt disclosed the expenditurs
of 57,077 pounds sterliing in the decade following 1731,
for the cureent dulness of thise yearc in 3ritain, anid

Pope adds that during this periocd Ynot a pension at court
nor preferment in the church cr universities was bestowed
on any man distinguished for his learning, separately

from party merit or pamphlet writing."

Pcpe's condemnation of these excesses is not wholly
unmerited. It would be folly to assume that the offence
lay entirely with one factiog. It is & striking testimony
to the new power of journalism, that during the 15 years
of his coffice the oppcsition to ialpole from the press was more
to be feared than that from any other source.

3. With thet a Wizard old his cup extends

Which whoso tastes forgets his former friends

Sire, Anc=zstors, himself. Cne casts hiseyes,

Up to a star and like Endymion dies,

A Feather shocting frcm ancther's head,

Extracts his brain; and Principle is fled. (1V,517)

Pope informs s that the Cup is that of self-love whicl: causes
cblivion of honour, services tc God and state’”all sacrificed
to vairn glory, court wosshiliz or the yet mecener considerations
of lucre and brutal pleasures."

It is apparent that Walpole is the Wizard Cld and that Fope

is expressing the growing uneasines:s with which the natién

is coming tc regard Walpole's doubtful practices cf bribery at home

and abroad.
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&) . Others import yet nobler arts from France

Teach Kings to fiddle and make Senates dance.

Perhaps more high some daring son may soar

Proud to my list to add one monarch more,

And nobly conscious, Princes are but things

Born for first Ministers, as slaves for Kings. (IV, 597)

Perhaps the most outspoken of the tirades in tne Dunciad

against the King and his chief minister. Contributions of this
sort made Pope the unofficial Laureate of the Opposition. The
nobler art imported from France can be naught else than the
principle of arbitrary rule, and Pope insinuates that Parliament
danced as the King fiddled. The last four lines echo the charges
which from time to time were emphasized in the Craftsman, that
Walpole was endeavoring to exercise despotic rule hiding himself,
as it were, under the cover of the Klng's constitutional pre-
rogative. As parts of Book IV the last two quotations make
their first appearance in the year 1742; many more series of
similar lines may be observed, yet on the whole thess four

indicate the new spirit which influenced Pope's later life.
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CHAPTER VII.

The Dunciad. Pope and the Booksellers

"Now learning itself is a trade. A man goes to a book-
seller and gets what he can. We have done with patronage.
In the infancy of learning, we find some great men praised
for it. This diffused it among others. When it becomes
general, an author leaves the great, and applies to the mul-
titude." Dr. Johnson had himself witnessed and contributed
towards this transition which he thus described in 1773. The
commercial operation in literary publication had progressed
greétly since the time when ignorance had been the badge of
the dispensers of literary wares,and Johnson had knocked
Osborne down with a folio saying, "lie there thou lump of lead."

Pope also had been intimately connected with the improve-
ment in this trade. His scurrilous attaék upon the booksellers
in the Dunciad wherein he treats of them as a particularly
despicable species of Grub Street vermin is merely another
indication of the intense personality with which the entire
poem is permeated; another factor which renders the moral.
design which he attributed to the poem quite intangible, hidden,
as it were, behind a cloud of calumnious and personal abuse.
Tndiscriminately he makes Bernard Lintot and Edmund Curll the

chief competitors: for the bookseller's prize; the former a
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legitimate and relatively honorable publisher; the latter a
rogue and debauchée, a typicdl product of Grub Street, to whom
the devious paths of illicit publication were thoroughly familiar.
It is not that the faculty of nice discernment was wanting in
Pope. He had had cause to experience the methods of the rival
booksellers, for Lintot had been the competént publisher of his
Homer, while Curll, whose surreptitious practices made him the
bane of honest authors and publishers, had clearly shown his
unscrupulousness in the ingenious connivances which had marked
the publication of Pope's correspondence. Up to a certain de-
gree the resentment against Curll, to which the poet gives way,
is justifiable but with respect to Lintot the case is different,
for Pope has magnified what appeared to him as an offence in his
old publisher until it assumed the proportion of a crime, and
then, he strikes.

The emphasis bestowed upon the booksellers in the Dunciad
may be taken as an indication of the new functions which this
class had assumed in the world of English letters. During Pope's
lifetime, and dating more particularly from the abolition of the
licensing laws in 1695, the evolution of the modern publisher
from a subaltern state of semi-independence to one of almost com-
plete freedom had occurred. During the seventeenth century,

reading was so restricted as to be almost a class privilege;
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. Was
so small ¥ this class that the commercial activities of

literary production were of only secondary importance. The
role of the bookseller wés one of insignificance. The day
when the e would be a division of labor between publisher and
printer was far distant. The bookseller venturing little, won
little; he was dependent upon the return made by the author for
publication and a small commission on the sales. At the same
time the man of letters was dependent upon néither the book-
seller nor the few purchasers who might constitute his public. He
dedicates and solicits the patronage and support of the individual.
Publication by subscription had not been generally recognized,
for prior to 1689 there were but two instances of this practice;
Wotton's Polyglot Bivle (1654-6) and jacob Tonson's edition of
Paradise Lost (1688), whose copyright he had secured. It has
already been observed that the reading public increased by leaps
and bounds in the last decade of the old and the first of the
new century. Commenting upon the new atmosphere Pope writes,

Now times are changed and one poetic itch

Has seized the Court and City, poor and rich

Sons, Sires and Grandsires all will wear the bays

Our wives read Milton and our Daughters Plays.

(Epistle to Augustus, 169).
The man of letters recognized the remunerative possibilities

in an extended audience, but he himself was no longer able to
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touch directly this rapidly growing and appreciative group.

At this point the otfices of the‘mediaeval bookseller are modi-
fied amd extended. He becomes an intermediary betwecn the author
and his public; an important and indispensable cog in the machin-
ery of literary production; sensing and directing public taste;
ever on the qui vive for talented men of letters and, after 1695,
feeling himself to be free of the uncertain restraints of legal
regulation, inclined to risk his own capital in aﬁticipation of
successful sales. Thus Tonson had purchased outright the pub-
1ishing rights of Paradise Lost and had become the sole publisher
of Dryden's Miscellany (1688) and Pope's Pastoral poems, while
Lintot foresaw the possibilities of Pope's Homer and entered into a
commercial agreement which would be remarkable even in our own
times. The contrast in reception of the translations of the
classics by England's master classicists, emphasizes the degree

to which the new condition of literary productivity had progressed.
In 1697 Dryden's Virgil had netted the translator some 1400 pounds
sterling as against Pope's 9,000 pounds sterling for his transla-
tion of Homer completed in 1725. It is essential that the new
alliance between author and publisher be observed -- the former

contributing his literary talent, the latter his commercial ex-

perience -- for through it dignity and independence were made
accessible to the contracting parties. 1In proportion as a larger

reading public was formed, the possibilities of literature as a

1uerative occupation were enlarged, and men of letters and their
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agents had not been slow in interpreting the signs of the times.
Pope is one of the first to profit by this alliance, and

the existence of an enlightened public. His early experience had

taught him a fact which had been brought home to Dryden in later

life; that the best condition for men of letters lay in an in-

telligent alliance between themselves and the publisher. He

had come up to London from his semi-isolation in Windsor Forest,

deformed, a Catholic, quite unknown, and through his juvenile

Pastorals had been fortunate enough to attract the attention of

the first English publisher, in a modern sense, Jacob Tonson, who.

had sponsored the genius of Dryden's age. The following letter,

brief, yet significant of a new feature in literary production,

is in the nature of an overture from the publisher. He writes

from Gray's Inn - April 20th, 1706: "I have recently seen in

the hands of Mr. Walsh and }r. Congreve a Pastoral of yours which

is very fine and which has the approval of the best judges of

poetry. I recall having seen you in my shop and I regret that

I did not become better acquainted with you. If you design your

poem for the press no one will print it with more care or give

you greater encouragement than, sir, your very humble --- etec."
The youthful poet entered into negotiations with Tonson.

His Pastorals appeared in Tonson's Miscellany of 1709. Pope

had broken a literary tradition in England by his initial ap-

.pearance under the auspices of a bookseller, without a patron
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of any sort. It is hardly necessary to pause over the subsequent
relations of Pope and Tonson. The poet was undoubtedly displeased
with the precedence given to the inferior pastorals of Ambrose
Phillips in the same miscellany, yet relations between the two
were never strained and when Pope turned from the publisher of

his juvenile efforts, Pastorals, Windsor Forest, Temple of Fame,
it was to accept the more favorable inducements held forth by
rival publishers.

In Book II of the Dunciad Pope gibbets two booksellers un-
sparingly; Bernard Lintot and Edmund Curll. The character of
Curll that has been passed on to posterity is at once notorious
and despicable. If we may accept contemporaneous testimony his
moral attributes were quite as unprepossessing as his personal
appearance. True, Nichols speaks of him as one to whom posterity
has scarcely done justice, and adds that "ﬁe did not publish a
single volume but which amidst a profusion of base metal con-
tained some precious ore." x However this may extenuate the
disparagement under which his name has rested it is the pen pic-
ture of Pope which has preserved his unenviable notoriety; Curll
the most detestable of Grub Street vermin; the publisher whose

only thought was to fill out his ¥olumes at any cost, for prior

to the Copyright Act of 1712 England's literary past was considered

X
Nichols, John . . Anecdotes of the 18th century, I, 456
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fair plunder for the literary pirate; whose publications were
replete with caricature not conducive to the welfare of
national morals; whose translators lay "three in a bed at
Pewter Platter Inn"; who prospered throughout by means of
questionable practices. Pope's ironical note that "he carried
the trade many lengths beyoﬁd what 1t ever before had arrived
at. . . he possessed himself of a command over éll writers
whatever - <~ - they oould not call their very names their
own",X seems not to have been unconfirmed by the public in-
dictment which in 1727 proscribed Curll as '"homo iniqups et
sceleratus," because of his unseemly practices and publications.
It is doubtful, however, whether Curll would have called
forth more than a passing mention, as did Thomas Osborne, the
tyrant of Johnson's juvenile muse, had Pope's resentment not been
stimulated by personal episodes which filled the town with
laughter and posterity with disgust. The first of these goes
back to 1716 to a meeting in the Swan Tavern. Hére Pope,
Lintot and Curll are assembled, the latter to answer for the
publication of a series of Court Poems, the work of ILady Mary,
false attributed to John Gay or "the translator of Homer".

Wine was consumed whilst the would-be adjudicators of orthodoxy

W was
were sitting in judgment upon the luckless Curll,butpnot until

X
Elwin and Courthope - IV, 133
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several weeks later that the town was taken aback by ﬁa full
amd true account of a horrid and barbarous revenge by poison
on the body of Mr. Edmund Curll, bookseller." This abusive
panphlet was designed by Fope to make light of the reports
which Curll had circulated concerning the mock trial, which
Vennis, among others, had made capital of as a sensational
revelation of the danger in which the nation stood from the
person of ¥r. Pope.

Thus was begun a quarrel which sheds ignominy upon the
contending parties and which reached its climax in the tangled
web which Pope endeavored to weave about the publication of
his letters. The poet is quite as culpable as the bookseller;
the former in that, seeking to aveid the accusation of vanity,
he would have it appear that he must publish in very defence
because of threatened surreptitious volumes; the latter in
that he readily made himself a partner to an undertaking of
extensive litefary piracy. The story in all its sordid de-
tails is revealed with painsteking effort by Mr. Elwin.

Pope's treatment of Lintot is an amazing example of gross
ingratitude. Pope had been indebted to Lintot in much the
same way that Dryden had been to Tonson. He is known to have

conducted a respectable business and to have made for himself

-

x
Elwin and Courthope, VI, Introduction
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a fortune through his business acumen. He had carefully ob-
served the pulse of public literary inclination, anticipated

the popular vogue which the translation was destined to enjoy,
and offered to Pope attractive terms which are too well known

to call forth comment here. Both were éreatly enriched, yet

the Odyssey proved to be a stumbling block in the way of their
amicable relations. Perhaps Pope had deceived Lintot by posing
as the "undertaker" of the translation, thereby disclaiming the
role of sole translator. At all events Lintot became highly
displeased with the entire transaction and hinting at fraudulent
procedure threatened to institute a suit against Pope in the
Chancery Court. Pope never forgave him; "the portentous cub never
forgives." Bentley had said. Lintot is one of mnay who were
"clapped in as they rose fresh from time to time." The two
episodes * in which the booksellers and notebly Lintot, Curll and
Osborne, contend for the possession of a phantom Poet and =
Poetess -- James Moore Smythe and Eliza Haywood -- will scarce
bear quotation; they constitute one of the foulest blots upon

the poem.

* punciad, II, 35 - 190
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CHAPTER VIII
The Dunciad, Pope and Grub Street

Pope delineates a further species of Grub Street artists
distinct from those whose existence was eked out from the party
coffers of the Whig administration; an even more infamous
species; the mongers of vituperative and defamatory scandal.

Grub Street, later dignified by the name Milton Street, though
not as is popularly supposed in doubtful honor of the poet of
Paradise Lost, held out an alternative to would-be men of letters
upon whom the sun of political affluence had failed to shine.
They might yet become the subservient hirelings of the booksellers.
The status of the latter had materially improved since the up-
heaval of 1688. ZLater the Walpolegn era of peace and prosperity;
the spirit of controversy animated by the community atmosphere

of the coffee-houses, club life, etc.; the awakened interest

in the civic status of the middle class, becoming vaguely aware
of its political and social destiny; the very personality of

the times -- these, had given a new and expansive function to

all identified with the literary profession.

Pope's attack is levelled against the intermittent produc-
tions of poetasters of impaired fortunes and reputations who
lived by pandering to the coarse and spiteful delight in indivi-

dual and social caricature. It would be quite supererogatory to
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add that Pope's vehemence exceeds the bounds of propriety and
defeats his own purpose. Strangely enough he traces the exist-
ence of this type of poetaster to a quite irrelevant cause, the
lapse of the licensing laws of 16955%£gg5 had been designed in
the early Restoration times to give the king a sort of royal pre-
rogative over the nation's press, and in order that subservience
might be complete. no productions might issue from the press save
those which had been duly registered with the Stationer's Company
and licensed by one of the functionaries appointed for that pur-
pose. The efficiency which attended the enforcement of this act
may be concluded when one observes in the literature of the years
during which the law was presumably Operative)those very features
which Pope attributes to the 1aps§ o1 the law; floods of invective
and scurrilous abuse directed against the state, the king's
ministers, religious and educational institutions as well as
against private individuals. TLong before 1695 the law had be-
come a dead letter. Afterwards the illicit bookseller and his pack
emerged from the secretiveness of cellars and attics, and posed
brazenly as national benefactors.

In reality, the existence of such a species of knaves is a

¢onvincing testimony of the scandalous nature of contemporary

social life, when defamation was encouraged and cultivated with

avidity by the leaders in society and politics as well as by the
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lowest hanger-on.

"The dark dexterity of groping well" was a passport to an unens
viable transient notoriety. "Calumnies that have been never
proved or have been often refuted ars the ordinary postulatums
of these infamous scribblers, upon which they proceed as upon
first principles granted by all men,though in their hearts they
know they are false, or at best very doubtful. ‘hen they have
laid these foundations of scurrility it is no wonder that their
superstructure is every way answerable to them." ¥ Lady
Mary's abusive Pop on Pope; the pamphlet wherein John Dennis
juggled with Pope'!s name with spiteful gusto unto he had involved
an "Ape" and was thereby highly pleased; these are but two of
innumerable instances of what had assumed the aspect of a
national sport.

Pope had early cause to observe that the Grub Street scandal
mongers could sting. His infirmities of body and temperament
made him an attractive butt for the venomous practices of the
literary world when "to blast one's reputation, to blacken one's
character, to defile one's grandfather's grave" all followed
pretty much as a matter of course when a cause of grievance,

fancied or real, had been scented. Far from elevating one above

X
Addison, Joseph -- Spectator WNo.l25
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the range of petty abuse, celebrity in any sphere rendered
one's position the more precarious, for malicious envy was
added to personal hatred. Such was the case with Pope. The
higher his enfeebled body, imprisoning a mind and temper of
such violent contrasts, ascended the ladder of literary fame,
the more did he become an object of tirade and abuse. 1In all
justice to his detractors one must admit that the majority of
the attacks were not unprovoked. To attempt a balance of cen-
sure would be both futile and misleading; too rmch of the evi-
dence has been buried with the passing ot the years. At all
events, the passion, commendable insofar as it was genuine,
which Pope pleads for himself -- a sincere contempt for all
that was low and obnoxious in the world of letters - was
heightened by bitter personal enmity. How else could he have
been so acutely aware of the blots in his fellow artists and
yet so comélacently blind to the same faults in himself?

Among the appendices, obviously attached to impart a
measure of justice to his counter attack, Pope includes a list
of "books, papers and verses in which our author was roundly
abused" which had appeared prior to andimmediately subsedquent

X
to the edition of 1728. The following names have been

selected almost at random from this appendix and to the names

Elwin and Courthope IV, 232 - 5
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heve-besn—selected—almost—eat—random fromthis—appendis—and
to—the-names has been linked at least one reference to

the'Dunéiad; Johathan Smedley (Bk. 11l. 2§2), Mrs Centlivre
(Bk. 11. 411,)John Oldmixon (Bk. 283,) Leonard Welsted

Bk. 11 207, Joseph Gay (pseud), John Breval (Bk.1ll 283.)

In short it would appear quite impossible to select one
individual from the Appendix who is not clapped into

Pope'!s pillory. Seldom does he lcok elsewhere for characters
and examples than in the immedicte cirzl: of his own

enemies and those of the smali Tory ccterie. Cnce mors

the garb of censor of national morals is found to fit the
poet very indifferently.

The inconsistency and insincerity of scye's puszitiun
was revealed in 1737 when . elpole reztored e pértial titer-
ary censorship by reviving an act for licensing the drame,
in anticipaticn, no doubt, of further satiricel strckes
like to those in Fielding's "Pasquin® and the Historical
Register, in the latter of vwhich the drematist undertook
"to riddclue vice and imposture while the liberty of
the rress and stage subsist.® The Tories read into
this act the preliminary step in the withdrawal cf
the freedom of the precs, and zaccordingly raised a verit-
able uproar against an act, the subsequent epforcement
of which showed that it had been designed merel; to curtail

.the effrontery'of dramatists who were playing fast and

loose with the administration. Pope joined in the



Hinety

obJjections of the oppusition for now the prospect of the
general licenczing act is tinged with pelitical implications.
"But held in ten fold bonds the luses lie

Watched both by Envy's and by Flattery's e¢ye;
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The dagger wbnt to pierce the tyrant's breati.

(Dunciad 1V. L43)

Closely associated with ths absence of publiisiing
restraint was another perfidious evil; plagieriai.
Unblushing literary plagiarism was a distinctive cheracter-
istic of the Augustan age. The appropriation of dramatic
plot, andexact literary phraseclogy, was nct regarded
as a singular offence by the pcetacter whose hard-hound
brain supplied little of originality. It is one of the
charges, and not altogether without foundation, which Fope
urges against his hero of the Dunciad, that his reputation
was largely dependent upon shameful literary piliaging.

_sesseses & follo common-vlace
Founds the whole pile,of all his works the basz.
(Dunciad 1, 16C)
~ ok

Nor was this the only kimd tE&st plagierism, in which
the Grub Street artists was an adept, for there was alsc
a borrowing of names which enabled the boocksellers to
publish 'vile pieces of obscure hands, under the names of
eminent authorst.

"Cooke shal be prior and Concanen Swift

S0 shall each hostile name become our own
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And we too boast our Garth and Addison.

(Dunciad 11. 138&)

This is more than an idle trumped up accusation
of Pope. Savage who is amezingly honest in acknowledging
those features of a life which the majority of mankind
would fain obscure, confesses in his Author To Let that his
own career had bezun in that way, and that among his
deputations he had been employed by Curll to write "e metty
tale, the wit of which was its obscenity." The effert
had been pal&ed off upon the public as a posthumous pieas=
of Matthew Frior, Practices of this kind are perticulariy
condemned in the first editicn of the Dunciad.

The games of diving, vocifereting, ticklinge, in which
the poetasters and booksellers engage, before the Imperial seat
of Dulness, do not provide pleasant reading. Occasionelly
however, among the sordid and sullied lines one finds pass-
ages of fine ceclamaticn, of admirable versificetion, of
poignant satire. Such e passage as that which satirizss
the indefatigable muse of Sir Richard Blackmore, the
author of Arthur and anumerous other epic ncems, of
stupendous length; the everlasting Blackmore, he has beenm
called. It is to be peesumed that the erithet apnlies
rather to his multiplicity of lines than to fie durebilit:

of higs fame:
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"But far o'er all, sonorovs Blackmore'sgtrain
Walls, steeples, skies, bray back to him agairn,
In Tat'nrham fields, the brethren with amaze,

. an . we

Prick = their earskand forget to graze;
Long Chanc!ry-lane retentive rolls the zound
And court te court return it rouni ard round.
Thhames wafts it hence to Rufus' roaring hell

And Hungerford re-echoes bawl for bawl.

(Dunciad 11. 259)
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CHAPTER 1X.

The Dunciad. Pope and the Thesatre.

The use to which the early 10th century thzatre was
put reveals, perhaps better than the geneaél literatur:z of
the.times, the debasement of national tastess In the years
following the Restoration the drama had become as derraded
as na;ional manners, and although during the reign of Qieen.
Anne the morel character of Dramatic entertainmen£ had been
elevated above the coarse stendard of the previous gene:ationsj
yeg this partial purgation had rendered the drams insirpiq,
éffeminate apd lacking ih the vigor and exer~ demandel by
the porulace,

Richaord Steele had essayed the popular drama but his
first.effor% was as he tells us damned for its piety.
The popularity of an occastonal producticn like Addison's
Catoc was comparatively short-livedjand.dependent not so much
upon genuine dramatic technique and virtue as upon its
appeal to faction. Pope was unable to anticipate the basic
of the nation's eappreciation for Cato. He had written
a prologue to it and although it was years afterwards
that he allied himself with Bolingbroke and the Tory Fatriots
he probgbly was more than a little embarrassed when as Johnson
says ®™the Whigs applauded every line in which liberty was
mentioned)as a satire upon the Tories; and the Tories echoed

every clap to show that the satire was unfelt."

The nation dissatisfied with contemporary theatrical

entertainment, ‘deprecicsted the legitimate drama, and gave
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the stage over largely to Mounteback performances,.

Af ter the Restoration there had been but two theatres
in London, B'Avenant's and Killigrew's, opzrating by a
royal patent and enjoying a complete monopoly of the
stage. Apparehtly, the Restoration comedy of manners
was not calculated to attract continual pcpularity, for
the two theatres were slasnderly pztronized. Consequently
stage managers endeavoured to bolster up the flagging
public interests by introducing innovations and stage
noveltiesy dancers, pantomine, Jusglcers, opera, ths
ever-pdpular Punchinellc. These had beccme quite firmly
established by the end of the century and had already
begun to usurp the plabe of the regular drama. Z&nglisia
playwrights and actors were naturally bitter opponents
of this new bid for public favor. Their protestations,
however, were quite futile, although doubkly redoubled
in the aftermath of the South Sea fiasco, for then the clerics,
incited, to be sure, by a different motive, took up the
cry against the immorality, atheism and profanity of

the mountebank performances. History is, as it were,
repeating Jeremy Collier's broadside against "the
immorality and prcfaceness of the English stage" (1698),
but the emphasis had been shifted from the drama to

the theatrical novelties of the times. Zven when David

Garrick assumed managerial control of Drury Lane Theatre,
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in 17&7, he.had to forego his devotion tc Shakespeare

~

and khe legitimate drama for some time, and to accede
to the.popularity of the bizarre. éccaSional performances
like the Beggars Cpera (Lincoln's Inn Fields 1728) devieted
from the conventicnal entertainment and hence were heartiiy
acclaimed. Gay's opera, moreover, had in its favor,qttractive
music, a timely appearance, a propitious sublect and although
it was condemned by the court becaucze of the moral implicaticns
of its heightemed description of the limes of highwzy and
street robbers, yet it enjoyed an unprecedented popular
vogue.

In 1682 a temporary union of the rival actors of
the King's Company and thet cf the Dukefs Had beer
éffscted and the theatre in Drury Lane had become the
centre of their activitizs. Thec alliancs, however,
was short-lived. Dissension was followed by division
and the rebels led by Betterton were subsequently
‘licensed to carr; oug at Lincolm's Iin Fiells. A naturel

rivalry was kindled betwee:n these Companies which wes
A~

furtekr intensified when Betterton's group transferred

its activities to the more elaborate Haymarket Theatre.

Here the Italian Opera found unususl favor. Fore refers

in the Epistle to Augustus (#) to 2. English Cpera,

the SiebBe of Rhodes by Sir Wm. Davenant, belonging to the

(#/) Epistle to Augustus 153.



year 1658. This was for the most part declamatory

and characterized by little of the recitative and musical
parts common to the opera. English adaptations of the
Italian cpera Qere being introduced befcore the close

of the-century. Writing of 1706 Colley Cibber says,

"Not 1omg before this time the Italian opera began to
steal into Englani, but in as rude a disguise and as unlike
itself as possible, in a lame, hobbling translation into
our own language with faise quantities or meter out of
measure to its original notes, samg by our cwn unskill-
ful voices with graces miéapplied to elmost every sent-
ence, and with action lifeless and unmeaning through every
character." It is evident that at this time Colley was
highly displeased with stage producticn, but later,

when he became the nation's laureate and, with Wilkes

and Doggett, a Jjoint-manager of Drury Lane, he recocnciled
himself to them; for, he said, he had not virtue enough
to starve bzﬂoPposing a multitude, and that whils prcefits
were his motive, then must he needs incline to the public
demand for this type of entertainment. (x)

Under George 1. three companies vied with one

another iygrcatering tc the perverted public taste; one under

(x) Cibber, Colley <.......Apology 1l. 132.
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the manazement of Rich at Lincoln's Inn Fields. (
"Immortal Ricli! How calm he sits at ease
Mid snows of paper and fierce hail of pease.

(Dunciad, 111. 261)

a second at Drury Lane where Cibber and Booth directed
the performances.

"New wizards rise; I see my Cibber there

Booth in his cloudy tabsrnacle shrin'd

On grinning dragons thou shalt mount the wind.

(Duncied, 111l. 266.)

[y

The third at HaymarXket, ncw given over entirely tc the
Italian mcdels 'supervised by Heidegger, an improvident Swiss
whose ugliness made him the‘butt of endless caricatuwre,
but who capitalized upon his ingenuity until his extra-
Vagant innovations carriec all befcorzs them.
cesee(a monster cf a fowl.}
Something betwixt a Heidegger and Owl)
perched on Bis crown.

(Dunciad 1. 290.

Rich and Cibber were herd pit to meet the ropulerity
of Heidegger’s grotesque performances. They uitimately
were forced to abandon purely dramatic entertainment and to
undertake the introduction of fantastic pantomine. In

123 the irrepresible Faustus appeared =zt Lincdoln's In:
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Fields under the guise of the Hecromancer . Drury Lanc
not tc be outdone took up the same theme and produced
an even more bizarre, unreal and hideous spedtacle. Gf’
One might anticipste that Pope's attack on the zbusesd
of the theatre was promcted by causes which were personel
rather than gencral. At the becinning of his poet@c
career Pope had Leen urged by his friendx, Cromwell, tc
court the Muse of Tragedy, to "leave elegy and translation
to the inferior class, and think oniy on the dignity of
tragedy, which is of the greatest poetry." (##)
The tragedien::, Thomas Bettertcn, héé been knocwn
to express the hore that he might act ini cénjunction with
Pope to the glory of English tragedjyeBope determined to
forego the experiment. He may have recognized that his weas
not the genis of tregedy, and he certainly was too inde-
pendent to submit himself to the players dndthe town
as Augustan cram-*tists wer:z zonstrained to do. Later,
Pope had coilaborated with Gay and Arbuthnot in writinz the

farcical Three Hours after lMarriage, the feilurs cf which

(#). Thence a uiew werld to Neturs's laws unknown
Breaks cut eefulgent with a heaven its own,
Another Cynthia her new journey runs,

And cther plansts circle other suns.

The forests damce, the rivers upward rise,

Whales sport in woods, and dolphins in the skies;
And last, to give the whole creation grace,

Lo! one vast egg produces human race.

(Dunciad 111. 241)
(##) Elwin & Courthofpe « V1. 128)
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was as miserable as its merits were negligible.
Pope appears to have had a singular faith in wlie niece,
and accordingly felt its rejection quite keenly, and when Cibber
incorporated some of the grotesque machinery into his revivel
of the Rehearsal, Pope had regardecd it as a deliberate
attempt to belittle the farce)himself’and nls friends.,
He had forbidden Cibber to continue the performance,
and the absolute disregard which the Laureate had shown
had rankled deeper then a direct attack. Moreover,
Pope was not without some knocwledge of drametic tech-
nique, and in the excesses of popular performances,
saw an admira®le opportunity for the exercise 6f
satiric genius. The folbles of the theatre provided
him with a butt into which he might win his venomous
shafts of satire.
The situation was complicated by the vehement
political interests of the timas, which asscciated
themselves with the various cligques of players, and

)
accentuated rivalry among the actors of the differ=znt

-

companies. Even the immortal Handel found his efforte
circumscribed by party animosities. He was constrained
to cross to Ireland in 1741 where his masterpiece the
Messiah was produced in a more appreciative atmosphére.
"1Strong in new arms, 10! Giant Handel stands
Like bold Briareus with a hundred hands,

To stir, 1o rouse, to shake the soul, he comes,

And Jobe's own thunders follcow Mar's Drums
b ]
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Arrest him, Empress; or you sleep no moreg;
She heard, and drove him tc th' Hibernian Shcre.

(Dunciad, 1V.65)

Prior to his &parture, the Patriots had upheld his cause
and Pope,although he was not at all susceptible to

the power of the master musician's art, commends him
because it was the fashion cf the Tory coterie so to

do. The seditious, violent and immoral practises of

the stage were coming to have a nation-wide sociel
significance, and & the theatre became a vehicle for
out-spoken attacks upon the.Kjnegds Ministry, Walpole
determined to intervens. An act waé accordingly intro-
duced and written intc the Statute Bocolkis in 1737,

whereby the licensing of all theatrucel rerfcriances

was mede necessary. This law was effective»in curteliing
the treason and abuse which had spring from the stzze,
but. it éould not impoze a similer restriction unon the
extravagaences of public testes and for ancther generation
the legitimate drema was ovzar-shadowed by tle ~encationzalism

of cpera, pantomine and like performance:z.
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CHAPTER TEN

THE IMNCIAD - JTIQUARIANICI: AND ETUCATION

The latter part of Book Three and the entire Fourth

book of the Dunciad were appended tc the earlier ¢

,
nc

less pretentious edition)in accordance with Fope'c ambiticus

scheme of emlarging the scope of his setire to iﬁclude
an attack upon ithe abuse ans miscpplication of learning
and scuence, and to Tulfill thes prophecy of Becok 111, by
bringing to pasc the Kingdom of DulXness upui earth,
to the destrution of Scicice end Cricr.
"Beneath her footstool Science groands in chains
And iiit dreads exilie, penalties and pains,
There foamed rebellious logic, gagged and boung,
There, stript fair Rhet'ric languishzsd on the ground,
His blunted arm by Sophistry are borne

And shameless Billingsgete her robes adorn,

(DPunciad 1V. 21)

Pope runs true to form and inserts the per=cnality
necessary @ insmre the pungency and popularity of
his satire. The poet was sadly fitted for his undertaken,
and it must be acknowledged that he was proceeding less
upon his own initiative3than upon tee encouragement and
suggestion of Warburton, who had but recesntly attempted to
place the stamp of Orthodoxy upon Pope's essay on Man by

brushing aside the conclusion of M. Crousaz, a Professor

one
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of Philosophy at Lausanne, that the poen led tc fatalis-
tic conclusions, alien to the foundations of natural
religion. | Warburton's defence had wcn the poet's
gratitude,and Boclingbroke's position as the "gulde, philo-

sopher and friend," of England's first poet was usurrec
by Pope's new chaméion. ‘

Theagditicn to the poem takes the form of an unbalanced
criticism of educaticnal institutions and practices,
as'well as of a perverted stream of the spirit of enqguiry
of which the Royal Society was the harbinger - an awakenedl
interest in antiquarianism and the study of nature.
The latter movement, while it had mo immediate significance
for the world of letters does, however, suggest a divirce bet-
ween Augustan principles and the new interesi. bnglish
classicists, for the most part, seem to have tacitly acknow-
ledged the benefits which might ensue from a study of
natural phenomena, which restricted itself within the
bounds of first principles.

Pope's censure of the tendency WhiQh 1=3d investigators
a-field into the maze of virtuoso trivialitieszs is not
altogether unféunded. When Voltaire spoke of the 17th
century as " le siecle des Anglais" he was undoubtedly
thinking -of the leadership taken by England in the [ields

of scientific experiment. The Royal Society was a link
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between this movement and the world <f letters. It

was mdre than an academy of science; its ectivity

touched the whole sphere ¢f knowledse, and for liter-

ature its significance lay in the crgcanized alliance of

the world of sckence, with that of letters. It is diffi-
cult to determine the extent to which the v&rtuosi had been
encouraged by the Royal Society. The institution seemed

to have lent itself to freakish investigation, for which

it was copiously criticized by Samuel Butler. (#) Later,
Addisba ;;d Tatlex.: #236, laments the stupidity and per-
versity which characterize election into the society;
fellows being selected who had no further qualification

to recommend them than that they had " no pretense to
wisdom but want ¢of wit or no natural knowledge but ignorance
of everything else.® In this same paper an interesting
account of the crigin and early activitics of the Society!'s
i1s given. King Charé&es had placed himself at the head cf
the Soclety to lead them forward into the disccveries

of nature. He tells of the first proposal that was

acted upon - the importation of frcgs intc Ireland -

a particukarly hazardous feat which after repeated failures
was accomplished by one Sir Hans Slocan "an ingenious
physician and a good Frotestant® who placed some of his cargo

of frog spawn in St Patrick's well where "the animals

had the impudence to make their first appearance.?

VL B lon, Seande - PRk i B Whosut
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This criticism is echoed by Pope who, however, overleaps
the candid criticism of Addison. When Dulncss is cunferriur
her titles mand degrees upon her disciples it is an aryprup-
riate reward that those who ¥
"Impale a Glow worm or Ve rtm profess
Shine in the dignity of F.R.S.
(Dunciad 1V. 569)

The Earl of Shafﬁ%bury comments uven this tendency also;
he regards the virtuosi as a product peculiar to the early,
18th Century when %lovers of art and ingenuity such as
have seen the wrld and informed themselves c¢f the manners

and customs of the sveral nations of Zurope, searched
into their antiquities and records, considered their police,
laws, constitutions; observed their principal arts, studies
amusements, their architecture, sculpture, painting, music,
and their tastes in poetry, learning, languase, and conversa-
tion? A movement gquite laudible in itself but as the Earl
Observed, liable to run into extravagances and trifling re-
search; until the striving after a fuller knowledge of man
and his affairs, together with the interpretation and examina-

tion of the works of nature; becomes naught but "zeal in
contemplation of insect life, the conveniencies, habitation
and economy of a race of shell fish;* whence having "fortified
his mind with the same trash and trumpery of corresponding
empty notions and chimerical conceits;ﬁ the investigator
becomes a subject of sufficient railery and is the Jjest

of common conversation. (#)
#) Shaftsbury, Barl of. Characteristics 111. 158
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Thus Dr Wilkins had written a serious dissertation
on the inhabitants of the moon’wherein he had discussed
the possibilities; and advanced tentative proposals, for a
flighi thereto; he was one of the original members
of the society, which in all seriousness, encouraged
his project.

"The head that turns at super-lunar things

@ois'd with a tail, may steer on Wilkin's wings,

(Dunciad 1V. 450.)

Huardian No.ll2., is concerned enti@ely with the philosphers
of the reign of Charles 1ll. who were devoting their ingenuity
towards the art of flying. The author intimates that Wilkinr
had projectedhxghovement and that "in the next age it will be
as usual po hear a man call for his wings when he is going
a journey, as it is now to call for his bocts® and that
the virtuosi "were actually making parties to go up
© the moon together, and were moreput to it in their
thcughts how to meet withh accommodations by the way,
than how to get thither.®

The satire of Pcpe directed azainst the antiguerians
and naturalists is the direct result of Augustan's pre-
possessions; the Warmful effect of prejudices formed from
an association of ideas inimicable to the study of anticuities
and the physical unive;se. Clcosely associeted with these
pre judices was the ccmplacent sxaltation cf the scikentific

achievements of the Augustan age. The faciditation of
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a more modern methed of enquiry, aided by new auxiliary
instruments; had led men to visualize Procress as the
logical cutccme of prcgressiBe years. Accordingly there
was a tendency among philosophers and scholars to igncre
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