
THE .ALLEXIDRY OF REASON IN 

SPENSER'S THE FAERIE QUEENE 

by 

Christopher A.E. Heppner, B.A. 

A. thesis eubmitted to the Faeul.ty of 
Graduate Studies and Reeearch in partial 

ful.filment of the requiremente for 
the degree of Jim.eter of Art a.. 

Department of English, 
MCGill University, 
!bntreal. April 1960 



TABLE OF CONTENTS 

Introduction • • • • . . • • • • • • • • Page 1 

Chapter I - Deadly Sleep • • • • • • • • Page 5 

Chapter II - 'llhe Wandering WOod • • • • • • Page 1S 

Chapter III - '.IDle E;ye or ieason. • • • • • • Page 43 

Chapter IV - The Envenomed Wound • • • • • • Page 59 

Chapter V - 'Dhe Fort or R.eason • • • • • • Page S3 

Chapter VI ieason 'l:riumphant. • • • • • • Page 104 

Appendix I • • • • • • • • • • • • • .Page108 

Bib1iography • • • • • • • • • • • • .Page109 



INTRODUCTION 

This theaia is an attempt \io map out soae ot the battletielda 

in 'l!he Faerie Queene on which are tought the warw between reaeon on the 

one hand and the passions and senses on the other. This war seeu to • 

to be the core or backbone ot the moral allego:ey ot the poem, despite 

the tact that the relationship to Aristotle has received rather more 

critical attention. In accordance with tbis beliet, I ahall be treatins 

the tigurea ot the poem as it the7 were intended to be more or lesa 

realistie representations ot human beings, not abstJract figures whom we 

are eupposed to identit7 completely with the nominal virtue tor which 

they stand am tight. It ia possible, though I doubt it, that Guyon and 

!lritou.rt are aometilles to be understood as being in 80118 sense the virt.ue 

they exemplity; but 1t this is so, it is à leTel ot allego:ey with whieh 

I am not concemed in this thesis. I am interested here in the position 

wbich tbese persona, seen as full human beings, take up on the battletield 

over which reason a.M its chief enemies, sense and passion, tight varied 

and subtly detined battlea. P'or me, Glq"on is a temperate and there!ore 

reasonable man, and Britomart a chaste and theretore reasonable woman. 

~ ~n is not 'remperance, nor is Jaritomart Chastity; at least not in 

the aaœ. sense that ielphoebe is Honour. 

One reault ot thiw is that I &hall be tracing patterns ot 

thought, feeling, and action which in themselTes tend towa:Ns sin1 though 

otten the7 do not lead to overt or outrageous acts in the episodes under 
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discussion. Thus I believe Guyon to be considerably lesa than pertect, 

though in the tinal estimation he is higbly admirable. I teel that it 

is possible to attribute llinor taillings to major figures rithout impairing 

their tuctioning as heroes in the poem, and that t.hese .rainor tailings are 

an important part ot the et hi cal allegor;y. spenser tries to teach us 

temperance not so Jlllch by trightening us with Acrasia as by showing ua 

how ditticult it is even tor Guyon to keep to the true path. 

There is another consideration here. 3ome critics have telt 

that the motivation ot JI8.D7 incidents in the poea is chance, or the desire 

to write a true romance, in which exciting ad.ventures occur wi.thout &J17 

moral signiticance.1 I .teel that this attitude is verr vide o.t the urk, 

and tbat in one tora or another the ethical allegor;y is very nearl.7 con

tinuous throughout the poea. This involves the beliet that 1 in general, 

a.ttlictlœn and paintul passions come onl7 to those who have in some 

way invited thea by the ir behaviour; clearly, we can only determine the 

nature ot mistalœn aoves in the war between reason &Di the senses by 

tollowing their ettects. I.t an action bas evil resulta, then it is a 

mista.ken and theretore sinful. actiont w must not judge actions b7 only 

a casual. glanee at what seelll8 to us to be their nature. 

Portunately 1 the re is ample evidence that the Kl.isabethans 

telt in just this wa:r about actions and their consequences. 'llhey telt 

that histor;y was a mirror in which we coul.d aee the sad consequences ot 

sintul actions, and that tragedy was a dramatic representation of the 

dOlmfal.l which inerltabl7 tollowed a.tter su<* evil. 2 References to 

this feeling that our actions, not chance, ruled the events o.t our lives, 
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are Ter.Y numerous. Cardan, in his popular Comf'orte, vrote that "'who so 

doth marke it wel, shall fJllde that for the most part we are causes of 

oure owne ev:U1,"3 and the introductory linas of Jack Cade's story in 

'!he Hi.rror for Magistrates are well worth quoting: 

Our lust and vils our evlls chefel.y' warke. 

It may be wel tbat planets doe enc~e, 
And our coçlexions move our myndes to yll, 
&t sueja is i.eason, that they br,ynge to fine 
llo worke, vnayded of our lust and wyl: 
For heauen and earth are subient both to skyl. 
The slcyl of God ruleth al., it is so strong, 
Man may ~ sky'l gyde thin&,es that to hia long. 

'fhough lust be sturdy' and vyl inclined to nought, 
This forst by mixture, that by heavens course, 
Yet through the skyl «ibd bath in Reason wroaght 
And geuen man, no luat nor wyl so course 
lht may be etayed or swaged of the sourse, 
So that it shall in nothing foree the çnde 
'l!b worke our wo, or leaue the proper k;ynde. 

Bat though this skil be ge•en ever.y man 
'llO rule the wyl, and kepe the minde aloft91 
Yor lacke or grace fu1 rewe vse it can, 4 '!hese worldly pleasures tickle va so oft. 

'l'his gives us in a nutahell the subject of a great part of this thesis. 

Spenser expresses the central theme of Jack Cadets speech when he 

writes that 

• • • faulty men vse oftentilles 
'lb attribute their tolly mto tate, 
And 1~ on heauen the guilt of their owne criass.5 

As a final testimony to the beliet that each man was capable ot controlling 

his own destiny, and vas therefore responsible tor it, we can turn to Richard 

Hooker' s statement that "'t.here is not that good whieh concemeth us, but 

it hath evidence enough tor itselt, if Bsason were diligent to seareh 

6 
it out.• This thesis will describe in e!!ect the ways in which reason 

is seduced or nearly seduced from this search. 
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Notes to Introduction 

1 For a recent example of this attitude, see E.E. Stoll, •crtticisms 
Criticizeda Spenser and Milton, tt JEXZP, !rJ. (1942), 460: "The physical 
torments inflicted on her [ Amoret pave no inner signiticance. • 

2 For discussions of these themes, see L.B. Campbell, Shakespeare's 
Tragic Heroea, SlaYea 2! Passion (Cambridae, 1930), pp.3-24; the 
same author:h Shakespeare' s Historie•, Mirrors 2!, Elizabethan Policz; 
(San Marino, 1947), pp.8.5-105; and E.M.W. !illy'ard, Shakespeare'• 
Historz Pla.ys (London, 1944), p.46 and, especial1y, PP• 7.5-90. 

3: hoa Bedingtield's trans. (1573), cited by L.B. Campbell, Shakespearets 
'l'ra.gic Heroes, p.18. 

4 ~ Mirror ~ M!gistrates, ed. L.B. Campbell (Cambridge, 1938), 
pp.l?l-172. 

5 "'lhe P'aerie ~eene," v. iv. 28 in!!!!, Poetical. Works 2.! Spenser, 
ed. J.C. Smith and E. de S8lincourt (!Dndon, 1912); ali future 
references to "The Paerie Qaeenett and Spenser's other poems will be 
to this edition. 

6 ~ lli Laws of Ecclesiastical. Politz, ed.. C. )t)rris, EYeryman's 
Librar,y (!Dndon, 1907), L, 173. 



-5-

CHAPI'D I 

DEADLY SI.1!ZP 

Sl.eep ia naturally aasociated with night and death, and 

1 Spenser epecitieall7 refere to the association several times. !U.ght 

is the time vhen evil and deceit walk fearlessll' over the face of the 

earth under the protection of darkness, as Arthur co:œplains: 

Vnder thy mantle blacke the re hidden lye, 
Light-ehonning the tt, am traiteroue intent, 
Abhorred bloudshed, and Yi.le felony, 
Sh&lllltull deeeipt, anci daunger i.Dminent; 
l'Oule horror, and eJœ; belli ah drer:lment: 
All these I wote in thy protection bee 

(III.iv.58) 

Night brings death, for •our lite is day, but dea th wi.th darknesse 

doth begin• (III.iv.59), and sleep is a lesser, temporary death: 

"ne.xt to death is SJ.eepe to be compa.rd" (II.Tii.25). 

But sleep bas t.hese pejorative connotations not only on 

aceount of its relationship to the poetical.ly negative images of night 

and death. Sleep ie unconsciousness, and theretore in aleep the de!encea 

ot reaaon are no longer available to the human organism, whieh therebJ' 
2 

becomes much more wlnerable to attack. lbreover, though aleep causes 

a suspennon of the working of reaeon, it can al.o be said that to allow 

reason to lapee into forgettulneas is to tall aaleep* and thus aleep 

co.ll8s to be an almoat uneonscious :œetaphor for a failure of reaeon, aa 

can be seen in the reference to Sawlea Warde in note 2. !hrough this 

veey natural association ot unconseiousness with losa of reason aleep 



comes to have surprisingl1 pejorative implications, which are stNN• 

tbened b,y another close association. 

Sleep ia assimilated into the concept of unreason, but it 

ia aleo closel.y related to sloth and idleness, the nurse of &11 sin. 

Thus it can represent a tailure o~ both reaaon a.nd the will, though 

natur&ll;y there is usu.all;r no cl.ear distinction made between the tvo. 

We can retu.rn to Arthur'a diatribe against night tor the first reference 

to the blameworthineas that is ao often attached to sleep in 1h!, Furie 

gpeene; he inveighs against -the slouthtull bodie, that doth loue to 

steepej Bis lustlease l.ilabes, and drowne his baser ra:lnd• in sleep 

(III.iv.56). Here the image of' drolfllin& the llind points specitioall;r 

at an al.Jiost wil:tull losa of' the power of reason. In somewhat ai.llilar 

!aehion the Jfariner whose boat norimell entera wakes up "dronoke with 

drowsinesse• (III.Tiii.22), a Mtaphor which appro.xill&tes the uncon-

sciouslless of sleep to the unreason produced b;y strong drink, which 

again is a w1.l.ful.l;r induced state •riting blame. Sl.Jdlarly, Idleness 

in the parade of' the 3even Deadl.y Sins is shown as •drownd in sleepe• 

(LiTel9). 

Spenser sometime s uses sleep as a conacioua Mtaphor re fel'-

ring to the associations discussed above, as in the co11D18nt on Jfarinell: 

.B\tt ah, who can deceiue his destiny 1 
Or veene b;y warning to auoyd hia tate? 
'mlat when he sleepes in moat security 
And sateat aeeaes, hia soonest doth aaate 

(Ill.iv.27). 
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Marinell is trying to suppress his true nature, and the meaning of the 

words "destiny" &Di •tate" in the passage are DIOdifed by this context 

to mean something like ttnature• or •true self. • 'lb sleep in this 

context thus means to remain unaware of a tact whieh it is in one' s 

power to beeome aware of through the exercise of reaaon. 

Another intereeting and elearly 1118t&phorie&l use of the 

image of sleep oceure in Guyon'a viait to Malmlon's âave. AD ugl.7 fiencl 

tollowa Sbyon with the intention or seizing him as prey if neuer sleepe 

his eye-strings did mt~•· (II. Tii.27), and the temptation to rest comes 

to its peak 'When GUyon, now veey weary a.tter three dqs in the under-

world, ie invited to sit and rest on a silver stool in the Garden of 

Proserpina (II.vii.6.3). It is quite clear from the context that the 

tiend must represent something like theft or unbridled covetousness of 

wealth, to whieh Qqon will succUJib if he slackens for a mment in the 

rational control lfhich is temperance. It is worth noting too tha.t here, 

as eé)'Lotten elsewhere, the opposite of aleep is a wary watchtulnees: 

Jlùt he was warie wise in ail his W8.1, 
And well perceiued his deceipt!ull eleight 

(II.vi1.64). 

'nb sleep under the88 circUD18tances would mean to allow oneselt to be 

deceived and thus fall into sin. 

Usual.l:r Spenser does not use al.eep in quite so obTiousl.7 a 

Jlletaphorical faahion, and one must read carefully to sense the pejoratiTe 

associations which are present. iUt since in both the literal am the 
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metaphorical sense aleep involves, or rather ie, a loss or rational 

consciousness, there is no clear line dividing the two uses, and in a 

sense it ean be said that sleep always carries some allegorical over

tones. !he best and most eonsistedi evidence or this is to be round in 

the large number or instances in whieh ham eo:mes to soœeone during sleep. 

One DllSt tread a little waril;y in exaai.ni.ng IOJBe of these instances; for 

exampl.e, the Red Cross Knight is qui te clearl.7 not responsible for the 

tempting dream which Arehimago sends to plague his rest (1.i.46-48), 

ani the dream does not achieve its i.Dnediate mission (Li.55). But 

even here there is a hint or moral ambivalence and doubt. The Knight 

had been aecosted b;r Arehimago disguised as a Hermit, and invited to 

spend the night. St. Augustine had writëen that "the deTil when he 

entendeth most deepl;r to eircumnent and deceave the sonnee of Man: 

then he pretendeth the mo.t religious and holieet ehens or an,.J 
and surel;r it is a very suspicious eircUDISt&nce that the Jlèrmit tell1 

his beads all day (1.i.30). !breover, if we remember that the Derll bas 

no power t~ deceive the trul;r chaste and can onl;r attack where he !inde 

an entrance preparecl to recei ve him1 4 then the caM agai.nst the Knight 

begins to build up. He bas allowed his prudence and watchtlllnees to 

lapse in the race or fatigue, and has allowed hilllsel! to be deceived. 

He bas !allen into a ~de~ sleepe~ (1.i.36), the consequences or which 

are indeecl nearl;r fatal, eince onl.y grace can !inally save hill. 

'lnlis view or the Knight'. share or guilt in allowing sleep 

to overt.ake hia in a dangerous place is corroborated by the man;r other 
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misfort.unes whieh be.f'all people during sleep or rest. !"radubio ia 

finally tirapped by Duessa while •drownd in sleepie night" (I.ii.42) 

and, since rest sharea all the connotations of sleep in this kind or 

ccntext, we u:y go on to note that the Bad C:ross lnight meets trouble 

ag&in when he sits down disarmed to rest by a tountain (I.vii.2). '!he 

very specifie mention ot tha disarming makes it clear that resting in 

this case is a temporary secession from the effort. or living a virt..a.llls 

lite accorfiD« to reaeon. 

Cbyon is threatened with death by Pyrochles and C'1Jiochles 

whlle in a tainti.Dg sleep (n. viii.lQ-ll), and is only saTed by the 

joined forces of Godts love &Di Arthur, who represente here the S&Ting 

power of grace. It is signiticant tha.t the Palmer, who represente Pru

dence or Reaaon, appeara more or lesa helplesa; he is wppliant (II.viii. 

16) and does not Hem able to prevent the two "Pa.ynim knights• troa 

beginnin8 to despoil the seeming corpse (II. viii.l7), 10 helplesa is 

reaeon during sleep. 'Dhere ie a tairly close parallel to this incident 

la ter oD, when Arthur in his tum (no longer, apparently, an emissaey 

of œod's graee) lies alone, •1oosel7 displ81d TpOn the grassie ground,/ 

Possessed of sweete sleepe, that luld him sort in swound• (VI.vii.l8). 

While Arthur lies thus sleeping, the talee knight 'furpin tries to 

persuade Sir Enias to ld.ll him, but the latter refuses (VI.vii.2.3). 

There is a keen realization ot the danger inherent in the situation in 

the contrast between the plotting knight and the lriton Prince who liea 

unaraed and •tearelesae of foes that mote his peace aolestJt (VI.vii.l9), 
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and again, as with GU70n, it is only e.xternal circumstances that 

saTe hU.. 

'Jhere are II&DY su$ incidents. Bri;to•n is approached, or 

perhaps inTadecl, by Mal.ecasta while sleeping unarmecl in C&stle Joyous 

(111.1.6o-62). The si!D!fioance of the tact that she is disarmed i1 

driven home by the earlier statement that Britomart, unlike the Red 

Cross lnight, refueed to allow herselt to be disar.œed when Malecasta 

led thea into a bover for eheer and entertainment (111.1.42). .la a 

final exemple ~ the dangers inherent in sleep and unconsciousness, 

the re is Serena' 1 eapture by the ltsalua&e nation~ whUe she lq 

ltdrowned in the dept,h of sleepe all fearelessett (VI.Tiii.36), as a 

result of 'lllhieh casual attitude to life she came perüously close to 

being eaten. 

It will haTe been Dotieed that there are severa! iu.ges 

whicb recur in these epi80des; the sleeper is fearless or careless ot 

dacger, is usually disaraed., and is o!ten s&id to be drowned in or 

lulled b.1 sleep. !beee closely related images, all referring to a 

general relaxation of the spirit and a eeasing of effort, atre~hen 

the interpretation placed upon Spenser'• metaphorical use of the imagea 

of sleep and rest vbich is the main argument of this chapter. The worlci 

of !:!.!. Faerie Queene ia one fUled with all manner of known and unknown 

dangers: 

kr me, hov U!J7 perils doe entold 
'!he righteous man, to JU.ke hia d&ily f al.l? 
\fere not, that heauenly grace dot; him Tphold, 
And stedfast truth acquite hia out of &11. 

(1.Tiii.l). 
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<&race and truth will only keep man sa:f'e i:f' he adda thereto the :f'ulleat 

and 110st unrellitting exertion o:f' his God-given f'aculties; sloth:f'ul sleep 

destroye the co-operation between reason and grace5 and leaves an an 

open prey to his eneaies. 

It ~ be objected to this argument that it is a little hard-

pressed, a little unreal.istically puritanical, and that it doea not allow 

:f'or the necessity o:f' sleep to the huma.n constitution. '!here are two 

replies to this objection, but be!' ore presenting them I shall reiterate 

the commonplace f'act that ~ Paerie Queene is an allegory, and that 

according to standard allegorical practice the narratiTe itself' bears 

an al.legorical. signi:f'icance. lbreover, the application o:f' this •ta-

phorieal use o:f' sleep gives added meaning to portions o:f' the poea, and 

this itself' seeas a valid defence. But there are explanations in the 

poem it sel!', which can be supported by background references. 

!he tirst argument is that in a rational man, such needs as 
6 

sleeping and eating are under the control o:t reason, and must there:f'ore 

be .t itted in to compl7 with the demande o:f' more essential. Jl&tters. llfMd 

does not answer to al.l requests (IV. viii.27), ani there:f'ore reaaon aust 

balance the important against the lese important and, i:t it chooses rest 

and sleep, it is reaponsible :tor the consequences. 1!here is also the 

very real danger of sleeping too much, and there are seTeral references 

in Spenser to the amount of rest or sleep due or necessary to the 

maintenance of health and vigour; 7 presumably sleep beyond this is sloth 
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and sinful. idleneas. S Diggon ehides thoee shepherds who *sleepe, as 

some doen, all the long day, •9 and the re are severa! references to 

there being a good and fitting tiœe for sleep, as for ever.ything else.10 

Il is in keeping ~ this that many, though not ali, or the dange:r-

inducing 8l.eeps referred to in this cbapter seem to take place during 

the dq, when preswœ.bly something Jr)re acttive should have been undev'ay. 

'l!his is the litera!, narrative-leve! explMation of the danger• attendant 

upon sleeping in the world or !:!!, P'aerie QJ.leene. 

'l'he underlyi.ng al.legory- however depends upon a re&lization 

or the ld.nd or attitude e.xpressed by Hooker when, arter explaining that 

the eearch for knowledge which ena.bles men to act in accordance with 

right reason is a paintul thing, which makea the will dieinclined to 

apply itself thereto, he goes on to add that it was because of thie 

that •the A.postle, lilo knew right well that the weakness or the nesh 

is an heavy clog to the Will, atriketh Ddghtily upon this key, t Awake 

thou tbat SlMpest; Cast off all wflich presseth down; lfatch; Labour; 

11 
Strive to go t'oNard and to grow in knowledge."' &.ch watchfulness 

is the proper alternative to sleep in spenser too, and forru a eontrary 

theme whieh heightens the significance ot those episodes involving sleep 

or slothfulnese &l.readJ' discussed. 'l!he virtuous life in Spenser ia a 

strenuous one, as the encompa.ssing iuge or the ellbattled knight would 

suggest, and the need for constant vigilance ie by no aeanv the least 

strenuous or its dell&llda. 

One may begin an exud.n&tion ot this counter theJie or 
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watch.tul.ness as it appears in !!:!!, Faerie Qseene by rec&l.ling the 

tunetion ot the ayes in the Castle ot Alma; they are •set in watches 

stead•' (II.ix.46) and .f'lame ""continually.• '!he vow never to rest untU 

a speeitied quest is achieved is made treque.j.ntly; 12 presumabl7 theee 

vows must not be taken quite literally, and should be compared with the 

description ot Calidore's chase ot the BJ.ata.nt Beast, whieh appears to 

be a more reasonable version ot the samt promise: 

Ife rested he hiaselte but natures dew1 
For dread. of' datmger, not to be redrest, 
It he tor slouth torslackt so taœous quest 

(VI.ix.3). 

But even if' the numerous vows are not to be taken as completel7 reali.tic, 

they •ke their allegorical point clearly enough. 

Apart troll these vows and n\lllerous passing references, there 

are several notable exemplars of' the virtues of' constant waketulnesa 

and watchtulness. 'ml.ere is the Boatlllll1 who takes Q.cy'on &nd the Palmer 

to the Bower ot Bl.iss, who 

Held on his course with stayed stedtaetnesse, 
Ne euer shrunoke, ne euer sought to bayt 
His tyred araea .f'or toyleaome wearinease1 

But with his oares did sweepe the watry wild.ernesse 
(II.xiie29). 

Or one can take ilritomart as the eumplar; at Castle Joyous ahe slept, 

and was .f'orced. to .f'ight tor her li.f'e against M&lecasta's six knights 

(III.i.63-67). iut in the Caatle of' .IIUsyrane, which is a very close 

parallel to Castle Joyous, she remains on watch, tor she has had experi-

ence of' the likelihood ot treachery in establishaents of' this kind, and 

haa no desire to be ca1.1ght unawares againt 
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And now sad shadowes gan the world to hyde, 
P'rom mortal.l vew, and wrap in darkene sse dreare; 
Yet nould she d'off her wear,r armes, for feare 
or secret daunger, ne let sleepe oppresse 
Her heauy eyes with natures burdein deare 11 

But drew ber selfe aside in sickernesse 11 
And her welpointed weapons did about her dresse 

(III.xi.55). 

In this instance, as so often11 sleeping is closely connected to die-

arœing 11 and Britoœart achieves her end by doing nei~her, but by 

aubjugating natural desires to a rational end. 

W"atehfulness and waketulness become major themes in Book V 11 

'Wbere they are necessa.ry to forestall the deceit and treacher,y of 

dangerous and eTil men. 'lt&l.us appears never to need sleep, and •vade 

in timea of ieopardy/ To keepe a nightly watch 11 for dread of treacher,r-
13 

(V.iv.46), a taak in lldlich he is several times shown engaged. Mlolch 

the saœ seems to be true of Artegall when he leaves lBritomart to 

re8\llll8 his central quest; he ttne day nor night did euer idly rest" 

(V.viii.3). 

Britomart al.so partak:es of the general alertnesa and 

vigilance vhich the moral atmosphere of much of BOok V seems to make 

so necessar;r. When s he arrives at the bouse of the seelli.ngly courteous 

Dolon, she accepta his offer of hoapitality, 

But she ne would vndressed be for ought, 
Ne doffe ber arme•, though he her much besought. 
For she bad vow'd, she s81d1 not to forgo 
Those warlilœ weede•, till she reuenge bad wrought 
Of a lata wrong vppon a mortal.l foe 

(Y.vi.23). 
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Again, waking and reD&ining armed are closely connected, and both are 

clearly symbols of the al.ert and unsleeping reason. In this case they 

save llritoma.rt.'a lite; Dolon does prove a villain, and Spenser diTidea 

the credit for the presel"V'ation of his heroine's life between God and 

her own perse"f'eranee, emphasizing the co-operation between reason and 

grace already referred to: "by (lfods grace, and her good heedinesse ,/ 

She vas preserued from their traytroua traine• (V .vi.34). ClearlT 

umer the eircumstances al.eep would haTe been reprehensible, and 

waketulness is the proper priee to pay for self-preservation in a 

dangeroua world. 'rhus sleep is death, and rational consciousnesa 

lite, on both the narrative and the allegorical levels of Spenser' s 

world• 
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Notes !or Chapter I 

l For example, !•g• I.v.30-3l; II.vii.26; III.iT.55-59; 1II.Tii.44. 

2 Cf. •Sawlea Warde," in Old Eng].ish Ho.Uies and Homil.etic Treatiaea, 
ed. Richard ~rris, E.E:T.s., o.s. 34 (London, 1868), p.264. Here 
the soul' s house is unsate, on acco\Dlt of the imminent rebellion of 
thoughts ,.&BCI passions, when the proper house.ile:N, Vit, is •aa1eep 
or goeth anyvhere trom home (that is, when un !orgetteth his wit)." 

3 Cited by Kerby Neill, lll!he Degradation ot the Red Cross lnight 1 • in 
l!.l.!.!1 Soueraine Light, ed. W.R. 16J.el1er and D.C. Allen (Baltimore, 
1952), p.105; cl. the whole ot his excellent a.na.l.yais ot this epieo4e. 

4 See Intro. 1 p.3. 

5 See 1ines troa l:!:!!, Mirror !2!:, Magistrates cited in the Intro., p.3. 

6 Hooker, I, 170. 

7 For examp1e, t·~· II.i.47; II.ix.20; VI.ix.3. 

8 See Sir Thomas El.yot 'mle Castel of He1th, 3eholars' Paesirlil.es and 
Beprints (N. Y., n.d. ~, 45r-45T: i'ïo a hole ai hauing no debilitie 
ot nature, and digesting pertitt1y the meate that he eateth, a l7tel 
s1epe is eufticient, 11 and 46r: i.Dmloderate sleep :u.kes "the witte• 
dul1e.• 

9 !!!!. Shepheardes Calenàr, September, 1.233. 

10 !:•9• VI.xi.24; and Epithalamion, 1.355: "t;ymely sleep, when it is 
t;y.a to ll.eepe." 

ll Hooker, I, 174.. 
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12 r.g. I.ix.15; I.ix.32; II.ii.44; V.iv.34; Y.Tii.24. 
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CHAPTR II 

THE W.ANDERING WOOD 

'lrhe wartare between reaaon and its opponenta can &lao lM 

illustrated trom other battletielda, and one ot these is that detined 

by such iaages as the path and the gnide. This ehapter will trace the 

history ot this partieular aspect ot the war as it oceurs in ~ .. P'u--=ri~e 

Q:u.eene. 

1be central the.. of this discussion is the quest. All ot 

the chiet protagoniste ot the poem have a task allotted to thea. '!he 

ied Cross Irnight is to tres Una'• parents trom the ravages ot the 

dragon (I.i.3-5h GuyQn von to avenge the orphan iUdd;yaane who .. 

parents have been ld.lled by" .A.craaia (II.i.61); iritomart has what 

&JIIOunts to a double eoadssion, to til\d !rtegall whom. she bas onl7 

seen in a Ddrror (III.iii.51-62) and to reseue J.moret, whom Scudamour 

is Wlable to save (Letter tc ialeigh, p.408). .lrt.egall has his proper 

Ida sion, the bringing ot auceour to the beleaguered Irena ('1.1.3-4), 

and Calidore has the task ot eapturing the Blatant IiJea.st (Vl.i. 7). 

'lihus eaeh k:night is already dedieated to a particular task when the 

book eontainiDg hia story opens, and aU time expended on pursuita 

other th&n this allotted task is t!Bt stolen or at beat borrowed. 

Thie them eannot be pressed too hard or too literally", for 

we have Spenser' a on word. tor it that II8Jl7 •aduentures are intermedled, 
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l 
but rather as Accidents, then intendmente,• but it ie important. 

Moreover, the intermeddling ot other strands of' narrative does not 

excuse the protagoniste trom f'ailing to press hard their own central 

quests, vhich IIISans tollo'Wing the most direct path. .U Slidney said, 

•a ~· well trayned and longe exere,rsed in vertu•, ••• dothe not 

easily chaunge any C'ourn ~ once undert.akes, ba.t. uppon well grounded 

and well WJ'8d Causes.~ 

I 

!he lirst instance ot this wand.erin& troa the tru.e path of' 

reaBOn is tound in the very f'irst incident of' the poea. "mle bd Cross 

hight, tolloldng his quest, is assailed by a ehower ot rain, and becauee 

he desires shelter, the knigbt leaves the path he has been tollowing and 

enter• a ehady grove nearb;y ltlthat promist qde the tempest to withstand• 

(I.i.7). Padelf'ord sl18gests that the thiclmess of' the trees, "that 

heauens light did bide• (I.i. 7) and which no star can pierce is a ~1 

3 ot vorldlinesa, u it is in the Intemo. '!his il belptul, but it is a 

rather e%ternal w~ ot presentin! the allegor,y; one ot the tinest thin!s 

about Spenser'• allegor;r is hia power to present temptation as it appears 

te the protagonist, whlle nevertheless giving us su!ticient elues to 

reaognize the temptation!! a temptation. !he kind or comment par ... 

pbraaed above does not e:xplain wh7 the knight enters the wood, nor the 

ethical signiticance of' the entrance, an understandiag or ~ich is 

quite as relevant to interpretation or the incident as the knowledge or 

wbat the wood nomi.nally repreaents. 
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In stanzas 7-9 Spenser presents a wondertully seren.e 

picture of the wood •,-clad with sou.trs pride• and tUled with the 

sweet eong of birde. 'Jlhe stanzas have a sensuoua air quite unlike the 

atmosphere of the precediDg stanzas; in !act, until the description of 

the wood. we did not even know what season forma the background to the 

episode • 'lnle change is subtle but dramatic; the air bad be en full of 

fatigue, care alld then stora and rain; inside the wood all is ~r and 

bird-song, and the storm of lite is excluded entirel7• 'l'he completeness 

of the change ehould act as a subtle warning that the wood is not quite 

real, is in !act more than a little ugical. Ita convenient proximit;r 

at the very moment the stora breaks hin~a at the possi'bUity of collusion 

between storm and wood, or a ma.nipulation of cireuutancea by a designin& 

power. '!he sasgestion remains onl.y a suggestion because Spenser ia pellt 

enough to leave auch thi.J:lge embedded in the texture of his poetry; it 

is the allego17 implied by the events of the narrative it.self that we 

are deali.ng with, not a separa te leval of mean1ng superi.Jipoaed upon the 

narrative. 

'llhe magic and appeal lies in the powertul e.f'fect of' senau

ousness and ease, and it has its way with our knight. Iil atanza 3 he 

was led by a yearning to •proue his puissance in battell braue/ Tpon 

his foe•, but by stanza 8 he is "with pleasure forward led•"' Pleaaure 

ia a potentially' disaetrous guide, 'and by stanza 10 he bas strengthened 

his hold and has grown into "delight .• It is onl.y atter this su.btl7 

indicated process ot seclu~tion from the straight path of reason and duty 

that the knight comes upon the beaten path that leads to the cave of Error. 
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In thia instance we are told that this is a wandering wood, 

&IXl the œoral ie dr&wn tor us plainly enough: in future the lmight will 

keep that. path lllwhich beaten wae most plaine,/ le euer would to any by

v~ bend• (1.i.28). we can add to this that it the lmight had not given 

we:r to tatigue and the temptation te leave his stom;r path for the e&H 

&l'ld pleasure ot the wood, he would never have encountered :lrror at aU, 

and his tight would have been unnecessaey. 'llhe right path ia a path 

which must be determined and held eontinuously b,y reaeon against all the 

aubtle temptations of the ease and pleasure-loving eenaea. 

this is not the last that. ve hear of the Red Croas Knight'• 

wanderinge !rom the path of truth. Uer he has been parted from 1Jna by 

.lrchimago and the strength ot u.nrul.y passions, 
4 

Spennr saya ot him that 

"'will waa his guide, and griete led him astray" (1.11.12). 1he imagea 

ot being led astray and leaving the path are continued 110re obTiously in 

DQessa's leading t.h8 knight to the House of Pride (I.iv.Argument) and. are 

completed by his !rank admisaion to Una's rather ot the nature ot hia 

past misdeede, where he declares that his meeting 'With Duessa belonge to 

a por\iion of hie lite that ia now tiniehed with: 

It. was in IV miehapa, aa hitherward 
1 latel;r traueild, that wwares 1 st.rayd 
Out. ot my way, through perils straun.ge and hard 

(I.xi1.31). 

This briet resum6, however, bypasaea Canto ~ which bas a 

quite extraordinarily concentrated number of references to patha and 

guides; 5 it would appear that Heaven naturall;y thinka in te:nas ot these 
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images. This Canto ukea it abundantly ele&r..i that Spenser was very 

conseious of their significance and that we could not take too lightl.y 

an apparently passing reference to someone lllissing the path or being led 

by aey but the JD:)St highly qual.itied and soberl7 accredi ted guides. 

Dame Caelia 6 expresses very clearly the central meaning of the i.Jiage 

when she lamenta: 

• • • So tew the re bee, 
1hat chose the narrow path, or seeke the right: 
JJ.l keepe the broad high way, and take delight 
W1th m.any rather tor to go astr&T, 
And be part.akera of the ir euil.l plight, 
Then with a tew to walke the righteat w~ 

(I.x.lO). 

There are also in this Canto two very clear state:œents of 

the theme that there is a way through the world which 'Will not :mislead 

those who travel upon it 1 provided that the7 have proper guides. Merey 

(presUJII!.bly in the sense of the aercy God ahows to ll8.ll through grace) ia 

giYen charge of the Red Cross lnight "t.o lead aright 1 that he should 

neuer tallf In &11 his wayes through this wide werldes wauelt (I.x.34), 

and a little later the herœit Contemplation beckons to the knight to 

come am eee the wq "'that neuer leads the traueiler astray"' (I.x.52). 

It is in statements of this kind that one can see how perYaeive are the 

themes of the path and the guide. In thea we can tind a standard by" 

which to measure the ca'lduct of the narrative of the poea. 

II 

In the second book of 'lfue Faerie Queene GU)'On bas both a 
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proper guide, as we are very often reminded, 7 and a specitied quest. 

These tacts are referred to so continuously that it is possible to trace 

the progress of the hero by aeans of thea. Guyon leaves with the Pa.l.mer 

&8 his authorized guide, rut is separated from hia by Archimago (II.i.l3) 

when he lea.ves the path on a false trail; Guyon is thereafter shown &8 

8 
being driven by passions rather than led by reason, and is correspond-

ingl.7 guided by Archimago instead of his Palmer (II.i.24). During this 

episode he becomes •in!la.m'd with vrathfulness• (II.i.25) but eonquers 

this •throqh ~oodly handling and wise temperance• (II.i.Jl), at whioh 

moment, appropriatel.;r enough, the Pal.Mr catches up with him again and 

reswaes his guidance with the aid of reason (II.i • .34). 'mle change of 

guide signifies that ~on bas teçorarily allowed himselt to be 

deceived by a false cause whieh bas swayed his pasaions to action 

9 without the consent ot reason. One can alœost hear the Palmer panting 

from his exertions as he catches up vith his basty charge (II.i.31). 

The image ot the journey, otten seen as a sea journey,10 

continues, and CU;ron for a wh ile remaine ltJidnd1'ull of hie vow ;rplight• 

(II.iii.l), ldlile the Palmer continues to keep him on the right path: 

••• that blacke Palmer, his most trusty guide; 
Who suffred not his wandring feet to slide. 
But when strong passion, or weake fieshlinesee 
Would from the right way seeke to draw him vide, 
He would tbrough temperance and stedfastnesse, 

'l!.each him the weake to strengthen, a.IXl the strong suppresse 
(II.iv.2). 

Spenser mves from this ld.nd of statement to a more literal representa-

tion of someone leaving an actual path or way in the narratiTe without 
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any change of meaning; the images and aphoriSllls of the verse and the 

conduct of the narrative imply the same moral. 

Now we come to the .Argument of Canto ÏÏ, which says that 

11Quyon is or ilm:a:)dest Merth/ led into loose desire." Phaedria is a 

servant ot Acrasia (II.vi.9), owns a "Wandring ship" (II.vi.lO) and an 

island that !leets over the wide sea - in other words, a wandering 

island (II.xii.U.). Thia island is described as posseasing all that 

can yield pleasure to the senses, and it is added that Phaedria herselt 

ma.kes it appear JD:)re aeductive than it :real.ly is: "And all though 

pleasant, yet she made much morew. (II.rl.2.4). All these things relate 

the island ver.y closely to the •wandring wood~ discusaed at the begin-

ning ot this chapter, am confirm the suspicion the re voiced that the 

sweetnesa of the wood is in part the work of magic; Phaedria and Arch-

imago both manipulate appearances in the direction of sweetness. 

Acrasia's Bower of mies is ~so apparently ver.y aiJdlar, tor it is 

situated -within a wandring Island, that doth ronne/ And str_, in 

periloua gulfe• (II.i. 51), and in it 

••• what euer in this worldly atate 
Is sweet, and pleasing vnto liuing sense, 
Or that may dayntiest tantaeie aggrate, 
Was poured forth with plentifull diapence, 

AM Il&de the re to abound vith laui•h atfiuence 
(II.x1i.42). 

'mlis augge st s something aim:U.ar to Phaedria' a enhancing art. 

œbyoa react.s much as the Red Cross Knight had done; the 

natural conclusion to be drawn !rom the blunt statement or the Argument 
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amisse" (at. 22), is that his parting from the Palm.er signifies a 

departure from reason and his proper path.
11 

As he chides Phaedria, 

"me litle needed f'roa my right way to haue str&idlt: (st. 22). Phaedria'a 

reply is an exposition of' what the images of' the wandering wood and the 

floating island stand for: 

Who fares on sea, may not commaund hia ~~ 
Ne wind and weather at his pleasure call: 
The se& is wide, and easie for to etray; 
!he wind vnstable, and doth neuer stay 

(II.v1.23). 

The sea and the forest are symbolical of' the undif'f'erentiated flux of 

sense experience, unsorted, and not ruled by reason, which creates a 

p•th to a chosen destination. It is when the will and reason relax in 

pleasure and ailllessne ss that deceit may f'ind a way to enter the minci 

and quietly steer it to an undeaired goal, as Phaedria takes Sir (;uy'on 

to her island. However, he manages to withstand further temptation, 

and his stay on the Idle Lake is of short duration.
12 

He cioes not 

escape, moreover, without an implied censure when the Pal.Dler brushes 

Phaedria off' with a bitter rebuke as G1q0n and the Palmer TOyage to the 

&wer of Blies (II.xii.l6); the poet aeems to add his own rebuke to her 

for having led his hero astray as he silently contrasta his behaviour 

on that occasion ~th his behaYiour now: 

ih&t was the wanton Phaedria, which late 
Did ferry hia ouer the Idle Lake: 
Whom nought rega.rdin!, they kept on the ir gate, 
And all her vaine allure•nts did forsake 

(II.x:U.l7). 

The implication is clearly that Guyon was led astray. 

When he is returned to firm land by Phaedria, he is still 

without the Palmer, "his trusty guide•: (II.vii.2). Who will lead hia now? 
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He is shown in a rather atriking image as being now his own guide, and 

is eompared to a Pilot .who, si.nee a storm has hidden the stead.fast star 

by which he had been steering, muet now make do with his own experience 

8.Dd. his card and eompass (II.vii.l). 'mle image makes it quite clear 

that this is ver;r mch of a second-best method of navigation; indeed, 

Prince Arthur, caught by night in the forest a.nd descr.i. bed in an exactly 

parallel image,
13 

finds it necessary to east anchor tor the nigbt to 

wait for the light of day betore continui.ng. Guyon is taking a distinct 

risk in navigating blind with imperfect instruments - that is in letting 

his own :tallible capacities lead. hi.JI without the help ot the Pal.Dier. 

In short, GUyon is aor·e or lesa lost, and the implications 

ot the la.Ddscape through which he travels support this interpretationt 

For still he trauelld through wide wast:tull ground, 
That nought but desert wilderaesse shew'd all around 

(II.vii.2). 

Signiticantly, it is just during this portion ot his travels that he 

comes upon tta glOOIIIT glade ,/ Couer'd with boughes and shrubs from 

heauens lighttt. (ll.vii • .3). '!his is another manifestation ot the wan

dering wood; the repetition. o:t the detail ot the boughs shutting out 

heaven's light assists in the identification. !8 a sign that this is 

no caaual, merely descriptive detail, it is repeated by Mammon (II.Tii. 

19) and then once again by GUyon (II.-rii.20). There is thus a verr 

specifical.ly pointed reference in the opening of the next Canto, •and 

is there care in heauen?• for GUyon bas almost wiltully removed himeelt 

troa the light of heaven by descending into the cave; yet heaven still 
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shows care !or hill. Cloael.7 woven pattems o! i.mager.y like this are 

one of the signa of the &11-pervasive allegory vhich is illbedded in 

the narrative of Ih! Faerie Q9eene. 

Kallmon is evidently waiting for Guyon, as we can see !rom 

his theatrically eJC&!gerated surprise at seeing Pia (II.vii.6); the 

whole thing is a baited trap set up to catch GUyon as he wanders without 

his Pallier. ~ further indication o! the Ulusorr nature of the gNve 

and cave is the tact that it seems to dwindle into insignifica.nce a.t the 

end o! the epiaode. Wh en the P~r returns, he !inde nothing but a 

sha.d7 delve "Where Mammon earst did sunne hia threasur,y~ (II.viii.4), 

and Mammon himeelf aeems to have disappeared completel7• 

'J!his leads to the important point that GUyon is seriousl7 

14 --at !ault in entering the cave a.t all. !he irgumant to Canto Y!!, 

shows tha.t there is a temptation which resulta in Qqon's descent into 

the cave 1 a temptation whieh is therefore quit.e distinct froa the more 

obvious lures i.n the cave itselt, a.nd it is to this tiret temptation 

that GUyon falls pre7• As he hiaselt recognises, he haa no right thua 

to vaste the time wbich he should be devoting to the destruction ot 

Acraeia: 

Ml ill besits, that in der-doing arMa, 
And honour• auit rq vowed d~ea do spend, 
Vnto thy bounteous bqtes, and pleasing charmes, 
With whioh weake men thou witchest, to attend. 

(II.vii.lO). 

The conclusion is inescapable that GUyon bad no right to endanger himselt 
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in this manner. Mammon cal1s him a •Hardy Elfe• (II.vi1.7), c1ear1y 

using the word in the eense of •foolhardy, 111 and the word is repeated 

with aabival.ent meaning in II.vti.27. '!hus 'When Spenser, at the ooment 

of Guyon's faint at the end of the episode, calls the descent a Wbardie 

enterprize•- (II.vii.65), he is giving a very mi.xed judgement on the 

who1e atfair. Guyon was hardy, that is, brave and strong, to resist 

the temptations in the cave, but aleo hardy, that is, foo1ish, to talee 
15 

sueh unnecessar.y risks at all. 

It is only quite 1ate in llbok II that Guyon really gets 

down to the business in band. We should not misa the undertone or 

gent1e reproof in the editorial 1ines that introduce the 1ong-de1a;red 

attack upon Aerasia: 

~gins this good1y frame ot 'l!Bmperance 
Pairely to ri se, 

And thie braue knight, that for that vertue fights, 
!12! coaes to point ot tbat sa.me perilous sted 

(II.xii.1; -r italics). 

There seeu to be an alla:>st whimsically regrettul realization ot 

personal shortcoldngs in Guyon' s prayer that Arthur should •:constant 

keepe the wq, in lllhich p stand•· (II.ix.8) and thie shows aleo an 
16 

attitude that wa recognize as typical ot .faulty mn: 

Fortune 1 the toe ot .f&IIIOus cheuisaunce 
Se1do• (said Gu..ton) yie1ds to vertue aide, 
But in ber wq throves llischiete and mischaunce, 
Whereby ber course is stopt, and passage Raid. 
But you, taire SlLr, be not herewith dimaid, 
But constant keepe the way, in which ye stand 

(II.ix.S)e 
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! consistent tracing ot the images o! the path and the 

guide haa thus helped in detel'llining the precise meaning ot sollll8 

epieodea in t.he na.rrative, and in apport.ioning blama and honour where 

the)" are really due. It bas also shown that there are more or lesa 

distinct lenla ot &l.legory in !!:!!. P'aerie Queene. Guyon as an embodiant 

of the Tirtue of temperance bas not broken down, haa indeed !!!!!! that 

virt.ue eombatting and defeating other rloes, auch as •i.mmodest Merth" 

and greed for gold. But. Guyon as a representation of ordinaey man haa 

been guilty of several taults, notably idleaess on the Idle Lake, and 
17 

cà.riosity am covetousness of the eyes in Mammon's cave. 'Jhua Spenser'• 

allegorical method makes it possible !or hia to use the same t igure as 

both the exemplar or even personilication of a virtue 1 and as an ordinar)" 

man strirlng to achieve that particular Tirt.ue. It is this second kiDd 

of allegory, which eould be identitied as the ethical meaning of the 

surface narrative, witp which we are concerned here. 

III 

The allegory or the w~ering 'WOod and the loet path does 

not enci in lbok II. BUt in its next appearance tbere is a alight dit-

terence: the heroes are said to be searohiJl& simply for •aduentures hard, 

to exerciee/ Their puissance• (III.i.l.4), though this is not atrietl;r 

aceurate, as Arthur sho\lld. be seeking Gl.oriana, and larit.omart trying to 

identify !rt.egalle In tact only- (GtJyon is an errant kn.ight seeki.ng tresa 
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adventures; but since the search !or a JBagic&l.ly revealed but as yet 

unknown lover cannot be illa<ed as a quest directed along a straight 

path, Spenser is pointin8 to a real difference. 

iritomart, Arthur, and ~on in their travellings come tG a 

••• torre at w,yde, 
Whose hideous horror and sad trembling sound 
Full griedy seea'd 

(nr.i.l4). 

While they are in this wood, tltey are startled to see a tair lad7 on 

horseback rush past them, !ollowed at a distance by a tierce toreater. 

Arthur and Guyon spur atter the lady, 'l!1aiaa pursues the torester, while 

Britourt retuaes to be drawn !rom her torward journey (III.i.l9) into 

the chase f'or beauty or ladies' love, but continues as straight as she 

can: ttne her right couree tor ought tonooke" (Ill.iv.44). Arthur 

however !inds himself' benightecl like a ahip i~Wb.ose lodestarre euddenly/ 

Ceuered with cloudes, her Pilot hath diaayù" (III.iv.53) and f'inda 

hiuel! curaing "his wieked fortune, that bad turned aalope• (III.iv.52). 

'Jhough one hesitates to iJiplicate Arthur in su.ah thinga19 this seeme 

clearly t o indieate th at he has taken a. wrong path and that he is a.t 
20 

tault. However, one ~ note that he seems to know per!ectly well 

that the beauty he is chasing is not that o:r &l.oriana. '1fhe hope that 

this ~t be so appeara as only one ot the "thousand f'ancies !ha~ bet 

his idle braine/ Vith their ligt winge, the sights ot semblant• vaine• 

(IU.iv.54). A.rthur, strayed trom his proper path and the rule ot 

reason, finds himself' lost at night and tortured by an uncontrolled 

~ination- a proper enough punisbment. h1'on disappears .from sight, 
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and Tillias eneounters Dl&l'lY troubles which seem to be controlled by the 

historical references rather t.han the moral allegory, so that we shall 

not make use ot them. How bas &11 this happened, and where are the 

taults that have led to this situation? 

Firstly we should see that the darkness or "hideous horrerl' 

of the wood that the lmightl;y friands entered relates it to the two 

wandering woods al.read;y discuesed. 'l'he re is also a more direct elue, 

tor va leam atterwards that 

Yet did talee Arehimago ber [Britomart.] atill pursew, 
!b bring to passe his m1achieuous intent, 
Now that he bad ber aingled from the erew 
O:t eourt.eoue knighta, the Prince, and Faerr gent 

(III.iTe45). 

This makes it appear that the sudden appearance in the wood of Fl.oriaell 

chased by the .torester is to some degree contrived b;y irchimago in order 
2l 

to leparate Britomart. from ber companions. 

!hia an&lysis 1111st not be preeeed too far, or it will rob 

Plorillel.l of all responsibility for ber actions (though she does appear 

as a rather passive figure). i:1ut it doee seo that Archimago is giTen 

considerable license to deceive, and he has already shown hia talent :Cor 
22 

separa ting true companions. He mAy not be able to control Floriaell, 

the forester, and the knights as if they wre marionettes, but it does 

appear that he has the power to time and arrange their conjunetions 'by 

aeans or the lllisleading powers ot the wod, am tha.t he ean to so• 

degree aanipulate the appearance which each presents to the othera. None 

ot the knights is able to see F.lorimell clearly, as her speed •scarse th .. 



-32-

leasure gaue, ber passing to behold• (III.i.15), while the image of 

ber resemblance to a comet that "'iaportunes death and doletull drerihed"' 

(III.i.16) caste a sinister shadow on the suddennese of her appeara.nce. 

'!he wood seems to continue to co-operate admirably with Archimgo, for 

the path through it soon divides into two, thereby' separating .lrt.hur 

and GUyon (III.iv.46); now all the friands are iBOlated. 'l!he deceit 

of an illusor,y appearance of sweetness (illusory at least in its effecta) 

bas again eon!'used am troubled even the strong and has trans~ormed the 

search for honour through adventures h&rè (III.i.14) 1nto the search 

for heart-pleasing beauty (III.i.19; III.lv.45). 

In :!!!!, Paerie Queene woods are usually harbourers of danger 

and deceit; it is while Jmoret walked through a wood that Lust caught 

her (IV e'vii.4) 1 am it is out of a forest that the Bl.atant Beast rushes 

to capture Serena (VI.ill.23). In both cases pleasure or liking ia 

specitically named as the guide, 23 as it was when tJle Red Cross Knight 

entered ibe wandering wood, and as it soon became when Arthur and Guyon 

entered their wood in Book III, Canto 1. It is al.o easy to 1et lost in 

a wood, as the Red Cross Knight (I.i.lQ-11) and Calepine (VI.iv.24) find 

to their discomtort. Ti:)ods, with their labyrinthine paths (I.i. 7) and 

encompassing lack of light and clarity, are th us natural symbole ot t.he 

:œincl (!)f man obscured and split into many paths bf undirected pas•ion• 

and misguiding phantasme of the imagination. They are iuges ot t.hick, 

unordered appearances not yet classified by the path of reason, of 11an7-



-33-

taceted se nations wbich b7 tJleuel Te a lead ever;,where and thus nowbere. 

As images of these mental states, woods naturally tend to retlect the 

mental states of th ose who enter them, and when understood. in this wa:y, 

are seen to be part of the allegoey embedded in the narrative of the 

24 poem. 

IV 

Artegall and Calidore are also guilty of learlng the due path 

leading to the accomplishment of their quests. When Artegall meeta and 

rescues Sir Terpine, he asks the latter how it happened 

;:ft&t ye were runne so fondly far astray, 
.ls tor to le&d your selte wto ;your owne decay 

(V.iv.26). 

Artegall in bis turn becomes bo'Wld to Radegund •by his owne wilfull 

blame"' (V.v.20) and ao leaTes his proper path. .la a direct result of 

this bl.a.meworthy delay, am in spite of the prompt resumption of his 

quest upon release, Irene nearly loses her lite (i.xi.40). Artegall 

very properly expresses his remoree for this: 

• •• Now sure and by my llfe, 
Too JJUeh am I to blame tor that faire Haide, 
'llhat haue her drawne to al.l this troublous strif'e, 
Through prolli.se to attord her timel;y aide, 
Which by detault I haue not yet defraide 

(V.xi.41). 

He is lllOre o.f'ficially censured l'or this delay in the briet re8UIIi of 

tje action gi ven in V .x11.3, where it is said that he had. •rorslacktllt 

his proper mission. Delay is as serious as losing the path, is in tact 
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much the same thing. But Artegall' s delay is a very simple one, and 

needa no co.œnentary; Calido:re's is more interesting. 

Calidore'a queat is the subjugation of the matant Beast, 

thou.gh he is very conscious of having no guide to bring him straight to 

his desired prey (VI.i.6). He leaves the poem at VI.iii.26, chasing the 

Beast at strenuous speed, and re-enters it at VI.ix.2, still "sewing• 

with all good conscience, and sleeping no IJW)re than necessary: 

Ne rested he hiasel!e but natures dew, 
For dread of daunger, not to be redrest, 
If he for slouth forsl.ackt. so f'aoou• queat 

(VI.ix.3). 

Eventual~, with the perspiration or righteous atriving still on his 

brow (VI.ix.5) 1 he eoaes to the domain of the shepherds, who have 

never beard of the Blatant ieaBt (VI.ix.6). 

Once aaong the sbepherds, Calid.ore is seduced !roa his 

quest by the sweetness of the pastoral lite, and remains among thea tor 

a while. 'llhis truancy from the que et bas be en variously interpreted as 

a result of Spenser'• ·inability to resolve a con!lict inherent in bis 

allegor,r25 and as a diversion into the true source or all courtesy.26 

This latter interpretation is attractive and at least partiall7 correct, 

but I cannot accept; it entirely. 

ea 
Among the pleasantDess/o! the pastoral condition enumerated 

by' Meliboe is lack of effort (VI.u.21) and even what appears to be 

slcth.tulness: 
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!nd when I wearie am, I downe doe lay 
M;r l~s in eueey shade 1 to re-.t from toy le, 

And drinke of' euer;r brooke 1 wh en thirst my throte doth boyle 
(VI.ix.23). 

Having written the f irst chapter or this the sis, I cannot but conclude 

that this is no life for a true knight. lbreover, Hsliboe' a tongue is 

27 
called lllpiheasing• (VI.ix.26), a dubious compliment in Spenser, parlicu-

larly men associated wi.th images or rartshing, greedy ears, and •lting 

sensuouaness, as here (VI.ix.26). Indeed, in tlùs stanza it is said 

tba t Calidore "'l.ost himselte, and like one hal fe entraunced gre•, • by 

virtue both of the old man's words and the beauty or Pastorella • 

.la a natural. result of' this loss or self' and rational con-

trol, Calidore is reproved by the poet, and is accused of' being ltentrapt 
er 

or loue, which hia betrayd• (VI.x.i). He intends no lo~to •sew/ His 

former quest, ao full of toile and paine0 (VI.x.2) and seell8 to have 

changed course ooJBpletely • EYentually, however, conscience and dut y 

catch up with him, and he is ashamed to think 

•.. bow he that enterprize, 
'm'le which the Faeey Queene bad long &fore 
iequeath'd to him, roralacked bad so S>re 

(VI.xii.l2). 

liscause of this renewed realisation he leaves his newly won Pastorella 

and completes hie quest auccessful.l.1', though the •ast escapes again.. 

!his 8llBI&l7 should ll8ke it quite clear that there h&s been .oms kind 

or trwmey, and that no theo17 of the structure of' the book can coa-

pletel7 dis regard th at truancy. 
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But I have intentionallY omitted consideration of two 

stanzas which state that the book has !ollowed a way "whose course ia 

o!ten etayd, ;ret neuer is astra.y" (VI.xii.l) and that 

••• aU that hetherto bath long dela.yd 
This gentle knight, from sewing hia !irst quest, 
'!!hough out of course, yet bath not bene missayd, 
Tb shew the courte sie b;y hill. pro!est, 
Euen mto the lowest am the least 

(VI.xii.2). 

!his hesitation and near-contradi~tioa auggests that the images of the 

pa.th and the quest are being used a little di!ferently in this book, 

and that the problea lies in the relationship ot the quest to the vision 

of the pastoral li!e presented b,r MBliboe. 

'!he answer to the problem seems to lie in the word Antiquit;r. 

Let us look !irst at an earlier diacussion of the nature of the •antique 

world. • GlJ3"on, in the cave of Ha.Jmon, states that 

'llhe antique world, in his firat !lowring ;routh, 
l'ound. no de!ect in hia Creatoura grace, 
But with glad thankea, and vnreproued truth, 
'mle gitts of soueraigne bountie did ellbrace t 
Like Angela lite was th en mens happy cace; 
BUt later ages pride, like corn-fed ateed, 
~usd ber plent;r, and fat SlfQlne encre ace 
'JO all licentious luat, and gan exeeed 

'Dhe measure of her [Nature' a] JM&ne, and naturall !irst fteed 
(II.vii.l6). 

'.no this Jfammon rejoins that nowad.a;ra work is necessaryt 

'!!hou that doest l..iue in later tilles, œ~st wage 
'Jh;r workea for wealth, and lite tor jold. engage 

(II.vii.l8). 

It is thus quite certain that Spenser is here using An-.iquitie aa an 

image of the state of man be!ore the Pall, betore work beeeme the 

curee of Adam. 
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I! we look at the sbepherda of Book VI, we sh&ll find that 

they are but a fuller representation of the s&JDI! image. Courtesy, we 

28 
read., waa at its truest in Antiquitie, and the ime.gea of Antiquitie 

am the pastoral ille are thus united. Like Un before the raU, the 

29 
ahapherds do not need to work in order to live, and, ag&in like 

prelapsarian man, they are ignorant of •any wicked feend, that mote 

offend/ 1beir happie flockes, nor daunger to thea draw- (VI.ix.6). 

Thus G1170n bas atum.bled upon a pocket of perfection; but since the 

curae of Adam is the necessary lot of al.l men, D cannot remain &!lOng 

the shepherda, any oore than the Red Cross Knight can remain on the 

hill of Contemplation. 'l!hey Dll&t turn back to accomplish t heir questa, 

which have been transfigured into the image of man' a attempt to win 

ba.ck his tiret state of bliss by Jl8ans of continua! endeavour. !he 

journey back to a atate of grace is the underlying meaning of knightly 

endeavour in !!!, Faerie Q\leene, and there are no short cuts on this road. 

All this is closely reneeted in the pattem of the narra-

tive. First of &1.1 the •re presenee of C&lidore, a fallen mortal, 

disturba the state of the pastoral 'WOrld, and trighteaa away the Grace• 

who surround Colin Clout' • love. ~· Ga-aces are ultimately aymbola ot 

Grace itself 1 aa Colin Dl&kes clear: ettor being gone, none can them 

bring in place,/ But whoa they of them seltaea liat ao to grace"' (VI.x.20). 

Abloat at the same time the lawless ilrigands break into the shepherda 

domain, vhich h&d never betore known strife, and carry ott Pastorel.l.a 

(VI.x.40). 'llhe real.ities ot the tallen world have broken ru.d.ely into 
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into the little J:den of the shepherds, which seems to be a refieetion 

of a great longing in the minds of eaJ.idore and Spenser for a world ot 

innocence and simplicity. !he blame tor the destruction is laid upon 

•tortune traught vith malice, blinde, and brute• {VI.x.38), but ve have 

learned &lready that such an attribution ot reaponeibility ia suspect. 

30 
It usu~ representa the nature and errore of !allen men. Here it 

seeme to mean the nature ot !allen man in general. '!hus this portion 

ot the narrative parallels the œaning of the final escape ot the Blatant 

Beaet; humanity ie still t allen, and the ehepherds' world remains an 

impoasibility in the world ot men. 

'mle truancy then bas been both a diversion into true felicity 

and a forslacld~ of the proper ~aek appointed to hia, and Spenser'• 

ambivalence about it has retlected this double nature. Cal.idore'a eoD-

ception of hie que at seems to have been puritied by the diversion, it one 

accepta the implications of the liRes which seea to eonneot his pursuit 
jl 

ot the Beast with the hunt a.:rter courtl;r tavour {VI • .x.2-3). But return 

to his que st he mst, if he is to avoid shame in the world ot men {VI. 

xii.l2) 1 and the poem. ends very appropriatel7 in the real world with a 

hero who carrie 1 in his Blind the memo1"7 of a better world and a hope to 

retur11 to it by way ot his Paatorel.la. 
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Notes to Chapter II 

1 Let ter to. Raleigh, p.408. 'lhe cofttext. 1eavea it uncert.ain whether 
this refera to the who1e poea, or only to J!boks III and IV. 'lrhe 
position of the sentence, and the tact that all the •Accidenta• 
1iated co111e from these two books, 1ead me to think that these are 
the onl.y books aeant, 1eaYing the othere sti11 govemed, nominall;r 
at 1east, by" a continuing quest. 

2 Philip Sidney, !!:!!. Countess ,2l Pembroke's J.rcadi&, original version 
ed. Albert Peuillerat {Cambridge, 1926), p.lO. 

3 F.M. Pacielford, "The Spiritual. Allegor;r of the Faerie Queene, :&lbok 
One,~~~ llll (1923), 7. 

4 See lerby Neill, passim. 

5 'l!he references are scattered throughout Book I, Canto X, but see 
e~eciall;r stanzae 9, 10, 34, 35, 51, 52, 55, 61, 63. 

6 Belphoebe utters a very a:imilar lament on behalf of honour (II.iii.4l). 

7 !·~· II.i.7; II.1•34; II.ii.l; II.iv.2; II.v1.19; II.vii.2; 
II.xi.5; II.xii.18. 

8 WFierce ire/ And zealous hast," (II.i.l3). 

9 l'or the relationship, or identit;r, ot the Pa.l.Jœr and reason, see 
Chapter V, PP• 83-84. 

11 ct. J.C. Maxwell, •Guyon, Phaedria, and the Palmer,~~~ N.S.! (1954), 
388-390. 
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12 See discussion of the Palmer's tunction in relation to Guyon, 
Chapt.er V, PP• 

13 Arthur' s stat.e is &&id t.o be a:L.ik:e as a ship, who se Lsdestarre 
suddenl7/ Couered vith cloudes, her PUot hath dismayd• (III.iv.53). 
Cf. t.he image which Brit.omrt uses to depict her grief (III.iv.8-10); 
thil image and its implications are vell e.nalyeed by J.S. veld, -the 
Complaint ot Brit.omart.a Word-play and Symboliam,• ~ LXVI (1951) 1 

548-551. Cf. also ~ 'll.8ares 2! 1h,! 1tlsea (11. 139-144) 1 where the 
staff of wisdom is assoeiated w.ith reaBOn as with the Pal.llar (II.i. 7) 1 
and where we are told of the dreadful tate ot a ahip caught in a 
stem wi th out "helme or Pilot ber to sway. "' 

14 This point is usually passed over in favour of ~on's suecesatul 
resistance to the temptations in the cave. But see Ernest Sirluck, 
"11he Faerie Queene, Book II, am the Nicomachean Bthica,• ~. XLIX 
(1951-2), 73-100. Si.rluck attributes curiosit;r as Guyon'• motive 
tor entering the cave (p.91). See aleo Harr,y Berger, I!!!, Al.legorical 
Teaper (New Haven, 1957), pp.l8-29 1 for an excellent discuaaion of 
this point, to which I am conaiderably indebted. 

15 For other inatances of the use of "hardy" to rœan •toolhard.J* see 
r.g. III.ii.l3; III.v.44; VII.v1.33. 

16 That is, blaming fortune rather than oneseltt aee !_.g.v.iv.28 and 
Intre., pp.2-3. 

17 For the seriousness of these sins, which are represented by the 
Hpetition ot the image ot Qqon-. feasting on ldlat he aees (n.vii. 
91 24) and by Guyon's continual questioning (II.vii.481 59, 62) 1 
see Berger, pp.2o-23. CL. also "coueytise-of-eyes" in ltlilliaa 
Langland, The Vildon o! William conce~ Piers the Plovman. ed. 
w.w. Skeat-;-i.E.T.s.,4 vols. (London:ï87-77), II, 169 (Passus II, 
11..13). 

18 Ct. Berger'• theory (pp.29-35) that. one level of the allegol'1' ia 
~d at the super-hwtlBJl Guyon am the other level at Everyman or 
the loBDOn reader. The discussion is valuable and interesting, but 
I think that the two level.à are better eJq>nssed as representing 
the t-wo DIOdes ot existence ot Gu1on, one as an abstract allegorical 
virt.ue 1 and the other as a complete El.isabethan hWI&n being. 

19 See Intro., t1J>.l-2. 
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P'or confirmation ot this view ot the incident, aee Kathleen ldlli&JU, 
"'Eterne in Mutabilitie'a The Unitied World of ''l!he Furie Queene' 1 11 

in ~ Soue raine Light. pp.44-45. 

J.H. •lter( "''llhe P'aerie Queene': Alterations and structure," MLR, 
IXIVI (1941J, 40-41, pointa out that in the poem Archimago akes no 
at tempt to re&lize hie "Ddahhieuoua intent, lt and that this stanza 
is thereto:re •rely a loose end in the narrative. But this doea 
not al ter the value of the stanza aa evidence of what Spenser ttaw 
as the eontrolling force behin:i the incident, which is the poilrt at 
issue here. 

Archimago separates the Bad Cross Knight from Una and very nearl.y 
separates the Red Cross Knight from Guyon also (II.i.25-28). 

In Spenser' s world there is no guide more dangerous than pleasure 
or uncontrolled liberty. See the :rate of Clarion in MYiopotms; 
led b;y the desire for variety and sweetness (ll.l77-179) and enjo;ying 
delight with liberty (11. 209-211), he is caught b;y Aragnoll and ends 
"in l.ylde snares the subtill loupes among• (1. 429). !moret and 
Serena are both captured while indulg~ in a sill:ilarly pleasurable 
treedom. 

Ct. John Arthos, 9! ~ Poetrz 2!, Spenser ~ ~ ~ 2!, ioDI&llcea 
(london, 1956), p.79: •tor Spenser the greatest evils a.re ot one'• 
own creation, and most otten the dangers of the forest are only 
likenesses to the darlmess in the soul. ~e wandering -wood is 
someti.lœs the wood of the passions, ••• but normal.ly it has no 
etàer definition than in the vastness and variety of the imag~ 
tion • .- r &!re• ld.th this, though not with moat of the substance 
ot the chapter from which it is taken. 

J.c. Maxwell, 11'lthe 'Irruancy of Calidore,• in~ Soueraine Lie;ht, 
pp.66-68. . 

c.s. awis, Th! Allegor.y 2! ~ (O:xf'ord, 19.36), pp • .350-.351, and 
H.C. Chang, Al.legorz .!!!!, Courteay .!,u Spenser (alinburgh, 1955), 
PP• 19.3-194. 

Cf. Arohimago dressed as a Hermit with his ~pleasing wordes• (I.i • .35). 
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28 f.g. VI, f3roem 4. I think that one can safely ignore the flattery 
of ~een Elizabeth'a court in VI, Proea 6, since it may have been 
enf'orced by circWIStanee am eince it is ove~ruled by the lii&J!T 
other, unfiattering references to courts, and to Elizabeth' s court 
in part.icular, to be found in Spenser's poetr,r. 

29 Meliboe aaya that ltthe litle that :t haue, growes dayly roore/ 
Without my care but onely to attend (i.e. awai~ it.•· (VI.ix.2l) • 

.30 See Intro., pp.2-3. 

31 et. H.C. Chang's view that the Beast is in f'aet Courtlinesa, 
Al.lesorx ~ Courtesz ,Y! Spenser, pp.l80..181. 



CHAPTER III 

THE EIE OF REASON 

The nature and aeaning o! an error of the senses in !!!! 

P'aerie Q)!ee.ne are not usu&ll7 self-evident. Such errors are as a rule 

the result of a deliberate deception on the part of some antagonist, 

and the division o! responsibility !or the error between deceiver and 

deceived is not al.ways easUy agreed upon. One can see an instance of 

this in the variety of critical opinion concerning the Red Brose Knight'a 

mistaking Archimago's illusory sprite !or Una (I.ii.5). Here views 

range from that of B.E.C. Davis, who thinks the knight a ltbl&~œless 

!ool• whose mis!ortunes derive solel7 !rom •crudity and inexperience,•! 

to that of lerby Neill, who says that the knight has already •entered 

into a state of sin; lust, anger, and even despair ••• have entered hia 

2 
aoul. • This ld.n:i of disagreement aeems to have its roots in a simple 

question whieh is not olten asked, that is, whether st. George and al.l 

those who are !aeed with the problem of distinguishing between a sprite 

and una, or a t.al Floriœell &nd her !al se copy, should have been able 

to make the distinction on the basis of the evidence they have. 'l'his 

chapter will be a study" of that question. The first part will deal with 

the nature of illusion in Spenser, the second, with the nature of cogni-

tion, and the third part will apply the conclusions of these discussions 

to episodes in I!l!_ Paerie Q!leene. 
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I 

Illusion in Spenser is closely related to the concept of 

not.hingness, and though this may have a curiously existentialist ring 

about it, it is a relation wort.h elarit'ying. The key-note is .-truck 'by 

Hooker1 who det'ines illusion for us by saying that through neglect of 

3 
reason, ltabused we are with the show or ~ which is not," and 

Spenser bas much the same view. He uses the image of nothingness in 

three distinguishabl.e but related ways in his poetry. In the first 

contellt it is opposed quite si.mply to al.l being. ill that is will, by 

the agency of 'L'ime's quiet destruction, dissolve slowly into an unformed 

vapour and final.ly into complete not-being. 'lllius Rome and Troy have 

vanished into nothinc;4 Leicester'• greatness shall be ""vapoured to 

nought" (.artnes or I!!!!,, 1.219) since time will the •workes of noblest 

wite to nought out weare• (IW.ii.33). Eventually ali creation, lt.aJ..l 

this whole •hall one day come to nought.•5 

In the second sense in which Spenwr uses the image of 

nothingaass, it is the final state of all fleshly things, as opposed to 

the final resting in eternity of spiritual thing•• 'llliis is expressed 

in Alooret ti LXXIX: 

Man call you fayre, and you doe credit it, 
For that ;your selfe ye dayly such doe see: 

11ut the trew fa.yre, that is the gentle wit 1 

and vert.uous .mind, is much more prayed of me. 
For all the rest, how euer fayre it be, 

shall turne to nought an4loose that glorious hew: 
but onely that is permanent and free 
t'rom frayle corruption, t hat doth fiesh ensew. 

That is true beautie. 
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Often the contrast is drawn between fleshliness and spirituality, 

rather than literally between fleeh and spirit. For instance, Spenser 

says that ltl.oose loues are vaine, and vanish into nought• (I.x.62), 

and describes Corilambo's attempts to convert people to fleehliness 

as a wasting of them •vnto nought• (I'f.viii.48). 

Spenser' s third use of the image of nothingness re.f'lects 

the true statua of all illusion and deceit; that which is illusory is 

nothing as contrasted to all t hat substantially is what it is. 'llhus 

the courtiers satirized in Colin Clovts ~ ~ againe are, with 

their high looks and haughty words, 

••• like bladders blowen vp with wynd, 
'!hat being prickt do vanish into noughts. 
Euen such is all their vaunted vanitie, 
Nought else but smoke, that fumeth sooœ away 

(11.717-720). 

'llhe giant 01-goglio is o.f' the same nature: 

••• [as] soone as breath out of his breast did pas, 
1lhat buge great body, which the Gya.unt bore, 
ltfas vanisht · quite, and of that monstrous mas 

Was nothing le ft, but like an emptie bladder was 
{I.viii.24). 

Similarly, the False Fl.orimell t s goodly fo:rm did •into nothing goe• 

(V.iii.25). 

'l!he three uses o.f' nothing can be fitted together to form 

what is really the core of Spenserts conception of illusion. Love of 

fleshly and worldly things is "nought• or an 1llusion6 because, in the 

last analysis, it is love of that which onl.y see.ma to have substantial 



reality. 'lro love in this wq is to die in part or to UI1118.ke oneselt1 

inasauch ae that portion ot oneself attached in this way wUl inevitabl7 

follow the object of the attachment into nothingnesa. 'lhe deeeiTer 

wastes the ver,r lite-substance of the deceived by attaeàing it to an 

illusion. Grill un.lllakes hi..11Selt aa a man in this way, and Artegall 

alllost unaakes hillselt as a knight by being deceived into pitys .A.rt.e

gall nearl7 becomes a woman at one point (V.v.20) and his knightly prid•~ 

is l&i.d to dwindle to "'nought • (V. rli.40). 

The Ulusor.r deceives men by the power ot sweetneea and 

softness, which appeal. to the imagination but not to the reason. 'llhe 

central wealmess ot the human mind as deacribeà by El.isabethan peycho-

logiste lay in the faculty ot imagination, which judged all thinga as 

being either pleasurable or paintul and which, if not continu&ll7 

checked and ecntrolled by reason (whi.ch judged tbings as being e ither 

good or bad) would issue coliDI.nds to the body' by wq of the an:imal 

spirits, thereby initiating action directed at pleasure i1ather than at 

good.7 

One ot the key phrases in l!!!!, Faerie Queene ia "misseelling 

sweete• (Lvii. 50), applied 'b7 Una to Dueasa, and associated with 

witchcratt ani inveisling. Pleasure in Spenser when it is without a 

tra.œework ot reai!K>n, purposetulness, or eolid virtue ia a sign that 

the imagination and the affections are displacing reason and the will; 

as he says elsewhere, "Gay without good, is good hearts greatest loathinglt 
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(Prosopopoia, 1.232). Anothàr complex ot images can here be added to 

those already Jœbtioned, all of them describing in some way a life led. 

without the activity ot rea10n and will. This complex consiste of illagea 
8 

ot swiaa:ing, .-lting, or b&thing in pleaaure, signit1ing a dissolution 

of reason be!ore the sweetness of illusory, worldly thinga. The se i.JI&gea 

would ba.Te had a very precin am relaTant comotation to the Elizabethu 

reader. All conte11p0rary writera agreed that as aight was the noble.t. 

sense, so touch was by' far the 110st base and grossly sensual. It ia 

the nature of water to contact the whole surface of an1 boQy immersed 

in it, so t hat swinming in this conten illplies the most complete 

indulgence in sensuality possible to the human organis.. 

lllusion in Spenser, then, achieves its end by alluring 

the weaker sense to sweetness (II.Ti.l) and by arouaing the imagination 

to action without the consent ot reason. lllusion is a sweet-seeming 

nothingneas which atteupt8 to draw men illto ita own &tate ot inaubstan-

tiality 1 at ch as Satan, the :minist.er of Hell, which has so often been 

detined as the absence of God, tries to draw men into the state of hell 

thus detined. Indeed Archiugo, the great magician or Ulusionist, is 

o'bTioualy Satan, the arch deceiTer, hi.Juelt. Satan is ultimately to be 

touoi behind all d eceit and illusion, whether as .lrchimago, or as the 

weakœss in man, owing to the hll, which ma.kes his senses react 
9 

inYuluntarily to seductive objecta. Either way, it is the !allen 

nature ot man whi eh rendera him so dangerously liable to deceit throup 

the pleasure of hhe senses. 
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II 

'llhe antidote to this weakness o! sense and imagination is, 

as might be expected, reason. "Flesh may empaire (quoth he (Arthur]) 

but. reason can repaire" (I.vii.41). But here as elae'Where an ounce o! 

prevention is worth a pound o! cure 1 aJXl we shal.l now see just how 

reason can prevent. the senses !rom being deceived by a !alse sweetness. 

'lllie wqs in which reason helps are really tvo. First o! all, 

according to nearl7 ail psychologists up to Spenser' s time, reason can 

correct errora and de!iciencies in the information supplied b,ythe 

aenaes. When we see what appear to be crows standing far o!i' on a 

tower, reason, rut not sense, can tell us that they are real.lT men 

dwarfed by d istance.10 Again, reaeon can work on the composite ilu.ge 

produced by the CGllllon Sense or Vertue Estimative by amalgamating the 
producing 

eTidence o! several senses, thereby/ a much surer picture o! reality 
11 

tha.n the separate sense organe can. 

From this opinion it was a fairly short step to the idea 

that reason could actua1.1y see and know :nore tha.n the eenses ever could. 

'l'he stepping-stone was probably the :t ü.r1y co111110n idea t.hat the senses 

see shadows, the imagination sees images 'Which are clearer than the 

ehadowa, while umerstaridj.ng (that is CoDB>n Sense or Reason) sees the 

very body or substance o! things, and reason, beèides all this, perceives 

the e!!ects am inner qualities o! the things seen.12 
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'lihus reason eould see and UIXierstand aore than the senses. 

iut there wa.s aleo a facult7 in man, variouely c&lled Reason, Under-

standing, or merely the Soul, which could go turther ,-et. Jl5r the use of 

this power, man could obtain lmowledge by means of direct intuition, the 

proper and only cognitive mode of angel•• Hamlet's worès spring to mind, 

to which we can add a great nUIIIber of authorities, notably &JOOng the 

)JeQ-Platonists. Fieino, tor instance, believed that the beauty of the 

body is perceived by the eyes, 'Whereas the beauty of the sou.l is per-
13 . 

ceived qy the mind. He deecribes the process as tollows: Rthe soul1 

in a single point, takes in the whole breadth of the body in a spiritual 

wq and in an incorporeal image, and that beauty only plleases the wul 

which is taken in by it. ,.14 'Ibis doctr~e, particularly as Ficino 

applies it to the peraeption of beauty, ie obrlously extnmely relevant 

to Spenser, and can be seen in his l'owre Hm••• 

I:t we add to this the beliet tha.t wiedoa or reason could see 

the future outeom of a present action, l5 we can see some of the back-

ground wbi.ch supports radical statements about man's ability to know all 

truth. SUch were Ficino's state•nt tha.t the intellect c&n •attain a 
16 

cl.ear underetanding of ever,ything Which is included under being• and 

Richard Hooker' s even more explicit aUDIIdng up, lllilich we can t&ke as 

the key-stone of this chapter, am indeed the whole thesis: 

the re ia not that good which concerneth us, but it hath 
evidence enough for itselt, if Reason were diligent to aearch 
it out. Through neglect thereot, abused we are with the lhov 
of that which is not; sometimes the subtilty of Sata.n inv•i&
ling us as it did ETe, sometim.es the hastiness of our WUle 
preventing the more considerate advice of sound Beason.l7 
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As a last coJJDDellt, we may add that in scholastic theology, the weaknesa 

of reaeon (a result of the f'all) wa.s aided by Grace in the difficult 

business ot distinguishing between a real and an apparent good, &nd a 

wrong choice really meant that the chooser bad already fallen .trrom the 

state of grace.18 'mle oorollary is that falsehood was impotent to 

deceive the Christian when he wa.s in possession of the truth, that is, 

wben he was in a state of grace.19 ~erefore we have ever,r possible 

reaeon to bel.ieve that ever,r peraon in 'llhe l'aerie Q.leene who allows 

himself to be deceived or to make a wrong choice does so troa the 

coiTigible weakness ot his will, and not from any exterior neceasity. 

'!be blama tor his troubles resta with hi.meelt. 

III 

.A. good point at 'Which to start the discussion of these 

themes as they appear in S'penser is the use he make s ot the verb •to 

seea. • "Seeminglti in Spenser bas a stronger verbal torce tb~ it now 

bas; it indicatea an active attempt on the part of illuaion to pasa 

itself otf aa reality; it is constantly oppoeed not ao mu.ch to authen-

ticit.y as to being itselt: •tor nat by that which is, the vorld now 

deemeth,/ (A.s it was wont) but by that same that seemeth• (Prosopopoia, 

20 ll.649-650). It is a mark ot his solidity that Sir Sat1T&ne •rather 

ioyd to be, than seemen sich• (III.vii.29). 
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In aecordanee with thb fairly consistently metaphysical 

Tiew of •seeming," Spenser malœ s it apply to the super-natural as well 

as the illusory and ant.i-natural. Una's garment well expresses the faet 

that she is net. of this mort&l world, for it •seemd lilœ silke and siluer 

wouen neare,/ But neither silke nor siluer therein did appeare• (I.xii. 

22). ielphoebe alao, as a ~~"Jiirrhour of eelestiall grace" (ll.iii.25) 

is o! a substance too spirit.ual to merely •be" in the gross manner of 

mortal things: "her face ao faire aa nesh it seemed not,/ mut 

heauenly pourtraict of brigbt Angela hew" (II.iii.22). !he descrip-

tion of .Medw~' s bridal vesture SUII18 up this super--natural aspect of 

Spenser' a use of "'seema•. I.t was a garment 11111ch like Una's.,ia· that .it 

••• seem'd like siluer, sprinckled here and theare 
Wlth glittering spangs, that did like starres appeare, 
And wau'd TpOn, lilœ water Chamelot., 
'lb bide the metall, which ;ret euery where 
Bewrayd it selfe, to let men plainely wot, 

It was no mort&l.l worke, that seem'd and yet wae not 
(IY.xi.45). 

More uaually, howeTer, •aeema• has a sinister import, a 

warning that the object or pereon so described is not real. As auch, 

it is of course a waming to the reader; but in view of the theories of 

rational cognition outlined above, I conclude .that it is also a wamin& 

sign to the person who is eon!ronted by the ttseemi~"· object or pereon. 

In tact, the word seems to have an openly adjectiTal force, like ~t'blue• 

or ttsmall.tt "'Seeming" is soJ18thing that shows itself, but that can 

easily be overlooked 1 lilœ the gold woven into the silk eloth in the 
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arraa o! Busyrane's castle, that 

lurked priuily, 
As faining to be hid !rom enuious eye; 
Yet. here, and there, and euery where vnlw-ares 
It shewd it sel!e, and shone vnwillinsl7; 
Like a discolourd Sh&ke, 'Who se hidden snares 

Through the greene gras his long bright burnisht backe declares 
(III.x1.28). 

The terœw ot thia .Tivid description are Ter.y close to t.hose 

applied to Duessa b.1 ber grandmother Night, who failed to recognise ber 

at first s~t • 

In that faire face 
The false resemblance of Deceipt, I . wist 
Did closely lurke; yet so trae-aeeming grace 
It carried., that I scarse in darkesome place 
Could it discerne, though I the mother bee 
Ot falshood, ani root ot Duessaes race 

{I.v.27). 

Therefore Dues sa can be detected as the !raud she is by the caretul eye 

am the reasoning brain. This is in direct contrast to the behaTiour 

o! the Red Cross Knight 1 tor "'in his t&lse:l !ancy he her t&kes/ 'lo be the 

tairest wight, that limed yit11 (I.ii.30), but this of course is beeause 

He in great passion ali this while did dwell, 
lbre busying his quicke eyes, her face to view, 
'l!hen his dull eares, to heare what lille did tell 

(Lii.26). 

His senses and imagination are working on his passions without the 

deliberation of reason. Fradubio•s description or Duessa contirnu!l this 

interpretation ot her true appearance; she was only •.ll!!, a faire Lad.y• 

(I.ii.35); she only seema fair (I.ii.37), and he could only joy in ber 

when he vas ltvnweeting• (I.ii.40). The Red Cross Knight is deceived• 
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Duessa is not really beautiful at &11. Her hideous a.ppearance when 

stripped (I.Tiii.46-49) is her true appearance when seen with the eye 

of reason, which alone can see through her •counterfesaunce" to ber 

real nature. 

The Palse F.lorim811 is another and similar touchstone to 

test the penetration of the perceiver's sight. She is described with 

21 
a veritable batter;t of •seema," "like,• and similar phrases, and, 

as with the sprite who masquerades as Una, it is indicated that her 

resemblance to the original is close but not exact. She is •in shape 

and look/ So liuely arxi so like, that many it mistooke" (III.vii!l.5) 

many, but not all. 'mle vulgar, who judge by outward grace, are 

22 deeeived; but Britomart., who judges by inner virtue which is visible 

to her but not to those whose reason is clouded, is never deceived 

(rr.v.20). When the False Florimell succeeds in deceiving someone she 

draws hia into her own state of evil and unre&lity; she pleasee enough 

to "hold a foole in vaine delight,• entertaining him with shadows 

(III.viii.lO). This state Spenser describes as Hell, for it is a 

state of utter unreality. When False Florimell caught Braggadochio 

in her snares, she ~~"made him. think him selfe in heauen, that was in 

hell" (III.viii.l9); he is in love with a nothingness (Y.iii.24). 

'1!he f act that the same person at the same t ime ms.y be ugly 

to those who see irith the eye of reason and pleasing to those who see 

with the eye of sense occùionally leads to apparent confusion. When 



-54-

Spenser f'irst mentions the cavalcade of mandamour, Paridell, Ate, 

and Due ssa (IV .1.17), both the ladies are sa.id to have an out ward usk 

of' be auty • In the next stanza. it is sa.id that Ate appea.rs as she truly 

ia, am to reinforce this she ia deacribed as an emblematic figure ot 
2.3 

discorde In stanza .31 Ate is &gain sa.id to wear the disguise of' a 

seeming beauty, but i:n her subsequent appearance (IV.iv.9-10) she ia 

aga.in a hag. Mias Josephine Waters Bennett has ascribed this apparent 

confusion to elumsy replanning and altering,24 but I think it at leaat 

as litely that Spenser was merel.y 1 &Di probabl.y unconsciously, tocuaing 

on the same figure under tirst one aspect and then another. 'lro Bland.a 

~ur she is beautitul, to Spenser she ia hideous. 

lndeed, !!!!. Faerie Queene has several objecta which appear 

dif'ferently to different people. 1here are the terrible sea-monstera 

sent by A.crasia which tumble the seas into a great turmoil. They 

appall GUyon (II.xii.25) 1 but the Palmer can see them for the illusion 

they are. A.. touch ot his statt, and they exist no more 1 while the sea 

becones cala as before (II.x1i.26). 'Jlhe names that guard Busyrane's 

castle are real flames to Scud&Dr)ur (III.x1.26), but they present œ 

tangible barrier to Britomart (III.x1.25). It is the nature of the 

perceiver that determines what is eeen or, as Boethius put it, 11&11 

that is known is not coçrehended according to the force which it hath 

in itself, but rather according to the taculty of them which know 1t • .25 

'!here are in the poea a number of talismans which have the 

power to overmaster deceit. Bef ore Arthur' s shield all illusion !aclea 
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and falls into nothing (I.vii • .35), and simi.larly it becomes void and 

Tain at the sound ot his squire's hom (Lvii1.4). '!he Pal.mer's •tat"f 

can deteat ail enchantœnts (II.xii.40). 'I!&lus' t'laU can thresh out 

t'alsehood (V.1.12) and reTeal &1.1 hidden crimes (V.xi1.26). Finally, 

Awe has the power to exclude al.l .t'alsehood and deceit .t'rom the domain 

ot those she guards (V.ix.22). All o.t' these tal.iamans except the lut 

are clearl7 symbole of either grace or reason, though '!'alus' t'laU seeae 

to be reason in a harshl.y interrogatiTe mood, and perhaps C.S. Lewis 

is right in suggesting that it represent• ealng other things the power 

26 
of the rack to extort confessions, though one would prefer not to 

believe this. Reaaon and grace are of course the tw powers which 

co-operate to help man d istinguish between real am apparent good, and 

it is encouraging to find what appears to have been Spenser' s theolou 

so accurately eabodied in his narrative. Perh&ps if we look long 

enough through the eye of reaaon, the apparent inconsistencies of the 

poem will v ani ah as Flori.Mll did, and le a Te only the true and the 

good betore u•• 
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Notes to Chapter III 

1 Edmund Spenser (Cambridge, 1933) p.90. 

2 P. 96. 

3 I, 173; ~ it&lics. 

4 RTines of ~~ vii. 7, and f:.g. III.ix.33. 

6 Cf. "vaine illusion of their lust vnclene" (II.x.s). 

7 To a.void inordinate footnoting, I list in Appendix I the works froa 
which is derived the information on Elizabetha.n psychology used. here 
and in su.bsequent chapters. Footnotes to specifie passages will be 
given only when the ma.terial is not more or lese common to most of 
the authors listed in the Appendix, or when it is being very closely 
applied. 

8 See for instance ... .,lten into lust"" (ll.xii. 73); "swimud.ng deepe in 
sensuall desires" (III.i.39); "'in pleasure mel.t .. (III.xii.45 [1590]). 

9 See V .K. Whitaker, !!!! Relieious JBasis ~ Spenser's Thought (Stan!'ord1 
1950), p.35. Cf'. Campbell, Shakespea.re's 'Irragic Heroes, P• 71. 

10 Sir John Davies, "l'osee Teipsum, ... in 'llhe Complete Poems 2! §!!: ~ 
Davies, ed. A. B. Grosart (London, 1877)); I, 36. Davies 881'8 "soul," 
but the context. ma.kes it e1ear that he means reason here. 

11 See J.B. Bamborough, !!!! Little Wor1d 2!!!!! (London, 1952), p.35. 
See the same source (p.46) for evidence that Wit (a power of the 
reasonab1e soul) could, if healthy, correct errors of the senses 
and imagination. 
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12 See Ruth L. Anderson, Kl..izabethan Psychology and Shakespeare's 
Plays (Iowa City, 1927), pp.24-25 and Davies, .. Noace Teipsum'/' 
pp:'Î{)_77. C!. alao "An Hymne in Honovw of Beavtie, tt 11. 211-217. 

13 larailio Ficino's Comrœntaf, 2a Plato's'B.Ymposiwa•, ed. with trans. 
S.R. Jayne (Columbia, 1944 , p.130. 

14 Ficino' s Commentar,y, p.168. 

15 Ficino's Commentary, p.l24, am especiall.y p.166. 

16 "Five Questions Concerning the Mind," in 1!!:!! Renaissance Philosop!lz 
2!, .!!!:!:!.1 ed. E. Cassirer et al. (, ehicago, 1948), p.l99. 

17 I, 173. 

18 See Whitaker, ~ Religious l!asis 9.! Spenser' s '1'holl8ht, p.35. 

19 Padelford, ~e Spiritual Allegory of the Faerie Queene, Book One," 
p.l7. 

20 See also !·~ I.ii.37; I.v.26; I.vii.35; III.vii.52; III.xii.l6; 
vr.vii.l4. 

21 See !•g• III.viii.6, 7, 81 101 14; IW.v.l5, etc. 

22 !ee !•Q• IV.11.22 and V.i11.17. For a usetul commentar,y on the 
allegor,y of the two Florilllells~ see C.G. Sld.th, §penser's 'lheoq 
2! Friendship (Raltimore, 1935). 

23 The 8,1htax is ambiguous, but the reference to her new found mate 
in the last 1ine of the stanza makes it c1ear that it ia Ate who 
has become ttas !resh and !ragrant as the floure deluce," since the 
next stanza identifies her lover as Blandamour, and goes on to 
associate Duessa witb Paridell. 
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2J. El! Evolution 5?1. !Pl!!. herie Queene' (Chicago, 1942), pp.l65-166. 

25 -The Consolation ot Philosophy,~ in Soethius: ]à! ~heological 
'rractatea, ed. with trans. H.F. Stewart and E.K. Rand, Ioeb 
Classical Librar,r (Cambridge, Mass., 1918), p.389. ~or a ver, 
similar state.ment, see Aristotle, Nicoilaehean Ethics, lll4 (a). 

26 'm'le Allegory 5?1, Love, p.348. 
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CHAPI'ER IV 

THE ENVENOMED WOUND 

This chapter will attempt to detine the image o.f' the 

wound, and to de.f'ine its proper place in the allegorical. war between 

sense and reason. 'Dhere are two quite distinct types of wound. in !!!. 

Faerie Queene; there is the injury suetained in battle, which heals 
1 

overnight, often without being rererred to again, and there is the 

wound which beeomes envenomed. and refuses to heal without assistance 

.f'roa some ext.ra-o:rd.inary source. The first kind of W'O'U8i only tells 

us who is the stronger of the eontestants, and does not coneern us 

here. The secom kind or wound is elearl7 allegorical, and its exact 

signiticance de serves s ome consideration. 'lhe unhealed wounds .f'all 

natural.ly' into two categories, those made b7 loTe and those inflieted 

by the matant Blieast, and we shall diseuse them in tb&t o:rd.er. 

I 

1hat loTe wounds the heart is of course a coamonplace ot 
2 

Elizabethan poetr.r, der! Ting from Ovid through Petrarch1 and Spenser 

makes plenti!ul use of this image in his poetry. lilb.t he also seTeral 

tintee dramatizes the image by present.ing it as a real wound, whioh 

bas as one ot its etfects the obscuration or the true sources ot the 

wound. Because such a wowul, when presented literally in the narrative 
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or the poea, must be physically intlicted by one pereon upon another 1 

it is natural to assWI8 that ali the blame should lie with the aggreesor, 

and tbat the victia deserves nothing less than our wholehearted sy»-

pathy. But this may not always be a just and accura.te response, as an 

examination of the component parts that ma.ke such a wound possible JIQ' 

show. 

These component factors are two. Firat there is the invol'Wl-

tary arousing of the passion• by a pleasing object, which haa already 

been mntioned in passing as a weakness sometimes attributed to the FaU! 

'llhi• immediasy or the passions was not always considered a.s only a we&k-

ness, however, and a. man Who did not react normally to pleasure waa 

4 
very suspect to the Eli~abethans. It was a necesaary wealmess, one 

tha.t gave wa.r.œth to humanity together with vulnerability, something that 

hàd thererore to be closely gua.rded and watched over by rea.son. 'mlia ia 

a process that we can eee very exactly depicted wben Guyon is exposed to 

the wanton maidens in the Ebwer o! iliss. In his face a.ppea.r signe o! 

luat, which the Palmer controle by •ans o! good counael (II.xii.68-69). 

Corresponding al.mo.t exactly to this wea.kness was the power 

of the arts o! love to compel love in return. 'l!his depended in part on 

the su.rrlval. of the old belie! that the sense o! eight wa.s not purel.7 

passive, 

but depended on 80• kind o! r8:f which issued. !rom the eye, 
and either impinged on the object and returned to its source, 
or el se acted a.s a. ldni o! !eeler •••• Acoording to thie 
theory 1 the eyes possessed an 'influence' sillilar to the 
'influence' o! the stars - that is, an invisible emanation 
capable ot producing phyaical ef!ecte. 5 
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:Butborough goe a on to quote a qui te extraordinar;y explanation by 

Cornelius Agrippa of how the power of 'fascination' worke, describing 

the wounding and infecting of the heart of the person thus faecinated. 

But rather than this, I ehall quote a very sirnilar description b7 lici:rw 

of the beWitchment of love, since Spenser quite certainly kDew hia works. 

Having said that the light sent out by the eye drawe with it a spiritual. 

vapour which carriea ae it were a fine and invisible spray of blood, he 

goes on to ask whether it ie any wonder that 

the eye, wide open and intent upon so•one, throwa missiles 
of ita own li.ght into near-by eyes and directe alao, together 
with these missiles wbich are the vehicles of spirite, the 
bloody vapour which we cùl. spirit? Henee the virulent lili selle 
pierces the eyes, and since it is sent from the heari of the 
one striking the blow, it seeks the heari of the :man atruck 
as though [ seekin&] its proper place. It pierce• the heart; 
but in the baek of the heart, which is more resistant, it ia 
condensed and turne into blood. '!his wandering blood, foreign, 
soto speak, to tbe nature of the wounded liiAil1 infecta his own 
blood, and the infegted blood beeomea sick. IBnce followa a 
double bewitchment. 

'Phus the wounding eyea and piercing daria and be&lllS of 1nizabethan love 

convention have a basie in a theor;y which, though preSWI&blT not often 

taken literally, eeems to bave coloured deeply viewa of the ways of love. 

It can be seen that this power to fascinate, playing upon the weakneaa 

inherent in the involuntary reaction of the passions, createa an exceed-

ingly dangerous situation. 

In !1!, Furie Queene we find a very close approximation to 

this concept of fascination in Co:nflambo, from whose 

••• fearetull eyee two fierie beamea, 
More aharpe then points of needlea did proceede, 
Shooting forth t'arre away two !laming streames, 
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Full of sad powre, tbat poysonous bale did breede 
T.b &1.1, that on him lookt without good heed, 
And secretly his enemi.es did slay: 
Like as the Baailiske of serpents seede, 
From powre1\ùl eyes close Tenia doth conuay 

Into the lookers hart, and killeth farre aw., 
(IV.viii.39). 

His sight is said to be •in!ectious• (IV.Tiii.47) and to have the power 

to east •secret flakes of lust1\ùl fire 11 into the hearts of women (IV. 

viii.48). Jlilre we have a very close parallel to the passage from Ficino, 

but. the idea of wounding seeu to be taken a little lesa literall;r. 

'IIhe hyperbole of the image showa that it is a mre or lesa emblematic 

representation of a psychological process rather than a picture ot ph;y-

siologic&l fact, though the distinction between these two would be much 

lees evident to Spenser than to us. 

Froa Contlambo it is a fairly short step to Paridell, the 

learned lover,7 who sends •speaking lookes0 (III.ix.28) at Hellenore. 

She in return •sent at him one firie dart, whose hed/ Elllpoianed na with 

priuy luat, and gealous dred.• His reaction tot his communication shows 

that the two of them are engaging in the kind of combat which is Co~ 

nambots DIOde of warf&re: 

He from that deadly throw made no defence, 
But to the wound. his weake hart opened wyde; 
'lllie wicked engine through false influence, 
Past through his eyes, and secretly did glyde 
Into his hart, which i t did sorely gryde 

(III.ix.29). 

Here we have the operation of the •double bewitchment"· described in the 

passage quoted from Ficino, but more or lese subordinated to the demanda 
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of realistic narrative. Unlike Corflambo, Paridell is a real person, 

not the personification of a psychological process, and the theme cannot 

therefore be tully ehown in isolation from ether factors. 

From Paridell we can move to Spenser's first representation 

of the injury ca.used by buming eye~beams as a literal wound to the 

.body, wbich is the fiesh-wound Britomart receives from (!;ardante, one of 

M&lecasta's knignts. Malecasta herselt is ver,y mueh the female eounter-

part of Paridell, and uses the same wiles to try to infect BJ:oitomart 

(wboa of course Malecasta believes to be a man) with a reeiprocal. lust. 

She roTes at Britomart "wi.th cra.tty glaunce/ Of her false eyes, that 

at her hart did ayme~ (III.i.50), glanees which are called •secret 

darts" in the next stanza. At first she !ails completely, but later, 

when elle has crept into Britoma.rt t s bed, and has called upon her six 

knights to assist her in combatting the righteous anger of ber iUest, 

ehe appears to have a very email degree of success, as we shall see. 

In the fight krdante, one of her knights, 

Drew out a de~ bow and arrow keene, 
Which forth he sent with felonous despight, 
Anà tell intent against the virgin sheene: 
The mortall steele stayd not, till i t was seene 
to gore her side, yet was the wound not deepe, 
But lightly rased her soft silken skin, 
'l'hat drops of purple bloud thereout did weepe, 

Which tiid ber lilly smoek with staines of veraeil steepe 
(III.i.65). 

Gard.ante, whose name of course means "l.ooking," is the first of the 

six knignts, whose names mean more or less looldng, speaking, toying, 

kissing, revelling, and spending the night, 8 and who thus canstitute 
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a l&dder of~~. The woundins is tbus certainly allegorical; it 

me ans that a co veto us aspect mot by :.le casta has penetrateè Britomart, 

!hougb not deeply, and has arou1ed in her the first movsment of lawless 

9 
passion. She suppreases thia i.Jmlediatel7 with great anaer, which 

paral.lels the •rigour pittilease" (II.xii.s:n of (GUyon in the Bowr, 

where he al.ao bas been involuntarily a.roused by "many sights, that 

courage cold eould reare• (II.xii.68). 

!he imagery of the passage depicting Britoma.rt' s wound adds 

furt.her connotations to its meaning. 'Bhe arrow is sent with "!ell 

intent"' against ttthe virgin sheene" and the oTertonea point clearly 

though subtly to an underlying iœ.ge of violation. This underlying 

imsge is eontinued in the weeping blood, whieh weepa for lost chaatit7, 

and also stains her "'lilly smock, tt providing an emblem of Tirginity 

1potted. Britomart has sutfered violation in miniature, in the fir.t 

and least serioua of the pointa that malœ up the ladder of lechery1 

through a combinat ion of Jfalecaata' s ttmale:agine and fine forgerie" 

(III.i.53), the involuntar,y reaction of the affections, and her own 

innocenc•, llhich impliea & degree of ignorance and perh&ps & too quick 

readiness to trust others.10 

'llhis analysis, however, ahould not be taken as i.çlying any 

very profound guilt on irl.toll&rt' • part. Spenser i• merely pointing 

out a dangeroual.y TUl.nerable are& in the human organiall, and wam1ng 

us to be on gua.rd by llhowing the reeults of an ext.nmely llinor exuple 



-65-

of heecllessness. Britomart only al.lowed a single glanee to wound. ber, 

and there was no permissiveness on the part of her will. The arrow wa• 

stopped short in ita flight; she is no Paridell, to allow it to glide 

right down to her hea.rt. Yet even this temporary earelessnese in a 

superbly chaste woman a.llowed a. flesh wound and a stain, however 1118l.l, 

on her honour. Spenser is more interested in wa.rning his reader• than 

in pressing home blame in such a marginal case. 

Curioualy' enough, whil.e reacuing Allloret, Britomart ia 

1«>unded once again in a. very sim:Uar manner b;y Busyrane with a dagger: 

• • • turning to ber selfe hia .tell intent, 
Vnwares it strooke into her snowi.e chest, 
'l!hat little drops empurpled her .faire bre•t• 
heeeding wrotp therewith the rlrgin grew, 
Albe the wound were nothing deepe imprest, 
And liereely .forth ber mrtal.l blade she drew, 

'lb giue hill the reward tor such vile outrage dew 
(ni.xii • .3.3). 

!he iaagery tollows exaetly the pattern di•cerned in the previous 

wounding. 'l'here are the •tell intent," the blood ahowing aginst white, 

the overtone• of "vile outrage,"' am the virgin'• anger, all of which 

point to the pa.ttem o:t a rape in miniature. Even in :mritomart. there 

is the residual weakness le.tt by original sin, but it is a ve'r7 minor 

wealmesa. 'Ilhough •tu11 ot amiable grace,~~" she alee has 

• • • manly terrour mi.xed therewithaJ.l, 
'Ilhat as the one stird vp affections bace, 
So th'other did mens rash desires apall 
1nd hold thea backe, that wolÜld in errour taU 

(III.i.46). 

Belphoebe shares the sa.me power, and "'with dredd Maiestie, 

and awfull ire" breaks those darts ot Cupid 'Wbich are intended to ld.ndle 
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11 in her his ~usttul1 !ire" (II.iii.23). WOmanhood, in the temple of 

Venus, defends herselt in a ao•what JIK)re passive manner: 

••• stedfaat ati11 her eyes did fix&d reet, 
le rov'd at randon after gazera guyae, 

ilhose luring baytes oftimea doe heedlease hart.s entyse 
(IY.x.49). 

Having discussed the power that wounda am the weakneas that pel"'lits 

the entry of the wounding power, we can now turn to Amoret in the 

castle of Busyrane, the DI)St extended treatent of the the.11e o:t the 

wound in Spenser. 

Let us look at Busyrane first. He bas been analysed as the 

12 
sensual sid.e of Seudamour himeel:t, or me rely as the phyaical side o:t 

13 
marriage, which am.ounta to muù the same thing. But he ia clearly 

a rival of Scudamour, one o:t the manr who felt love for Amoret (III.vi. 

52) and was re.tused (III.vi.53). 1!he sa.me stanza calle lib.lsyrane •an 

haineus eni.DI;y," alXl this makes it difficult to think of him as a frag-

ment of Scud&l*)ur's psyche. He takes advantage of the wedding feast to 

bring on a mask and, "by way of sport, as o:ft in maakes is knowen• 

(~.i.3) he eonveye her away to imprisonment in his castle, in an 

attempt to revenge himself on her spuridng of his suit. Ha is one of 

the oppreasors in love referred to by Arthur when he saya: 

For were no law in loue, but all that lust, 
.Ml.ght them. oppresse, and painetully tu:rmoile, 
Hia ld.ngdoœ would continue but a while 

(VI. viii.23) • 

ihlQ"r&ne is also an enchanter or magician who uses "wicked 

bookes•' (III.xii.32) and more especially "that baletull booke" (III.xii.36), 
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almost certainl;r Ovid' s Ars .Amoris!-4 Ife is the artful lover, using 

Ovid and the powers or lt:t'ascinationlt to try to attain his lustfull 

purpose. Bnt he is much turther abstracted than Paridell and M&lecaeta, 

who are parallels, arxl is partl;r absorbed into the figure or Cupid 

himself.15 Maleca.ta'a •cratty engins" (III.i.57) and Paridell's 

entrapping "trainesat: (III.x.ll) are the magic arts of Busyrane at a 

more realistic, lees allegorical. level. Bus;rrane th en ia not part of 

Scudamour, but an unsucceastul suitor of Amoret, who is using the arts 

ot love ani the power of fascination possessed by the eyes tot ry to 

force Amoret to allow his lust. But he ha.s been abstracted to auch a 

degree that he is sca.rcely a man any longer but an agent of Cupid' a 

cruel power to a.rouse and in!lame the passions. 

Busyrane traps Aaoret by means or a 11ask given at the wedding 

!east. Janet Spens says that tteven conteaporaries were aware of the 

brut.alizing effects of the marriage entertainments of those days,nl6 

while Fowler gives evidence to show that w should ·attribute no blame 

17 
to Scudamour in the abduction. ViTes, in hia popular book on the 

education of women, gives an anal;rsis of wedding feasts which seems to 

fit closely the circumstances of wine and mirth aentioned in IV .1.3: 

what gard of chastitie can the re be, where the mayd ia desired 
with so marJY' eyes, where so ma.ny- faces looketh upon her, and 
ag aine shee upon so many? She must needs !ire sone, and her 
selfe &lao to be !ired againe, and shee be not a stone. 
M>reover there is layd great nourishment unto that beate, 
by the reason of meat and drincke of the !east, and talking, 
touohing, groping, & plucking, & DI8DY other vanton poynts, 
where unto that unbridled Bacchus ~ gyveth l;rbertye and bold
nesse. What :adnde can bee pure and holy amonge ail this geare, 
& not spoted with &rJY' though of luat • • • • I dare be boV 
to say 1 that fewe young women, atter they begyn to waxe to 
womans state, come from feasts, and banquet'&, and reeorte of 
men with safe minds. 18 



'llhe implications or the stanza support the notion that spenser is 

writing .from a viewpo:int close to that o.f Vives; the men at the !east 

were all ttsurcharg'd with vine, were heed.lesse and ill hedded,tt and 

Anl>ret is said to be tttll of friends bestedded• (n.i.3). Scud.amour 

seem5 to have behaved rather careles817• 

~e obvious objection to this, which I have not seen made, 

is Epithalamion, where .llacchus and Hymen aH crowned together (11.248-

260), and wbere the 'Wine is to be poured "without restraint or stq 1 / 

••• not by cups, but by the belly full." Before we give Spenser up 

as an insincere poet full or self-contradiction, however1 we ahould look 

at his purpose in these two cases. The Epithalamion is a celebration 

of his marriage, and of the joy expected therefroa; it is not a descrip

tion of a :f'east. The feast with its classical revelcy is merely the 

extemal. image into which he caste his anticipation; it is the image of 

sometbing other th an itsel.f, and the na.ming of Bacchus as a presiding 

god. is almost a guarantee of saf'ety. He is to be present as god of 

joy, for the dq is a triumph to make men's minds reel. Spenser is not 

real.ly t alking about drunkennesa at &11. But in the scene under discus

sion in ~ Faerie Qgeene he is; it is not Bacchus who preeidea at 

Scud&Dr:>ur' s wedding :f'east, but the e Til of crude alcohol and thick head s. 

Atter Scudamour' s party there will be hangovers, one may guess, but arter 

Spenser' s celebration of his ma.rriage only the memory of jo7• Or one 

could say that there is all the difference between the two that ther. 

is between the ~ underlying a wedding toast, and getting drunlc betore 
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driving a long way at n.ight. Scud&JOOQ.r am his friends drink real 

al.cohol in the real world of many menaces; spenser and his readers 

drink the wine of celebration in the house of friendship and love. 

~ discussion of such length on Britomart &nd Bus,yrane leavea 

the lesa to be sai.d about Amoret., who, as the one who is wounded, is 

really the centre of the problem. Jmret, after the capture, is 

wounded in the same manner as B:ri:tolll&r\ was b;y Malecasta, but very 

much œ:>re seriously • Hale casta aimed at Sl-itomart' a heart but was 

foiled (III.i.50). !moret is not strong enough to resist, and the 

dart. transfixss ber heart; her affections have been roused without ber 

volition, and so long as Busyrane keeps thea in thia state by means of 

his arts, she is comparatively helpless. She keeps ber will intact, 

but. her reason is not strong enough t.o suppress the involuntaey aove

ment of her passions, to 'Which she is a prisoner. '!here is nothing 

compelling in the external forces which lleep her prisoner; they are 

~idle shewes, ••• false charmes" (III.xii.29), and the whole cast.le 

yaJrlshes to nothing a!ter llllsyrane' s defeat (III.xii.42). '!he luckl.esa 

!moret bas been a victim of the power of the arts of love maliciousl.y' 

to ~fascinate,n· and of her own weak control over her passions. 

There are two motifs in the Canto which need a note. 'l'he 

image of the transfixed heart haa produced some att.empts àt finding a 

source, auch as E.B. !bwler's citing of a performance in the reign of 

Henry VIn wtdch included a banner depicting a lady' a hand turning a 

man's he art, l9 and Dorothy F. Atkinson' s ascription of the whole 
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episode to the in.f'luence of a translation of a Spanish romance called 

]h!. Mi.rrour 2!, Prineely Deedes, largely on the grounds that it teatured 

an exposed and bloody he art. 11So far as I am aware,"' she argues, ltthia 

detail has not been round in any analogue in Italian or fiiedieval romance, 

nor in court.ly love or masque literature. 11'
20 

It would seem to me much 

simpler and 1oore reasonable to &scribe the mtit to such det&Ued dea-

criptions or heart.-wounding as that from P'icino quoted above, or to a 

drama.tic realization of the conventional image of love-poetry reterring 

lesa literal.~ to the s&JE process. If more precise sources are wanted1 

one can reter to the fact that Cupid was soœt:ilœs depieted in paintins 

as having the heart.s of his victime threadeè on the string of his 

21 
quiver, and that 11le coeur tailladé, offert., ou arraché, se rencontre 

parmi les décorations des coffrets d'amour all~ds.tt22 '!he same 

source also has an illustration or a fourteenth-eentury French i Tory 

c&lled "L'Allégorie du Coeur 'J!ranspercé • ...23 !he motif was clearly well 

enough known in the graphie art.s long bef'ore Spenser' s ti:me, and it ia 

not ditficult to assume that he might have seen some such objeet. 

'the second motif l4lich calle for some explanation is the .tact 

that only Busyrane can cure the wound vhich he has caused (III.xii.34). 

This is partl.y of course a love convention, expressed well enough by 

Sidney: "I am sicke, and sick to the deathe, I am a Priaoner, neyther 

ys there any iedress, but, by her, to whome I am a alaue."24 But o!'le 

has the uneasy feeling that this and most similar statements are 1œre 

poetic convention, that the redress hoped for is consUDIDation rather than 



-71-

separation, and that in general they belong to a world far removed froa 

the serious lite-and-death atmosphere in Busyra.ne's castle. We can .find 

something a little cloeer to the Context here in Ficino, f'ollowing his 

description or the <buble ltbewitchœnt" or love, which we have termed. 

nrascination.• He sqs that. in releasing a caught lover •one must watch 

out • • • , lest one try to t ear out or eut off something which is not 

yet read;y, or lest with the greatest danger, one hack off something 

which can be more sately released gently' • ...25 Prnmably if · Amoret were 

not properly' released by Busyrane, she might never have coaaand over 

ber passions again. 

A colBDIBnt on the nature of the love between Seuda~~our and 

Amret may act as a f'itting end to this discussion of the meaning of 

the image of the wound intlicted by lust in Spenser. !moret t s compara-

tive lack of controlling reason has been mentioned, and need not be 

elabcrated, but little haa been said of ~cudamour. 26 He seeas to me 

to be Spenser' s picture of the man who I!IUCcWiba to his passions. Tbere 

is of course no malevolence in laim, but he seems to give wa.y to one 

uncontrolled passion after another. He is a victim (passions leave one 

passive, merel.y re-acting to events) to Care (1Te"Y.32 tt), oœ of the 

eTil eff'eets named as !ollowing in the train of Cupid (III.xi1.25), 

though Scudi.DK)ur' s Care aeems closer to Cupid' s Grief, with his 

pincerw (III.xii.l6) • In the eJend.ed ending of BOok III, he ia guilt.y 

of despair (III.xii.45 [1596])., and in the original end he succUllbs 

to uncontrolled, alaet destroying joy, which overcomes both lovera 
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(III.:rli.45 [ 1590]), a.f'ter they have be en in •great distresse ,/ 1'wixt. 

dolour and despight halte desperate,• and after having surrered 
27 

ltwil.f'ull anguish • (Ill.xii.4.3 [1590) ) • Somewhat la ter, Scu4amour' s 

heart is "thrlld with point o.t dea.dly .teare" (IV e'Yi.,37) 1 for which he 

is fairly rebuked by ([i;lauce: "Faire Sir, be nought disma.;rd/ lUth 

needelesse dread, till cert&intie ;re heare.• He is •the lover,• but 

because of this he is not under the control of reaeon, and is thus in 

an undesirable state. It is possible to use reason to guide love, as 

we shall s ee. 

As a reference point by which to judge the bittel'-sweet 

ecstasy of the lovera' reunion in the 1590 version, we shoul.d look at 

the meeting of Spenser' s ideal lovers, Artegàll and Britomart: 

• • .her modest eountenance he saw 
& goodly graue 1 and fu.l.l or prin cely aw 1 

That it his ranging rancie did re:traine 1 
AM looser thoughts to lawfull bounds withdraw 

(IV.vi • .3.3). 

In smrt, Art;egal.l's instinct on tiret seeing Biromart is •obedience/ 

To doe to so diuine a beauties excellence" (IV.vi.21), whereaa Sc'U4làllour 

and .Amoret ruab into pleasure and !leach other of loues bitter truit 

despoile• (III.xii.45-47 [1590]). The same weakness that le.tt Amret 

a ready prey to lausyrane leaves her a prey to. power.tul passions, while 

the same strength t hat ena.bled Britoma.rt to rescue Amoret enables ber 

to control (not to suppress, o.t course) her pas•ionate reaction to 

Artegall (IV.vi.26-29). Flnally, it should be noted that Scudamour and 

Amoret immediately embrace; that ie, they rush to touch, the lowest and 
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most sensual or the senses, whereae Artegall and Britomart look at 

28 
one another. Even when they are betrothed, there is no reference to 

a.nything parallel to the dangerous raptures of Jmoret and Scudamour. 

It i s the difference between virtue and reaeon beat en down by the 

importuni t:r or loTe, a.rxi love subordinated to t rue virtue, as Arteg&ll 

makes clear when he leaves his nawly wn love to continue the llha.rd 

aduenture" (IV .vi.42) he must still complete. 

n 

'Dhe other kini or envenomed woWld in Spenser, the bite or 

the Blatant Beast, also presents something of a problem. It is only 

too easy to assume that all the blame for the unpleaeantness of the 

wourn lies with the Beast, but there is too much evidence against this 

view to rend er it tenable. 

]he exaœination of the wound of luat makes it clear that 

there is al.ways a degree of co-operation on the part of the wounded 

person, ideally only the sl.ight weakness or vulnerability left by' 

original sin, rut usually an inclination of the passions against reaeon 

as well. This is ecp.1ally t:rue of the wounds inflicted by the Bea.st. 

The simplest evidence o! this is the faot that Artegall and C&lidore 

cannot be bitten. .&rtegall is slandered by the Beaet, but not bitten 

(VI.i.9) while the Beast doee not dare to race Calidore (VI.iii.25). 

C&lidore can go "fearel esse, 'ltiho ought did thinke, or ought did say,/ 
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Sith his own thought he lmew most cleaN .from wite" (VI.iii.l6). 

Since not &1.1 are susceptible to the bite, there llllSt be an inner 

wealmess which permite it. There is no single, simple answer to the 

question or the nature or this weakness, but it may become clear 

during an analysis or the exact course of the bite••. 

Before this analysie, however, one should say something 

about El.izabethan conceptions or the nature of reputation and honour. 

Petra.reh outlines the root o.f this concept: 

you know that glory is in a sense the ùaàow or rlrtue • 
.And therefore, just as it is im:possibl• that ;your body 
ehould not east a shadow if the sun is shining, so it is 
impossible also in the light or God Hiuelt that Tirtues 
should e.xist and not make their gloey to appear. Whoever, 
then, would take true gloey awq must or neee•sity tak:e 
awq rlrtue also.29 

Thus it 'WOuld appear that true virtue ca.ts a power.ful enough light 

to ma.lœ iteelt lmown despite the detractions of envious men. Artegall 

ie bitten by the snake or Envy (V.xii.39.) and is marked by" this, as 

presuaably any man or fame could be pointed at as a man whoa other men 

envied. But Detraction and the Beast only slander aa:i bark at him; 

~e past on, and seem'd or them to take no keepe" (Y.~.42). He has 

suftieient Yirtue to cast a shadow or honour that is stronger than 

detraction, and there is no question here of the bite rankling inwardly. 

!he illplications of Serena t s wound are rather different. 

She ie bitten while she ie al.lowing "liking• to leacl her ltwauering lust 

atter her Wand,!)ring sight• eareless and thoughtless near a forest (VI.iii. 

23-24). In the narrative she is guilty of "loosely wandring here and 
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30 
there, er. whioh seema to retlect a certain eaay sensual.ity and 

pleasurewaeeking in her aolace with the knight. Her wound will not 

heal. because it is "inwardly vnsoundrr (VI.iv.l6); later, when she 

lamenta violently the disappearance of Calepine, her knight J it is said 

that she "euer mre and DDre her owne affliction wrought"' (VI.T.6). 

She lamenta tha.t she bas received a IOOrtal wound both in bo4y and llind 

(VI.v.28), and tiœlly her wounds "corruption gan to breed," pre8UII&&bly, 

like the wounds of ~imias, •tor lacke of heed~ (VI.T.31). 

Here we ma;r stop for a moJII8nt and follow tilrlas up to this 

point, e:ince vbat tollows appliee equally to both of them. He is bitten 

(VI.T.l6) as a ~esult of bein8 raiaed to tavour again by lifelphoebe 

(VI.T.l2). 'nhere ia, however, a suggestion that he is a little ove:r-

confident in hia newly-won tavour (he is not "'o.t chaunge afeartV!), and 

this suggestion is reinforeed by the state:œnt that he ie "'of perill 

nought llirad.,/ Ne skiltull of the vneouth ieopardyrt (w.r.v.l6). But 

&ince 'llimias seeme to be governed by the hiatorical allegory rather 

than the moral allegoey, we should perhaps not lay too much stress on 

the se point s. 

Now '.filai& a arxl Serena co• to the Hermit, the pain ot their 

wound increasing "through au.ffrauncett (VI.v.39), and here they final.ly 

reeei ve the advise whieh heala them and shows us their true nature. 

The Hermit is one 'Who 

knew the diuerse vent of DIOrt.all wayes, 
And in the mindea ot aen had great ineight; 
Whieh with sage eouneell, when they went astr~, 
He eould en.tormeJ and them reduce aright, 

AM al the passions heale J which wound the weaker spright 
(VI.vi.3). 
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1he reference to passions may seea a little curioue in a passage 

dealing with the wunds of the matant Beast 1 but to show that we 

must not oTerlook it, Spenser repeats it even oore pointedly when 

the He rait finda the wounda have corrupted inwardly to s ueh a degree 

'l!h&t quite they seea'd past helpe of surger,r1 
AM rather needed to be disciplime 
With holesoll8 reede of s&d sobriety 1 
To rule the stubbome rage of passion blinde; 

S.iue ialues to euery sore, but counsell to the minde 
(VI.Tie5). 

'I!his tells us that the Blatant Beast works his evil by a.rousing a 

passion in the persan bitten; the passion must be a mingling of shame 

ani unanswered guilt, amounting almost to melancholy despair. Pity 1 

shame, and remrse are &1.1 subdivisions of BOrrov,31 and the Herlli.t 

tells us tha.t the bite of the :&!east leads to ~~"sorrow, and anguish, and 

impatient paine/ In th'inner parts• (VI.vi.S). It is notable that both 

Serena and Tiaias are subsequently shown as being extreJ18l;y sensitive 

to shame.32 

We ean see this UiOre clearly perhft.PS i.t' we look a.t the exem-

placy bebaviour of Canacee 1 who never 

••• was with .tond affection moued, 
But rul'd her thoughts vith goodly gouernement, 
For dread of blame and honours blellishment; 
And eke vnto her lookes a law she made, 
Th at none o.t' them once out o.t' order went 1 
But like to warie Centonels vell stayd, 

Still watcht on eu.ery aide, of secret .t'oes affrayd 
(IT.11.36). 

The proper shame is ~~"dread of blame," and by taking too little heed of 

this, Serena and Tillias becoœ victilleso.t' that uglier sh8J18 ldrlch resulta 
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:f'rom a consciousness that inner faults render them incapable o! 

combatting ext.ernal. imputations of diahonour. The venoa in the wound 

is just thia incapacity to remain healthy in the face of erll becau.H 

of 8.1'1 inwa.rd guilt for past weakness. 'Dhus the wound of the Bea.st is 

in essence similar t.o the wound ot luat in that both are the r eault of 

an inner wealmess which responds to an outer aggreesor and &llows the 

alicious eTU to enter. Perhaps we can recoliiMnd that Amoret join 

Serena and 'Dimi.as in listening to the Hermit' s advice. 

'!hie adTice is real~ in two parta, corresponding to the 

collusion ot two elements noted above. For the inner weakneas the 

Hermit prescribes the followingz 

Pbr in your selte your onely helpe doth lie, 
'lb heale your selues, and llllst proeeed alone 
Proa your owne will, to eure your maladie. 
Who ea.n him cure, that will be cur'd ot none? 
If therefore hea.lth ye aeeke, obserue this one. 
First learne your outward sences to retraine 
PrOil things, tha.t stirre Tp !ralle affection; 
!our eiea, your earea, your tongue, your talke restr&ine 

lroa that they mst. affect, and in due termaa containe. 

For .t'rom those outward sences 111 a!f'ected, 
1h• .eede o! all this euill tiret doth spring, 
Which at the firat be!ore it had intected, 
Jbte easie be eupprest with little thing 

(n:.v.t.7-8). 

It was the out.ward senses which caused, or rather allowed, Britomart.'a 

very minor wounds, and it vas the outer senses intlaming the passions 

which caused the much more serious wounde ot Anloret, Sereaa, and 'IIimias. 

Here it is the degree ot inner strength and soundness of reason which 

detera:ine the outcome. 
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ilUt the. Hermit has excellent advice for the wea.k al.so, 

advice that will enable those who follow it partiall.y to .mitigate their 

inner wealmess; 

'lJhe best (sayd he) that I can you &duize, 
Is to auoide the occasion of the ill: 
For when the cause, whence euill doth arize, 
Remoued is, th'etfect aurceaaeth still • 
.A.bstaine from pleasure, and restr&ine your will, 
Subdue desire, aad bridle loo88 delight, 
Tee acanted diet, and .torbeare ,-our till, 
Shun aecresie, and talke in open sight: 

So shall you soone repaire ;your present euill plight 
(VI.rl.J.4). 

'l!his is advice directed at removing the external temptation, or in ita 

.ore virulent fo~ what we have called •rascination.• It is necessar.r 

to tey to eonquer the inner wealmeas 80 tar as possible, but since the 

traces of original sin linger, it is equal.ly necessary to tv-Y to avoid 

those occasions which are liable to expose this weakness. 

'!his twin attack upon the weakneas inherent in man and the 

extemal forces which play upon that weakneas is a theme that is ... 

bedded deep in the structure et !h! Faerie QH.eene, particularly in 

ilbok II. 'l!he Palmer constantl;y urges ~on to JU.ster his recalcitrant 

passions and senses, the legacy of the lall, but he also urges him to 

master occaaion. 'Dhia hag is described as the emblem writers portra.yed 

ber (ILiv.4), in which guise she means occaaion in both its negative 

and positive aspects, the positive senee corresponding to the S&11ng 

ttopportunity neYer knocks twice. •: But it is obTious that Spenser is 

thinking chietly of the negative meaning, for he tells GUyon that he 
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must either avoid or conquer the hag before he will be able to conquer 

his powertul passions (II.iv.l0-11). 1hus the Palmer and the Herait 

of m>ok VI are in part. paral1e1 figures, giving good counse1 about the 

two methode of ensuring reason' s suprellacy over the paasions. 

'lhe d.ou'b1e nature of the attack on the weaknesa of the sensee 

eni the passions is al.so the explanation or the structure of the 1ast 

three cantos of Book II. In order for the complete human being, repre

aented by the caatle or Alma, to be truly secure from attck, both the 

inner weakne ss and the external temptation mu.et be conque red. It is 

Arthur' a taak to overcozœ the inner weakneas caused 'by the senses and 

passions rebel1ing under the leadership of Hal.eger, who representa 

original sin and its errects upon the huma.n organism. It is GUyon'• 

task to go out and conquer the force of extemal temptation or occa6ion 

as personified in .lcrasia, a ~rcereas. liloth lines of defence are nec

essary to protect the human body and mind from injury or wounda lilce 

those of Amoret and Serena. liut the nature or the castle of Alma and 

its besiegers wilfe more closely examined in the next chapter. 
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Notes to Chapter IV 

1 See tor instance the wound Archimago receives from Sansloy (I.iii.35), 
the wounds the Red Cross Knight receives from Sansjoy (I.v.l7), or 
the severa! wounds mentioned and forgotten in Sir Satyrane's tourna
ment (IV.iv. passim). 

2 Siee L.E. Pear80n1 El.izabethan Love Conventions (JiJerkeley, 193.3), 
pp.31.3-323 and passim • 

.3 See above, p.50. For further references to the involuntary nature 
of the reaction of the attections, see E. Dowd.en, "Elizabethan 
Psychology,tt in Easays H:xlem!!!!, Elizabethan (London, 1910), 
p.3.32, Ruth Anderson, p.1.35, and Ruth Kelso, Doctrine f.!E. 1!:!!, Lady 
2! ~ Renaissance (Ur'bana, 1956), pp.l4.3-144 and pp.158-159. 
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th at his appetite/ Is more to bread than stone, • lfeasure ~ Measure, 
ed. H.C. Hart, The Arden Shakespeare (London, 1925), I.iii.51-5.3. 

5 Bamborough, p.33. 

6 FicinO~s::C"omnentm, pp.222-22.3. 

7 P'or coDJDent on the evils ot a.rttul love, see Lewis, ~ Allegorz 2! 
Love, p • .328. Cf. Sidney~ • ••• simple Love, whiche Chastenes dothe 
imparte,/ Avoydes the hurtfull Arte" (Arcadia, p.2.3l). 

8 see A.H. Gilbert, "'l'he Ladder of Lechery, !!!! P"aerie Queene, III, i, 
45,• ~~ LVI (1941), 594-597, and J. Hutton, •Spenser and the 
'Cinq Points en Amours',"~~ LVII (1942), 657-661. (Gl:Ubert. suggesta 
(p. 594) that the wound ttperhaps signifies b;r allegory that only the 
tirat stage ot lasciviousness can affect Chastity, and that only to 
rou•e resistance," which seems to me to be correct, though it is 
not an adequate eommentary on the incident. 

9 Ct. !•g• II.xi.S-9, where "lawlesse lustes• and "couetous aspectes,• 
armed with bows and arrows, strive to break the •bulwarke ot the Sight.• 
It is ot course the è.uty of the eyes to keep continua! guard against 
the entry of such enemies (II.ix.46) • 
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10 See "who meanes no guile, be guiled soonest ahall" (III.i.54) and 
Britomart, who forgets "care.f'ull [i.e. watch.f'ul as well ae anxiou~ 
thoughts, • and drowns 11in the depth of deadly sleepe" with tjle rest 
or the world (III.i.58-9) • . 

11 Cf. 11Believe not that the dribbling dart or love/ Can pierce a 
complete bosom," Measure ill, Measure, I.iii.2-3. Ct.also the 
argument of ~,veJ;rwell discussed by A.S.P. iToodhouse, ltl!!he 
Argument o.r Milton's Colllls," VTQ, n (1941), 46-71. 

12 Janet Spens, Spen•er's Faerie Queene: !:!! Interpretation (London, 
1934), pp.l0~-106. 

13 F.M. Padel.f'ord, 11The !llegor,y of Chastity in Iè! raerie gpeene,• 
§!, m (1924), 376. For a eonvenient sWIIDI&r;y o.f' views or the 
epiaode, see E.E. Stoll, .. Critici8118 Critieized: Spenser and 
Milton," JEGP, ni (1942), 459-461. Stoll himselt deniee that the 
episode has any allegorie&! aignificanee. Por a good discusaion 
or the background or love conventions in OYid, Petrarch and love 
allegories, see E.B. Fowler, Spenser ~:Y!!, Courts 2! !:2!!. 
(Menaeha, Wis., 1921). For general discuaaiona or the incident 
see Lewis, !h!, lllesorz or ~~ pp.340-345, and W.B.c. Watkin•, 
Shakespeare ~ Spenser '{Princeton, 1950), pp.206-210. 

14 For Paridell ae a speci.f'ical.ly Ovidian lover, see E.B. Fowler, 
Spenser .!!!5!, the System 2! Court].y ~ (Loui..n.lle, 1935), pp.86-90. 
Since Blsyrane is directly parallel to Paridell, the identification 
of the book is fairly eert.&in. 

15 In the Maek proper, it is Cupid himself who rides a!ter .Amoret 
triwnphing in hie proud spoU (III.xii.22), while in the saae rooa 
the next night it is Busyrane who tort.urea Amoret (III.xii.31). 

16 Spenser's Faerie 9Heene, p.l06. 

17 Spenser !!:!2, .!d!! Courts ~ ~~ pp.l2l-122. 

18 Cited by R. Kelso, p~9. 

19 Sl:>enser !;ru!~ Courts g1 ~~ p.l31. 
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20 •Busirane's Castle and Artidon's Cave,"~' I (194D), 185-192. 

21 ~ Panofsky, Studies in Iconologr (N.I., 1939), p.ll5. 

22 R. van Marle, Icono~raphie .!!!, 1 'Art Profane .!:!! Jbyen Aas! et .! .!! 
Renaissance et !! Décoration des Demeures (La Ha.ye, 1931-32), II, 
49,-46ô. 

23 R. van Marle, II, 447 (tig.479). 

24 Arcadia, p.21. Ct. Chaucer, •"B.œ Book of the Duchese," 11.39-40, 
in The Works of Geoffrey Chaucer, ed. F.N. Robinson (Cambridge, 
Mas&:; 1957),ïP.267. 

25 Ficino's Commentarz, p.229. 

26 He bas elicited ver,r little critical commentar,r, and what there ia 
is uaually rather general - e.g. 11!!! lllegory 2.! Love, p.345: 
"Scud&JJK)ur, taken by himselt, is hardly a personitication at &11; he 
is the lover, the husband, any husband., or even~ in search of 
love.• 

27 For the seriousness of the implications of ~tull," amnmtiDg to 
a suicida! tendency, aee below, pp.96-98. 

28 This is closely connected to the nature of Scud&IIOur' s passion and 
easy yielding to grief am despair. Cf. Ficino's Colllll6ntary, 
pp.l94-195; sensual lovera despair DllCh liOre easily than soul 

, ·. lovera, •ror we bear much more easily the desiree for seeing, 
than those or both seeing and touching the desired one.• 

29 ttSecret'Wil Meum," in Prose and Poet12! ~ Continental Renaissance 
!a 'lranslation, ed. H.H. lilanohard. N.Y., 1949), p. 55. 

30 See above, p.32, tor the seriousneas of such careleaa wandertns. 

31 L. &bb, !!!! Xl.iabethan Malady (E&st Lansing, 1951), p.J.. See !,.g. 
II.vii.22, in Mammon's cave, vhere "lamenting Sorrow did in darknesse 
lye,/ And Shame his vgly face did bide from liuing eye.• 

32 !·~· VI.viii.5 and VI.rlii.50-51. 
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CHAFTER V 

THE FORT OF REASON 

1be preceding chapters o! this thesis have been concerned 

with the various battlefields on whieh are fought the wa.rs between reason 

on one side, and the senses and passions on the other. The battle!ields 

have been .:>re or lees mapped out, partieularly in the last two chaptera; 

vision corrupted by the senses and the body wounded by passion are imagea 

ot the resulte o! these wa.rs, and the ways in whieh sense deceives and 

passion wounds have been f&irly closely described. We should t urn now 

to Book II, to see what Spenser has to sq about the nature of the 

opposing toree, reason, which so far has been deseribed by means of its 

defensive and cantrolling functions, rather than b,y an analysis o! its 

inner nature. 

Guyon's Palmer is the natural point at which to begin. He 

has been identi!ied with severa! ~alities, including Conscience,1 but 

the only suggestions which have been widely accepted are Prudence2 and 

3 Raaaon. No real choiee between these two is necessar,y, since Prudence 

is only another name for the application of Reason to the sphere o! human 

a!fairs; as Aristotle said, 

it in agree•nt with Plato we take the soul to have three 
parts, then prudence is the Tirtue of the rational, gentleness 
and bravery of the passionate, temperance and continence o! 
the appetitive; and o! the soul as a whole, justice, liberality, 
and ma.gnanillity.4 
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This appeara quite close to Spenser'• concept of the constitution ot 

the soul, and gives us a usetul definition of the relationship between 

reason and temperance. From t.his we can see that it really matters very 

little whether we eall the Palmer Reason or Prudence, for the latter, if 

we follow Aristotle, is only the proper funetion of the former. 

Aristotle goes on to lilit in soma detail the funetions or 

Prudence as he has defined it: 

to prudence belongs right decision, right judgement as to 
what is good and bad and a.ll in lite that is to be chosen and 
avoided, noble use of all the goods that belong to us, corr
ectness in social intercourse, the grasping or the right 
mment, the sagacious use or word and deed, the possession 
of experience of all that is useful. Memory, experience, 
tact, good judgement, sagaeity -- each of these either arises 
trom. prudence or accompanies it.5 

'llhese runetions cover the major portion of the reasonable handling of 

one's life; including such essential.l,y rational acts as judging between 

what is good and what is bad. The Palmer clearly assista Guyon in 

making correct decisions, in avoiding the bad, and in grasping the 

right moment. 6 Be also possesaes userul experience, such as the lmow-

ledge of the magie properties of fountains and lakes (II.ii.5-10). 

The Palmer is close then to Aristotle's Prudence, which is in erfect 

the proper use of Reaàon. 

In the poem, the word Reason is used fairly consietentl;r to 

de scribe the Pal.aer' s ad vice, 7 and so are phrases auch as sage counsel 

s 
and good counsel. 'llhis suggests a possible answer to the problem 

already mentioned, though not satisraetorily answered, of why Guyon ia 

suceessful in resisting serious temptation on Phaedria's island when he 



is without his Palmer/ The Palmer representa. not G'.uyon's person&l. 

Reason so much as Reason generally, the accumulated wisdom and experi-

ence of mankind. He is able to give Guyon continuously wise counsel 

because he knows am has sean so much mre than his younger ch~ge; 

be knows about fountains and l&kes, about Occasion, and about the 

ma.gical powers of Britoma.rt' s spear (III. i.lO), not be cause he is mre 

intelligent than Q.)yoh, but because be has accwaulated the wisdom and 

experience of knowledge. He is nowhere sbown as solving proble1J18 by 

logical processes, because he ie not Guyon' s reason. He is the help 

that wise men of experience can gi v~ to well-intentioned younger men.10 

He is huma.n lmowledge, and •counsell sage" describes hi.lll as well as any 

other phrase, if not better. 

Now there wa.s in mBdieval ani renaissance times a pseudo-

Platonic typification of Wise Counsel as mastery over the three modes 

of time, past, present, and future, and also a eimilar typification ot 
11 

Prudence. It seems to me that these traditions, or this tradition, 

since t bey seem to have fused, protoundly af.fected the three sages in 

the House of Alma, and also that they can be used to relate the Palmer 

in some degree to the se three sages. 'Rhe relation seems· to me basically 

to be that of the exterior wise counsel of the sum of human experience 

embodied in other men, particularly old œn and wise tutors, to ~ the 

interior wise counsel whieh ean be derived from one's own reaaonable 

faculties. 
.12 

This is not ~te complete or aecurate, but it does seem 

to me to give soma idea of the relationship of the Palmer tot he three 
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sages; since both are closely connected with the concept of reason, 

there is clearly a relationsb.ip soiœwhere. lbreover, it seems to pro-

vide a good explanation for the fact that the Palmer does not seem to 

accompany Arthur and Guyon on the tour ot Alma' s castle, though he is 

with them when they oozœ to the castle. Since he is partly paral.lel to, 

and perhpps partly ~dentical with, the three sages there, a meeting with 

them would only confuse the allego17. 

Let œ now give a very brie! outline of the history of the 

13 
typitications of Wise Counsel and Prudence already referred to. 

Cicero defined Prudence as "rerum bonarum et ma.larum neutrunque 

scientia. Partes eius: m&moria, intelligentia1 providentia."14 This 

became tradition~; Aquinas used the concept (Summa, II.i.Q.57, article 6) 

and so did Dante (ConviTio, IV.27). Dante al.legorically represented it 

in the fom. ot three eyes (Purgatorio, XXIX.lJ0-132), and in this form. 

Chaucer used it as casually as it it had been a commonplace, which it 

probably was by then. Criseyd.e ls.ments: 

Prudence, allas' oon of thyne eyen tbre 
Me lakked alwey, er that I come herel 
On type ypassed wel remembred me, 
And present t;nte ek koud ich wel ise, · 
But tuture tyme, er I was in the snare, 1 Koude I nat sen; that causeth now rq care. 5 

Without the detail of the eyes1 the concept of Prudence as 

mastery of the three modes of time became apparently a scholastic oommon-

place, and can be found, among other places, in Petrus Berchorius, a 

popul.ar medieTal encyclopoedist.16 ~aphically, the concept was sometimes 
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shown as a cleric with three appropriately admonishing books, or else 

as a three-headed figure, an old one signifying the past, a middle-aged 

head the present, and a young one the future, as in the titian painting, 

which bas a m:>tto meaning ttfrom the experience of the past, the present 

acts prudently, lest it spoil future action • .l7 Finally, aware of the 

!act that the idea of prudence as a combination of memory, intelligence, 

and foresight bad originated in the pseudo-Platonic definition of 'wise 

counsel,' Cesare Ripa in his Iconologia
18 

œa.de 'Gbod Counsel' triple-

headed. Panofsky suma up this idea in the statement that 

this co-ordination of the three modes or forma of time with 
the faculties of memry, intelligence and foresight, and the 
latter's wubordination to the concept of prudence, represent 
a classical t .radition which preserved its vitality even when 
Christian theology had elevated prudence to the etat us of a 
cardinal virt.ue.liJ 

Before applying this to the three sages in llma.'s turret, 

however, I shall give a few examples of the emergence of a tradition 

something like this in English literature between Chaucer and Spenser. 

These will make it clear that it was not a continental possession only. 

~gate defined the tunctions of Prudence as 

Thyrl@es passyd remembre & weil dyuyde, 
Thynges present consider & weil gouerne, 

For pynges co~ prudently prouyde, 20 
Peyse .matyrs or pou deme or dysceme. 

Sir 'Thomas Elyot, in the curious sectirm of the Gouernour which deals 

with the manner in whioh dancing teaohes men prudence, says that the 

ttreprinse" instructs one in "what hath caused profite or damage in the 

tyme passed, what is the astate of the tyme present, what aduauotage or 
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perile may succede or is imminent.n21 Stephen Hawes seems to refer 

to hhe tradition when he defines sapience: 

It is euer 1 the grounde of sapyence 
Before that thou 1 accomplysshe outwardly 
For to reuolue 1 vnderstandynge and prepence 
All in thy sel!e 1 full often inwardly 
'l!he begynnynge 1 and the myddle cert~y 
With the ende 1 or thou put it in vse 22 
And werke with councell 1 that thou mayst be sure. 

in 
The re is a very close parallel to this/ continental neo-Platonism in 

Ficino' s statement tha t "any Platonic philosopher • • • considera three 

aspects of any thing: Wha.t [sort of th~ ha.s gone before, wha.t 

accompanies it, and what follows it. If these be good, he praises the 
2.3 

thing itsel!, but if bad, he censures it." 

The history of this tradition, and the e.x.amples of its 

occurrence, ma.y seem a little long in proportion ~o its importance, but 

it seemed necessar.y to esta.blieh it !irmly, and I have nowhere found a 

comprehensive study. Its relevance can be seen imrœdiately we turn to 

the three sages who lived in the three rooms of the turret of Alma' s 

castle •and counselled !aire Alma, how to gouerne well" (II.ix.48). 

They are described ae follows: 

The first of them could things to come foresee: 
The next. could of things present beat aduize; 
The third things past could keepe in memoree, 
So that no t i me, nor reason could arize, 
But tha.t the same could one of the se comprize 

(II.ix.49). 

Quite obviously we have here an allegory of prudence, reason, or good 

counsel. These are the !aculties that counsel the soul, or, in other 

words, constitute the several parts of reason. When we know the 
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background of this tradition, the description of the dweller in the 

front room will be immediately clear: "he had a sharpe foresight, and 

work.ing wit, / That neuer idle was, ne once could rest a whit" (ll.ix.49). 

The word "foresight n is his proper name. Similarly, the second dweller 

is he who can best order the present, ani appropriately he is a ssociated 

with law, the government of œn, arts, sciences, ani philosophy. When 

Guyon and Arthur take pleasure in "his goodly reason• (II.ix.54) the 

word is not used carelessly. 'Jlh• third of course is memory, ma.ldng the 

best use of the past in instructing the present. Tbgether, they form 

a complete allegor,y of the faculties which constitute human reason, as 

distinct from the understanding or soul which grasps heavenly t hings. 

In sa.yi.ng this, I am going directly counter to the prevailing 

Tiew that the se figures represent the three inner f'aculties of the sen-
. 24 . 

sible seul, Imagination, the Common Sense, and Memory, and that Alma 

alone representa the rational soul in her castle.
25 

'Jlhis view cannet be 

altogether wrong, since the faculty of foresight is given to Phantastes, 

and in stanzas 50-52 Phantastes is quite certainly given the f'unctions 

of the ima.ginat ion. But, in addition to the unmiatakt,able reference to 

an allegory of prudence or reason which I f ind in the three sages, the~ 

are other objections to the idea that they represent the inner faculties 

of the sensible soule The first is that since the imagination is very, 

very seldom given the ability to foresee the future as it will really 

happen, 26 as distinct from seeing f'antasticall and untrue images, it 

cannot accurately be called a sage or counsellor. RoJisky sums up 
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El.izabethan attitudes towards the .faculty o.f imagination as being 

strongly comdemnator.y: 

it remains as8entially a .faculty tied to sense and disease, 
uncontrolled, easily distorted and distorting and hence lying, 
idle and purposeless, .flighty and inconsietent, and therefore 
irrational and immoral in the instrumental scheme.27 

Phanta.stes appears to coincide with mch of that, but if that were all 

he stood .for, he would never be called a sage and a counsellor. 

A simil.ar dif.ficulty arises with respect to the unnamed sage 

of the middle chamber. Berger constructs an ingenious case for regarding 

him as •particular reason," arguing that the "things present are then 

whatever events in the course o.f time are perceived by the senses and, 

compared by the sage to his archetypal murals, sillul.taneously judged to 

be of this or that nature.W28 But this simply does not do justice to 

the strength of the word •reasonst and of the associations with all the 

arts of man. To make this clear, let me quote Sir Walter Raleigh on the 

tunctions of the reasonable soul (he has already described the lesser 

.functions of the sensible soul); "by this [i.e. the reasonable souiJ 

we speak and knit words and sentences together; by this we learn arts, 
29 

number, and dispute, and .foresee, and mollit to heaven." Pha.ntastes 

and the unnamed sage between them a.ppea.r to ful.fill all o.f these functions 

except the la.st • 

As a last witness in the debate, we should turn to the mch 

discussed stanza. 22 of Canto II, which has won the distinction of having 

an entire Appendix devoted to it in the Variorum edition of Book II. 
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Reference to this will show that the general concensus of opinion bas 

been that the stanza refere to the three soula (vegetable, sensible, and 

rational) of wch Elizabeth an psychology. But it now appears that this 

is not so. Vincent P'. Hopper has ahown, definitively as far as I am 

concenned, that the stanza refers to the harmony which should exist 

between reaaon and concupiscence, or between body and soul, 'Which both 

stand on the same base. In other words, the body and the soul meet and 

a~~e joined by reason, which keeps the mean between them. 30 The stanza 

is ~ a reference to the comm::mly mentioned tripartite soul, but another 

reference to the uzxierlying trinity in Spenser of body, reason, and soul, 

in which the body, the senses, and the passions are seen more or lesa 

as a single unit. If I may digress into an illustration for a 100ment, 

I think that this schema gives us a perfectly fitting explanation of 

Guyon' s faint. He faints be cause his limited reason - he is without 

the Palmer - falls to lœep the mean between his body and his soul; he 

feeds his eoul with "his owne vertues, and prayse-worthy deedes11 (II.vii. 

2), while he starves his body. He looks at "eye-glutting gaine" 

(II.vii.9) while weakening the mighty pillars which uphold this f'rail 

31 
life of man (II.vii.65). He has deserted a vital mean. 

But what then becoiœs of the sensible soul? Daniel c. 

Bougtmer, as conclusion to a detailed study of the figure of memory 1 

said the following: 

th us, al though in Book 2, Canto 9, he (Spense~ draws on the 
psychological literature of his day 1 he reaasts his material 
so as to reconcile it with his m:>ral teach~ In his psycho
logy of memory he converts his science into a sort of minister 
of right conduct. 32 
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'nhis corrobora.tes whil.t I feel to be the implications of the discussion 

a.bove of Pha.ntastes and the sage of the central room. Spenser ha.s ab-

eerbed these fa.culties of the sensible soul into a whole which includes 

them together with much more. In comparison with it.he standard tripartite 

soul, he has given the inner faculties of the sensible soul to reason, 

ani has given the highest powers of the rational soul to Alma, the soul 

itself, for whom there is no place in the usual tripartite system.33 

Since in Eliza.bethan times the three inner fa.culties of the 

sensible aoul were eometimes attributed to the rational soul, 34 Spenser 

is saying nothing unique or revolutiona.ry in this canto. Ill.t what rea.lly 

seems to be the explana.tion is that he is going back to an older system 

used, among others, by Du liartas and llanus de Insulis. Du Bartas writes 

of his ca.stle that 

• • • tu logeas encore 1 'h~ entendement 
En l'èstage plus haut de ce beau ba.stiment; 
!tin que tout ainsi que d.,une citadelle 
n domptast la. fureur du corps, qui se rebelle 
T:rop souvent contre lui & que nostre raison 
Tenant dans un tel fort jour & nuict garnison:, 35 Foula.st dessous ses pieds l'enuie, le cholere, ••• • 

Alanue describes a. rather more complicated system, in which 111nborn un-

deratanding,• •ability in logic,• and the •raculty to reca.ll the past,• 

ail dwelling in different rooms of the head, do obeisance, as to a. god-

dess, to wisdom, who commanda from "the cita.del of the head. • In the 

hea.rt magnanimity dwells, also serY'ing under the dominion of •wisdom. •36 

'llllere are interesting pa.rallels between this and Spenser, but I think they 

are a. little too distant to be pressed hard; •inborn understanding,• tor 
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instance, is not really comparable to Phantastes in either of his 

guieee as imagination and as toresight, a part of prudence or reason.
37 

'I!here are also at least two English works which present 

what I believe to be the essence of the structure of Alma's castle. 

In nSawles warde," the house of the self is governed by Wlt, the lord, 

while the wayward wife of the house is called Will (in the sense of 

haire). Onder the house-wi.fe are aa.ny servants, in the form ot 

potentially rebellious thoughts, who are likely to cause trouble if 

the Lord of the house, Wït, is asleep or aw~ from home. Inside the 
38 

house is the soul, a treasure which Wit must gu.ard. The allegory 

of Piers Plowman appears to be rather similar, and casta the idea of 

39 
the soul as treasure into the figure of a woman. 

These allegories, regardless of the vexed question of which, 

if any, ~epresent Spenser' s true source, point up the true nature of 

the members ot the hierarohy in Alma's oastle, and the relationships 

existing between them. The passions or affections are housed in a 

parleur placed in the main structure of the oastle, that is, the body, 

presumably the heart -- fromwhich one must ascend a flight of alabaster 

steps (presumably the necWin order to reach the turret of the head 

(ll.ix.44). This :oot only mi.rrors Elizabethan concepts of physiology 1 

but shows the order of the moral hierarchy. ']he passions are part of 

the body and must be sU'bordinated to the reason of the head. 40 The 

sensual implications of the passions are evident; there are jolly 
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Paramours, careless laughter, idle ease, envy and so on, all ready to 

lapse into evil excess if stirred or Wlcontrolled. 'l'bey are closely 

related to the troops which attack the senses later on (II.xi.B-10 

especially}, except that here they are at peace, for Cupid bas left 

behind his bow (II.ix.34). He has only to decla:rewar and pick it up 

again for the siege of the passions against the "fort of reason" to be 

declared once again (II.xi.l and 8}. 

'Dhe first stanza of Canto XI in a few lines summarizes the 

relationships existing between the soul1 reason, and the bodily passions, 

and makee it clear that the warfare is against reason with the soul as 

prize, that is, that the soul1 Alma, and reason are separate: 

What warre so cruell, or what siege so sore, 
As that, which strong affections do apply 
Against the fort of reason euermore 
T.o bring the soule into captiuitie: 
Tbeir force is fiercer through infirmitie 
Of the fraile flesh 1 relenting to their rage •• •• 

Thus the war of Canto XI is only a dramatie representation of the state 

of things in Canto IX, except that in Canto IX the war has been itemporarily 

won, and the passions are at peace. 

This is the meaning of !:·~·II.ix.l, which telle us that there 

will be a double presentation of the main theme: 

Of all Gods workes, which do this world adorne 1 

'Ilhere is no one more faire and excellent, 
'lllien is mans body both for powre and forme, 
Whiles it is kept in sober gouernment; 
But none th en i t 1 more fowle and indecent 1 
Distempred through misrule and passions bace: 
It growes a M>nster, and incontinent 
Doth loose his dignitie and natiue grace. 

Behold1 who list, both one and other in this place. 
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lbst commentators have ignored this last line; one has suggested that 

.Alma' s castle is the body in sober government, while Male ger himselt 

41 
is the body grown a monster. But this is an impossible reading of 

the allegory; if Alma t s castle representa the body and mind in Canto n, 
then it must still represent the body and mind in Canto n. It has be-

come a monster - temporarily - because of the rebellion of the •passions 

bace,•· whi.ch attack the senses 'With their newly mobilized weapons of war~ 

I see no reason whatever for moditying Professor WOodhouse's identifie&-

tion of Kaleger as original sin or the human tendency to depravity which 

is the result of the Falle 
42 

'L'his inherent weakness is the natural 

leader and innamer of the passions, as we saw in Chapter IV. 'lfue alle-

gor,v or the double representation of Alma's castle is completely in 

accord with the allegory of lllri.toma.rt•s wounding by Malecasta, of 

Aiooret' s grievous injury and imprisonment, and of Serena' s envenomed 

wound from the Blatant Beast. 'llhe enemies are al.ways 'Within, as we can 

see from the Palmer' s advice to Guyon to conten4 with his affections 

while they are still weak: 

For when they once to perfect strength do grow, 
Strong warres they ma.ke, and cruell battry bend 
QJ.rJ.st fort of Reason, it to ouerthrow · 

(II.iv.34). 

~. c. Hamilton bas said that •the image or the besieged body (in II.x1.1] 

• • • is the uni:tying metaphor of the book, •
43 

but this is only true if we 

read nreason• for "body,• and add that the besiegers are the passions 

within the body in malevolent collusion with the senses. 

Once the passions and senses have been reduced to their proper 

state of friendly and duti.ful subservience to reason, once the castle of 



-96-

Alma ie restored to its proper orcier by Arthur, then the inwardly sound 

man can resist the power of outward. occasion working upon his weaknesses. 

Thus the internal war of reason and the passions in Canto n must be won 

before GuyonJ who real.ly ~ the house of Alma., is strong enough to ven

ture into the Bbwer of Blies and conquer its seductions. Guyon has been 

strengthened by the trials of the book. In Canto IV J as we saw, it was 

necessary for him to conquer - that is, to avoid - occasion in order 

to maintain mastery over his passions, and there:rore he was still vul

nerable to external attack. His passions could still be aroused if 

occasion caught up wi th him. But after the insight into his own nature 

which he receives in the castle of Alma, and after Arthur's defeat of 

Maleger and the passions and weaknesses of sense, Guyon is able to 

destroy Acrasia, the occasion of sin in man. 'llhe central victory of 

the book is won within Guyon himsel:r. 

This battle of reason against the passions is a battle waged 

in deadly seriousness, for its issue is literally a matter of life and 

death, on two levels. The most basic need for reason to master the 

passions and senses is the maintenance of bodily li.fe. The Renaissance 

was healthily realistic about this. Hooker's remark that nto live 

virtuously it is impossible except we livew44 is a neat formulation of 

the attitude. 

Spenser refera f~equently to the necessity of maintaining 

bodily health and strength, and blames any neglect of this need as a 
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kind of wilful self-destruction.45 This necessity, caused by human 

weaknesses resulting from the FaU, places a limit upon the degree of 
46 

charity which a man can extend to his fellow beings. It is not tor 

ordinary :n:en to imitate Christ in the matter of self-sacrifice 1 for they 

are not strong enough. 'IDle two most important exemplars of the impor-

tance of maintaining bodily life and health are the Red Cross Knight and 

Guyon. 'IDlere are very close parallels between the two in this matter, 

and both are brought to the point where only Arthur or grace can save 

them. The Red Cross Knight atter leaving the house of Pride becomes 

11both carelesse of his health, and of his fame~ (I.vii.7) and as a 

result is taken prisoner by Orgoglio. This imprisoi1.1118nt leaves h1m 

with 11all his vitall powres 1 Decayd, and all his flesh shronk vp like 

withered flowrestt (I.viii.4l). In this state, with "shrunken synewes• 

and still ttweake ani wearie" (I.ix.20) he becomes a natural prey to 

the most serious form of melancholy1 religious despair (I.ix.48-50). 

Ironically enough1 he has just incredulously asked Sir '!erwin, himself 

fleeing from despair1 how it is possible that a man may •with idle 

speach 1 Be wonne, to spoyle the Castle of his health?" (I.ix.31.) 

'IDle Red Cross Knight has found to his coat that neglect of 

his health weakens life at its root, the vital powers, and that this is 

akin to despair and suicide 1 a mort al sin. It is a function of Alma and 

her counsellors to maintain health (II.xi.l-2), and if they do not, they, 

like 'fimias, beco:rœ liable to Belphoebe's serious reproach on seeing that 
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poor squire a mere ghost of his former sel!. If his state is caused by 

he aven, 

••• then none may it redresse or blame, 
Sith to his powre we all are subiect borne: 
If wrathfull wight, then fowle rebuke and shame 
Be theirs, that haue so cruell thee forlorne; 
But if through inward griefe or wilfull scorne 
Of life it be, then better doe aduise. 
For he whose daies in wilfull woe are worne, 
The grace of his Creator doth despise, 

That will not vse his gifts for thanklesse nigardise 
(IV.viii.l5). 

Guyon learns the same bitter lesson in Mammon's cave, where he rema.ins 

so long 

•• • that ~itall powres gan wexe both weake and wan, 
For want of food, and sleepe; which two vpbeare, 
Li.ke mightie pillours, this fraile life of man, 
That none without the same enduren can 

(II.vii.65). 

We could gauge how far Guyon is from the path of true reason merely bJ' 

comparing his state here, caused by his own Yoluntary action, with the 

allegor,y of the castle of Alma. The destructive passions grow tiercer 

through "infirmitie / Of the fraile fleshtt (II.xi.l), and !rail flesh 

in this context means both bodily weakness and the wealmess of fleshly 

sensuality. ~y considered, the two weaknesses were the same in origin; 

they were both the legacy of the Fall, and Maleger may very well represent 

both disease !!!!, original sin. Without the intervention or redeeming 

grace, both result finally in death. It is reason~s function to steer 

body and soul towards the sources of life. 
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CHAP'l'ER VI 

REASON TRIUMPHANT 

It is possible that the argument of this thesis has given a 

rather harsh and even negative picture of Spenser' s rlew of the world; 

it may be felt that an analysis of the relationship of reason and sen-

suality should account for such apparently triumphant and unreproved 

sensuality as that of the Temple of Venus. I think that there are two 

answers to the se possible suspicions of un balance, corre sponding 

roughly to the two possible objections. 

'llhe first has been neatly summed up in the statement that 

ttwe have lost Spenser' s feeling that in the rational life there is 

something superhuma.n • ..l It is perhaps unnecessary to repeat Haml.et t s 

words on the functions of reason, but a few references may help define 

the final place of reason in man as the Elizabethans, and indeed nearly 

all Western civilization, saw it. Aristotle had said that "reason mre 
. 2 

than &QYthing else is man,~ and we find the sentiment echoed Qften 

enough, as by Sidney: "yf wee will bee men, the reasonable parte of 

youre sowle, ys to haue ab solute Comaundemt ... .3 And it is echoed by all 

those, notably including Spenser, who referred to men living in defiance 

of reason, as beasts. 

Reason, in its basic sense of the ability to distinguish 

between good and evil, 4 is something very close to the divine, and is 

in f~ct often described as a gift from God, or as the operation of grace 



-105-

5 
in man. 'l!his opinion se ems to be held by Spenser, as we can see in 

the closely related figures of Sapience and Urania. Spenser tells us 

that God grants his grace to man by allowi.ng him to glimpse Sapience, 

and gather a few of her riches,
6 

and rrrania in her lament expresses 

nearly the whole doctrine, in a passage which is central enough to 

quo te at some length: 

What difference twixt man and beast is left, 
vfuen th'heauenlie light of knowledge is put out, 
And th' ornament s of wisdome are be re .ft f 
Then wandreth he in error and in doubt, 
Ynweeting ot the danger hee is in, 
Through fleshes frailtie and deceipt ot sin. 

In this wide world in which they wretches stray, 
It is the onelie com.fort which they haue, 
It is their light, their loadstarre and their day; 
But hell and darkenesse and the grislie graue 
Is ignorance, the enemie of grace, 
That mindes of men borne heauenlie doth debace 

(!he Teares of the :fofu.ses, U487-498) • • 

Wisdom, right reaeon and knowledge here are all divine gifts, a:rxi ignor-

ance is pointedly cal. led the enemy of grace. Thus right rea son is the 

operation of grace in the mind. 

Here I would like to take up a point made by Pro.f'essor 

Woodhouse in writing that Spenser was probably ttpreparing for an ultimate 

synthesis of nature and grace in the person of Prince Arthur." 7 I would 

suggest that to some extent this synthesis has already been made, for 

Arthur seems to be as distinctly connected with reason (I. vii.41-42) 

as he is with grace (I.viii.l). Both reason and grace can m.end man's 

weaknesses, for ultima.tely they are from the same source. 
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The final point to be made is that the · need for reason, as 

a controlling force, to keep a ver.y close band on the passions is a 

result of the Fall, which drove a wedge in between reason and the 

passions. If this had not happened, the passions would themselves 

be reasonable, and therefore free. The Temple of Venus and the pas

toral paradise of Book VI allé images of this unfal.len and integrated 

corrlition; but the antique age of gold has not yet returned. There is 

much work to becdone before time travels back to its timele~eginning, 

ani Spenser is as much concerned to give instructions as to how that 

work may best be cxmtinued as he is to describe the ultimate goal of 

all good work on earth. It is comparatively seldom that he succours 

his travailing knights with the glittering vision of the Eternal City 

which is bound together by the love of which the loves mirrored •ven 

in the Temple of Venus are but the earthly, though unfallen, shadows. 
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