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Thes1s subm1tted 1n part1al fulf1lment of the requ1rements of 

the degree Master of Arts 1n Eng11sh, MoG111 Un1vers1ty, 

Apr11, 1970. 

lt 1s the 1ntent1on of th1s thes1s to set forth a 

or1t1oal exam1nat1on of Henry M11ler's wr1t1ngs on D.H. Lawrenoe 

and thereby explore the parallel1sms ex1st1ng between the1r 

respeot1ve arts. The nature of the relat1onsh1p of these two 

f1gures has rema1ned largely unexplored outs1de a br1ef 

treatment 1n Wil11am A. Gordon's work on M1ller, and one 

of the best modes of explorat1on of the problem seems to 

be through a or1t1oal d1souss1on of the pub11shed fr~gments 

from the 1noomplete volume The World of Lawrenoe, which was 

1n preparat10n dur1ng the years 1933-1944. 

M111er, l1ke Lawrenoe, was oonoerned primar1ly 

w1th the nature of self and 1ts relat10n to the artist10 

quest for fulfilment. There rema1ns, in M1ller's works, 

the unmistakable stamp of a period of involvement with 

Lawrencian thought. Th1s thes1s oontains oomment upon that 

involvement and 1ts oonsequences. 

After an 1ntroduot1on which looates Miller's 

wr1tings on Lawrenoe within the oontext of the1r respeotive 

oareers, four essays by Miller, fragments from the projeoted 

work on Lawrenoe, are exam1ned. A chronologioal b1bliography 

of M1ller's writings 1a prov1ded 1n an append1x, for 

plaoement of his works in ohronologioal perspeotive. 
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PREFACE 

It ls the lntentlon of thls thesls to set forth 

a crltlcal examlnatlon of Henry Mlller's wrltlngs on 

D.R. Lawrence. Durlng the years 1933-1944 Henry Mlller 

was engaged ln the preparatlon of a volume of crltlclsm 

of D.H. Lawrence's works, to be called The World of Lawrence. 

Although the work was never completed, portlons of lt 

appeared ln prlnt between 1939 and 194., ln varlous 

collectlons of essays. After an lntroductlon whlch locates 

the problem wlthln the larger context of the works 

of Mlller and Lawrence, four essays formlng the core 

of Mlller's wrltlngs on Lawrence are examlned. 

As the flnal segment of the blbllography lndlcates, 

there are few crltlcal works whlch deal dlrectly wlth 

Mlller's confrontatlon of Lawrenclan thought. Apart fro~ 

a brlef treatment of the topic ln Wllllam A. Gordon's 

work on Mlller, there exist no crltlcal discusslons of 

the nature of Lawrence's lnfluence upon Mlller. Thls scarcity 

of crltlcal materlals dlctated, to an extent, the nature 

of my approach to the problem. The parallellsms eXlstlng 

between thr respective arts of Miller and Lawrence are best 

explored, l feel, by means of an examlnatlon of those 

essays l shall dlscuss. An appendlx contalnlng a 

chronologlcal blbllography of the works of Mlller is 

provlded for placement of his works ln chronologlcal 

perspective. 

My thanks are due Professor Alan Heuser for hls 

help ln the preparatlon of thls thesls. 
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I. INTRODUCTION 

Whl1e to some mlnds the works of D.H. Lawrence 

and Henry Ml11er mlght seem as allke as peas ln a pod, 

that ls, ln the aenae of thelr belng unaccaptable ln 

any broad lntellectual framework, frankly unwhmlesome, 

or even subverslve, the results of the recent debates 

concernlng pornography and obscenlty seem to have preempted 

the necesslty of apology ln turnlng serlous crltlcal 

attentlon to the works of these men. The once notorloua 

Lady Chatterley's Lover and Troplc of Cancer are now 

recelvlng the blesslngs of the most serlous crltlcs. 

One Can dlsmlsa these conslderatlons peremptorlly and 

return to the main task, whlch la understandlng. 

In the language of the lntroductlon to an lntervlew 

wlth Henry Ml1ler conducted ln Parla ln 1962, one can senae 

the emergence of a new, and perhaps dlsturblng vlew of the 

place of Lawrence and Ml11er ln our culture: 

Llke D.R. Lawrence, Henry Mll1er has long 
been a byword and a legend. Champloned by 
crltlcs and artlsts, venerated by pl1grlma, 
emulated by beatnlks, he la above everythlng 
else, s culture-hero - or vl1ls1n, to those 
who see hlm aa a menace to law and order.l 

In thls lntervlew, whlch wss conducted for the Parls Revlew 

wh1le Ml1ler was v1s1tlng hls blographer Alfred Perles, 

Ml1ler was asked about the process of "dlctatlon", whlch 

la a name for the klnd of wrltlng to whlch Ml11er la often 

prone, a klnd of pure and spontaneOua recordlng of the 

emanatlons of the unconsclous mlnd. -Ml11er sald: 

1. George W1ckea, iThe Art of Fictlon XXVIII," The Paria 
Revlew, VII (Summer-Fall 1962), 128-159. 
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It occurred most strongly ln the work on D.H. 
Lawrence, a work l never flnlshed - and that 
was because l had to do too much thlnklng •••• 
In that book l was grappllng wlth 1deas. l'd 
been on lt, l suppose, a good two yeara. l 
was saturated w1th lt and got obsessed and 
couldn't drop lt. l couldn't even sleep.2 

When e9ked why he never flnlshed the projected work on 

Lawrence, Mlller replled: 

The further l got lnto the book, the less l 
understood what l was dolng. l found myself in 
a maès of contradlotlons~ l found that l dldn't 
really know who Lawrenoe wa8, l couldn't plaoe 
hlm, l couldn't put my flnger on hlm, l just 
couldn't cope wlth hlm after a whlle. l got 
completely bew1ldered. So l abandoned the work.3 

The lntervlewer questloned Mlller further, lnqulrlng whether 

he necessarlly subscr1bed to Lawrence's ldeas. Mlller 

rep:l.led: 

No, not altogether, but l do admlre h1s quest, 
hls search, h1s struggle. And there are many 
thlngs ln Lawrence l agree w1th. On the other 
hand there are many thlngs l laugh about 1n 
Lawrence, thlngs whlch seem absurd, and stupld, 
foolish. l have a better perspectlve of h1m 
today, but l no longer flnd lt lmportant to 
say anything about hlm. Then he meant somethlng 
to me. l was completely ln h1s grlp.4 

There follows, ln the lntervlew, a dlscusslon of pornography 

and obscGnlty, preclpitated, no doubt, by th1s mentlon of 

D.H. Lawrence. Lawrence and Miller have long been mentloned 

ln one breath whenever the top1c of pornography and obscenlty 

1s broached, most obvlously because thelr works stand 

as pre-emlnent examples of the m1sappllcatlon of lll-concelved 

2. W1ckes, p. 134. 
3. Wlckes, p. 147. 
4. Wlckes, p. 147. 
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laws. There 1s a more coherent rat1onale, as l hope to 

show, for the group1ng of Lawrence and M11ler w1th1n a 

d1st1nct trad1t1on. The1r 11ves and works bear a great 

s1m11ar1ty, and there 1s, as 1s obv1ous from M111er's 

references to Lawrence, cons1derab1e reason to be11eve 

that M1l1er was s1gn1f1cant1y 1nf1uenced by h1s study 

of Lawrence. It 1s the 1ntent1on of th1s thes1s to 

exam1ne Henry M1l1er's wr1t1ngs on D.H. Lawrence 1n deta11, 

and as far as poss1b1e, to e1uc1date M111er's adm1tted1y 

confus1ng confrontat1on w1th the core of Lawrenc1an 

doctr1ne. 

The s1m11ar1t1es between the l1ves and works of 

Lawrence and M11ler are man1fo1d and str1k1ng. Both were 

expatr1ate nove11sts concerned w1th the rev1s1on of 

trad1t1onal mora11ty; both were concerned exp11c1tly wlth 

the emergence of the 1nd1v1dua1 as the sp1r1tua1 goal of 

a heav1ly mechan1zed c1v111zat1on; both were wr1ters 

concerned w1th the reve1at1on of aIl that was Most sacred 

and of greatest moment w1th1n the1r 11ves; and both were 

art1sts whose quest for 1dent1ty drove them to near­

madness, and eventual reb1rth. 

There can be l1tt1e doubt that an evolut1on 1s 

traceable w1th1n the l1ves of both men wh1ch would show 

them be1ng brought to a cr1s1s of se1f-rea11zat1on, a k1nd 

of sp1r1tua1 reb1rth,~wh1ch was at the very core of the 

art of each. It 1s no mere acc1dent that both men d1sp1ay 

a preoccupat1on w1th the symbo1ogy of sex as a work1ng 

pr1nc1p1e 1n the construct1on of a novel, nor 1s 1t 
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co1nc1denta1 that both are concerned w1th the paycho1ogy 

of the 1nd1v1dua1 ensconced w1th1n an expand1ng art1stlc 

awareness. Furthermore, there la, throughout thelr works, 

a concern with the nature of se1f-1iberatlon, and with 

the creation of a tenable ethica1 position through art. 

These are aIl fruitful bases of comparlson between the 

works of Lawrence and Mlller, and shall be further 

elucldated. 

If the1r careers disp1ay a great similarlty, a great 

sim1larity is likewise to be found ln impllcltly autoblograph­

ica1 worka. The stories of the1r respectlve love relations 

is the very stuff of their work. From Sons and Lovers 

through Lady Chatterley's Lover Lawrence's primary concern 

was an adequate dep1ctlon of the nature of the love relat10n 

itse1f, and the progressive l1berat1on (or enslavement) of 

the individual through the descr1bed relatlonship. From 

Troplc of Cancer through the 1ast book of Miller's 

The Rosy Cruc1f1xion, he set out to descrlbe his own 

evolv1ng relation w1th Mara, or Mona, his great love. Both 

men were clearly haunted by the image of woman, and directed 

most of the1r artistic efforts toward the goal of deflnlng 

the nature of sexual relatlons, or just as frequently, 

of sexuality ltse1f. 

Thls data should not obscure the fact of the1r 

essent1al d1fferences, which are many. It la clear that 

Miller and Lawrence were qu1te dlfferent ln respect of 

thelr mutual conceptlons of the love re1atlon. A brief 
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consideration of biographical data might be helpful in 

suggesting the origin of their dlfferences ln outlook. 

Miller was born in 1891 in that district of Brooklyn 

known as the 14thWard. Although transplanted on several 

occasions to dlfferent parts of New York City, Miller 

remained, as is often noted, "Just a Brooklyn boy~ Early 

in the 1930s, after leaving a home and a secure job, Miller 

travelled to Europe where he worked and wrote untl1 the 

outbreak of the second world war. Returning to the United 

States, Miller settled in Californla on the Big Sur penlnsula._ 

where he remained for many years, travelling abroad 

frequently. No brief considerat1on of biogr,phical detail 

could be complete without mention of the many tempestuous 

human relat10nships in which Miller found h1mself involved 

dur1ng the course of his life. Severa~ unhappy marriages 

and an indeterminate number of other liaisons must be 

credited him. Lawrence, 1t should be noted, was marr1ed 

in 1914 to Frieda von Richthofen, and remained with her 

more or less constantly until his death in March 1930. 

The1r tumultuous relat10nshlp 1s the subject of numerous 

accounts, and need not be chronicled here. 

Lawrence's home was, of course, the midlands of 

England. When the indignit1es Lawrence suffered dur1ng the 

war of 1914-1918 caused him to leave England at the end 

of the conflict, he and Frieda m1grated to Italy, Australla, 

and f1nally to America. Lawrence 11ved in New Mex1co for 

several years, until s1ckness forced h1m to leave the 
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Nàw World and return flnally, after many travels, to Europe. 

As even thls brlef gllmpse of blographlcal factors 

would lndlcate, the two wrlters stem fram wholly dlfferent 

tradltlons of culture, and desplte thelr wanderlngs, rema1ned 

ult1mately w1thln the boundarles of thelr respectlve 

tradltlons. It mlght be noted however, that where Lawrenoe 

loved England pass10nately, lts countryslde, and even to an 

extent, the superf1c1es of 1ts culture, Ml11er desplsed 

what had become of the Amer1can env1ronment, and reacted 

v101ently agalnst 1ts encroachments upon the freedom of the 

ind1vldual. 

Furthermore, Lawrence never completely broke away 

from a purlst approach to human sexuallty out of an Engllsh 

Purltan her1tage, whl1e Miller, observlng a hearty German 

Lutheran herltage, dld break free of Purltan attltudes. 

So wh11e 1t can be sald that the worka of the two men 

bear a great slml1arity, thelr tastes remalned indlspùtably 

d1fferent, reflect1ng the great dlfference ln thelr 

inlt1al perceptions of environment and soclety. 

In exam1ning Henry Ml11er's writ1ngs on D.H. Lawrence 

1t should be borne in m1nd that M111er's preoccupatlon 

wlth self was of a very d1fferent nature than that of 

Lawrence, ln exact proportlon to the degree to which thelr 

"un1que, 1ntegral selves" differed. There can be llttle doubt, 

as the W1ckes lnterv'aw would 1nd1cate, that Mlller reacted 

aga1nst much of the Lawrenc1an body of thought, espec1ally 
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agalnst those portlons whlch, to hlm, were an attempt 

to placate the obsesslonal character of self or soolety. 

Mlller perslsted ln the acceptance of aIl that appeared 

to hlm as "self", ev en ln the face of almost unlversal 

condemnatlon for "obscenlty", or worse. 

Of the utmost lmportance to a readlng of Mlller on 

Lawrence ls the placement of the works ln a proper 

perspectlve wlthln the greater body of wrltlngs by Mlller. 

As lndlcated ln the chronologlcal blbllography ln the appendlx, 

Mlller was oonoerned wlth D.H. Lawrence largely ln the 

perlod 1933-1944, (although the publlcatlon of hls wrltlngs 

on Lawrenoe took place between 1939-1944). So far as can 

be determlned, Mlller flrst mentlons D.H. Lawrence ln a 

letter to Eml1 SChnellock, dated June 12, 1933. Mlller, 

then a struggllng wrlter ln Parls, lashed out agalnst 

the master's water-colors ln typlcal lnflammatory fashlon: 

l am a llttle annoyed that Lawrence's lousy 
water-colors should bave been preserved ln such 
a handsome volume. l don't see hlm as much 
better than myself, to tell the truth. There ls 
somethlng too pretty, too dellcate, too preclous 
about hls work. l don't mlnd deformlty, as Matlsse 
or Plcasso, or Cezanne deform. But Lawrence's 
deformlt1es have a perverse quallty. The men are 
eunochold, and the grass ls splnach, and the 
whole thlng la done ln an old-fashloned way that 
l detest.5 

Further on, Mlller mentlons that he wl1l not let anyone 

talk of hlm "as Murry talked of Lawrence~ Evldently Mll1er 

was aware, as early as 1933, of Lawrence both as wrlter 

and artlst. 

The flrst serlous crltloal mentlon of D.R. Lawrenoe 

5. Henry Mll1er, Semblance of a Devoted Past (Berkel.y,1944) p. 18. 
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comes in Black Spr1ng in the essay ent1tled "A Saturday 

Afternoon", wh1ch 1s the most representat1ve p1ece in 

that volume. In that essay, wh1ch 1s concerned w1th the 

world of the art1st, Miller deals jok1ngly w1th Robinson 

Crusoe as "the story of the f1rst genu1ne neurot1c, a 

man who had h1mself sh1pwrecked in order to live outs1de 

h1s t1me in a world of h1s own. n6 This theme does have 

ser10us connotations however, when cons1dered as bear1ng 

upon the mental 11fe of the art1st transposed 1nto f1ct1onal 

accounts. The art1st in the modern world flees h1mself 

to live out the dream of Robinson Crusoe: 

Henceforward no more desert 1s1es. Henceforward 
wherever one happens to be born 1s a desert 1s1e. 
Every man has h1s own c1v111zed desert, the 1s1and 
of self on wh1ch he 1s sh1pwreckedl happ1ness, 
relative or absolute, 1s out of the question. 
Henceforward everyone 1s rann1ng away from 
h1msellto f1nd an 1mag1nary de sert 1s1e, to live. 
out thfs dream of Robinson Crusoe. Follow the 
class1c fl1ghts of Melville, Rimbaud, Gauguin, 
Jack London, Henry James, D.H. Lawrence •••• thousands 
of them. None of them found happ1ness. Rimbaud 
found cancer. Gauguin found syphilis. Lawrence 
found the white plague. That's 1t - the plague. 
!h! Pla gue 1 The plague of modern progress: 
colon1zat1on, trade, free Bibles, war, d1sease, 
art1f1c1al 11mbs, factor1es, slaves, 1nsan1ty, 
neuros1s, psychos1s, anem1a, str1kes, lockouts, 
starvat1on, nUll1ty, vacu1ty, restlessness, str1v1ng, 
despa1r, ennui, suicide, bankruptcy, arter1o-scleros1s, 
megalomania, schizopheen1a, hern1a, cocaine, 
pruss1c aC1d, stink bomba, tear gas, mad dogs, 
auto-suggestion, auto-intoxication, psychotherapy, 
electr1c massages, vacuum cleaners ••• 7 

This br1ef mention of Lawrence 1s very obv1ously grounded 

6. Henry Miller, Black Spr1ng, (New York, 196), p.39. 
7. M1l1~r, ·Black Spr1ng, p. 40. 
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1n M11ler's own sent1ments v1s-à-v1s the soc1ety wh1ch he 

felt was dr1v1ng h1m progressively 1nsane. St111, h1s 

"wh1te plague" was the substance of much of Lawrence's 

wr1t1ng, spec1f1cally those port1ons dealing w1th what 

Lawrence termed "the plague of modern progress." One 

wonders whether M11ler was at the t1me fam111ar w1th 

Lady Chatterley's Lover, the Lawrenc1an work in wh1ch th1s 

theme 1s most amply set forth. Themat1cally, Black Spring 

1s concerned w1th a thorough revoIt aga1nst a madden1ng 

1ndustr1al soc1ety, and 1t ls f1tt1ng that this early 

ment10n of Lawrence should fall w1th1n such a contexte 

Trop1c of Capr1corn 1s the next work 1n wh1ch an 

understand1ng of M11ler's themat1c development 1s germane 

to a d1scuss1on of the later cr1t1cal essays on Lawrence. 

Trop1c of Capr1corn 1s often spoken of as M1ller's most 

important work. Certa1nly, 1n th1s novel, or auto-novel, 

the foundat1on 1s la1d for much of M1ller's later ~ork, 

espec1ally those port1ons wh1ch are expl1c1tly autob1ograph-

1cal. The groundwork for the three autob1ographical 

volumes of The Rosy Crucifixion 1s to be found in 

Tropic of Capricorn. 

Accord1ng to W1lliam A. Gordon' s lfoi"k ._ ' .. 

on M1ller, Trop1c of Capricorn "1s primar1ly concerned 

with the first stages of growth of the man and the artist, 

the descent through the biolog1cal levels of l1fe to the 

womb, to the und1fferent1ated narciss1stlc state."B 

B. W1111am A. Gordon, The Mlnd and Art of Henry Miller 
(Louis1ana, 1967), p. 110. 
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The self-11berat1on or self-rea11zatlon whlch 1s accompllshed 

by th1~ return to the "und1fferentlated narclss1stlc state" 

forms the prlmary narrat1ve strand of the work. The whole 

movement of the book is toward a reblrth of self lnto a 

fuller consc1ousness. Miller was at th1s tlme "vltally 

concerned w1th the process of un1f1catlon through whlch 

man exper1ences body and splrlt as one."9 The emphasis 

1n our own t1me on lntegratlon (or "gett1ng together" as 

1t 1s commonly referred to), clearly parallels Lawrence 

and Miller's emphasls on the un1ficat1on ot consc1ousness 

as the means by which selt-expresslon may be faci11tated 

ln a h1ghly complex 1ndustr1al soclety. It cames as no 

surpr1se that Troplc of Caprlcorn should be concerned 

w1th an lndlctment of contemporary values as weIl as w1th 

the dangers of "automat1sm" , wh1ch ls cons1dered as one 

of the prlme factors 1n the leading-astray of many poor, 

empty splr1ts. Automatlsm, ln essence, may be consldered 

as the graduaI ass1milat10n of 1nd1v1dusl 1dentlty w1th1n 

a prec1se, mechanist1c soc1al, cultural or ldeolog1cal 

framework. Automatlsm can make 1nroads lnto the very core 

of a person's b1olog1cal belng, to w1t, hls sexusllty, 

lnhlb1t lt, and thereby thwart 1ts purpose. 

The subt1tle of Trop1c of Capr1corn 1s "On the Ovarlan 

Trolley", the journey whlch 1s meant to symbo11ze the 

venturlng forth from the womb, wh1ch leads one through 

9. Gordon, p. 110. 
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the path of self-realization to self-liberation, and in 

the case of Miller, to an attempt at the conversion of 

life to art. In Tropic of Capricorn Miller is beginning 

a quartet which will inolude Sexus, Nexus and Plexus, 

the three books of The Rosy Crucifixion, -the story 

of his fulfilment as an artist and the simultaneous 

discovery that in fulfl1ling hlmself as an artist he 

has discovered hlmself as a man.HlD From thls point, 

the lnitial self-discovery, MllJer must go further 

in order to define the growth of the self, for it is 

in growlng that the self truly reaches definition. In 

the broadest sense, Tropic of Caprlcorn is concerned with 

self, and self is its unique theme: 

There is only one great adventure, and that is 
inward, toward the self, and for that, time, 
nor space, nor even deeds matter.ll 

It ls, in short, aIl a matter of self-reallzation, whioh, 

for Miller, oan be oompleted as easlly ln a pissoir near 

St.Cloud a8 in an armchair in a universlty library. 

Yet if self-reallzation and a species of artistic 

rebirth are at the root of Tropic of Capricorn, the death 

of the self occuples at least as promlnent a plaoe in the 

soheme of thlngs. For this portlon of the work, a oontinuously 

developing and expandlng narratlon of Mlller's past l~.fe 

wlth his first wife Maude and their child, his job at 

the Cosmodemonl0 Messenger Servlce, and his ldylllc wanderings 

10. Gordon, p. 113. 
11. Henry Mlller, Tropio of Caprloorn (New York, 1961), p. 12. 



• 

-12-

ln the urban jungles of the 1920s ls necessary, and 

occuples a conslderable portlon of the work. Trop1c 

of Capr1corn 18, then, also "the story of a rebel110n 

aga1nst a unlverse of death, and the beglnnlngs of a descent 

lnto chaos. A part of th1s death ls conce1ved as a purely 

negat1ve process of empty1ng oneself, or of descend1ng 

to the purely blologlcal level of l1fe, afflrmlng that 

level f1rst."12 In order to accompllsh the afflrmat10n 

wh1ch proceeds from negatlve percept10ns, 1t was f1rst 

necessary for Mlller to dep1ct sex on a level at whlch 

lt bears no relat10n to anythlng external to 1tself, as, 

for example, persons, love, or procreatlon. It must be 

concelved as unrelated to anyth1ng but pure b10log1cal 

be1ng. Thls 1s accompllshed 1n "The Land of Fuck" , where 

"the spermatozoon relgns supreme." Pure b10log1cal fecundlty 

ls, ln essence, what Mlller seeks to deplct ln hls most 

"objectlonable" passages. Of th1s "Land of Fuck" M1ller 

wrote: 

Thls 18 all a flguratlve way of speak1ng about 
what ls unmentlonable. What 18 unment10nable 
1s pure fuck and pure cunt: 1t must be ment10ned 
only ln de luxe ed1tlons, otherw1se the world 
wlll fall apart. What holds the world together, 
as l have learned from b1tter experlence, ls 
sexual lntercourse. But fuck, the real thlng, 
cunt, the real thlng, seemto contaln sorne 
un1dentlflable element whlch ls far more dangerous 
than nltro-glycerlne. 13 

The "late clty man" of whlch Spengler speaks, ls, accordlng 

to Mlller, Hat the last declmal-polnt of sexual calculatlon~ 

12. Gordon, p. 121. 
13. Mlller, Troplc of Caprlcorn , p. 192. 
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and the world "turns llke a rotten egg ln lts crate of 

straw."14 We are aIl, Ml11er lntlmates, awaltlng a reblrth 

lnto a fuller conceptlon of the role of man, but lt ls 

not wlthln the provlnce of Troplc of Caprlcorn to descrlbe 

Ml11er's reblrth ln detal1. 

Partlally through the reallzatlon of the essentlally 

blo1oglcal cast of 11fe through sexuallty, the nature of 

self steadlly revealed ltself to Ml11er. The soul ls seen 

as an unendlng n~twork of aIl 11fe, organlc and lnorganlc. 

The unlverse 1s thus "on the journey toward full consclousness, 

whlch ls God. Man then, ls God, ln embryo."15 The self of 

whlch Ml11er speaks ls "not the self about whlch books are 

wrltten." It ls "the self more ultlmabe, anterlor to all 

forms ordlnarl1y presented to consclousness." The struggle 

of thls self ls between unlty ln the assert10n of ldentlty 

and dlsso1utlon ln automatlsm. If the wanderer steps outslde 

lnto the external world, he ls faced wlth annlhllatlon; to 

achleve hls ldentlty, man must flnd an lnflnlte realm 

wlthln hlm, whlch ls trackless, and whose vast potentlal 

he must actuate lnternally, before proceedlng to have 

commerce wlth the external reallty. Wlthln thls trackless 

realm of self lt ls 1mposslble to take root at any glven 

polnt, slnce the rapport wlth envlronment must be contlnually 

re-establlshed, that the soul not wlther. Just when some 

means of rapport are establlshed, the "whole known unlverse',: 

lncludlng the 1mperlshable self, starts movlng toward an 

14. Mll1er, Troplc of CaErlcorn, p. 195. 
15. Ml'11er, . Troplc of Capr1corn, p. 207 
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unknown, unseen destlnatlon," on the journey of oont1nual 

self-rea11zat10n. Gordon sums thls up by lnd1cating that 

M111er's sense of self-d1scovery cons1sts in two movement8, 

the flrst of whlch 18 the 10S8 of self, the retreat to 

the dead center from whlch tlme 1tself ls reckoned, and the 

seoond the reb1rth of a new self, free and lndependent. 

The temporary subst1tution of an lntellectual goal for 

a socletal or sexual one can have the effect of hastenlng 

the process of self-11beratlon, but lt 1s also certa1n to 

induce wlth1n the 1ndiv1dual a sense of lsolatlon, and 

of the other-ness of the world around h1m. The reb1rth 

1nvarlably brlngs one to a new worlda 

l say 1t was a new world l was descr1blng, but 
llke the new world Columbus d1scovered, lt turned 
out to be a far older world than any we have 
known. l Baw beneath the superflc1al phys10gnomy 
of skln and bone the 1ndestruct1ble world whlch 
man has carrled w1th1n h1m. It was ne1ther new 
nor old really, but the eternally true world 
whlch changes from moment to moment.16 

Thls recaptur1ng of a new world, th1s "return to the 

undlfferentiated narcisslstic state", this reblrth 1nto 

a fuller consc1ousness of self resembles in most respects 

the necessary return to the "unique, integral self" which 

Lawrence advocated, and which, in any case, w1ll come 

about as a result of the unificat10n of the conscious and 

unconscious portions of the mind. This projected world of 

self, wh1ch ls the true world of the artist, cannot be reached 

wlthout the adjustment of the life-rhythm in contrad1stinction 

to the death-rhythm of industrial society. 

16. Miller, Tropic of Capricorn, p. 286 
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In both Lawrence and Mlller lt seems true that the 

comlng lnto artlst1c consc10usness bl means of an 1ntensell 

1rrat1onal self-confrontat10n 1s at the heart of the works 

ot each. The explorat10n of the perceptlons 18 the onll 

foundatlon for a true, uncompromlslng knowledge of self. 

On find1ng one's own 11fe-rhythm, nul11fl1ng the 

death-rhythm of 1ndustr1al soc1etl, Mlller wrote: 

But when you drlve a man almost crazy and when, 
to h1s own surpr1se perhaps, he flnds that he 
stlll has some res1stance, some powers of h1s 
own, then 10U are apt to flnd such a man act1ng 
very much 11ke a pr1m1tlve belng. Such a man 
ls apt not only to become stubborn and dogged, 
but superst1tlous, a bel1ever ln mag1c and a 
pract1tloner of maglc. Such a man ls belqnd rellglon~ 
lt ls rellg10usness he ls sufferlng from. Such 
a man becomes a monomanlac bent on dolng only 
one thlng, and that ls to break the evl1 spell 
wh1ch has been put upon hlm. Such a man la 
belond throwlng bombs, belond revoIt; he wants 
to stop reactlng, whether lnertly or ferbclously. 
Th1s man, of aIl men on earth, wants the act to 
be a manlfestatlon of llfe. If, ln the reallzatlon 
of h1s terr1ble need he beglns to stammer and 
s~utter, to prove so utterly unadapted as to 
be 1ncapable of earnlng a 11vlng, know that th1s 
man has found hls way back to the womb, and source 
of 11fe, and that tomorrow, lnstead of the contempt­
lble object of rldlcule you have made of hlm, he 
wll1 stand forth as a man ln h1s own rlght, and 
aIl the powers of the world wlll be of no ava1l 
aga1nst hlm.17 

Th1s statement of the com1ng lnto be1ng of a man drlven 

beyond the llm1ts of h1s tolerance for "c1vll1zed" soc1ety 

seems app11cable to D.R. Lawrence and Mlller allke, and " 

becomes, 1n fact, the substance of muc~ of M1ller's 

cr1t1c1sm of Lawrence. Lawrence and Mlller allke were 

dr1ven deeply w1th1n themaelves by the 1nsan1ty ot the1r 

17. M1ller, Trop1c of Capr1corn, p. 289. 
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soc1ety, and th1s confrontat1on, for M1ller at least, 

had partaken of the nature of a return to the womb, 

to the source of consc1ousness. The extreme knowledge 

of self wh1ch goes to the root of aIl percept10ns of 

rea11ty 1s born of the return to the womb. There are 

many ways to return however, and the voyage may be e1ther 

fru1tful or pos1t1vely destruct1ve, accord1ng to the 

nature of the art wh1ch ls produced by th1s return. 

M1ller found that Lawrence's return was a fruitful one. 

What, then, ls the full 1deologlcal background 

of M1ller's wr1t1ngs dur1ng the per10d 1n wh1ch he was 

concerned w1th Lawrence? The wr1ters M1ller harkened to 

dur1ng the decade preèed1ng the second world war were 

members of a relat1vely coherent tradlt1on, who, l1ke 

N1etzsche, addressed themselves to the problems of mass 

evolut1on ln an evolv1ng un1verse, and attempted to 

propose some order whereby man m1ght surv1ve wlth1n h1s 

1nd1v1dual 1dent1ty, and stave off the encroachments of 

automat1sm. N1etzsche placed the 1nd1vldual ent1rely 

on ~ls own, and subst1tuted llfe-enhancement as the motlvat-

1ng pr1nc1ple. The movement was no longer from man to 

God, but from man to htmself, 1nto the realm of pure 

be1ng, as the ex1stent1al sense of l1fe emerged. M1ller 

s1m1larly looked forward to an 1mage of man who, upon 

l1berat1on,could l1ve l1fe out on a hlgher plane than 

had prev10usly been ach1eved. Here M1ller found spec1al 

support 1n the works of Otto Rank and E11e Faure. 
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Rank's analysis of the creative process had a great 

influence upon Miller's thought in the period of the 

late 1930s, and is perhaps the most important single 

factor which led M11ler to a deta1led consideration of the 

works of D.R. Lawrence. 

As a psychologi8t Rank was noted for the affirmation 

of a self which, contrary to orthodox Freudian thought, 

is more than the sum total of biological functions. 

Lawrence, it might be noted, posited the existence of a 

self quite similar to that proposed by Rank. As far 

as art was concerned, Rank held that the creative process 

provided the means by which the individual artist might 

discover his "real self", and grasping that self as an 

Ideal, project it 1nto a work, which would become the 

"world" in which his life-purpose might be sought. This, 

in contrast to the Freudian view of art, saw art a8 the 

completion of the being of the artist, rather than as a 

mere extension of the unresolved conflicts of the artiste 

Rank foresaw, in s1milar fashion, that the artist would 

one day make of his own being the work of art, the great 

artistic effort, thereby creating a conflict between 

the demands of artistic and non-artistic being. 

Rank's theory of birth trauma and its ramifications 

in the the ory of artistic being form the outlines of 

one of Miller's principal themesl 

Once the individual has been born, the way 
back to the womb is blocked by the birth-trauma. 
Yet because of the attraction of the unconscious 
life of the womb, the individual must strive 
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constantly toward 1ndependence. The goal of 11fe 
1s self-dependence, wh1ch means separat10n from 
the mother.18 

Lawrence and M11ler both exh1b1ted a conaern w1th th18 

aspect of 1nd1vidual growth, as 1s amply 11lustrated 1n 

Lawrence's wr1t1ngs in Psychoanalys1s and the Unconsc1ous 

and Fantas1a of the Unconsc1ous, and M11ler's wr1t1ngs 

on Lawrence, to be discussed below. Art 1s very much a struggle 

between the freedom of the 1nd1v1dual and h1s slavery to 

the b1olog1cal process •. 

What May be observed here 1s that D.H. Lawrence and 

M1ller were both concerned w1th the art1st1c process as 

be1ng prec1p1tated and character1zed by a return to the 

womb, to the unconsc1ous mental l1fe, and s1gn1f1cantly 

chose to regard th1s return as self-construct1ve 1n the 

Ranklan manner, rather than self-destruct1ve ln the Freudian 

manner. 

A further po1nt m1ght be made w1th regard to art1st1c 

self-dramat1zat1on. Rank held that the dramatlzat10n of 

self by an author 1nvolving the re-exam1nat1on of h1s 11te 

had the effect of mod1fy1ng the present real1ty of the 

author's 1dent1ty, and consequently must be regarded 

as construct1ve, rather than escap1st. A further man1festat1on 

of the creat10n of self v1a autob1ograph1cal narrat1ve 

1s noted by Gordon, a po1nt wh1ch seems app11cable to 

both Lawrence and M1ller; that "the creat10n of the selt 

accomD11shed by autob1ographical narrat1ve enables the 

18. Gordon, p. Sl. 
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1nd1v1dua1 art1st to form new eth1ca1 1dea1s 1ndependent 

of the soc1al context 1n wh1ch he 11ves."19 This 1s 

of the utmost 1mportance to a read1ng of e1ther Lawrence 

or M111er. It must be recogn1zed that both were concerned 

w1th the revis10n of tradit10na1 mora1ity, and for very 

sim11ar reasons. 

Furthermore, 1t was Rank's theory of dua11ty wh1ch 

1ed M111er 1n the d1rect10n of D.R. Lawrence, and toward 

the paradox wh1ch assoc1ates sexua11ty w1th both 11fe 

and death. Man may be saved by love from slavery to h1s 

own 1nst1nctual be1ng, but in the process of 10v1ng he 

must sacrifice a considerable portion of h1s ego, wh1ch 

has the effect of 1nduc1ng a sense of the loss of the 

1ntegra1 self. W1th man's f1na1 dest1ny be1ng the creat10n 

of outward culture, the surrender of the tota11ty of th1s 

prerogat1ve in the act of 10ving can have the effect of 

ens1aving man even further to bio10gical process. Before 

man can act fully in these terms, he must undergo a severe 

self-confrontation by means of entry into the unconsc1ous 

1ife of the mind, and sail past the dangerous reef of 

idea11sm. 

As Gordon says, "M111er's att1tude to Lawrence ref1ects 

his preoccupation with certain themes which were important 

to him, and which appeared 1n his own work. These themes 

center on an awareness of 11fe, but an awareness wh1ch 1s 

1nc1us1ve, wh1ch embraces the po1ar1ty of exper1ence."20 

19. Gordon, p. 52. 
20. Gordon, p. 57. 
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The rea11ty the art1st creates 1n h1s work becomes 

the means by wh1ch he l1ves Many l1ves, tr~umph1ng over 

the restr1ct1ons of persona11ty. In embrac1ng the whole 

of rea11ty, both consc1ous and unconec1ous, the art1st 

prevents the progress1ve 1dea11zat1on of l1fe, wh1ch 1s the 

death of aIl fee11ng and love. 

In the f1nal phases of the art, when the art1st 

d1scovers the l1m1tat1ons placed upon the endless urge 

to creat10n by death, the supremacy of the body asserts 

1tself, and bodY,m1nd,and. soul are forged 1nto a holy 

tr1n1ty, through wh1ch the art1st perce1ves what M1ller 

refera. to as "the organ1c relatedness, the wholeness, 

the oneness of l1fe." The fulf1lment of 1nd1v1dual 

1dent1ty does not rest upon externals, but rather upon 

the develop1ng awareness of the 1nd1v1dual, and upon h1s 

rea11zat1on of h1s own 1solat1on and 1ntegr1ty, h1s 

1dent1ty, h1s self. 

To best summar1ze the anproach to Lawrence wh1ch 

M1ller formulated on the bas1s of hls own understand1ng 

of selfhood and the art1st1c quest, a few comments on 

art1st1c greatness might be drawn from a later work of 

Miller, The Books in My Life. Speak1ng of the men of 

w1sdom, the great artists, rellgious flgures, pathflnders, 

iconoclasts and lnnovators (llke Lawrence, Lao-tae, BUddha, 

Chrlst), Mlller says: 

For what dlstlngulshes the men l have ln mlnd 
is that they dld not lmpose thelr authorlty 
on man; on the contrary, they sought to destroy 
authority. Thelr a1m and purpose was to open 
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up 11te, to make man hungrr tor 11te, to exa1t 
11te- and to reter a11 quest10ns back to 11te. 
Ther exhorted-man to rea11ze that he had a11 
treedom 1n h1mae1t, that he waa not to ooncern 
h1mse1fw1th,the tate ofOthe wor1d (wh1oh 1a 
not h1s prob1em), but to solve h1s own 
1nd1v1dua1 prob1em, wh10h 1a a quest10n ot 
11berat1on, noth1ng e1 ••• 21 

21. Henrr M11ler, The Booka 1n Ml L1te (New York, 1969), p. 126. 



II. MILLER AND THE WORLD OR-LAWRENCE 

Five critical essay. wr1tten dur1ng the per10d 

1933-1944 and published between 1939 and 1944 torm the 

core of Henry M111er's wr1t1nga on D.H. Lawrence. Drawn trom 

three collections of esaay., The Cosmological Ele (1939), 

The W1sdom of the Heart (1941), and Sunday After the War (1944), 

only four of these essays were technically meant for 

inclusion in the projected work on Lawrence to be called 

The World of Lawrence. 

There 1s, atrictly speaking, no order in which 

Miller 1ntended these essays to be read; 1ndeed, there 1a 

considerable ambigu1ty in the order in which they m1ght 

be cons1dered as a coherent statement on the works of 

Lawrence. l have chosen to begin my analys1s of theae 

essays w1th a consideration of an essay ent1tled "Reflect1ons 

on Ecstasy", an essay about a Czech film fram The Cosmologival 

!l!. In this short rev1ew Miller del1neates the nature of 

his concern with Lawrence's major themes in a somewhat 

oblique manner which, upon reconsideration, becomes more 

cohesive. This essay was not meant for inclusion in the 

projected work on Lawrence and seems to antedate all the 

fragments of the projected work, except "Shadowy Monoman1a." 

The second essay, also from The Cosmological Eye , 

is entitled "The Universe of Death", and forms the last 

part of the introduction to the work on Lawrence. In this 

essay, Miller scarcely considers Lawrence at all, but 

rather treats of the works of Joyce and Proust in an 

effort to define the nature of Lawrence's approach to h1s 
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art by a method of negative example. This essay goes further 

than a consideration of the art of proust and Joyce in try1ng 

to define the ideological groundwork for a fuller consideration 

of Lawrence's role with regard to the efforts of his 

contemporari8a. The essay declares that the works of Proust 

and Joyce are based upon an unhealthy unification of the 

conscious and unconscious spheres of thought, and are 

representative of a return to the womb which is neither 

fruitful nor justified. 

The Wisdom of the Heart contains two fragments from 

~he World of Lawrence, "Into the Future" and~reative Death~ 

essays which deal exclusively with an abstract consideration 

of Lawrence's doctrine. FlnallY, there ls a length7 8S8&7, 

"Shadowy MonomanlaV from Sunday After the War. This essay 

ls the lengthiest and most problematic of Miller's essaya 

on Lawrence. Although published last and probably assembled 

last of aIl the essays, it was wrltten in note form in 1933, 

at the very beginn1ng of Mll1er's confrontatlon of Lawrence. 

perhaps for this reason it is the most diff1cult to deal 

with, and l have accordingly resolved to treat it last. 

It should be stressed at the outset that Miller's 

cr1tioal wr1tings are, in'more than one sense, impr&sllion1stic. 

No attempt is made at any point to systematize or otherwlae 

logically validate any statements made w1th regard to 

Lawrence or any other l1terary figure. Close tex tuaI crit1cism 

ls out of the question for Miller, and he consequently 

relles on his own intuition and the responses invoked by 
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readings of those authors about whom he wishes to write. 

The resulting writings are impresslonlstlc; 1.e. thelr 

valldlty ls grounded ln Mlller's perceptlons rather than 

ln the interpretatlonal value of the crlticism with regard 

to works or authors discussed. Miller nowhere impliea that 

he "holds the key" to the Lawrencian mystery, or that the 

reader wlll be in any way enlightened as to the nature of 

Lawrence's works. Miller allows us rather to observe the 

process of developlng awareness in himself, and come to 

our own conclusions in that way. strong objectlons to the 

value of such criticism will be raised, especially by 

those who insist on close textual criticism, yet l think 

Mll1er's position is defensible from a number of points 

of view. l shall leave this matter for the conclusion of 

the paper. 

The film Ecstasy by the Czech director Machaty is 

about the love ·relation. It 1s similar in purpose, if not 

scope, to Lawrence's Lady Chatterley's Lover, in the sense 

that a love relation is depicted in which a frustration 

of the abi11ty to experlence love in the husband leads 

to the wife's desertion of hlm ln favor of a lover, whom 

she also later deserts. Miller notes that lt is "not only 

the scenario but the mode of expression (whlch) emanate 

directly from D.H. Lawrence."22 Further, Miller feels that 

if Lawrence had ever wrltten a film, this would have been 

it, and Machaty would have been d1reetor. Whlle crit1eal 

22. Henry Miller, The Cosmologleal Eye (New York, 1939) p. 65. 
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dlscusslons ln Mlller's tlme centered largely on the 

morallty or lmmorallty of the fi~, Mlller feels that lt 

was really the presence of a ne. and dlsturbing element 

whlch made the publlc think ln these terms- namely, 

the presence of that element ot whlch Lawrence spaakl 

whenever he considers "blood-consclousnessV The hostllity 

of the audience derlves from their reallzation of the 

presence of a new and upsettlng consclousnesa whose center 

is the plexus, the body-rhythm, and II essentlally a 

negative response to the challenge of a new life-mode. 

Miller turne aside for a moment to attack the "terrible 

emphas18" on plot, action and character analysls in most 

films as a manifestation of emotional bankruptcy. We demand 

vlolence and drama of art because there ls nothing but 

terrifying sterllity in our own livess 

We want plot because our llves are purposeless, 
action because we have only an insect actlvlty, 
character development because ln turning ln 
upon the mind we have dlscovered that we 40 
not exist, mystery because the dominant 
ideology of science has ruled mystery out of 
our scope and ken. In short, we demand of art 
a violence and drama becayse the tension 
of life has broken down. 2J 

The very motlvating idea of EQsta!l 18 in lts approach 

to life's essential mystery, and thls approach llnks lt 

to one of Lawrence's prlmary themel- the ldea ot an 

"automatlc death" or a "death-ln-llfeV To approach these 

concepts, no callow devlces of plot, characterlzatlon, vlolence 

or actlon are necessary. 

23. Mlller, The Cosmologlcal Ele , p. 70. 
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The husband ln the fllm, an englneer, ls a man who 

somehow, ln the mldst of llfe, has gone dead at the core. 

Machaty selzed upon the corpse-llke quallty of th& fllm's 

central protagonlst, and leaves no doubt ln the vlewer's 

mlnd that he ls "hopelessly bogged ln the morass of cultural 

values whlch he has establlshed," and lt ls thls, more 

than any other slngle factor, whlch ls presented as the 

essence of hls deathllness. Pursulng thls theme through 

symbol, the englneer's eye-glasses themselves become 

suggestlve of "the modern way of seelng thlngs", whlch 

acts to produre a bllndness to the beauty of llfe. Further, 

the eye-glasses become representatlve of "the stlgma of 

dead knowledge", and the obsesslve pursult of llfeless 

forma wh1ch characterlzes the pllght of the englneer. 

Contrasted wlth thls are the lovers who represent the 

llfe-force struggllng bllndly to as sert ltself. The female 

protagonlst ls stlll allve, aggresslve, capable of self­

assertlon. The lovers closely parallel a Lawrenclan 

pattern, whlch Mlller elaborates upon: 

Lawrence's anlmal natures, just beoause of 
thelr lrreduclble obacenlty, are the purest 
bodles ln our ourrent llterature. Anlmated 
by a metaphyslcal conceptlon, they act through 
obedlence to fundamental laws of nature. 
Of these laws Lawrence admlts hls oomplete 
19norance. He created hls metaphyslcal world 
by falth; he prooeeds only by lntultlon ••• 
He reflects, furthermore, the hunger and deaperatlon 
of an age seeklng a vltal reallty.2~ 

A further Lawrenolan element ln the fllm ls the 

woman's act of submlsslon to the lover. Th1s ls not merely 

24. Mlller, The Cosmologlcal Ele, p. 70 
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the surrender of her pride or her bourgeois ideals, but 

the surrender of herselt, of her incarnation. as waman. 

Miller sees this as "the great act of submission 

Lawrence so often stressed in his books (wh1ch) forma 

the cornerstone of his rel1gious edif1ce."25 In the final 

analys1s, the desert10n of the lover i8 not necessar11y 

a contradiction in the Lawrenc1an term1nology of the film. 

"The important thing, from the Lawrenc1an standpoint, 1s 

the recognition of the sacred aspect of sex, of 11fe 

through sex." Thus, although the woman has lost a husband 

and deserted a lover, the spark 1s passed on; the 11fe­

rhythm which was impl1ed by the union of the lovers 1s 

accepted w1th1n the symbol1c term1nology of Machaty's 

film as the dominant real1ty. The end of the film, w1th 

the deserted lover sitting forlorn on a ra11way bench, 

was, for the French audience c. 1939, "the last straw 

in a lack-logic concatenation of events." Miller saw 

that the rage which overtook a portion of the audience 

was not without mean1ng, but was rather an indication of 

the piercing real1ty of the film. W1th character1stic 

mockery, Miller asks whether there 1s so much as a 

"fl1cker of suspicion in their addled pates that life 1s 

passing them by •.• ~ 

This essay, casual and detached as 1t 1s, reflects 

the nature of Miller's stead11y 1ncreas1ng 1nvolvement 

w1th Lawrenc1an thought. The important thing to observe 

is that Miller is approach1~g a separate, 1ntegral art1st1c 
25. Miller, 'l'he Cosmological Ele , p. !5 
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statement, and by applying Lawrencian terminology and 

Lawrencian insights, creates a critical statement which 

is both unique and wholly refreshing. The pr1mary points 

of stress are these: that a recognition of the "sacred 

aspect of sex" and of "l1fe through sex~ as weIl as a 

real1zat1on of the full nature of primordial man were 

fac1litated by Lawrence's work, and rema1n pr1mary 

attributes of the artist10 tradition w1th wh1ch Miller 

1dent1fied: 

Always in Lawrence's work there is this reducing 
down to some primitive creature, half goat, half 
man, in whom there exists the feeling of unit y­
the preconscious 1ndiv1dual who obeys the vo1ce 
of the blood. Wherever such a literature appears, 
1t passes beyond aIl the art1f1c1al frontiers 
of the intellect. Such a literature also brings 
about a great confusion. Values are either 
overlooked or misunderstood. What sweeps it along 
with overpower1ng 1llogicality, 1s the basic l1fe­
impulse, the 1nnate chaos out of wh1ch it emerges 
and to wh1ch 1t appeals w1th aIl '1ts fecundat1ng 
allure.26 

M1ller's concern w1th the preconscious 1nd1vidual 

who 1s obed1ent to the 1llogical d1ctates of self has 

much to do w1th h1s concern with Lawrenc1an thought at th1s 

early stage. Perhaps even a greater concern however, 1s 

with the literature wh1ch, by virtue of 1ts treatment of 

selfhood, passes beyong the "art1f101al front1ers of the 

1ntellect~ Tropic of Capr1corn, publ1shed the same year 

aS this essay, ind1cated by 1ts very nature M1ller's 

attempt at fulfilillent'., of th1s 1ntellectual 1deal. 

Furthermore, aIl M1ller's art1st1c tendenc1es at this t1me 

seemed to be leading him in the direction of the exploration 

26. Miller, The Cosmolog1cal Eye. D. 68. 
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of thls prlmltlve creature for whom the volce of the blood 

la so powerful a motlvatlng foroe. 

It ls only through a recognltlon of the sacred 

character of sex and the nature of prlmordlal man that 

aut omat 1 sm , or death-ln-Ilfe mlght be avolded. The "ghastly 

mob sleep" ot whlch Lawrence spoke bad become a 11vlng 

reallty for Mlller durlng the perlod lmmedlately precedlng 

the second world war. The death of the waklng, consclous 

selt whlch forms the core of reslstanoe to the dlctates 

of the prlmordlal, "undlfferentlated, narolss1stlc" selt 

was what Mlller was after, and what he felt Lawrence was 

concerned wlth ln so muoh of hls wrltlng. The flrst publlshed 

fragment from The World of Lawrence, oalled "The Unlverse 

of Death" sets about to deflne the nature of the artlstlc 

tradltlon whlch, acosrdlng to Mlller, devoted ltself 

consclously to a surrender to sterlllty, logomachy and 

onanlsm; ln short, Proust and Joyce are taken as exemplars 

of despalr, and examlned ln that llghtl 

Llfe can be more deadly than death, and death, 
an the other hand, can open up the road to 11fe. 
It ls agalnst the stagnant flux ln whlch we are 
now drlftlng that Lawrence appears brl1llantly 
allve. Proust and Joyce, needless to say, appear 
more representatlvez they reflect the tlmes. 
We see ln them no revoIt: lt ls surrender, 
sulcide, and the more polgnant slnce lt sprlngs 
from creatlve sources. 27 

Whlle Mlller saw both Proust and Joyce surrenderlng to 

the unlverse of death, he malntalns that Lawrence reslsted 

to the very end the urge to abandon self-reallzatlon ln 

27. Mlller, The Cosmologlcal Ele, p. 109. 
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tavor of the "11v1ng death" to wh1ch both Proust and Joyce 

ostens1bly succumbed. In tact, M1ller ma1nta1ns that 

Lawrence's l1fe and works "represent a drama wh1ch centers 

about the attempt to escape a l1v1ng death, a death wh1ch, 

~f 1t were understood, would br1ng about a revolut1on 1n 

our way of l1v1ng."28 The full explorat1on of th1s aspect 

of Lawrence's doctr1ne 1s reserved for the later eS8~Js 

"Creat1ve Death" and "Into the Future~ In the meant1me, 

M1ller restr1cts h1mself to an explorat1on of the symbo11c 

cap1tulat1on of the two lllustr10us contemporar1es of 

D.R. Lawrence, Proust and Joyce. 

Throughout the essay, one central po1nt rema1ns 

dom1nant: that for these men, the creat10n of works of 

art was an escape from a h1deously ugly rea11ty. Both Proust 

and Joyce return to the unconsc10us as an alternat1ve to 

the process of becom1ng rather than as a necessary , fecundat1ng 

adjunct to the process, as was the case w1th D.H. Lawrences 

It 1s 1n the exam1nat10n then, of these two 
contemporar1es of Lawrence that we see the 
process' (of surrender, su1cide] all too clearly. 
In !~oust the full flower of psycholog1sm­
confess10n, self-analys1s, arrest of l1v1ng, 
mak1ng of art the final just1t1cat1on, but thereby 
d1vorc1ng art from l1te. An 1ntest1nal cont11ct 
1n wh1ch the art1st 1s 1mmolated. The great 
retrospect1ve curve back toward the womb: 
suspens10n 1n death, l1v1ng death, tor the 
purposes ot d1ssect1on ••• A worsh1p of art tor 
1ts own sake- not tor man ••• Art as a subst1tute 
for !!!!. The l1terature of t11ght; of escape, 
ot a neuros1s so br1ll1ant that 1t almost makes 
one doubt the eff1cacy ot health.29 

28. M1ller, The Cosmolog1cal Ele, p. 107. 
29. M1ller, The Cosmolog1cal Ele, p. 110. 
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The above passage reveals M111er's op1n1on of 

an art wh1ch does not part1c1pate 1n the creat10n of a 

fuller human rea11ty, wh1ch does not expand man's awareness 

ot h1mselt, but rather leaves the art1st "abandoned on the 

door-step ot h1s mother's womb"'Proust, who w1shed to 

make ot art the f1nal rea11ty, does, 1n a sense, tr1umph 

over an 1nsane and unjust world, but only at the expense 

ot h1s ab1l1ty to meet the challenge offered by day-to-day 

ex1stence, or propose reasonable human alternat1ves to 

despa1r. 

S1m11arly, 1n Joyce, the "soul deter1orat1on" of 

modern man 1s made most exp11c1t 1n Ulysses, 1n which we 

have a v1ew of modern man "lash1ng about in his steel 

and concrete-cage" adm1tt1ng f1nally that there 1s no 

escape, only cap1tulat1on. Where M1ller found a certa1n 

quest1on1ng of values 1n Proust, 1n Joyce he abandoned 

the search, hav1ng found only the negat10n of al1 values. 

Throughout the works of these men, a perceptual wear1ness 

makes 1tse1f felt. The wor1ds of Joyce and Proust, 

Dublin and Faubourg st. Germa1n respectively, are both 

equally symbo11c of a dead past whoae persistence 1n the 

presence can diffuse only the stale aromas of decay, and 

fail ultimately to infuse even the Most per~ept1ve reader 

w1th a sense of new 11te or vitalitYI 

In these ep1cs, everything 1s ot equal value 
whether spir1tual or mater1al, organ1c or 
1norgan1c, live or abstract. The,array and 
content of the works suggests the 1nter1or of a 
junk shop. The eftort to parallel space, to 
devour 1t, to 1nstall oneself 1n the t1me 
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process- the very nature of such a task ls 
forebodlng. The mlnd runs wlld. We have 
sterlllty, onanlsm, logomachy. And the more 
collossal the scope of the work, the more 
monstrous the fallure.30 

Such eplc or mock-eplc works as those to whlch 

Mlller refera· are "naturallstlc" only ln the sense that 

nature-morte ls naturallstlc. The reallty of such works 

does not abide in the llving world, but rather in the 

mlnd. Joyce and Proust, ln Mlller's view, are naturalists 

who present the world as they flnd lt, say little or 

nothlng about it, nor derive from their "flndings" any (0; 

conclusions. "They are defeatists, men who escape fram a 

hldeous, cruel, loathsome reallty lnto ART."31 It ls 

lnterestlng to note that Lawrence shared Mlller's negatlve 

oplnlon of the works of Joyce, and referred to them 

as "dlrty-mindèd" journallsm. Mlller contlnually re-emphaslzes 

the escape into art as the return to the unconsclous 

which may act elther as a subst1tute for llfe, or as 

an enhancement of 1t, accord1ng to the nature of the 

self-confrontatlon which takes place ln the 1nnermost 

1ntegral self. It would be a confuslon of 1ssues to 

lnterpret Miller's evaluatlons of the art of Proust and 

Joyce as value-judgements solely, for whlle thls aspect 

of h1s treatment of them may be establlshed, he goes 

much further, as ind1cated below: 

The formldable plcture of the world-as-dlsea8e 
whlch Proust and Joyce have g1ven us 18 lndeed 
less a plcture than a m1croscople study whlch, 
because we see 1t magnifled, prevents us from 

JO. Mlller, The Cosmological Eye, p. 112. 
11_ M1"~~ ~kA ~~o_~'~_4ft_' ~-- 440 
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recognlzlng lt as the world of everyday ln 
whlch we are swlmm1ng. Just as the art of 
psycho-analysls could not have arlsen untl1 
soclety was slck enough to calI for thls 
pecullar form of therapy, so we could not have 
had a falthful lmage of our own t1me untl1 
there arose ln our mldst monsters so rlddb~ 
wlth the dlsease that thelr works resembled 
the dlsease ltself.32 

Havlng establlshed the matter of Joyce and Proust, 

Mliler goes on to quote from Lawrence's Apocalypse to 

the effect that creatlon must contrlbute to the achlevement 

èt a vlvlder, more lnclus1ve cycle of llfe- and thls ls the 

goal of 11vlng- the achlevement of a fuller consclousness. 

Proust and Joyce are c1ted as hav1ng re11nqulshed the 

struggle early ln 11te; thelr art 1s based on subm1ss10n 

and surrender whlle they rema1n ln the lron gr1p of a 

forever unreachable Absolute whlch domlnates and destroys 

them. Lawrence's virtue in thls regard .as hls abllity 

to continually renew the struggle toward some positlve 

value, and not merely acqu1esce to the rape of hls 

consclousness by mechanlcal detail. The confrontatlon 

between Lawrence and the source of his creatlvlty was a 

frultful one, rather than sterlle and retrograde, as ln 

the cases of Proust and Joyce. 

Mlller comments characterlstlcally on Joyce's 

fallure to communlcate wlth hls audlence: 

Hls language ls a feroclous masturbatlon 
carrled on ln fourteen tongues. It ls a 
dervlsh executed on the perlphery of meanlng, 
an orgasm not of blood and semen, but Qi slag 
from the burnt-out crater of the mlnd. J3 

32. Mliler, The Cosmolog1cai Eye, p. 121. 
~~ ~.~~ __ M_ _ _. = 
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Thls lnablllty to communlcate ls further 11nked wlth the 

baslc lnabll1ty of modern man to cope wlth an evaneacent, 

transltlonal reallty; lt ls the atruggle of a man who 

flnds hlmaelf ln the grlp of a 11vlng death. Thls statement 

ls substantlated by Proust's 2cknowledgement that lt was 

death whlch kept hlm company "as lncessantly as the ldea 

of hls own ldentlty" , and that his art was one of re-lmaglnlng, 

of muslng among sunken treasures. Art !! 11fe afflrms Mlller, 

and Proust mlstaken1y eschewed llfe to glve blrth to 

hls works. 8mall wonder, then, that hls art was 1mbued 

w1th the fee11ng of decaYI 

Proust was pre-em1nently a man of the 19th 
century, wlth aIl the tastes, the ldeology 
and the respect for the powers of the consclous 
mlnd whlch domlnated the men of that epoch. 
Hls work now seems like the labor of a man who 
has revealed to us the absolute limlts of such 
a mlnd. )4 

Just as Proust's hatred was dlrected against the terms of 

a 11fe which denled hlm entrance, so was Joyce's bltterness 

dlrected aga1nst a Phlllstlne world; at bottom, Joyce had 

a profound contempt for humanlty- the scholar's contempt. 

"One reallzes that he has the neurotlc's fear of entry into 

the world of men and women, the 11ving world whlch ls 

belng created from moment to moment, Mlller afflrms. It la 

not to be forgotten that Lawrence bore a slmllar hatred 

for man, although one mlght flnd greater justlflcatlon 

for thls hatred ln the external facts of Lawrence's 11fe 

than ln those of Joyce or 'Proust. 

)4. Mlller, The Cosmologlcal Eye, pp. 126-127. 
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Miller d1splays an ambivalence with regard to the 

great monument of the tradition of which he speaks- i.e. 

Ulysses. Wh11e he states that it is clearly not Homer 

but defeat which forms the ground plan of Ulysses, Miller 

is far from denying the validity of Joyce's post-mortem 

on man of the machine age. Ulysses can be seen as a hero1c 

striving of the soul of man- yet on the personal level, the 

artistic level, Miller cannot refrain from condemnation 

of the work as a capitulation of self, as a consignment 

of masculine identity to an interrelation with the eternal, 

devouring image of woman, the Magna Mater. This, screams 

Miller, 1s a retreat, a retreat to the womba 

And so, with a final triumphant vengeance, 
with suicidal glee, all the threads which were 
dropped throughout the book are recapitulated; 
the pale, diminutive hero, reduced to an intestinal 
worm and carrie~ike a tickling little phallus 
in the great b~y of the female, returns to 
the womb of nature, shorn of e~erything but the 
last symbole In the long retrospective arc 
which is drawn, we have the whole trajectory of 
man' s flight from unknown to unknown. The 
rainbow of history fades out. A great dissolution 
is accamplished. After that closing picture of 
Molly Bloom a-dreaming on her dirty bed we can 
say, as in Revelation- "And there shall be no more 
aurse~ Henceforth no more-8in, no gUilt,:no-- ---­
longing, no pain of separation. The end 1s 
accomplished. Man returns to the womb.35 

As in the essay "Reflections on Ecstasl" Miller's 

use of Lawrencian terminology is the keynote to his 

criticism. As he notes early in this essay, Lawrence's 

attempt was to escape a living death, rather than to 

surrender to i~ in any fashion. The living death Lawrence 

experienced, he experienced in creative fashion, in 

35. Miller, The Cosmological Eye, pp. 133-134. 
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contrad1st1nct10n to the deaths exper1enced by proust 

and Joyce, wh1ch were almost'wholly negat1ve when cons1dered 

on a personal, or art1st1c plane. Whether one agrees or 

d1sagrees w1th Ml1ler's evaluat10n of the tradlt10n wlth1n 

wh1ch Lawrence wrote (a trad1tlon wh1ch demanded the 

expllc1t revelatlon of negatlve cultural values), we 

must be aware that h1s 1ntent10n 1n 1ntrodu~1ng the 

Proust1an and Joycean modes of art1st1c consc10usness ls 

honorable; he 1s speak1ng 1n defense of the alleged 

fal1ure of Lawrence to present h1s doctr1ne 1n cohes1ve 

fash10n. 

The s1ngle most coherent po1nt estab11shed in 

"The Un1verse of Death tf relates to the manner ln 

wh1ch the wr1ter engages the data confrontlng hlm: 

Where Proust held h1mself suspended over life 
ln a catalept1c trance, welgh1ng, dlssect1ng, 
and eventually corroded by the very skept1c1sm 
he had employed, Joyce had already plunged 
1nto the abysse In Proust there ls stll1 a 
quest10nlng of values. In Joyce there 1s a 
den1al of aIl values. With Proust, the 
sch1zophren1c aspect of h1s work 1s not so much 
a cause as a result of his world-vlew. W1th 
Joyce there 1s no world-v1ew. Man returns to 
h1s primordial elements. He ls washed away 
ln a cosmologicsl flux. Parts of h1m may be 
thrown up on some foreign shores, ln a11en 
c11mes, 1n some future tlme. But the whole msn, 
the vltal, spiritual ensemble, ls d1ssolved. 
This 1s the d1ssolut10n of the body and soul, 
a sort of cellular 1mmorta11ty ln wh1ch 11~e 
survives chem1cally.36 

What D.R. Lawrence and Mlller both harkened to was the 

regeneratlon of th1s "vltal, sp1ritual ensemble" whlch 

36. M1ller, The Cosmologicsl Eye, p. 111. 

== 



-37-

had somehow dlssolved, washed away in a "cosmologloal 

flux." For them, unllke Proust and Joyoe, there was -
a way out, a manner ln whloh the unlty of belng mlght 

be reoonstltuted ln the faoe of an overwhelmlng dlssolutlon 

whioh assaulted the senses fram aIl sides. 

"Creative Death" 18 the flrst essay in the volume 

The Wlsdom of the Beart, and together with "Into the Future" 

forms the oore of Mlller's most abstraot treatment of 

Lawrenolan themes. It is here that one may observe most 

dlreotly the relatlon between Mlller's oonoern with his 

own themes and those of D.R. Lawr~noe. The flrst passages 

examine Lawrenoe's paradoxical rèlatlons to hls predeoessors. 

Whlle aoknowledging hls lndebtedness to Jesus, Nletzsche, 

Whltman and Dostoievskl, to name but a few, Miller notes 

that Lawrenoe had to rejeot aIl those men and their 

dootrines in order to assert his own power and vision. 

Of aIl these men, the poets of life, "vlotlms of the 

Roly Ghost," mystios, D.R. Lawrenoe had the most riifficulty 

in shaklng off the influenoe of Dostolevskl, whose poles 

of belng and non-being were the most impressive, and 

restrlctlng: 

strange as it may seem today to say, the alm of 
llfe is to live, and to live means to be aware, 
joyously, drunkenly, serenelY, "d1v1nely aware. 
In this state of God-11ke awareness one sings; 
ln thls realm the world exists as a poem. No 
why or wherefore, no direotlon, no goal, no 
str1vlng, no evolvlng ••• Thls ls the subllme, 
the a-moral state of the artlst, he who llves 
bnly ln the moment, the vls10nary moment of 
utter, far-seelng luoldity ••• ,By the force and 
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power of'the artlst's vlslon, the statlc, 
synthetlc whole whlch ls called the world ls 
destroyed. The artlst glves back to us a vltal, 
slnglng unlverse, allve ln aIl lts parts.J? 

The artist's assertlon of hls humanlty ls ln the moment 

whlch ls the eternal here and now, the "expandlng, lnflnlte 

moment whlch ls flame and song," and lt ls only ln 11vlng 

out hls pattern as an lndlvldual, obedlent to every urge 

wlthout dlstlnctlon of morallty ethlc8, law, custom etc., 

by openlng hlmself to everythlng, that the artlst can 

as sert himself fully and reach hls ldentlty. Ml11er ls 

maklng a polnt about Lawrence whlch derlves from an anclent 

tradltlon, but whlch ls stl11 applicable. Further, the 

"flnal rea11ty" whlch ls recognlzed by the mature artlst 

ls that symbollc paradlse of the womb, that "Chlna~ as Ml11er 

calls lt, whlch the psychologlsts place somewhere between 

the consclous and unconsclous mlnd. Speaklng of the artlst 

Ml11er says: 

Eaoh tlme he ls bom he dreams of the imposslble, 
the mlraculous, dreams he can break the wheel of 
11fe and death, avold the struggle and the drama, 
the paln and the sufferlng of 11fe. Hls poem 
ls the legend whereln he burles hlmself, whereln 
he relates the mysterles of blrth and death. 
Hls reallty, h1s experlence.J8 - --

The symbollc paradlse of the womb, the "Chlna" of the mlnd 

ls akln to the Bhuddlst nlrvana, in whlch there ls no 

more struggle to escape becomlng. It ls an expresslon of 

man's wlsh to tr1umph over being and becom1ng, over reallty 

J? Henry Ml1ler, The W1sdom of the Heart (New York, 1941), p. 2 
J8. Henry M11ler, The Wlsdom of the Heart , p. J. 
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1~self; the poem becomes the dream made flesh. It can also 

become a negative force, as was the cale with Proust and 

Joyce, in the sense that the artist may bé left abandoned 

"on the door-step of his mother's womb with his race-memoriel 

and incest longings. lt 39 Art can thus become the mode in 

which the individual resolves the tension between life 

and death; the artist establishes himself as the hero 

and God of his universe, and art becomes the abstraction 

wherein he triumphs over life. 

In the case of a man like Lawrence we are dea11ng 
w1th one who glorified the obscur1ty, a man who 
raised to the highest that source and manifestation 
of all life, the body. All efforts to clarify 
his doctrine involve a return to and a renewed 
wrestling with the eternal, fundamental problems 
whlch confronted hlm. Life ls forever bringlng 
one back to the source, to the very heart of 
the cosmos through a mystic labyrlnth. His work 
is altogether one of symbol and Metaphore Phoenix, 
Crown, Rainbow, Plumed Serpent, ail these symbolà 
center about the same obsesslve ideal the resolutlon 
~ i!2 opposltes ~ the form ~ ~lmystery. Desp1te 
his progression from one plane of confllct to 
another, from one problem of life to another, 
the symbolic character of hls work remains constant 
and unchanged. He is a man of one ldea; that 
life has symbollc SlgnlflclBce. Whlch ls~say 
that Iffe and art are one. 

Several points wlthln this passage are lmportant to the 

easay as a whole. That any contact with Lawrencian doctrlne 

imp11es a renewed wrestling wlth the "eternal, fundamental 

problems" ia undenlable. Yet lt ls not whollY true that 

Lawrpnce's work ls altoge~er one of symbol and Metaphore 

Certainly, Lawrence relled heavl1y upon symbollc devlce, 

39. M111er~:~be Wisdom of the Heart. p. 4. 

40. Ml11er, The Wisdom of the Heart. p. 5. 
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but this is not the whole of his art. Most important here 

ls the sense of Lawrence's work as the resolution of 

opposites. Thls noint ls well taken, and reflects the 

concept ot art 88a union between the "warring selves" of 

the artlst. Art, Mlller afflrms, must glve llte meanlng, 

for assuredly, 11fe has none of lts own to offer outslde 

the external biologlcal facts of lts nature. 

Speclflcally appllcable to D.H. Lawrence ls the 

ldea that by llvlng hls art, the artlst creates hls own 

world, a world ln whlch he ls all-powerful, and domlnates 

thoroughl~. Thls world, says Mlller, ls reallzable only 

through the deepest sense of frustratlon and failure 

ln the world of external experlence. Death ltself May 

be defeated ln thls way, but only wlthln t~e realm of 

idea. The resolutlon of opposites refers to the resolution 

not merely of the artlst's lnterneclne confllct, but the 

confllct wlth life, whlch ls essentlally a confllct wlth 

the overwhelmlng fact of death, of physlcal fallure. 

Escape, says Mlller, ls the deepest w1sh, and the escape 

from death can be facllltated only by an escape from llfe 

lnto the creatlve reallty. 

The Ralnbow symbol ln Lawrence ls thus seen as 

a bridge the artist throws out over the gulf of reallty, 

bespeaklng his bellef ln eternal 11fe, and the contlnued 

and perpetual Tlrti1ty and power of mankind. Yet successlve 

actual fallures ln Lawrence's llfe brought hlm back across 

the fallure of hls symbollc reallty to a renewed lnterest 
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in art1st1c 11lusion: 

His whole art 1s the pathet1c and hero1c effort 
to deny h1s human defeat. He worka out, 1n h1s 
art, an unreal tr1umph- s1nce 1t 1a ne1ther a 
tr1umph over l1fe nor over death. It 1s a 
tr1umph over an 1mag1nary world wh1ch he h1mselt 
has created. The drama l1es ent1rely w1th1n the 
realm of 1dea.41 

When the art1st f1nally ga1ns entry to a mature 

mode of v1s1on, he can gradually accept h1s dest1ny as 

an art1st, wh1ch 1s to set as the very symbol of dest1ny 

itself- he fulf1ls h1mself through the destruct10n of 

h1s own ego. He must be cont1nually reborn, thus 1ncarnat1ng 

for aIl human1ty the ~rama of ind1vidual l1fe, wh1ch, to 

be tasted and eXper1enced, must embrace the rea11ty of 

d1ssolut1on. In order to accomp11sh th1s however, the 

art1st must w1thdraw from~11fe 1nto a world of h1s own, 

ut1l1z1ng just enough of actual exper1ence to present the 

flavor of the real struggle of 11fe. By l1v1ng v1oar1ously, 

by creat1ng and d1ssolving h1s 1dent1ty 1n symbol1c fash1on, 

the artist 1s enabled to play the monstrous role of 11v1ng 

and dy1ng 1nnumerable t1mes. He becomes, 1n th1s way, the 

symbol of 1ndiv1dual 1dent1ty. In each success1ve work 

the art1st undergoes the 1ncarnat1on and death of one 

part1cular self-structur1ng and the re-d1str1but1on of any 

char1sma assoc1ated w1th that self-structur1ng. M1ller 

1mp11es that beh1nd the sacr1fice wh10h 1s the work of 

art l1es "the very substant1al idea of the saorament; the 

person 1ncarnat1ng the power 1s k1lled 1n order that h1s 

body be consumed and the mag1c powers re-d1str1buted."42 
41. M1ller, The W1sdom of the Heart, p. 7. 
JI'" ........... _ _ ..A .L..'I_ _ ____ ..L ft 
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In th1s way the art1st 1s always oruo1f1ed 1n order to be 

oonsumed, 1n order to be d1vested of the mystery and 

robbed of h1s power and mag1c. 

The l1re 1nst1nots, goad1ng the art1st on to ever­

greater express10ns of self, have the effeot of 1nduo1ng 

h1m to overlook the most:'fundamental aspect of h1s be1ng; 

speo1f1oally, h1s own an1mal nature, h1s own body, 

It 1s only at the last l1m1ta of oreat1veness, 
when h1s form world oan assume no further 
azch1tectural d1mens1ons, that he sUddenly 
beg1ns to rea11ze his "lim1tat10ns' It 1s then 
that fear assa1ls h1m. It 1s then that he 
tastes death truly- a foretaste, as 1t were. 43 

Suddenly, the l1fe 1nst1nots, wh10h have beoome transformed 

through tli"e oreat1on of a h1gher, art1stic rea11 ty to a 

death-urge un1fy "the tr1nal d1vision of body, mind and 

soul" and make of the fragmented man a unifled being. 

It 1s here, M1ller asserts, that the w1sdom of life 

attalns 1ts apogee 1n the creat1ve 1ndividusl, and ls 

converted to an acoeptance of the laws of onels belng. 

Here, at the summit, "when the limits have been felt and 

perce1ved, there unfolds the grand perspective, and one 

reoogn1zes the s1m1l1tude of surround1ng be1ngs, the 

interrelat1onsh1p of aIl forms and laws of be1ng- the 

organio relatedness, the wholeness, the oneness or l1fe,44 

The oonsequence or this rea11zation is that the 

art1st must, in o~der to preserve the element of oreativ1ty 

with1n himself, oonvert his dootr1ne (or the obsession 

of 1nd1vidua11ty) 1nto a oommon, oolleot1ve 1deology-

43. M1ller, The W1sdom of the Heart, p. 9. 
44. M1ller, The W1sdom of the Heaet, p. 10. 
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whlch ls to say that truths belng known profoundly wlthln 

the self must be glven to others.Thls, Mlller states, 

ls the meanlng of the Master-Exemplar ot the great rellglous 

figures who have captlvated the mlnd of man slnce the 

dawn of clvl11zatlon: 

At the1r furthest peak of blossomlng they have 
but emphaslzed thelr common humanl ty, thelr' 
lnnate, rooted, lnescapable humanness. 45 

The artlstlc converslon of the 11fe lnstlncts and 

the attendant changes undergone by the artlst are >the"robts 

of thls essay on "Creatlve Death~ In the closlng remarks 

of the essay, Mlller 11nks the concept of the reblrth 

lnto a creat1ve ldentlty wlth the Ntetzschian statement 

of the transcendlng real1ty of art: 

It ls at thls polnt ln the cultural cycle of 
hlstory that the "transvaluatlon of valuel" must 
set ln. It ls the reversaI ot the splr1t.-l 
values, of a whole complex of relgnlng ldeologlcal 
va.lues.' The tree of 11fe now knows lts death. 
The Dlonyslan art of ecstasles now reasserts 
lts clalm. The drama lntervened. The traglc 
reappears. Through madness and eastasy the 
mystery of the God ts enacted and the drunken 
revellers acqulre the wll1 to dle- to dle creat1vell' 
It ls the convers10n of that same lIre lnstinct 
wh1ch urged the tree of man to fullest express10n. 
It 18 to save man fram the tear of death so that 
he may be able to dle' To go forward lnto death' 
Not backward to the womb.46 

The extroard1nary complex1ty of thls short essay 

ls an ample 11lustratlon of the depth of lnvolvement 

Mlller reached ln an attempt to "place" Lawrence w1thln 

a defln1 te cultural stre8Jll, :,tnerebl lndlcat1ng,:the" " 

lmportance of h1s place ln lt. Clearly, much of what 

Mlller says wlth regard to Lawrence's art ls anchored 

43. Miiier, The W1sdom of the Heart, p. 10. 
46. Mlller, The W1sdom of the Heart, p. 12. ----------------------
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1n a develop1ng awareness of his own, but several points 

rema1n val1d for their depth of insight into the career 

of Lawrence. Among these stands out the 1dea of a wisdam 

of life atta1ning an apogee, facilitating the conversion 

of knowledge of the self into'a coherent doctrine which 

May be dissem1nated via a common, collective ideology, 

or its dramatization within a myth of ident1ty. The 

later stages of Lawrence's career exhibit this process 

clearlr. The abortive attempt at the dissemination of 

a spiritual doctrine in The Plumed serpent, and the more 

successful attempt ln Lady Chatterley's Lover exemplifr 

this. While Lawrence~attempted in the f1rst instance 

to br1ng the reader to an awareness of his spir1tual 

real1ty by means of the metaphorical interact10n of the 

male and female protagon1sts, the attempt failed, perhaps 

as a consequence of insufficient development of the 

awareness of self. The last novel however, was so thoroughly 

anchored in profound self-awareness that scarcely a reader 

can escape an involvement lead1ng to an enhanced awareness 

of a sp1r1tual reallty made (most literally) flesh. 

Further, the roots of Lawrenc1an art, as Miller 

intuit1vely divined, remain in the idea of a sacramental 

relat10n between art1st and reader. More than pe"rhaps 

any other previous literary figure of Lawrence's m111eu, 

Lawrence's identity was the core of his art, and the 

project1on of th1s 1dentlty the procesa of the art. 

Lawrence's 1ncarnations as Richard Somera, Birkln, Mellors etc., 
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are eas11y perce1ved, and understood. Lawrence recogn1zed 

that his ro1e as nove1lst conslsted ln successlve se1f-

structurlngs, and ln the dlssolutlon of these success1ve 

selves ln favor of a new lncarnatlon. Whl1e Ml11er 

ut11lzes the forma1 devlce of characterlzatlon to a les8er 

&ztent 1n hls own works, the substantlal reallty of successlve 

lncarnatlons rema1ns present ln the manner 1n whlch 

Ml11er presents hlmse1f. He seems to have an uncanny 

memory for a11 the phases through whlch h1s belng passed, 

and presents them unabashedly ~hroughout !he Rosy Cruclflx10n 

and other auto-novels. 

"Into the Future", an essay from The Wlsdom of th~ 

Heart 1s the th1rd fragment from The World of tawrence 

to be consld,red here. Havlng attempted ln the prevlous 

essay to arr~ ve at a iiynthesls of h1s conceptlonsdSf 

Lawrence's artlstlc ldentlty and the art1stlc ldent1ty 

1n ltse1f, M111er turns to the oracu1ar aspect of 

D.H. Lawrence's work. Havlng 1abored so heavl1y 1n the 

re1atlon of so many abstract10ns, Ml11er seemB to be 

startlng to tire, and frank1y admUis h1s perp1exl ty 1 

Before me 11e the notes from whlch thls book 
on Lawrence wl11 emerge. They make a huge 
baff11ng p11e. Some of them l don't understand 
myse1f any more. Some of them l see already 
ln a new llght. The notes are full of contra­
dlctlons. Lawrence was full of contradl~t1ons. 
Llfe ltse1f 1s full of contradlctlons. 4y 

Consequently, Mlller feels 1mpe11ed to contrad1ct hlmself 

lmmedlate1y by stat1ng that Lawrence was not rea11y r~11 

47. ,iller, The Wl~dom of the Heart, p. 160. 
• _ i,. fi'? 6Ç'. 1!;' . 
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of contradlctlons, but always was curlously "rlght." 

He was opposed to the world as lt ls, a world whlch 

ls eternally wrong but whlch eternally wags lts head 

NO to any suggestlon that lt change. 

Mlller tells us that Lawrence must be seen as a 

man who most nearly attalned full consclousness of self 

ln our tlme, and a comparlson wlth Chrlst ls lmmedlat.l~ 

pursued. Creatures endowed wlth a fuller knowledge of self 

flnd lt necessary, lt seems, to make man aware of lia deepenlng 

ln the conceptlon of the role of man."48 through a denlal 

of the materlal world and a loud proclamatlon of the 

domlnance of the "lnner reallty": 

There ls the world of outer reallty, or actlon, 
~d the world of lnner reallty, or thought. 
The fulcrum ls art. After long use ••• the fulcrum 
wears ltself away~ Then, as though dlvlnely 
appolnted, there sprlng up lone, traglc 
flgures, men who offer thelr own ba~e 
backs as the fulcrum for the world.~9 

-Such a man, Mlller states, was ~wrence, the lncarnatlon 

of the renewad, and perpetually renewlng splrlt of man. 

In thls world .Bl.h~Lawrence harkened to, each lndlvldual 

must create hls own reallty. It ls slmply not enough to 

subscrlbe to the program offered by even the best of 

artlsts or splrltual leaders. Ml1ler lnslsts that each 

man faces an absolutely new condltlon of 11fe, whlch 

demands the creatlon of an~ènt1~el.y ,ne. cosmos out of 

our separate, 11vlng ryarts. That Mlller should so tenac10usly 

48. Mlller, The Wlsdom of the Heart, p. 162. 
49. Ml1ler, !h!-Wlsdom of t~e Heart, p. 162.' 



se1ze upon th1s top1c 1nd1cates be'must' bavi aU1'él,~-- .... · 

been aware of what Lawrence was so v1tally concerned w1th 

at the outbreak of the flrst world war. Lawrance's new 

world, h1s Rananlm, was clearly someth1ng to be found 

by each man w1thln hlmself. M111er observes that we are 
-

enter1ng, as Lawrence pred1cted, the elaof the Roly Ghost. 

"We are about to g1ve up the ghost of our dead self and 

enter a.new domalne."50 Aga1nst th1s new order Lawrence set 

up no oppos1t1on. Re welcomed 1t, 1n fact, but could not 

help vo1c1ng agony as he was borne away ln the tlde of 

change. The greater part of the world was dy1ng w1thout 

hav1ng the chance, l1ke himself, to be even part1ally 

reborn. What D.R. Lawrence feared and desp1sed was the 

horr1ble "death ln the womb" tak1ng place aIl around h1m. 

In turn1ng once aga1n to Lawrence's art, Miller 

ut11lzes another comparlson w1th Proust, who, by "collectlng 

aIl the 1mages of hlmself wh1ch he had ever g11mpsed 1n a 

m1rror, recomposed a f1nal seed-11ke 1mage of wh1ch he 

had no knowledge."51 On the other hand, what Lawrence 

stressed 1n hls art was the flower1ng of persona11ty. 

He was deeply 1mpressed that man, psychologically speak1ng, 

1s stl1l 1n a state of lnfancy, and ne1ther the dynam1c 

1deallsm of the West or the almost fanatlc qu1et1sm of the 

East appeared to hlm as a v1able alternat1ve. They both 

appeared, 1n fact, equally 1nadequate. 

50. Miller, The Wisdom of the Reart, p. 164. 
51. M11ler, The W1sdom of the R!!Ei, p. 167. 



e 

'. 

-48-

Lawrence's 1'irst ser10us work was, acoord1ng to 

Mlller, The Crown, ln wh1ch he attempted to eluc1date the 

mean1ng of the Holy Ghost, prlmar1ly "as a wa, of referrlng 

to the myster10us source of the selt, the creat1ve lnst1nct, 

the lndlvldual gulde and consclence."52 What apparently 

agonlzed Lawrence, even at thls early stage,was that 

man, by taklng the road to the true self, vas eut oft fram 

the world. Thls seemed to h1m especlally appllcable to 

the role of the artlst. The consequent breakdown Of 

understandlng between the art1st and pub11c was of much 

concern to Lawrence, as 1t left the artlst no cholce 

but to surrender to the flux, "to the drlft toward a new 

and unth1nkable order."53 That Lawrence understood, that 

he revealed the trend and that he otfered actual solutlons, 

ls what Mlller ls trylng to demonstrate ln th1s essaYe 

Part ot Lawrence's solutlon Mlller saw as hls abll1ty to 

accept hls lndlv1dual destlny (as noted ln "Creatlve Death"), 

to become the very symbol of man's adaptatlon to a new sense 

of selthood. In thls respect, the oracular or prophetle 

functlon superseded aIl other roles ln Lawrence's l1te, as 

he gradually surrendered to experlenee. The f1nal passages 

ot "Into the Future" deal wlth the dlstlnctlon between 

those modern splrlts whose selt and art swlm meanlnglessly 

ln the current, communlcatlng only the seml-useful, 

seml-meanlngful data of experlenee r' as processed by the 

lntellect alone, and those whose lnner reallty ls domlnanta 

52. Mlller, The W1sdom ot the Heart t. p. 168. 
53. M1ller, The Wlsdom of the Heart, p. 169. 
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But there 1s another k1nd of modern who enters 
the confl1ct bl1ndly, to establ1sh that for 
wh1ch as yet there 1s no name. It 1s to th1s 
order of men that Lawrence addressed h1mself. 
The Apollon1an show 1s over. The dance has 
begun. The cam1ng men are the mus1c1ans of 
the new 9~der, the seed-bearers, the trag1c 
spirits.) 

On the br1nk of th1s new world of D1onys1ac revelat10n stands 

man, who, a~ an art1st and creator, must f1rst see h1mself 

reborn, re-created, born of h1s own spirit, as 1t werea 

Whatever 1s valuable, whatever 1s creative must 
now reveal the pure and flam1ng spirit. The 
poet 1s bound to be oracular and prophetie. 
As n1ght comes on man looks out toward the stars; 
he no longer identifies h1mself w1th the world 
of day wh1ch is crumbl1ng, but g1yes h1mself to 
the s11ent, orda1ned future. Abandon1ng the 
cunn1ng instruments of the m1nd w1th wh1ch he 
had va1nly hoped to pierce the mystery, he now 
stands before the veil of creation, naked and 
awe-struck. He divines what 1s in store for 
h1m. Everyth1ng becomes personal in a new sense. 
He becomes h1mself a new person.55 

This essay then, identifies the prophetie, oracular 

nature of Lawrence's work, and w1th only a single actual 

reference to a text, attempts to def1ne 1ts nature. 

The proclamation of the 1nner real1ty both by auto-symbol1c 

and 11terary means 1s what Miller sees at the core of 

Lawrence's oracular and prophetie funct1ons, and at the core 

of mean1ng in h1s works. The acceptance of 1nd1v1dual 

1dent1ty is the cornerstone of the prophetie edif1ce, the 

means by wh1ch Lawrence hoped to engage the consc1ousnesses 

of those moderns who would be the "seed-bearers" of a new 

order, and the pr1mary point of contact w1th Miller, for 

wham a s1m11ar realizat10n would act as the key to a ne. world. 

54. Miller, The W1sdam of the Heart, p. 171. 
~~ u",,_ .... mL.._ '.'.&_3 __ Je Zt- 'P"I'_ .L 
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F1nall1 , l oome to "Shadowy Monoman1a", the length1est 

art10le wr1tten by Miller on Lawrence, and the most 

expl1c1t w1th regard to the natures of several 1nd1v1dual 

works of Lawrenoe. Wr1tten dur1ng the per10d 1933-1944 wh1le 

Miller was in Paris, the oonoeption was ev1dently much 

1nfluenced by Knud Merr11d's book A Poet and Two Pa1nterl, 

in wh1ch there 1s what Miller oalls a "warm, glow1ng portrait" 

of D.H. Lawrenoe. The approach in M111er's essay 1s more 

casual, less verm10ulate than in the other essays, hav1ng 

been conce1ved, as 1s eV1dent, at a t1me when Miller still 

found 1t possible to ma1nta1n a detached attitude toward 

Lawrenoe. "Shadowy Monoman1~'was publ1shed in 1944 in the 

volume of essays entitled Sunday After the War. 

The essay beg1ns with a treatment of current attitudes 

toward the ~aspect1ve mer1ts of Lawrence's earl1er and later 

works. There had been much oontroversy in recent years 

conoern1ng the val1dity and artist1c mer1t of much of Lawrence's 

later works, and even relatively sympathet1c critics found 

it possible to denounce Lawrenoe w1th impun1ty. Sons and 

Lovers, Miller notes, contained the germs of an artist1c 

consc1ousness wh1ch, by v1rtue of 1ts ab111ty to harness 

tradition and its fac111ty for description, m1ght have 

made Lawrence the darl1ng of 1iterary England. After 

Sons and Lovers however, "he appears on the horizon of 

his unknown world as an arohangel flourish1ng a glitter1ng 

sword. His tongue beoomes sharp, h1s words are b1tter."56 

56. H~:'M111er, SUnday After the War (New York, 1944) p. 234. 
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M111er further lmpl1es that the world may remember Lawrence 

only through Lady Chatterley's Lover, wh1ch 1s the most 

extreme express10n of hls soul, and though perhaps the 

most representat1ve plece, 1s by no means the s1ngle factor , 
upon wh1ch mne may base an evaluatlon of the Lawrenclan art. 

, 

LadtaChatterley'S Lover 1s no more the substance 
of wrence's gospel than are the loaves and 
f1shes wh1ch Chr1st d1str1buted among the 
multitude 1 lt 1s only the evldence of unseen 
powers.57 

M1l1er pursues th1s analogy further ln defense of the work: 

The book 1s obscene and there 1s no justlf1cat10n 
for 1t. Because 1t requires none. And the mlracles 
of Jesus are obscene. Because there 18 no 
justiflcation for them elther. L1fe 1s mlraculous 
and obscene, and neither 1s there any just1f1cat1on 
for 11fe. The crowd wl11 accept ne1ther l1fe, nor 
obscen1ty, nor miracle; aIl that 1s sacred 1s 
taboo, nay. 1ncomprehenslble to the mult1tude.S8 

The appraisal of the "obscenlty" of Lady Chatterley's 

Lover leads M11ler to the rea11zat10n of the nature of the 

symbology underly1ng the so-called obscen1ty of the book. 

Lawrence became preoccup1ed w1th the symbology of sex 1n 

an effort to counteract the 1nsuff1c1ency of symbols wh1ch had 

_-.eDtra~1tlonally employed to make the worid of man 

supportable and comprehenslble, for, as Ml11er observes 

"ln the r1ddle of sex man comes closest to tast1ng the full 

savor of death."S9 Th1s goes back to what was sa1d 1n the 

flrst part of th1s paper concernlng the Rank1an paradox 

whlch assoc1ates sex both wlth the renewal of l1fe and the 

death of the 1ndlvldual 1dent1ty. In us1ng sex as a symboll0 

57. M111er, Sunday After the War, p. 235. 
58. M111er, Sunday After the War, p. 235-
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devlce to uncover the sham and hypocrlsy of exlstence, 

Lawrence was unleashlng a great powerl 

When, consequently, ln hls effort to annlhllate 
the fraud and sham of exlstence (aIl that ls 
embraced ln the word "clvl1izatlon"), Lawrence 
concentrates on the symbology of sex, lt ls 
wlth the cunnlng and mallce of the female. It 
ls an act of the deepest betrayal, a treachery 
toward a mascullne world whlch he despairs of 
overthrowlng. He understands too weIl the role 
of each. He struggles to go beyond the polnt at 
whlch they separated, to achleve some super­
human hermaphrodltlsm whlch would unlte the 
warrlng forces wlthln hlm ••• 59 

Th1s1s a percept1ve analyàls of D.H. Lawrence,certa1nly, 

but ls applicable also to M1l1er's own, more consciously 

developed technlque of utllizlng the sexual symbology at 

his dlsposal to create emotionally and 1ntellectually 

slgnitlcant statements bearing on the bases of 1nd1vidual 

and social identity. 

To balance the statement about Lawrence's destructive 

intentions in Lady Chatterley's Lover, Miller quotes 

Apocalypse on the necess1ty of estab11sh1ng a "11ving 

organ1c connect10n w1th the cosmos, the sun and earth, 

wlth mankind, and nat10n and family." Thus early, M111er 

was aware of the encroachlng awareness of "the oneness, 

the organlc wholeness of 11fe," 

Mliler turns at ·thls polnt to an examlnat10n of 

the man h1mself, wlth a br1ef exam1natlon of Lawrence's 

career, hls prod1g1ous artlstic actlvlty, h1s wholeness as 

an artlst, hls abll1ty to experlence aIl forms of llfe. 

As for the other slde of Lawrence, that slde whlch was 
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some of the crowd appreclated his Chaplinesque role: 

They adore seelng hlm thumb his nose at a glant 
or stlck out hls behind, or escape wlth hls 
breeches comlng down, or sllp on a banana peel. 60 

Ml1ler was always ql1te critlcal of Lawrence's 

b1ographers, who seemed lntent on reveallng hls lnadequacles 

or covering them up. Miller notes that thelr dublous concern 

for detall "can even make the bed squeak." Further, and most 

important, he remarks that "while they write their biographies 

the author spllls his heart's blood wrlting the autoblography 

of hls souI"61 The germ of Miller's appraisal of the sacramental 

aspect of Lawrence's work ls to be found here. 

The only value of an artlst 'Lawrence) used to 
say, is whether he reveals llfe. Lawrence brought 
life and revealed life. Men wll1 feed on hlm 
for generatlons to come, as the y fed on hlm 
while he lived- "sqcked the life out of hlm," to 
use hls own words. b2 

The sacramental role seems to have extended ltself àeeply lnto 

Lawrence's role as husband and lover. Mll1er's passage 

on the women in Lawrence's 11fe ls revealing: 

Mabel makes Brett out to be an ldiot; Brett makes 
Frleda out a slut and a hussy; Frieda makes them 
all out to be a pack of intruders. The Carswell 
woman writes of him as lf he···were a salnt; Brett 
wrltes about him as if he were Sir Lancelot; the 
Luhan ~oman sees him as a composite of saint and 
devil. b3 

Murry's crlticlsm of Lawrence Ml11er found wholly unsatisfactory, 

yet notes that even Murry "cravenly acknowledged Lawrence's 

60. Ml1ler, Slmday After the War, p. 243. 
61. Mlller, Sunday, p. 244. 
62. Mlller, Sund~, p. 242. 
63. Ml1ler, Sunday, p. 244. 
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greatness" by 1nd1cat1ng that our apprec1at1on of h1m 

must be tempered by the fact that he was more than 

"abnormal' he was h1mself the soul of the future. The 

real unsat1sfactor1ness of Murry's approaoh Miller f1nds 

to rest in h1s psychoanalyz1ng Lawrence aocord1ng to 

a formula- someth1ng to wh1ch Lawrence would never have 

subm1tted,and 1s in 1tself somewhat slanderous. Further, 

Miller speaks of "the 1neff1cacy of the psycholog1cal 

approach" when the subject of analys1s 1s a "flu1d, 

protean nature", an art1st and creative gen1usl 

The man of gen1us 1s he who makes h1s own laws, 
h1s own formulae; 1t 1s because they are un1quely 
h1s and that in obedience to them he alienates 
h1mself from the rest of men that he defies 
the categories of the cr1t1cs, sc1ent1sts and 
philosophers. 64 

One need scarcely mention the importance of th1s stance 

to Miller, for whom rat1onal1st1c detractors (T1me magazine -
1ncluded), were mere worms bt~row1ng in a decay1ng cadaver. 

Murry's emphasis on "sex" in the Lawrenc1an myth 1s further 

cr1t1c1zed by Miller, who notes that 1t 1s really the th1rst 

for fulf1llment of an 1solated union w1th the un1verse 

that emerges dominant in Lawrence, and that 1t 1s prec1sely 

the spiritual 1nsuff1c1ency of the sex act wh1ch points 

up the need for a creative evolut1on. 

The urgent quest for someth1ng beyond 1mmediate 

gratification 1s the story of The Ra1nbow, in wh1ch 1t 1s 

1mpl1ed 1:;hat no mortal man or woman can sat1sfy the 

ind1v1dual soul's crav1ng for the real1zat1on of 1ts 

64. Miller, Sunday After the War, p. 254. 
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ldentlty. That ls the reason that love, marrlage, and even 

frlendshlp were all added burdens to Lawrence's exlstence. 

Nevertheless, as Lady Chatterley's Lover lndlcates, the artlst, 

the man, craves some gratlflcatlon whose lmmedlac7 ls 

apparent. The sex act ls full of lmpllcatlons ln this 

regard, yet Lawrence was really seeklng "a perpetual renewal 

of the splrlt, a falth bul1t on the recognltlon of an 

lnnate antagonlsm, so that man could go to hls beyond, 

to hls buslness of creation."65 The dual goal in Lawrence 

was obviously a perfected sex union coupled wlth a 

simultaneous creative effusionl 

The great goal of creatlve or constructive 
activlty •• must always be the goal of the day-tlme 
self. But the very possibl1ity of such a goal 
arlses out of the vlvid dynamlsm of the consclous 
blood. A perfected sex circult and a successful 
sex union. And there can be no successful sex 
unlon unless the greater hope of purposlve, 
constructlve actlvlty fires the soul of man all 
the time; or the hope of a passlonate, purposlve 
destructlve activitY •• ,Sex as an end ln ltself 
ls a dlsasterl a vlce. o6 

Mlller himself lmplemented those Lawrenclan concepts ln many 

of hls works; one can find a crltlque of pure sex ln the 

studles of the character of Van Norden ln Troplc of Caprlcorn 

and Quiet Days in Clichy, to name but a few.lnstances. 

Yet for all the ldolatry with whlch Lawrence's 

women approached hlm, there remalned a struggle between them. 

Accordlngto Lawrence lt was woman's demand to be loved, 

her inabl1lty to rellnqulsh her own self-assertlon that ls 

65. Miller, :§.undM À1'te~- W.-.~:~ )'2.57?'~ 

66. Ml11er, Sunday, p. 258 
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the key to the struggle between the sexess 

Man, ln fulfl11lng hls bl010glcal functlons 
through sex does not establlsh a sufflc1ent value 
for woman. Though th1s 1s what she demands of 
h1m through the r1gorous laws of her be1ng,1n 
rea11ty, she as well as he requ1res the 111us1om 
of greater purpose. The bu11dlng of a mascu11ne 
world~ all that 1s 1mp11ed by the world culture-
1s a necess1ty 1mposed upon the ~an by the woman 
1n order to susta1n an lllus1on. b7 

Mll1er goes on to 1mply that man 1s almost unnecess~ 1n 

the Lawrenc1an sCheme, as 1t 1s ch1efly through woman 

and for her that our own grand10ee structures, ll1us1ons, 

myths and legends become the substance of our rel1g1ons, 

ph1losophy and sc1ence. But when the sexual polar1ty 

breaks down and an unhealthy fuslon of"the 1dentlty of the 

sexes takes place, then does man became subject to the 

encompass1ng, devour1ng love-w11l of the female, and stands 

exposed to "the scorp1on of maternal nour1shment." Th1s 1s, 

1n turn, bound to lead to an open contempt on the part of 

the female, and the thwart1ng of the collect1ve w1ll as 

~mbod1ed 1n human culture. Proust and Joyce are c1ted here 

as v1ct1ms of such a usurpat10n of the mascul1ne cultural 

prerogat1ve. M1ller notes that "Joyce drags us through 

the drear1est pages 1n order to attack an outworn 1nst1tut1on 

11ke the Cathollc Church, wh1ch 1s really h1s mother."68 

The ult1mate results of such a usurpat10n of the mascul1ne 

role are exploredl 

The result~ 1n the case of proust, 1s h1s love 
for an invert; 1n the case of Joyce 1t 1s h1s 
glor1ficatlon of the eternal whore in woman. 
In the case of Lawrence 1t 1s h1s searoh for 
a mythlcal man who 1s not a pervert, but who 
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understands the finesse and amplitude of earthly 
love. Incest motivel The root malady, the horror 
the »ain, the torture from which springs thelr 
art. b9 

At thls polnt, after eluoldatlng the manner in which 

the breakdown of sexual polarlty becomes a oulturally 

operatlve factor, Mlller launches lnto a reoapltulàtlon 

of the evolutlon ln Lawrence, taking as hls starting 

polnt the early failure in the relatlonshlp wlth Mirlam. 

In this flrst love, Lawrence be~an to sense the fearful, 

paralyzlng grlp of his mother's all-enoompasslng love. 

Lawrence transferred emotlons at thls tlme, later becoming 

aware of the extreme damage done to himself and others. 

The roots of Lawrence's rejectlon of whlte ldeallsm lay 

in his reactlon to the strangle-hold hls mother had placed 

upon hls emot1ons, and it ls only wtth the death of his 

mother that he can realize an abillty to turn lnward, 

and dlscover in himself the true source of his power 

and signiflcance. 

With Women ln Love, the problem began to shape 

ltself more definltely, as, for example, in Blrkln's 

statements to Ursula concerning the self she must encounter 

ln him. Lawrence began at this polnt to express a deslre 

for an equlllbratlon of two belngs based on a sexual 

freedom from lnhlbiting taboos and ldeals, "human absolutes 

in sex", as he phrased lt, or "h~an beings who stand apart 

from the oorruptlve flux of dlslntegration."70 The self 

69. Mlller, Sunday After the War,p. 262 
70. Miller, §.unday, p. 264 
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beneath the ego came to represent for Lawrence the 

incurruptib1~se1f, the immorta1, abso1ute se1fl 

Because, in his be1ief the petty, wi11fu1 ego 
the superficia1 self that responda to idea1a 
etc., is nothing but a co1d surface of consolous­
ness, consumed by the horror of not-being; the 
self which is cripp1ed from birth and unab1e 
to have experience of any sort.71 

It is the self beneath the conscious1y formu1ated ego, 

the who1ly responsive, 1iberated, unconscious self that 

Lawrence wished to see cu1tivated, and which must be 

cu1tivated in order that identity be consummatedl 

Onoe aware that his destiny is to symbo1ize 
for a11 time thls great conf11ct which is going 
on in man, once aware that he ls victimized 
by this conf1ict and must dedicate himself to 
expressing it, he embarks with savage earnestness, 
power and f1uency in expressing every phase of 
the conflict.72 

This aspect of Lawrence's strugg1e was taken up in the 

essay ~Creative Death" and received its fu1lest treatment 

there. Thus, Lawrence, paralyzed by the white idea1ism 

of the wor1d, he1d fast in the grip of inhibiting taboos 

and idea1s, began the strugg1e to free himse1f, a strugg1e 

which began quite natura1ly with the acceptance of the 

dark, instinctive side of his being. Rence the re-enthrone­

ment of the "dark gods~ and "a synthesis of the conf11ctlng 

human spirit which reasserts lts divinity by stressing the 

animal nature of man."73 The symbo1ogy ltse1f is a variable 

factor; it matters 1itt1e whether God be a p1umed serpent, 

or an idea. Lawrence a1ways pays tribute to "the great 

71. Miller, Sunday Alter the War, p. 265 
72. Miller, Sunday, p. 265 
13. Miller, Sunday, p. 267 
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dynam1c pr1nc1ple wh1ch re11g1on symbo11zes," whose 

essence 1s to be found 1n the 11berat1on of the self, the 

creat1ve death wh1ch fecundates human1ty. 

M1red as he 1s 1n the unquenchable Absolute, 
Lawrence nevertheless does rev1ve 1n us the 
11fe 1nst1ncts- at the cost of h1s own 11fe. 
By h1s very detachment he was able to create 
a new world, and though 1t 1s not a real world, 
1t serves as a magnet, a goal, a mot1vat1ng 
and 1nsp1r1ng force. By reanlmat1ng the old 
s~bols 1t g1ves new mean1ng to the fundamental 
problems of 11fe wh1ch were 1n danger of stagnat1on.74 

The "shadowy monoman1a" from wh1ch th1s essay der1ves 

1ts t1tle 1s extracted from Lawrence's poem on the 

Etruscan cypresses; "They are dead, the Etruscans, and 

aIl that 1s left ls the shadowy monoman1a of some cypresses 

and tombs." Lawrence eV1dently wlshed to express the 

eternal quest of the Absolute wh'.ch has strewn 11fe w1th 

monuments, w1th mournful trees, and with tombs. M1l1er 

feels that Lawrence, 1n return1ng to the dark, an1mal 

slde of hls nature was aga1n lnduc1ng an awareness of 

the Absolute wlth1n men wh1ch, he hoped, would awaken 

them to the necesslty of the lndiv1dual 1ncarnat1on of 

the gode The death of the ratlonal,.1dea11stlc self 

would thereby function to produce the birth of a new 

spir1t, a new life, and ult1mately, a new world. The 

real horror then, 1s not the unleashing of the dark god, 

but rather the death-1n-11fe of modern man whose inabillty 

to re~.pond forces him to g1ve way to a soul-destroy1ng 

automat1slp' 

By rediscoverlng his animal nature, by g1v1ng 

74. M1ller, Sunday After the War, p. 267 
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expression once again to his primaI instincts, 
man will destroy the old being that was hidden 
away under the carapace of ideals. He must not 
go on in this hideous biologie immortality. 
He must learn to die in his corruption in 
order to be reborn, to enjoy a new spirit and a 
new body, and a new life.75 

75. Miller, Sunday After the War, p. 274. 
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III. CONCLUSION 

What remains to be considered in this essay is 

the nature an~ extent of Lawrence's influence upon Miller. 

This is no Mean topic an~ is itself fit subject for a lengthy 

work. Many questions arise for which there can be no conclusive 

answers, such as whether Miller was aatisfied with his 

treatment of Lawrence; whether he abruptly ~ropped the 

question of Lawrence when he became involved with his own 

spiritual autobiogr~phy; and whether the spirit of 

Lawrence haunted him as it so obviously did Huxley. 

The fact remains that the work on Lawrence was 

never published, almost certainly never reached campletion, 

and was presented to the publie in fragmented form only. 

If we are to believe secondary sources, Miller had planned 

other works of a s1milar nature during the 1930s. The fragments 

of the Lawrence book remain the MOSt extensive testament to 

Miller's critical abilities outside The Books in Ml Life, 

in which he deals at length with a variety of writers such 

as Giono, Cendrars, Rider Haggard, Krishnamurti, John 

Cowper Powys, etc. The work is nothing if not eclectic. 

Miller's involvement with Lawrence seems to be 

of a decidedly different nature than any other critical 

bypath he pursued in the course of his life. Camlng, as it 

dbes, in a period of extraordiaary stress (the years 

1933-1944), the work on Lawrence was, admittedlY, "an island 
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on which ,for a number of years Che) was stranded." Miller 

speaks of this island as "the sole remaining Iink which 

binds [him] to the past. n76 Indeed, between 1933, when he 

began wr1ting the notes on D.R. Lawrence and 1940" when 

he began wrlting Sexus, M1ller had completed h1s own formaI 

apprent1c.eship and had come into his own as a wri ter, 

having survived the turbulent, enriching expatriate periode 

The key to the nature of Miller's involvement 

with Lawrencian doctri~e seems to l1e 1n those 1nnocuous 

com~ents made to George W1ckes 1n 1962, when M1ller adm1tted 

that the further he became involved, the less he understood 
./ 

about Lawrence. He ha4 found h1mself 1n a mass of contra­

d1ct10ns, and no longer was certa1n of the very 1dent1ty of 

the man about whom he had begun to write. The fasc1nat1on 

rema1ned, however, and 1n the f1ve art1cles presented 

1n the preced1ng sect1on, most of'what must be known of 

his 1nvolvement 1s revealed. 

If any single statement may be seen as the core 

of M1ller's 'thought, 1t 1s certa1nly that sentence wh1ch 

begins "There 1s only one great adventure, and that 1s 

1nward, toward the self ••• ~ When M1ller awakened to the 

rea11ty of th1s, 1t was v1rtua+ly w1th a copy of Lawrence 

under the p1llow. Lawrence was h1s gu1de, h1s mentor, 

his guru for many years. And what Lawrence w1shed, more 

~ than anyth1ng else, was to awaken man to a deepen1ng 1n 

the concept1on of his role. As M1ller 1ndicates, Lawrence _as 

76. M1ller, The W1sdom of the Heart, p. 176. 
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one of those prophet1c natures who wlshed to refer aIl 

quest10ns back to the source- to 11fe ltself- thereby 

allowlng the 1nd1v1dual freedom for the 4evelopment of 

his identlty. Miller stuck fast to th1s doctr1ne throughout 

l1fe, and 1ncorporated 1t wholly-w1th1n h1s thought. 

Through wrlt1ng about Lawrence M1ller was d1scover1ng 

blmsèlf, revea11ng h1mself progress1vely to hls awareness. 

Thls type of lnvolvement transcends what 1s commonly thought 

to be self-consc1ousness, for Mlller was always aware of 

Lawrence as a k1ndred splrlt, was contlnually amazed that 

aIl he had to say had, ln a sense, already been sald. 

Perhaps most amazlng ls that ln observing Ml1ler's reactlon 

to D.H.Lawrence one is observing the ideal reactlon. Whlle 

Lawrence is nowhere so blunt as to suggest that the reader 

drop his book and go forth in search of meaningful experience, 

that seems to be the cumulative effect of a close reading 

of his works. The implicat10ns of an involvement with 

Lawrence extend themselves further into the reader's 

prerogat1ves than perhaps any other author in the language, 

and it comes as no surprise that the same ls true of M1ller. 

Certa1nly Miller's life d1d not stop when he 

was work1ng on Lawrence, but as he said, he was, for a 

per10d of time, "totally 1n his grip~ and in that period, 

one can only speculate as to the changes wrought. For one 

th1ng, it seems most obv10us that M1ller recogn1zed, 

through Lawrence, the importance of the sacred character of 
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sex and of the use of the symbology of sex in eliciting 

an abnormally strong reader response. This point receives 

conslderable support from the ohanges in tone of the 

"objectionable" passages from Tropic of Cancer through 

the various auto-novels, Tropic of Capricorn and The Rosy 

Cruclfixion. From the treatment of sex as a depersonallzed, 

rather incoherent phenomenon.through an asoendlng value-soale 

to the deplction of the sex union as one of the oonsummate 

expresslons of humanity, Miller sucoeeds ln establishing 

a kind of keyboard with which he may manipulate the 

consciousness of hls readers. Lawrenoe had no suoh idea 

in mind, yet the lmplications of the_ teohnique of Lady 

Chatteriez's Lover substantiate Miller's use of sexual 

symbology. 

Through an inoreasingly contradictory, irrational 

confrontation with the enigma of Lawrenoe, Miller was 

brought to a renewed awareness of the potential of 

selfhood, beoomlng more aware at every turn of the 

inflnitude of his own being. Small wonder if at various 

points Miller should have felt as though he wère lost 

in a maze of ident1ty, when h1s own 1dent1ty was 

1nextricably lntermeshed wlth that of Lawrenoe' 

As the f1ve essays lnd1cate, a oentral conoern to 

both men was w1th the nature of self-liberation, and with 

1ts dependence upon the psychology of the indiv1dual. 

Miller's approbatlon of Lawrence's return to the womb 

seems to rest on the conceptlon of hls return as a searchlng, 
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a quest, and a struggle, rather than an escape from a 

loathsome reallty. In slmilar fashlon, Mlller's auto­

novels are a return to the womb and a revlta11zatlon of the 

present reallty, rather than a narcot1c. 

What Miller brought to Lawrence was an openness, 

a w1ll1ngness to accept all as truth, as the Word, and 

Lawrence surprised him by hOlding up a mirror ln which 

he could see far more than hls own face. The awakenlng 

to the wholeness, the oneness of llfe can be accompllshed 

in a varlet y of modes, and these modes seem to vary 

according to the nature of the soclety, yet lt can be 

sald wlth a reasonable certltude that ln our own soclety, 

the restrictlng bonds of lntellect must be broken in order 

that the state of "great doubt" be allowed to flourlsh. 

For thls, a unlficatlon of the consclous and unconscious 

mlnd :1-11 necessary. In Mlller's case, the Lawrenclan 

emp~asls upon the "dark god", upon the entry of the Roly Ghost, 

was a call to arma to whlch Mlller could respond o~ly 

by fash10nlng an lmage of the "dark god" wlthln himself. 

l would llke to close thls essay wlth a note on 

the relative merlts of textual and 1mpresa1on1st1c 

crit1clsm, and the sense 1n wh1ch the1r d1fferences 

1nfluenced the concept1on of The World of Lawrence. 

As ls evident from a considerat1on of the materlal at 

hand, Mlller could have chosen no other means by wh1ch to 

explore the Lawrenclan mystery than those he se1zed upon. 

The essence of the Lawrenc1an doctr1ne, as he applled 
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1t to h1mself, constra1ned h1m to follow an 1ntu1t1onal 

mode .of cr1t1c1sm. The 1mpress1on1st1c techn1ques su:tted 

best M11ler's own frame of m1nd, and seemed to best meet 

the demands of the texts confront1ng h1m. When, 1n 1940, 

M11ler embarked upon the now-famous voyage 1nto the realm 

of self (on the Ovar1an Trolley), 1t was w1th a sp1r1t 

wh1ch had been renewed and refurb1shed by h1s years of 

apprent1cesh1p. M11ler seems to 1ns1st, by h1s ver, mode 

of approach, that a sp1r1tual real1ty may be apprehended 

exclus1vely on a personal bas1s. That he could never 

come to gr1ps w1th Lawrence, that he could never get 

a full grasp on Lawrence's 1dent1ty would seem to 1nd1cate 

not that M11ler was a poor cr1t1c or sCholar, but rather 

that h1s 1nvolvement led h1m back to the source, to h1s 

own 11fe and wr1t1ngs, and to that 1neluctable ser1es of 

changes, the grand 11lus1on, 11fe 1tself. Close textual 

cr1t1c1sm would, for M1ller, have 1mpl1ed a stas1s of wh1ch 

no man 1s capable, and for wh1ch no man 1s truly respons1ble. 

Later 1n 11fe, when M1ller had tasted the fru1ts of 

exper1ence, he just1f1ed h1s approach to l1terature 

1n the most uncomprom1s1ng termss 

The long1ng to be reun1ted, w1th a common purpose 
and an all-embracing s1gn1flcance, 1s now 
un1versal. The wr1ter who wants to commun1cate 
w1th h1s fellow-man, and thereby establ1sh 
commun1on w1th h1m, has only to speak w1th 
s1ncer1ty and d1rectness. He has not to th1nk about 
11terary standards- he w111 make them as he goes 
along- he has not to th1nk about trends, voguel, 
markets, ac~eptable 1deas or unacceptable 1deasl 
he has only to de11ver h1maelf, naked and vulnerable ••• ~ 
The world presses down on aIl al1ke.Men are not 
suffer1ng from the lack of good 11terature, good 
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art, good theatre, good mus1c, but from that 
wh1ch has made 1t 1mposs1ble for these to become 
man1fest. In short, they are suffer1ng from 
the s11ent, shameful consp1racy (the more shameful 
s1nce 1t 1s unacknowledged) wh1ch has bound them 
together as enem1es of art and art1st. They 
are suffer1ng tram the tact that art 1s not the 
pr1mary, mov1ng force of the1r 11ves. They 
are suffer1ng trom the act, repeated da11y, 
of keep1ng up the pretense that they can go 
the1r way, lead the1r11ves, w1t~ut art. They 
never dream- or they behave as 1f they never 
rea11ze- that the reason why they feel ster11e, 
frustrated and joyless ~s because art (and w1th 
1t the art1st) has been ruled out of the1r l1ves. 
For every art1st who has been &ssass1nated 
thus (unw1tt1ngly?) thousands of ord1nary 
c1t1zens, who m1ght have kn6wn a normal 11fe, 
are aondemned to lead the pur~ator1al ex1stence 
of neurot1cs, psychot1cs, schizophren1cs. No, the 
man who is about to blow h1s top does not have-­
to f1x h1s eye on the Z11ad, the D1v1ne Comedl 
or any other great model; he has only to give ua, 
in h1s own language, the saga of h1s non-ex1stent-
1a11sm. In th1s m1rror of not-ness everyone w111 
recogn1ze h1mself for what he 1s as weIl as for 
what he 1s note He w111 no longer be able to 
hold h1s head up before h1s ch11dren or before 
h1s ne1ghbors; he w11l have to adm1t that he-
not the other fellow- 1s that terr1ble person 
who 1s contr1but1ng, w1tt1ngly or unw1tt1ngly, 
to the speedy downfall and d1s1ntegrat10n of 
h1s own people.?7 

77. Hèmry M11ler, Big Sur and the Oranges of H1eronymous Bosch. 
(New York, 1957) Pp. S7-S8 
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Chronolog1oal B1b11ographl of 
Henrz M1Iler's Wr1t1ngs 

1934 Trop10 of Canoer 

1935 Aller Retour New York 
What Are You Go1ng to Do Al10ut Alf? 

1936 Blaok Spr1ng 

1937 Un Etre Etol11que 
Scenar10 

1938 Max and the Wh1te Phagocytes 
Money and How 1t Gets That Way 

1939 Tropl0 of Caprloorn 
Hamlet 
The Cosmologloal Eye • • • • • • • • • 

"Ret'lections on EcstasJ 
"The Uni verse ot Death' 

1940 The World of Sex 

1941 

1942 

1943 

1944 

1945 

The Colossus of Maroussl 

The Wlsdom of the Heart • • • • • • • 

Sunday After the War • • • • • • • • 
Semblance of a Devoted Past 
Obscenlty and the Law of Refleotlon 
The Pl1ght of the Creat1ve Artlst ln 
Varda the Master Bu1lder 

The A1r Cond1tloned N1ghtmare 

• "Creatlve Death" 
"Into the Future" 

" ft • .Shadowy Monoman1a 

the U.S.A. 

The Amazlng and Invariable Beauford 
Henry M1ller M1scellanea 

Delaney 

Why Abstraot? 

1946 Patohen, Man of Anger and Llght 
Maur1zlus Forever 

1947 Remember to Remember 
Blalse Cendrars 
Into the N1ght L1te 
Of,By, and About Henry Mliler 

1948 The Smlle at the Foot of the Ladder 

1949 Sexus 

1950 The Waters Reglitterlzed 
An Open Letter to Surrea11sts Everywhere 
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1951 

1952 Plexus 

1953 

1954 

The T1me of the Assass1ns 
The Books 1n My L1fe 

1955 B1g Sur and the Oranges of H1eronymous Bosch 

1956 Qu1et Days 1n C11chy 
Hatzot Vahetz1 
Henry M1ller Recalls and Reflects (recorded) 

1957 

1958 The Red Notebook 

1959 Nexus 

1960 

1961 

1962 Stand St1ll L1ke the Humm1ngb1rd 
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