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Two Outsiders in Indo-English Literature: R.P. Jhabvala & S Rushdie 



Abstract 

Thl.B thesi s shows the condition of outsldedJ1ess 1n the fiction of 

two Indo- English authors: Ruth Prawer Jhabvala and Salman P.l.iJshdie. Ruth 

Prawer Jhabvala focuses on the intercultural encounter from the European 

perspective Salman Rushdie writes from the expatriate's point of view. 

Astride the cultural frameworks of Ind1a and the West at once they 

examine the ironic similaritles of prejudice and intolerance in bath 

societies. These authors' novels are examined through concepts 

elaborated by the Russian literary theoretician, Mikhail Bakhtin, such 

as exotopy or outsidedness, heteroglossia, dialogism, etc They confirm 

Bakhtin'A contention that cultural confrontation i8 a potentially 

enriching source of literary and artistic creation. Jhabvala treats the 

lntercultur"al encounter within the colonial and post-colonial frameworks 

and shows the fragile dialogue that does occur b~tween her European 

characters and India Rushdie on the other hand centres mainly on 

contemporary India although he does satirize certain aspects of colonial 

India He uses a plethora of historical, literary, cultural and 

linguistlc referents fro~ bath eastern and western traditions to subvert 

the hegemonie discourse of either and to celebrate cultural hybridity. 
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Résumé 

Cette thèse a pour objet l'étude de l'extér1orité danB 11:'0 lOlllann 

de deux auteurs ang1o-indjen13, Ruth Prawer Jhabvala t't Sdlltldl1 Runhdlt' 

Ruth Prawer Jhabvala s'intéresse aux échanges intercultulels cl pal t il 

d'un point de vue européen. Salman Rushdl e écd t dano une pPt speell ve 

d'expatrié. Chevauchant simultanément les univers cultulels de l' lnde t't 

de l'Occident, ils exposent la siml.litude iromque des pl.éJugés et dE' 

l'intolérance présents dans les deux sociétés. Leuro lomans Dont 

analysés au moyen de concepts élaborés par le cn.tIque l~ttélcl11e 1\1000 

Mikhai1 Bakhtine, tels que exotopie ou extériori té, plvn llngu inme et 

dialogisme. Ces romans, en effet, illustrent bien l'idée de Bakht i ne que 

la confrontation culturelle est potentiellement. stimulant(~ pOUl la 

création littéraire et artistJ.que. Jhabvala aboI-de Ica échdllgeo 

interculturels dans les contextes colonial et post -colonial et en 

extrait le fragile dialogue qui naît entre ses personnages européeno ct 

l'Inde. Rushdie, de son côté, fixe son attention Dur l'Inde 

d'aujourd'hui, ce qui ne l'empêche pas à l'occasl.on de se moquer de 

certains aspects de l'Inde coloniale. Il utilise un corpus 

impressionnant de références historiques, littéraircn, cultur:ellcn et 

linguistiques, orientales comme occidentales, pour saper leo dillCOUl s 

hégémoniques des deux civilisations et pour mettre en valeur l' hybridi t6 

culturelle. 
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Introduction 

The perspective of the outsider is of special contempoI",l! y 

pertinence because of the generalised seale of lInmigl at ion 1 Il the 

t:wentieth century It has a particular, a personal relevance too Aince T 

am a thn.ce displaced Indian Although my family lEI originally flom 

Sindh, l was born and brought up in Bombay as a resul t of 1ndl a' B 

Partition in 1947. 'l'he move to France, then Canada furtheted the placeRs 

of acculturation and outsidedness 

Acculturation involved a sense of insecur1ty, alienatlon, 10B8 of 

identity and defE'nse1essness aIl at once facing the othel cultule Thf' 

North American attitude of self - sufflciency, of sel f - centeled 

individuality and cold privacy pained the spirit of collect IVlt y HI 

which l had grown up. l was overcome by d senoe of Iupture, of a 

dispossession of values and attitudes l thought essentlal ta human life 

l turned to literature, among other things, fOl sorne answero to tllin 

profound alienation that other wri ters had experienced and wr l t ten 

about Through them, and with time, l hecame aware that tlno new cult"ule 

permitted every individual a certain dignity, a certain ment.al spaee and 

realized how complex each society's answers to the human condltlon were 

Literature helped me to see another response to the proceüA of 

acculturation which was more positive, the attItude of outsidedneos 

Out~idedness means a more positive freedom from off i cial or land 

monolithic discourses in both continents, a conscious reappropriation of 

the self facing the alienating aspects of aIl cultural systems From 

thls point of view, the geographical distance from India and 

eimultaneously the alternative perspective of an Indian in the Occldent 

permits a certain critical distance vi.s à vis both referential 

frameworks. 

It ie this positive aspect of outsidednesB that 1 would like ta 

develop through the study of two authors, Ruth Prawer Jhabvala and 

Salman Rushàie, who are outsiclers to the societies they desccibe in 

their fiction. Their works will be analysed from the point of view of a 

theoretician of intercultural discourses, Mikhaii Bakhtin 
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Salman PlIshdie' IJ burst into the Indian and Intern,ltlünal scene 

Wl th hl s sec ')nd novel fl rat awakened my conSClousn~ SB to a hitherto 

muted, half-artlculated and upderstood experlence He gave a fortn, a 

signltlcance ta the VOlce of the post-lndepend~nce generatlon to which l 

be long Ruth Prawer Jhabvala' s pecull ar predlcament of the European in 

Indla, on the other hand, had a subJective appeal of the foreigner' s 

eXperlf.:nCe and reoponse ta another culture_ r1arried ta a Quebecker, l am 

c:.:>nstantl y tOTn between the .. two solitudes" of Canada A product of 

post-colonIal sensltlvity, l share a sense of solidarity with the French 

part of the "solitude", once overwhelmed by English hegemony 

Paradoxically, because l am also a product of post-independence ideology 

promotl~g the pan-Indian identlty, r sympathlze with Canada's federalist 

dlscourse of "national unIt y" 

l reallze that my perplexity is just one among many other 

perplexeà l-esponses ta the condl tlon of outsidedness. Through l iterature 

by two outsIders and the theoretlcal framework of another outsider, 

Mikhai 1 Bakhtin, the RUSSlan literary theoretician who realizes the 

creative potential ln cultural confrontation, l can examine the 

dl ffen~nt responses offered by outsidedne~s 

Tht> fust chapter of thlS thesis will examine the theoretical 

parametels as discllssed by Bakhtln This chapter will include a general 

glanc€' dt the scope of Indo- English writing from its beginnings in 

colonial Indla to contemporary times It will end nth a brief 

introduction to the two authors chosen for analysis here, and their 

position regarding both Indo- Enghsh fiction and Bakhtin' s theoretical 

d~ScuBs1ons The second chapter will examine Ruth Prawer Jhabvala 's 

expenence as outsider and .::he thematlc focus on outsldedness in her 

fiction The third chapter will analyse Rushdie's condition of 

outsidedness and its enrlchlng literary and linguistlc possibilities. 

Flnally, the general conclusion wlll synthesize and compare the two 

londs of dialogue the authol:S evoke within their respective cultural 

frameworks as outsiders 

l wOllld l ike to take thi 6 opportuni ty ta thanle Professor Michael 

Bristol fOl hlS patIent encouragement and help w~th technical and 

administratIve details l would also like to express my warm gratitude 

to Pien:e Lanthler whose fal.th ln my prcject helped me to persevere 

• 



Moreover, our heated arguments entailed the first elements of dialogue 

that formed the crux of this thesis dS the exploraoon and undelstanding 

of outsidedness and tbe outsider 

0' 
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Chapter I: Dialogism and Outsidedness. 

Among the major Internatl.onal phenomena of the second half of this 

cent Illy have been the expansion of populations and their diaspora, 

espec~ally with the end of colonialism Althougn t.he cultural 

di splacement 18 generally the resul t of mig~ation from Third World 

countrles towards the metropolitan centl:t?s of Western Europe and North 

America, there ia movement in the reverse direction as weIl. This 

counter flow 18 maHlly made up of tOUl: ists and spiritual adventurers on 

the lookout for a certain exotica However, it Ls also formed in part by 

the emigrants themselves who seek to renew ties with home when possible. 

It often results in a mixed experience, a divlded sense of loyalty, a 

simultaneoufJ sense of belonging and alienation This new situation of 

encounter wi th and exposure to two or more. cul tures can lead to 

misunderslandlngs regardlng the social and cultural codes of the other. 

Nonetheless, It lS a situation tha is potentially rich for the 

regeneration é);'ld renewal of each culture which would ease their mutual 

acceptance 

Hence, a major element that defines the postcolonial era of 

this century is c'Jltural displacement In the context of cultural 

outsidednesEl, with its concomitant misunderstandings and conflicts, 

dialogue becomes a pertinent tool for consensus and reconstruction It 

is this idea of the enriching potential of bi- or multi-cultural 

dialogue that l would like to develop pere l pro,)ose to do this with an 

analysis of the novels of two Indo-English authors, Ruth Prawer Jhabvala 

and Salman Rushdie Both wrl.te about India from the perspective of 

outsiders Ruth Prawer Jhacvala :i s a European who lived in and wrote her 

novels from India, addressing her fiction to her European readers. 

Salman Rushdie is an Indian who resides in England and addresses his 

writing to lus sub-continental readers fro.n England. 

There h;:ts been controversy around the novels of both authors, 

especially Salman Rushdie with hlS second-Iast novel Ruth Prawer 

Jhabvdla' s mischievous and relentless scrutiny of the East-West 

enC'ountel.' incurred the bitter resentment of many Indian literary critics 

who tejected her They accllsed her of misrepre.senting Indian reality and 

pandel ing to the prej udices of her Western readers. Salman Rushdie' s 

-------~-----------' 
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novels have been an exuberant t:ake-off on Easteln rellglolls lUHht ionn 

and pol~tical flgure-heads It inspil:ed the rage of both instltll'~ions 

Indira Gandhi sued hlm for libe1 and ~he Imam Khomeloi lsslled the famollo 

"fatwa" against him for h1S book whiC'h WdS blanded blasphemolls and 

banned thereof in India and many Muel~m countries In htding now it he1f1 

earned him a place in the annals of histoty 

But bath, eaeh accordin:J ta her/his genius, have propolJed 

original, creative responses ta the cultural encouoter of the two 

worlds" One has ju:xtaposed her contdct spatially and tempol"ally l'a 

rearticu] ate the colonial and post- colonial di SCOl/rse of the two si des 

in her novels" The other has recreated through memory, nostalgLd, 

literary allusions and journalistic reports a personal ndtrativp. histoty 

of India and the development of Islam" The latter has been examined From 

the secular point of view as weIl as from the immigrant's perspective in 

London. 

There have been several articles, reports and books devoted ta the 

two aut.hors. However, what l intend to do is not just synthel3ize whRt 

has already been stated but compare them within a theoreticdl vocabuldl y 

that clarifies the nature of their 

Bakhtin' s cul tural di scussions seern 

explore the che,.en angle of study 

theoretician of the novel, Mikhail 

outsidedness as wlit.ern Mlkhail 

to be the rnost useful meaou to 

for the two au thora 11 RusfJian 

Bakhtin was well exposed to f3uch 

cultural Mixtures and transitions He developed the major part of hio 

theories on the novel, his preferred liLerary form, during the intel"WéU" 

period His approach i8 one of the most appropriate means ta elucidate 

the theme of dialogue :i r. the context of outsidednesG. Peripheral ta the 

social, cultural and academic establishment of Stal~n's Soviet Ru~!,ia, 

he was an outsider himself. And not ooly was he aware of the rH tl.latioo 

of outsidedness at first hand but theorized about it syutematlcally ln 

relation ta the novel. His theoretical work 3ddresses the poul t ion on 

the boundaries of social, cultural and linguiotic controntation Hin 

argument is that aesthetic act1vity is at its mont dynamj c in such an 

encounter which is both polemical and interactive 

Henee, before elaborating on Jhabvala and Rushdie directly, it ia 

important to expose whatever, among Bakhtin's warka, will be uoeful for 

our purpose. First, a rapid survey of his lite and worka will be made 
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Then a few pages will be devoted to present key concepts in Bakhtin' s 

theory. They are not only central to his theory but address the very 

optic chosen for analysie of Jhabvala and Rushdie's works. However, the 

ambiguity of sorne· of these concepts as elaborated by Bakhtin have 

generated wide debate in their interpretation on both sides of the 

Atlantic A victim of the "faceless intolerance" of Stalinism which 

purged out dissident voices in the Soviet Union, Bakhtin practised what 

h~8 biographers, Clark and Holquist, calI "reverse plagiarism." It meant 

that he publlshed many of his articles and books under the pseudonyms of 

his circle of fr~ends The result was that he "ventriloqu (ized)" their 

otyle and ideas sometimes, to avoid state censure. It not only diluted 

his own ldeas but Introduced ambiguities, even contradictions into his 

own discourse from one period to another 1 Moreover, judged from the 

English and French translations, Bakhtin's works too often lack clarity 

and cohesl.on, as if published wlthout any stylistic revision, without 

any intentIon of publication. 

One of the most profound theoreticians of the novel in the 

twentieth century, Mikhail Bakhtin was virtually unknown till the mid 

sixtjes BOl'n into a cultivated, liberal and impoverished Russian 

aristocratie farnily he was precociously erudite as a scholar and 

thinker. Because his father was a bank clerk they moved to different 

pJ.ovincial towns where Bakhtin quickly integrated himself in Hs 

intellectual circles At the age of nine, his family moved to Vilnius, 

the capital of Lithuania, which captivated him with its colourful 

mixture of architectural styles, its diverse ethnies, languages, 

cultures and classes As Clark and Holquist f)oint out, this town' s 

ling\.listic and cultural pluralism was his "realized example of 

heteroglossia", one of the cornerstones of his theories (Clark and 

HOlq,list, 1984, 22). It echoes Bakhtin's own comments regarding 

Samosatd, Lucian' s home town which, as a cultural and linguistic 

cl'ossroads, helped to shape the European novel in its first steps 

thl'ough the Greek novel. 2 

-- -----,---
see Katerina Clark & Michael Holquist, Mikhail Bakhtin, 

(Cambridge Harvard University Press, 1984) 150-51. 
7 M~khail Bakhtin, Th~ Dialogi~_~magin~n. Trans. Caryl Emerson 

and Michael Holqul.st Ed. Michael Holquist (Austin' University of Texas 
Press, 1988) See Bakhtin' s first essay "From the Prehistory of 
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In the years following the Russian Revolution, when other altists 

and intellectuals vl.ed for positions in Leningrad, one of the culture 

capitals of the Soviet Union, Bakhtin lived dnd studied in the more 

provincial towns He therefore found it difbcult to obtain any teaching 

positions. Nor was it possible to find any publishers willing to publish 

books he wrote on topics as varied as the phi losophy of language, 

Marxism, Freud, aesthetics, etc. This was because he WdS not affiliated 

to any academic institution nor had any prior publicat ion to his name 

(Clark & Holquist, 1984, 97-98) So in spite of his intellectual caliber 

and seriousness he remained on the outside of mainstream Soviet 

academia. In order to be published he agreed to do BO under friends' 

names, a conunon practise in Soviet Russia. Like him these fl'iends were 

also writers. It was a means to counter their exclusion [rom 

publication. The royalties thllS obtained also helped in his fiuancial 

survival (Clark & Holquist, 1984, 150). Later, as a victim of Stdlin' s 

purges and after hi s exile, he had to resort to this form of "reverse 

plagiarism" in order to camouflage his discursi VP. identi ty 

The complicated publication history of Bakhtin's theoretical 

writings explains in part the reasons for the ambiguities leaking into 

his concepts. It has been generally acknowledged by hj s variolle 

translators and commentators such as Holquist, Emerson, Todorov, Morson, 

Hirschkop and Crowley, to mention a few. They have pointed this out in 

their examination of his key concepts such aB dialogism, monologism, 

heteroglossia, exotopy or extralocality These generally deal wi th 

difference, variety and alterity as positive factora which enrich 

artistic discourse and production. Some of his concepts as elaborated by 

him are on shifting sand because, as he explains in his "Noten" (1970-

1971), they express a certain "internaI open-endedness" of his "emerging 

(developing) idea". But he admits that sometimes hiE! inconsist.encies are 

simply due to the "external open-endedness" or incomplete exponition and 

Novelistic Discourse" where he says "Lucian 's cultural and linguistic 
consciousness was born and shaped at this point of intersection of 
cultures and languages" (64). rt was part of the "complex polyglossia" 
which characterized Hellenism. 

r 
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formulation of ideas. > Ken Hirschkop points out one of the blatant 

inconsi stencies in Bakhtin' s explanation of the concept "dialogism". 

According to Hirschkop, Bakhtin claims on the one hand that it describes 

the way aIl language_functions. But Bakhtin also takes an evaluative 

position regarding this same concept. ThuG ~t i8 not only a descriptive 

but prescript1ve position on the way any language should function in the 

context of the novel 4 

Granted their ambiguity Bakhtin' s concepts, nevertheless, allows 

for an open-endedness, a certain polyvalence in the analysis of 

otherwise very different authors. Although both Jhabvala and Rushdie 

write about India from il position of externality, their vlsion is 

essentially different. Bakhtin's conceptual discourse about the 

en~ounter and confrontation of cultural hegemonies will help us decipher 

their thematic and formaI relevance more clearly. 

Let us examine Eakhtin's key concepts more precisely to understand 

"autsidedness" first and see how they lTIay apply to Indo-English fiction 

in general, and to the novels of the two authors chosen in particular. 

These are exotopy (also called extralocality or outsidedness) , 

1TI0noglossia and monologism, polyglossia, heteroglossia and dialogism, 

respectively. We will examine their definitions as expounded by Bakhtin 

first. This will Le followed by the comments and explanat.ions made by 

the different translatars and conunentators of Bakhtin' s texts, when 

pertinent 

In his essay, "A,·thor and Character in Aesthetic Activity" , 

Bakhtin describes the role af exotopy or outsidedness as an aspect of 

creative activity. He explains that although identification, empathy is 

a necessaly primaL'Y step to understand the position of the other, the 

self must return to its place. It must return ''l')uto;ide'' the other for 

the aesthetic event ta take place. It is in the tensio'" of this position 

of "exotopy"~ or "extralocality"~ by which each is p:ivileged that a 

see Mikhail Bakhtin, Il Extracts from 'Notes' (1970-1971)", 
J.!,,-Içht.:ln; ___ E.Ii.li{l.YJL and Di{l..!ogues on his WQrk, ed. Gary Saul Morson 
(Chicago. University of Chicago Press, 1986) 182. 

4 see Ken Hirschkop, liA Response to the Forum on Mikhail Bakhtin", 
ed. Gary Saul Marson, (1986) 75-76. 

~ So called by Tzvetan Todorov in Mikhail Bakhtin: The Dialogical 
PJ.:i.n.cj.pJ.~ Trans Wlad Godzich (Minneapolis: University of Minnesota 
Press, 1988) 99. 

1 
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fuller creative cognition of the event and aesthetic productivity 

occurs, rather than a mere duplication 

In the realm of culture the same holds tl'ue. Although il may be <l 

necessary phase in the understanding of any cul ture, to live in il and 

perceive the world through its eyes, it ie nonethelesB a partial means 

for comprehending its specificity If understanding stopped there, if it 

was exhausted at this point of empat.hy or fusion, i t would bring nothing 

new to the event. Cognition could only be enriched through c1.llturdl 

exotopy, i . e. in an inclusion of the al ien context in our context As 

Bakhtin says in his "Response to a Question from the Novy Mir EditOlial 

Staff": 

Creat:~ve understanding does not renounce itaelf, ils 
own place in time, its own culture; and it forgeta nothing 
In order to understand, it is irnmensely important for the 
person who understands to be locdted outside the object of 
his or her creative understanding i.n lime, in space, in 
culture .... 

In the realm of culture, outsidedness ia a moat 
powel'ful factor in understanding It is only in the eyes of 
another culture that a foreign culture reveals itaelf fully 
and profoundly (but not maximally fully, because there wi Il 
be cultures that see and understand even more) A meaning 
only revea1s its depths once it has encountered and come 
into contact with another, foreign meaning they engage in a 
kind of dialogue, which surmounts the closednesB dnd one­
sidedness of the se particular meanings, these cultureB We 
raise new questions for a foreign culture, ones that it did 
not raise itself; we seek answers to our own questions in 
it; and the foreign culture reaponds to us by revealing to 
us its new aspects and new semantic depths Su ch a 
di alogie encounter of two cultures does not reault in 
merging or mixing. Each retains i ta own uni ty and open 
totality, but they are mutually enriched ., 

Tzvetan Todorov, one of the firat explicators and translatora of 

Bakhtin' s aesthetie theories, explains in T.lliLj).J&.l~M: __ .Ednçipl,e lhat 

"exotopy" la not just a "tranagredient exteriority· which aeekfJ to 

englobe the other. It ia an "elsewhere" that transcenda simple 

Integration or reduction (Todorov, 1988, 106), By Htransgredient" 

6 Clark & Holquist, 78. 
7 Mikhail M. Bakhtin, Speech Genres & Qther--1&t.e_ÂIUiilYD. Tra.ns. 

Vern W. McGee, Ed. Caryl Emerson and Michael Holquist, (Austin: 
University of Texas Press, 1990) 7. See also Tzvetan Todorov, 109-10 
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Bakhtln means "elements of consciousness that are external to it but are 

nevertheless crucial to i ts completion and totalization." It is a term 

borrowed from the German aesthetician Jonas Cohen and is used in a sense 

that ia complementary to "ingredients" (Todorov, 95) 

Both Jhabvala and Rushdie exemplify exotopy in relation to the two 

cultures they straddle. Outsiders aince childhood, they have lived in 

three or more national and cultural realities. With the result their 

integration has never been entirely accomplished in either society. 

Nevertheless their intimate knowlf!dge of and participation in each 

society offers them a unique valtage point of observation and 

reflection. DUR to the complex framework of reference, these detached 

observors as weIl as involved participants bring new resonances of 

meaning and insight (new levels of significance) to whatever they 

examine Both maintaln their cultural exotopy, not fusing into the other 

culture, never abandoning their identity. This is perhaps one of the 

reasons why their literary visions, though within a similar context, 

articulate such different realities. 

To the extent that societies perceive themselves as homogeneous, 

integral, unified and complete, cosmopolitan writers like Rushdie and 

Jhabvala may be se en as threatening, dangerous, treacherous. Bakhtin has 

characterized the linguistic and discursive consciousness of this type 

of society as monoglossic and monological This concept, which deseribes 

the historieal and political condition of language and culture, is 

relevant not only to novelistic discourse but also to the socio­

linguistic redlity of the outsider in Indo-EngliSh fiction. Monoglossia 

can be se en in its historieal dimension as a "sealed-off" linguistie 

group that harbours the delusion that their's is the only language that 

exists or the only adequate tool for expression. 8 But monoglossia can 

also be seen in its political dimension as a "dogmatie", "authoritarian" 

and "conservative" discourse that seeks an "absolute" status. It may be 

artificially imposed from without by a political or theological 

institution. 

The> "straightforward forms of artistic diseourse" sueh dS the 

national epic, lyric and tragedy flourished, says Bakhtin, under 

a Bakhtin, The Dialogic Imagination, 61; 286. See also Glossary p. 
426. (This work shall henceforth be referred to as DI). 

, 
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monoglossia. These forms could or.ly be sustained "on the basis of d 

unitary national myth that perceives itself as a totallty" (DI, 64) 

This "unitary national rnyth" articulates its ideological "totality" 01 

cohesion through a shared language Ancient Homeric Greec€" illustlc\tes 

su eh a monoglotie society and culture accarding ta Bakhtln Il iB 

monoglotic in its blindness ta difference and in its searC'h fol' ptll-i ty 

whereby it divided the world into "Hellenes" or speakers of Greek and 

the "barbarian peoples" of Europe who spoke other languages (I).I, 66 - 67) 

As Ken Hirschkop has rightly pointed out, monoglosBia, and its 

discursive concomitant, monologism, are tactical strategies Its aim ia 

to 'ignore' or at least 'marginalize' a competitive language and 

oppositional discourse which strives for hegemony.~ 

However, Tony Crowley brings a further nuance to the unifying and 

centralizing role of monoglossia. He argues that this phenomenon hdS to 

be seen within the perspective of its particular social, political and 

historical contexts. It may be conservative in one context but radically 

progressive in another. He ill ustrates his argument with the help of 

Gramsci' s writings pertaining to Italy' s linguistic heterogeneity and 

the affirmative role of a unitary lang\ âge that ensured equal acceSG to 

literacy and education for aIl Italians Here monogl08sid, the 

imposition of a unitary language, played a radical, progressive l'ole. On 

the other hand, "standard English", Britain' Il unitary l inguistic pol iey 

of the ninteenth century played a more conservative, regressive role_ It 

was an illustration of monoglossia' s repressive, hierarchizing tendeney 

Not only did it consolidate Britain' s linguistic, social and cultural 

boundaries and hierarchy but carried wi th it "the force and violence of 

colonial oppression", blindly imposing its linguistic hegemony over Ha 

Irish colony. 10 

In Bakhtin' s historical description of linguistü: conseiousnesll 

monoglossia is superseded by the arrivaI of polygloBsia then 

heteroglossia. It delivers "consciousness from the tyranny of i ta" 

unitary linguistic and mythical references (~X, 61) Polygloaaia ia the 

9 Hirschkop, "A Response to the ... ", ed. Morsan, 1986, '75 
10 Tony Crowley, "Bakhtin and the History of Language". 6ok.btin 

and Cultural Theory, Ed. Ken Hirsehkop and David Shepherd, (Manchester 
Manchester University Press, 1989) 87. 

s 
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aimul taneous presence and interaction in a single cultural context of 

two or more national languages Bakhtin' s two examples apply to the 

Latin of imperial Rome dnd of Renaissance Europe The Latin literary 

word viewed itself right from the beginning through the Greek literary 

word. It was from the start a word "with a sideways glance", aW3re of 

its historical dependence on the Greek language. Later, during the 

Renaissance, three languages animated one another: Medieval Latin with 

its Latinized borrowings from national vernaculars; classic, purified, 

rigorous Ciceronian Latin of tlH~ humanists and the emergent European 

national folk-languages or vernaculars, like the Romance languages which 

came into their own (PJ, 81). 

This could be extended to the domain of literary culture in 

general In the polyglotic cultural environment there is an enriching 

interanimation between cultural, literary, and artistic referents and 

traditions According to Bakhtin the "parodic- travestying discourse" 

that accompanied "polyglot consciousness", enriched the literary forms. 

Although it proved fatal for the straightforward monoglotic genres of 

the national epic, lyric and tragedy it favoured the production of prose 

art in general It particularly favoured the development of the new 

"multi-g('nred genre", the novel. As Bakhtin says about the "polyglot 

consciousness" . 

Where languages and cultures interanimated each other, 
language became something entirely different, its very 
nature changed: in place of a single unitary sealed-off 
Ptolemaic world of langUage, there appeared the open 
Galilean world of many languages, mutually animating each 
other (DI, 65) 

The "multi-generic novel" that polyglossia encouraged was a 

hybridization of the vadous genres. It included within itself other 

11terary and extrdliterary forms like dialogues of varied kinds, 

"lYl.ical songs, letters, speeches, descriptions of countries and cities, 

short stories", etc. (DI, 65) 

Hellenism provided Rome and dl1 the "barbarian" languages and 

cultures with a powerful model of "other-languagedness". Roman literary 

consciousness was not only bilingual but trilingual from the outset. 

Three languages and cultures intersected in the Roman literary 

--------------------------------------------------------------------.. --.. --... 



consciousness - Greek, Oscan and Roman The initiators of tins Roman 

literary discourse were translator- b tylizer:s who came from lower Italy 

where this trilingual consciousness orig.lnated and flouriohed Roman 

literature was born and developed in the l.nteranl.matlon of these thl et' 

languages, "one that was indigenously its own, and two that wen" other 

but that were €!'xperienced as indigE:flOIlS" (emphasis Bdkhtln's 1,);1, 63) 

Characteristic ot aIl forms of polyglossia was the stylizing attitude 

toward language, whereby dÜlcourse became convent ioua 1l7.t"'d, pal t l Y 

stylized. This was becau13e "polyglot consciousness" made possIble the 

maximizing of distance between a Speakp.r or: "creating al-tiat" and his 

language as well as betwt·en language and the themes and things i t evoked 

or designated (DI, 65; 6) 

Not only Hellenism but the Orient as weIl was character ized by cl 

complex polyglossia, where several languages and ancient cultures 

intersected. Bakhtin cites Lucian' s natIve city of Samosata in 

Hellenistic Greece as the concrete illustration of polyglossia The 

original inhabitants, the Syrians, spoke in A:x:amal.c, the educated upper 

classes in Greek and the administration was carried out in Latin 

Moreover, through Samosata passed an important thoroughfa.re where 

Mesopotamian, persian and Indian languages flowed It Wdfl here that 

Lucian' s linguistic and cultural consciousness took shdpe, and i t waa 

here as well that the European novel's development took form 

London i8 a similarly fertile meeting place of cu] t ureo and 

languages w1th its diverse ethnie minorities. Bombay and Delhi are other 

sueh cosmopoli tan centres in Indi a. Bombay is an important port and 

urban centre which attracts the different ethnl.c communitiea [I"(>m aIl 

over India. Delhi is the nation's capital with He diffp.l-ent rJtate 

representatives and international embassies Both Jhabvala and Pushdip.'n 

sensibilities were for:med in these urban centres By straddhng both 

cultures wi th a particular intimacy and diotance they bring a certa i n 

awareness of polyglotie "other-languagedness" to the two worlds 

Polyglossia, or the acknowledged plurality of national languagea, 

favours the consciousness of heterogl0ssia, or the differ:ences that 

exist in each national language It 1S the internaI, qualitative 

stratification and diversity in language to polygloBsia' fl external, 

quantitative plurality As Bakhtin says. 
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... closely connected with the problem of polyglossia 
and inseparable from it is the problem of heteroglossia 
within a language, that is, the problem of internaI 
differentiation, the stratification characteristic of any 
natlOnal language" (Q];, 67) 

These languages of heteroglossia reflect the different social 

experiences, values and understa:>dln~1:i of the diverse social groups. 

Bakhtin further explains that each professional, generational, regional, 

ethnie, social group has its own way of speaking with "its specific 

points of view on the world, formF1 for conceptualizing the world in 

words, specifie world views, each characteIized by its own objects, 

meanings and values" <P .. L 291-92). It is these different attitudes, 

experiences, conceptualizat10ns, assessments and opinions about the 

world that interweave to produce a certain type of language or speech. 

Therefnre, the languages of heteroglossia are differentiated and 

identifidble by these different attitudes and world-views Each language 

of heteroglossia stresses, high tights and emphasizes words in its o\'ln 

way ta give what Morson and Emerson (quoting Bakhtin) call "a tonality 

to the who] e 'language'" 11 

The novel ia concerned with the languages of heteroglossia par 

excellence accolding to Bakhtin. Just as a great literary work can 

reveal new insight that the author didn't thinic of from the "creative 

understanding" of an alien perspective (be it temporal or cultural) sa 

also cultures reveal new insights trom the questions and perspectives 

peculiar ta a foreign culture. S,imilarly Bakhtin saya that a language 

reveals new angles on a topic or new ways of saying things when provoked 

or addressed by another language of heteroglossia The possibility for 

expression is limitless, "unfinalizable" once these languages enter a 

didlogue Whdt is essential for the dialogue to accur is the element of 

"outsidedness" of the culture, persan 01: language concerned which 

inte:r:acts wi th the other. They are made ta see themsel ves as just one 

11 see Gary Sanl Morsan & Caryl Emerson, Mikhail Bakhtin; Creation 
Qf . a .. ...1'.r.oe.ai.Çs, (Stanford; Stanford University Press, 1990) 141. This 
study by the two authors is the most useful clarification of Bakhtin 1 s 
baRic epistemological concepts Their explanation of the subtle nuances 
of Bakhtin's concept of heteroglossia, and its pertinence ta culture in 
general and the novel in particular was especially helpful. 

• 
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among many ways of RPeing and saying things about the given topie 'J'hus 

a language sees its uorldview wlth a "sideways glance" at another 

language of heteroglosE.ia It loses its "unselfconscious" naivety and 

sees its way of deseribing or expressing something as "contested, 

contestable and contt:!sting" says Bakhtin. This "01 ientation" la the 

particularity of novelistic diseourse according to lam (Dl, 332) 

As Bakhtin says, it is in the utteranee, the communicat1ve speech 

act, that lallguage and discourse enters in a dialogue with othel. 

utterances. Dialogism highlights the role of the utterer, the subject, 

in his speech act. Whereas dialectj cs is a confrontat10n between 

opposi te ideaF.:, Bakhtin' s dialogism is a confrontation between different 

social voices, between the utterances of different speakels In 

dia10gism the human factor e.1ters the fray of discursIve interaction 

whereas idea systems and linguisties defir.e the field of dC'tivity of 

dia1ectics. Dialogism permits a freedom of interaction between the 

different voices, value judgements and dccents, which merge with sorne, 

recoil from others and intersect with yet a third group AB Bakhtin saya 

"aIl this may crucially shape discourse, may leave a trace in aIl its 

semantic layers, may complicate its expression and influence its entire 

s! ylistic profile" (DI, 276). Thus dialogism entaila ablatant 

orientation towards another's word. However, it ls oriented both towardo 

its past, i.e in what has already been said, and towards ito future, 

i. e. in what has not yet been said but is net!ded It provokes, 

anticipates and structures itself in the du:ection of the potential 

answer-word (DI, Z80) Oialectics is a more restrictive confrontation 

between oppositions and their resolution, it iB more single-voiced in 

its opposition and fusion of idea systems. In dialogism there ia a free 

interaction, interrelation between discoursea, which have unforeaeen, 

unfinalizable possibilities, where the ultimate word ia not yet spoken, 

but is free and open What element of the other' a discourse iB resiated, 

merged or juxtaposed with, ia resolved at the moment of utterance, 

combining in new, unforeseen ways to create a new discourae. Tt i fJ not a 

mere reproduction, nor repitition but an enrichment of the other' s 

discourse. When the other' s word or socio-linguistic point of view ia 

appropriated, reprocessed, refracted with the speaker'a own intentions, 

this word is aaid to be dialogized He puts the other's w0rd into new 
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contexts, new cond~tlons that generate new and unexpected responses and 

medni ng Here t~le dl fferencea are malntained ln simul tanei ty. Whereas 

dialectlcs contalns "abstract notions and reasoning" within a "unique 

abstract consciousness", dialoglsm 18 concerned wlth concrete speech 

acta embodying a social "dlvislon of voices" with their personal 

"intonatIons" (Todorov, 1988, 104). The heteroglot division of socIal 

voices are said t~ be dialogized when they are deprivileged, relativized 

in a work of prose art They enter into free and open interrelation with 

each other, merglng with sorne and opposed to othe~s, interacting with a 

third Social het.o roglossla ia a crucial enriching force for the 

j nternally dialoc:,l zed word whose "dialogic reverberation" penetrates the 

deep atratd of discouIse, dialogizing language itself and the world view 

the language reflects (~l, 285) Moreover, heteroglossia is said to be 

dialogized when the official language of the epoch is consciously 

parodied, opposed or polemicized against (~l, 273) 

***.**** 

The status of English in India has been questioned, its use 

challenged by the Hindi-speaking majority in the north who claim that it 

ia not indigenouB to the country. The firet generation of Indian leaders 

after independence expected the use of English to die a natural death, 

to wither due to malnutrition However, its use has expanded to include 

almost 4\ of the entire population, which signifies over 35 million 

people who speak, read and write English with varying degrees of 

proficiency. Although meant to serve only as a temporary link-language 

for fifteen years following independence, it has become a permanent part 

of India' B polyglossic reality. One of the most important reasons for 

this ia that English gives access to higher education in science, 

technology, and fundamental research in Indian universities which were 

British creations. 

As Sarvapelli Gopal, a historian of contemporary India, has 

pointed out, Indians right from the time of British rule "saw no 

contradiction between commitment to their own country and culture, and 

total ease in a foreign language." The reason was that the majority of 

educated I:1dians were expected to be bilingual, to know Sanskrit or 
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persian along with the1.r mother- tongue 12 Moreover, as an aSSoclate 

official language to H~ "ldi (Ind1.a' s nat1.onal language spokt>n Il''. inly 111 

the north), the use of English was spredd dIl ac:ross the country, maklng 

it the only non-l"eg1.ona1 language in Jndla It thelefol e countel El tilt' 

otherwise "blinkered provincial 1. sm" of these di fferent 1 i n<)11 1 fi tIC 

regions Sarvapel1i Gopal even shows the heteroglosslc lf:'dllty nf 

English in India wi th its "twenty regiona1 variat1.ons" The language Hl 

spoken and written dlfferent1y in the d1.ffetent reglons of tllf' C'ount 1 y 

Each, however, i.s generally 1.nte1ligib1e to '"he other, and fonnu a 

"cultural constituency" of Hs own (Gopal, 16) It is the language in 

which the civil services, the various professions (medlcine, Idw dnd 

engineering), and the management of the publ ic dnd pl i vat e AeC'tOl n of 

the economy funct1.on Since English is not the soIf> meilns of 

communication, it is inf1uenced by aIl the :r"egional languilgeR jUElt dA 

they were affected by Eng1ish for the past hundred year B The n'dAon fOl" 

this, says Gopal, was because there wasn't a Idrgf:' community of Blltinh 

settlers who would have resisted any local influence The crORS" ovel of 

the regional languages' "indigenous flavour" has promoted a new id j om 

that the growing publication of word glossaries of common usage in 

Indian 8n9lish show (Gopal, lB) The vocabulary dnd granunar \1oed ofl PU 

forro associations with tl1e Indian context Like his Ir1.sh pledec(>ooor, 

James Joyce, the literary writer of English in India not only drawfl 

vigor from his local context but ex tends the Engl ish langudge to 

articulate and depict his own personal consc:tousneOB and exper l pncpo 

(Gopal, 1S)" 

Thus the status of English in India was that of a second (and yet 

a foreign) language, its position "extralocal" or "exotopic" lo Indla'e 

plurilingual reality" However, it has slowly become part of Tndiél'fl 

polyglossic farnily of languages in sp1.te of its uncertain survlval, 

12 Sarvapelli Gopal, "Of Skylarks & Shirting The Englieh Language 
in India", Encounter, 73.2 (JulyjAug 1989)' 14 See also Arnritjit 
Singh'ô article "Contemporary Indo-English Literature An Approach", 
where he repeats Jawaharlal Nehru's observat1.on that Engllsh iH "d 

natural part of the palimpsest that is Indian culture", that II Q('cuplefl 

"an inevitbble place in the layer-upon-layer preservat 1.on of dl Herent 
cultures and traditions", a new addition to India's "ll.ogulfJtlC cultural 
spectrum - like Sanskrit and Persian before " ln A.e~.ta_ ,of" lndian 
Writing in English, Ed M K" Naik, (Delhi" MacM:tllan, 1979) 7 
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challenged and questloned as 1t is by the promoters of Hindi as the 

]egitlmate national language They seorn English as the lingering 

remalns of India's colonial legacy. 

In thlS marginalised eontext arrives Indo-English fiction, 

percelved aB an outsider to bath traditions, that of Indian as weIl as 

Engl ish l iterature, denied legitimacy in either It i8 ironie in view of 

the resurgence of Engllsh books, periodlcals, journals and newspapers 

publlshed ln Indi a, which is the world' s thlrd largest publisher of 

books in English, after the United States and England Furthermore, the 

annual publication of English books is more than aIl those published in 

the region.;>l languages taken together (Gopal, 16) As far as the 

Iiterary ho:izon of England is concerned, it has been reinvigorated by 

the voices Jf the ethnic minorities that make up England's multieultural 

society today 

As Bakhtln pointed out, the rise of prose art wab preeeded by and 

tel ied upon the rise of extra-literary forms like the rhetorie (DI, 33). 

This was also true of Indo-English writing which found expression in the 

(i rst decddes of the nineteenth century in the reformist pamphlets of 

Raja Rdmmohan Roy This was followed in 1830 by the publication of his 

autobiogu:lphy ln English, the first Indian autobiography Indo-English 

literature ean be said to start with the first volume of poems by Henry 

Oerozio published in 1827 It was followed by the first Indian play in 

English wn.tten by Krl.shna l" ),1an Banerjea in 1831. 13 The first English 

novel written by the Bengali, Bankim Chandra Chatterjee, waa Rajmohan's 

WH.e in 1864 It was his f1rst and only attempt to write in English, 

sinee he arrived stylistically at a dead end This attempt was qualified 

by the Indian literary critie, Meenakshi Mukherjee as a "trite" and 

"tinsel" effort. caught between Vietorian realism and Gothie 

extravagance 14 He reverted to Bengali, his mother tongue, for his 

subsequent litetary production, beeoming the most important novelist of 

Olneteenth eentury India His first Bengali novel, Durgeshnandini, whieh 

\3 prabhu S. Guptara, "Indian Literature in English. An Historieal 
Perspective," Tb~ _Sy~_Qt_the_~e.hQJ..~.eJ;:, Ed Maggie Buteher (London: The 
Commonwealth Institute, 1~83) 21 

14 Meenakshi Mukherjee, "In Seareh of Critieal Strategies," in Ed. 
Butchel. 49 
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achieved an unparalleled success, was translated into sevel al othel 

Indian languages. 

Prabhu 8 Guptara, in his historicr.tl perspective of Indo-Engll.sh 

literature, has divided it into four peliods The first peLÎ.od is the 

Pre-Roy period, i e before 1816, when ex~ra-artistic, rhetorical ptose 

forms flourished. The ser:::ond period began with Roy and WdS typified by 

him, as the use of English increased steadily with the rising educclled 

nationaUst class which spoke it. The third period began in the 19300 

with the three major novelists: Raja Rao, R.K Nalayan and Mulk Raj 

Anand. Their fiction runs parallel to the last phase of the national iot 

movement. The fourth period coincides with the post - Independence e1'a, 

i. e. after 1947. This period has aeen a rapid growth in the number of 

Indians writing in English, the most out standing among whom are Anita 

Desai, Bharati Mukherjee, Rohinton Ml.stry, Vikram Seth, O. V Vijayan, 

Amitav Ghosh, Shashi Deshpande, Nayantara Sahgal, l Alldn Sealy, Balraj 

Khanna, Upamanyu Chatterjee, etc. not to mention the two authors choRen 

for study here. 

As Guptara points out, successful writers in the Indian regi onell 

languages, after winning prestigious Indian literary awards atarl 

writing in English. Such was the case with Narendarpal 8ingh (Guptara, 

24). To his name can be added O.V Vijayan who originally wrote in 

Malayalam, and translated his short staries and novels ln gngl ish 

himself. (Of course, they had been preceded by none other than the Nobel 

laureat.e, Rabindranath Tagore, who translat ing hi s volume of poemo 

Q.i.tanjali into Eng1ish in 1912 won the Nobel Prize for llterat_lln~ a year 

later.) This is the reverse of what happened a hundred years ea1. l i el 

when Bankim Chandra Chatterjee' s first literary attempt Hl English wall 

abandoned in favour of expression in the regional tongue Bengali 

Among the contemporary writers of prosE' fiction, several are 

female authors such as Anita De8ai, Shashi Deshpande, Nayantara Sahgal, 

Bharati Mukherjee, Kamala Markandaya, to name only a few Arnong both 

genders several are expatriates, emigrante sl/ch as Rohinton Mistry, 

Bharati :1J:ukherjee, Kamala Markandaya, AnIta Desai, Balraj Khanna, the 

Anglo-Indi~~ I. Allan Sealy and Vikram Seth (whose firet novel, 

published in 1986, and written in verse form ia entirely set in 

California, and aIl the characters American yuppies) . 
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The choice of English as the language of expression of course 

makes a wider audience or readership available to the Indian writer. But 

it ia also a language that after Independence lost its imperial statua 

without ]eaving the shores of India. In fa ct one can wonder if by losing 

its official, imperial, monoglossic status English has not become a more 

poIyglOSIJ1C and heterogIose:ic tool of expression for an increasingly 

unofficial, radically polemicized dialogica1 discourse in both 

societies 

In this exotopic linguistic and literary world arrive two authora 

who are outsiders ~n their own way ta their society of origin as weIl as 

of adoption' Ruth Prawer Jhabvala and Salman Rushdie. Jhabvala, of 

Polish deacent, barn in Germauy, 1eft for England at the age of twelve 

when the outbreak of another world war and the Nazi persecution of Jews 

loomed over Europe. Educated in England she met and married an Indian 

archj tect with wham she settled in India where she lived for most of her 

adult life. She moved once more to a third continent, North America, in 

1976 after the publication of her 1ast novel set in India, Heat and 

PJ.Wt.1', 

Rushdie for his part, an Indian mus1im, brought up in Bombay, 1eft 

India at the age of fourteen to be educated in Eng1and, returning to 

Bombay for his holidays till his family emigrated to Pakistan. After 

graduati.ng from King' s College, Cambridge where he read history, he 

tried to settle in Pakistan. Frustrated by censorship that 

fundamentalist Islamic factions imposed on television plays he produced 

in Karachi, or articles he wished ta publish, he returned to London 

where he has lived ever since. 

The biagraphical details of bath authors show that they are bath 

outsiders but their trajectories differ. Jhabvala was the European who 

moved ta Indid and Rushdie the Tnd~an who moved to the West. What they 

have in comman is their choice of mise-en-scène in their fiction: India. 

Rushdie writeo about a society, a culture, a country he once knew and 

expe1ienced intimately, at first-hand, but fram which he i9 now 

distanced (even estranged sinee the uproar over his novel). Jhabvala 

15 Ruth Prawer Jhabvala, Heat and Oust, (London: Futura 
Publlcations, 1988). AIl future references and quotations followed by 
page numbers in the text will refer to this edition. 
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writes about a country, a society to which she was introduced by the 

accident of marriagej but_she has been in the p:tivileged position of 

examining it from the inside, with the intimacy afforded d ndt ive Both 

authors have a certain distance facing theil subject -matter. 

Nonetheless, one having originated there, bearing towcu·ds it an 

affective, cultural, even ethnie allegiance approaches it f10m dU 

Indian' s perspective; the other, introduced to i t as an 

approaches it consciously from the European's persp~ctive. 

Jhabvala and Rushdie belong to a polyglo8sic cul ture 

London wi th i ts 

languages élnd 

identity is 

ethnie minorities and in India with ita 

regional 

formed by 

differences. Jhabvala's personal 

her polish-German- Engl ish then 

adult, 

both in 

variOUB 

culturdl 

Indian 

ascendancies; Rushdie' S is formed by his Muslim thua Urdu language 

background mixed with the religious and linquistic panoply aIl Indiana 

are exposed to, especially those from cosmopolitan urban centers like 

Bombay, Delhi and Calcutta. 

Ruth Prawer Jhabvala has written ten novels and five collectionl3 

of short stories to date Most of her stories are set in Delhi and small 

towns in North India. The first four novels reflect her honeymoon with 

India. They were social comedies the laet of which, The.~\lll.'LnQJJjer, waB 

made into a film in 1963 by the Merchant - Ivory production for which fJhe 

wrote the screenplay. It was the start of a fruitful 

effort. Her visit to England darkened her vision of 

coll aborat ive 

India in her 

subsequent nove]s till her eighth and last novel written in India, Heat 

and Dust, for which she won the Booker Prize in 1975 She moved ta New 

York in 1976 where she lives ever since returning to Delhi three montha 

in the year. 

While writing her novels she also published short staries in 

periodicals like the New Yorker, 1&ru;lQn Magaz.ine, ~!lCQ.unt.e.x, etc afJ 

well as in anthologies which were Bubsequently published in her 

collection of short stories. Besides novels and short stod es ahe aloo 

wrote screenplays from her own novels or those of Henry James dnd fi! M. 

Forster such as The Euro.peanf3, The BOBtoniruls, as weIl as RQQID. Wi.tb a 

View, and Maurice respectively She won an oscar as best acreenwrit~r 

for Room With a Vi~ in 1986. In 1983 her novel He..a.t..jH1tLPust wao made 

into a film by Merchant- Ivory productions for which ahe wrote the 
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Dcreenplay Sinee her move ta New York Jhabvala has published two more 

novels, ~Seareh of Love and Beauty (1983) and Three Continents (1ge7). 

The Betting in these novels has moved to North America from India. 

Among the eight novels written exclusively in and about India the 

last two, Txa.y.e],.e..U;ll; (1973) and Heat and Oust {1975}, have been ehosen 

for analyais in this paper. The reason for this ehoice is the dialogical 

evolution of perspective between the two. Travelers concentra tes more on 

the post - colonial perspective of India in the 1970s. Heat and Oust 

focusses equally on the colonial period of the British Ra:] in the 1920s 

and post- colonial India of the 19708. Traveler~ z:esolves the inter­

cul tural debate on a bleaker, more pessimistic note. Heat and Oust 

resolves it on a more open-ended note of suspension, on a continuing 

dialogue between the two cultures 

Salman Rushdie has written five novels and one essay on his trip 

to Nicaragua to date, besides a series of short stories, articles and 

reviews The articles and some of his reviews have been gathered and 

published in book form in 1991. The first novel, Grimus, written in 1975 

has been loosely classified under science-fiction. It was written in 

part for entry into a science- fiction writing contest whieh it did not 

win. His second novel, Midnight' S Children, published in 1980 won the 

prestigious Booker Prize in 1981, the Ja'.1es Tait Black Memorial Prize 

and the English Speaking Union Literary Award. His third novel, Shame, 

written in 1983 won the French Prix du Meilleur Livre Etranger in the 

same year. Three years later he published an essay on his 1986 trip to 

Nicaragua titled ~_~ill:..... Smile; A Nicaraguan J.Q~. This was 

folloWE'd by the controversial Satanic Verses in 1988 for which it won 

the Whitbread Pd ze for excellence the same year. His last novel, Haroun 

i!M_th!L.-S.e1<L.Qf StorieB-, written in hiding in 1990 is a lyrical allegory 

that de fends his right to poetic licence. His novels have been 

tranalated into twenty languages. 

Besides fiction, Rushdie has written several short essays, 

articles and book review8 They are about the subcontinent, about 

lb Ruth Prawer Jhabvala, Travelers, New York: Simon & Schuster, 
1987. AIl subsequent references and quotations followed by page numbers 
in the text will refer to this edit ion . This novel was first published 
in England in 1972 \mder the title New Dominion. 
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topical events ranging from politics to culture to his condition in 

hiding, and have been collected in the book, ImaginaO'_ lioo\ellinde, 

published in 1991. In addition to his activity as writer he has made 

films for television such as The R1ddle of Midnight and Ihe-Pa~nter ~od 

the Pest. Moreover, he i8 a member of the British Fl1m Institute's 

Production Board, the Institute of Contemporary Arts' Advisory BOEU"d as 

weIl as a Fellow of the Royal Society of Literature 

Amang Rushdie's novels l have chosen to examine the two that deal 

wi th India: Midnight' s ChiMuill17 and 'l'h~L_Sa.taxÜ_c_Ye.nl~1iI. 1 !1 The reason 

for this choice is again the dialogical evolution ft'om the t>arl1er to 

the later novel. The focus has shifted from the reappropriation of 

Indian history sorne decades preceding and following independence in the 

first novel to the reappropriation and renewal of Muslim culture from 

the immigrant' s perspective in the later nove]. 

The next two chapters will elaborate in detail Jhabvala and 

Rushdie' s dialogical strategies. They will analyse the dialogi cal chal~~e 

that debunks socio-cultural ethnocentrism and hiatory through the 

outsider's consciousness of India. 

17 Sa1man Rushdie, MidnigJ:ù;_~Ii--.c.h:ll.àr.en, (New York: Avon Books, 
1982). AlI subsequent quotations followed by page numbers refer to this 
edition. 

18 Sa1man Rushdie, The Satanic VerseR, (New York. Viking, 1988) 
AlI subsequent quotations followed by page numbers refer ta this 
edition. 



Chapter II: Jhabvala or the Pragility of Dialogism. 

Ruth Prawer Jhabvala is interesting to study from the Bakhtinian 

perspecti ve because of the way her fictiona:;' universe fits into his 

theoretical concerns, i e. the meeting and friction of cultures in flux 

and the transgression of cultural boundaries. She brings into her 

fiction characters interacting within the unstable environment of the 

East-West encounter This encounter ls further complexified by the fact 

that society still carries echoes of certain behaviour patterns from the 

colonial past Thus in itself it ia a rather delicate subject to deal 

with The prooE of that is the upsurge of criticism Jhabvala's fiction 

hdS provoked from Indian literary critics. 1 

1 Jhabvala has received considerable criticism from Indian 
critics, moat finding fault with her attitude in the portrayal of Indian 
society. The majority of the reproaches are iiddressed to her 1ast 
novels and short stories set in India. Thus Eunice De Souza in her 
article "The Blinds Drawn and the Air Conditioner On: The Novels of Ruth 
Prawet Jhabvala" dep10res Jhabvala' s superficia1 treatment of the 
"social fOtees at work in the country" that drive her characters. She 
feels that Jhabvala "consistently fails to analyze what (she) 
observes". She concludes that her Indian characters' motives, values and 
behaviour are depicted with a "facile" superficiality that would provide 
"fodder for instant 'sociology' " to those who need "evidence" to 
confirm their preconceived ideas about modern India (221i 224). In a 
previous article, "The Expatriate- Experience", the same critic objects 
that Jhabvala fai ls to make any attempt to examine in depth what the 
characters signify in relation to the society in which they live, 
finding her insights "disastrously hackneyed" She concludes with the 
drgument that the expatriate wrlter addressing a developed country about 
a developing one or vice versa has a "special responsibility" to explain 
or intel.-pret "one group ta the other" and to make them see how ochers 
perceive t.hem She implicitly accuses her of sneering uncomprehendingly 
as an "outsider" which demeans her as an individual and fiS a writer 
(343-344) . 

Chaman Nahal in his compariaon of E.M Forste't:' and Jhabvala argues 
that bath show "a measure of racial chauvinism" in their depiction of 
India Bath presume in their fiction that Indians are unable ta govern 
th€'mselves and assume that the West is more organized, coherent, logical 
and prdctical than the East through mdny examples highlighting Indian 
indolence He fauIts Jhabvala, like Forster, for showing the British as 
dedic:ated, hard-working survivors of the "inclement weather and the even 
mOre inclement Indian nation" due to their special, social qualities 
(66) Howevet, he concludes in favour of these writers in the context of 
this century' s didsporas. He feels they are in the position to define 
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l would like to bring into the debate, through an analysie of two 

of her novels, Jhabvala' s manner of streseing the dangel inherent in 

the "cross-cultural" meeting of meanings since that is what they <ind the 
New Literatures in English aim to explore. 

Shyam Asnani in his A Critiç{ll ResPQ!J!3.sL..J::.Q _ Imti{ln f';(lg.HsJ! fiçt;i,QIl 
also compares her to E .M. Forster in Forster' s favour, sinee Jhdbvdla 
fails to articulate "the inner life of the Indian people" wh~l.e the 
other succeeded. In his diatr1be against the "extremely disturbing" 
portrait of India in ~~lliH?~, he claitns her fiction la clddlesoed 
really to "markets that pay" which ean be ascribed to het" "own secret 
non-acceptance of the country of her adoption" (92). 

Vasant Shahne in his essay "Jhabvala' s tJ~s.tL i!...nd OI..1st A ('roBo­
Cultural Encounter", deplores her prefel-ence for the exot ic ovel t.he 
palpable reality of India. He accuses her of focu88ing on topi ca that 
are sensationalist, exotic like the suttee (a rare incident he 
eontends), dacoits, parties, hijras or eunuchs dancing He concludea 
that she fails as an artist beeause instead of ho] ding up d minor ta 
the society she depicts, she distorts the V1S1on Indiana havp of 
themselves, i.e. they don't reeognize themselves in her novela. 

Meenakshi Mukherjee in "Inside the Outaider" sayo Jhabva la' s 
perspective of the multicultural situation as subject matter and mode of 
perception is a more common phenomenon today than 1n Henry Jame ' t ime 
But like Eunice D'Souza she finds Jhabvala's wr1ting foclls' , on the 
externals of incidents and objects in a style devoid of aIl 19gestions, 
underplaying the complex workings of the human mind Henr Jhabvala' s 
device of detachment becomes "a barrier to understandi ng" (91) For a 
peregrinate writer sr.e feels Jhabvala has not retained the trllly fIee 
state of the unhoused, migratory writer because she has been caught ill 
her own "self-created groove". Her failure as a writer. of the cultural 
confrontation happened because unlike Forster she didn' t go beyond the 
local and the temporal to explore or express the si gni f i cant hurnan 
experience. She wishes that Jhabvala would give "a more ab1ding version 
of reality" in her fiction where characters wouJd matter not beeallse of 
their national or cultural identities but as "authentie human beings" 
She assumes that her reference to so many C'ultureo and not OTiP. 

homogeneous culture has undone 11er "creative vitality" inotead of 
"sharpening her sensibility" unlike other outsiders 

Finally R.S. Singh in his "Ironie Vision of a Social Rea1ist· Ruth 
Prawer Jhabvala" (from his book .llliij...2.!L...NQ~Lj.J1. r;.ng!:L.ah ) cldimn firot 
that because she is a true cosmopoli tan she views the cultural clash 
between the East and West with unprejudiced eyes Bul he contradictEl 
himself later by declaring that although the nove li st attempts 
objectivity with each novel her attitude is continuousLy "nneering" 
Moreover, the various situations she describes helpe her, accordi ng to 
Singh, "project her own secret non-aeceptance of the country of her 
adoption" (159). He concludes that her fict10n ie a projE::ction of her 
own inner tensions with India transferred on to her charactern However, 
his reading of Heat and Oust ie glaringly faulty claiming that Olivia 
dies as a result of her abortion. 
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ai tuatlona of outsidedness; how a number of her characters, seeking or 

exposed to êxotopic experiences will be destroyed. or on the defensive, 

or carry negativ~ impressions of their intercultural encounter. But she 

also shows how socle characters, mainly feminine, ernerge with their own 

solut_ions that are individual, specifie to them and the prec,~riousness 

ot their position 

Both noveJs attempt to expose the East-West encounter between the 

Western (rnainly British) characters and their Indian counterparts in 

independant India In both the Westerners enter the exotopic situation 

with a certaIn fascination and personal aspirations, and sorne even with 

illusory pre-conceptions that collide with the socIal and economic 

real ities of modern India. Sorne are repulsed by the confrontation over 

tirne, ready te turn back, others pick themselves up, bruised but 

resilient enough to continue to chart their cross-cultural encounter. 

Whereds the firet novel concentrates mainly on post-colonial India the 

second adds a temporal dimension aimed at comparing the British Raj to 

contemporary India. a delicate task in itself. The similarities and 

differences between the two novels will be emphasized by their 

respective narrative strategies. 

With a separate analysis of each of her novels beginning with 

TliW~li:I'6 then He.~.~_al1~;Lj2yfLt. l shaH first present their narrative 

outlines Secondly, l shall present the narrative structures and 

techniques of each novel. Following this l would like to analyse 

Jhabvala' s concerns regarding the intercultural encounter from the 

perspective of exotopy or outsidedness and the various types of 

situations, l.-eactions and discourses it provokes, be they monoglossic, 

polyglossic 01. heteroglossic l would conclude wi th the fragile dialogue 

that does OCCll!' among certain characters in the interC'ultural context 

and the dialogism ini tiated between the author and her reader. 

TXg\[e..l.~!:12 is a novel set in the post-colonial India of the early 

19708 It revolves around four characters, two Indians and two 

Westerners The Indians are Asha, a lonely Rajput princess, and Gopi, a 

young middle- class college student. The two Westerners are Raymond, a 

well-to-do. cultured Englishman touring India as an experiment, and Lee, 

a young traveler whose nationality is never specified. The four meet in 

1 
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Delhi where their respective foibles and sympathy draw them together and 

influence the change in each other's lives Rdymond O\ll.tures a delicate 

but restrained passion for Gopi and an aesthetic interest in Indian drt, 

music dnd architecture Lee along her l-andom tl"dvels wishes tn find 

significance in her life. Asha, the ag~ng beauty, seeks a lovel ta flnd 

her lost youth and fi11 her lonely emptiness. Gopi, wishing ta f'BCdpe 

his restrictive social and familial responsibil ities, becomes hel lover 

Each for their separ:ate reasons moves to BellaI es aftel Lee becomeo 

the disciple of the charismatic Swamiji whose ashram lS on the outskir tu 

of the holy city. Disillusioned with theit· l:espective experlt"llces in 

Benares they leave it together ta sojourn in Maupur, Asha 1 fJ oeSE'r t 

kingdom. Dismayed further by Asha and Gopi 1 s dissipdted ex istence 

Raymond returns to England and Lee reflects on the idea ot returning ta 

Swamiji and the ashram. 

The nar.rative structure of T!1\YeJ..e.ul consists of small episodes of 

a few ~ages each, some as short as a paragraph. The story iB nanated in 

the third person. However, the two Western characters interrupt the fiel in 

flow intermittently. Lee intervenes both directly in the first peu;on 

and indirectly through letters addressed ta one or the other of the 

quartet. And Raymond's prose takes the shape of letters written to hifl 

mother in England. The three voices are allowed an equal interplay, 00 

it is fertile ground for dialogism 

It will be noted, though, that the characters involved i.n thla 

dialogue are exclusively Westerners. This may be attributed ta the fa ct 

that, as Jhabvala declares in her article "Moonlight, Jasmine and 

Rickets", sinee she "writes about India as a European and ln English . , 

inevitably (she) writes not for Indian but for Western readers. ,.2 

Moreover in an interview with Ramlal Agarwal to the question whether she 

wanted to be considered an Indian writer, she answera that ohe couldn 1 t 

be because: "my birth, background, ancestry, and traditions are 

different. If l must be considered anything, then let .it be aa one of 

those European writers who have written about India" 3 To thia it may be 

2 Ruth Prawer Jhabvala, "Moonlight, Jasmine and Rickets," Tne rIew 
York Times 22 April 1975: 35. 

3 Ramlal Aga rwa l , Ruth Prawer Jhabyala. -A-.S~.QLllf:'L-.f.kt.iQn 
(New York: Envoy press, 1990) 116. 

• 
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added that her fiction, as she adroits, tries ta present India and its 

effect on the European consciousness ta herself, in the hope of giving 

heroelf sorne foothold. 4 

Jhabva!a lays emphasis on characters in situations and how they 

react to and evolve within them No doubt the underlying situations will 

play a constrictive (or liberating) role on the characters. For 

instance, the British Raj with its artificially drawn barriers of 

colonial segregatLon, and with its strict set of rules governing social 

interaction between the two races, limits exotopy. Independent India, on 

the contrary, permits the exploration of ordinary urban realities which 

invite more exotopic encounters. Nonetheless, these encounters, as shown 

in the follow~ng pages, prove to be as fruitless and illusory, 

generally, as those during the colonial era. The explanation for this is 

to be deduced from an analysis of the characters and above aIl from 

their relationship to each other This is why, in our analysis, so much 

prominence will be given to interactions between them. 

Sorne of Jhabvala' s characters in Travelers can be categorized as 

monoglossic in their attitude facing the other cultureS. These 

characters appear both among the Britit3h and the Indians. The difference 

is that it is British colonial characters who are purely monoglossic 

whereas it is the Indian post-colonial characters who are now 

monoglossic Moreover, the former are referred to briefly through the 

reminiscences of Asha, the Indian princess, and play a minor raIe in the 

main narrative while the latter appear in the main narr.tive through Lee 

or in the sections related to Raymond. 

Among the monoglossic British characters the most important is 

Ml ss Hart, Asha' s English governess. Chauvinistic in the extreme she 

taught Asha "to esteem everything English very highly". She bel ieved, 

among other things, that spices "caused premature Iust" among Indian 

boys and girls because it heated the blood and made them "grow up so 

quick.ly" She therefore "curbed" Asha' s taste for spicy Indian food and 

made her eat "a healthy diet" of English "roast mutton and caramel 

4 Quoted in William Walsh, Indian Literature in English (London: 
Lemgman, 1990) 106 

5 Refer to chapter 1 for an explanation of Bakhtin' s concept of 
monoglossia 
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custard". Her arbitrary attitude is glaringly evident in the way she 

imposed the English name "Alice" on her Indian pupil bt:'cause she found 

flAsha" too difficult to pronounce! This i6 attr-ibuted to hel- hdtred f0i' 

"everything India,l" and her nostalgia for England "espt:'cl.ally at 

Christmas time" (49-50). 

These British characters do not have much importance within tt~(~ 

nove l Their presence serves a comparative purpose Wl th thei l Indian 

counterparts, among whom the most striking are SwamiJi and Gapi 

The charismatic Swamiji, the spiritual guide of thtee West!:'l n 

girls, Lee, Margaret and Evie, cultivat~s his relationship wi t h them ln 

order to fulfill his own agenda of po\\er and influence Call1ng them 

"underdevelopped", "mice", who must belong to him intellectually, 

spiritually and even sexually, he exploits them to further his own 

project'S. They serve as social contacts in the West and am0 .... g the Indian 

elite in his ambition to increase his following and tUln it into a world 

wide mC'vement. This becomes evident for instance, when he dccept fi 

Raymond' s invitation to lunch at his hotel in Benares where he afJkfJ for 

pointers on "table manners" he may eventually use during his "foreign 

tours" ( 138 ) 

The British title of this novel, J.LNew_l2QminiQt1, aptly describes 

the Swamiji's exploitative, unabashed opportunism tawards thefle 

Europeans who come no longer ta conquer but to be canquered in their 

search for spit.itual salvation. The European women, like hifJ three 

disciples, in turn submit ta their mental and physical thralldom, drawn 

ta his charismatic energy like so many moths ta a flame. 

Like Swamiji, Gopi's behaviour and attitude towards his European 

companions is also blinkered and exploitative For instance he has very 

fixed ideas about the Western ethas, and r::alls Raymond a "materiaJ iot" 

for his rational disbelief of ghosts or astrology, in fact of anythi ng 

wi thout tangible, material praof or evidence. Simi larly he abuoes Le~' B 

friendship for him and her openness to his culture WItt! emotional 

blackmail and blanlcet statements about western concupl.scence to compel 

her to sleep with him When he moves inta Raymand's fIat he takeo it fOl 

granted that "everything that was Raymond' s, was his," including hiS 

servant, Shyam, whom he orders around quite peremptori ly Right after 

his first unsettling encaunter with Shyam when invited to tea, he had 

• 
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declared that because Shyam was from "a very low caste" and unable to 

find a job in a Hindu home "such people" latched on to foreigners like 

Raymond "whom they fleeced mercilessly" (10) However, Gopi is guilty of 

fi Bimi lar motive in his friendship with Raymond He profits from 

Raymond' s weakness for him and his generosity to acquire new clothes 

that set off his good looks to better advantage, and tries to assert his 

social supremacy in his fIat. 

Both Swamiji and Gopi exploit the Westerner's interest in Indian 

culture. It ie not surpris1ng, then, to find among their victims the two 

European exotopic protagonists, Raymond and Lee. 

The cultivated, well-to-do Raymond as a European and latent 

homosexual is both a cultural and social outsider. If it were not for 

his peIsonal restra1nt and discretion he would have been marginalized in 

both Indian and English rnilieus. Raymond's cultural exotopy can be found 

in the "foreign atrnosphere" of his Delhi flat which so thrills and 

intimiaates Gopi at first. Furtherrnore, his cultural outsidedness is 

evident in the social observations he made about India in his letters. 

It ie that of an observant and initiated tourist, an outsider writing 

about a foreign culture from the 1nside. For instance, he observes that 

most Indiana want to leave India, and wonder why he or anyone would be 

there "of their own free will and on no particular business". Many of 

them have managed to go abroad and come back with the latest gadgets 

like "ice-cream mixers and tape-recorders" (5). He also reports that 

rnany Indians don' t edt enough and those who do, eat excessivelYi and 

that affluent middle-class homes are stuffed with things whereas the 

Iess dffluent, like Gopi' s family, live unaesthetically. 

Raymond i s exotopic to the Indian context too since he ':'nsists on 

remainlng a tourist and prefers to live and travel in comfort and 

quickly "without having to take in great drafts of India on the way" 

(70) His int.erest in India is openly secular rather than spiritual, 

contrary to the trend among the Western travelers he rneets there. Thus 

he visite architectural monuments dnd lietens to classical Indian music 

that cornes to represent a distillation of aIl he loved about Gopi and 

India In fact he i9 so enthralled with India that he doesn' t want to 

leave it at first. Raymond represents a cultural exotopy in that he 

convelses mOle epenly, readily with the ether culture whilst holding on 
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to his cultural integrity. Eventually however, dlsllusioned wllh Gopi 

and Asha 1 s dissipated existence. fed up of BdIlUbdi, the Pd Ill! 

prophetess, and Asha's prejudice against hie so-cdlled WesteIll 

"cynicism" and lack of feeling, and shaken by Mdl gal"et 1 ~ dt."dt h, he 

leaves India for England. 

Lee represents an exotopy wherein the ather culturE' 1 r: disintelest 

in her cultural particularity begets racial prejudlce Clnd dldllvinistic 

misunderstanding. Traveling aIl over India she wishes for hpr pal t, "t 0 

merge" with the common mass of humanity, "ta lose hetself in oldel " ,'18 

she liked to put it - to find herself" (4) Her revel ies of totd1 

empathy, of almost mystic fusion is shown to be tangt:'nt ia l wilh the 

presumptions and intentions of the Indian males she encauIlters Thus 

Gopi, goaded by the insinuations of the men in the "kebab joint" 

mistakes her openness and platoniC' interest in his cul t.ural difference 

for Western permissiveness. 

Lee 1 s exotopy lies in her genuine openness "to learn" dnd "to 

télke" from India its mystical and philosophical "tredBures", to 

"Change", to be metamorphosed by the experience Howf:'ver, at the 

Swamiji's ashram her fitful recalcitrance tempera his ability to "break" 

then "mold and make" her smoothly She even ran away from the anhram 

after Swamiji tirst ignored then raped her after she demanded an 

explJ.nation (69, 138, 140, 192). 

The East-West encounter invariably explored in Jhabvala's fiction 

can be seen as the aspect of polyglossia that brings about. the 

heteroglossic deconstruction or relativisation of discourse PolygloBsja 

or cultural exotopy i6 intimately interl inked with heterogloBBla OL 

social exotopy in her novels. Jhabvdla shows how the polyglof3s le 

encounter triggera the social destabilization of characters within their 

own cultural milieus. Through Raymond and Lee, she exposes t.he Racial 

implications of certain monoglossic discourses within the polygloBsie 

situation. We shal1 examine here how her exotopic characters ' attitude, 

feelings, commente or simple presence as witnesses neutralize themol 

discourses. 

First Raymond. His openness to Indian art and cul ture, hi fJ acute 

seneitivity to people around him serve to expose the one-sided 



'-

32 

arbitrarlness of certa~n discourses. For instance, in order to save a 

mission run by an elderly British missionary, Miss Charlotte, from 

cloaure by government ordeI , he asked Rao Sahib, Asha' 8 younger brother 

"'nd an influent~al politician, to intercede on her behalf. By doing so, 

he gave Rao Sahib the opportunity to explain the official position of 

Lhe government on the best way to eradicate mise!"'.! in India: 

"You may take note that l am speaking as a secular 
state and hence these restrictions would apply to aIl 
denominations Our policies are framed regardless of any 
particular creed but only on the basis of the widest 
application of principle ... " ( ... ) 

"Whi le not denying the value of the philanthropie work 
that hdS beel1 done by many of these missions in the past, we 
must stress the fact that philanthropy is a form of charity 
that the government of India, indeed l may say the people of 
India, can no longer allow themselves to accept. The giant 
task ahead of us is one that must be solved not through the 
individual efforts of foreigners whose presence in our midst 
is an anachronism but through our own machinery of 
parliamentary democracy and nationalized socialism ... " 

Raymond was sad. Rao Sahib' 8 words were so big and 
Miss Charlotte's efforts so smaIl. (82) 

The empty rhetoric of parliamentary speech can be discerned in Rao 

Sahib' s statement that he speaks "as a secular state" instead of on 

behalf of the state. Rao Sdhib' s speech is presented in the form of a 

monologue, the latter haH wlthout any punctuation, showing how it gets 

stlJck on its "own track of ideas". When interrupted by Raymond and 

d1fferent points "tendered" he obligingly shifts his discourse only to 

be stuck in "another flow of words". His verbosity, like the "machinery 

of parliamentdry democracy" promises inactivity, offering mere words 

over concrete substance In fact he concludes his meeting with the 

r-emdI.k that "1n the upheavals of history there was bound to be 

individual suffering that no power on earth was able to prevent" (83), 

implying that official inefficaciousness and the sacrifice of 

1ndividuals were unavoidable. Before leaving, Raymond observes that 

after hlS private secretary hands him a speech he has typed out for his 

"next èngagE:'nlent", Rao Sahib tries it out. He notices how Rao Sahib ia 

"impatient to launch forth" on this speech, his chest sweIling and his 

ri 
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face shining "wl.th interior smiles" anticipating pleasUle at the thought 

of Hs delivery (83). 

Jhabvala also uses Raymond ta ironically underl ine Gapi 1 B tendeney 

to classify people, especially Westf'rners. For instance, dt the di suned 

mosque that the two visit and where they first encounter LE:-e, the latte! 

wonders whose tomb lay be(ore the:m. Raymond the methadicdl, infOlmed 

tourist replies that his guidebook fails to mention anyt.h ing about t t 

which frustrates him, but leaves Gopi indifferent because he "doesn ' l 

believe in guidebooks". Lee agrees with Gopi 1 s attitudt:' Bince she 

herself favours "good emanations" over "facts.. (that) blunt you" and 

turns to Gopi for re-confirmation. 

Gopi responded. He liked het" manner her openne~H3 

toward himself and he liked what she WdS ildylng She 
seemed a very different type of person [rom what he t.hought: 
Westerners usually were; she certainly seemed very dif(erent 
fromRaymond. He pointed at Raymond. ''l've told him 80 onen 
but he doesn't understand. l think he's too mat.erial.istic " 

"Are you?" Lee asked Rayrr.ond earnestly 
"If Gopi says 80." Raymond was glad ta see Gopi telax 

and get over his hurt feelings, and he alwdys found i t 

amusing to be called materialistic by hirn 
Lee studicd Raymond and said, "Really you look quite 

sensitive. " 
"He is not at aIl a sensitive persan, Il Gapi aflsured 

her. "He doesn't believe anything except whal he sees Lefore 
his eyes. When l took him to Kutb and told him about the 
ghost of Adam Khan, he didn 1 t believe " (28) 

Raymond' s amusement at being c&lled materl.aliotic by Gopi 

ironically points at Gopi 1 s unitary understanding of the term and his 

own tendency to be materialistic. In fact it i8 Raymond who buys Gopi 

new clothes that set off his good looks to better advantage than hie own 

gaudy shirts. Furthermore, Raymond parts wi th his thJ.ngs qui te eaui J y 

when Gopi asks him for anything. It is Gop! who, right from hio Chut 

visit at Raymond's fIat, examines Raymond'e wardrobe and "finger(B) the 

material,with approval and desire" (13). That Raymond lB a ratlonaliot 

who needs material evidence before believing anything iB acr.nowledged 

but scorned by Gopi. He equates his rationalism with a lack oC 

eensitivity another rigid, narrow reading of a term Jhabvala 

constantly undercuts the various responsee ironlcally, wlth divergent 
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POBBibllities of meaning brought to the surface by the different 

contexts 

The author also uses Lee in her lnteractlon with Gopi ta reveal 

post-colonial Indian chauvinism about Western sexuality that has 

replaced the colonial European notions about Indian oversexuality as 

expressed by Miss Hart. For instance, when Gopi' s crude sexual passes 

are brushed off by Lee at the room of a sard id kebab-joint-cum-hotel, he 

ia perplexed at first He wonders what to make of this "Western girl" 

led upstairs in full view of the other clients. She is not only 

diail1terested by his sexual advances but genuinely interested in the 

promlsed "view" of the masque outside. His bewilderment gives way ta 

fruatrated rage as he reflects, convinced of her sexual promiscuity: 

. . EVE'ryone knew that Western girls were brought up 
on sex, 1 i ved on sex. She must have slept wi th many, many 
men, over and over again. Thin thought suddenly excited and 
infuriated him. Who was she to push him away? 

"You' re a bitch'" he c:ried. 
"Tha t' s not fair, Gopi, " she protested, "1 didn' t mean 

ta hurt your feelings. l never thought of it, that' saIl." 
"Never t ::>ught of it! As if you English or American 

girls ever think of anything else! Everyone knows it. 
Everyone knows what you are." 

"WeIl, some of us," Lee admitted, trying her very best 
ta be impartial and truthful. "But it's not true about 
everyone, you can' t say that. lt' S Ilot true about me." 

Actually, he believed her. There was something 
disappointingly upright and cool about her as she sat there 
right next: ta him on the bed, prepared for serious 
discussion. But he didn' t want ta admit it ta be true. He 
wanted ta think about her as one thought about these girls, 
as the people downstairs thought about her. (47) 

Gopi' s monological view dbout Western sexuali ty is revealed by his 

persistently hlinkered misreading of Lee 1 s intentions despite proof ta 

the C'ontlary. In fact his hidebound chauvinism which refuses "ta admit" 

her "disappointingly upright and cool" innocence is a deliberate ruse ta 

browbeat dnd compel her ta submit to his sexual desire. The idea that 

the prejudice is C'ommon among the Indian males is brought out by Gopi' s 

constant referance ta 'everyone" as a consensus of current opinion which 

i9 whittled down ta "the people downstairs" who are the mostly male 

clients of the restaurant. Again Jhabvala shows ironically within the 
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wider context that although males like Gopi claim that aIl "English or 

American girls ever think of" is sex, that peI.-haps in the f indl analysis 

they are less obsessed by it than Gopi. Jhabvald breaks Gopi' s 

monoglossic discourse about Western girls through Lee 1 s genuine 

innocence and sexual disinterest and her attempt "to be impartial dnd 

truthful" in answering Gopi despite his biased truculence .1hdbvala 

shows in fa ct how girls like Lee are shortchanged by the naI1"ow-minded 

chauvinism of males like Gopi who abuse the interest shown in theil 

culture, in their specificity. 

Jhabvala similarly situates Raymond and Lee in their interdction 

with Swamiji to show another monological attitude of unmitigated 

opportuni sm. Through Raymond, Swamij i • s specious arguments are shown up 

for what they are, unabashed exploitation and the secular greed and 

ambition of a "holy man" to control the Europeans in the New Dominion as 

the latter had done Indians in the Old Dominion. Through Lee, Swamij i' t3 

ruthless manipulation and contempt for his disciples as weIl as his 

carnality and lust for power are brought into evidence 

Since Raymond has homosexual leanings and has no need for Swamiji 

spiritually, the Swamiji confides in him. Invited to lunch dt Raymond' s 

hotel for American touriste, he stuffs himself with the full course 

meal, consuming aleohol, meat and fish with equal reliah as he unfolds 

his plans to Raymond for his world wide religious movemen~. He plans ta 

found centers in the United States, Europe and wherever elae his lecture 

tours take him. From funds collected from his "forei~n tours" he pIano 

to build "a big eomfortable air-eonditioned ashram" where the present 

hutments stand. This ashram would be the "main focus" of his projects. 

He elaborates his plans for his religious "movement of Today, of Now" 

which would "radiate" the "beams" of his influence over "the entire 

globe" with the "manifold deviees" of modern technology of which he 

means to avail himself fully. Then he brin9B in Raymond's l'ole in his, 

so far, very secular ambitions' 

... The more subtle points of hie doctrine would be 
expounded in published book form - and here Raymond'o advice 
would be particularly valuable ~o him, fOI he had heard from 
Lee, and heard with intereat, that Raymond W8S in the 
publishing business. (137) 
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Jhabvala uses Raymond as the other in the po1yg10ssic or in the 

culturally exotopic situation where his reaction differs from Swamiji's, 

thereby implicitly revealing his monoglossic hold and unfair 

manipulation of his disciples. For instance, whenever Swamiji cornes to 

see Raymond, he LS accompanied by the self-effasive Evie. Raymond wishes 

that Swamij i wou'.d bring Lee instead but Swamij i refuses and exp1ains: 

"You see, Lee is now in my hands. She is my 
responsibility to mo1d and to make. But before l can mold 
and make, l have to break. The old Lee must be broken before 
the new Lee can be formed, and we are now only at the first 
stage of our task." 

Raymond blushed bright pink. He cou1d not speak for a 
while, afraid that if he did he might speak more rudely than 
he wou1d wish. .. "But who decides that?" Raymond managed at 
last to ask in a steady voiee. 

"Decide what?" 
"When someone has to be" - Raymond swallowed, trying 

to speak without distaste - "broken and remade." 
"The guru decides it." Suddenly Swamiji laughed at the 

expression on Raymond's face. "But that is another very long 
story and why should l spol1 yOUT lunch?" (138-139) 

Lee' s ol-iginal reca1d trance and the eventua1 breaking and 

manipulation of her will by Swamiji's recourse to hypnosis, specious 

arguments and favour.itism among his disciples shows his ruthlessly 

monological. magnetic ho1d over them. For instance, drawn at first by 

Swamij i 's chad Flma Lee still has enough spirit to oppose his "bullying" 

of the sick Margaret to cook at the ashram. However, the Swamiji compe1s 

hel to gaze into his eyes which, be>sides being enormous, "glowed and 

burned" like those of a hypnotist. The subsequent gestures such as the 

Laising of "one forefinger" to bring its tip to rest "between her eyes", 

watched "in fear and fascination" are the standard tricks of a 

hypnot iat _ The result is "an explosion in her mind" a10ng with the 

revolving "circles of light" which turn in the "pitch-black" of her 

mind, dgain confir.ming the experienee of hypnosis. She becomes so 

disonented that whe>n the Swamij i discloses a letter for her from his 

robe she iB too dazed to care or to respond, and submits to his shocking 

invasion of her privacy: he had not only opened her letter without her 

pernussion but tor.-n it to pieces, not even letting her read it (120-22). 
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Lee also serves to expose Swamij i 's specious argument about love 

and the bending of spelling rules. While expounding on his discourses 

and "significant sayings" he insista at one point thdt 'transience' is 

spelled with an 'a' and not an 'e' as Bvie insists correcting him He 

elicits Lee's help to settie the argument, he hopes, in his favoUl' But 

Lee hedges and Swamij i exclaims. However, Lee holds hez: ground saying: 

"1 can' t help it," laughed Lee in apology. 
"You can help it," teased Swamij i, "If you t:eally love 

me as you pretend to do then how small a thing wculd be an 
'a' or an 'e' to you." He was still smiling, but everyone 
realized that what he WolS saying now waE on a different 
level. They strained forward, and Kvie' s ballpoint WdS 
poised ready. "In real love the things that are thought to 
he impossible turn out to be not only possible but so easy 
that it is little children who can do them the best In the 
world of love two and two do not have to make four 
transienee does not have to be spelled wi th an 1 e' " 
Someone gave a little ery of admiration and Kvie bent over 
her copy book and scribbled joyfully. 

"Okay," sa id Lee. "With an 'a'." (93) 

Swamiji thus favours the suspension of his disciples' critical 

judgement, and promotes a unitary control over their individual 

perception, their independent minds. He demands from them the trusting 

attitude of dependent "children" for whom this suspension of cdtical 

dis~€'lief is easiest. Swamij i 's word thUB has to be equated W.l th love 

Jhabvala breôKs the responsible guru-eum-parent image of Swamij i 

by showing his autocratie, even ruthless, manipulation of hjs diaciple'a 

feelings. This ia illustrated in his handling of Lee, and his dj saatroua 

eounsel to Margaret who dies of infectious hepatitia, rejecting medical 

treatment on his advi se. Margaret refuses to see a doctor because 

Swamiji doesn'l "believe in doctora", According to him, her illnesa in 

due to her "little Western ego" which tries "to reaist India". It would 

go away as soon as she "learn(s) to yield" (165-66) 

eventually, but to death in Maupur. 

She does yleld 

As seen in the above examples of heterogloBsic discourses and 

responses within the inter- cultural eneounter which daconstructB 

monologieal discourses or attitudes, polyglossia and heterQ910ssia are 
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intimately interlinked in Jhabvala' s novels. It would seem now that 

exotopy would lead d~rectly to pure dialogism between the chaLacters and 

cultures, that they would be capable of cultural relativization, and 

mutual enrichment or interanimation. But it hasn't been the case. 

Dialogue occurs exceptionally. Most characters are actually forced to 

abandon it after a while. For instance, Raymond's initial receptivity to 

India as dn aesthete, and in the friendships he forms, terminates in 

apprehensive disillusiorunent as he sees his friends, Asha and Gopi, 

dissj pate before him. Moreover, vexed by the hostile response to his 

British reserve and stoicism (misread as cynicism by Banubai, or lack of 

feeli~g by Asha), and traumatised by the fate and treatment of the other 

Europeans there, he decides to return to England with Miss Charlotte. 

His further dialogical interac~ion with India and IndianD ends there. 

Lee' B eagerness to interact with India and Indians through her 

previous mode of travel which entailed "unexpected adventures in strange 

t..owns" dies down. It has been replaced by an obsession to go in "one 

definite direction and get off at one definite station". When asked by 

Asha if she wants to return to the Swamij i, Lee confesses: 

"Of course l want to go back ... That's the trouble. l 
try not to but l think about i t a11 the time. About going 
back to him. Being with him aga in. " Hel." voice shook but she 
ccntrolled it at once and said, "No l can' t. l mustn' t." 
(246) 

Lee's situation has become monological. The only other alternative 

she has, is to return to her country. But she rejects the idea. Return 

would mean a defeat, a failure: 

... In her present mood, it seemed to her that Margaret 
was not to be pitied Margaret had accornplished something; 
she had gone aIl the way. Whereas for Lee now there was only 
the journey bdCk to New Delhi, where, at the American 
Express, she would find her ticket home waitir.g for her. The 
idea revolted her. She felt entirely reluctant ta leave. How 
could she now? She hadn 1 t fini shed yet. She sa id in atone 
of resentment, "It' saIl right for Raymond and Miss 
Charlotte. They ...-ant to go." (245) 
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Lee is reluctant to leave Iodia because "she hddn' t finished yet". 

But what was it that had not been "finisehd yet"? Was i t a cdsual. 

drifting kind of quest for adventure as in her previous travels ttuough 

India? Was it those "intimations of heaven" that Jhabvala says Indict 

promises, besides her hell, of which "heaven" she had not yet hdd he.t· 

fi11? ("Moonlight, .. ," 35) Or was it a flirtation with death of whiC'h 

Margaret had been the precurF;or having "gone aIl the way"? It echoes 

Swamiji's ominous last words to Raymond about Lee whom he'd take "VPty 

far, right to the end if need be" should she return of her own free will 

(203). Lee' s choices seem restricted and her decision to retlllll to 

Swamij i probably monological. But her enigmatic declaration about not 

having "fi'lished yet" leaves a sma11 dialogical possibi li ty open. She 

may be reduced to a colourless personality like Evie who, according tu 

Laurie Sucher, has become "'t'obotised" in her unquestioning adoration of 

the Swamiji. 6 Or she may resist his total domination Bince she has 

reacted with spirit once b:r leaving the ashram. Jhabvala leaves her with 

her reveries, enigmatically. Her response is di.i1ogical in the sense 

that Bakhtin says Dostoevsky' s response to his characters iB dialoglcal: 

they take on responses of their own, independent of the author. 

Jhabvala' s second novel, He.a.t....a.!1CLJ2.u.s.t. is also set in India but: 

straddles equally two temporal epochs: colonial and post-colonial India. 

The unnamed narrator, one of the two protagoniste of the novel, ie cl 

Londoner who has come ta India fifty years after her grandtather'a firet 

wife, Olivia, ran away with an Indian prince, the Nawab of Khatrn The 

purpose of her stay in India ie to reconstitute Olivia'a story, hitherto 

gleaned from letters written to her sister Marcia in 1923. AB she 

retraces Olivia'a experiences during the British Raj 1n India, her own 

experiences begin to parallei her predecessor's. However, unlike Olivia 

ahe does not live apart, in the British civil l.ines, nor dOèfl she crea te 

a European oasee around her. On the contrary, she lives inunersed in the 

Indian community in the heart of Satipur, sub-letting a room [rom Inder 

LaI, a small public officer. 

(; Laurie Sucher, The Fiction of Ruth Prawer Jhabyala :._.1'~. P.QU.tJ.S;.fl 
Qf Passion (New York: St. Martin's Press, 1989) 65. 
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The ndrrative structure of Heat and Oust is a temporal break 

between the colonial and post-colonial eras The colonial sections, 

headed "1923", are reconstitutions of Olivia's narrative from her 

letters and narrated in the third person. The post-colonial sections are 

the journal entries of the unnarned narrator, or 'Ms. Rivers'. 7 The 

journal entri es of the modern narrator are shorter segments blocked 

together and narrated in the first person. The "1~23" sections are 

longer wi th the temporal segments sU9gested by blank space between the 

paragraphs The two sections alternate ta forro the parallel development 

of the two narratives, fifty years apart. Olivia's sections narrated in 

the third person are more subjective, full of emphasis and exclamations. 

The modern sections narrated in the first person are paradoxically more 

subdued, objective, matter-of-factly informative, even fIat in tone. The 

difference in tone is no doubt to underline the difference in 

personality between the two protagonists. But it could also be ascribed 

to the different social and temporal mllieus in which the two stories 

are set. Olivia' s story evolves in the British Raj seen against the 

romantic splendour of a prince's courtly opulence. The modern narrator's 

story relates a more drab, ordinary, mundane setting of everyday, lower 

middle-cldGS urban India. 

As Ydsmine Gooneratne points out, the narrative structure of this 

l10vel resembles the "cutting and splicing technique" of film editing, 

illfluenced by Jhabvala' s collaboration as screenwriter for Merchant­

Ivory productions. Olivia's sections are like the cinematic flashbacks 

which help the two narratives interweave, paralleling and contrasting 

with each othez:, the pa st seeming to "repeat and fulfil itself in the 

present. "B It can be said that the 1923 narrative and the modern one 

interrelate dialogically, each a reflection of, or contrapuntal reaction 

to the experiences of the other. As Gooneratne explains, rather than 

double characte~s, Jhabvala doubles the patterns of their inner 

- -------------
7 As deAignated by Y. Gooneratne, _Silence. Exile and Cunning: 'l'b.e 

fiction of R~Lt-h Prawer JhabYlia ( New Delhi: Orient r ... ongman, 1983) 15. 

8 Yasmine Gooneratne, (1983), 218-219. Also her earlier article 
where she shows the close interlink between Jhabvala' s two careers and 
how they influenced each other: "Film Into Fiction: The influence upon 
Ruth PI.awc;>r Jhabvala' s fict~on of her work for the cinema, 1960-1976," 
WQ\:.liLJ..itentl,lre Written in English, 18.2 (1979)' 371. 
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personalities (1983, 221). Meenakshi Mukherjee suggests that the 

flashback to the 1923 narrative gives the fict.ion "dn extl"d dimension of 

time", that goes "back to the past for the confirmation of d pdttenl" 

thus far traced only with relation to contemporary India 9 

Jhabvala 1 s fragmented narrative stl·uctures in both novelD go 

beyond cinematographic effects to express exotopy and didlogism As 

noted about the previous novel, the episodic, segmented dnd multitonal 

narrative structure favours heteroglossia and ultimately didlogism. 

However, again the characters involved in this dialogue are above aIl 

Westerners. 

Jhabvala emphasizes the interaction of characters in si tuat ions, 

i.e. their reaction t{.) and evolution within situations which Indy be 

constrictive or liberating. The constrictive situations involve the 

artificial barriers of colonial segregation during the British Raj which 

limits exotopy. The liberating situations occur more readily in 

independent India where the greater freec10m to explore ordinaIY ulban 

dwellings invite more exotopic encounters. Although most of these 

encounters end up as fruitless and illusory aR those during the colonial 

era, sorne do evolve more successfully. J'.gain prominence to charactera 

and situations will be given in our analysis, because dialogism emerges 

from interactions between the two. 

The charactel s in Heat and Du~, like those in 1]:.aY~, can be 

classified according to their monoglossic or heteroglossic altitude 

facing the other culture. It will be noted, though, that this Ume the 

monoglossic characters aren't Indians, but Europeans from the colonial 

era. In Heat and~, we will be given a closer look al the 

contemporaries of Asha's governess, Miss Hart. 

These characters are of two kinds. The purely rnonoglossic, 

represented by the rigidly moralistic colonialists Dr dnd Mru. 

Saunders. And the partially monoglossic, who are sympathet le to the 

other culture but patronizing and condescending nevertheleufJ, and who 

are mal. ï V composed of the "old India hands" . i . ~ the Assistant 

9 Meenakshi Mukherjee, "Journey' a End for Jhabvala", in 
Explorations in Modern IndQ-English Fiçti~, ed. R K. Dhawan (New Delhi· 
Sahri Publications, 1982) 208. Jhabvala's novels till then focu6Bed 
mainly on India after independence, tracing a society ln tranSl.tl.on. 
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Colleclor, Douglas RiverSi his superior, the District Collector, Mr. 

Crawford and his wife Beth Crawfocd; the Nawab' s poJ.itical adviser, 

Maj or Minnies and hi s wife, Mary Minuies. 

Dr Saunders, the Medical SlIperintendent of Satipur's local 

hoapital, has the attitude of a bigoted raciat towards India and 

Indiana Not only ia he deaf to the validity of the other culture but he 

iD vehemently condemnatory about its customa and practieea. He ia even 

contemptuous of those like Olivia who show interest :i n, and respect for, 

the cultural alterity ol India. For him everything 'lbout India is "plain 

sa'lagery and barbariem" (59). He has a one-sided view of Indian customs 

which is harshly censorious and sweeping. He has "strong ideas about 

rnorality and how to uphold it" and severely reprimands those who waver 

from his moral codes, not heaitating to slap or "smartIy" box the ears 

of thoae who do. He claims that i t was the only way to ùeal wi th 

Indiana, argument being pointlesB sinee "they're not anenable to reason" 

and didn' t have it "up here, the way we have" (120-121; 169). He 

expresses th;:; to the Nawab, an Indian himself, showing how obtuse he 

waa. 

His wife, Mrs. Saunders, shares her husband's unnatural, gloomy 

moralit~,. Hel' ill health after the lOBS of her baby leaves her 

houseboun·j and socially isolated from the smaii British community of 

Satipur. Her sole exposure to Indians is through her servants, about 

whom she is pI:ejudiced and harshly critical. When one of her servants 

en'.:.ers her room wi th shoes on (" a mark of disrespect") she ahouts at 

tllm. She calls her servants "devils" and drunken thieves living in 

"filth", and rnakes the sweeping statement that "everything was like 

that, everything the same" including "their heathen temples" (27-28). 

Her racial and cul tural bigotry becomes so acute as to make her 

paranoidal. She is convinced that her servants have the single thought 

of doing "you-know-what wlth a white woman" 1 driven by their overaexed 

constitution, a result of their "spicy food" (119). As Yasmine 

Gooneratne observes, Dr. and Mrs. Saunder's "sick morality" of 

intolerance and paranoia is reflected in the "dark and must y" atmosphere 

of their house that pervades it even fifty years later when .:he modern 

narlator visits it (1983, 213). 
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The "old India hands", representatives of the British Raj Binee 

generations, many of whom were born in India, are pdI.tially monoglossic. 

Due to long contact with India they aIl "love" the countly However. 

aince their presence there ia as colonialiats their sympathy ia tempeI.ed 

by a certain patronizing condescension towards the rndian populace. 

Their attitude ia that of parents towards theiI. chi IdtE:n· amused 

tolerance. 10 

Among them, the most important is DO\1glas Rivets, Olivid's 

husband. He was born in India dnd came iI.·om a family whoae coloni,l1 

antecedence in India stretchea over at least four or five generations 

Like the other members of the British Raj in Satipur he ia fond of India 

and even speaks Urdu to communicate with the Indians HoweveI., in spite 

of his sympathy, the local Indian elite who calI on him, bedI.ing girts 

of fruits, nuts and sweetmeats, is received outside hi8 house, on the 

verandah. The British guests and the Nawab's entourage, on the contI.ary, 

are received indoors showing a certain social aloofness and 

discrimination against the Indian 9ubjects of the Raj. Moreovet-, he 

controls the entire flow of conversation between them unequally, like a 

master. It is conducted in the manner of one "playing a musical 

instrument of which he had entirely mastered the stops" (37). When they 

leave, he talks about them with the "benign amusement" of a parent 

towards "children". 

Unlike the other colonialists he seems "noble and fair" at first 

to Olivia. However, wlth time he begins to degenerate and appeat' more 

like every other Englishman in India, which thought repulses Olivia (16, 

116). Contrary to Olivia, Douglas feels "genuine respect" for his 

British Buperiors and "sets great store by their good opinion of him n 

(16;57). His intervention in the Buttee incident wins thelr praise which 

10 On the prevalence of su ch an attitude among the British 
officers, an article has Just been published by Derek Sayers, "Britiah 
Reaction to the Amritsar Massacre, 1919-1920", P..aaL_~\11d_PreB.ent, 131 
(1991). 130-164 Col. Dyer' s sentiment about his Indian f3ubjects wafJ 
clothed in exactly these terms which were the recurrent vocabulariea of 
the Bchool roorn. Dyer spoke of "teclching c) lesson" to "naughly boya" and 
of his "horrible dut y" which resulted in and justlfied, according to 
that logil":, the Amritsar Massacre (162). It ia interesting thllt 
Jhabvala' s characters constantly allude to the 1857 Sepoy Mutiny but 
never the Amritsar Massacre that is cOl'ltemporary to them. 
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he receivea with "embarassed" pride; although the Nawab's earlier praise 

was received with "cool ... deprecati(on)" (57;56). 

A few of Jhabvala's Western protagonists are outsiders with 

respect to both their own and the other culture. Cultural exotopy, 

according to Bakhtin, begins with the initial empathy of individuals 

from one culture for another. However, they do not fuse in their empathy 

with the other culture but engage in a dialogue with it while retaining 

their own cultural integrity. The dialogue results in a mutual 

enrichment of cultural understanding. The Europeans who respond thus to 

India and Indiana in thia novel are Olivia Rivers, Harry, Chid and Ma. 

Rivers. 

Olivia, who i8 the protagonist of the colonial narrative, 

experiences cultural and social exotopy like Harry, the Nawab' s house 

guest and friend. Both are uprooted culturally and socially by being in 

India. Neither of their families has had previous connections with the 

British Raj, this being their first encounter with India. It is one of 

the reasons for their immediate affinity for each other and the Nawab, 

who reciprocates their friendship. In fact, right from the start Olivia 

notices his "dissemble(d)" antagonism towards the other Europeans there, 

with which she empathizes. Newly married to Douglas Rivers, she 

nonetheless feels estranged from, even hostile towards this community: 

She kept asking herself how it was possible to lead 
such exciting lives administering whole provinces, fighting 
bOlo"der battles, advising rulers - and at the same time to 
rernain ao dull. (15) 

Olivia ia sirnilarly a cultural outsider to the Indian reality 

aince, in apite of her eympathy for the Nawab and his culture, she 

distances herself frorn it in the European oases she creates around her. 

This oases consists of her "tasteful English bung:'i1ow" smothered in 

"rugs. pictules and flowers" (85; 7). Furthermore, when she elopes with 

the Nawab and lives out the rest of her life in a house in the 

mountains, she recreates the European ambience of her house in Satipur. 

She ze-decorates it with yellow "curtains and cushions", with 

"tasselled" larnpshades, a "grand piano", and an "embroidery frame" 
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placed in the "window embrasure" (174 -175) Outlivin9 the Nawab by six 

years she asks to be cremated at her death, like a Hindu (179; 174) 

Harry too, within the East-West encounter, is postulated in a 

situation of exotopy. Altho<1gh English, he is equally alienôted flom the 

British colonial clique in Satipur. As the Nawab's house guest and close 

friend he is estranged socially from his community In fact his lesponse 

to the Englishmen is resentment for they remilld him of the bullies in 

the English public schools he attended (161). The Nawab teases him that 

that was perhaps because he was "a very inproper Englishman", ainee he 

has a romantic predilection for young men (an allusion to E M 

Forster?). Although loyal to the Nawab, in solidarity with whom he feels 

an antagonism towards the British, he becomes physically ill and 

psychologically oppressed by his prolonged stay in Khatm and India dnd 

wishes to return to England. He sees Olivia' s house as a European oaseE! 

to which he cao escape and refresh himself periodically. Olivia 

reciprocally sees his visits as an oasis of refuge flom he 1" lonelineso 

in Satipur. Towards the end of the novel when he does leave India he 

never returns and looks back on the time spent in the Palace "with 

dislike, even sometimes with abhorrence", although he had been very 

happy there. Perhaps because "it had been a happiness tao stLong fOL 

him", the inclement weather and the strong, compelling peroonality of 

the N~wab overwhelming him (172) . 

Ms. Rivers, Douglas' granddaughter and the narrator of the modern 

story, is also one of the few truly exotopic characters Like Olivia ulle 

feels an affinity with India and Indians However, unlike Olivia Bhe 

lives among the Indian community of Satipur, d .. essing, eating and living 

like them. She suh-lets a room in the heart of Satipur from an Indian 

family, the Inder LaIs. She keeps it airy and bare ao Indi ans do 

generally, with a "tiny desk the height of a Eootstool" as the only 

furniture. It is the sort used by Indian shopkeepera lo do thej r 

accounts on. She uses it to write her journal and keep Olivia'a letters. 

The fulfillment and empathy she discove:s in herself fOl the cultural 

and climatic alterity of India ls expressed Hl this passage 

l lie awake for hours: with happiness, actually. r 
have never known such a sense of communion Lying like thia 
under the open aky there ia a feeling of being immeraed in 
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space- though not in empty space, for there are aIl these 
people sleeping aIl around me, the whole town and l am part 
of i t. How different from my often very lonely room in 
London with only my own walls to look at and my books to 
read (52). 

Her "lonely", drab, walled 1ife in London, elsewhere describe~ as 

"too lacking in essentials" (127), is motivation enough to stay on in 

India where the collective life gives more significance to her own 

existence 

However, in spite of her empathy with the Indian life style she 

maintains an exotopic distance in her resistance to certain cultural 

events, gestures and behaviour. Hence, she "respectfully tip (s) ... out 

the side of the bus" the holy offerings of rock sugar and flower petaIs 

given to her at a Hindu shrine instead of eating it as would the Hindus 

or even the "white sadhu", Chid. Moreover, as Laurie Sucher has pointed 

out, she ignores Hindu pollution taboos in three instances illustrating 

her "humane non-adherence to inhumane theory" of the t..:."aditional caste 

system In al J three instances she goes to the aid of people 1ying in 

their own excremf'nt, usually witnessed by others who cannot or will not 

help the unfortunate (Sucher, 131-133). l{0re than a passive "non­

adherence" the narrator shows a conscious resistance to certain cultural 

and social attitudes in India. 

Thus in these and other similar si tuations she goes against the 

general trend to act with a liberal European conscience. This is what 

makes her exotopic, in Jhabvala's construct, to the social and cultural 

trends with which she otherwise communes more openly and readily than 

her colonial predecessors. 

Chid, the English youth with the "flat Midlands accent" started 

his relationship with India in a spirit of fervent assimilation. His 

"original attraction" to India had been through the "Hindu scriptures", 

and he was not disappointed on coming to India, their spirit still 

present, for him, "in the great temples of the South". Like the 

nal:rator, he interacts wi th Indians, eating and living like them and 

among them He has even assumed the identity and garb of a Hindu 

ascetl.c, stripped of his European identity and name adopting the Indian 

one of Chidananda. He was "not bothered" by his initial illness and the 
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loss of "his few possessions", unlike the English couple with whom the 

narrator first meets him However, his illness haviug progl€'ssl:'d dm ing 

his pilgrimage to the mountains with Inder LaI' s fanllly, he letu1'ns 

unable to bear even "the smell" of India (139) His transfonlldtion i(l 

not only outward but inward as weIl Where he onet' chanted Sdnoklit 

mantras and expounded his half-d~gested "spiritual dnd n:'ligious 101'€' " , 

and had "constant erections ... engendel·ed by his spjritual practices", 

he has now become quiet, waiting to return to England (64-65, 139). Like 

Harry he does return home to England, his exotopic inlelac:t ion wi th 

India that had started so enthusiastica1ly, aborted midwdy 

In this novel, as in Travelers, the exotopic cha1'acteu3 serve to 

deconstruct or expose the narrow-minded discourse of Chalë'l.cleIB in bot Il 

colonial and post- colonial Inàia. Olivia Rivero dissentB from the 

chauvj nism and even the paternalism of the monogloosic chdracters The 

narrator of the 1973 story similal.ly sees through the spiritual 

pretensions of Chid, just as she sees through the itinerdnt sWdnüo of 

Satipur, and is sympathetically perceptive of the ultimate effect of 

India on two, initially open but impulsively naive spiritual seekelB, 

Chid's English companions. 

Olivia Rivers serves to show up Mrs. Saunders' Iacjsm dS a 

reflection of her lack of culture and education. Mrs. Saundel.fJ, who 

lives in a "slovenly house" run by her "slovenly servants", lies in bed 

as usual ill when Olivia first calls on her As Olivia sitq liot.ening ta 

her "droning on" about her illness she appraises her mentally, noling 

how the Saunders "were just not the sort of people usually found in the 

Indian services" and that "her accent... was not that of a loo highly 

educated person" (27). 

Olivia' s evaluation of her lack of aestheticism, educat.ion and 

dignity, is confirmed by Mra Saunders' hysterical outburst of invecti ve 

against her servant' s "filth" It includes the entin: town, along with 

its "heathen temples". Olivia' s observations of Mrs Saunder fJ' houo(! au 

a "bleak, gloomy" place that is moreover "slovenJy", unkempt, even 

"dusty", implicitly underlines the irony of her objection ta her 

servants' filthy living conditions, or the town's for that matter Her 

morbid rigidity and monological fanaticism has drawn blinkers around her 

eyes about the reality surrounding her. 
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Hel alienation from reality lS so exacerbated towards the end of 

the novel that she exposes her pathological behaviour to Olivia who 

visits her for the last time. Surprised to find Mrs. Saunders out of bed 

sitting in one of the "cavernolls" rooms of her house staring into the 

fireplace as if at "haunting vir,;ions", Olivia looks around the room and 

sees remlnders in print of the Indian Mutiny of 1857 aIl over her walls. 

Mrl3. Saunders explalna that she lS up because she doesn' t ant her 

servants to see her in bed, afraid of whatever it might suggest to their 

imagination and "excitable" natures (119-120). Mrs. Saunders' nostalgia 

fOL· Sngland and her shutting out of the Indian reality has begun to take 

itE! toI l, making her in effect mentally unstable. She begins to Buffer 

from pardnoid delusions about her Indian servants whose only thought, 

1:1 he is certain, is to "you-know-what with a white woman". Olivia' s 

llnvoi ced response of "Ridiculous ! " at the sight of Mrs. Saunders 

adjusting her dress over her "gaunt chest" underlines the latter' s 

paranoia and her incapacity to read the other culture. Again like Miss 

Hart Mrs Saunders presumes that Indians, like the Somerset lady 1 s 

"dhobi" 01 her own servants, are constitutionally "excitable", caused by 

"lhelr spicy food". This cultural prejudice seems to be particularly 

prevalent in colonial discourse. 

Olivia similarly serves ta deprivilege Dr. Saunders' racist 

remarks after he examines sick Harry at the Nawab's palace Invited to 

luncheon by the Nawab, he is encouraged ta give "his considered opinion 

of 'India and Indians" through the Nawab' s "exaggerated courtesy" which 

Olivia ~nows expresses his contempt. Both Harry and Olivia are amused at 

f lrst by the Nawab' s manner of "eliciting" his opinion which is mainly 

lelated to Ins hospital experience. Prompted with questions and 

applause, Dr Saunders is led to "expound" on how he "smartly boxed" the 

ean.~ of one pat j ent wi thou t. "further argument" because· 

"It' s the only way to deal with them, Nawab Sahib. 
It 's no use arguing with them, they' re not amenable to 
reason. They haven 1 t got i t here, you see, up here, the way 
we have." 

"Exactly, Doctor. You have hit the what is it, 
Harry?" 

head. " "Nail on the 
"Quite right 

gravely. 
The nail on the head." The Nawab nodded 
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After a while Olivia ceased to be dOlllsed. Dl SaundelS 
was too blatantly stupid, the Joke had gone on tao long 
Harry also became weaI.y of it. With his usu.:\l sensitivity, 
the Nawab at once became aware of the change in almosphel e. 
( 121) 

Olivia also dissents from the partial monoglossia of the "old 

India handa". Their attitude towards India dnd Indiana ia Olle of amuued 

"tolerance", of paternalism bordering on condescension Olivia's dissent 

ia part:ly in relation to this paternalistic condescension and pdrt ly out 

of genuine respect for and interest in the other culture which 18 sa 

"ancient". Their condescensi0n is especially evident in their discusoi-:'Il 

of the banned sutteell incident that had taken place a few days eddiel.' 

in Satipur. Douglas Rivers had been tao late to stop lhe widow'u 

immolation but ne managed to jail the male relatives responsible fOl her 

death. Olivia ia the only one in the colonial group ta defend the cuatom 

whereas the rest discuss i t with anecdotes of similcll incident s in the 

paat without any "moral comment" but with the affectionat~ "enjo)'luent" 

of "good parents" who loved India no matter what "mischief she might be 

up to". Olivia defends the practice out of respect for anothet' B culture 

"especially an ancient one like theirs" (58) 

Olivia 1 s stance towarda several questions ia in oppou it ion to Ulf~ 

colon~_al position regarding India. What motivates her dissenl 16 lheir 

condescending self-assurance, which iB reason enough "to take dnolher 

stand". She justifies her position on the "theory" that Buch a cllotom 

gives precedence to an intensely personal commitment, which "noble" idea 

11 "Suttee" is the Hindu custom where high caste Hindu widoWfl 
belonging to the Brahmin or KshatriYd castes threw themselven on lhei l 
husband' s funeral pyre, thereby immolating themselve6 wüh h im lla 
practice increased among Rajput nobility during the Mughal lOvas i onu j n 
order to escape dishonor trom these Muslim invaders I~. was officially 
abolished in Delhi by Metcalfe in 1809-1818 and in the l'est of India by 
Bentick in 1829 However it continued to be practlsed in oclhodox Hindu 
conununities in Rajasthan and Bengal till the staI. t of thi 6 cenluty and 
continueR ta be practised intermittently in poor and remole par u; of the 
country till today increasing in times of social upheaval Thp. name of 
the cusl:om ls derived from the goddess Sati, daugbter of Dakflha, a 
Brahmanic deity, and wife of Shiva She sacrHiced herself ln a 
sacrificial fire for l."r husband during his quarrel wlth her falher, 
after which she was deified Her name means "fidellty" See l,ouiB 
Frédéric, Dictionnaim de la ci vi.liaat+Qo ind+~~ (Pans Edi liona 
Robert Laffont, 1987) under "sati", "Dakaha" and "veuvell" 
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appealo to her romantic imagination, already evident in her attachment 

to graveyards and weeping willows (59 i 25). The sporting way "the 

others" d1SCUBS Olivia' S position "as if it were one that could be taken 

aerioualy" reveals their implicit condescension regarding h~r and her 

exclusion from their circle of values Olivia further distances herself 

from lheir axiomatic clique by entrenching herself in her position, in 

her point of view 

In this spirit Olivia begins to question her husband' s atti tude 

about Indiana and the inunutability of the British presence in India. 

Douglas Ri vers' paternaliem ia moat glaringly revealed when a 

group of rich local Indiana calI on him bearing various gifts on a 

festive occasion. As memtionned before, they are received outside his 

hou se on t.he verandah, unlike the other Bri tons or the Nawab and his 

retinue After their departure his smug attitude of "benign amusement" 

ie accompanieà by his condescending remarks about these "cunning" 

"children" whose "tricks" once understood and seen through could be 

"rather fun" to handle. She protests that they looked "very grown-up 

men" to her and asks what they were laughing about, to which he answers: 

"I just told them, in a roundabout way, that they were 
a pack of rogues." 

"And they like being toid that?" 
"If you say i t in Hindustani, yes." 
"I must learn!" 
"Yes you must," he said without enthusiasm. "It's the 

only language in which you can deliver deadly insults with 
the most flowery courtesy... l don' t mean you, of course." 
He laughed at the idea "What a shock they'd have!" 

"Why? Mrs. Crawford speaks Hindustani; and Mrs 
Minnies " 

"Yes but not with men And they d0n't deliver deadly 
insul ts. It' s d man' s game, strictly." 

"What isn't? Olivia said (38-39) 

Olivid's bitter retort shows 11er recognition of his paternalism 

lhat. i6 not only 1acist but, as Laurie Sucher points out, sexist as weIl 

(111-112) MOleovel, her doubt that the Indian visitors relish being 

called "rogues" to their face questions and deprivileges Douglas' 

monoglossic cognizdnce, thdt he takes such pride in, of Indians and 

thei! "tricks", which is tacitly exposed as racist arrogance. 
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Olivia also exposes Douglas' British ethnocentrism with l'egax:d tu 

the British future in Iodia as they project their C'hildren' s futule 

there. She is the only chal.·acter who is made te be aware of and mention 

Gcmdhi 's independence movement and the possibi li ty of chang€" even l ( 

briefly; 

They went on speaking about their sons Olivia 11kt:>d 
to think of these tall pro· consuls - one in the anny, one a 
civilian like Douglas, perhaps a politician? AIl of them in 
India of course - but she did have one doubt "Suppos i ng 
things change l mean, what wi th Mr. Gandhi dnd t hese 
people" - but she trailed off, seeing Douglas sm.llf' bt:>hi nd 
her in the mirror. fie had no doubt.s at aIl, he sald "They' 11 
need us a while longer," with easy amused assurance (89) 

By making Olivia articulate the ullcertainty and the possible 

transience of British presence in India, Jhabvala ironically underculs 

Douglas' sense of personal immutability and that of the BritIsh Raj. Il 

is worth noting that the growing Indian independence stluggle Is nol 

mentionned apart from this brief reference to "Mr. Gandhi and thel.le 

people". Perhaps it points out the British isolation from rndian real ity 

living apart as they do in the Civil l.ines, which were the opaciouB 

suburbs set up for themselves away from the congested inner cities 1;' 

The non-cooperation movement of the Indian Congress had already started 

in 1920; in fact the growth period of the national moveiOent wafJ belween 

the two decades of the 1920' s and the 1930' S.11 

Al though Douglas stands apart, at firet, from the ot_her 

colonialists there appearing "noble and fair" to Olivia, he neemu ta 

degenerate into another "puffy and florid" Englishman in India (r> 116) 

Unlike Olivia he respects his superiors and "set (a) gredt store by thf.:ir 

gC'0d opinion of him" which he receives when he jailB the Buttef"U male 

12 See V.G. Kiernan, 1:~_1&.rgli..s.rr fumI.9.n.1Unà; European Attituàee 
to the Outside WOrllLj..D....~ Imperial Age, (Harmondsworth Penguin Booka, 
1972) 45. He discusses the British isolation [rom the nalive 1 nhaiJi tantn 
in the "Residency towns" they eatabliahed which were redlly "lwo 
distinct towns". The British l ived in splendid homefJ around open green 
spaces, apart from Indiana in their "Black. Town" He fltaleB their 
"splendid isolation" became perilous to their future hold on t h(! 
country. 

n See Partha Chatterjee' s ~nal1fit.....Ib.Q.Ygb..t_~_ tn~L .ÇQ~Qni.al 
World; A Derivative Discourse (London. Zed-ONU, 1986) Ill, 89 
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relatl.ves He cold-shoulders similar praise from the Nawab because he 

disapproves of his dacoit activities calling him the "worst type of 

Indian l"uler" The boyish code of "courage and honour" Douglas lived by 

as delineated in "adventure stories" had at first appealed to Olivia. 

However the unimaginative "imperturbabili ty" and British "solidity" that 

he shares wi th his compatriots begins to paIl on her. She finds the 

Nawab' G courteous friendship and magnetic personality a romantic relief 

from their "dull" company 

Olivl.a also f.hows up the restrictive and artificial barriers the 

"old India hands" draw between themselves and the country they purport 

to love Inapite of their long acquaintance with India their interaction 

with its people and culture has remained auperficial. For instance she 

dissents from Beth Crawford and Mary Minnies' judgemental opinion of th~ 

Nawab for ahe is convinced it was "she who knew the Nawab, not they." 

For them he was an "Indian ruler" with whom they had to deal 

"offl.ci dl ly", whereas for her he represented a real "friend" (10). Her 

own Btep into what Major Minnies called the "other dimension" has gone 

beyond the point of return in emotional commitment: she awaits the 

Nawab' B child. Fol. the Major India always remained an "enemy", an 

"opponent" against which he had to be vigilanti for her it was a lover, 

a friend with whom she felt sympathy and involvement (148-50) 

In the modern narrative of Heat and Oust Jhabvala similarly uses 

Ms Rivers to relativize certain spiritual discourses wi th a skeptical 

exposure The narrator undermines Chid' s spixitual pretensions, the 

respectability vested in swamis, the effect of India on the na ive 

religious seekel 

When Ms. Rivera and Inder LaI bring the i11 Chid to her room to 

recovel he settles in, to her utter irritation. As a "white sadhu" who 

il3 supposed to lead the lite of an ascetic and live simply, his 

credibility 1S shaken even before he moves in with the narrator. He 

would sleep in cheap hotel rooms for which he'd bargain quite hard, 

instead of \lnder a tree as instructed by his guru. Sinee he "doesn't 

believe in possessions" for himself and for others he picks up whatever 

he needs in hel room, including money. In a way Jhabvala off-sets the 

colonlal didt~ibe aga1nst Indians as dishonest thieves with one of their 

own k l nd who doesn' t behave any bet ter 
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A.lthough as a Hindu ascetic Chid is supposed to be divested of hia 

European identi ty, the narrator still hears his "fIat Midlands dccent" 

It implicitly questions how far one can discald one' s cultural identity 

or "the personal past" (63-6!:». When the narratol fitat mpets him with 

the English couple outside the travellers' rest-houae, once the 

SaunderG' bungalow, he is "as disgruntled as the other two" although he 

was supposed to have "renounced the world" as rln "Indian dscetic" (21). 

Jhabvala thus compares Chid' sand other WesternenJ' spi ri tua l wdndel ing 

in India to the "gloomy" morality of their colonial forebeanL Aren't 

both equ.\l1y distant from everyday life in India? 

Ms. Rivers neutralizes Chid' s spiritual discoulse by deacl'ibing 

his physical contorsions rather than his discourse as su ch Moreover, 

she questions his acceptance by the Satipur inhabitants as a "holy man" 

by projecting him as a "fermented" intelligence who expounds from the 

"scraps" of uneducated "lore" that he has picked up haphazardly 

Similarly, the narrator is leery of the itinerant "holy men" who 

calI out to the people of Satipur as they pase through for alms, but do 

so using the name of their particulal' deity as would "pedlars" of the 

name of the "wares" they wish to sell She once confesses to Inder LaI 

that she had "no particular attraction towards the spiritual meosage of 

the East" but had come to India in search of "a simpler and more natural 

way of life", tired like many of her generation of "the materidi ism of 

the West" (95) 

The English couple accompanying Chid in the beginning, had come to 

India they said "to find peace" instead of which they found "dynenlery" 

They assert that "that's aIl anyone evel' finds here" (21) Theil 

reaction to India has gone from open enthusiasm ta a categor iCd l, 

monoglossic rejection. The girl' s opinion about Indiana ia lhat ohe 

found them "aIl dirty and dishonest." <:lverywhere The narrator observes 

that her "pretty, open, English face " turne "mean and clenched" as flhe 

saye that and would become more BO the longer she stayed on in India 

(21) . 

As in Travelers, polyglossia and heterogloBsia ale cloflely 

associated in Heat and Dust and lead ta situations of soclal re)eclion 

and isolation. Olivia iH marginalized by her opinions and sympathies for 
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Indiana and Indian eue toms Buch as the sut tee . When she befriends the 

Nawab ahe transgresses the bounds of her cultural milieu. Her pregnancy, 

th~n abortion and flight to the Nawab' s palace sets the seal on her 

alienation and estrangement from her community. AlI the Anglo- Indians 

feel ohe was used by the Nawab as a revenge on them. For Dr. Saunders 

who fj rst .. found her out" about her provoked misearriage>, and 130 her 

true relatlonship wilh the Nawab, she represents "something weak and 

rotlen" which the Nawab had sensed "and used to his advantage" (170). 

For Beth Crawford once Olivia crosses over to the other side she is 

relegated to the "dark regions" of India that lS "outside her sphere of 

action or imagination" She is thus banished from their thoughts leave 

aione their lives. 

Ohvia ie equally estranged from the Indian conununity as she 

pursues her friendship with the Nawab and Harry Although she had been 

to visil the purdah quarters of the Begum wi th Beth Crawford, she is 

never invi Led there agai n Harry objects to the intended "discourtesy" 

to Olivia (p 102). Olivia waives the slight ascribing it to the language 

ban ier. However, her developing friendship with the two males, then 

affair and elopement with another man aithough married, would have 

scandalized the respectable Indian community of the Begum and her ladies 

who wele themseives behind purdah. 

Oh Vla' s marginalization from both conununities is thus total. Her 

exotopic experience stood alane between two monoglossic universes. 

Once the monological discourses have been exposed, are we to 

witness genuine dialogism or, as in Travelers, an abandonrnent of aIl 

dialogue 01 again ambiguous t'esponses? At first it seems that the same 

patteln will repeat itself here since the male exotopic characters 

appear lo leact like Raymond in the previous novel. Harry who is 

lesponsive, infatuated with India due to the Nawab, becomes slowly 

lepulsed aftf'l he develops chronic digestion problems. Longing to return 

to Bngldnd, he is too weak to break away from the Nawab at first Caught 

in the diplomdtic cross- fire between the Anglo- Indians and the Nawab, 

and otuck in Khatm for three years, his restlessness with his exotopic 

position grows tl.ll he finally convinces the Nawab to let him return to 

England Once in hl.s home land his dialogue with India stops. 
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Chid also, like Harry, had stdrted his relation with India in 

fervent enthusiasm. However, unable to lead the IHe of an ascetic, he 

rnakes European compromises by seeking shelter in cheap hotel 100mB and 

wiring home for money. His serious illness evenlually causes ,\ deep 

revulsion towards India. 

It will be noticed however, that bath these clldlaclels have 

rejected India not out of moral disillusionment, as Raymond did, buL due 

to their physical inability to resist the subcontinent 1 a assdull on 

their heal th, a necessary pre- condition to enjoy the company of the 

spirited Nawab and the rigours of spiritual life 

The two female protagonists, Olivia and Ms. Rive1.8, haven't shown 

any such physical vulnerability. And their dialogue wi th Indid went much 

further. Moreover, this dialogue seemed even more profound in that il 

was completed by an implicit dialogue through time between I:hem 

Ms. Rivers' and Olivia's narratives dialogize with each other in 

their parallel movement, one illuminating the other. The naI ratOl" states 

modestly at the start that "This ia not rny Btory It ia Olivia'o .. " 

However, in narrating it she narrates her own as weIl. In Cact, Olivia'EJ 

story from the past helps to understand hers in the present., Olivia' Il 

story shaping hers. As Laurie Sucher points out, she actually lives out 

Olivia's story, modifying it in the new context of social and individUdl 

freedom, unlike the artificial barder of the Anglo- Indian ci v il 'Lines' 

in which Olivia lived (108). ThuB like Olivia the narrator getl:l involved 

with an Indian, Inder LaI. However Olivia's lover 18 a royal prince 

whereas the narrator's lover a minor government official Pregnant with 

the Nawab' s child (probably), Olivia decides to undelgo an dbor-tion 

whereas the narrator chooses a "pregnant life" after initially trying 

abortion. Her responses a ~most seern to be suggested by 01 iv ia, and ale 

in counterpoint to hers. Both Olivia and Ms. 

Indian culture and people, but where Olivia 

Rivers are recepti ve lo 

cannot communicate wi lh 

Indiana like the Begum because of the language barrier, Mil Rivp.tIl 

bridges the gap by learning how to speak Hindi Where Olivia spends her 

afternoons in stifling loneliness and boredom, shut up in her "laatefu] 

English bungalow", the narrator makes frienda with Inder LaI' fi mother 

and the merry band ot widows in Satipur. Thus, as the narrator recountu 

and reacts to Olivia' s story, we constantly see recurrençea and 

r 
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dlfferences with her 0wn responses to India. This interaction ia what we 

mean when we say that dialogization occurs between the narrative of the 

two protagonists. 

Olivia' s dialogism consists also of her continued stay in India, 

willing to interact with it through the Nawab or even in solitude. The 

rain and m1sts around her mountainside home makes it impossible for the 

narrator to see for sure what "vision .. filled her eyes aIl those yeara 

and suffused her soul" as she looked over her embroidery frame through 

the "window embrasure" (180; 175) 14 She feels it would make a 

difference ta know. It wauld permit her ta understand how she survived 

her stay there mentally aIl t!1ose years. 'l'o find out she decides to stay 

on. The narrator's dialogism also involvel3 her further interaction with 

India, even if it is in the mountains. Michael G. Cooke in his review 

ascrl.bes her climb as an ascension bath from "randomneas" and society. 15 

It is permitted to disagree Ms. Rivers' ascension into the mountaina 

where Olivia had lived ien't a climb away from society since she ie in 

the town of X which the narrator informa us is "the same" as Satipur 

(180) However, her plan to have her baby further up in the mountains at 

the ashram, where the "ancient writings" of Hindu philosophy had "their 

birth", could be, as Cooke says, the "trap ... into a higher life" (153). 

Brij raj 8ingh interprets Olivia' s decision to abort, in the light of her 

dialogical engagement with India during the British Raj 's heyday, with 

its constrictive hald on power, as an embodiment of the sterility of 

that past that could lead to "no new birth". The present on the 

contz"ary, according to the same critic, "is fruitful" because "the 

Empire i8 dead" t..herefore "interracial relationships can blossom," 

embodied in the "new life" the narrator carries. 16 However, Olivia's 

"relationship" continues in her lifelong stay and interaction with 

India, because she is surrounded by Europeans and Indians alike on that 

mounta1nside. Mort:over, the "interracial" aspect of her relationship 

14 The very choice of term suggests the widening of an opening 
inwards. 

1~ Michael G. Cooke, "Women Bearing Violence", Yale Revie.w 66 
(1976) 153. 

1(, Brl.jraj Singh, "Ruth Prawer Jhabvala: 
L~~Q~~An_Ev~luatiQn, Ed. N.S. Pradhan, 
Press, 1986) 205 

Heat and Oust", Maj.QX 
(New Jersey: Humanities 
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with the Nawab is not aborted, since he continues to divide his time 

with the women closest to his heart, Olivia becoming "as plivate cl tapic 

to him as the Begum" (178). The narrator on the contraly abOlta hel 

relationship with Inder LaI, burdened as he ia with the responsibil ities 

of a family already. Their "interracial" dialogJ.sm thus, la reldtive 

In Jhabvala the dialogism of discourse is between chalèlC'ters, 

between the colonial and post-colonial encountE:'l- of Indiana and 

Europeans r between the latter' s colonial and post-colonial visioll as 

outsiders in India. Her play with the two encounters, the dialogue 

between the two confrontations reveal s new, unexpected insight S cUld 

possibilities. Moreover, the final picture is not closed, but open-ended 

dnd rich in interpretative potential. In her novela the didlogi c 

potential, albeit fragile, is revealed by the cultural, social, 

affective assimilation and resistance to India by Europeana and to 

Europe and the West by Indiana. A "polyphonic" orchestl-ation of the 

different social voices occurs They regiater the Indian perspective of 

the occidental as outsider (or social outcaste) in India and the naive 

or suspicious occidental view of the Indian 

Both her novels are open-ended, with nothing really resolved at 

the end. In Heat and Oust the narrator goes to the mountains to have her 

baby and delve further in the imaginary speculation of Olivia's world, 

her vision of India that eased her decision to atay on till the end of 

her life. In Travelers Lee, in spite of everythin~, imagines heloelf 

returning to the swamiji and anticipatea his r~action Both novelo end 

on the imaginary speculation of one character over the courae of a 

potential, future action. In her novels there is a dialogical play wlth 

cultural resistance and assimilation in post-colonial India ta Hhow thf-' 

new Indian reality from the European outsider's perspective Her 

understated articulation of the cultural confront:l:..ions ellcitu the 

creative response of the reader who fills in the gapfJ But it alao 

incurs the monological reaction of impatience and rejection by many 

Indian critics They are shocked by her dialogical expOfJure of the 

fragility, the difficulty of dialogue between the two cultural, Docia] 

discourses 
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Bath T.ray_el.!ll:.fi and !!.~at and Oust reveal the East-West encounter 

between the Western (mainly English) characters and their Indian 

count.erparts in independent India. For that reason the universe both 

explore is a potent1al situation of exotopy. In both novels the 

Westerners enter the exotop1C si tuation wi th wistful fascination, and 

sorne with pre-conceptions that confront the social and economic 

realities of modern India with their attendent difficulties. Some are 

repelled by the contact over time, returning to their countries, others, 

although bruised, decide to remain and continue to explore their cross­

cultural ties. Whereas the first novel focusses mainly on post-colonial 

Iodia the second ahifts equally between the two epochs: the British Raj 

and contemporary India, comparing the two with delicate skill. 

Jhabvala's characters present two aspects of monoglossia: absolute 

and partial monoglossia. Characters who define pure monoglossia are 

driven by bigotry and censorious intolerance and refu~al to acknowledge 

any worth in the other culture (Dr. Saundexs). Or they may be driven by 

a prejudice that turns paranoidal about the other culture 1 s social and 

aexual mores (Mrs Saunders). It is also defined by the hidebound 

chauvinism and disinterest in the other culture, shutting out any 

European who dares to transgress these bounds. The partly monoglossic 

characters, also British, are more tolerant about the cultural 

difference However, this tolerance ls tempered by a paternalistic 

condescension that displays a certain arrogance with regard to the 

status of the other culture. Moreover, they live apart in their 'civil 

Lines', socially segregated from the Indiana over whom they lord it. 

The Indian monoglossic characters behave no better post-

colonialism is not necessarily the reverse of colonialism. The old 

hegemony has been replaced by a new one working in the reverse 

direct~on, wilh an autocratie subjugation and exploitation of the other, 

both mentally and physically. The old hidebound prejudice about the 

other culture's oversexed drive has been thrown in reverse gear and now 

defines the Indian 1 s perspective on the Westerner. The chauvinistic 

preconcept ion ü: even unscrupulously exploited to pressure the other to 

play out their fantasies. This monoglossic vision, however distasteful, 

i s not so unusual, nor even that improbable: things had and still do 
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work on the lines of mutual cultural indifference off-set by power play 

Dialogism, a more exceptional attitude, is to be found elsewhele 

It is found equivocally in Lee's continued interaction, although 

focussed on Swamiji. And it is more decisively found in 01 ivia and Ms 

Rivers' open-ended interrelation with Indla. 

Although the solution of these three women iB nol the petfeC'l 

solution, it is nonetheless a solution that makes exotopy a posit ive 

experience, interaction between the cultures fragile but possible 

It is interesting to see thE' evolution between the exotopic 

characters of Travelers and Heat and 1hW..t. Those from the first noveL 

ended their Indian experience with a sense of failure 01 bleak 

uncertainty about the future. Among those from the second novel if Bome 

renounce India due to poor health, those who do stay on in Indla have d 

better control over their lives and see their future with mot-e 

confidence. This change in the characters' behaviour reflects, in f~ct, 

a change in Jhabvala' s attitude facing exotopy 1\0 she heroelf explained 

in 1975, shortly before the publication of Hel.!.L~J&Q.t. 

l used to end my novels with the Western characters j n 
them running back to Europe or America where they could live 
vnce more within their own familiar limita But now thia no 
longer seems a very saU sfying or conclusive end to me r 
have noticed that these Western character"s are o(len 
l.estless at home that they can' t forget the expel Lence 
and, having once been opened by it, find it dUr icult to 
close up again. ("Moonlight, Jasmine . ", 3'» 

A sharp observer of human psychology, Jhabvala has noticed how, in 

spite of its difference and its negative sides, India still fafJcinateu, 

even haunts those who have experienced it up close, in its day to day 

life. 

Besides the dialogism among characters within the i ntercultural 

context, Jhabvala' s fiction invites a dialogi cal relation between her 

and her readers. This dialogism is exposed by hec narrative nt.cucturea 

which solicits the collaboration of her reader to make paral]elu, 

connections and differences between the episodic or temporal breakn in 

narrative. For instance it has been Buggested by a reviewer of ChQi~.e 

that the episodic arrangement of Travelers is meant to show that India 
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is not one but many countries. 17 John Updike faults the parallel 

structure of Heat çtnd D1UJ.t claiming that the parallel shift robs it of 

"momenturn" 18 On the contrary, the parallel narratives are a dialogical 

interaction of the two stories, which comment on, consolidate and 

differentiate from the other. Laurie Sucher points out that Jhabvala' s 

narrative technique restA on the "pitfalls of interpretation, set as 

they are in an alien world" where it would be difficult to read 

cOlrectly (62- 63) He ~ ironie understatement, her telling omissions 

compel the reader to interpret from clues left casually in the text. 

Thus we "lecapi tulate the author' s process of meticulous observation" 

forced to dialogize with the author' s ellisions, omissions and 

understated clues left behind. 

Dialogism between Jhabvala and the reader is also encouraged in 

her narratives by her presentation of a wide array of characters on both 

sides of the cultural divide with their heteroglot values, points of 

view and reactions to each other and India The reader thus locates his 

own response from the several made available to him through the 

characters, since no position is left unquestioned, no person 

unchallenged The reader can dialogize his/her response from the open­

pnded, unpredictable reactions of her characters, a9reein9 with seme, 

disagreelng with others to find his/her own interpretation. 

This dialogism between Jhabvala and her reader is also solicited 

in the ambiguity of the various discourses articulated in her 

narratives Her heteroglot àiscourses that seem merely to be hinted at 

can be interpreted variously by the reader. For instance, one type of 

spiritual discourse can be said to be ott-set by another, as in Swamiji 

and Chid's case which is off-set by Maji and Banubai. For every 

chalismatic but hypocritically destructive Swamiji one can see the more 

casual though equally charismatic Banubai who brings real succour to the 

humble and rich alike For every fervent and inconsistent Chid there is 

the ea~-thy sobriety cf a Maji with her C'oncrete but no less spiritual 

intensi ty as she brings relief to those who need help. Where one chases 

17 see Ralph Crane, "Ruth Prawer Jhabvala: A Checklist of PrimaI1' 
and Secondary Sources", J_QlI..rlliÙ..~ommonwealth Literature 20.2 (1985): 
19B. 

18 John Updike, rev. of Heat and Oust, New Yorker 5 July 1976: 82. 
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grandiose projects and is explo~tatively ambitious, the other values 

relationships and a quiet spiritual intensity The metaphysicdl wOJ:th of 

the two becomes tacitly evident nol only for Jhabvala but fOl the readel 

who can see, moreover, that the less glamoI.ous but mOle efficclCiO\lB 

spiritual practitioners are women in both cases 

What can be gleaned by the reader is that. Jhabvald doE's not sevel 

the bi-cultural exchange in the end. However, she does not p:topose cmy 

universal treatise on intercultural relationships but pmnts C'onc'u,"'>te 

individual responses. Hers is not a dialectical development leadi ng tn 

an absolute conclusion but concrete human responses thdt are lndividUdl, 

thus far from imitable. As she suggests, with Halry'fj dnd Chid'o 

predicaments, health is also an essent.ial ingredient in any viable 

dialogue. ,. Jhabvala dialogizes with the reader by proposing experieneeo 

and not recipes, 

Her vision can be characterized as one where dialogue doee aceur 

but with great difficulty. The essential reason ls to be found in that 

sea of monoglossic attitudes and discourses surroundi ng Intercul tUTal 

relations. These monoglossic attitudes, be they the chauvl.nist j c and 

bigotted kind or the more tolerant but nevertherless condeBcending type, 

are indifferent to exotopy. Jhabvala' s hope lies in indivldual Gol \lU OnfJ 

that are far from perfect. This ip precisely what i l'ri tales her ('1 i ti ,~(J 

who compare her unfavourably to Forster' a "metaphysical v1sion" that 

contained a more universal appeal, transcending the "temporal and local" 

which are the focus of Jhabvala's concerna in the Edst-West en~QUnLe! 

But this is precisely what constitutes her fltrengLh hern 10 a 

relentless exposure of the secular greed and lust for power inotead of 

the "metaphysical" communion that drives the many "holy men" ln modern 

India. Moreover, she shows the malignancy inherent in the colonial 

situation whose restrictive bigotry overflows into the pout_-colonial 

society where it i8 repeated with its own mutations, generally abort il1g 

any inter- cultural dialogue. Therefore, what consU tutes the nt rength of 

Jhabvala'8 vision is her reminder, in a time of growing religioufJ 

fundamentalism and misplaced nostalgia for the Raj, of the very rf!al 

limitations inherent in monological discourses, and the very difficull 

but nonetheless urgent necessity for an open-ended dialogue. 



Chapter III: Rushdie or the versatilHy of dialogism. 

In Jhabvala' s fict ion we saw the d~fficul t, fragile dialogue take 

foot among indi viduals within the intercultural environment In 

RushdIe' n fiction the apptoach is quite different. What underlj nes his 

vi sion is the versatility that the intercultural encounter makes 

available. Moreover, his dialogical strategy is both confrontational and 

complicitou6 at the same time. 

Al t hough both authors wri te from the post - colonial perspective on 

Indla, Rushdie addresses, besides the metropolitan western reader, his 

Bubconli nental contemporaries In fa ct a large part of his ficticn draws 

iLr; Inspl ration from the reality and language of these readers. A 

tllfJtod dn by format ~on, he makes numerous references to historical 

events in hio narratives As a matter of fact the two novels chosen for 

analysi fl hen' are concerned with history Midnight' s Children is about 

t.he t, ùt.ory of a fami ly and a nation and Satanic Vers~ about the 

eotabliuhment of a monotheist~c religion named Submission in the Arabian 

desell But- because Rushdie straddles so many cultural and national 

positions dnd identltles at once (being Indian, pakistani and British, 

in that ordpl) he contlnuously alludes to aIl these and other sources to 

dl II CUldU:- 111 f, complex vIsion of engagement, of polemical dialogue as an 

inflider-outsldeI, a "half élnd halfer", in-between cultures. 

Tt!':: uldpteI will deal with both novels seperately starting with 

a hl ier flummary of each novel It will then trace the secular and non­

OCCU1dt lnfluences tlldt art iculate Rushdie' s vision, from both the West 

dnd the Easl, ahoul the complex post- colonial realities of the 

nubcont 1 nent and England The narrative techniques and style that shape 

his undpllying diRcourse will then be discussed, concluding with the 

dldloglC"dl inlelplayof the various influences which express Rushdie's 

pe l sOlla 1 t heodi cy 

MÜiniJlP_L'R-_J:Jlildr.en i6 the slory of the simul taneous birth of a 

Ilë\tion dnd dU indlvidual, Saleem Sinai, whose fate is metaphorically 

"hdndC'uffed" to his C'ountry's The narrative frame consists of thirty 

YPdl l)ld Saleem ndI.ratlng his story each night as he writes it to Padma, 

his C'o-workel at the pickle factory The novel ~s a metafiction in that 
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it makes self-consciollS refe1ences to the very plocees of Wtlll.ng 

narrating_ The protagonlst isn't born t111 weIl into tht> filst hund1t"d 

and thirty-odd pages of the novel The ndltative goes back thilly-t",u 

yearFl before his birth to the t Ime of his gl andfdthel, Adddtll Az i z' 1.1 

courtship of his grandmothe1 Naseem Ghanl ln Kdslmlll- 11\ 1919 Wllh d 

series of flashbacks and flashfo1",ards in the fmm of fJlIllUlldt h'fl tilt" 

story of Saleem and his family is told and llnked tn dll tllP IlIdjOI WOI Id 

and national headlines and historica1 events Thus Sdlf't>m' f1 gtdlldfat tWl 

marries his grandmother dftel the First World WdI l-'ndfl As S,t1t.~l-'\1I 

remarks, "such historical coincldences have littt"red, itnd pt"lhdpn 

befouled, my family's existence in the ",or1d" (25) HHI molllel Mllmtdz 

marries the "right hand man" of Shelkh Abdul1dh, Nadu_ Khan, dm ing 1 hl' 

Second World War Their marriage explodes as the atomic bomb explodl-'Il 

over Nagasaki She remarries Ahmed Sinai who l-enameH hf'1 J\nllncl Silldi, 

thus re-invents her They move to Delhl., where Amind vecomPH plf!gndnt, 

then to Bombay as the Quit India movement galns moment \lm and t.hl-' HI 1 t 1 nh 

are about to 1eave India In Bombay t hey buy i nto lh(> ctppart Illy 

colonialist, William Methwold's estate, a1on9 ",ith seV!::'ldl 01 hel IndirUl 

fami lies, mainly Parsees and Muslims 

Sa:i.eem's mother, Vanita, goes into prot.raC'ted IdbOlU dfl PiJklfitdrl 

le formed and the PartitIon rl::)ts and massacres undet",ay in t hl-' PunJab 

(129-30) Sa1eem lS born twenty-four hOUIS 1atel at thf-! mOn\PII\ t tif> 

Indian ndtion cornes into existence at the Btroke of mldnight, on 

August 15, 1947 Besides Saleem, the result of Meth",o1d'r; C'uckoldry (Jf 

the Hindu street Slnger Wee Wil1le Winkie, there WdH lhf' IlllllldtdneOUIl 

birth of Shiva, Amind and Ahmed Slnal'S legitimaLe fion 

However, Mary Pereira, the nurse ",ho cJBfJisted Vanita'B dellvery, 

switches the name tage on the t",o babl.es ln hommage to her MLHYIO\ 

boyfriend Joseph D' Costa _ She thereby aBsures the PO()l boy d 11 fl..~ of 

privilege and comfort and condemns the rich boy tCJ a 11fé of pOVf~rty 

Saleem SinaI, the narrator and hero of the nOVé l, pl oV(Jkl~fJ t hl! 

very history he records as mirror of the nation, B1Jeh dB BombaY'1I 

language rlots, Commander SabaJ~mat_l' B murder of Homi CaLlar'y. (aIl f~ch() (Jf 

Bombay' s famolls Nanavati case), etc Once ln Pdki stan, whl-!re li i B fam] 1 y 

moves, he participates ln General Ayub' s plann!ng of t.hé cCJup 1.0 (JlJut 

the then Head of State, President Iskander Mirza, wlth h1f! unc1e 

• 
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7.ulfIJrar, Ayub's right hand man His family is wiped out during the 1965 

Indo-Pak Wdl, he himself struck with amnes'.a by the family's s~lver 

spJ.ttOOIl Dunng the Bangla Desh war between East and West Pakistan he 

pdrU cipates on t.hE:: side of the ] 'tUer His memory returns when another 

ml dnight.' s c1uld, ParvatI the Witch, recognizes him as she accompanies 

the vicUnious Indian troops in Bangla Desh with a troupe of magicians. 

Born çlosest ta the mldnlght hour after Shiva and Saleem she is, like 

t hem, one of the mosl 9 l fted of the thousand and one midnigh t' s chi Idren 

bc>.tn dt the blrth of the Indian nation Smuggled back to India ln 

Par vat i' B mdgic bdsket Sdleem lives ln the magicians' ghetto in Delhi 

whele he becomes a C0:l1ITIUnlst under the Influence of Picture 8ingh, 

dnotht-'r of hiB SUlrogate fathers He marries Parvati the Witch to 

leglllmlze lhe Chlld she carrles from Shiva, the womanizer and war hero. 

Whpn Pdlvati goes into a thir~een-day protracted labour, the political 

caH~el of rndird Gandhi lS thrown into turmoil His son Aadam i8 born as 

TndiId Gandhi declares Emergency Rule on the 25th of June, 1975 Later, 

CJleIllized by SanJdY Gandhi's sterillzation program, he is drained of 

l10pe GUlng bdCk ta Bombay wi th his son Aadam he tastes a green chutney 

which stlrs Ploustlan memorles of his nurse/ayah Mary Pereira' 8 chutney 

of glll1l He Ltacks her down [rom the address on the label of the pickle 

jar, her nallle and fOt·tunes changed to Mrs Braganza, now a well-to-do 

ntdndget of the p ckle fdctOty At the factory he is gleeted by Padma who 

worka lhe!,:, Stil.Iing pJckles by day and writl.ng his story by night, he 

slowly cornes opeH t al the seams The narlative ends in Saleem' s final 

apocdlyptic empathy with Ind1a's population as he explodes into six 

hundled dnd thirt_y million parts 

In Rushdie' s novels, exotopy is no longer the experience of a few 

EUlopedns l1dllsplanted onto IndIan society but rather the sltuation of 

Indidlls who hd .... e lived alnoad Dl returned from Europe or even been 

t 1 ansplanted outo a tlll 1 d society. 

ThUG in ~lg!J.J,glJ.t '_9_ ~hil.Q.!.en Aadam Aziz, the narrator's 

gl'andf dthel, 

He Hie 1 belg, 

Tndld lhs 

"!ld t t ~)wnpss" 

who retUl ned to the Kashmir valley after five years in 

Gel-milny feels alienated from his cultural conununity in 

VISl.On illtered by his "travelled eyes" he sees the 

of hl s valley' s hori zon both li terally and metaphorically. 

t 
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In Heidelberg he had learned not only mediCllle but POlIt les dS wl,11 and 

had anarchists for friends Nevertheless, what had est 1 angt"d him flom 

Europe and his European ft iends was, as P Mt:'ll.V<lle Sdyll, theil 

"Orientalist" d~scoursel that somehow Indid WdS the "InventIon" of 

Europeans like Vasco da Gama who had "discoveted" Indid (6) From 

Heidelberg in the Neckar Valley to Srinagar hl the Kashmll Vdl1t'Y, ht" i6 

unable ta reconcile himself ta ei ther Each 1 epl eGent B ct cel t d in 

parochial chauvl.n::.sm Fl.nally, Aadam desctibes his nat iond1 Hit>nt il y 

crises as one wherein he had begun as a Kdshmlll but "not mueh of cl 

Muslim" Then the historical Jallianwa] 11'1 Bdgh "laSStic! f' of 1919 i 1\ 

Amritsar, which he had witnessed and sUlvlved, "turned (lum) illlo <ln 

Indian" (40) The shocking ons1aught of history, in otht>t wOlds, 

resolves his national allegiance. 

Saleem Sinai i8 another instance of outsidednesn III tUB ambigllolllJ 

origins and confused 1dentity caused by his mul t Iple cllld ml xed 

parentage. The illegitimate son of the Englishman Methwold and Ihe Hindu 

st.reet singer's wife, Vanita, he accumulates sevelal "SllIrogate pdlentf:l" 

in the CO.lrse of his life Among them are, besides Ahmed dnd Aminci 

Sinai, his childless uncle Hanif and aunt Pl.a, Mary Pellet a the nUlllf: 

who switched his narne tag and destiny, thet-efore rei nvented him, hi [j 

uncle Zulfikar in Pakistan, and Picture Singh at the magiciaTl'/J ghetto 

in Delhi As he says 

Child of an unknown union, T have had mote moUmrn 
than most mothers have children, g~lfing bit-th lo pdllmtn hdB 
been one of my stranger talents a form of rl?lff·. fW 

fertility (291) 

Thus Saleem's ambl.guous origl.ns and mtxed heritage is th(~ légar:y, 

by extension, of the plu:talistic Indlan societ.y whose many f30Cld] ]dyerfJ 

they represent Therefore, in his varlCJUS father and mothel flgureu hf~ 

can lay claim to the Hindu-Musl im-Christian and Bn t j sh idf-onll t y of the 

subcontinent. Through lll.s complex her~tage Saleem symbr)lizes ttlf~ Hindu 

Mughal and Western cultural commiT/gl ing of traditIons round Jn India, 

especially in Bombay, today 

1 Patricia Merivale, "SaleE'm Fathered by Oskar 
Strategies in Ml.dnight' s Çh~Mren and 'LQ.fL __ Tin _ DI.MW," 

International En~_~~~~ 21 3 (July 1990) 7 

Intp.rtextual 
A B~vj~w 1)1' 

. 
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The offlcial diocourses of history, of the State, of the d'.)!l\inant 

rellglouR, OOClal or po11tical groups are sabotaged in f<ushdie's 

fj ct Ion In ~--1d.nJ.ght-' IL ~.Ii.l..Q{.e.n the hegemonic discourse of official 

history 16 deprivileged, the private h1story of an individual taking 

precedence over, al though linked to, the public history of a nation 

RUBhdie theI eby permits the submerged histories of the subcontinent to 

emerge, 1"0 Bllrface 

Umd ParameSWdran suggests that because the hegemonic discourse of 

ufflcial hlBlory is too often the biography of a country's leaders, be 

they kings or generals, it 113 far removed trom the lives and realities 

of COOUTlon per)ple TherefoIe Rushd1e, on affixing the private history of 

an indlvidual on to public history, has appropriated it dnd given it a 

pe r Bona II Hed lurn Nol only are the concerns and realities of the 

ordindt"y man or woman included in his version of history, but he/she is 

Uldde tu pdt ticlpdte l.n i tB makl.ng through Saleem' s family and friends. 

lima Paramenwaran adds that Rushdie spoofs traditional versions of 

hlst.ory ITIdde up of dates, by tak1ng libert1es w1th it. For instance 

Saleem notes that he has erred about the date of Mahatma Gandhi' s 

dllSafJllldtion dnd aiso about the 1957 general elections in India But he 

dO .... 8 not r ect if y the date because he insists his "memory refuses 

Btubbornly, Lo alter the sequence of events" and that in his version of 

Indld "GdOdhi will continue to die aL the wlong time" (265; 196) Thus 

memoty ledltdogeR historical events imbuing it with its own special kind 

of t.ruth 2 As Saleem explains in h1s impassioned speech to Padma, about 

the peculldllty uf "memory's tluth'" 

"It selects, eliminates, alters, exaggerates, 
Ilunlmizes, glorifies, and vilifies also, but in the end it 
Cleates its own reality, its heterogeneolls but usually 
coherent V€'l'SlOn of events, and no 3ane human being ever 
tlUSts someone else's version more than his own" (253) 

ThUG hi8 clllonolog1cdl error-s, to which self-conscious reference 

i8 Illade, Sf'l-Ve to deprivilege the chronologlcal exactitude of official 

histOly, If'ndellng by d process of subject1ve selection and alteration a 

pel sonal f lIt elation of Illstoricdl reali ty. Hence "memory' struth", with 

2 Uma Parameswaran "Handcuffed to History' Salman Rushdie' sArt, " 
l\ Revl,ew __ Qf lntel.1l>!_UQIl.i!.L Engl.i,M Literature 14 4 (October 1983). 41. 
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reference to tabloid news where current newB dnd eventu dt t' 

sensationa11zed, permits the submerged local, populal histOl ies t 0 

emerge, to surface as in the "Sabdlmati affait" Tt alludeu te the 

famous Bombay scandaI of the Nanavali case in thp eally 19606 which 

became a much mediatised nation31 affau at the time This tJcandal )1) 

triggered, of course, by Saleem himself to avenge lus disccllded ctunt 

Pia, as weIl as to sel-ve as lia salutary shock" to lns dupltt'itouu 

mother. In his aunt' s case it was meant to dvenge hel diRconsolalt' g1 1er 

at being Jilted by her lover Homi Cdtldck fot T.lId Sdbdll1ldlÎ, and III hiu 

mother 1 S case it was meant to teach hel a lesson for het "('hast f''' 

infidelity with her ex- husband, Nadir Khan, now re- ndOled I.d 1 Qcwlm. d 

communist Rudolf Bader claims this is mot i vated by a need fot law clnd 

order, and social and familial stabiüty L-athel than mOl-al judgement 

The warning note Saleem slips into Commander SctbatmcH i' tJ coat 

pocket was constructed from cl montage of newopapel ht'dd Il nelJ dUel 

advertisements, which read-

COMMANDER SABARMATI WHY 
COLOABA CAUSEWAY ON SUNDAY MORNTNG 

DOES YOUR 
? (112) 

WIFE GO 1'0 

As he says, he had "cut __ up hiSlory to SULt my nefarlollu 

purposes" resorting equally to headlines fram nationdl, regional, ~ven 

"sporting human- interest" news stories, as .... ell ao to advert iuementll, 

refusing "to be tied exclusively to politics" (3Jl-12) The dllonymollB 

note redds 1 ike the headlines of tablold news, leading to tlle k i nd or 

sensationalist story covered by the paparazzi, rabelaisian ln lIn panJCly 

of the original episode The carIcature rU!1O from the pr i vat.e df~tect J ve 

hired ("ald and lame" now, therefore cheaper) ta the act'Jal Bhool ing of 

the lover (shot as he TIses "from the toilet, hill bottom unwiped") 

ending with Commander Sabarmati 1 s traffic conductIon (Wl th Il th ... flmok i ng 

gun as baton" '",hen the traffic cop, to whom he tried ta BUt render, f 1 ed 

his podium, alarmed) 

Thus, although the public eruption of the f.lcandCil iB propulued by 

a note formE'd from national and regional headl HIe fi , t he Pl! vate, 

unofficial and popular version of hIstOry taken centre otage hereupon au 

it unfolds 

3 Rudolf Bader, "lndian Tin Drum," The Il]t!ll"flÇlJ~.t9nÇl1 Fiçt i91'1 
Review 11 2 (1984) - 79-80. 
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Saleem' 8 let ter to Commander Sabarmati, constituted out of random 

cutt1ngs of apparently impoctant political news items, shows how new 

veraionfl of reallt.y can be reconstituted. rearranged at will for 

subjp.ctive and ind1 vidual purposes As Reimenschnelder observes, Rushdie 

thereby .. reveals the absurdity of the historian's ::laim to render 

hUJt:.OIy as objecti ve truth. ,,4 This 1S also why he deprivileges, 

sabcJtagen the off 1cial version of traditional history and allows 

submerged hlstories to surface, to emerge Moreover, he allows 

chronolO<Jical Hlaccuracies to enter his work bringing attention to it 

self-consciously but. refusing to retract. 

Besijes his borrowing from and pastiche of history and journalism, 

Runhdie'fl flction derives its particular texture and direction, it.s 

personal v01ce, by borrowing from a het.eroglot literary tradition In 

/Jin dlticle "The Indi<1n Writer in England" Rushdie claims, as a 

"lIterary migrant", writers from both the ~lestern and Indian traditions 

an his literary "parents" Among his "forebears" he selects equally 

between \Jrlters like Swift, Conrad, Marx, Tagore, Ram Mahun Roy 

inclucling "Gogol, Cervantes, Kafka, Melville, Machado de Assis" as part 

of lllS "polyglot family tIee" 5 Theü: influence can be seen in his 

novelo in the direct and indirect allusions to secular and religious 

1 ite1:dture from bot.h Western and Oriental traditions In Midnight' s 

CQild1:eo for instance direct allusions and references to secular as weIl 

dS religlous texts abound Hence, in the Sabarmati affair mentionned 

above, the essentlal dilemma of the lovers and Corrunander Sabarmati is 

compared to the Hindu epic of the Ramayana Commander Sabarmati' s 

pOlli t ron i6 analogl.zed with that of the hero Rama, his wife, Lila 

Sabdrmat i' s posi t.lon paralleled wi th Si ta' sand her lover, Homi Catrack, 

dB womdnizer 1 ikened to the vilain of the poem, Ravana the abductor. 

Howevel-, Homi Catrack 1S interchangeable with Rama as Lila' s (Sita' s) 

lover Saleem flll ther links them to the various lovers portrayed in both 

4 Di€'ter Reimenschneider, "History and the Individual in Ani ta 
Desa l'S ~s.U J"J,ght __ ~-y and Salman Rushdie' s l''Iidnight Children," 
Woxlçl ~it~nlt.I.!~_~t..~n in English, 23.1 (1984): 204. 

5 Sdlman RushdH', "The Indian WIiter in England," The Eye of the 
Se!lQ:!,Qet. ed Mdggie Butcher (London Conunonwealth Institute, 1983) 83. 
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Oriental and Western literature including lovers repl'esented by 

Hollywood as evident in the following passage. 

Once ut:on a time there were Radha dnd KliDhl1d, .ind 
Rama and Sita, and Laila and Majnu, also (because we are not 
unaffected by the West) Romeo and Juliet, dnd Spensel TraC'y 
and Katherine Hepburn The world is full of love stOl H~U, 
and aIl J overs are in a sense the avatdl s of thei 1 

predecessors \tIhen Llla drove her Hindustan to an addreull 
off Colaba Causeway, she was Jullet cOlUlng out 011 tu hel 
balcony; when cream- scarfed, gold- shaded Hoou sped of f tü 

meet her .. , he was Leander sWlmming the Hellespont towardu 
Hero's burning candIe." (311) 

It will be noted that Rushdie gives chronological impol tance ln 

Oriental literary referents su ch as the Hindu l'pic followed by the 

persian love tale of Layla dnd Majnu before cHing Occidental I1terdJy 

referents adding Hollywood as the new source of western cultuldI 

influence. They implici tly underline the politico- cultural pat l:ern of 

hegemony in the subcontinent. 

In Rushdie's novel the most obvious allusions to Oriental 

literature are The Arabian Nightt;; For instance Saleem himsel f makeu Uw 

connection between his narrative urgenc'Y and Scheherazade'ü in the 

writing-telling of his tale "1 must work fast, faBter lhan Sheherazadc, 

if l am to end up meaning - yes, meaning - someth ing" (4) The ot hel 

similarity is the frame narratives that contain another story However, 

Scheherazade' s embedded tales are not. 1 inked ta her frame 81.01y whe1ean 

Saleem's tale is an extension of his narrative frame. 

Moreover, the very number of children born, like Sdleem, within 

the hour following the nation' s birth io "one thousand and one" WhlCh, 

Saleem admits, has a "strangely literary" resonance In addIt.ion, barn 

at the hour "reserved for miracles" they are aIl "endowed with fedturelJ, 

talents or faculties WhlCh can only be deacribed as miracUl0tlfl" (234) 

As Nancy Satty points out there are many paralle lu in th(~ na rraU ve 

structure of A Thou sand and Qne .RightR and M!ctnight' fJ Çhilc;lr~n beBiden 

the embedded tales in a framed narrative They share a common Htrategy 

for the creation of suspense "deferral of discloBure", i e the dp}ay 

r 
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between prom~se and fulf~lment, or disclosure and concealment. 6 Although 

both narrator" are motivated by the r~sk of their possible annihilation, 

Sdleem ia drlven by hlB fear of absurdity and the need to give 

significance ta hic disintegrating existence (4). Scheherazade's motive 

for narratIon 16 a more desperate bid to save her life from the despotic 

intention of her husband, King Shahryar. Her daily existence depends on 

her abll~ty to divert him from carryIng out his aim of beheading her. 

Batty cl dims that like Scheherazade, Saleem' s story is addressed to an 

"implied 1Istener", Indira GandhI, the despotlc head of state, besides 

an expllclt narratee, Padma 7 

The other references in Rushdie' El fiction is from Western 

li terature such dS Lawrence Sterne' s Tristram Shan~, Gabriel Garcia 

Marquez's Qqe H~dr~-1~~QJ Solitude, dnd Gunter Grass' The Tin Druro. 

They are the most obviolls and frequent allusions to appear in Rushdie's 

nove]s Among the critJcal work done on Rushdie, Rudolf Bader and 

Patr iCld Merivale have shown the explicit and implicit references and 

parallels in nalrative structure to Grass in Rushdie's novel Jean-

PiertE' Dunx hds traced the lnfluence of Marquez' s magic realism; and 

Keith WIlson, K.J Philllps and Peter Nazareth have elaborated on the 

associatIons between Rushdie's novel and Sterne'~ Tristram Shandy, 

Phillipa detaiU ng thel.r simllarities and differences. Still others like 

Indird Kaldmcheti have shown the biblical and fairy-tale sub-text in the 

seaIch fOI origlns and l.dentity in Rushdie's novel. The biblical sub­

text of genesis is echoed in Aadam A.ziz' name and in the paradisical 

Kashmir valley where three drops of blood f 111 from his nose as he 

playo The three drops of blood also indicates the origins of Snow White 

6 Nancy E Batty, "The A.rt of Suspense· Rushdie' s 
Nights", A .Rev;i.~\'LQf .1.n~JlM.i.9..llill English Literatu.!:.e. (Ari~JJ 
1987) 53 

1001 (Mid) 
18 3 (July 

7 The fi textual clues" that ll.nk Padma structurally to Indira 
Gandhi dIe accoI·dIng to Nancy E Batty, Padma' s superstitious nature 
and Indira Gandhi's obsession with stars, as we11 as Saleem's warning 
that lf Padmd manlE'S him she could "turn .. into a widow" (530). Her 
near dt'structlon of Saleem through the toxic herbaI potion she gives him 
in oIdez to lestore h1S vi rility, parodies Indira Gandhi' s "knife­
wielding" dE'spotism MOI·eovt'r, her very marriage to Saleem is based on 
his lmpotencE' rdther than fertiHty, an im'ersion and parody of 
SC'hehezdzdde's man:lage to King Shahtyar. Thus Salee'll's story, 
dddl esst'd as i t l S to Padma, "the wrong widow", and his sexual impotence 
dIt' metdphors fOl hIS political impotence (Batty, 52; 63-64). 
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in the fairy tale. 8 Patricia Merivale has also pol.nted out the Pl:OllSlidll 

invocation of the past in Saleem's gastronomie metaphors dSSoclated w1lh 

the very act of narration as recollectlon (lB) Il i s !.In ough hi fi 

"Proustian taste of chutney" that h1s Bombay pdSt is l€'C'all€'d and to 

which he is re-united towards the end As Saleem nays eêuliet in the 

narrative "the grasshopper green chutney WhlCh is forevel dssoC'lated 

with those days - cdrried them back into lhe wOl'ld of my pdot" (252) He 

immortalizes his memories "in words and pickles" his "specIal blende" 

including "memories, dreams, ideas", which enables lus "chutnificdtioll 

of history; the grand :10pe of the pickling of Urne" (')49-49) 

An important element of Rushdie's fiction iB fonned by the Genlldn 

and Latin American genre of "magic reaIism", now more clos€'ly Mlsociated 

with Gabriel Garcia Marquez' novels. It cons1sts of d mixture of 

realistic, everyday events of a writer's national or Iegional realitlps 

with the magical world of the fairy-tale 01 the fable Redliatic 

accounts of the recognizable political and social lealit ies of d 

wri ter' s country or region mixes wi th the phantaRmagor i (' world of 

fantasy and myths The narrative unexpectedly leaves thE' conti nef] of 

everyday reality, of verisimiI1tude to enter the world of dleamfJ, of 

magic. As Jean-Pierre Durix points out in his deEinition of "magic 

realism", the "real life" boundaries of space and Ume dlCuwlve, bejng 

"infringed at will". 9 Its defl.llÎt1on 1.6 playfully provided by Saleem' a 

description of his narrative techniques 

Matter of Eact deGcriptionG of the outré and bi zarre, 
and their reverse, namely helghtened, IJtylized versionn of 
the everyday - these techniques .. arE' alno atti tudes of 
mind. (261) 

The magicai and fantastic elements in the novel oeeur for inlltanc:e 

in the telepathl.c "voices" Saleem hears, enabl il1g him t.o COITUlllmicat.e, 

8 However, she shows how he subverts these fiubtextn, therf'by thejr 
"European literary hegemony" , legitimlzing inatead "hin own, 
specific.,lly Indian mythologies" 1n the seareh for or1g1nfJ and ldentity 
Indira Karamcheti, "Salman Rusp~i.e' B ~!.cjnÀgb.t' li . Çhilctn:n dnd ail 
Alternate Genesis", pacl.fi~.~.-2hil.Ql..Qg:t 1 2 (November, 1986) 82-83 

9 Jean-Pierre Durl.x, "Magic Reahsm in ~_'-'i..-J:lu.l.àl:Ç'Jl", 
Commonwealth Essaya and Studies 8 l (Autumn 1985) 57 
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llke "All- Indla Radio" , 1 fl with hlS fellow children of midnight. 

Unleashed by the sight of his mother 1 s nudity and a strongly sniffed 

pyjama co rd in a washing-chest, these "voices" were indistinguishable at 

firat with their general "cacophony" Mistaken for Archangels at first, 

he l.eallZes they were too "multltudlnous" to be "sacred" i slowly 

controlling the sounds like a "radio receiver" he distinguishes from 

among the "profanf~" VOlces of the multilingual nation those of 

midnight' s ch1-1 '~ren; 

The voices babbled in everything from Malayalam to 
Naga didlects, from the purity of Lucknow Urdu to the 
Southern slurrings of Tamil. I understood only a fraction of 
the things being said wlthin the walls of my skull Only 
later, when I began to probe, did 1 learn that below the 
surface transmissions ... language faded away, and was 
replaced by universally intelligible thought-forms which far 
transcended words but that was after I heard, beneath the 
polyglot frenzy in my head, those other precious signaIs, 
utterly different from everything else... those secret, 
nocturnal calls, like calling out to like .. the unconscious 
beacons of the chi1dren of midnight, 8ignalling nothing more 
than their existence, transmitting simply' "1". From far to 
the North, "1". And the South East West. "1." "1 " "And 1." 
(200) 

The "polyglot frenzy" Saleem hears presages the linguistic 

ploblems of India Thus Rushdie shifts from the fantastic to the 

realistic mode, the magical seen in the concrete terms of the socio­

pol i t ical 1-ea1 ities of India Sa1eem starts his marvellous "tourism- in-

a - clocktowel" a11 over India in a tremendous mani festation of regional 

empathy His mi raculous "mind- hopp 1. ng" however is directed by a desire 

for "light relief" Rushdie thereby parodies the relevant political, 

social and historical events of India. Hence Saleem glimpses the Taj 

Mahal, visita Miidurai's Meenakshi temple, Delhi's Connaught place, the 

Cape COmOI'ln, the Himalayas, the golden fortress of Jaisa]mer, 

KhdjUldho, etc., empathically, through the appropriate eyes of natives 

01 toulists to the place He discovers politics by becoming a landlord 

in Ut tar Pl adesh who bUI'ns his surplus grain, then as a two month old 

stdlving baby ln 01l6sa He becomes consecutively a bribing Congress 

1.) The very comparison of the fantastic 18 in the realistic terms 
of the Indlan radio station 

, 
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Party worker, a Communist peasant in Kerala. He dlso entel s tht." mllld of 

the then Chief Minister of Maharashtra, Morarj i Desai, tasting his dai ly 

intake of urine which became a "national joke" twenty yedls L .. t~'l He 

finally enters the Prime Minister, Jawaha1.1al Nehru' s head aEl he 

consults astrologers to draw up Indla's Five Yeal' Plèln "to lning II lnto 

harmonie alignmEmt with the music of the sphe1.ef',·· (207) 

Rushdie not only reclaims as he parodl'2f:l India's pollticd] dIld 

social history with its "polyglot" characteI.istic, but its polyphonie 

reality as well that borrows from both its Hindu and Muslim tl'adillmw 

Hence, Saleem' El miraculous telepathic fllght is associated wl.th t ht> 

"parahamsa gander" from Hindu mythology, and with "SIn, the ancient 

moon-god" who is "not Indian" but "imported from Hadhramdut of nId" 

(271; 107). Moreovt:.'r, it is not restricted to Indian but EUl'opt>an and 

even popular American literature and culture aIt iculat ing d 

proliferation of identi ties. For instance, Saleem' s eventlld l contact dnd 

communication with the midnight' s children is made pOSSl bh~ by èI flet ieo 

of accidents triggered by his American neighbour, EVle L1.li t Il Burrw, t.he 

"Annie Oakley in tooth-braces" (218) She ls permanently dflflocidled wll Il 

her Arjuna Indiabike whose silver frame recalls "the 1.onf..' Rangf~r'fl 

horse", and packs a "Daisy air-pi stol on her 1. ight hIP" (218) TilL' n.-lIne 

of her bike echoes the warrior prince of the Hindu epi C poem, lhp 

~har~. In love with Evie who repulses his adVdnCeG, SdI.~em dEJkn 

Sonny Ibrahim to intercede on his behalf like Cyra,no,whlch he -:1dmitlJ llJ 

in "grotesque mimi cry of European literature" (221) Saleem' fl vpry nOIlI! 

is a legacy of Methwold' s "patrician French grandmother ' from Rf'rgerdc" 

a further wink in the reclamation of his European li terary 

Evie Burns precipi tates Saleem' s accident on her Ar j und 

hf'r it age 

Tndldbike 

wherein Saleem' s horned temples fit perfectly inlo Sonny' n forCep'('dUned 

hollows, clearing his miraculous abi lit y ao "radio recei ver" la tranumi 1. 

signaIs ta the other children of midnight 

From among the one thousand and one magical mldnlght' u children, 

four hllndred and twenty fail ta survive, vict.ims of "malout ri tirm, 

disease and the misfortunes of everyday life" Th!::: numbf~r 420, Sal(~em 

reminds us, is associated 

deception and trickery" (235) 

"since time Immemorial wi t.h [raud, 

It alludes to the populdr Bombay film 

Shree 420 which refers to the penal code for fraud in Indla II. wao one 
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of the neo-realist films made by Raj Kapoor in the 1950s, although its 

social message was strongly flavoured with the fantasi es of the Bombay 

mUB~ca18 .11 

The magical abilities of midnight' s children includes the "power 

of transmutation, flight, prophecy and wizardry" (239). The closer they 

were born ta the rnidnight hour the more remarkable their gifts and the 

further away from the hour the more freakish their abilities. Those barn 

in the first minute included a Lucknow family's scion who mastered the 

"lost arts of alchemy," a Madras dhobi's daughter able ta "fly higher 

than any bird," the Benarse silversmith's son Soumitra the time-traveler 

who could thus prophesy the future and clarify the past (239). Parvati­

the-Witch, barn in the Magician's Ghetto in Old Delhi just seven seconds 

after midnight, had "the genuine gifts of conjuration and sorcery" and 

formed the trio with the other two, Shiva and Saleem, who were "born on 

the stroke of midnight" (239). To Shiva with his lethal knees were given 

"the gi fts of war" which included the prowess of Rama, Arjuna and Bhima, 

all "united, unstoppably, in him." To Saleem had been given "the 

gteatest talent of aIl - the ability to look into the hearts and minds 

of men" (239). Among the more remarkable were the sharp-tongued girl 

hom Calcutta whose words literally inflicted physical wounds, and the 

blue-eyed Kashmiri capable of sex alteration through irrmersion in water 

(237 ) 

The miraculous abilities of some of the midnight's children recall 

characters from Gabriel Garcia Marquez' One Hundred Years of Solit~. 

FOI instance Sundari the most beautiful beggar-giri had looks that 

literally blinded sa that she had ta wear a rag to caver her face (236). 

She is an echo of Remedios the Beauty in Marqu"!:,' novel who was sa 

distu~bingly beautiful she had to cover her face with a shCl~l.12 The 

Baudi twins from Orissa, in Rushdie' s novel, with the suicidaI 

faGcinat ion they provoke recalls Remedios' suicidaI effect on men. 

Allusions to Marquez' novel also abound here in its details and 

inc~dents For instance, the "seven Puffias" in Pakistan, one of whom is 

11 P Parrain, ~x.d!Lmrr le cinéma indien, (Paris: Les éditions 
du ce~f, 1969). 

1.' Gabriel Garcia Marquez, One Hundred Years of Solitude, trans . 
G~egory Rabdssa (New York: Avon, n.d) 186-87. 

ft 
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promised to Saleem by their father "Uncle Puffs", echo the sevell M<H3cott' 

sisters, Lhe youngest of whom, another Remedios, man les into t.he 

Buendia family As Merivale rightly points out, the Incestuous palt'>l n 

of the family' 6 sexuality moreover, with its confusions between sistels 

and non-sisters and aunts and mothers who are not biologicdlly leldted, 

is narrated in the Marquezian manner (8) SdIeem's in<.'t>stuollS 

inclinations toward6 his sister .Jamila who i6 not his sister echoes Jon(> 

Arcadio Buendia's marriage to his sister Rebecca who is not biologiC'ally 

related Again Saleem's mother's first marriage with Nddu Khan, 

unconsummated for two years, recalls the jnjtially l1onC'onsurnrnated 

marriage of the Buendia clan' s founding pair LUa Sabdlmat i 's pidllOld, 

part of Methwold' s legacy, is a sly reminder of the Buendia piclnola 

assembled by the Italian Pietro Crespi in Marquez' nove] It connecLn 

the love triangle between Crespi and the two half- sist.ers, Arnclranta and 

Rebecca, with that of Homi Catrack, Lila Sabarmati and Aunt Pid. 

Moreover, the sexual rivalry and bitterness between Amaranta and Rebeccd 

is echoed in Saleem' s Aunt Alia' s vengeful bitteInesv and "undinuned 

jealousy" at her sister' s conquest of her fiancé, Ahmed Sina i Again 

Reverend Mother's (Naseem Aziz) refusal to be photographed ln the family 

portrait echoes Ursula Buendia' s s1milar refusaI to be captured in 

Melquiades, the gypsy's daguerrotype of the Buendia famlly (Marquez 55) 

The similarities and allusions go on in that vein throughout. Ruahdie' fi 

nove1. He has even borrowed his rhetorical or: narrative utldtegieu from 

Marquez imbued with a similar baroque humour of excess 

Although the .nagical aspect of Rushdi e' s novel i f3 l ndebted to 

Marquez in its rendition of the fantastic, the supernatural, thf! 

everyday, realistic aspect is influenced, as P Merivale pOIntfJ out, by 

Gunter Grass' The Tin Orum (5). However, the themes, topai and events o( 

both are translated into the Indian terms of his narrative Patricia 

Merivale has shown how Oskar i8 the "putative father" of Saleem For 

instance, Rushdie seems to make an ObVl.OUB but 1ndirect reference to 

Grass' protagonist when Saleem sees himself "transformed" at the novel'8 

end in the "young-old face of the dwarf in the mirror" (531) even if he 

had grown phenomenally as a baby. Bath protagoniste wi til their tamilien 

are linked to their national histories, obliged ta bedr witneao ta their 

times. Both protagonists Beek their identity through their nêlrrativ~a 

1 
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wh l<.:h , Gays Merivale, "synecdochally" accounts for their epoch and 

pIdce 80th narratIves start with Shandean delay and digress before the 

bi r th of the protagonists from their gré'ndparents' time. Rushdie' s 

tr l butp t 0 Gr aas she suggests lies in Aadam Aziz' s German education and 

hiB Gerffidn frlendo, one of whom io even named Oskar, who moreover 

"dled llKe a comedlan" tripplng over his anarchie shoelace (27). 

Theue obl1que alluSIons confIrms Rushdle's assertion that Grass' novel 

gdve hlffi the perml.ssJ.on to become the sort of writer he felt he had it 

HI lumself ta ue 13 SlmllarJ.tles between the two novels abound, always 

diaIoglZed, ramtfied ln RushdJe by his Indian reality and identity. As 

Bdder han pOl nled out ln his comparison of the two authors, both their 

nove1 B are set ln reglons vied by different ethnie and religious groups, 

in a pellod of historical transItion and flux (77) In Grass' s case the 

IPgIon chsputed J n Danzlg and Northern Poland of the 19308 where 

anlmosity and strIfe deflned the inter-ethnIe relatIons of the Poles, 

KaAhubians dnd Germans In Rushdie' s novel the time and place is pre­

independenl and pOBt-partltioned Indla, set ln its most contentlous 

rln~dfl, Kashmll élnd Bombay The former was the site of H1ndu-Muslim 

riVdllien for hegemony, the latter of regional conflict for its 

possession bel ween Maharashtrians and Gujeratis Moreover, both novels 

weI e Det 1 n l egions of l ingulstlC disputes and rivalries between the 

diffelent politieal, re11g10us and regional ethnles Grass's Danzig was 

a thedtre of dnimoslty and rl.valry between the German Poles and 

Kashubians (thelr language a West Slavic dialect close to Polish). Bader 

tlaces the effect of Nazi power in Danzig and the "shades of feelings 

between the vallOUS language groups" that German hegemony provoked with 

i ta sense of super iOl·ity over the Polish language (78). In fact, Rushdie 

in his introductlon to Gr dRS' S essays suggests that Grass lost part of 

the Kashubian dialect of his youth during the Nazi reign in Danzig which 

he t Iles t 0 pleserve in his wr1ting (xi). Bombay was also the disputed 

sit.e of two l1nguistic and politicaJ groups: the Maharashtrians and 

Gujeldtis The former won over the latter j n the language riots of 

Bombay, the city 90in9 to t:he Maharashtrians whereas Bombay State itself 

13 see Salman Rushdie's introduction to Gunter Grass, On Writing 
allO- PQll t.J..ÇliL _1.2_~7..: i9S3 Trans Ralph Manheim (New York: Harcourt, 
198<;) 11. 
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was divided between the two As Bader and Mdt la Couto point out, t he St' 

political, religlous and 11nguistlc faetlons and 11Valtips thIOWS inta 

evidence Rushdie's general lncllnatlon to show the impIH'lt dtvislOniJ 

and dualities ln hl.stOl.y, such as the Tndo-Btitlsh, Hindu MlWllnl, ltllell 

urban, etc. Indl.an reality 1,1 

Both novels use simllar narratiVE' modes Wlt h dl.gtt;>S[llOI1El 111 t ht:' 

manner of Trl.stram __ Sll.QJ1Qy, digresslons wItllln tilgteSBIOI1, flanhbacks, 

preview of events to come and a SUlrundly of t'vents 11 ved out ln bot h, 

characters are lntroduced many pagfs befole thell actuell dppedlClllce 01 

many pages after they die (Badel. 81) The culllulative t'ffpet lU tilt' 

simultaneity of past, present and futule Bath have d slIlIogate IPddel 

listener who 1S a well-delineated charact.el They frequent ly lut Pllupt 

the narrative flow 1nfluenc1ng the narratIve as IC unfoldn betoll! un 

Oskar has the warder Bruno in t.he ment al asylllm and Saleem hall il III 

pickle factory co- worker, Padma Bath novels oucceed 111 Cl eclt 1 nq t tH' 

"spir1tus loci" of thelr homE'town, Glass that of p>:·e WdI Danzig and 

Rushd:i e of the Bombay of the 50s and 60s Rushdie' IJ evocat lOn of Rombay 

with l.ts particular bus and train routes, ltR charact el. IRt IC loc'al it H!ll 

and billboards of the pel.-iod, fuse into a condensed image and feeling of 

the ci ty (Bader 82) 

Various critics have hlghlighted the lnfluence of l.amenc!! 

Sterne' s Tristram Shandy on Rushdie' s novel It i s imp lie il, [r)l 

instance, in the narrator's account of his birth which ie delayed till 

after the first hundred pages of the novel have lapoed K.1 Phlllipn 

ascribes it not only to a strategy for narrative seduction but to a 

thematic importance from the historical perspective Saleem' El birth Wl th 

its long delay coincides with India' s arrivaI at independcnce 1 n J 94'1, 

which signifies the long time it took for India to dchieve i t Il 

independence from the British 15 Rushdle once more approprlates and 

dialogizes a narrative strategy from the Western tladit10n to Berve hiu 

Indian tale. Another influence can be seen, aFl Keith Wi] son p()inta out, 

14 Bader, 78 and Maria Couto, "Midnight'n Children and Pan'nte; 
The Search for Indo-British Identity," .Ençount~t:, 58 2 (Feb 1982) 62 

15 K.J Phillips, "Salman Ruahdie'a Ml-Jjni~.a_ Çlu.ldnm Mudelu 
for Sto17telling, East and West" çomparatiY~_Li~~tQX~_g~~t ~DQ WeDt, 
1J;:aditions and Trend~, eds Cornelia Moore, Raymond A Moody (Honolulu 
Unl.versity of Hawaii, 1989) 203 
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ln the central raIe nases play in both novels, as weIl as the ill-fated 

011g1n8 and possIble impot.ence of the two protagonists. Both have 

recourse to sel f ·conSClOUS narrators who comment on their own narrative 

styles, 8tralegJ es and dlscourses, constantly addressing the reader­

/llElteneI Wl th whom they dlSCUBS the defects of certa1n chapters in 

thelI narratloves Wilson argues that public history WhlCh is linked ta 

pllvate obBeSBlon ln Rushdle's fictlon has 1ts predecessor in Trlstram's 

Uncle TCJby whose obseSSIon i8 the re-creation of the model of the 

[orL1f1caLlons of the SpaOl.sh War of Successlon ln his bowllng green Ir, 

HOWeVf'1, dB K J Philhps notes, Rushdle's yoking of history to private, 

evelyday events has a more serlOUS purpose thr.tn Sterne's. In Sterne's 

novpl, the satire' S 8ting has been softened whereas Rushdie truly 

sat III zes the government and the broken ideals of Indian independence 

The tll Btor ical allus10ns differ ln scale in both novels In Sterne' s 

novel the fl.ctive ll.nk wl.th hl.story la slight and imitatl.ve It takes 

place after t.he event In Rushdie' s novel, on the other hand, the 

fletive link wlth history 18 abundant and precedes 1t, iu effect 

!11'ovokillg lhe historieal event (Phillips 205) Whereas Rushdie' s humour 

lecalln Sterne' s humour in TrlJ.2~ with its parodic subversion of every 

lund of dHicourse including h~s own, Rushdie' s is infused with a more 

seriouE' socIal and political purpose. It 18 a critic~srn of Indjra 

Gandhi s betrayal of India' s sectarian ideals through her Emergency rule 

of 1975 with i ts attendant horrors of forced sterilization programs of 

which Saleem' s condi tion is the strongE'st indictment. Moreover, the 

jailing of her pol1tical opponenlq, press censorship, etc. entailed the 

coll apse of democlacy. 

Stel ne' s humour lies as much in his metapho.dc contractions and 

metalept.ic suvstitutions, as in his excursus on the same. An example of 

Hll thlee io the discussion on the "mortalityof Trim's hat." It refera 

t.O Trim' fi dropping of his hat to illustrate his point about another 

chdlactel, Bobby' S mortality as weIl as all human mortality. Rushdie 

makes use of similar metaleptic substitutions, metonymy and eXCursus in 

hil:} f ietion FOI instance Saleem describea his mother' s car as "the 

If. Keith Wilson, " t'ii onJght 's Cbildren and Reader Responsibility," 
Cl'itical Quanerly 26 3 (1984)· 34 
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vehicle e"f maternaI perf~dy" (256). It lefel s U) her lOntdnt i (" dl1 ve t (l 

keep a tryst with hel ex-husband, Nad~r Kh":l1 

Rushdie Ilonically evokes E M Forster's l:\ l'I.1Jl1li.l.ge tQ :J:J1di" ln the 

name of Dr Aziz (also the name of Forster' B proldgonist). wil h whom hp 

starts his nove!. Forster's Indian protagonlst ends up ln Kdshmir 

whereas RushdIe ~ntroduces 111s chat-acter ln Kaslunir FOtStf'l' s novel lS 

one of the 'novels of Empire' that RushdIe deplOl ed as [MI t of the Rdj 

Revival trend ln England which offended h1m dS ail Ind1an 

Karamchet~ glves an lnteresting Interpretcltlon 

significance as be~ng "both SUItably ~nclusive 

deprecatingly inconclusive - 'as is'" (83) 

of the 

A ta Z 

ImUlil 

ndllle' u 

c\nd 

Besides the secular l~ tera+;:ure from the Western and 01 ienla L 

tradItions, Rushdie's novel abounds in referenees and al1ufllonn ln 

religious literature from both traditions For 1nstance, he l-pfels 

continually to the Jndian eplcs of TI1e .J<..run..QYà!1Q, 'J'Ile Mabi;l.bhQJ.dt~, dU 

weIl as the Quran and the Bible Aadam' s very name for inst ance evokPB 

the Bible. 

The Hlndu epie of the Ram1.l~ ie impl ici tly evoked in the 

"incendiary" activities of the Ravana gang in Delhi The member n of lhe 

Ravana gang are Hindus whose "fanatical antl- Muslim movement pnLd.t lB the 

burrllng of Muslim owned factories, shops Or godowos" (80) The Rdvdna 

gang live up to the traditional image dS embodiments of evil t i! 1 lhen 

But on the tower ramparts there is a monkey referred Lü as "HrlnUlTldl1 

the monkey god who helped Prince Rama defeat the origindl Ravana" (96) 

In the Ramayana he had set fire to RaVdna' s kingdom in OLdcL 1.0 [ree the 

abducted Sita from Ravana' s clutches. In Rushd.te' [3 version of the 

corresponding myth it is reversed to make Hanuman the j ndl rect CdUfJe of 

arson when he throws the pay- off mooey from the ramparts The previolls 

target of the Ravana gang had been the Arj una bi ke factory theu~by 

syncretizing the two mythe, 1. e the Mah@harata" whoue epic hero was 

Arjuna, with the Ramayana. C Kam~ ~"\yakam interpretr; the ulgllifjcanc(:! 

of this inversion of myth as an "eroaion of vaIlles and Lradi t.ional 

loyalties in modern India. ,,1 7 ln the contemporary version of thl B myLh, 

distinction between gaod and evil have become blurred, contuflF~d Il. 

17 C. Kanaganayakam, "My th and Fabulooi ty in Mi.Qni.ght' IJ ÇhU_Qrr:n", 
Dalhousie Review, 67 1 {19B7} 89 

1 
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crmfl ImB th~ narrator' 8 clalm that we are in the "kali-yuga" era of evil 

and betrayal It relnforces the critique against the Hindu-Muslim 

communal bat réd anrJ vlolence that was the flrst betrayal of the 

pollticdl ldeal of secularlsm on which the "collective rr.yth of India" 

WdD flrut Eounded 

The other myt.hical references Rushdie makes are to Shiva as the 

force of destructlon and procreation in the Hindu Trinit y Shiva, the 

mldnight du Id who 18 a180 Saleem' s alter-ego, vlndicates his name as 

the force of fertlilty ln the countless 111egitimate chlldren he sires, 

and an t he force oE destruction with his "prehenslle knees" as the 

underWOlld's gang boss However, as Kanaganayakam points out, in 

Hlnduiflm Lot-d Shiva is supposed ta destroy evll whereas Shiva's role in 

the novel lB zeversed ta destroy good (91) He is set on destroying 

Saleem, Urat through the erosion of his lnf1uence on the Midnight 

Ch il dlen Confen!',cc then through his enforced steri1ization by Sanjay 

Gandhi' 8 program dur lng the Emergency Sh1va, who had represented the 

ntdrtJdl qUdl1tlefJ of the eplc heroes of both the Ramayana and the 

MQhat>l!a1-~t.r!, comes to represent aIl that is sordidly evil for Saleem. He 

fJees ln lnm "a11 the vengefulness and violence and simultaneous-love­

and-hdte of-things in the world" (358) 

Rushdie mdkes a polyglossic and heteroglossic mixture of myths 

from both the Western and Eastern traditions. Saleem for instance i6 

dBsociated wi th Moses through his name Sinai and through the voices he 

hears in hlS "two- storey hillock" home. They are compared to the 

"disembodied conundndJOents" Moses hears on Mount Sinai (192). Saleem' s 

voices also refer to anot.her tradition, Islam They echo the voices that 

Prophet Mdhomed hears of the Archangel Jibreel on Mount Hera (200) The 

Archangel' s name in turn recalls the Christian tradition. This 

dccumulation, even p10fuslon of myth not only mirrors "the multiplicity 

of India", as Kanagandyakam suggests (91), but also the non-stop self­

t"egenerative capaclty of myth that is India's heritage and "talent" in 

that ~he sto:r:y constantly throws up other stories in a non-stop process 

of self-1enewal The fOL"m is multitudinous, teeming says Rushdie, which 

hints ~t the country's infinite possibilities. 18 

lB Salman Rushdie, "Imaginar.y Homelands", Imaginary HQmelands; 
~l;;!fJQ'y.fi _~llçL Cl:itlcim..n 1981-~ (London: Granta Books, 1991) 16. 

* 



81 

Rushdle mixes traditions agal11 ln the Sundéltban's t>pisorlt> in 

Bangladesh There Sdleem and l11S Paklstanl Cut id tedllUl1atl:'G BPI:' th€' 

houries of the "camphor- gal-den", the Muslim PdJddlSe, in d tt'mplp 

dedicated to the Goddess Kali, the female countetpalt of LOld ShlVcl 11\ 

her wrathful aspect Saleem, because Indian, 16 the on1y ont' who (',fil 

identify the Hindu dlViOl.ty, unlike his Paklstanl team-matefl Tht:' lt'mp1e 

with its erotic carvings meryes with the Mus11m promille of t'roll(: 

fulfillment as paz:adise The Sundatban jungle which stdndn fOI t hl' 

"camphor garden" is also described as the "forest of 111l1B1onfl" and the 

"forest of their torment" and the "jungle of dreams" echoi ng the Hllldu 

concept of Maya as illusion, dream (438-40) 

What best defines Rushdie's nalratl.Ve strategy and VISIon if) 

fragmentation. Rushdie explains in an article "The Indi,ln Writer in 

England" 19, that being cultural1y and temporally dialocated, i e being 

Indian and writing from outside India about a pasl WhlCh hE' t r-iefl t 0 

reclaim in his fictIon, "he i8 obliged to deal ln broken mir rots, nome 

of whose fragments have been irretrievably lost" (76) But he round that 

the broken mirror. the partial, fragmented nature of hiH memOllen maùe 

them more evocative: "The shards of memory acquired grt!ater ntaluB, 

greater resonance because they were remains, fragmentat ion made tI i v j dl 

things seern like symbols and the mundane acquired numinous qualit i('8" 

(77). Their analogy is made with archaeological artefacts WhlCh may be 

of the most mundane objects but are a valuable rneans of teconstructing, 

even provisionally, and re-interpreting the pasto 

The "perforated sheet" ie the rnost evocdtive emble.n of t.hl B 

fragmented vision and narrative form Like Aaddm' fJ "badly t itti ng 

collage" of Naseern, the narrative gradually re - conot r uctB 

kaleidoscopic panorama of the Indi.an experience, or dB Couto oaytl .. a 

mosaic of experience spread over three generations", the purdah 1 fl hale 

suggesting a "fractured self" besides the limited world-view ilfJ 

confines provlded the traditional Muslim woman. 20 

19 Originally ti tled "Imaginary Homelanda" See Rushdip. 10 

collection of essaya Imaginary Homelands, 9-21 
20 See Maria Couto, (1982) 62 However, the purdah ia not 

"traditionally" a North Indian cust:orn as Couto BuggestB, but reatricted 

1 
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The narratIve procJresses anachronistically with analeptic 

flauhbackB and prolept1.c "flashforwards" in spite of Padma' s insistence 

on "whcJt hdppened-next." (38) 

fragmented narl.dllVe vision 

This adds to the sense of a dlslocated, 

Saleem himsel f refers ta hi s narrative 

prolepoes or flashfoywards as "movie- trailers", the prose equivalents of 

tllO "next attractlons and coming-soons" (414) Nancy Batty distinguishes 

between t.wo types of t rallers depending on their function in Rushdie' s 

fiction The fl.rst, borrowlng a term from Genelte, she calls "repetitive 

plolepfJlB" whose purpoee 113 reFJective, where the narration of a present 

event prompUl the memory of a future event (57) An example nf this 

occuru wllhln the [ltst few pages of the narrative when Saleem discusses 

th!:> changes in the .. seemingly immutable order" of Aadam' s parents' 

uni ver se which sparka memories of events in the future' 

And already l can see the repetitions beginning; 
because didn' t my grandmother also find enormous .. and the 
stroke, too, was not the only . and the Brass Monkey had her 
birds and the curse begins alz'eady, and we have!" t even 
got to the nases yet 1) (7) 

The purpose of the second category of trailers is to create 

suspense dnd has a larger structural purpose foreshadowing the main 

events of the narrative (Batty 57-59). Ramram the seer's propheay before 

Saleem' B bitth is su ch an example 

"There wlll be two heads - but you ahall see only one 
there will be knees and a nose, a nose and knees. f' Nase 

and knees and knees and nose .. listen carefully, Padma; the 
fellow got nothl.ng wrong' "Newspaper praises him, two 
mothers raise him ' Bicyclists love him - but, crowds will 
shove him! Sisters will weepi cobra will creep " ( ... ) 
"Washing wl11 hide him voices will guide him! Friends 
mutilate him - blood will betray him!" ( ... ) "Spittoons will 
brain him - doctors will drain him - jungle will claim him -
wizurds recldim him ' Soldiers will try him - tyrants will 
fry him ... He will have sons without having sons! He will 
be old before he is old! And he will die ... before he is 
dead." (99) 21 

to th!" Muslim community which ia a rninority in the North even if an 
important one 

21 seE' MiQni9ht.fJ2~hildrenf 414 and 459, for examples of sununaries 
of future events. 
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As Jean-Pierre Durix pOlnts out, his enigmatle pl o .... epsi s, which 

may take the fonu of unfinished sentences al ellipses, sugqests thl' 

different narrative strands that will be taken up agal.n later 22 

Besides these flashforwards Rushdle uses fldShb.wkH identlflclble 

again in cinematic tenus as synopses or sumnldlles ot eventfl a II eddy 

narr"tted, bringing ordel' ':0 the nal.TatlVe tlldt eonstdllt ly SplIt H III cl 

chinese box of digresslons and enumelations These types of fllllTUlldl jps 

occur a t the st art and even end of chapleJ S 01 Beet .tOlU; (dnd L'dU t-~ven bt' 

a synoptic anticipation of future events) They funet J on cHI 

"cliffhangers" in movie 01- t v seriaIs 1..0 begulle the /Ici 1 r dt t"t" or 

reader, and serve to bring order to the chaos inherent Hl murdtive 

digression (Batty 57) One of the ways he restl'uClules and 1 pOldt'lO 

narratlve multlplicity is through the metaphorical dnd metonymo1l6 UlH' of 

objects like the perforated sheet and the oilver- spittoon J\s Sdh'em 

eaye the epittoon is his open- sesame ta hi s ndrrat l ve They dre not only 

containers of his family's history (by their long associatIOII witl! lU, 

but symbols of their dlscordant relationshlps and of a fI dgment ed 

vision, Thus the spittoon metaphotically contains Saleem' s paGt sirH't· it 

is his only link with it during hia amnesia rta funct ion, "fJplttoon 

hittery", stands metonymically for the "art form of the masl3t:>u" (51 r») 

It also stands for potency, creativity sinee Saleern sayfJ, referrillg to 

his impotence in spite of Padma' s cajolings, fiT ednnot hlt IIIH 

spi t toon," As Joseph Swann points ou t. bath these obj ect 8 ('on vey images 

of a "centre reaching to circumferences, of circumferences read}j ng to a 

centre, of purposefulness and chance, of artifice and of lhat which lu 

not made but observed. ,,23 

Meaning often splits in varioUB directions jUBt dU diBpéJrate 

material come together in a central metaphor or symbol An i lluutration 

of thla is Saleem's discourae on blood and ita varioufl implicationu jn 

his family and national history after hls sister Jamila, or the "BnlfJlJ 

22 Jean- Pierre Durix. The ._~i.tQ.r Writt~!L T.lw. ArUDt ~nd _ Ç'reÇltiQfl 

in the New Literatures in EnglW. (New York G:teenwood PreuB, 1907) 
135. See also Midnight's Children, 414 and 459 

23 Joseph Swann, ""East ia East and West lS West"? Salman 
Rushdie f s Midnight' s Children as an Indian Novel". WQL:.liL.LiteLatJ.l.~ 

Written In Eng1ish, 26 2 (1986)' 360, 
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Monkey" as he calls her, fights with their American playmate, Evie 

Burns 

Blood, then, was spilled in the circus-ring. Another 
rejected title for these pages - you mayas weIl know - was 
"Thicker Than Wate:-- ff In those days of water ahortages 
something thicker than water ran down the face of Evie 
Burns, the loyalties of blood mot~vated the Brass MonkeYi 
and 1n the streets of the C1ty, rioters spilled each other's 
blood There were bloody murders, and perhaps it is not 
appropr Ldte to end this sanguindry catalogue by mentionin9, 
once agaln, the rushes of b)ood to my mother' s cheeks. 
Twelve mllllon votes were coloured red that year, and red ia 
the colour of blood. More blood will flow soon' the types of 
blood, A and 0, Alpha and Omega and another, a third 
possibi Il. ty must be kept in m~nd Also other factors: 
zygosi ty, and Kell antl.bodl.es, and that most mysterious of 
sanguinary attrl.butes, known as rhesus, which i6 also a type 
of monkey 

Everything has a shape, if you look for it. There ia 
no escape fI-om form (27Q-71) 

One meaning of blood, which i8 family loyal ty, recalls another 

tOplC lelated to it aphorlstically, water, discussed as an urban problem 

of ahortagea The parallelisms go on splitting, drawing inexorably into 

its web of meanings ever newer meanings _ Blood then ia associated with 

fdmily loyalty, communal killings, to blushing, communists, to Saleem's 

peJ:-sonal mut i lation and change11ng stdtus, to his marginalization in the 

fdmily clan since he doesn' t share their blood group, Ieading back to 

the BraUD Monkey through the blood' s attribute. A centrifugaI tendency 

of meaning comes into evidence here which is like Saleem' s physical 

"cracking" dnd "fiss:ion" into "six hundred and thirty million particles 

of anonymous. dust", hl S "annihilation-by-numbers" (37 j 297). 

Saleem' 8 Joycl.an metaplasmus (effective misspellings) about his 

father' 8 "nightly war against the dj inns" or hl.s "dj inn in a bottle" 

evoke phonetically Aluned Sinai' s struggle with his alcoholism, and 

textually his personal demons (224; 153). It is also an example of his 

use of portmanteau or blend words which merges the word gin with an 

updated allusion to the genie of Alladin' s magic lantern. 

As mentionned eat-liet-, the novel' s central vision evokes a sense 

of ft-agmentation. Saleem' s body stdrts cracking, "coming apart at the 

seams" in the na1rated present. subsequent to his narration of the 1919 
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Jallianwala Bagh Massacre at Amritsar, under the conunaud of Btig(t(hel 

R.E. Dyer. It was Saleem's grandfather, Aadam Aziz, who hdd witnessed 

this massacre. It has often been seen as the genesis of th~ Indidll 

movement for independence. Gandhi' s sat.yaglaha and non- coopeldtion 

movement introduced around then, started gathedng momenlum 24 

In fact, as his narlative progresses Saleem "cracks" and 

"crumbles", which is his legacy by oemosia flom his gldndfdthel- dnd 

nation' s "disintegration" resul ting in his final "fission" dS the "bomb 

in Bombay" His multiple identities eventually Buck him into lhe 

"annihilating whirlpool" of the "six hundred and thlt-ty mill ion 

particles of anonymous .. dust" (330, 552, 37) Hence Sdleem's 

fragmentation is representative of the subcontinent' s ftdgm€'ntation 

which occurs, as C Kanaganayakam states, on the social, cul tUI dl and 

political levels. On the social level it signif.les the dissolut ion of 

family life and loyalties, and of social respons.lbility (B7) In lhe 

realm of culture it is the multiple mythical strands and thredds which 

articulate the Indian experience (the more posi Uve clopecl of t.hiu 

"fission"). It also voices the confrontation of value systems, those of 

Tai - for- changelessness opposed to Aadam- for- progless, 01 Nd fleem ' u 

conservative "decent old- fashioned notions" opposed t.o /\adam 1 B 

"scepticism" and his "modern" and "foreign jdeas" (61, 124, fi6) It ill a 

clash between rural conservatism and urban liber-alism, or the encollnter 

and conflict between inheri.ted and acquired values_ 

On the political level India' s fragmentation lB connected with the 

various factional and communal discord which eat away at the countl y' 0 

integrity, dividing it constantly till 1975 when a distur-bing level oC 

dislocation and disintegration further threatens its dissolulion. 

Colonial harassment and violence at Amritsar is shown its parall~l in 

24 For the massacre' s role in undoing Bd t- ioh rule in Indla nec 
Derek Sayer' S "British Reaction ta the Amritsar Massacre J 919-1920" in 
Past and Present, 131 (1991)' 130-164 He cites A.J.P Taylor who called 
it "the decisive moment when Indiana were aliendted from British rule," 
(132); also the title of several studies published on the tapie are 
quoted in the opening footnote which calls attention to itfl ef[f.!ct. on 
the Raj, notably A Draper 1 s Amritsar: The Massaçr_LUH!_L.Eru!~\L.t.llI,LR.aj, 

(1981), and A. Swinson's Six Minutes to SunB~ (1964). See DeLek Bayer, 
130. 

• 
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the poIlce harassment and brutality against the communists at the 

magician's ghetto in independent India (35; 493) 

Rushdie's ndrrative style is also driven by a centrifugaI dynamic, 

hi8 language changing to incorporate, as Bader points out, 

"straightforward narrative, fairy- tale style, newspaper report, court 

evidence, Bchool essay, public speech and other variations of the 

nallati ve mode" (81) The narrative style can change ft'om the 

dp08trophic mode to the journalistic or the philosophical mode, or again 

the dnematic, the l~tel'ary or colloquial style, its language constantly 

stratifying heteroglossically For instance, when Saleem announces, 

within the fl'ame story, to the reader that he shall resort to "movie­

trailers" as narrative seduction which is a prolepsis (flashforwards) of 

future episodes, he juxtaposes the apostrophic mode with film language 

ta explain its principles of fascination both for himself and the reader 

SUllogdte, PadrTll 

(How l loved them at the Old Metro Cub Club! 0 
smacking of lip8 at the sight of the title NEXT ATTRACTION, 
superimposed on undulating blue velvet! 0 anticipatory 
salivation before screens trumpeting COMlNG SOON! - Because 
the promise of exotie futures has always seemed, to my mind, 
the perfect antidote to the disappointments of the present ) 
"Stop, stop," l exhort my mournfully squatting dudience, 
"l'm not finished yetI, Padma, there is still plenty 
worth telling", ,there are still next-attractions and 
coming-soons galore; a chapter ends when one's parents die, 
but a new kind of chapter also begins," (414) 

The "Metro Cub Club", whieh gives Saleem the initiaIs of his 

Childlen' El Conference, was the weekly screenings at Bombay' s Metro 

Goldwyn theatre on Sunday mornings for young Bombayites, who were 

membels of this club, A movie show preceded by birthday announcements of 

its "cub" members plus a talent contest which was followed by movie­

tlailers before the main film, it was the event for Bombay' s pre­

adolescents. The "undulating blue velvet" was of course the velvet 

cu~tdined screen 

Rushdie also mixes the apostrophic mode with the language of the 

fait-y- tale and straightforward narrative style bringing in a 

heteroglossic striat~on of language to describe Saleem's changing 
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context. The most mesmer1sing tonal shi ft OCCUl."S in Saleem' s suueal 

descript ion of his feverish nightmare of the Widow, supposed to bf' 

Indira Gandhi, which foreshadows the atrocities of hel Emelqency Rule 

and its sterilization program 

No colours p".:cept green and black. the wall s are green 
the sky is black (there is no roof) the BtaIs eue gleE'1l tilt;> 
Widow is gI'een bJt heL' hair is black as black The Wlltow 
sits on a high I11gh chair the chaIl U1 green the SPdl 1 fl 

black the Widow' s haiL' has a cent re - par t 1 ng It i fl g1 eell on 
the left and on the r'1ght bldck High dS the sky the ('hai 1 

is green the seat is black the W.tdow' B alm lU 10llg <if! dt>dth 
its skin is green the flnger.nails ore long cllld Hilaip ttJId 

black Between the walls the children gleen the wallu .ne 
green the Widow' s arm comes snaking dowIl the Elllùke in g1CPII 
the children scream (the finger'nails ale blaC'k they llCldtch 
the Widow' s arm is hunting see the childten t'un dnd f!Clt>am) 
the Widow' s hand cUI'ls round them green and blrlck Now one 
by one the children lTunff are stifled quiet (249) 

The relentless, non- stop rhythm of the l ines bui Ids a senoe of 

oppressive tension. It is, as Kanaganaydkdm Baya, the "incdntatolY 

rhythm" (,f the prose, with its strange syntax and lack. of punctualion 

which gives it the "eerie, nightmarish" quality, a fOleboding of the 

Emergency (95). It is dUling the Emergency that parts of.. Lhis pdssage i 6 

reiterated when Saleem and the remdini ng "four hundred dnd twent y" 

children of midni~ht are ectomized or, as Saleem ca 110 i t, 

"sperectom(ized)", which is their "draining out of hope" (52]) 

In an interv1ew with Rani Dharker Rushdie revea1ed lhaL Ullo 

nightmare sequence was autobiographical, that it was cl "reCUl I i ng dredm" 

he had as a child from which he' d wake up screaming ln the dream t Ilf' 

Widow was a witch 25 Originally he gave the dream ta Saleem and oIlly 

later saw the connections with Indira Gandhi and the "b1dck side" of her 

Emergency like her hair partition. He also acknowledgeB, Jn the fJall\l~ 

interview, that the perspective of the lal ter part of t.he novel a!tpra 

aince it is nearer present, contempora~.f eventfJ (355; ThiB part 10 

written more flatly, partially (although the Bangla Deah secUon, 

especially the jungle episode, is the most fabulated part of the book) 

than the earlier part which goes back sixt y years. 

25 Rani Dharker, "An Interview with Salman Pushdie", tleW.Q1.IeDt, 42 
(Nov. -Dec. 1983). 356. 



Ba 

In MidrÜ9ht.~ILChildren Rushdie uses many varieties of English to 

ceflect Indla' 6 urban polyglossic reality In his interview with Rani 

Dharker, he adml.ts Lhat many of the characters wouldn' t be talking in 

Engl i8h but 1 n a curious mixture of Hindi, Urdu, Marathi, Gujerati 

internpersed w.lth English in Bombay and with Bengali in Dacca To 

cil cumvent the problem of showing their different influences on English 

he had t.o l.nvenL an idiom that would allow him to bypass the linguistic 

tangle it l.mplied. 26 For instance, to express Deshmukh, the Bangladeshi 

vendor of notions' "bad, stilted Hindi", redundant qualifiers minus the 

substantive, or phrases minus the verb, or paired words are used, or 

again inveroions of Bubject, predicate and object, a peculiarity of 

Hindi and Bengali syntax OCCUI. frequently in his speech, as in the 

following passage dddressed to Saleem and his team of Pakistani 

Boldiers' 

"In one- two weeks is over the war, my sirs! Everybody 
come back. Just now all gone, but I not, my sirs. Soldiers 
Cdme looking for Sahini and killed many many, also my son. 
Ho yes, sirs, ho yes indeed ... I stay, my sirs. Here l know 
names of birds and plants. Ho yes. l am Deshmukh by name; 
vendor of notl.ons by trade. l sell many so-fine thillg. You 
wdnt? Medicine for constipation, damn good, ho yes. I have 
Watch you want, glowing in the dark'~ I aiso have. And book 
ho yes, and Jake trick, truly. l was famous in Dacca before. 
Ho yes, most t:tuly. No shoot." (445) (Emphasis mine) 

The italicized parts of the passage above illustrate his peculiar 

use of Hindi "seen through" the English language. There appear pair 

words ("one-two"), subject-predicate inversion ("is over the war") , also 

awkward qualifiera ("many so- fine thing"), as we 11 as :-edundant 

qualifiers (llmany many") , phrases minus the verb ("but l not") etc. 

Once Rushdie lnvented an idiom wherE' he could let his characters 

use different Indian colloquialisms and Indian-English expressions like 

26 Rani Dharker, 358-59 However, Rani Dharker claims Midnight's 
Ch.Lldum uses many varleties of English in Lifafa Das, Mary Pereira 
Sctleem'fl ayah, the boy soldlers and Picture Singh's speech types What 
tL-dnspires, however, is a class differentiation between Lifafa Das and 
Pictul'e 5111gh' s speech types The latter addresses Saleem as an equal 
wherf'ds l he former addresses Amina Sinai as his social 6uperio.c See 
Mi.QnJg11L~.Q __ Cllild1..eJJ, p 91 fOL Lifafa Das and p 454 for Picture Singh' s 
l f'specl i Vff' speech types. In their speech patterns also redundant 
quallflt'lS, vf!'lbctl pails ("one-two") and echo-words dbound 
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"a real rutputty joint" for the ramshackle Pioneet Café, 01 t:'cho WOtds 

like "joke shoke", or "writing shiting", etc. he C'ould pE'rmil lhem tn 

speak naturally without having to take theit· lingu 1 oUc <.liffel eHee!) 

through a fine comb. He even introduces gratu~tously Urdu 01 Hindl l elmG 

into their speech like "arré bdap", or "nasbandl" , ur "Chdloo-ch<lÏ" 01 

"chutter-mutter", etc At times he el ici ts the reader' El c~)mpll.ci t y Oll 

introducing dl:r:ect Urdu or Hindi terms with fOl:mulaliono like "1 do nol 

need te tell you that aag means fire" (79) As Mal ;.a Couto points out. 

he infuses his language with the lively vigour of "folk culture", his 

"word pa t terns" and "picturesque colloquialisnm" recreatlng "t IH:> 

vitality and eclectic culture", the accents and rhythms of trdditional 

and urban India. He thereby introduces the Western rcadel to a 

vocabulary expressing the pace and variety of the modetn Indl..tn 

experience (63). Bharati Mukherjee adds that he doesn' t have to explain 

his Hindi or Urdu accretions to hi8 English language nove1. NOl doeo he 

use italics or appositions for his colourful colloquialisma whi ch, shI? 

says, are "very slangy, very Indian, very concrete" The India he 

presents i8 neither neat, tidy, hot or decrepit and the mE'SS ia nol 

alarming nor shaming as it is in the "mimic fi.ction" of Wl iter s li ke 

Anita Desai or Jhabvala. His language is stretched t.o accomodat.e the 

everyday experience of contemporary India. He invents wOlds, red rTdl1geu 

syntax and euphony and thus catches the energy of hin lit el-ary 

influences, i.e. Joyce, Grass and Marquez As she says. "Ruohdie'fJ work 

is primarily about establishing one' s identity by indenting one' rJ 

language on the ruins of the old For him colonial] mn and Engl i uh are 

bonus; this gives him two 8urvival k~ts instead of one. ,,27 

Bharati Mukherjee 1 s appreciation ia correct, but i t- doelJn' t go far 

enough. In Midnight's Children, Rushdie was not merely conatructing an 

identity. He was actually trying to widen the boundarl.es of lradi Li onal 

identities 9iven to the subcontinent, colonialist as weIl as poul 

colonialist. By giving voice to legends, myths, populdr culture over 

official history, Rushdie tried to restore the potentiality of Tndian 

27 Bharati Mukherjee Blaise, "Mimicry and Reinvention", Thf;: 
Commonwealth in CanaQs!, ed Urna Parameswaran, Proc of lhe Second 
Triennial Conference of Calcals, 1-4 Oct 1981, Part Two, University Qf 
Winnipeg, (Calcutta: A Writera Workshop Publication, 1981) 1S5 
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culture to transform itself by a continuous interplay of it El ViillOllO 

components (including its Britisü past) In othel wmds, Mid!ÜShl.' IJ 

Children didn't provide so much an identit.y dS a confitmation of ilu 

cultural openness. 

It is for this openness, for the avai labi Ilt.y of mul UpIe 

possibilities that RU.:lh~ . .Le, in the yeal's following t.he publ ic,lt ion of 

Mi,dnic.;l1t's ChildreI1, became more explicitly cliLcal ,f intolct'ance, bp 

it that OL religious fundamentalism in the l!:ast, or total itlll ianlBm and 

racism in the West. In his follow2ng novel, $lllime, and hie eouay on 

Nicarag"..la, The Smile QiJ~...QglH!L he took the OppOl tuni t.y to dcno\lllcc 

abuses in the name of religion or State ideologies But i t ln W i t il Tht;.~ 

Satanic Verses that his attack becomes more pointed, po] enncizl:'d Tt 1 U 

with this novel that Rushdie mobilizes aIl his dialoqical abilit.ico to 

expose current monological discollrses in the Bast. an wel L dG in the 

West. It is here that he defends the hybridity of cultures, Indian élnd 

English, as an essential part of human evolution. 

The Satanic Verses is about the establishment of a new rel igion 

and about the struggle between good and evi 1 whose i dent i ty and IJOUl ce 

is ambiguous. It is a1so about: immigration aB a condit.ion of 

transformation, transmutation, and the ethnocentrlsm of cullun~n ,.II1d 

societies both in the East and West that try to resist it The narrative 

starts with the fall over the English Channel, from a bC'mbed Al r Indid 

aircraft, of the Bombay film star, Gibr~el Farishta, a;';.J. d fJelf-mdde 

voice-over actor of a thousand and one voices, Saladin Chamdlil who i H 

moreover an anglophile As they fall they are transformed Into angel dnd 

devil respectively. It is surprisingly the womdnizer Gibrcp.l who mulùlp.fJ 

into his angelic namesake and the "good and proper" Saladl.n who 

metamorphoses into the cloven-hooved goatish devi 1 They mi {acu] ouol y 

survive their fall and wash up on the Hasting beach from whele William 

the Conqueror. had invaded Britain, making them the new conquerOffJ or 

invaders as immigrants. 

In a flashback it is revealed that Gibreel had riuen, by a atrr)r:e 

of good luck, from the ranka of a Bombay lunch porter to that of a movie 

star of "theologicals". Although a Muslim, he played the role of Hindu 

deities in these films. After a small accident during the fJhooting of 
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one of h1D movies he hovera between 11fe and death for spveL~! days at 

t he end of which he loses his faith A few days after his recovery he 

meetfJ AJleluJa Coue, the mountain climber, with whom he has a torr:!.d 

affaiz- Th:r:ee days latex she returns to London. In lov~ for the first 

Hme he follows her to England on this fateful flight that is hijacked 

by SJ..kh terrorist8 

Saladin Chamcha, the son of a wealthy fertilizer industrialist, 

moves la England for his ed,ICation as a young boy He becomes an actor 

of the invisible kind, lending "lis voice to various advertising jingles 

due te h1S extraordinary capacity to change voices and accents. He 

mal: ries an upper- class Englisnwoman, Pamela Lovelace in order to belong 

to t.his society he adulates Unaware that his marriage is in trouble he 

Leturns to Bombay with a British theatrical troupe After his first ahow 

he meets an old school mate, Zeeny Vakil with whom he has an affair. 

Refusing her recldmation of him as a B9mbayite and Indian, and estranged 

from hia faLher, C'hamcha returns to Engldnd on this same flight. 

Afte r their miracu.Lous Burvival from the fa11, they are taken in 

by the old ROSd Diamond in her house by the bearh. Saladin is soon 

arrested by the police as an illegal alien. Gibreel, clothed in Rosa's 

dead husband' s clothes 1S mistaken as an "old friend" therefore left 

alone He, however, ignores Saladin's pJea for help as he is whisked 

away by inun.i.glat ion officel:s and subjected to the usual humiliations 

accolded coloured immigrants, his anima.l form confirming their image of 

al~ens G1breel ' s betrayal of him in his hour of .1eed will lead to its 

own inevi l.dble consequences of revenge in their eventual confrontation 

in London. In the meanwhile, Gibreel finds Alleluia Cone an':i they live 

t ogethel whereas Saladin i8 taken by his college friend and wife' s 

lover, .Jumpy .Joshi, to a bed-and-breakfast lodge for immigrants run by 

the Sufyans, a Bangladeshl family. 

Tlle nalrat.n'e goes back and forth between the t\IO protagonists, 

dnd in time, following their respective adventures. Saladin, t.he British 

citizen and anglophile, discovers the seamier side of London lite for 

East and West Indian inunigrants as his goat form evolves and he grows in 

size, his bl:eath getting foulet. by the day. When he regains his human 

fOrlu, he returns to live in a part of his and Pamela 1 s mansion which she 

1l0W shares with Jumpy Joshi. He meets Gibreel and Alleluia Cone and 
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wreaks a devious l."evenge on the insanely Jealous Gibleel by ci set it's <.)t 

suggestive and coarse phone calls wherlIl hE' changes his voice <ind 

recites doggerel verse insinuatinSJ a l iai80n .nth Al1 ie Cone. Cl8zed 

with jealollsy Gibreel leaves Allie Co .• e' s appal-tment ",ftel v<lndalizillg 

it. These doggerel verses could be one interpretdtion of the nove] 'u 

"satanie verses" . 28 

Gibreel' fi adventures invol ve his hal) ucindtory dn'dms dS a 1 esu Il 

of his loss of faith wherein he envisioI1s himself as tilt:'" Al chclngE' l 

Gabriel, the Divine Messenger of Revelation to the Plophet Mahound 

(Mohammed) It also includes the famous epi sode of t.he Sat cllli (' Vel. BPIl 

when the "Grandee of Jahilia" (Mecca), the city of Bdnd, pl f'OSUI eu 

Maho~nd into accepting the three most populat goddess€'o, Al Lc1t, U~Z,l 

and Manat, as intermediarles in hi8 otherwise monotheistiC' teligion Hf' 

does so but saon recants saying that he had been t r ic .. ...!d uy StlLtlll Lo 

include the three deities in the Quran, which he calle the Scltdrl i r.: 

Verses giving its name to the novel. But Gibreel, awake in the pldne, 

knows it was him both times and feels that both tlmefJ i t Wafl Mahound' IJ 

needs that compelled his voiee to articulate the message Mdhound wdnt pd 

to hear. 

Another dream sequence of Gibl .el takes place in Jdlu 1 id befol e 

Submission (Islam) really establishes itself there In Lhe lown'IJ uole 

brothel named the Curtain, there are twelve prostl tules each of whom 

assumes the name of one of Mahound's twelve wives The thouyhl of 

sleeping with the Prophet' s wives excites their Jahilian clients Whdt 

drives them i8 the frustration that the puritanism of the oew rel i~ioll 

has brought upon them with its strict laws and rules These pZ.oslltuteu 

become the wives of Baal, the satiric poet, Mahound's archenemy 

In another dream sequence there io, in the Musllm villdge of 

Titlipur, a visionary by the na me of Ayesha A beauti FuI eplleptic, her 

nakedness i8 covered with yellow butterflies lostead of clolhes which 

also serve as hcr meal. She takes the ent ire v111age on cl pi 19rimagf! to 

Mecca via the Arabian Sea off Bombay, where fihe promises the pi Ige ims 

the waters will part Sorne of the faithful drop out of the foot 

pilgrimage and Join the rich, sceptical zamindar, Mirza Saeed, in hiH 

28 Suggested by 0 J. Enright in his review of the n()vel, "So, and 
Not So," Th~~ewJ_QIk....Review.Q.f B.Qor.a, 36 '3 (2 March 1989) 26 
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r:dT which (ollows the pllgrlms When the villagers arrive at the sea 

they walk ln and drown, their bodies washing up ashore later. The 

zamindar is the only one among the survivors of the Ayesha Haj who 

d:.J'!lw' t Hee the waters part The pilgrlms' march evokes the Israelite 

exoduo in the desert as weIl as Gandhi's salt march 

In thia novel Rushdie attacks monological attitudes in each 

civi l i zation, denouncing Islam' s uncompromising monotheism, Hindu 

fundamentdliGm as weIl dS British ethnocentrism 

Rushdie questions Islam's monotheism in the archaic story of 

Mahound, and the more updated ones of the Imam, Ayesha and Gibreel by 

maki ng themall cause or end in tragedy. He traces the origins of 

Mahound' s new religion Submission (translation of Islam) which tries to 

ent.ablish !ts hegemony in the Arabian C1ty of Jahilia (literally 

Ignorance) that represents pre-Islamic Mecca. 29 Rushdie's tracing of its 

genesis simultaneously undermines its monotheistic discourse by a 

couillel discourse which shows thdt the Allah of this Prophet is also 

palt of the polytheistic pagan tradition. Allah figures here as one 

among t..he three hundred and sixt Y "stone delegates" t:> Jahilia' s 

"international fair" of pilgrimage (99). His name simply means "lohe god" 

who i 8 acknowledged by the Jah11ians as a "sort of overal] authority" 

although not very popular because "an all-rounder in an age of 

speciallst statues" (99) Even in MidrÜght' s Chil~ Rushdie alludes to 

Allah' s pagan origlns "named after a carved idol in a pagan tlhrlne built 

around a giant meteorite' AI-Lah, in the Qa'aba, the shrlne of the great 

Sldch Stone" (350) 

Al-Lat, one of the three favorite goddesses of Jahilia that Abu 

Simbel wants included in Mahound' s religioll as an intermediary, is by 

her name the "opposite and equal" of AI-Lah. Her name also means simply 

"the goddess" (91; 105; l07). Excluded from Islam, she is the religio­

cultul-al opposite of Allah within Islamic monotheism, paradigmatic with 

subcontinental Hindu polytheism. 

29 FOI the translation and Interpretation of these terms, see Amin 
Mc\ldk, "Reading the Crisis: The Polemics of Salman Rushdie's The Sataniç 
VeJ..:.e.e..e", ~LRevi~Q.L International Rnglish Literature 20.4 (Oct. 1989): 
17B 
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The Irnam's rnonotheism, lS informed bya c:ruel intl'dmugednct:' dS <ln 

exile in London, "which humiliates him by giV1tlg him Sdnctudty" (206) 

His deliberate ignorance of the city which he equates with "Sodom" in 

meant ta keep him "unsullied, undltered, pute" (207) RepH.~senl i I1g 

"foreigness, Abroad, the alien nation", its influence lS kept nt bdy Au 

an iconoclastie "enemy of images" even the pictures in 11i8 fldt lf.'spond 

with characteristic magic rt'alism Hence they "slid noiselE:'fwly hom the 

walls and slunk f:r-om the roum, removlng themsel ves from the l.age of hi 11 

unspoken disapproval" (208) His return to his countty, Desh, lnvel Vt:'ll 

his ready sacrifice of the lives of his "people" to defeclt the Emprf'fI!l 

Ayesha. What the Iffiélm aims to destroy i6 h1.story itself which in "d 

deviation from the Path, knowledge a delusion, because the mUlI of 

knowledge was c')rnplete on the day AI-T .... ah finished his levelation tn 

Mahound" (210). What he seeks is "eternity", the "timeles'3nesfl, of Gud", 

which Rushdie calls the "Untime of the Imam" (211, 215) 

Rushdie shows the tragic consequences of cultural, emoUondl dnd 

religious absolutism on the individual or collective level. He deplorell 

the cultural intolerance that accompanies not only Islami c munotheHlIl1 

but Hindu fundamentalism as weIl in its obsession with cultural puri ty 

as norm for national identity. The episode of the satanic ver:ses stdndfJ 

in a synechdochic relat ion with not only the polythei Hm ver BUfJ 

monotheisIr of Islam's foundation but the Hindu-MtJslim plulalit.y of Uw 

Indian identi ty which Gibreel personi fies as actor of theol ogh:al Il r t B 

narcative of(-shoot symbolizes the cultural hybridity and dl versi Ly of 

the Indian sub-continent which is its strength 

Zeeny VaHl, representing this multi-ethnic and cultural divl~ruity 

of Bombay, like the author hlmself denoùnces what she clausl fies au the 

Il folkloristic straitjacket Il of the Il confining myth of cJuthenti ci ty" 

(52). It is the monological discourse of "Hindu fU'1damental iBm" which 

claims there i8 only one duthentic way of being Indi an, seeki ng Lhereby 

cultural purity and Hindu hegemony. Zeeny Vaki l argueB that cultural 

strength, on the contra:ry, comes fram "borrowing whatevel clothea seemed 

t.o fit, Aryan, Mu.ghal, Brit1sh, take-the-best-and-leave-the-rest Il She 

supports "hybridity", affirming that the "ent1re national culture" wan 

baAed on a "historically validated eclecticism" (52) The Hamza-Nama 

cloths, which forrn part of S~ladin' s [ather, Changez Chamchawal a' fJ al t 

-
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col1~cli()n, proves her point about the eclectic hybridity of the "Indian 

artJstÎc traditlon" 

The Mughals had brought art ists from every part of 
India to work on the paintings; individual ldentity was 
Bubmerged to create a many-headed, many-btushed Overartist 
who, literally, WEIS Indian painting One hand would draw the 
mosaic floors, a second the figures, a thlrd would paint the 
Chines~-looklng cloudy skies In the Hamza-nama you could 
see thE':! Perslan minlature fusing with Kanr.ada and Keralan 
paintlng styles, you could see Hlndu and Musl1m phHosophy 
fùrming their characteristically late-Mughal synthesis (70) 

The Hdmza -nama cloths are a collection of miniature pal ntings 

il1uBtratlng the life and heroic exploits of the Prophet Muhanunad's 

uncle, Amlr Hamza Commissioned by the Mughal Emperor Akbar in the l€th 

Cpntury, they took fifteen years ta complete. Today, only a hundred of 

the onglnal 1,275 mlniature paintings remain 30 Rushdle appropz.iates 

them for his fiction in oroer to make an explicit criticism of the 

Indidn governmf'nt' s "philistine" response to preserve them He also 

makes an implici t cr 1. tique of the Indian purists who, like the 

government, fail to preserve their "authentic" cultural heritage. He 

includes them in Changez Chamcha\',ala' s priva te art collection which 

Changez offers "gratis" to the Indian government. But the government 

characteristically refuses to house them because they were damaged 

Changez, disgusted, LOyS with the idea of prostitutins his art 

collection to r; ch Americans. It is a bitter denunciation of Indian 

negiect and fai lure to preserve its cultural artefacts, like these 

cloths, in spi.te of their hue and cry about cul tural authenticity. It lS 

no wonder Indid's "authentic" heritage "end(s) up" in rich America. 

Rushdie also ~xposes the sectarian violence conunitted by the Hindu 

fundamentd 1 ists who massacred Muslims in the North Indian town of 

Meelut, dumping their corpses 1.n the river. Musl1m fundamentalists are 

held equdlIy lE'sponsible for fdnning the fires of communal tension. The 

"cynical eyes" of the Imam at Delhi 1 s Juma Masj id betrays his penchant 

fOI "conunundl ist politics", determined to turn thE' Meerut massacre "to 

good élC'count" (519) As Zeeny Vakil's friend, Bhupen Gandhi, declarE>s, 

30 

(PalIS 

Louis Frédéric, pj.~tlonnaire 

Ro~)ert Laffont, 1987) 455-56. 
de~ civilization indienne 
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bigotry is not the reserve of the West alone "Even Rpt:'dking cultllldlly, 

you find here aIl the bigotI:~es, dll the prol'edul-es assoct.'ttt>ri WILl! 

oppI:essor groups" (518) The foçus of opplesslon heu1 slufted fl0nl t.he 

racial to the communal sphf>re and sectdl1dn1Sm, compllC'at ed by l'laso 

factors, has become the call (Jf the day Any attempl dt pollticdl 

"accomodation", such as the Kashmiti Chief M~n1stel'S w1th che Conglt"slJ 

l party, earns an "irdte" response flom the Kdslunlrl funddntentallsts 

The sense of communal violence between the Hlndu tight-, such dS the Shiv 

Sena, and the Islamic extremists are on the lise, "omniplE'l3€'nt" dll ovel 

India, each faction conunitted fanatlcally, to shutt ing out the ot hel 'II 

difference. 

Rushdie aLtacks the ethnocentrism of Anglo- Saxon Engldnd ilO weIl, 

whose media under- repL"esents the different ethnie groupo present the! f:' 

It is brought out in Hal Valence' s heartless redson fOL fil. ing ChdmC'lld 

from the televised .t\.liens Show where he played the only elltnlC Iole The 

reasons given are t.hat "audience surveys" lejected ethnie repJf.'sentat ion 

on t v shows, that advertisements "researched bpttel" witlloul black 

representation be they poster ads or j1ngles (265) 'rhe iLony io lhdl 

even the ethnies themselves r-ejeet ethnie representdtion following the 

axiomatic hegemony of Anglo-Saxon Britain One major airline even wenL 

so far as to exclude blacks f-r:-om theil· ads, "even though they werl' 

actual1y employees of the airline" (267) Wishing to "de-pol i t i ci Zf~ ( - ) " 

the show whlch the "black radicals" claimed reinforced the ided of 

"a11ens-as- freaks", Hal Valance fired Chamcha and replacE-'d him wit h cl 

"huge blond Teuton" (268; 63) The Jewish Mimi Mamoul jan, Wl th whom he 

"ruled the airwaves of Britain", was aise laid of[ and repldced wlt.h cl 

"voluptuous shiksa doU" (60, 268) 

The immigrant is treated as an invisible non-entity by lhe llkefl 

of Valance in England, although they are two million oLrong Immigrant Il 

are seen from the Wasp perspective as aliens, bestial, overuexed and 

smelly, wh1.ch Cham('ha' s goat-like tranomutatlOn and f:oul bredth 

~ iterally epitomizes 

Rushdie also exposes the inEidiouB raci sm and elhnocentr i um r)f 

Ar.glo-Saxon England in Gibreel's encounter with a "kindly mlddlH-aged 

woman" as he roams the kJtreets of London seeking ta redeem its BouIn 

She hands him a "racist" leaflet whieh demands the ., 'repatria!.ion' ()f 
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lhf! cùuntry' Ei bldcy. cltlzenry " She takes him for "a white angel" but 

one who wa f3 " not. qu i te pukka maybe Cypriot or Greek" which 

neCE'aOJ tated her "best talking- to- the- afflicted voice" of over-

artIculatIon (326) Mistakj I1g his bemused silence tor uneertainty she 

explains by t.rdnsposing her point of view on his position 'Look at it 

thjs way if they came over and filled up wherever you come from, 

wf:ll' You wouldn't like that " (326) 

Rushdle answers these ethnocentrie fears with ci eounter 

elhr.ocentnGm from the llrunigrant' s pelspective Gibreel as archangelic 

transfonner wants to "tropiealize London", translating the English 

nat j ve' s worst feal.-s. He claims i t would clear their "moral fuzziness" 

which was "meteorologically induced" He reasons that their "encUess 

dl"izz]c of greys" has rendered them incapable of makin~ "distinctions 

bet ween pol j t ical parties" s~xudl partners (or) religious beliefa" 

then expostu lates "Whdt fo]]y' For truth is exLreme, it is so 3nd not 

t IIUS, i t i8 him and not her; a partis,m matter, not a spectator sport, 

Tt. iG, in brl.€'f, l1eated" (354) The "prop08ed metamorphoses of London 

into a tl'opical city" would entail the following "benefits" which 

Gi br eel delightfully ennumerates: 

incredsed moral definition, institution of a national 
siesta, development of vivid and expansive pcitterns ('f 
behaVl,:"")\.ll.' among the populace, higher quality popular musi c, 
new bj rds in the tl'ees (macaws, peacocks, cockatoos) / new 
ll.ees undel' the birds (coco-palms, tamarind, banyans with 
hanging beal'ds) Improved street-life, outrageously coloured 
flowers (magenta, vermilion, neon-green), spider-monkeys ~n 
the oaks Incteased appeal of London as a centre for 
conferenc€'s, etc, better cricketers, the traditionai and 
soulless Engll.sh comml.tment to '~igh workrate' having been 
n>ndel'ed obsolete by the heat. Religious fervour, political 
ferment, renewal of interest in the intelligencsia No more 
Blltish l'eserve, hot .... dter bottles to be banished forever, 
replaC"ed in the foetid nights by the making of slow and 
OdOlO\1S love Emergence of new social values friends to 
commence dropping in on one apother wlthout making 
appo. ntments, closure of old folks' homes, emphaRis on the 
exte.lded family Spicier food; the use of water as weU as 
paper in Eng11sh toilets; the joy of running fully dressed 
thlOUgh the fil.'st rains of the monsoon (355) 

The prl.ce to pay for this tropicalization was merely "cholera, 

typhOld, legH)llnail.'es disease, cockroaches, dust, noise, a culture of 
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excE'Ss." Very small considetir:g the benefits to be d('('l\lt'li Tilt> 

"tropical hedtwave" that overtakes London soon after SPt:'ms to conf 1111 

his projection (355-56) 

Rushdle seems to suggest therefole thdt i t 1 S t hl" 11"l11igl ant fi who 

bring other facettes to this culture They engage 1 n d di ci l ogm.> WI t Il i t 

from new an:les Disoriented, the}' adapt themselvE"s with thf'it" CUltllt'll 

difference to the new ènvitonment 

immlgrant'fJ possible patterns of adaptation btinging newneS8 inta thia 

world 

However, sorne stay within the paléimetetS of lheil own ntonologism, 

rejeC'ting the new socio-cultural environment For i nstclnce the Imtllll in 

exile in London refuses "to put down roots" because to do flO would h~ 

tantamount to an "admission of defeat" He remalns there in a ntate of 

perpetuaI impermanence, as if in a "translt IOllnge" (208) Hf' keepn t hl"' 

"foreignness" of London at bay (206) His malevolent unbendingnefw in an 

echo of Mahound's "cussed, bloody-minded, ramrod-backE'd" intrdllOlged!lce 

The Imam s attitude, as with Mahound before him, WdB the kind of 

intransigeance that, Rushdie warns, could bl"eak him "nlnety"nine t imen 

out of a hundred . ; but, the hundredth time, wlll dkHlge tht! WOl 1<1" 

(335) . 

The immigrant' s explosion into this new worl d wH Il i l/3 

accompanying sense of dislocation, of rupture which iB endemic t () , Il .. 

process of acculturation ia represented by Chamcha and Gibre(·1 'n frlll 

over the English Channel. The exploding plane wit.h Hu rdll ing 

"remnants" of bodies and objects, aud the protagoniotn' 1 rdlH.lrIl\IlallOn 

would be what Homi Bhabha calls the "metaphor of mig1.at.lon" Il Wl th ltu 

hotchpotch hybridity which catalogues the irrumgrant· El E-xpF.:'denc(;< of J(JfW 

and transformation 

the debris of the soul, broken m~morieu, nlou9h~d 

off selves, severed mother- tongucfJ, violat(~d prl vdcif:fJ, 

untranslateable ]okes, extinguished futures, lOlJt loves, UI{< 

forgotten meanlng of hollow, boomlng wordu, lcwrl, bclonging, 
home. (4) 

31 Homi Bhabha. "Novel l'Ietropolis, fi New StatesmÇl!1 SQctety 16 Fp.b 
1990 18 
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Chamcha 1nd Glbreel's change as they fall ia se~n from a 

JJamarckldO peropectlve, their altered selvef' seen as the acquisit~on of 

n€!w characteriBtIcB "under extreme e.1vironmenta~ pressure" (Si In other 

wordn, the inunigrant start~ng a new 11fe has to be capable of adopting 

consciously characterist~cB wh~ch h~B newenvironmenc demands. 32 

ThufJ Rushdie allegonzes, through th.:- evolutianary concepts of 

Lamarck dnd DarwIn, the immlgrant' s environment and strategies of 

flurvi"al aB outsiders l t is in terms of these evolutionary concepts 

that he specu]ateo on how newness is brougnt into the world It may be 

born of Il fusions, translations, conjoinings" But i t may aJ 50 entail 

"compromises", "deals", ~n its bid fm:: survival, thereby betraying "its 

flecret nature" (8) They are the outsiders who by translation and 

mutation bring "newnecs" with thelr otherness into their new world 

Chamcha' s adaplatJ. -.n is a Lamarckian transmutation where the 

envi ronrnent predomlnates over genetics He sought ta be "transformed 

ioto the foreignnes8 he admired" when he settled in England He chooses 

the Lucretian mutability of the self which is a break~ng of "fronti&rs", 

cl seveting of ties with his "ald self", which means that his is an 

"iI-reversibl,:> mutation" (276) He became "sa other to h~mself as ta be 

Bnotl1el, discrete, severed from history" (288) _ He turned himself into 

"a ('reature of selected disconL.inuities, a w~11ing re- invention, h.l s 

j.Tet-erred r E'volt against history being what (made) him false" (427). 

Tt .ls this falsity which makes possible the evil in him that 16 "opened" 

by hi s fall 

Gibreel Farishta's adaptation on the other hand is a Darwinian 

pitting of his forces against the environment. It is a political 

survival of the fittest strategy which pre fers contemptuously to 

Il t ldnsfonu" rather than be transformed. He doesn' t value England, 

sneel ing al it, deriding everything English instead of prdising it His 

l fi an 0\ idean metamot-phoses in that he remains essentially the same in 

Opi te of the "ever-varying forms" he adopts (276 - 77) Despite his 

"ll1etdmOtphos~s" he wishes to remdin "continuous Il and connected with his 

past, fearing above all the "altered states" of his dreams wh~ch "leak 

into dnd overwhelm his waklng self" His self is "true" and essentially 

32 TImothy Brennan, 
the _Nlit..l_Q!l (New York St 

Spllllan RlJ.2.hdie_~.Dd~5hird_ WQrId- Myths of 
Martin's -ress, 1989) 154 

• 
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"good" because he wishes ta remaln bdnicall}' "an llnt t-anfll.lled \11,\11" 

(427) 

As someone who se t s ou t to re - i nven t h 1. msp If, Chameh.-1 1 B 1 n a WdJ' 

"unnatural, a blasphemer" becduse he takes on the "C'ledtOt' S 1010 •• On 

the other hand, he can be vit:!wed as a fIgure of pathofJ, hl[) fJtlu991p 

seen as heroism w1.th his "willingness to tisk" beCdllse, dG Rus!1tht' fldyll, 

"not aIl mutants survive" (49). 

Rushdie, who is at the cro3sroads of several cul tu n"s i Il l.ondoll, 

one of the world's most cosmopolLtan centtes, dtdWü ftOIII Vdt iOlllJ 

literary sources, as ta dl-t l('ulaLe h1l; 

pluralistic vision dnd experience His literalY alluoiorw teflecl ci 

hybridized conscir:>usness and sensibili ty Thus, Gibreel' Il expedenceB dA 

an actor of "theolo<]ical" films and his frenzied dream sequences tt'fel 

equally to the OltI TesUment, Hindu mythology and Lhe epic of t hl' 

Ramayana, Buddhist, Greek, and the pre - Islamic mythology of l he Nedl dlld 

Middle East, etc. Hence, the theme of reincar-nati :ln, C'CJnt d ined in t hl?' 

Hindu deities he incarnates as an actor of theologlcdl0, cO:Tlblnen the 

following notions: 

.. phoenix- froln-ashes, the resurrect ion of Clu iut, the 
transmigrat1on, at the instant of death, of the omrl of l hl! 
Dalai Lama into the body of a new- born ch i Id (Juch 
matters got mlxed up with the avataru of Villhnu, the 
metamorphoses of Jupiter, who had imitated Vlnhnu by 
adopting the fonn of a bull, and sa on, includ1.ng of cour Il.! 
the progress of human beings throu9h DUCCerH31Vt cyclen ot 
life, now as cockroaches, now as kingo, towdrdn the bliu(J uf 
no-more-returns (84) 

Rushdie collapses together tr.e various mythologicdl and religiollfJ 

references cvnnected wi th the idea '.Jf rebil: th, metamorphooeB, renewa 1 or 

urunortality which favours a post-modernist vu:>ion of cultural hybridity, 

of cultural conflation He therefore connects the Ardbl c phoen 1 Jo( of 

irrunortality, with the Christian idea of resurrection, Ulf! Auddhiflt 

notion of the transmigration of souls, the Hindu bellef of dl vi rll! 

incarnation iTl terrestr1.al forms linked to the Greek mythology (If di v ne 

me tamorphosis , aIl variations of the Hindu concept of' reincdrndt icJrI 

Their sense of renewal, of reb1.rth and transmutation are aIl comblned in 
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the UCll'Olgrant' (l condltion, who ia forced to start .::new in his/her new 

geografh1cal, soc1al and cultural environment 

F,E:!oides reference ta world mythology, Rushdie makes intertextual 

81luflionB to fJf'cular ] iterature from various traditions He invokes the 

European falry tale, the Arthurian legends, Tagore, Shakespeare, William 

Blake, the Paldstani poet Faiz Aluned Fa1z, and Gabriel Garcia Marquez in 

the oectlono devoted to G1breel In tact Gibreel' s dream sequence of the 

Muslirn visionary, Ayenha, who is covered by a SLloud of yellow 

.v ... tterfliea, ia otrongly reminiacent cf Mauricio Babilonia 1n Marquez' s 

OnfLll\!'!1dr..ed..Je_"},k_ of Solitude Hp. is the car mechanic in Marquez' s novel 

oveI- whom hover oimilarly yellow butterflies. The magic realistic aspect 

iB heightened ln Rushdie' s novel because the yellow butterflies serve 

not mer('ly dO shroud but a180 as the only meal the chaste visionary 

dllows 'lerself Just as the yellow butterflies follow aIl the pilgrims 

who jOln Ayesha' s Ha), Mauricio BabilLl1.ia' s buttcrflies hover over Meme 

Auendla after tlley become lovers (267). 

Allle Cone' s painful feet, a result of her fallen arches, echoes 

the fdiry tale of the mermaid who turned into a human for the love of a 

maIl Rosa Diamond' s nold on Gibreel wi th her Argentenian fantasies and 

:.er Spanish song lS compared to Morgan Le Fay' s ensorcellment of the 

"young Merl in into her crystal cave", implying the chi valric legends of 

King Ar thur and his Round Table GibreE'l' s insane jealousy and 

poosessiveness invokes Othello' s jealousy, Allie dS innocent victim is 

comp;:ired to "smothered Desdemona" and Chamcha' s revenge likened to the 

evil "enigma of Tago" (424-25). As Rushdie remarks, thi-.; tragedy is a 

burlesqued "echo" of the original, J:i t for the "degraded, imitative 

limes" of today (424) 

Wi Il iam Blake' s ~rri~ of Heaven "nd Hell also serves to 

tldnGlat:=- Gibreel and Allie Cene' s lelationship with lts sexual ecste.sy 

and pdlanoid jcalousy and uncertainty Quoting from the section sub­

titled "Pt-ovel-bs of Hell" Gibreel' s mundane "appar1tion" of God is 

unfdvoulably compaI:ed to Blake' s more "abst:ract" vision of an 

"inunanence, an l ncorpereal indlgnation" (318) The "multiform, 

plural union-by-hybrldization" amblguity between good and evil 

lt'dves many interpretations between them possible Gibreel' s struggle 

w i t h the dmbigUl ty of these int~rpretations has i ts intertextual analogy 
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in Milton's Paradl.se LQQ..t when Eve undetgoes d Dt11111,u Bllllqg 1 t' 

confronting the "adversary" (319; 324) It is Fd1Z J\lul1f'd Fa 1 z' S Vt'l fH:~lJ 

from the popular Bombay fi lm, 

Anarkali's forbidden love for the Mughal prince Sallm (the F.mpt~lOl 

Akbar' s son) Wh1Ch plovide the f ina l i nteI.pretat ion between good <\nel 

evil to G:ibreel before he makes his "ranu.od-bdcked" choiee (334·35) 

D11ring Gibreel and Chamcha's mir.aculous ftee Edll [tom thl! 

exploding Air India plane over the English Channel, th, [ormet- cavoIt n 

playfully, "pitting levl. ty againf:t gravit y" , as he singo fr am Rdj 

Kapoor' s Bombay musical. Shree 42Q It was a POPUld!' [i lm Hong about the 

hero's multi-cultural accoutrements 

"0, my shoes are Japanese, 
These trousers English, if you please 
On my head, t"ed Russian hat 
But my hearl' s Indian for a11 thdt " ('3) n 

In fact the film Shr~~O in which thie song figuIer; lB alTlong th(' 

"aggressively lowbrow" cinematic preferences of Gibteel Chamcha LhlJ 

anGlophile, apalled, makes a riposte with James Thom(;on'r; "Rul!" 

Britannia" betraying his neo·colonj;;:list tendeney (G) On t.he ot her 

hand, Chamcha's tas tes are decidedly highb:r-ow and "('onventiolléllly 

cosmopolitan". His list of "top ten" movies IncludelJ F.iuennle i Tl' fl 

Potemki n, Orson Welle' s Citizen ~ dnd Kurosawa' s Th~L S~Vefl Sé.lJnu..r~j 

(439}. After Gibreel ennumerates his preferences Chamcha (01 llH! 

".luthor?) lists the absences "No Ray, no Mrinal Sen, no Ardvindan (H 

Ghatak" (naming the regional "auteur" Cl.neastes of Tndid) fJhowI ng hl El 

own discriminating culture (440). 

On his return to Bombay Chamcha ia horrified, dinor ienled when hi Il 

carefully cultivated English accent slips and leved]n 

"transmogrified vowels an0 vocab" of his "Bombay lilt " H1B Rnglinh 

accent and persona is a "mask" for acceptation by hiS Engl j nh pr~erB al. 

being. 
33 This translation i8 Rushdie' s. The oriqina 1 Hindi verrll on 

Mere joote hai Japani 
Mere patloon Inglistani 
Sar pé laI topi rusi 
Phir bhi dil hai hlndustani 
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Bchool and the university. His sense of alienation from himself and his 

past as his accent slips is captured by the quip from "the great ham, 

Frederick" in Marcel Carné 1 s film. L"'s Enfants du Parad~s The gist of 

il is that. actors aren' t people but a series of masks whose real 

jdentity gets lost in the labyrinth of roles they assume (34) 

C'hamcha' s literary and cinematic allusions display a composite 

mingling of cosmopolitan and international references both from the 

Western and Oriental traditions A Thousand and One N~ghtE! provides him 

wi th the magi cal number of his "voiceover" talent, His first name, 

Saladin, io a reminder of those tales re-appropriated by his miraculous 

(aIl and transformation. The American science- fiction novels of 

"j nterplanetary migration Il when he first flies to England and Lewis 

Caro] l' s l\1.!.Çe __ LQ_joI..9~kllg translate his experience of acculturated 

expatriate, o( the outsider. In fact, Asimov and Bradbury's sdence­

fictIon novels triggers his own fantasy, wherein the aircraft suggests a 

"metal phallus" waiting to spill the passengers as so many spermatozoa 

(10) Tt ~f3 Rushdie' s metaphor for the potency of cultural hybridity, of 

clor.w-pollination that immigrants carry with them, capable of 

revitalizing a closed, barren cultural landscape (or system) . 

Chamcha, who had married Pamela Lovelace in order to belong to 

English society, has lost her to his best friend, Jumpy Joshi. When 

Gibreel and llis English lover, Allie Cone, bump into him he is overcome 

by tormented envy which is "Oresteian" in its vengeful scope. "Fury­

haunted" Chamcha plots his revenge and their tragedy but it is a 

"burlesqued" version of the "full-blooded original " (429, 424) lt takes 

the form of insiduous doggerel verses recited anonymously over the 

telephone insinuating Allie Cone sees many other m~n, Gibreel' s jealousy 

ignited, 111s hold on real ity unhinged, his childish reaction burlesques 

the oliginal tragedy he merely vandalizes Allie' s ê,;>artment in 

delinquent rage (443-46) 

When Chamcha is fl1"st brought to Shandaar Café by his wife' a 

lover. the o\lmel., Ml'. Muhammad Sufyan greets his satyr- form with an 

"impromptu quip" from Apuleius ' Golden Ass. "Once l'm an owl, what ia 

the spe11 or antidote fOl' turning me back into myself?" (243) He is 

cognlzant of Chamcha' 8 painful predicament, Mr, Sufyan i8 introduced as 

cl Banglc~desll1 "ex-schocllteacher, self-taught in classical texts of many 
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cultures." (243). His eclectic, "pluralist ic openness of mind" WéHl nt 

one time admired and matched by his wife 1 S "gastronomie phlldllsm " This 

quixotically good-natured man "swallowed the mult1.ple cultmes of the 

sub-continent" as weIl as Western culture which he ('laims ia "paIL of 

our heritage" considering the centuries of colonial contact (215 - <16) 

Mr. Sufyan's beautiful dau')hters Mishal and AnalnLa, who aC'cepl 

Chamcha and take him undeI.- theiI.- w1ng in spite of hio hideo\llJ 

transformation, evoke Beauty in the fairy tale of "The Becluty and the 

Beast" (282). Mishal Sufyan points out the diEfeI.-ent persona 11l ies and 

characters of their street. This part of London is spoken of in LellllO of 

the Indian epic of the Mahabharata, referred to in the new, urban 

context as Mahavilayet. Here the warring factions, i e the "whi te 

raciste and black .... vigilante posses" are the "new Kurue and Pdnddvao" 

(283) . 

Melville 1 S MQQy Dick figures in the di scussi"m on the relative 

merits of compromise and monological intransigeance, or determinat ton. 

The protagonist of Melville' s nove l , Captain Ahab in his single millded 

pursuit of the whale drowned, whereas "the trimmer, Iehmael survived" 

(435). Therefore the compromiser in general is the survivor, whereau the 

non-compromiser would be "smashed to bits ninety- nine timen out of 

hundred" (335). However, it is the same non-compromiser's utubborn 

persistence who the hundredth time could revolutionize oI. "change the 

world" as Mahound did with his new religion Rushdie breakB the uni tary 

position of each argument, able to push its boundaries Lo new horlzon& 

of perception, each argument leading ta a counter argumeIlt 

The Sataniç Verses, like Midni9Qt~~ld~D, has a fractuI.ed, 

anachronic narrative structure jumping betw~en the past and preuent. The 

narrative point of view and the narrative voice diso fragmentB bel:ween 

Gibreel and Chamcha. Gibreel' s narrative perspective further rami fien 

into that of the film ~ctor, the Imam, Ayesha in contemporary Indla, 

Mahound in the historical and mythological pre- IslamlC paut and the 

Archangel Gibreel in both hie archaic and contemporary vel Bi OrlfJ 1\11 

these narrati \Te points of view are the seqmented narrative BtranUB of 

the novel. As Amin Malak points out, the r.aI: rati ve tranocends lhe 

spatirt-temporal boundaries and "moves synchronically (between England, 

India, ,.nd Argen'Cina) and diachronically (between the present and the 

.1 
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early days of Islam)," narrated in the "multi-layered, multi-toned" 

manner lypical to Rushdie (Malak 176) . 

Besides the kaleidoscopic narrative perspectives of the two 

protagoni sts, the authorial voiee intrudes frequently. Sometimes the 

author dddresses ~he reader as if he antieipates the reader's question. 

For instance, describing the transmutation of the two protagonists and 

thei r "acquired characteristics" the author projects spiritedly the 

reader' s question "What characted stics which?" with his dialogized 

response' 

then, 
them. 
hard, 
high, 
that 

Slow down, you think Creation happens in a rush? So 
neither does revelation. . take a look at the pair of 
Notice dnyLhing unusual? Just two brown men, fallin9 
nothing so new about that, you may think; climbed too 
got above themselves, flew too close to the sun, is 

it? 
That's not it. Listen: (5) 

The author' s dialogical address to the reader solicits his visual 

response ta the unfolding action, making hjm part of the action as if 

the reader were another fictive character. 

The au Lhor 's intrusive presence sometimes appears in the role of 

God, aB Madhu Jain sa_.rs, a "god with a small g.,,34 This happens after 

Chdmcha' s human shape- dnd his house are restored ta him, when he wonders 

1 f his and Glbreel' B transformation had been the work of the devil or 

ange1. The author interposes enigmatically: 

l 'm saying nothing. Don' t ask me to clear things up 
one way or the other; the time of revelations is long gone. 
The rules of Creation are pretty cleal: you set things up, 
you make them thus and so, and then you let them roll ... 
Don't think l haven't wanted to butt in; l have, plentyof 
times. And once, it's true, l did. l sat on Alleluia Cone's 
bed and spoke to the superstar 1 Gibreel. Oopervala or 
Neechayvala, h~ wanted to kn0w, and l di~~'t enlighten him; 
r certainly don' t intend to blab to thig confused Chamcha 
instead 

l'm leaving now. The man's goin9 to sleep. (408-09) 

34 Madhu Jain, "An lrreverent Journey," rev. of Satan; c Verses, by 
Salman Rushdie, l.ndia Today 15 Sept. 1988: 98-99. Reappears in The 
R\il'!hm ___ File, eds. Lisa Appignanesi émd Sara Maitland (New York: 
Syracuse Univers1ty Press, 1990) 28. 
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Rushdie's self-conscious narrative makes a dlalogicdl play with 

both the reader and characters in the post-modernlst, metdficllOtlc\l 

tradition _ The authorial interruptions take on the voice of tht> Cl eat Dl, 

of omnlscient narrator, of archangel, of investigdtol. in Pameld l,ovelact:> 

and Jumpy Joshi's mysterious assassination by 

conspiracy.35 

St ale 01 pol ic:e 

Just as the multiple narrative perspectives and authorial voic:eo 

find expression in the novel so do the different langudges whi ch 1 eC'OI d 

the disparate cosmopolitan realities of the metropolis Ther'e Hl not 

only a polyglos- ic incursion of different l1ationa l languages but cl 

heteroglessic inclusion of divergent social speech typeG wi lhin the 

novel. 

Polyglossia can be seen in the Lctin, Hi ndi, Urdu, Fl'eneh, 

Spanish, Arabic, Persian, etc. words, phIdses or even sentences that dol 

the narrative. Timothy Br.:ennan goes so far as to Bay that the novel' li 

"linguistic polymorphism" includes not only the "for.eign vocabu lary" 

from the Hindi, Urdu and Arabie languages of a Muslim hom BombdY, but 

also from 'l'urkish, persian and EfJyptian sources He createo thereby, 

according te Brennan, a genuine sense of "pan- Islam{ lsm)", par ticularly 

of its "non-Arabic peoples" (Brennan 153) Hindi and Urdu wor do and 

expressions make the most frequent appearance, sorne pI:eceded or' fol1 ûwed 

by a natural translation Thus the Urdu ward "nharif" dppf'dr. fJ i Il 

different contexts, i te distinct meanings clarif ied in the Engli Hh 

translations preceding or following it, as the case may be rt denotp[l tl 

dubious respectability ln Hind' s use of the term about the "lcEJpcctable 

types, sharif", i. e. the men of her community whose respectabll iLy turnn 

out to be deceptive (250). It denotes, heteroglossi cally, "Bacred" or 

holy in Ayesha' s use of the term when shE' talks of her di vin(~ viuion 

about her holy pilgrimage to "I-tecca Sharif" and "Haram Shar if, the 

sacred mosque" (235). Again, in the parodic deocrlption of Chamcha 1 0 

35 For the latter see p 465 of the novel where thio i nveotiqator 
addresses a certain "Inspector Kinch" about the masked men who f!merged 
from a "blue Mercedes panel van" and entered the premiaes which were 
burned down and where the couple perished The authou.al ~nterrupticJn 

here is as dubious omniscient narrator- cum- investlgator who opeculateo 
on the possible political motives for the arson and the lmp1 icationn of 
the dead couple. Unable to see "whôt:. really happened" within the 
premises, his omniAcience is limited, therefore dubious 
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mother' B sudden dE:ath during the Indo- Pak war, the translation follows 

lhe HlndJ expression "khali-pili khalaas, or ae.: Bombay talk has it, 

flniBhed off for no reason, gone for good" (46) However, there appear 

Hindi expressions that don' t require or are not provided with any 

translation This 1S the case for instance when G1breel' s porters are 

abrupt.ly t hrown out of the studio without any explanation, after his 

d:iBappearance: "hred, four three two one ekdumjaldi" (12), or again 

when Gibreel claims Allie knocked him "bilkul cold", meaning she knocked 

him out completely with her martial skills (434) Then there are 

inter]cctionl3 like "baaprebaap" or "accha" or "arré deo" or even "wah­

wah", which are part of the popular, current expressions used in North 

India and Bombay The novel is dv-ted with such Hindi and Urdu 

expressions. The Hindi term v~layet generally means abroad or a for~ign 

country Rushdie turns it inte a proper noun "Vilayat" which refers to 

England (322) _ It is logical because moat Indiana do refer to England 

generally as "abroad". 

The catch phrase from Ara~iru:L Nig!1.tR appears twice in i ts Arabic 

form, "Kan ma kan / Fi qad1m azzaman", followed by its translation, "It 

was so, :it was not, in a time long forgot" (143, 544). Before that, this 

l\r{i~J.s;uLlngb.tB opening appears only in English, scattered aIl over the 

novel, suggestive of the fairy tale. "Once upon a time - it 'lias and it 

W<i8 /Jot so ... i t l1appened and it never did" (35). As Amin Malak. points 

out it IS Rushdie's narrative motto in this novel (170). It is taken up 

agdin by Ayeflha' s "tautological" declaration in the first part of her 

nalrative, "EveryLhing will be required of U'" and everything will be 

given te us also" (225). It sets the tone of ambiguity that permits the 

passage hom the li '::e.t-al to the fantastic, or figurative mode. The 

sequel to Ayesha' s nal:rative towards the end of the novel is su eh an 

~xdmple that ends ambiguously, [iguratively, it is never sure if the 

pilglims cressed the sea or d.towned. With the exceptjon of the skeptical 

landlord, Mirza Saeed, dll the other survivors of the pilgrimage, 

although disbelievers, claim the sea waters parted when the pilgrims 

waded in However, even Mirza Saeed, at the moment of death, while 

drowning figuratively sees the waters part, opening its miraculous 

possibi lit y 
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Besi.des the many scattered Arabie explessions Bueh dS "kahin" fOL 

seer or "Shaitan" for the devi1 or Satan, 01 "djinns" nnd "aflt~et s". 

there are the Arabie verses Gibl-et:: 1. recites in hia sleep (a ldngudge lw 

doesn't know)' "tilk al-ghardniq al- 'ula w,~ irl11d S11df<i'dtd-lwCIlkJ ld 

turtaja. Il Translated they read "These are exalted femalf"s whose 

intercession is to be desired" • they are the "salani c vt.'lses" 

themselves! (340) 

In addition to the Hindi, Urdu and Alabic expressions and lincB. 

Rushdie brings in Spanish, Latin and French words 01 phrases in hio 

polyglossic confrontation of cultures and languagcs They I.E'present 

today' s reality of the diasporic immigrants 'l'he Spdnl.sh wOlds "xpreuB 

Rosa Diamond's exotic dream-world of her colonl.al past in 1\rgentina 

where she did or did not have an affair Perhaps she onl y lollged tOI clnd 

dreamed up her affair with the Argentinian gaucho. Martin de la C1UZ. 

The Spanish expressions consist mainly of single words that pertained lo 

her colonial reality and life style such as the "eolancid" 01 

"cordillera", the "senora" who was sml.tten by the Spaninh "hombre" 

Martin de la Cruz, her hllsband's employee (151; 147) 

French expressions come in when Rosa Diamond. longing for "Ien 

beaux jours" relates her "tall story" of Claudette and hel "trop fatale" 

effect on the "rebel captain" and her husband, wi th its drdmal. ic 

denoument (147). The quip from the French cineaste Marcel Carné'o film 

Les Enfants du para..diiJ. is cited, "les acteurs ne sont pao des geno" 

(34) 

Numerous quotatl.ons in Latin appear as weIl in RlIohdie' fJ novel 

For instance Mr. Sufyan cites from Llicretius' I2~L.R_fU].!!L Nat\..u .. {.i about 

physical and individual mutation: "quod-cumgue suiu mulatum finibuB 

exit, continuo hoc mors est il1us quod fuit ante" (276) It referr{ to tl 

radical, irreversible, personal transformation. 

In addition to the presence of a multilingual confrontation 

between various national languages. the novel contains él heteroglolJoic 

splitting of language into several social speech types These npeech 

types include the "smart-alec Bombay Englioh" of Rekha, Gibreel and 

Zeeny Vakil; Indian English with its English translationn of Indian 

idioms. its syntactic structure, Joycean neologisms and punn, 

advertisement jingles or as Mark Edmundson calls l.t, ~ushdie'n 
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"adve.r:t~Bement J ~ngllsh janglage i ,,36 the language of rapi oratorical 

npeech, fllm jargon, the language of the intellectuaJ savant or punditi 

of prophetie gravit y and demot1e levity, etc 

Rekha' 13 "smart- alec Bombay English" consists of remarks addressed 

to Gibreel such aB "Gibbo" or "creepo" or "let me put you wise" which 

stira las "sudden nostalgia for his lost city" (333). Zeeny Vakil's 

Bombay English i8 expressed 1n her constant bantering of Chamcha' s 

ang1 icization It is contained in the interspersal of Hindi or Urdu 

terma in her English sentences For instance ahe taunts him that his 

"angrez accent" is "wrapped around" him "like a f1ag." Moreover, it 

tends to "slip(·), baba, like a false moustache" (53). Gibreel's "smart­

alec" version is articulated in his provocative misuse of Chamcha's name 

calI ing him "an English chamcl1a" translating it to "SpOOll, Spoono, my 

old Chumch" (83) An 1diomat1c Indian expression signifying a toady or 

sycophant or flatterer, he implicitly calls him a "brown Uncle Tom. Il 

Indian English with its syntactic peculiarities, its tautological 

tendency to double words, the mixture of Hindi words or phrases with 

Englisl:, :loan translations from Hindi or Urdu expressions in English, 

etc , 113 abundant in this nO'/eI The syntactic peculiarities are obvious 

in ph "ases like thase Zeeny Vakil' s friend, the poet and journalist 

Bhupen Gandhi uses "That is fact of matter" or "each person of us" 

about India's collective guilt for "the massacre of the innocents" in 

ASDdm, the result of communal part1san8hip (55-56). The tautological 

tendency can be seen in Mi shal Akhtar' s speech in the Ayesha episode. 

She not only doubles words but speaks with the Indian penchant for 

aCl:onyms, and for Hindi or UI."du accretions to her mainly English 

senlenceG. An instance of this i8 when she begs her husband, Mirza 

Saeed, who io worried about her health to "go and drink your coke-shoke 

in your AC vehicle and leave us yatris in peace" (478). Here she uses 

not only the acronym "AC" for air conditioned, but also the Indian 

penchant for echo WOI.·ds ("coke-shoke") in which there is a slight 

phonological V,:I. iation in the second word, a particulari ty of Indian 

speech, as well as the interspersal of Hindi terms in a predominantly 

English utterance or statement ("yatris" for pilgrims) Another example 

36 Mark EdmundcL", "Prophet of a New Postmodernism: The Greater 
Ch.:llienge of Salman RU<.::hdie", Ha+:per's Magazine (Dec. 1989): 70. 
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of the interlingual m~xture of H~ndi and 8ngl ish lS whf'11 OSITIdn the 

bullock-boy, hearing that Ayesha reCl ; ves her archdIl9t:'11C levelat ion "ta 

the tunes of popular hit songs", sings ln derision "tht:~ IdtN1t Ldmi 

ganas" (498). The Hindi ward "ganas" means songs, the Engllsh nOlll1 film 

Indianized into the qualifier "filmi" The tautologlCdl dOllbl ing of 

words is again present in the toy merchant, Srinlvas' drtlessly 

childlike observation that ~yesha aIld the GoddesR Lakshmi in hi n 

calendar "had the identical, same-to-same face" (476) 

Exeept for Srinivas, Mishal Mirza and Babasaheb Mhdtre (of whom 

more later) who do so naturally, aIl the others seem ta assel t, tln·ough 

a parodie mimicry of Indian English, their Indianness It il3 almost d 

statement of defiance, of self-affirmation in the cases of Rekha, Zeeny 

Vakil and her intellectual f.-iends. They wear th€'~r colloq1.Jlal venJion 

of Indian English like a flag, although they sound a little artificial 

with the strain. Moreover, they obviously belong ta Bombay's elite, and 

therefore have received their education in the bette:t Indian 

institutions. 37 

Gibreel Farishta's proteetor 8abasaheb Mhatre, who had startpd 

Farishta off on the notion of reincarnation and spirits has a speech 

forro that reflects the various tendencies and peculiarities of Indian 

English. It is particularly visible, almost audible in hi s explandt iono 

about the reason he gave up being an "amateur psychic" who tapped 

"table-legs" and brought "spirits into glasses": 

Once (Mhatre recounted) the glass had been visi Led by 
the most co-operative ,)f spirits, su ch a too· (rif~ndly 
fellow, see, so l thought ta ask him sorne blg quenliono ICI 

there a God, and that glass winch had been runni ng J ound 
like a mouse or so j ust stopped dead, middle of tabl e, not a 
twitch, completely phutt, kaput So, then, okay, l Beli d,If 
you won' t answer that try this one J nSlead, and l came r ight. 
out with it, Is there a Dev~l After that ttH~ gldfJB 

baprebap! - began to shake - catch your earn' - slawalow al. 
first, then faster-faster, l~ke a jelly, unUl it. jllmpf"!d' 

37 For instance Zeeny Vakil was not only a schooimate of 
Chamcha's, but is supposed to be a successful dactar in Bombay'n top 
8reach Candy haspital and an art lecturer at the city' s univerni t.y, 
having published a controversial art book titled "The Or'Zy Gaod 111didll" 
It is supposed ta have caused a "predictable st~nk" in t_he book becauB~ 
it is a send up of the Custerian quip that "the only good Indlan 10 il 

dead one" (52). 

-
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ai - hai' - up from the table, into the air, fell down on its 
aide, and - o-ho! - lnto d thousand and one pieces, smashed_ 
Believe don't believe, Babasaheb Mhatre told his charge, but 
thenandthele 1 learned my lesson don't meddle, Mhatre, in 
what you do not comprehend (21) 

In thl s passage most of the elements of Indian speech appear 

besides Rushdie'l3 hyperbolic description of events that catch the 

peculiarI ties of Indi an inflectiü11 lr, English. lndian diction is evident 

in the 3wkward tautology of qualifiers ("such a too-friendly fellow") 

(emphaSH.I mine), in the doubling of words ("slowslow", "faster-faster"), 

the iosertH>n of Hindi explctives ("baprebap"l or ejaeulations which are 

also erho words ("ai-hai'" and "o-ho!"). Moreover, Rushdie often uses 

loan translations or calques sueh as "catch your ears", from ~11e Hindi 

, kaanpakal " a common turn of phrase expressing mock horror or awe. 38 

Its effect i8 dlsor1enting and refreshing for both the Western and 

Indian reader-. RushdJ e' s penchant for agglutinating three or four words 

(" thenandthere"), a tendency already noted in Midnight: ' J;j Children, 

mirhics the rhythm of Indian intonation in English The Rushdiean 

hyperbole iB evident in the description of the spirlted glass "running 

round 11ke a mouse" dUling Mhatre's psychic invocations. 

Rushdie also has recourse to blend or portmantea1.l words. It is the 

partial merging of words and phrases that create Joyeian neologisms. For 

instance Chamcha blends the words 'fans' and 'movie magazines' to crea te 

the term "mOVle fanzines" or merges the phrase 'a smashing sensation' ta 

make "smaohation" (37, 12) Rushdie also reverts ta Joycean wordplay in 

hi s parodie use of Slsodia' s stutter _ The character' s very name "Whisky 

Sisodla", a sobnquet, recalls the stutter he suffers from. He is based 

in part on lamail Mel.-chant,39 the Indian movie producer of the Merchant-

3B Similally the expression "bplie\Te don't believe", i8 a calque 
or direct translation flom the Hindi 'mana na mano', a rhetorical device 
of oral narration ln India. 

39 The Bombayi te knowa he refers to lamail Merchant because 
Sisodia is lIltroduced as a producer of "quality pictures" made on 
"microscopie budgets", like Merchant. In addition, Sisodia' s film crew 
which is sald to be pdid with great difficulty neverthe!ess stick with 
)llm because of his "grand gestures" such as the arrangement of a picnie 
mdnaged on charm dlone, fOl- members of the whole crew at one of the 
MahardJah' s palaces The pl.cnic and hlS precariou~' Il fiscal economies" 
fOl his filmn which i5 legendary are mentionned in l5mail Merchant's 
autobiogl'aphlCal account of the filming of J'he Decei'l.e.!R.. See his 
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Ivory film team which inc:"udes Jhabvala Rushche pldyS on the semant le 

humour and confusion of the stutterer's speech re-created, the confusirnl 

heightened by his Ind~an accent Explainlng the leason why the fIlm setu 

of Fr~end, a mus~cal adaptation of Dickens' last novel Om. M\.\tl,l"~ 

Frieng, at the Sheppel.ton st.udios, had been llllned oveT fOl the big 

London party of the season, he stutters 

"'l'he pipi PR people think that such cl fufufuck, 
function, which is to be most iata l sta 1 E:tal i nta lDta 
istudded, will be good for their bl bUild up cacampa ign " 
(421) 

The hal f - articulated stammer has a mischievous, scandalOlIB 

significance. Its semantic misreading creates a verbal tension leleased 

only after the enunciation of the complete utterance. The Tndi an dC'Ct'nt 

which adds a consonant "is" to "star studded" rnakes fOl" an excetcize in 

tongue twisting confusion 

Rushdie points out the heteroglosaic significances of the name of 

a popular Indian restaurant in London called "pagal Khana" It cO\ll d 

signify "Crazy Food" in translation or even unfortunately the "Mlldholloe" 

(341). The advertisement jingles are another site for the further 

divi'üon of speech types that enter Ruahdie's novel It i8 located in 

Chamcha 'a "voiceover" advertisements for diel biAcuits "Hi. l'm ('al, 

and l'm one sad calorie" or again "How' El a poor calorie to ealn a 

salary? Thanks to Slimbix, l 'm out of work" (267) His use of clippeô 

form and blend words is vigorous, and effective Thin quality iu 

especially 'audible' in Hal Valence' s fast food slogan "Getta pizza dd 

action" (265). 

Rushdie has frequent recourse to film jargon which in uued 

particularly effectively to project Gibreel'a Archangel-cum actor'" 

vision whel. he awaits the Prophet Mahound on Mount Cone 

---------------------------------- - -- -

~~loo in Qld .. T~:llP.Q.!:e-~ _ Tbe_ Mçtking Of The Deceivers, (Np.w York 
Doubleday, 1989) XV; 101-103 Moreover Sisodia, described an an 
excellent cook, is evidently based on Merchant who i s known fne hi B 

culinary skills having already published a bonk of hlS nwn reclpeu 
Besides, Rushdie mentions the link between the character and Merchant in 
an interview with Madhu Jain after the release of hiS novel (~ee Incti~ 

~, 15 September, 1988.) 
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Gloreel the dreamer, whose point of view is sometimes 
that of the camera and at other moments, spectator When 
he' El cl camera the pee oh vee is ah/ays on the move, he hates 
statl c shots, so he' s float.lng up on a high crane look.lng 
down at the foreshor tened figures of the actors, or he' s 
swooping down to stand invis.lbly between them, turning 
slowly on his heel to achieve a three-hundred-and- Bixty­
degree pan, or maybe he'll try a dolly shot, tracking a]ong 
besl de Ba::.l and Abu Simbel as they walk But mostly he 
Sl ts up é>n Mount Cone l.lk€ a paylng customer in the dress 
circle, and Jahilla is the 811ver screen. (108) 

The f j lm jdrgon uses the technical terms of camera shots and 

movements, 30in9 from "static shots" to the "dolly- shot" or from the 

"three-hundred-ar,d slxty-degree pan" to the "tracking" shot. This 

passage ls also an example of Gibreel' s demotic language which calls the 

camera' 8 point of view its "pee oh vee". Gibreel' s designation of his 

passi ve raIe in Mahound' s divine revelation as the "paying customer" is 

an example of what Madhu Ja1n calla the "deflationary Rushdie punchline" 

(99), Gibreel's tone is hardly that associated with an Archangel! 

The language o[ rap songs further splits the language in the novel 

arlicl.lating another voice and social reality of London's immigrant 

minodty For instance the albino "deejay" of the Hot Wax Club, 

Plnkwalla tIrants toasts raps" on stage: 

Now-mi-feel-indignation-when-dem-talk-immigration­
when - dem- make -insinua tion - we -no-part -a - de -nat ion -an -me -make­
proclamation-a-de-true-situation-how-we-make-contribution­
since-de-Rome-Occupation (292) 

It asserts the immigrant's right to be acknowledged as part of the 

British identity, whose sweat and blood from the time of their ancestors 

helped build the nation. It dsserts the hybrid character of the European 

identity and culture from its history ("since-de-Rome-Occupation"). It 

also voices the hlotorical past of most nations and peoples which was a 

hybrid intermixture of races due to conquests, trade, etc. Yesterday' s 

slave i8 today' s immigrant \OTho, with "indignation", refuses to be 

invisible ("we-llo-part-a-de-nation") , the "dem" referring to the Anglo­

Saxon maj Dl i ty of England 

Thel'.e is also the "oratorical" speech of Alicja Cohen, Allie 

('one' s mother, when she berates Allie for feeling responsible for her 
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troubled relatl.onshlp wlth Glbreel Before leaving [(n C"alifollll ô , .\t 

the airport, she der.-laims the global plant> and agenda of hl st ory wh i rh 

has robbed the individual of any control ove!. ItS Cduseo, fcnclng 1\1111 to 

submit helplessly to its consequences 

"In this century history stopped paytng attt'Ilt ton ln 

the old psychologlcal orientatIon ot r't>dllty l meall, thenp 
days, character i sn' t dt>st i ny any mOl e ECOlloml CEl i u 
destiny Ideology ia destlny Bombs ale dest iny Whdl ùoeu .\ 

famine, agas charnher, a glenade carE how Vou llVl"d youi 
life? Crisis cornes, death cornes, and yO\\l pathet le 
individual self doesn't have a thlng to do wilh It, only ln 

suffer the effects "(432) 

Besides Alicja Cohen' S "oratod cal manner", Mahound' fi langlldgt' han 

a tonal gravit y that is never parodied He speaks in the al-chd i c U~111l11 

of a prophet. 40 Rushdie doesn' t degrade Mahound' s language but imbues i t 

on the contrary with the gravit y, the dignity of prophecy an hf' lIeu 

dying: 

And he said unto Ayesha, "I have been offeted [Inn marie 
my Choice, and l have chosen the kingdom of God " 

Then she wept, knowing that he WdS apeaking of hilJ 
death, whereupon his eyes moved paat hel and oeemed Lo fix 
upon another figure in the room, even though when Elhe, 
Ayesha, turned to look she saw only a lamp t.here, bunllng 
upon its stand. 

"Who's there?" he called out "Is lt Thou, 
But Ayesha heard d terrible, Bweet voiee, 

woman' s, make reply' "No, MeElsenger of Al· Lah, 
Azraeel " 

AZldeeJ?" 
th[ll Wdfl cl 

i t i fJ nnl 

And the lamp blew out, and in lhe dar knelJlJ Mahound 
asked: "Is this sickness then thy doing, 0 AI Ldt?" (393 94) 

The language here is suitably archaic, grave, apoBtrophic, and 

ambiguously mystical, as befits the language of prophe('Y In faet i t 

sounds Biblical with "and he 8aid unto " or "the kingdom of God" rH 

even "IS it Thou ... ?", etc The language i8 more elabo!dle, the dlcllrm 

lengthier, heavier, the archaic choice of words lendlng it dignity 

40Sara Suleri'8 article "Contraband Historien Sa]man Ruohdie and 
the Embodiment of BI?sphemy", The Yale Review 78 4 (Surruner, 1989) 61') 
16, brought attention to this aspect of Rushdie' a treatment of thf-!" 

Prophet' s language inspite of the author' s "blasphemy" and the human 
face and voice he tries to depict behind the mask of prophecy 
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C'hamcha, the anglophile' s lanquage is an English mask, crisp, 

educdted, cenSOIlOUS, self conSClOUV His dlscourse is that of the 

angllcized Indian As he says, he sLrives to live by the principle of 

"CIVIB BritanlllcllB Bum" in the manner of "the Bengali writer, Nirad 

Chaudhuri, before him" (398) He remains admirative of England with i ts 

"]ong hietory as a refuge" in spite of his recent mistreatment at the 

hands of Brillsh lITUnlgratlon, as an undesirable alien' 

London Its hospitality yes' in spite of 
Immigration laws, and his own recent experience, he still 
inaisted on the truth of that' an imperfect welcome, true, 
one capable of blgOtry, but a real thing nonetheless, as was 
attested by the existence in a South London lorough of a pub 
in wh] ch no language but Ukrdnüm could be he.' cd, and by the 
dnnual reunion, in Wembley, a stone's throw from th~ great 
stadium surrounded by imperial echoes Empire Way, the 
Empire Pool - of more than a hundred delegates, aIl traclng 
thelr ancestry back to a single, amall Goan village. (39B) 

He compares its record as a place of refuge favourably against the 

UnIted States which was "far from perfectly ooen-armed " CA reminder of 

i la reJE'ct Ion of the German .Jewlsh boatload just before the holocaust). 

In splt_e of i ts "self-congrat.ulatory huddled-masses rhetoric" it has a 

paranold feal- of conununism (399) England had not only welcomed Karl 

Marx and Ho Chi Minh but had maintained its role as refuge "in spite of 

lhe recalcitrant ingratitude of the retugees children" (399), 

Even as a child Chamcha preferred games whose rhymes "yearned for 

Eoreign cilles" such as "Con-stanti-nople" and "grandmother's 

Eootsteps " It would then seem he crept up on his "dream city, ellowen 

de eowell " letter by letter as he repeated it "like a mantra" (37), This 

ci ty repl esented aIl that was "poise and moderation" to him When he did 

get to London he waE. determined to become "a good and proper Englishman" 

(43) Recause his English schoolmates giggle at his accent and exclude 

Illm he is mOle determined than ever to conquer them and England by 

flndlng masks which they would recognize. His linguistic mask, whereby 

he "fooled them 1nto thinking he was okay, he was people-like-us" helped 

his acceptation and assimilation (43). He succeeds in re- inventing 

lumsel f. becoming "more Engl ish than" (53) But his Indian accent and 

language betl-ays hun on his return to Bombay, to his alarm It is the 
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"shadow" of his d~scarded self that creeps up on hlm dS once he hrld 

towards his English "dream-city" letter by letter When Zt"eny lerllllB 

about his work as a voiceover actor she laughs in df'lioiv\:' 

commiseration. On the defensj "e, his accent dS weIL as his languagE' 

slips. It earns her raillery and mortifies him as evident in tht' 

following passage. 

So now his work was funny. "1 have a gift fOl 

accents," he said haughtily. "Why l shouldn't employ?" 
"'Why l should not employ?'" she mimicked him, kicking 

her legs in the air, "Mister actor, your moustache jusL 
slipped again." 

Oh my God. 
What's happening to me? 
What the devil? 
He.~p. (59-60) 

Towards the end of the novel, after Chamcha's hea1t attack in the 

burning Shandaar Café, he retllrns to Bombay ta make peace with hin dyi I1g 

father and his rejected past. His "aGcent slippage" no longel occllrs or 

disturbs The last chapter is filled with what Suleti callo the "tropeo 

of forgiveness a:ld reconciliation" as he is reclalmed by his Bombay 

Indian past and l ?ver, Zeeny Vakil. In faet Cham('lla' 8 langudge LUl nu 

almost Dickensian an.:l sentimental in its archaic lyricism at the novel' fJ 

resolution. 41 

To fall in love with one's father after the 
decades was a serene and beautiful feel ing; a 
life-giving thing, Saladin wanted to say, but did 

long angry 
renewing, 

not ('>23) 

Sara Suleri points out that the nineteenth- century convent 10m3 of 

naturalism defines the nove l , s c0[,'-:lusion which contrasta wilh i ta pout-

modernist, Joycean opening (623). 

The various literary alluJ'.:~ons to religious and secular myths, the 

different languages that appear in this novel, dense with "1 ayererl" 

meanings, dialogize to express Rushdie's personal theodiey ThlFl 

--------------------------
41In ber essay Sara Suleri argues that Pushdie' 8 blanphemy in 

paradoxically an aet ot cultural ,ievotion to il Hystem whiC'h has giv~n 
him his metaphors. His desecration l.~ an obsession with and an attempt. 
at a renewal of the cultural system that Islam adheren to, i t pord tB a 
"denial in order that a new strategy of acceptance may then enrJUe " 
(606) 
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lheodiçy acknowledges the hybridization of selves and cultures It 

favours what Mark Edmundson calls the "confluence of cultures", the 

cultural conjoining flowing in both directions, the East as weIl as the 

West (69) One of Rushdie' s characters, Dr. Uhuru Simba, voices the 

dynamics of th1.s dialogue between the immigrant as the Fanoan native who 

has become, ironically, the new settler and the Englishman as the Fanoan 

Hettler who, pdradoxically, has become the native in his turn' 

"Make no mistake .. we are here to change things. l 
concede at once that we shall ourselves be changed: African, 
Caribbean, Indian, Pakistani, Bangladeshi, Cypriot, Chinese, 
we are other than what we would have been if we had not 
crossed the oceans, if our mothers and fathers had not 
crossed the skles in search of work and dignity and a better 
l1.fe for their children. We have been made again: but l say 
that we sha11 also be the ones to remake this society, to 
shape it from the bottom to the top. We sha11 be the hewers 
of the dead wood dnd the gardeners of the new. It is our 
turn now " (414) 

Il ia a promise fD! "newness" with or without native 

collaboration, change occuring in both directions. The immigrant with 

his alien reality and his different perspectives can replenish, renew 

the 0] d, the dead in the host cul ture He will be changed but will 

change simultaneously, newness will be formed and assimilated at the 

encounter between the two conceptual and cultural systems. 

Rushdie does not develop dialogism as an out come of the 

c1enunciati on of monoglossia present in both Indian and British 

societies Inversely to Jhabvala, it is through dialogism that he 

orchestrates an attack on monologism. His first novel Mldnight' s 

~:'hLto~ll i8 fundamentally dialogical It reads first dB a magical 

real 1. st dialogue wi t h India that brings to the forefront i ts mul tl-

ethnic dnd cultural hybridity InSatanic ~R there is the same 

dialogism seen 1.n its narrative te~lmique and strategies from the magic 

tedlistic pel:spective However, it ~o a180 a 8ubstantial polemics 

against Eastern fundamentalism and Western ethnocentrism and racism. 

Rushdie is dialogical in the Rabelaisian sense He plays with 

culturdl trad] tions and conventions, questioning and sabotaging them as 
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he re-appropriates them. An outsider to Indid himself he intt'oduces, 

mixes, juxtaposes elements from outside India For instane!;>, he makes 

implicit parallelisms and allusions ta English l iterature an well nS 

explicit reference to German and Latin American magic lealism )uxtaposed 

onto the Indian context His own dialoglcdl vlsjon of Indidll ledllty 

develops through the correspondences he makes between Occidental 

literature from Shakespeare, Lawrence Sterne, Apuleius, Gunter Glc\IJS, 

Gabriel Garcia Marquez, etc and Oriental li terature su eh as The. 

Mahabharata and The RamayaM from India or 1'1le._AraQ.Üm .. Ni.9l}tfJ Dt even 

the Urdu Shakespeare, Iqbal and the more modern Pakistani poet., Faiz 

Ahmed Faiz. His novels are replete with reference ta bol h high and 

popular culture, culling from bath with equal irreverence 

He dialogizefl three main elements in the subcontinent, i tD 

history, its religions and its languages. He appropriates and subverts 

the official discourse of history. For instance ln Mi.QnigllL~ El_. Ch.ihtren 

he presents national and world news from the point of view o[ an 

individual (Saleem). Similarly in l'he Sataniç __ Yex.e~J1 he didlogi zeo the 

official narrative of a religion' s establislunent. CSubmission.olslam), ils 

male Prophet (Mahound) wit.h its pagan predecessoz' (the Jahi l ian deilieB) 

and updates, contemporizes them in the story of Ayesha t.he Seel. who j s 

the feminized version of both monotheism and paganism wi th her bulter fly 

shroud. Rushdie also dialogizes the sacred texts from the Hi ndu· Musl im 

and Christian traditions. For instance re merges and d1stort fJ cel ta in 

narrative referents from the Hindu epics of th/:! P..aI!lS;1J(i.W.i! and lhe 

Mahabharata in the arson committed on the Arjuna Indiabike factor y by 

the Ravana gang. Finally he dialogizes language as well He mdken 

accretions of Hindi and Urdu express10ns ta the EngJ i ah text wi th worda 

such as "tamasha", "goonda" or dgain "aag" or "talaaq" They are 

followed naturally by their English translation. The EngllfJh ldngudge i 0 

made to dialogize with Hindi. English i6 made ta follow thr~ uyntact.ic 

inversion of Hindi or its inclusion of echo words or doubl j ng of worda 

("same-to-same"). Such inclusion of Urdu and Hlndi 1n the English 

language deprivileges its centrality, its authority 

Rushdie is interesting in that in ~içIDig.h.t..·_fLCtl.!.llin;n he camI:: out 

with a vision of India that was entirely new In his tenlaUve re­

description of the subcontinent Rushdie sabotaged, quest10ned the rigid, 
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official, clichetic discourse on India that ~s lifeless, that somehow 

miuRes the point It was not only a new identity, however complex, he 

offered but a vision of India that was open to change, to 

transformation. He did so by appropriating its Hi'ldu-Muslim as weIl as 

colonial past. 

In Midn.i.ght' B Chjldren Rushdie made a dialogical meditation on 

India .md its civilization. This meditation led him among other things 

to launch 3n attack on Indira Gandhi' s authoritarian Emergency Rule of 

1975 It also profoundly defined Rushdie himself in his political 

engagement His attack in The Satanic Ver~ is more sharply po'.emicized 

against aIl kinds of totalitarian, fundamentalist, ethnocer.tric and 

racist di scourses both in the East and the West. His à ... alogical 

approach, accoRUnodated by magic realism, gives his denunciative al.tacks 

a subversi ve anpect. It is no surprise, then, that Muslim 

fundamenta11sts consider it sacrilegious. H0wever, Rushdie's death 

sent:ence shouldn' t be attributed to his capacity for provocation. It is 

monoglossi a' s preferred answer to being questioned. And the fact that 

Rushdie is forced to hide should not be seen as the triumph of 

monoglossia over dialog:i ;:o:n, but as the inability of democracies, once 

again, to cope efficiently with totalitarian ideologies. 



Conclusion 

Ruth prawer Jhabvala and Salman Rushdie have been pet'petuill 

outsiders. Jhabvala, the Polish·German who fled Hitlel's holocdust on 

time, lived in England for a while then in India. She hdS thufJ bepn cl 

thrice displaced European. Rushdie, the Kashmid Muslint, barn in Boml'lcly, 

moved to England then Pakistan, and back ta England making him il tht icI:' 

displaced Indian. Thus both authors have an ~ntimdte -distanceti knowledge 

and relationship with India and Europe. Hence they both know t hp complex 

intermingling of cultural and linguistic eontexts that Bakht ln lheol.i wd 

about. And they are aware, moreover, that this intelTelation defieA dny 

dialectical synthesis. The1r response has been more CI eatj Vl', 

dialogical. Dialogism, as it has already been mentioned, refel s to Lhe 

interanimation of discourses dnd opinions It enSUlen thei 1 

relativization, de-privileging the unitary, one-sided point of view 

Both authors have attacked monologism in numerous ways throughoul theil­

novels Their critical attitudes faeing Indi a and the West are 

comparable in many ways. Nevertheless, their dialogieai responses <ire 

quite different. 

The two authors are critical of post-colonialinm as a contlnudt.ion 

as weIl as a photographie negative of colonialism For inutanee, 

Jhabvala depicts the post-colonial New Dominion in l'.t:r!v.elete dB a 

reverse replicate of colonialism. This is shown impl i cit.J y in Swamij j' fl 

opportunistic hold over his Western followerfl His attitude i El 

exploitative, manipulative and as contemptuous of his Western discipleo 

?s the British colonialist8 were of their Indian subjecto 

Rushdie fer his part makes fun oi post-colonial India in bot.lI hifJ 

noveis. In Midni.9ht..'~Çl1.il~ he satirizes the Indian aping of Lhe 

Oxford drawi and English customs and manners among the reBi dent fl of 

Methwold' s Estate In The Satanic Y.eLfJ_eR he Bimilarly Ilatl. rizeu 

Saladin' s anglophilia by gi ving him th€. name of Chamcha. Tt in the 

Indian idiomatic expression signi fying "sychophant" or "flattp.rer" 

Moreover, he gets his comeuppance as a neo- colonial hy the tauntB of Ilia 

Indian lover Zeeny Vakil and by his subsequent treatment at the handll of 

the British immigration officers. 
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Bath authors are also critical of the European response to India. 

Jhabvala denounces the naive, unquestionl.ng faith of the Swamiji's 

Western discIples in Traveler~ They are eventually the victims of their 

lack of judgement that exposes them to hl.s abusive exploitation and 

contempt In Hf:~!;_Çl_llLQJ.ULt it is Chid' s half-baked understanding of 

Hindu lore and his na..t.vety regarding his physical vulnerability to 

Indian diseases that ia implicitl} decried. Rushdie reveals Europeans' 

ethnocentI ism and the:i r blinkered relation with India and Indians. In 

M.üln..ig.ht.'.Q. __ Cb..1..lQ..llUl he satirizes Methwold' s imposition of English 

customs on the Indian residents as a condition of purchase into his 

Estate, handing over the reigns to, so to speak, neo-colonials. In The 

.si!t~tl'}ic,; ... Ye%tleQ he depicts the British treatment of immigrants perceived 

as somehow less than human or invisible. This is shown in Chamcha' s 

mistreatment by the immigration officers d'Je to his goat-like 

metamorphoses and through the "sanatorium" where he i3 confined with 

other "aliens" like himself who have "succumbed" to the British 

description of them as animaIs. Their invisibility is shown in Chamcha's 

sole representation as an ethnie minority on a British television show 

which role he loses 

At the same time, Jhabvala and Rushdie relativize the discourse 

between the two cultures - they deny absolute privilege to either. The 

discourse from an alien context is appropriated and reprocessed in a new 

situation. As Bakhtin explains, the result is a mutual enrichment and 

creativi ty through the ri sk taken, che dialogical interaction and 

possibilities for new meaning endless. But this literary, cultural and 

linguistic dialogue is very different from one author to the other. 

In Jhabvala dialogue occurs after a long denunciation of 

monological discourse. This cornes abou~ not by a description but by an 

exchange between characters. There is no absolute God-like narrator. The 

dialogue when i t occurs in her novels does so bet-ween the outsider' s 

colonial and post - coloni al ,risiOIl off in India. In ~~ and Dust for 

example, there is a dialogical interaction and progression between 

Olivid and Ms Rivers' narratives and personas, each influenced by the 

other' s nan·at ive or discourse Although the dialogue is denunciative of 

cer.tain discourses and behaviour it doesn't preach any recipe. 
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However, dialogism in her novels is emphasized mOle between ht't 

European characters as outsiders in India than between Elit opeéH1A ,md 

Indians. It takes place more on the heteroglossl.C' than polygloGSlC 01 

inter-national, inter-cultural level. There lS a dialogue bt2't ween 

Europeans and Indians but it is much wedker. For instance although the 

Nawab and Olivia' s relationship articulates this dialogue il lS mOle 

restricted than Ms. Rivets' relationship wlth Inder LaI and rndid It iu 

restricted in that Olivia cannot explore India outslde the NdWdb' s 

palace or the confines of the Civil Lines where she lives in stiflt>d 

boredom. Besides, her dialogism with India and the Nawclb is ft'ctgi le 

because it can be used politically. Ms. Rivers is in fact fteel faclng 

India than her predecessor under colonialism Hel: Interre lation wi th 

Indians, especially wi th her middle - class landlord and lovel: dnd wi th 

Maji, is much richer, deeper However, she chooses Cl baby ovel hel 

relationship with Inder LaI since he is already burdened wiLh a fdmlly 

Thus, Jhabvala examines outsidedness from the heterogloBHic 

perspective. The social repercussions of the inter· cultural enCollnter lu 

put into evidence When social codes or taboos are transgleBI~""d 01 

sabotaged it entails a certain amount of social frietion and . ~nBion 

For instance, Raymond as the foreigner in India ia derided J { Banubai 

and Gopi as the outsider incapable of understanding India, au a 

superficial materialist, etc Olivia shook the colonial mil ieu, made iL 

more heteroglossic by brillging more of India lo the Raj. Conversely, Mo 

Rivera for her part brought European reactions to Indidn Boeial Labooo, 

questioning certain cet ideas, attitudes and customs 

Therefore, dialogiam ia possible But il will alwayo Jemdln 

uncertain, fragile The proof of its fragility lies in the number of 

Europeans who abandon their interaction with India and IndianfJ Auch dO 

Raymond in Traveler~ or Chid and Harry in Beat aod O.J.!D.t However, a 

certain dialogue continues in Lee' a opaque, ambiguous deciaion to atay 

on in Travelers and in Olivia and Mo. Rivera' more eonerete engagement 

with India in Heat and Oust. 

Polyglossia, as Bakhtin defined it from the multi·lingual, muIti­

cultural perspective, ia barely present in Jhabvala's novels HowevHr, 

with her art of ironie understatement Jhabvala interpels the reader' fJ 

interpretative faculties to enter the dialogical fray. She elicitfl, 
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hence, the reader' s creatlW! response to her enigmatic, understated 

al] uSlons Thanks to her screenwriting collaboration with the Ivory­

Merchant film team Elhe uses a cinematographic sense of montage in her 

novels that helps her to dialogize with her reader \'Iho collaborates in 

the construction of meaning But her tongue-in-cheek allusions and 

exposure of the difflculty, the fragility of dialogue between sueh 

different mental i ties has ineurred the monologieal reaction of 

impatience and rejection by her Indian eritics. 

In Rushdie' s fiction, it is history that is dialogized, both past 

and present. 

reprocefHled, 

In M.i.Qnight' s Children it is the nation' s history that is 

even distorted through the consciousness of Saleem, the 

narrator-protagonist- He moreover admits its partial nature there being 

as many versions of India available as there are Indians. 

In T_~ _ ~.tg!LLç ___ V~~ the history of a religion, Islam, is 

reprocessed, refracted through divergent narrative perspectives with its 

different versions. Therefore there is the filmic version (from Gibreel 

the actor- cum- spectator- cum-Archangel), the femini.zed, updated version 

of plophecy and religion (Ayesha the Muslim seer), the polytheistic, 

feminized, pagan version of Islam' s origins (the three pagan goddesses 

included in the new religl.on' s monotheism then retracted and replaced), 

the political version of Islam' s establishment (Mahound' s struggles with 

the pol itical powerhouses before his religion' s final political 

hegemony), the fundamentalist version (the seething Imam in exile in 

London, 

updated, 

London) 

his corrosive rehabilitation and power i.n his country), 

laïcized Sufi version (John Maslama, the West Indian 

the 

in 

Moreover, Rushdie dialogizes the English lands cape through the 

Illdian perspective of Gibreel Farishta, the Bombay actor. He elso 

dialogi zes the debate about British et.hnocentrism through the neo­

C'olonial, anglophile eyes of Chamcha 

FOI Rushdie language takes the forefront He interpels the 

leadel' s act ive collaboration by questioning narrative structure, 

inteltupting it, bringing in the reader-surrogate, commenting self­

C'ollsciously on his narrative strategies, etc. He uses aIl types of 

language, aphoristic, smart-alec Bombay English, the language of 

1 itigdtioll, of journalism, of popular songs, of Bombay film musiC'als, of 
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literary theory, of poetry, cinema, rap songs, etc MOleOVet he 

introduces expressions from variOlls languages slich as Hi ndi, Ut du, 

French, Latin, Arabie, etc In fact the polyglossic play ln his nove lu 

is very present - the various languages interrelate Wl t h and ellt ieh the 

English language mutually 

The cultural heterogenei ty of Bombay and London is shown in 

aecivation in both nove18 through Rushdie' s use of film, lI\edia dnd 

theatre culture For instance, he appropriates the populdt- songs [roll\ 

BOmbay's film musieals and West Indian and Afro-Americdn Iclp flongo and 

reprocesses them within literary discourse to aJ.-ticuldte a new l itel aly 

language and vision. Similarly he appropddtes the 1 hythm and t-hyme 

seheme from the popular "Alabama Song", (orlginally par t of Bet:l.olt 

Brecht's ~ra de quatre sous, reprocessed by the BrItIsh por' group The 

Doors) , refracted by Gibreel into a metaphor for migrat ion Tt 

simultaneously artlculates new beginnings and the fall as well dU 

cultural hybridi ty. He thereby infuses high culture with elements of 

contemporary popular culture which is familiarized, the boundatles of 

both dissol ved, dialogized 

The treatment of -:::haracters differs between Jhabvala and Rushdie 

Saleem, for example, i s a more simple character than Jhabval a' El. He 

matters not as a psychological study of character but ao a storyt.eller 

and a scaffold for local and nationaJ events. 

it to the reader through his narratological 

He absorbs and tranSll1l. ln 

style wi th 1 ts exuberant 

distortions, hyperboles and aphorisme. He ie the polygloesic i nfltrument 

par excellence. 

Rushdie's irrepressibly comical and polemicdl vision of the l.wo 

cultures, his radical juxtaposition of ideas and ptoposallJ Bhocked 

factions in both Eastern and Western societi es _ There haB been 

monological, totalitarian responees from political and lel igioulJ 

figureheads for both novels. Indira Gandhi sued him for his slanderoun 

portrayal of her in Midnight' s Children and Khomeiny isaued a fatwa on 

his head for blasphemy in the Satanic~~ 

Both authors with thei:t- relentleos examination of 

societies from the insidejoutside have provoked antagunism 

the 

in 

two 

the 

societies concerned. It underscores serious questions about t.he role of 

the outsider. Is he a perpetuaI trouble-maket, Insensi tive, uncaring of 
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the profound values of e1 ther society? Or is he, on the contrary, a 

figure of pathos, of anguish, condemned to rootlessness like Daniel 

Defoe' Il satanic wanderer as Rushdie suggests in his opening citation in 

Th~ s..atj;l.1liC Y:e..rIJ~? Or is he a renewer, a reger-erator of li terary and 

cul tuz:al perspecti ves as Bakhtin and Rushdie seem to suggest? perhaps he 

if> a mIxture of aIl that A certain insensitivity is required in 

l1terature to break unilateral, bli.nkered tendencies and habits of 

thought A greater anguish is also r~quired to shake off intellectual 

and aeBthet1c complacency and force in new visions. But an even bigger 

social, cultural, also linguistic transgression is necessary ta 

Btimulate creativi ty Bakhtin' s theories apply remarkably weIl to the 

li terary output of outsiders. Reciprocally, Jhabvala and Rushdie' s 

novela best illustrate the profound diversity and richness inherent in 

dialogical interaction. 
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