SHORT TITLE

nretation of Hooking'

B3
3
o
3
t
(D
¥

utterance of the

crivbed by Carl Gustave Juns,

» Pattern of the Archetvoal

inner process o

Search in_

pnetry as the symholic

ac

AT

des-

‘—ty

individuation



“unnor Suzanne Kohl Weldon
Title of Thesis The Pattern of the Archetynal Se

Uepartment Uepartment of Enelish
Degree ' Magter of “rts

Iy

svmholic utterance of the inner process of

individuztion as described by Carl Gus

Juns,

t

ave

An interpretation of Hooxins' noetry as the



amd

Suzanne #xon

Subml

ted in Partial F

ot

fillment of the “equirments

for

the Derree of

)

uzarne honl neldon

-



9
W

CHAPTER
I The Proleozye =n iction 3
11 The Hernic Choice 2k

p—
y—i
b—t
3
-
]
[&]
D
oA}
3
0
—~
?‘0’
o]
'3
ct
=~
D
1)
jas]
-
e
D
o]
~
0

1 The Mystic Zen*re 56
7 Tne Search for the Pather (coni'd) 6L

V1 The Leesecent into Hell 73

V1l The Reconcilizticn wiik =he Father &e
Tonclusicn 190
Annerdix 10k

I . - rns
sitiiozranhy iné

—

tx



INTRODUCTION



~zn's zrchetyopal search is, ana zlways has been, the search
for the self, that "selfless self of self, most stranze, most
1
still, / Fast furled and all foredrawn to No or Yes.," The gozl,
tne "Treasure hard to obtain", is hidden in the mysterious terri-
tory of the unconscious, unrecognized untilit is found. As T. S,
Eliot nuts it: "And the end of all our exnloring / #ill be to
2

arrive where we started / And know the olace for the first time."

Previous critics have viewed Hopkins' poetry from the re-

[

izious asnect. The present study is based on the discoveries
of modern denth psycholozy concerning the unconscious comnonent
of ihe nsycne, especizlly those of Carl Gustave Jung. Joseph

Campoell writes, in nis Preface to his bhook Tne Hero with a

"3

Trnousané Faces:

is the nurvose of the oresent book to uncover some
the truths disguised for us under the fizures of
lizion and mytholozv . . . The old teachers knew
at they were sayinz, O0Once we nave learned to read
ain tneir svmbolic language, it requires no more
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ezrd, Zut first we must learn the grammar of the
S nd as a key to this mysterv 1 know of no
iern tool than psvcnoaralvsis, Without re-
is 2s the lzst word on the subject, one can
ss permit it to serve as an anproach.)
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~ccordinz to the findings of modern nsycholozy, as Lrich

Hdeumann alfirms, "lyth, art, relizion and lansuzre 2re zl1l svmbnlic
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exoressions of the creative spirit of man; in them this spirit takes
on objective, perceptible fzrm, becoming conscious of itself through
man's consciousness of it,"

‘he archetypal search expressed in the great myths, and in the
mythic poetry of Homer, Virgil and Dante (to give only the classic
examples; there are, of course, hundreds of others), follows the zd-
ventures of the Hero. %he general pattern is: 1. The hero's sense
of something missing, which is of essential value, 2. A lateral quest,
which explores the external world., 3. # descent into the underworld,
with, or without a mortal struggle with the monster who guards the
treasure. 4, The return to the uover world, bearing the treasure,

The final two stages revresent a dezth and rebirth: symbolic death
precedes symbolic rebirth as the whole man, whose suffering and
struggle have resulted in the union of the outer and the inner selves,
This intrinsic goal is expressed variously as the search for home, for
the father, for personal identity.

The pattern of the search is clearly revealed in Hopkins'
poetry when it is viewed as a single body of work. Reading the
poems in chronological order.5 one finds, in the undergraduate poems,
a restless dissatisfaction with both nimself and his environment, and
a longing for transcendence -- a persistent hunger for "that sense be-
yond” (23, B3)., "the #reck of the Deutscnland" (Ko, 28) utters with
dramatic sweep and force the released energy of tnhe poet, an energy
released by his election of Christ as his heroic goal upon his con-

version tc the Roman Catholic relizion, and nis entry into the Society

n
Zrich lieumann, ihe Origins and sistory of vonsciousness
(Princeton, 1$70), p. 368,
g
<

nave followed the dating of the poens
T ol ]

n ne
Vac¥enzie in nis hotes to the edition
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of Jesus, True to the pattern of the archetypal search, the poems
of the middle period express in ecstatic images and racing rhythms
the poet's search for his hero in external nature. He saw in moun-
tain, cloud and flower the embodiments of the Creature, "news of God."
The pattern continues to develop: the descent into the underworld is
uttered in the terrible words of the "dark sonnets", four of which,
as Hookins wrote to Robprt Bridges, "came like inspirations unbidden
and against my will." The finding of the treasure, and the subse-
quent rebirth in wholeness of being into the outer world, is ex-
npressed in the complex symbolism of sonnets No. 68 and 72. The
fruit of the heroic search is the reconciliation of inner and outer
reality; for Hookins the experience was a total identification with
Christ, the fusing of the God without and the god within, and thus
was the realization of his life's aim: "To be, in a manner, Christ."7
Rollo May writes:

Symbolizing 1s basic to such guestions as personal identity.

For the individual exveriences himself as a self in terms

of symbols which arise from three levels at once: those

from archaic and archeiypal depths within himself, symbols

arising from the personal events of nis psychological and

and biological experience, znd the general symbols and
values which obtain in his culture.

As a devout Roman Catholic, Hopkins possessed the full guoza

of personal symbols of meaning; theoretically, he was safely walled

against the “perils of the soul" -- the loss of conscious identity

9

in the inchoate unconscious. ihe masculine, ego-conscious side of

ey Hop¥ins
1, 1955),p.221,

Poet{london, 1364,




iv
of nis being was identified with Vhrist, his model and hero, whom
ne had elected in a triumphant act of will ("I did say yes / 0 at

10
lizhtning and lashed rod" (No. 28, 1, 1-2). His feminine, emotional
aspect was constellated in the figure of the Virgin Mary. Jung locates
the orizin of such a nrgjection deep in the unconscious, giving it
1

the name of the anima, The influence of the anima is all the more
powerful because it rises from the unconscious. Consciously, Hovkins
was aware only of the benizn side of his anima, in the image of the
Virgin, Nevertheless, this symbol carried an enormous weight of
meaning for him., On one hand she was mother and mediatrix of grace,
while on the other she was immaculate maid. Since her reast falls
in the month of May, the poet identified her with youth and soring-
times "All things rising, all things sizing / liary sees, sympathizing"
(No. 42, 25-26), iiarv, both as mother and maid, fused with the image
of soring; ner inviolate body harboured the waxing ("sizing") Christ-
embryo -- an image which parallels that of the motherinz earth,
whicnh orotects and produces the "infant buds of soring", This dual
imaze constituted the ideal of beauty for the poet -- "HNothing is so
beautiful as Soring" (Ho. 67). By associztion he identified younz
people with this ideal beauty: "Innocent mind and Mavday in #irl and
boy, / Most, O maid's cnild, thy cnhoice and worthy the winningz

(Ko, 67, 15-16), One of Hopkins' Jesuit contemporaries recalled

nis "snhrinxings dread of anyihing that tended to endanger, esznecizlly
12
in the younz, the angelic virtue."
10
in the czse of reflerences to "The Wrecr of the Deutsecnlard”
I shall zive ooerm, starnzz and line number,
il



Correlztively, he deplored the contrast vetween adult man and
innocent nzture:

Lovely the woods, waters, meadows, combes, vales,

A11 the air things wear that build this world of Wales;

Only the inmzte does not corresoond
(No. 34, 9-11)

For Hookins, as for many poets, beauty, both moral and
" aesthetic, was rooted in an Eden which lacked any vestige of the
serpent. Therefore "Aze, and age's evils, hoar hair, / Ruck and
wrirkle" (whose ugzliness was so obviously repugnant to the poet's
fastidious sensibilities) must somehow be transcended. He found
a  temporary solution to the "blight man was born for", with its
loathsome finale of "winding sheets, tombs and worms and tumtling
to decay” in consigning beauty to God "early now, long before death".
Only thus, he felt, could it remain "its own best being and its
loveliness of yvouth", safe forever from the "Tall sun's tingeing"
and the treacherous "tainting of the earth's air" (io. 59,11-13, 5).
Here one notes the paradoxical parallel petween the lovely air /
unworthy (adult) inmate of No. 34 above and the treachercus air /
vouthful beauty of MNo. 59 just auoted. It is evident that the
poet longed to be able somehow to arrest beautv, to "inscape'it
imzutably at its peak, just as he yearned to oreserve the innocence
of the young a2t its "iayday". Thus veauty, for him, ovoth zesthetic
and moral, devended upon tne frzil {hreads of mortaliiy. Uncons-
cicusly he nad set up a polarity in which youth, beauty and inno-
cence were opposed to age, ugliness znd sin. Zecause he rejected

ihe dar« side of reality ne nossessed no symbols in which 1o con-
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a certain dis-ease of spiriz, 3isnificznily, many of Hooxinz' noems



are cast in dialogue form, the witness of continual inner debate.

No. 51 is a good example:
#hen will you ever, Peace, wild wooddove, shy wings shut,
Your round me roaming end, and under be my boughs?
“hen, when, Peazce, will you, Peace? 1I'll not play hvpocrite

To own my heart: I vield you do come sometimes; but
That piecemeal peace is poor peace, What pure peace allows
Alarms of wars, the daunting wars, the death of it?

(1-6)

If "disunity with oneself is the hall-mark of civilized
13

i

man , which few would deny, Hopkins, poth as vpoet and oriest,
léboured under a double dichotomy. #As Jung has observed, "Whoever
loves the earth and its glory, and forgets the 'dark realm' has
soirit for his enemy; and whoever flees thikearth and falls into
.

the 'eternal arms' has life for an enemy."” This psychic impasse
came to crisis after the voet had passed the first half of 1life,
during which the lateral search in the external world had taken

place. "The most dangerous revolutionazry is within ourselves",

Jung noies, "and all must realize this who wish to pass over
19

safely into the second half of life,. Yurinz the Dublin years,

from the year 1885 until his death in 1889, #opkins sufferec a kind

P

nervous collapse., e nimself iried to explain it as the result

@]
L]

of uncongengal work and failing nezlth., In Octocer, 1888, he wrote
in a letter to oridges: "Tnis morning I zave in what I believe is

the last batch of examiration-work for this zutumn (ané if all were

. /
j8e}
seen, fallen leaves of my posr life, netween all the lezves of iz),’
13 -
Jung, Two Essavs on Arnalwiiczl Psvecnoliosy (Zleveland,
Onis, 19%9), n. 23.




vii

He seemed to be drazined of 2all energv and enthusiasm. The "inmate"
nzd ceased to conform either to the soaring symbol of power, beauty
and freedom, inscaned as Christ in such poeis as "The Windhover"
(fio. 36) and "Hurrahing in Harvest” (lo. 38), or to the Eden image
of youth, beauty and innocence which he connected with the Virgin,

Life and spirit had both become his enemies, He could no lonzer

say "Wnat I do is me: for that I came"(No. 57, B). 4is he once

nnted pathetically: "A nurnose mzay loox sroeth and perfect from

[y
-3

without vu* ve fraved and faltering witnin,”

From Honkins' letters and journzls it can be seen that he was

constantly nlzgued by zn excessively demanding conscience, I have

"o

never wavered in my vocation", he wrote, "but I have not lived up

13

to it." hecording to Jung, a "feelingz of moral irferiority does
not come from a collision with the generally accepted . . . moral

law, but from the conflict with one's own self which, for reason
1

O

of nsycnie equilibrium, demands that the deficit be redressed.”

o~ 3
@
Q.

Thus, ir Jungian ierms, a sense of sin is the discomfort caucsed by

an irnerfect corresnondence beiween the irnner znd the ouier selves,
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4s hug been noted above, the poet':
Christ and the Virgin, had ceased to emhbody the rezlity of nis life

gxnerience,

v

wrence it will

29




viii

foooed of nhis essential life energy by tnis failure of the symboli-
zation of the self, and thus weakened in the conscious will, Hopkins
could no longer vostpone a confrontation with the dark side of his
beingz, Jung has called tnis dark side the Shadow. The Shadow
stands for "everything that the subject refuses to acknowledze about
himself and yet is always thrustinz itself uvon him directly or in-
21

directly."” It stands, like Cerberus, guarding the doorway to the
underworld of the unconsciosus,

Loyola tausznt that thgzpurpose of asceticism is to free man
from inordinate attachment, The tragic irony in Hopkins' fate
is that his asceticism led him into a blind alley, "stalled" in a
soriéiime world of youth and innocence, which, after the first half
of life had gone by, proved inadequate., Jung writes of the "dimin-
ution of soul",ohenomenal of the second half of life, as the signal
for the descent into the "darx realm": "sevaration from youth has . .
taxen away the golden glamour of Nature, and the future zpnears hope-
less and empty., But what robs Nature of its zlamour, and life of its
joy, is the habit of looking back for something that used to be outi-

23

side, instead of lookinz into the denths of the denressive state."

n

Tnis lookinz back is a lingering in the onrotected world of childnoond:

[

"I say that we are wound / With mercy round and round / As if with

air; the same / Is Mary . . ." (ho., 60, 34-37). f%hese lines imagz

8

the 7irgin as a soft, nest-lixe haven for mankind, or at least for

21

Jung, Archetynes, n. 23L&,
22

?i’:"" po 370




ix

the poet, Tne prospect of being forced to renounce this vision

results in a feelingz of intense desolation, for "Here there are
no fathers and motners; all the illusions . . . vrejected upon
the world and upon tnings gradually come home . . . jaded and

24
wayworn" (my italies)., In "The %reck of the Deutschland", that
orophetic poem, Hopkins refers to the "jadinz and jar of the cart /
Time's tasking" (27, 2-3). The loss of tnis vision amountec to
a %xind of spiritual death for him, since it cut him off from the
grace of God by separzting him from hoth the Virgin Mary and
from Christ, nis two great symbols of meaning. A passage from
some unnublished notes which he made for a sermon preached at

Stoneynurst in 1879 mzXes clear the essential nature of the Yiregin's

availability, in recalling "St, bernard's saving, All grace is given
25

through Warys this is a mystery. This passage also emphasizes

dary's function as the orojection of the noet's anima on an ideal

feminine being, Significantly, in Fedbruary of the same year, he

"o

declared in a letter to Bridses that "Feeline, love in vnarticular,

is the great moving power and soring of verse and tre only person

I am in love with seldom, eswecially now, stirs my heart sensibly
26

e Adovkins is referring to Christ in tnis letier, rut the

D

P

closeness in dates of the two excervts ouoted aznove ~akes the con-

nection netween the loss of the anira figure, the odrojectiicn of the

pouw

emotionzl comnonent of the nsvche, znd the loss of feelins renerally,

24

Jung, Twe Essavs, ». 71.
25

iunted oy Pick, ., 1ol
24



The earliress of this evidence of nsychic trouble (1870),

six years before the overt breaikdown in 1885)15 somewhat sur-

"

orisinz. riowever it reveals the slow but relentless activity

b

of the unseen "selfless self of self" in the unconscious realm
of beirg,
rlopkins believed that the beinz was perfected by the ex-
27
ercise of that selfhood which is the will. His election of
Christ, 2nd his rarcecration of mortal bezutv to God, were both
onerations of this will to verfection., However it is evident
from the vrevalence of the anvil image in his poetry that con-
forming his will to God's involved intense struggle: "With an
anvil-ding / And with fire in him forge thy will" (28, 10, 10-11),
He experienced his own individuality as an "unspeakable stress of
28
. . . " .

nitch” , while it was alwaye the "forced feature" (lio. 45, 7)
whicn compelled his attention in otrher men, There is a strange-
ness, then, in tne aoparent fatalism exvressed in stanza 7 of
the voem "On the Portrait of Two Zeautiful Young People" (Lo, 157):

wan lives that list, that leaning in the will

iio wisdom can forecast Dy fRurFe or guess,

The selfless self of self, most strange, most still,

Fast furled arnd all foredrawn to Ho or Yes,

(25-28)

The reference to "The selfless self of
Hopkins had some iniuition of an essentizl xerrel of self, cheathed

in mystery like an embrvo in the wonb, which was unamenzdle to the

conscious will,
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‘he "No or Yes"” from the stanza just quoted becomes a nisht-

F

mare image in the voem "Svelt from Sibyl's Leaves" (io. 61). This

poem appears in the "Dublin Kote-5ook", and was probzbly written
29

in the year 1885, according to N. H. MacKenzie. The dark side

of the poet's vsyche, suddenly released, swells into consciousness

like the geni in the Arabian Nighis, to fill the heavens with zie-

antic menace. All Hookins' symbols suffer a cataclysmic reversal,
The stars, the friendly "fire-folkx" of sonnet No. 32, have become
a2 "wild yellow hoarlizht hung to the height" (Nc. 61, 3), which
anpears to nwend over the earth, threatening, like the destroving
aneel, to dismember all its dappled beauty. "iothering earth"
has lost her power to orotect her offsoring:
. « » I'or earth| her peinz has unbound; her danole is
at an end, as-
tray or aswarm, all throughther, in thronQS'I self in,
, self’steepgd and pashed -- guite
visrememgring, dismembering lall now, Heart you round me
/ ’ -, P right
“itht Qur evening is over us; our nizht [whelms. whelms,
L4 . -
and will end us.
(No. 61, 5-8)
ine image of the "terrible mother", who devours her youns after
giving them tirth is subsumed in this evening wnich "strains <o
. 4 / . - . ..
pbe time's vast,( wornh-0f-all, home-0’-2l1, hezrse-o0f-211 rnignt

(61, 2)., 1ne Virszin, =ssocizted with the clear daviire sky, nas

become nideously fused with tne false virzin of Revelztion 12,
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called the Devil, and Satan, which deceiveth the whole world: he
was cast out into the earth, and his angels were cast out with
him,"

Thus, belztedly, did the servent make his avpearance in Hop~
kins' Eden. His forty-year wait in the wings had so enhanced his
demonic power that his sudden constellation threatened to obliter-
ate Eden and its progenitor botn. Dizzied by this vision of the
formless void, flooded by the black fear of total annihilation,

the poet clung to the "No or Yes" of poem No. 157 as the final
30

solidity in "all a world of wet" (Mo, 69, 8) :
I d

. e Let 1’ Hg.sah 18t 111e wind
Off néer once skeined, stained, véined variety{upon, 411 on twd
spools; vArt, pen, pdck
Now her all in twd flocks, twd Iolo% -- black, white;[right,
wrong reckon but, reck but, mind
But thése two; wire of a wbhrld where bt these|twd tell, each
off the dther; of a rack
Where, selfwrung, selfstrung, sheathe-und-ehe1terleuu.jthoughts
against thoughts 1n groans
grind,

It would apbpear that the "rebel within" was now takinz its

3 )

territle vengeance -- redressinz the deficit. As Junsg outs it:

"autonomy of the unconscious begins where emotions are zenerated. ., ,

and it is precisely those who give least credence to it who are the
31

most surorised by it." Jung's descriotion of the onset of the

nrocess of individuztion, or transformation of soul, seeme o be

an exegesis of Hopkins' plighti:

0
I nave taven some liberties with the
0f 1ne Doems here: ho, 157 was not writile:
o, 61 and No. £3 zelons 1o tne vear 1A5¢9
gtification is ine ilink Iormed Dy zthe
also avpezr in ene of irne underzradu
¢ i r, And wnich zre £Lisseliy relz

i rvinm", zlsn dliscussed lzter




. + » the judzing intellect proves itself powerless,
Human interpretztion fails, for a turbulent life-
situation hzs arisen that refuses to fit any of the
traditionzl meanings assigned to it. It is a moment

o7 collavse, . . . It is a surrender of our own vowers,
not artificizally willed but forced uvon us by nature;

not a voluntary submission and humiliation decked in
moral garb, but an utter and unmistakag}e defeat, crowned
with the panic fear of demoralization,

sost critics have associated Hopkins' dark period with the
Dar Night of the Soul of St. John of the Cross. John Pick, how-
ever, states unecuivocally that in his opinion there is no evidence
to support this traditional view, He writes:

fiot 2 sinzle line of Hopkins that 1s extant bears the
authentic stamp of the very essence of the Dark Night. . .
of the Soul., He is not in any strict sense a contemplative
or mystical poet. . . . until evidence is vwroduced to show
that ne himself experienced the unitive way it is certainiy
innacurate to attribute the aridity and desolztion which is
ghe sg?ject of many of his poems to the Dark Night of the
oul.

1 agree with Pick's view, 'The various accounts of the Dark

Night of the Soul apvear to me to be descrivptions of emotional

affects, with the addition of the well-tested instructions for
combatting and overcoming them, whereas Junge, in his account of
the orocess of individuation, reveals through the sywrbols thrown
up during the process the actuzl inner experience. In every way,
as I snzll show, Jung's account of the process of individuation
varallels Hopkins' exnerience, 2s proiecied in tne symbols of his

poetry, and as descrived in nis letters, The relisious forms

assumed by powerful emontional azffects seerm tc e the common ex-

zirion is tne means whereby man arrives at nis gcz!, Juns writes:
e o
Jyuns, Archeiynes, o, 2,
'ﬂ‘) -



We are that pair of Dioscuri, one of whom is mortal and

the other immortal, znd who, though always together, can never
ve made completely one. The transformation processes
strive to approximate them to one another, but our con=-
sciousness is aware of resistances, because the other
person seems strange and uncanny, and because we cannot

zet accustomed to the idea that we are not absolute master
in our own house, We should prefer to be always "I" and
nothing else. But we are confronted with that inner friend
or foe, anq whether he is our friend or our foe denends on
ourselves,~

The Igznation form of the inner colloauy reduces the resoonses

of the "other", that immortal inner twin, to the merely human., As

34
Jung says “The 'voice' is explained as nothing but 'associsting'" --
in the Lockean sense that there is nothing in the mind except what
has been received from the percention of outer reality., Hookins'
immediate exverience of God as a terrifving, inbuman being with
"darzsome devouring eyes”, a "wring-worlé risht foot" and lion
limbs (lo., 6k) cannot be explazined as "associating". The imsee in
all its strangeness and terror is 2rchetvnal, arisirg snontaneously
from the deenest layers of the disturbed unconscicus.,

‘The force of the vnoetry of the darx sonrets vouecres for the
force of the noet's experience, wheiner the reader possesses any
criterion for assessirg it or not. As Hopkins wrote: "0 tre mind,
mind nas mountains; cliffs of fall / frightful, sheer, no-man-

'

fathomed, Hold them chezp / ¥ay #ho ne'er hunz there." (iio., 65,9-11)

'r;-

notninz rut" tvne of criticism trat 2 neat 1

[

sulstic exeresis mav not coniegin all the truth concernirs these

"

sornets, Tour of wnich {(Lo's 6&, 635, A6 arnd £7) “sare untidden
p;




xv

Hookins' feelines of abandonment by Ged: "... And my lament
/ Te eries countless, cries like dead letters sent, / "o dearest

nim tnat lives alas! awav," (Mn, A7, 9-11) narallels Juns's acc-

if it were tne sunnlicated Trrist Riecr1f wbn
adirte answer in the words of the sinfyl human

#hat fearful abysses of doubt would then be onened
+ee ONE cCan ... understand why that inner friend so often
seems %o be our enemy, and whyv ne is so far o®f and his
voice so low.35

In recognizing the narchetyval forms for what they are in
Hopkins' dark sonnets the reader’'s understanding exnands theyond

the personal eso-consciousness, with its nersonal symbols (the

4y

defenses against the "nerils of the sou]")36 to the "world-sorrow"

of

w0

onnet pNo. 65

Comforter, where, where is your comforting?
Mary, mother of us, where is your relief?
liy cries hesave, herds-lcng; hudele in a main, 2 chief-

woe, world-sorrow; on an aae-31d anvil wince and sirec--

In defence of trig noin= of view Leglie Fiedler writecs:

Certainly, trne convenmnlat
eritic bevond semantics

that conziders 1t nas don
thnit the narts and the who

&4,
wre

in nureuit of

the Archetrne nuchec
£

o
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The poet's eventual recoanition of the monster with whom he
wrestled as God ("That nieght, that year / Of now done darkness I
wretch lay wrestling with (my God!) my God" (No. 64, 13-14) shows
that he had come to terms with the dark, unconscious side of being,

both nersonal and divine, and thus had achieved unity of being. As
38

Jung writes, "Only what is really oneself has the power to heal.

Junz defines the individuation process as a man becoming what

39

nhe always was., “ithe VWreck of the Ueutschland" avpears to bear

out this theory. Prophetically, Hookins wrote: "Kot out of his
bliss / Sprinzs the stress felt . . . Stroke and a stress that stars
and storms deliver" (6, 1-2), but

It dates from day
0f his going in Galilee;
Warm-laid grave of a womb-life grey;
ifanger, maiden's knee;
The dense and the driven Passion, and frighiful sweat:
Thence the discharge of it, there its swelling to be,
Though felt before, though in high flood yet -~
#¥nat none would have known of it, only the heart, being hard
at bay
(7)

If Hopkins' own version of the "womb-life grev" had not been

too much for him he would not have been forced to experience in the

depths of his being, in reverse, as it were, what he had exnerienced

1 Iad

in soaring triumph, in his vouth: "Thy terror, O Christ, G So0d . . .

The swoon of a heart that the sweep and the hurl of thee trod / Hard

down with a horror of neignt" (28, 2, &, 6-7), nor to recongnize the

-beast imzge of sonnet o, 66 25 Zod: “"Patrer and fondler of neari
thou nast wrunz / Xast thy darx descending and most art merciful

tnhen" (23, 9, 7-3).

G
Juns, Zwo =ssavs, D, 1773,
30
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The following discussion is bpazsed on the evidence of Hopkins'

noetry, Journals and Letters, <Yhe pattern of the search for the

self (the process of individuation) is both linear (the journey
through time) and circular (the ezo-consciousness turns inward on
itself and arrives at the place of all beginnings in the darkness
of the unconscious). When the immortal twinims bveen confronted and
inteszrated with the mortal ego the linear vattern reveals itself
to be, in fact, circular., shen the iwo selves unite the ezo is
released from the limitations of time and enters a new timeless ex-
istence.
As I have noted avove, I have Tollowed the dating of the poems
given by N, H. iiacKenzie in the 1967 edition, #lthough I have felt
free to interpret the symbolic structure of Hopkins' noetry as the
utterance of a psychological process, in no case have 1 gone beyond
that evidence. The material which I have incorvorated from the
poet's orose writings has been emploved as further elucidztion of
this process; such references as I have made to biogranhical facts
are those germain to my thesis, without which much of the following
discussion woulc be meaningless,

Granted that the inner search cen only be uttered in svymbols,

Lo

as follokay affirms, it follows that the symbolism of poetry offers
one of the most reliable charts of this otnerwise invisiole process.

In Hopkins' case the symrolism of colour is a stron:

0

I

orzanizing

force, for a varieiy of reasons, His early trzinin

m
)t}

S z pzinter,
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of course, made him keenly aware of colour, His Journzl enzry for
May 6, 1866, for instance, reads: ". . . the warm greyness of the
day, the river, the soring green, and the cuckoo wantied z canon by
41
which to harmonise and round them in -- e.g. one of feeling,® of
the catalogue ziven two of the items are colours (grey and green),
and one suggests colour (the river). It is logicazl to zssume that
the missing canon is some one of the colours, Red is Tne natural
choice, since it is the generally accented colour symbolizing
passion (feeling) and the life-ziving principle, znd since it is
L2
tne opposite of zrey, the colour of neutralization zné inertia.

tes a "canon

¢

In any case, the passarse indicates that colour consiizt
of feeling" for the poet. ie annears also to zssocizate ihe colour
red with meaning, 2s in the final counlet of the early vcoem " finter

with the Gulf Stream" (No. 3), which reads: "Into the flat zrey

mist the sun / Droos out, and all our day is done” (m+ izalies),.
The aralysis of this poem in Chapter I following will o©rinz onut

the force of this interpretation,.
The subsumption of the spectrum in the dlack/wni<e dichotomy
of the pnem "Spelt from Sibyl's Leaves" (nzre xii, z20hove), znd the

total blackness of some of the dark sonnets, is further evidence

ct

that for Hookins colour symbolized a feelinz/meaninsz comolax,

L1
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Colour symbolism is a unitive force in his vpoetry, since it revre-

sents both meaning and feeling (the intellectual and the emotional

functions), which elsewhere in his writings always appear to be

in oppnosition, Father Devlin notes Hookins' constant distinction
L3

petween desire and choice in his spiritual writings, a distinction

often made by St. Ignatius, but differing from that of the poet in

that "he always insisted that they should go together."

The power of colour to spezak of and to the soul is, perhavs,
only surpassed by that of music., Hopkins' musical sensibility came
into play simultaneously with his feeling for colour. Colour and
rhythm form an intrinsic relationship in each poem, and serve to
complement, enforce and enrich each other. rHis emotional resnonse
to colour was snontaneous: he wrote touUixon that "Crimson and nure
blue were a sizht to draw tears once."'5 It is obvious that he
loved the multi-coloured world of nature, as the poem "Pied Eeauty"
(No. 37) bears witness, with its opening lines: "Glory be to God
for daovled things." As has been noted, the sonnets 5f the criti-
cal year 1885 are drained of colour, sympolic of a psyche drained
0 meaning and emotion., In the early poems examined in “hapter I
followinz, "waxen" (opaque), muted, secondary colours zre matched
oy conventional, confined, alwost suffocating rhvthms, symbolic of
the inertiz of frustration. W#hen one turns to the ".eutscnland”

the colours are clear,vibrant aznd simple, consisting of the two

nrimary colaurs red znd blue, zand their composite, purnle, ~ll
— S -
Pl
Jevlin, Sermons, ». 1i6,
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tnree exnress traditional relizrious meanings, The rhvinm is free

m

and sweeoning, the first aonearance of the »oet's newly-forged "snrung
1] WJ -~ i

8}
b4y

rhytnm", The effect of both colour and rnvthm is that of the force

of energy relezsed by the revelation of 2 suoremely challenging
goal, The initial encounter with Larist: "The swoon of a heart that
the sweep and the hurl of thee trod / Hard down with a horror of
neirnt” (2, 6-7) images a terror which is also an almost fierce de-
lizht -- the exultation resulting from having joined the band of
neros who follow the 2ll-mastering master, Later, when the exul-
tation has dimmed, and only the terror remains, the colours disapnear,
and the rnythm weigns on the senses with the hopeless heaviness of
vlack:

I wake and feel the fell of dark, not day,

#nat hours, 0 what blacx hours we have snent

This niznt, what *sizhts you, heart, saw; what wavs you went.

And more must, in yet lonszer light's delay,

(Ko. 67, 1-4)

The darx is a felt "fell”, an animal nelt, weis ing heavily upon

the noet's body witnh the "fell"” menace of the "lionli=b" of sonnet

LI

a0, ALk, The three consecutive heavy accents of "And more must'

(7Y

tation with the foreknowledse of the drazwn-

jte

urther weirnis this vis
out azonv snelled out in the unbearable streszes of the concluding

line of "Snelt from Sinyl's Leaves": "wnere, selpselfwrung, gelfetrung

sheathe-and-snelterless, thournis z¢ainst thournts in groxns grind,”
Honxins' use of colour s./mbolism, wheiner conscious or

gnontzneous, is in accord with tne conclusiorns reacned ov madern

gsennlars of symrolism, In tne oriefest outline, tre relavant
L4
dizcoveries are 38 follows: colsur corraznonds o feeling; zs »
L7
visual rreinm 11 relates deenly and canstantly witn e=otlion Y.
- —
E¥els v'e alzgavery Tral "oslour nnd movement are synresll
reznacTi: T fealing urd mativits”, auntec T irist, o, Gz,
e
Ture, TiriaT, o, owwxiil,
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Lg
identifies with nzture through a "common rhythm".

~linouzh I have begun my examinztion of each individual poem
with an analysis of its colour symbolism, colour has led naturally
to the symbolism of number, wiin its intrinsic relationship to all
nztural ohenomena, It hzs also led to the integration of alchemi-
cal colour symbolism in my siudy, whicn is closely related to the

process of individuation, or transformation of the soul., As Evols

wrote in nis Tradizione Ermetica: "Qur ¥York is the conversion and

change of one being into another being, one thing into another thing,
KPa

weakness into strength, bodily into soniritual nature." Jung dis-
covered, to his surorise, that the symbolism of the individuation
orocess, exnressed in the dreams and the mandala of nhis natients,
snowed" the closest affinities with alchemical ideas, and esnecially
with the conceotions of the 'unitinz symbol', which yield highly
49
. . . . . N v " .
siznificant oarallels.” It is in the symbols that the union of
SO

conscious and unconscious contents is consummated" the gymbolism

Hookins' vpoeiry, eswecially - 13I8 colour symbolism, demonstrates

the essential truth of Jung's discovery, For this reason I have

incornorated the =zlcnemical colour series in my analyses, There is

)_c.

no assumntion that the poet was aware of thig affinitv with the

alchemists and tneir colour svmbolism, Ine fact that the latter i

an

identifiable in the voems is simnly one more piece of evidence that




For the artist colour and form zre closely related. form
ascinzted rookins, zs the hundreds of meticulously described
in his Journal bear witness. Yet he nos-
sessed a morbidly acute apprehension of its evanescence in a world
wnere "whatever's prized and passes of us, everything that's fresh

st flying of us, seems sweet of us and swiftly away with,

» 0,
Y

and
done awav with undone / . . The flowerpof beauty, fleece of

beauty, too too ant to, an! to fleet" (59, 7, 10). f%od is both
creator and destroyer, and tnis 2nvarent snlit in the nature of

the Yeity was of hzuntinz concern to the noet for most of his life,

P

The oroovlem

m

et up 2 xind of alternating rhythm in the noet's
nsyche; the evidencehs nlainly visiple in everviiing he wrote,
in nis aesthetic and relisicus theories, 2nd ir the noetic rhvthms
thenselves,

fdonzins' theory of aesthetics is based on his concent of
two forms, wnich he called diatonic and chromatic neauty. FHe set
them forth in an undergraduate essav, written in 1566, entitled
"

"On the Crisin of Zeauty":

Sounds must either pass from note to note, 25 mav be
done witn the sirins of a violir, or notes may follow

eacn otner without transiticn as on the vpiano. Well
tnis will anply to 211 thinss I sunpose. . . . anvy

chanse in tnings, any difference petween pzrt and nart,
must ce either urans'blona1 or abruovt., . . . 1 think I
would ¢a2ll it , :1. a division intc cnhrorztic and
diztonic beautv.-

. o oe N .
Jorms of Plato, wrnich Junes, alonz witin otner scholars, conrates
witrh the collective archetynes:
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Tc the prevalent ovhilosophy and science nzture is a
string all the differences in which are really chrom-
atic but certain olaces in it have become accidentally
fixed and the series of fTixed points becomes an arbi-
trzry scale, . . . there are ceriain forms which have

z great hold on the mind and zre always reappearing and
seen imperishatle, such as the designs of Greek vases
and lyres, the cone upon Indian shawls, tne honeysuckle
moulding, the fleur-de-lys, while every day we see
desisns both simple and elaborzte which do not live

and are at once forgotten . . . the forms have in some
sense or other an absolute existence, . . . The new
school of metavhysics will nronably encounter . ., .
atomisg of versonality with some shavne of the Platonic
Ideas.

In this nassage the division the poet had made between the
two modes of beauty (forr) is blurred, if not ohliterated: they
are onnosed, in one sense, vet stand in a continuous relationshio
to each other,

Hopkins' religious experience also found utterance in the

two apparently opnosed modes of "stress" and "instress". The

parallel between diatonic bezuty and stress, and that cetween

o

. . 3 2 : by ’)
chromatic beauty and insiress is broughi,

,d.r*

noem after poem, In

the "Deutscnland", for example, the voet contrasts th

@D

effects
of stress and instress in a series of complementary pairs of

images. Stanza 10 reads:

#ith an anvil-ding
And wiih fire in him forge thy will
Or rather, ratner tren, stealing as Soring
Throuzh nim, melt him but master him still:
“nether at once, a2s once at 2 crash Pzul,
Or as nustiin, a lingerinsg-cutl sweet skill,
“axe mercy in all of us, out of us 211
vastery, but be zdored, but be adored Ying,
52 T T T
’ Tournal, w0, 120-121,
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Duns Scotus's distinction zetween individuzlity (completion by

53
oonosition or bracing) and versonality (svontaneous fulfillment)
nzy be the underthousht here -- the religious vphilosovpher who,
dooking said; "of all men most swavs my snirits to peace" (No.blL,611)
The interaction, rather than the onnosition, of stress and instress
is exnressed in another nzir of complementzry images: the soul
reaches out to God a2t full stretcn, "the midriff astrain with
leaninz of, laced with fire of stress" (23, 2, 8), then relaxes,
in order to instress (assimilzte to the self) the flash of stress,
wnidiwill "mouthed to flesh-burst, / Yush) -- flush the man, the
being with it, sour or sweet, / 3rim, in a flash, full." (28, 8, L-6),

The connection beiween diatonic and stress is further stren-g-
tnened by Eric Partridee's note in QOrigins. He traces diatonic to
the Greek diatonikos, which means extended, or stretched out -- at

.
stressg, as it were. “nereas stress is imeged as a diatonic flash,
delivered in a single instart of time, instress appezrs zs = liguid
infiltration of the being, 2z zush which fills it "srim, in a flash,
full",

Tnese alternating, vet complementary rhnytnms are nuilt into
the very core of Hopkins' poetry. His "s»rung raytrm" is huilt on
the theorv of stress and instress. The extreme exa~~le 1s the noem
"Tre Leaden Echo andé tne Golden Echo"” (No. 59) , in wnicrn lireg of

four svllables znd lines as lonz as thirty-two syllaples occcur, yetu

w

the pzsic four beats 10 the line iz maintained inrousnnul, ne
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gsnort lines represent stress, the long lines instress, as for
example in the following:

And wisdom is early to despailr:

Be bezinning; since, no, nothing can be done

To keep at bay

Are and age's evils, hoar halr,

Ruck and wrinkle, drooping, dyirg, death's worst, winding

sheets, tombs and worms and tumbling to decay
(59, 8-11)

'he stress is delivered in lines 1 and 3: despair, and the hove-

lessness of any defence against it; the instress goes on to

n concrete

[N

itemize and adumbrate, to assimilzte the messarge

=1

=t

images of desnair, the czause of which is the inevitable apnroach

-

of age and death.

I have included a cazrt, which anvnears in the Appendix,
which attemnts to show how ropxins' alternating rhythm shaned
all nis experience, from his resoponse %o the traditional symbols

of the Roman Cztholic relizion to the making of his noetry. ¥is

essential conflict between body and spirit, "desire " and "choice”

was finally resolved throuszh the agency of what Junz calls the
55
"uniting symbol”, #hat anovears, at first, to be a nasychic snlit

The dualism of religion (or of mystic or cosnmic philo-

soony) is theoretical or sunerficial: in actual fact,

there is always something exirz -- a third term wnich
nraventis the iwo opposing terms from cancelling ezch

other out, forcinz boih thesge force-srincinles 1o yield,

that is, to function alternately and not simultaneously . . . .
Hawever, tnis solution bHy mezns of the 'third term' servesz
less tec 'resolve' the nrotlem than to orolong it indefinitly,
sirce it enconurzszes the persistence of the duzlist state

Sy virtue of ine inner eguilibriun which it imolies, It

is as if, in the svmbolism of zlchemy, the twin currenis --
zscending and descending -- of solution and cozzulation

were <231 in perpetuzl ratztian, But - iz i+ Tzet no:
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the case: the vositive forces triumph in the end --
they transmute matter (that is the passive, negative 56
or inferior orinciple), redeem it and bear it upwards.

The words "solution and coagulation" suggest the chromatic
and diatonic fofﬁs, and I have made use of this vparallel in my
discussion of the early opoems in Chapter'I following, Cirlot's
comments on form are relevant here:'%hereas Primitive Man saw
forms and phenomena as essentially fluid &hromatié} more ad-
vanced civilizations have ziven nride of place to the static

aspect of forms and the purely geometric outlines and shanes

. .0 , .. Ce
[dlatonlc} " Honkins was aware of this develonment: "As soon
as comoosition becomes formal and studied", he wrote, "that is
as soon as it enters the bounds of Art, it is curious to see how
58

it falls into parallelisms,” 3y parallelisms, 3s he maxes
clear, he mezns the abrunt, or diztonic forms. Hopkins, however,
refused to be confined within the bounds of traditional nrosody,

soth forms anpear in his work, infusing it with the intensity of

h

ot

Q0

clasn of ovnosites, The resulting energy mares his noetry

always fresh and exciting., 1t 1s dramatic in th

D
[H]

rand trazdition,
utterin: in arresting symbols the neroic strueggle of man seeking
to free nimself from the material limitations of nis earthly exiz-

tence, and achisve nis g0zl of total self-rezlization,

<6
X, merirand, La Tradition secrete (P-ris, 13473) niunted
v Zirlot, n. 16,
57
Sirloy, »n. xxxiii,
<3

Journal, o. 11
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Tre "third term" referred to by Berirand in the passaze
quoted avbove, with its ooiential for creating an "inner equili-
orium" would appear to be the "mvstic Centre" itself, the zod
witnin., René Guenon writes: "In all symbols exnressive of the
mystic Centre, the intention is to reveal to Man the meaning
of the orimordial 'varadisal state' and to teach him to identify

59
himself with the suvpreme orinciples of the universe."

59
René Zuenon, Anercdsur l'initization (Pmris), "uocted
v oirlot, o. 39, without further reference; date of
publication noti given.






Taken as a whole, the four esarly poems to be examined
in this chapter shadow forth in embryoconic form the main
action of the "Search”. "Il iiystico" (No. 77) vaints a "dream
of Paradise on eartn";l "#inter wita the Gulf Stream" (No. 3)
and "The Alchemist in the City" (No. 15) project the poet's
frustrated efforts to realize the dream on the real earth;
"Nondum" (No.23) suzgests the way in which the chasm between
the eternal and the temporél, the dream and the reality,
may be bridged, All four poems were written between 1862 and
1865, during Hopkins' undergraduazte years at Oxford.

Cast aporooriately in the form of a "dream~-vision”,
"I1 #ystico" opens on a stern NMiltonic note:

Hence sensual gross desires,
Right offsoring of your grimy mother Earth.
My soirit hath a birth
Alien from yours as heaven from Nadir-fires
(1-4)

The idea that "the soul is a stranger on earth, that
it nas descended from the spaceless and timeless universe,
or that it has 'fallen' on account of sin into matter" orob-
ably orizinated witn Plato.? Altnough nis theme is not
remarkavle, the way in wnich Hookins 1llustirates it is both
intricate and highly individual. re manipulates an extremely

sensuous surface play of sound and colour scales to reveal

tre innate relationshin of soirit on three levels -~ divine,




human and eartnly.

The dualism of spirit and flesh is complicated by the
poet's own dualism. Thus the mystic persona desires the
accession of spiritual power either like Galahad's or like
Ezekiel's., The distinction is that between knowing through
imitation (echo), and knowing through intuition (reflection):
Galahad is like God, Ezekiel sees God in nature. The two ways
are exnressed diatonically and chromatically, respectively;
Galahad renresents the Ideal Form, the archetype, the One,
and Ezekiel's vision the multi-faceted reflections of that
form in the dynamic, chromatic flux of nature -- the One as
displayed in the Many. The religious concept of "imitation"
parallels that of syrbtology: "As the essence of all phenomena
is, in the last resort, a vibrant rhytnm, the intimate nature
of ohenomena is directly percepticle by polyrhythmic human
consciousness., For this reason, imitating is knowing. The
echo is the paradigmatic form of imitation".3 In this mode
of #nowing, Platonism, ZTnristianity and symbologzy coincide,
The concent that soiritual insizht emanates from the reflection

of soirit in nature reverses tnhe Platonic idez of the tem-

ct
4]

ooral worldas 2 shadow of the eternal, Symbolism recosznizes

that s it were, a reflection of

n

2]

every created object i

the divine perfection, a natural and nerceptinle sign of a

supernatural truth”,




Similarly for the alchemists "the world was an image
and symbol of 30d", 3 They conjectured that "just as the mind
revealed its nature in the light of the divine revelation,

so nature herself must possess a 'certain luminosity' which

could becore a source of enlightenment“.6

Hopkins was conscious of the connection between both
echo and reflection, and individuality, according to the
note he made on nis use of the word Sake, which occurs in
the sonnet "Henry Purcell" (No. 45), "I mean by it", he wrote

the being a thing has outside itself, as a voice
by its echo, a face by its reflection... and also
that in the thing by virtue of which especially
it has this being abroad, and that is something
distinctive, marked, specifically or individually
sveaking, as for a voice and echo clearness; for
a reflected imaze light, brightness.

Scotus, whose ideas influenced Hookins strongly, held that

“'individuality' or haecceitas (thisness) is the 'final
8

verfection' of any creature".,” Thus it seems reasonable to

assume that for Hookins ecnho and reflection were emanations
of the essential s»nirit within. The poet symbolized these

ideas in "*1 Mystico" by the complementary chromatic scales
0f sound and colour issuing from 2 lar¥ and 2 rainbow. The

that close-7clded nezce tnat ~lad / The

larx experiences

serann brows of Zalanad” (41-42) as it sirxs 1o its rest

>C.G. Jung, iysieriur Zoniunciicnis (hew York, 1363},
.,209, n.225.

Sjuns, Mysterium Coniunciionis, p. 209,

{Poems, Hotesg, . 27L,

“Gardner, Poemz, Inirsductiion, o. xxi,




with folced wings from 1ts ecstatic singing in the sky. The
rainbow elicits "Jewell'd harmonies / That meet in mid-air"
(138-139) from the rain-drenched earth, in a natural parallel
to Ezekiel's vision:
To whom the common earth and air
¥ere limn'd about with radiance rare
“ost like those hues that in the »nrism
elt as from a heavenly chrism
(59-62)
Just as rain is essential to the rainvow's appearance,
so water, or moisture, 1s essential to spiritual insight
(this fact is emphasized by the imaging of the lark's song
in the metapnhor of a gushing cataract). Ezekiel's "ken through
amber of dark eyes / Yent forth to cormpass mysteries" (51-52),
Amber nad the fizurative meaning of tears uo to the end of
the sixteenth century.9 and this reading is reinforced by
lines 99-100: "Where liguid heaven savohire-nale / Does into
amper sonlendours fail", ioisture anpears throughout the noem

in a chromatic flow which minsles with the scales of sound

n

and colour. The angelic vision is evoked to apoear "With
heavenly cithern fror high choir, / Tresses dipn'd in rain-
bow fire, / An olive-branch whence righly reek / Earthless

dews on ancles sleek" (13-16), The radiant soirii wnich

2es in nature is "iiost lixe these nues that in the

rz
2]
(4]
v‘\'
-
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and (2) "z sacramental anointing'.lO The angelic vision
embodies both ideas: (1) it sheds "Earthless dews" from an
uoneld olive vranch, symbolic of the "close-folded peace

that clad / The seranh brows of Galahad" (41-42), and (2) it
is "balm to aching soul" (11), an anointing which must ore-
pare the soul for vision., Thus, in the pos'm, moisture is both
an essential condition of spiritual insight, and the lens
through which that insight aonpears.

Luminosity, both in subject and object, then, devpends
on the presence of moisture. And, in addition, it requires
the further two conditions of heizht and solitary contemplation.
The angel 1s evoked to anpear when "Silence holcs breath
upon her throne, / And the waked stars are all alone" (33-34)

... Decause then rmosi thinly lies
The veil that covers mvsteries;

And soul is subtle and flesh wezk
And voride is nerveless and neazrts meek.

such 2 time "hard men feel a softening touch" (30), and

o

«t

their souls beccme "subtle" -- that is "0f tnin consistency,
tenuous; not cense, rzrefied; hence nenetrating, pervasive"!!
Just as tears have thelr nazturzl counteroart in rain, the

"rarefied” numan spnirit finds its counternart in the lark,

whose song does not bezin




iielting into aether rare;
And when the silent heights were won,
And a2ll in lone air stood the sun,
(72-76)

"hether" is the Greek aither (the upper air, clear sky); the
word is "related to aithein, meaning to ourn brightly".l2
Fire purifies; tut the definition of ether, according to

the Newtonian physics of Hookins' day, ylelds an exact scien-
tific analozy tc the sviritual process -- an analogy tyreical

of the poet's essentially symbolic aporehension of reality,

Ether, according to The Oxford English Dictionary (which

still, it seems, has to take cognizance of Einstein's
theories) is "an elastic and subtle substance believed to
nermeate all space; it is the medium throuzh which waves

of light are oronazazted. Sometimes called the luminiferous

ether".13 If one allows the usual poetic amtiguity, so that
"aether" is also the chenical etner, the apntness of the
analogy develoos further: eirer 1s a powerful solvent of fats,

and thus an azent in banishing the "sensual gross desires”

of the noem's onening iines; nere is read in its

~iies

Zross

meaning of "fat".

The "softening touch", tren, permiis tre intercharige

of "surtle" soirits =-- resuliting in the illuminaticn of the

nuan by the divine. Zookins fcllows an identical analogical

metnod with regard to tne relalicnship detlween tears and
soiritual insisznt, Alan Heuser nctes that ihe noet was well-




In Greek thought generally, sensation was three-
fold -~ in the sensed object, an emission of

sense qualities ... in the sensory passage a medium
to carry the sensibles; in the sensing subject a
receiving organ of potential activity. Organs of
sense could not come in contact with objects ex-
cept througn media: for Aristotle and his pre-qy
cursors, sizht was due to water in the eye ...

From personal experience Hopkins knew the mysterious
clarification effected by tears, following upon the "soften-
ing touch" of powerful feeling:

One day in the Long Retreat ... they were read-
ing in the refectory Sister Emmerich's account of
the Agony in the Garden and I suddenly began to
cry and sob and could not stop. I put it down for
this reason, that if I had been asked a minute
veforehand I should have said that nothing of the
sort was going to hapoen ... I remember much the
same thing on Maundy Thursday when the presancti=-
fied Host was carried to the sacristy. But neither
trhe weight nor the stress of sorrow, that is to
say of the thing which should cause sorrow, by
tnemselves move us or bt¥ing the tears as a sharp
knife does not cut for being pressed as long as

it is oressed without any sheking of the hand but
there is always one touch, something striking side-
ways and unlooked for, which in bcth cases undoes
resistance and pierces, and this may be so deli-
cate that the nathos seems to have gone directly
to the b?gy and clearecd the uncerstanding in its
passage.

The razinbow, the unitive iraze of "Il Kystico", embodies
the entire series of anzlogies implicit in the noem. Its

father is the sun, its mother tne rain: "... the rain-born

L),

3
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arc glows higrer / Westward on his sinkxing sire" 23-1

The sun, the masculine princinle, is associated with the




elements of fire and air ("And all in lone air stood the sun",
76); tne rain, the feminine »rincinle, with water and earth
("water is, of all the elements, the most clearly transiton-
al, between fire and air (the ethereal elements) an? earth
(the solid element)., By analogy, weter stands as a mediator
between life and death"l6). Light is identified with intel-
lectual wisdom.17 water witn intuitive wisdom.l? The sun is
"the astfal body of immutable constancy".l9 representing the
eternal order, water “"symbolizes terrestrial and natural life,

20 znd thus belongs to the temporal

never metanhysical 1life",
order of rezlity.

The rainbow in "Il Mystico", tnen, connotes a great
deal more than the conventional bridze between heaven and
earth; more even than Kevnler's mystical application "by which
God the One was Light", revresented in creation as “an un-
folding sequence of sevenfold colour”.?l The poem does not
conclude -- it tails of in a line of dots, as though language

uttermost nerimiters, and simply

n

nad Deen pressed to it

15Gaston Bacnelard, L'Zau et les Réves (Paris,1942),
quoted by Cirlot, p. 346,
1721y Star, Les Mvstéres de 1'Ztre (Paris,1562),
riot, 9. 179,
12 Harold 3ayley, The
0
1

(London,1912), Cirlot, p. 345,

?0swalsi Wirtn, Le Taroi des i=zziers du 'nyen Age
(Paris,1927), Cirlot, o. 305,

233,C. Evola, La Tradizione Ermstica {Zari,1%31),
Cirlot, . 347,

Zi%arjorie Hone Nicolson, liewion Denmands the luse
(Princeton,13&6), 0. 53, n. 2=,

11



ded out:

W

Then while the rain-born arc glows higher
Westward on his sinking sire; '
While the upgazing country seems
Touch'd from heaven in sweet dreams;
#hile a subtle sopirit and rare
Breathes in the mysterious air:
While sheenv tears and sunlit mirth
Mix o'er the not unmoved earth, =--
Then would I fling me up to sio
Sweetness from the hour, and dip
Deeply in the arched lustres,

And loox abroad on sunny clusters

0f wringing tree-tops, chalky lanes,
Wheatfields tumbled with the rains,
Streaks of shadow, thistled leas,
fihence sorinz the jewell'd narmonies
That meet in mid-air; and be so
iielted in the dizzy bow

That I may drink that ecstacy

Which to pure souls alone may be ...,

(My italics) (123-142)

I have italicized those words and phrases which suggest,
once more, the interoenetration of snirit, et=rnal, "natural"
and human, and the agents whicn effect the exchange. The
observer's ecsiatic resnonse to colour is two-{old: he sees
an eartn irradiatad by soirit (reflection), then he longs to
becore the rainbow (echo). This latter idea is reinforced by
a comdarison of tne lark's "throbbing breast” (32) and the
"dizzy bow" (1&0), which appear as rhythmic pzrallels., Colour
as the "objective correlative" of feelingz, an4d colour zs a

. e 22
visual rhyinm, are a

r-’

most overwnelmingly obvisus in this

.ch vitlates the feeling,

oy

passage -- 12 an exient w

o]

myen from a aursly
nven ron ure.

W

;i ae

thetic noint of view, "Il lystico"

<See my nage XX, atove,

12



13

remains an unsatisfactory ooem, due to an excess of sensuous
harmony. Northrop Frye writes:
Zolour is to pzinting what narmony 1s to music; an
inference from the outline. And just as thinxing of
music as "harmonious" destroys its contrapuntal vir-
ility at once, so we can loox at a camouflazed blend
of colours only with a baffled stare. Percevotion in
depth, the first effort of imaginative energy, becomes
imnossiple, and just as narmonious music is sensuous,
so a painter who is a great "colorist" demands,zqr
rather coaxes, a nostalgic or languid resoonse,“’
However, "Il ¥ystico" only nurports to portray a dream.
. L. . . . 2
Honkins was fully aware that "action lies in time". From
the evidence offered by the three early poems about to be
examined, it apoears that he was unable to discover what he
was seeking, and that he found material reality frustrating.
"yWinter witn the Gulf Stream” (No. 3) distinguishes,
like the dreamer in "Il ilystico", between "grimy" earth ("mounded
mire", 1), and the colourful heavens -- in tnis case a sun-

set sky. Earth is imazed as a frozen chaos, in the grin of a

moribund winter., The neutral colour of brown (bare boughs,

[

dead leaves and "mire”) is parallelled by tne low sound of the

"sizning wind” (6). The moisture nresent is unhealthy:

ct
P

The clogged brook runs with choking sound

“neading the moundecd mire that stons
#iis channel under clammy coats
0f foliage fallen in the copse,.
(9-12)

Tnhus onl-aur, sound and moisture work iogetner as 2 frusirating

force:
<INortnron Frye, Fearful Symmetrv (2o0sion,1962),
o, 10i-102,
<8"The Crizin of our lerz: Ideas", Journzls and Paners,




The hoarse leaves crawl on hissing ground
Because the sighinz wind is low.

But if the rain-blasts be unbound
And from dank feataers wring the droos
The clogzed brook runs with choxinz sound

Yneading the mounded mire that stops
His channel under clammy coats
0f foliage fallen in the copse.

(My italics) (5-12)

Fallen nature is renresented a2s de-spiritualized, and man's
soirit suffers z corresponding abasement of é€lan vital: "A
simnle vassaze of weak notes / Is all the winter bird dare try"
(13-1&),

In search of soiritual enlightenment, the voet shifts
his gaze to the sky, where

The bugle moon by daylizht floats
So zlassy white arout the sxy,

So lize a berz oI hyaline,

And nencilled blue so daintily,

I never saw ner so divine.

(15-19)
The crescent moon is a symbolic image of naradise in
. . . , 25 . . e
mediaeval emblems of the Western world, put in tnis lnstance

it is only "li%e a berz of hyaline"” (my italics), since it

ct

fails to reflect the light of the sun. The crescent moon also
symbolizes the world of chanzing forms and ihe passive fem-
- .., 26 . . - . e .
inine »rincinle, and may therefore renresent the noet's

Jsyche, in a condition of nerveless drifiine,

ley, Tne _ost Lansuaze of Svmbolism, Cirlot, n.42
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The follewing line begins with tne word "But", suzgest-
ing that the desired insoiration may be found elsewhere in
the sky:

But through black branches, rarely drest
In scarves of silky shot and shine,

The webbed and the watery west
Where yonder crimson fireball sits
Looks laid for feasting and for rest.

This skyscape appears oromising at first glznce -- the
"scarves of silky shot and snhine" suggest the rainbow, and
the west is "watery", infused with the medium of vision., How-
ever, the noet is caught in time, nis view framed by the bare
boughs of a wintiry earth, "drest", interestingly enough, in
a orimitive symbol of time ("a sheen as of shot silk"?7),
while the weak terminal of "watery" leaves the emphasis on
the dubiety of "webbed" (unclear). The sunset sky only "Looks
laid for feasting and for rest”. In addition, 2 basic osychic

the "crimson

ct
s
@]
S
]
4y

contradiction is revealed by the associz

fireopall"” with "rest", since red is the colour of nassion,

iy

tne life-zivinz orincinle, and of activity ner se.“~ Cn the
conscizus level, the voet's will seeks to identify with the
sun, iznorine the aimlessly drifting moon (ine unconscious

self}., Howaver, the enervate unconscious ex2ris tne decisive

influence, since tne noet lanzs for "feasting and for resit”,

<’Tne Zuni Indizns ¢f Western Amsrica z.mbolize time
as a "sneen as of sghot silk”, Jungz, Psycholozy znd
Alghemy, Tirlsot p. 351,
“Wirin, Le Tarot des imaziers du Moven Age,Cirlot ., S2.




rather than for an infusion of svpniritual energy.

The celestial landscape, then, is merely a projection
of the fashionable nineteenth century nostalgia for a lost
Eden. It is painted in an @ffete colour scheme of violet and
gold, imitative of the Pre-Ranhaelites, The metre echoes the
world-weary images:

I see long reefs of violets
In beryl-covered fens so dim,

A zold-water Pactolus frets
Its brindled wharves and yellow brim,

(25-25)

Dim images of the islands of
tal river (at one time beryl meant
healing balm ("Pactolus" refers to

whicn cured hidas) float moon-~like

scene is bathed in the yellow light

the blest, heaven's crys-
crystal or zlass??), and
the miraculous stream
through these lines. The

of eternity, as though

preserved forever in a golden fluid (Newton designated yellow

as "“the most luminous of the Prismatick Colours").30 However,

the disolay disintegrates with aopalling swiftness:

The waxen colours ween and run
And slendering to his burning rim

Into the flat blue mist the sun
Droos out and all our day is done.
123-32)
Meaning “drons out™ with the colour, lezving the sky a
void (blue, in this case, is "darkness made visitle"’l). Tre

e 2



curvature of infinity is oroven to be a mirage, like the
aovarently eternalized colours ("waxen" -- solid, luminous).
"HWaxen" assumes connotations of death. Diction, rhythm and
image combine to oroject the flatness of disapoointment. The
rainbow promise and the heavenly landscane alike have been
rnerely a subjective "appearance", There is nothing, now, to
choose between the frustrations of earth and those of heaven
(body and s»nirit).

The physicist Werner Heisenberg observes that man, in
his examination of nature znd the universe, invariably finds,
not otjective qualities, but himself.32 Hookins had not yet
found his purnose in 1ife, and sought to relieve his sense of
frustration through a philosophic aestheticism, His vision
of celestial peace did not hold; its colours ran, probably
because, as Ruskin pointed out, "the quality of Renose in art
demands for its exoression the implied canabvility of its
opoosite, Ene?gy”.33 Jung notes that tne colour blue "often
s

denotes tne function of thinking", wnhile red, as has been

recorded, stands for passion and activitv ("Into the flat

blue mist the sun / Droos out and 2ll our day is done"). "Win-
ter with the Gulf Strean”, then, imzzes the enervaiing effects

of intellesctualizing the emotions,

J€2.G, June, Xan and dis Svmools (London, 1964,

0. %0?.

33ionn Ruskin, 4odern Painters (London, 1297;,
11,72.

3% June, Man and His Symbols, . 230.
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"The Alchemist in the Zity" (No. 15), a companion noem,
nictures these effects at a further stage of development,
Frustration has caused despair:

But now before the oot can glow

#ith not to be discover'd gold,

At length the vellows shall not blow,

The furnace shall at last be cold.

(13-16)

The alchemist's lifelong quest for the secret of transmuting
lead into gold (soiritualizing matter) has alienated him from
the world. He now rejects activity of any kind, desiring
only to contemnlate the sunset, until the end in "silence
and a gulf of air" (40) -- the nothingness of the void:

There on a long and squared height

After the sunset I would lie,

And oierce the yellow waxen lizht

With free long looking, ere I die,

(L1-ki)

Ruskin, with whomn Hookins shared many intuitive responses
to nature, found that a luminous distance gives "tae feelings
a svecies of escapne from all the finite ocjects about them" .25
The alchemist reoresents tne human soirit reduced to the single
faculty of contemnlation. The "waxen light" 1s onaque and

static, not suscepntible to being nierced., The "Iree long lock-
ing is thus the opnosite of free: subject and objiect are

united in tnhe riziditv of rizor mortis, ine silence of death.

¥ave we not lezrned from a thousand
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nold un to them the visuzl mirror of their appearance? Anp-
earance is eternally flat".36 Rusxin warned against the dan-
gers to which & witihdrawzl from the "vooulous foreground of
things" exposed the artist:

imagination must be fed constantly by external
nature. ... many nainters of powerful mind have
been lost to the world by their suffering the rest-
less writhing of their imagination in its care to
take the nlace of its healtny and exulting activity
in tne fields of nature. The most imaginative men
always study the hardest, and are the most thirsty
for new knowledze. Fancy plays like a squirrel in
its circular vrison, and is hanoy: but Imacination
is a oilzrim on the earth -- and her home is in
heaven,

The One may be discovered only tarcugh the iany, the timeless
tarouzh the temporal, soiritual insicht through the earthly

element of moisture. The desonairing alchemist seeks zn irage
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nature -- cone of staztic, enervate aridity:

Then rsweetest seems the houseless snore,
Then free and xind the wilderness.

Or ancient mounds that cover bone
Ur rocks where roc¥doves do repal
And trees of tereninth and stcnes
And silence znd a gzulf of air,

S,
r

(35-L0)

Contemnlation nas recome an erd ir itsell, 3 dead end, a2 liv-
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reveal unearthly life dwelling benind everythinz, to break
the rirror of life so that we may look being in tne face" 38
(the goal of art, accordinz to rfranz Ikarc), have failed.

Paradoxically, the contemnlation of ligzht has revealed the

blackress of & vold "signifying nothing":
And still th'abysses infinite
Surround the neak from which we gaze.
Deev czlls ton deen, and blackest night
Giddies the soul witn blindinz daze
That dares to cast its searching sisht
On being's dread and vacant naze.

(25-30)

The searching soul has Found "out there" only thre image

~

of itself ("Deen calls to deen") -- an answering darkness,
In terms of natural colour, meaninz "drons out" when

the "crimson firevall” disavpears ("Into the flat blue mist

the sun / Drovs out and all our day is done"(Ko. 3,31-32).

Since the colour red symbolizes toth passion and activity,39
its reapoearance (by imolication) ir “Nondum" sisnifies a
return to the natural worlds
And Thou art silent
Contends about it
And hosts confron
And zeal is flush

, whilst Thy world
many crecds
witn flags unfurled

S
t
e «nd nitv bleecs

iy italies) (31-34)
re noet's "searching siznt" is recdirected, snecifically, up-

on sufferinz nuvanitv., Lotewocrthy is ihe change Trom ithe first

M . 3 i . . N - ", " > . Fald P
cnhemigt in tre Citv" to the comrunal "we" of the first five
EE ~ A - H [T e
Wiyng, Jan and His Symtols, 0. 26Z,
e i) - oy ~ . ~=
Y5ee my noie 27, D. == alove,
/
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stanzas of "Nondum".

In the "Great Work"” of alcnemy (a symbol of sviritual
evolution), the ascending scale of colours is black - white -
red: "Blac« pertains to the state of fermentztion, outrefac-
tion, occultation and venitence; white to that of illumination,
ascension, revelation and pardon; red to that of suffering,
'l', 3 - " L"O
sublimation and love".

The white-black antithesis represents the alternating
duzlism of nature (day/night, life/death, avnearance/disapo-
earance, and so on), symbolized inter zliz by the double circle

£y -Y‘ bl F' 1 .

of Yang-Yin. Cirlot writes:

But mankind has grooed towards a wzy out of the terr-

ible circle...and this way is tnat indicated by the

axis white’ red or red /gold. ...%We would also empha-

size that in svmtolism o7 medizeval Christian art,

tlack stands for penitence, white for nurity and red

for charity and love., Thrcugh love, then, man can find

the way out of the closed, doutble circie.k

Thus in "Neondum" trhe "softering trouch” of tears is sdd-
ed to the crromatic flow of nuran comnassior: "And zezl is
flushed and nity cleeds / And truth is heard, witn tears im-
oearled, / A moanins vcice amons tne reeds” (3&-36., The "yellcw
waxen lizht" (No. 15,43) apnears in "Noncdum" as swirling blacx-
ness: ("..,.placxest night / %iddies tne s~ul with tlinding

daze”) ~ 211 the colours, contained in lizght (the

thev "ween and run" {{o. 3,22) all tozetiner nrocduce tlack (the

“JJunz, "Psychology of the Tr
of Psvchotherany {(laondon, 195%)
14
t

“Lli, Senard, Le Zodizaue

“Z0irlot, op. S6-3



tyoe of chaos).

“Nondum" concludes with an imnlicit reference to Christ
as the "Dayspring" -- the first colour of the sunrise is red:
"Then, to behold Thee as Thou art, / I'll wait till morn etern-
al breaks" (53-54).

The colour progression traced through the »oems discussed
above indicates that Honkins' lonzing for "that sense beyond”
(No.23,64) remained unsatisfied oy the aesthetic of the Pre-
Ranhaelites, with its reliance uvon ohysical nature. The dreamer
in "Il iiystico", bathing ecstatically in the rainoow's colours,
and the contemolatives of "Winter with the Zulf Sziream" and "The
Alcnemist in the City" all, no doubt, fcrmed asnects of the
poet's nature. He had, however, more in common with Ruskin, who
saw "recivrocal action vetween intensity of moral feelinzs and
the nower of imagination", believing that the latier "may al-

Py

ways De tested by accompanying tenderness of emotion."“3 The

second nart of "Nondum" indicates that Honkins' "tenderness of
erotion” for the human condition led him out of the irnzsze in
which he found hirself, travoed within the white/nlack

cirecle”, In other words, ne found the answer 1o his =ezrech in

ow waxen light

& dmm e p A Ayeyed - . - S -y -
Irusirated JUrLlng inese earlvY years, I0un4 1ig True zrarnel

y . ‘e s S 2 T - : 3 < ’ Y -~ < ~ 2 G -
snen onxins Tinally cnoze nils life's vocaticn., Tirict cuotes
RVJAIA,
A “ i - 1D
“Jiodern Painters, 1V, iz2Z.
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Jung's conviction that "The sniritual anpears in the osyche

an instinct, indeed as a rezl passion ... It ig not der-

[0}

a2

ived from anv other instinct, obut is & nrincinle sui zeneris,

stinctual oower.“u“

=

that is, 2 snecific znd necessary form of ir

AV

Sunh "ir-~*inntyal nower" demands sotion, and as Honkins
nimself realized "action lies in time".us When one recalls that
"colour and movement 2re exnressinons regnectively nf feeling
and of artiwity", © it is clear, from the evidence drawn from tne
nnems examined ahove, that Honkins nrniected the activities of
his nsyche in the symbolism of colour. His "nrolosue to action”
consisted of a neriond in which he paused to consider and to

nrove into the various wavs availavle o him, as an artist and

for "that sense

p]
<t

4s a man, oy which he mizht assuzge his thirs
beyond”, Thus he annears in tne zrchetynal ficure of the Questor,
whose sara berins (in terms of the noetic evidence) in medias

res with the “"heroic croice" dramatized ir "7he wreck of the

Deutschland” (No. 23).

Iz -

“3See mv nnate 24, n, 13, above,

i - -~ LI .
“Sae my note L4 p, vy, =hove,



CHAPTER II

THE HEROIC CHOICE
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Hookins' Election of Christ was the "heroic choice" which
inaugurated the "enic action”" of his voetry, as a study of its
colour symbolism reveals. Christ's life exemplifies "an emotion-
al pattern of self-assertion and abasement such] as corresponds
to the form of tragedy [én@ is the deepest and most universal

it is easy to under-

pattern that the hero-image can reflect”.
stand how Hopkins founc the "otjective correlative" of his deep-

est feelings in Cnrist, since he himself was constantly engaged

Ead

in & conflict between "vassionate self-assertion and religious
loyalty".2

It has been noted how, at the close of the voem "Nondum",
the poet turned from his frustrated nrobinz of "beinz's dread
and vacant maze" to wait in child-like faith for evidence of the
"Dayspring” -- a turn, significantly, from west to east (death
to life)., In the sonnet which Dpezins: "Let me be to Thee as the
circling bird” (No. 19), written in 1865, he was able to declare:
"I nave found the dominant of my range and stazte -- /Love, © my

Jod, to call Thee Love and Love" (13-14%)., Three years later he

n

entered the Society of Jesus to hegin nhis trainin or tne priest-
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cetic silence fell, which lzsted seven years.
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moment's surrender / Which an ase of nrurence can never retract”,
In terms of colour "The Yrecx of the bDeutschland"” is built

upon the sacred triad, scarlet/blue/murnle, the colours of the

4

vails" for the nnly tabernacle deccrived in Exodus. Ruskin re-
fers to this "sacred chord of colour" in lodern Pain@gg§.6 It

WAS noﬁular with tne Pre-Ranhaelites b=aczuse nf the connzction
with the medieval illuminators of the Scriotiures. In his esarly

davs, Honkins shared this interest: a =crap of noetry inscribed

in the Zarly Diaries (1864) reads: "Think of an onening nage ill-

uminéd / #ith the ready azure and hish carmine”.,” However, his
irtuitive resnonse to the key colours (the emotional as arainst

or an understanding of his

)

the intellectual) is more impnortant
unisue combination of intuitive, aesthetic and religious sens-

. . AR O

rlenc¢ Sicharc Dixnn he wroie ihese

1y

inility. In a letier to his

ravealins wordz: "crimson and nure tluss scemed to me sniritual

emotional erstacv, the ithoughts ros=e in ner mind: "iil's some-

thing useless, szudden, violent; someining that cosis 2z 1ife, red,

M B ~ o~ N S~ 3 ) 2 "

plue, nurnle; 2 s»nirit; 2 solash; ... Someining rash, ridiculnus
Tnege feelinrs of rizz zand danser, 2r ratner the eyriinra
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ation which they arouse in the human soirit, give "The Deutsch-
land" a breathless quality -- approoriate to the iystery of the
Incarnation, Colour nlays z major pvart in ordering the poem, so
that its intricate analogies remain consistent, while, a2t the
same time, allowing emostion full »lay. The rouzhest paradizm
would show Christ as red, tne Virgin ¥ary as blue, and the In-
carnation asburple (the combination of tne first two colours).

Christ is the nero of "The Deutschland": the heroic colour

is red, the colour of vassion and activity, and also of blood
10

"

and wounds. He is described as the "Lovescane crucified" (23,
L), the "daysoring ...and a crimson-cresseted east" (35,5).
Ruskin called ourity in art "the type of ener‘:gy".11 Like Hopkins,
he found intense soiritual meaning in colour, experiencing a

right sonlendour of colour [éé] purifying and cleansing like

12

fire". in alchemy, red is related to fire ang purification, 3

while Ruskin, again, believed that "matter may ove snirituzlized

I, . L. .
nl Honkins obviously sensed

by infusing its inertia with energy.
tnhese analogies: tne eternal s»nirit surified matter with a cleans-
ing fire -~ the "5troke and a stress that stars and storms deliv-
er" (6,5) -- and tnen infused it with energy, in ine Incarnation,

o "flush the man, the peing witn it sour or sweet, / =zrim, in

a flasn, full:i"™ (8,5-6}.

10Cirlot, ». Si.

iliodern Painters, 11, 52.

l2¥odern Painters, 11, 131.

130arius Scnneider, La danza de esnadas v la -azran-ela
(Zarcelona, 1%383), Zirlot, »o. 53.

Leigdern 2aintars, 11, -6.
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AZ Honkins recognized, "The activities of the soirit are
conveyed in those of the oody;" 5 thus, in rejecting the earth,

in what I shall term the "pre-Election” voems, his snirit was
denied exnression. Its frustration orojected itself in a colour
scneme bound in stasis tetween the zntitheses of black {tihe
clay-orown earth) and white (the yellow sunset light). Blue,

as intellectual aspiration toward the infinite, and red, &s

human, instinctual longing for "thatl sense beyond", cancelled

uq

ezch other out, and thus were egually enervate, Interestingly

enouzh, nresent-day aesthetics bases its colour system on sim-

B

ntitheses of nositive and n@zative: yellow (white) versus
16

ilar

n

~~

5lue (tlack) with red as the indirect transition.
Thus colour unites, throuzh its "common rhythm", assth-
etics, instinctive feelins, and religioﬁs symzolism, His Elec-

tion of Christ delivered ronkins frcm the closed circle of "being's
dread and vacant maze" -- a parzllel, as nas been noted, to the

way out of the territnle Yang-Yin double circle.!” This way is
symdolized by the colour Ted.lg which i1s alsn the colour repre-
senting Christian charity and love.1?

Znrist's two-fold nature is symbolized ©ny red as tne 1life-

lood (enerzy and nassion), and recé as the sacrificizl streanm

1
i

(@] ‘U
{m
DETER SRS SENS fo B
e (H{ D
Ead 18]
mn ri
o -

D crt O

(4]
D (D D -

B

NN LY O

,-
S

1



arp reconciled for Honkins the mascu-

~

identifica=ion with his

> 2

line will and the feminine sensibility which renresented the

=3

intellectual and tre emoticnal azvnects of nis being,

B

The second colcur of the "szcred triad" is blue., It nerm-

" 1"

eates "The Deu*tszchland” witn the atmosnhere of "sighs scarin:

i

1

between the heights and the denths, the awesome interminsling of

snirits divire 2nd human, Traditionally the colour of the Viregin's _
cleoa¥x, it is cornnected with the heroic nun, since she is »oresented
as almost another iary. According to tne most generally accepted
symbology, it stands for "religious feeling, devotion and inno-

20

cence"”, A "zulf of air" annears tn the eye as blue; hence one
J

(U]

may visuvalize human sighs of asoiration (oravers) as blue, and
an tre same nrincinle, the answering insoiration of the divine
snhirit,

The nun, in ner extremity, has only "one fetch irn her" --
a call to ner master: "'0C Thrist, Crrist, 2ome guickly'™ (24, 6),

may mean hoth a contrivznce and an indrawn breath,

The nun's con%rivance is To brezthe in, 2 it were, tne snirit
of her Savicur, Thus the lines wrich fnilow in the next sianza:

zreatne, body of lovely

. . vy R . . L . s L
Oeatn” {25, 2 and L) may be undersinod 2. The anzwerirns Pneumze
N it ¢ .

ol ~ 3 - =N e - - ~ -4 -t Lad baul " M H P " L ey . .
nf Zod tre Father and Zod the Zor, This Insnirztinn recylis in

revelationg
AT =7
Z37:irlot, . 57,
) - . .
10xfard Enslisn Dictiznary,
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“or how to the heart's cheering
The down-duzged ground-nugged grey
Hovers off, the jay-blue heavens aonearing
Of pied and oeeled ifay:
Blue-beating and hoary-glow height; or night, still higher,
#ith belled fire and the moth-soft Kilky Way,
What by your measure is the heaven of desire,
The treasurs never eyesight zot, nor was ever guessed what for
the hearing?

(26)

The revelation anpears as a process, in a colour orogress-
ion from grey to zold, symbolic of the transmutation of lead
intn gold, which, in alchemy, reoresents the sniritualzation of
matter. Unsoiritualized matter 1s grey, the nsychic condition
of desnair ("Hooe had zrown grey hairs", 15,1), in which all on
"tall nun" are smother=-

board "The Deutschland"”, excent for the

ing. Tne wind of the Pneuma clears away

this obscuring fog, all-

owing the "colours" to anvear ("pied"). The "colours" znnear at
the nenultimate stage of the alchemical "Worx", immediately
vefore the laonis (the zold) is obtained, 22

The visicn itself is 4 manifestation of tne triune Sod-
head. The Yirgin is seen in the "iay-blue neavens.../ Cf nied
and neeled llav" (3-4): Her feast takes nlace in the month of
“ay, and thus is connectied with soring, the chining, 2s of
freshly-neeled iavooles, of onvsical retirin, znd joyous snring
rites, Living hearts opezti: o must Living soirits: "Blue-beat-
ing and noary-zlow neiznt” (S) images trne nun's s»irit ssaring
un inta the infinite ssirit, znd then "still nigner”, where i1

242,49, Juns, Pgvenologzy and Alcherny 'Princetsn, 1347,
2. 271,



encounters Sod in his masculine, nurifying, diatonic asoect
("oelled fire"), and Jod in his feminine, nocurishing, chrom=-
atic aspect ("the moth-soft Milky Way“23). The breathless
sensation of vast aeight orojectad ny these lines (S and 6)

is in direct contrast with the flatness of the horizontal
line drawn by the "flat blue mist" in "Winter with the Gulf
Stream”. The mysterious vault of night has a transvarent glow,
as thouzh 1t nheld millions of tiny narticles of gold dust in
susvension. Eyesight cannot pierce 1it, beczause it is infinite.
Its zlowing, beating, obreathing life is the treasure, wnhereas
the "yellow waxen light" of "The aAlchemist in the City" is a
cnimera which mzkes of 1life a living death,

Purnle, the third colour oI tne "sacred chord", is a
conbination of red and blue. It svmholizes the "mystery of
the Passion”,2% which "dates from day / Uf his going in Gal=-
ilee; / ¥arm=-laid grave of & womb-life grey" (7, 1-3) -- that
is from the Incarnation, when Christ (red; entered intn Kary
(plue). Purnle symbolizes both royaliy and »ower, and suffer-

2% <he heroic heizhts and the heroic dep-

-4

ing and sublimation,

ihs. The noet recosznizes his hero in The "dannled-with-damson
west” (35, 9) {olum purnle), "mystery nusti De ivstresced, stress-
ed" {5, 7). In tne nei-hts, Christ is "iid-numtered he in tnree

e firne dust of tne Lil¥y way as worlé-nourishing
- erteng Stiennn, L'Occulztisre du Z2zdizc [Paris,
: Cirlot, ». 23,

ng, wvstariurm Caniinctisnis, . 2323,

rin, Zirlst o. 32,
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of the thunder-throne" (34, 5), with its imnlied imace of mass-
ed, nurnle thunder-clouds; vyet, "ot a do-ms-day dazzzle in his
coming nor dark as he came: / %ind, but royally reclaiming his
own" (3, 6-7). In the denths, his Passzion, the fruit of the
/irgin 's womb, is a "lush-kept, plush-capned sloe" !plum purple),
which "%ill, mouthed to flesh-burst, / Zush! -- flush the man

«v. / Brim, in a flash, fulli" (8, 3-6).

The celebration of the sense of touch is psycholosically

n

ignificant, The =seer in "IV ivstico" nrayed: "Touch me and
nurifv, and show / Some of tne secrets 1 would Know" (39-40),
out ihe sense of touch 1s notanly absent from both "Winter with

The Alchemist in the Citv", It is th

D

most immediately cornoreal of ths five sensesg, and thus its
annezrance in "The ueutscnland” emphasizes the naradox of Christ's

nzture. "That sense beyond", for whicnh the »oew nraved ir "Hon-

dum" is grznted, ironicallv, throusgh tne despisea clay ol =z
numan obody,
The interactiicn of siress and instiress 1s exjerienced

as a nhvsical nrocess. The afflictive finger rf Tad touches

nun and poet, who resvond, resneciively, with sizhs arnd tesrs,

Wnen one Touches an ctject, 'ne may te said 1o “"{eel” 1t: thus
wnen thée sense ¢l louCh mazes 118 annearancs 1n Honxing' noelry,
Ll . , . . - .- /

it 15 2 sisn tnzt ne iz 20le 10 =xprecs nis emciions ‘a2 geny

< T - " -, - . ~ o prs o

rom "Il iystico", which dezl” only in zesinelics, znd freozen
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The colour nurole is of key importance in Hookins' sym-

bolism, becauze of its unitive function. A4S noted above, it

p

renresents Christ both as %od and man, sc that by identifying

himself with Christ, Honkins was able to reconcile the mascu-

.

line ans the feminine asvects of his being. However, the sche-
matic rationalization of the meaning which the colour purnle
held for the noet is inadeguate. He resovonded to it on the deep-
est nsychological level, and used it to carry a weight of vari-
ous, but related, meanings. For insiance, the nun's suffering:
"heart-throe" (30, 7) -- red,ead understanding (in that she
"read the unshaneable shock night / And knew the who and the
why", 29, 3-L) -- blue ("pirth of a brain", 30, ?), conbine to
oroduce tre “natience”with which she willingly endured her suff-
erinq.26 And the result of that oatience is ner sublimation:

¥Well, she nas thee for the nain, for the
Patience; tut zity of the rest of them:
Heart, go and bleed at a bitterer vein for the
Zomfortless unconfessed of them --
(310 1-14)

" 17

is veincus and dark. Man

The blcod that "oity bleeds S compass-

ion links nim to Zod, who

%With a mercy that outrides
The all of water, an ark
For the listener; for tne linzerer witih a love glides
Lower than death and the dar:;
A veln Ior the visiting of the nzst-nrayer, nent ir. nriscn,

The-last-Creath nenitent snirits -- tre utitermocst mark

.M

Cur nassicn-olungéd giznt risen,
The Christ of ine Father comnascsionzte, fetched irn the storm of
' nis sirices,
(23)
ZH0xfard Enslisn Lletizsnarv: Satience zz tne sufferirg
r endurire (o7 naic, ircutle or evil) wi=h ~almness and

33
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Sufferins, compassior, natience, sublimation and the "mystery

I\

of the Passion” -- Al)l are related through Christ, the "vein"
wnich provides a nassage for the recinrocal flow of feeling ne-
tween Zod and man, Zhrist as God "royallv" claims his own:

Five! the finding and sake
knd cisher of suffering Zhrist.
fark, the mark is of man's make
knd the word of it Sacrificed,
But he scores it in scarlet himeelf on his own besnoken,
Before-time~-taken, dearest orized and »riced ==
Stigma, stisgma, cinauefoil token
For lettering of the lamb's fleece, ruddyineg of the rose-flake,

~ -

(22)
A "ruddving” would, obviously, darken the colcur of the "rase-
flake" -- 2 "ruddving" worded by “Sacrificed" when the %ord be-
came flesh, Fisnt venre later, in a letter to Robert Bridees
dated Februarv 2, 1883, Hovnking was still enraged ir "wording"

this key concent., Sneakins of Christ, he wrote:

+se e could nct but see what he was, wonld
see it as if ne <id not see it, &nd be he were
rnot and instead of snatchinz 21 once = the
time was ni or was himself, he emnti 70
nimeelf sn 5!

veraved only as %od's slave, 2s nis ¢
wnich alsn he was,
hrumbled nimself tn

is tnis nnlding of himse
the truest and hlsg

rignt, nav ni
¢ther nature, his
me the root of at

]
this the root of 211 mnrz

S, 1
far as that was oossible, o
t

and then beins in
-
desthn

Tne arzlnagy with Honkins' swn 1ife is obvicus, He understiand

Pz rarg
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3
.. : = _
e VT b -
Hnnxing 1n A

':). '-"fc



Crist's sacrifice in the deevnest level of nis being, because
he, too, svared to seize uovon his heavenly heritzge of genius,
choosing instead the hizher holiness of humble service,
In "The Deutschland”, the voet is granted this insight
through the medium of his revonsive tears: his sympathy with
the nun forms a stem of stress which unites heart and mind,
feeling and thinking (red and trlue):
Ah, touched in your uower of bone,
Are you! turned for an exquisite smart,
Have you. make words break from me here all alone,
Do you: -- mother of being in me, heart,
0 unteachably after evil, but uttering truth,
Why, tears: is 1t? tears; $uch a melting, a madrigal start:
Never-eldering revel and river of youth,
What can 1t be, this glee? the good you have there of your own?
(18)
The afflictive touch has, paradoxically, softened him, so that
the tears essential to vision may flow. Tears are water, which

28 They are an answer to

may be symbolized by the colour violet.
the nun's willinz sacrifice, as violet is z naler echo of ourp-
le: "neart” {emotion, red) and "truth” (recognition of the reli-
gious meanins of the nun's "fetch", tlue), unite, 15 bring forth
tears (violet). These tears are spirituzlly regenerating, as

line 7 maxes clear, with itis evocaticn of the “"pure river of

water of life, clear as crystal, proceeding outof the thrcne of

2% .

£ the Lank". A heart touched in z “power of Lone" is

- Zeod and of

-
13
=
D
]
t
W

te defiritely an ezrin'y nhearit, Thus the tale o the el

pte

qu
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is comnlete in "The Deutschlznd" -- yet another sign of uni-
fication., CZirlot's observations on the hierarchical progression
of the elements bear relevantly upon both visions, the nun's
and the poet's:

Jung stresses the traditional aspects: 'Cf the elements,
two are active -- fire and air, and two are passive --
earth and water,' Hence the masculine, creative charac-
ter of the first two, and the feminine, recentive and
submissive nature of the se@ond pair, The arrangement of
the Elements in hierarchal order of importance or »ri-
ority has varied from age to age and writer to writer;
one of the factors influencing this has been the question
of whether or not to admit a 'fifth Element', sometimes
called 'ether', sometimes freely designated 'snirit' or
auintessence' in the sense of the 'scul of things', It
w1ll be readily understood that the hierarchal nrogress-
ion must »roceed from the most sniritual down tc the most
material, since creztion is involution or materialization.
Beginning then with the Fifth EZlement at tne Orizin,
identifying it with the power of the demiurge, next comes
air (or wind) and fire, next water and lastly earth; or,
in other words, deriving from the iqniferggs or aerial
state comes liquid and final'!y the solid.

The nun's soirit ascends ("blue-beatinz" evokes an image

of winrss breasting the sky) to the realm of the luminiferous

etnher (where fire is "delled” as it zwings in the winc of the
Pneuma), and oartazes of the divine nourishment of the iXilky
Way. The poet's symopathetic resnonse (love nlus understanding)
gains for him the tears of visicn (water), and inhe softened

neart in which the stress may be instressed (eartin).

reaffirms “hrist's

; ey . & Tl " . -~ o Sy . . .
fire® {irstinctive feelinz) and "sur thoushig' crivelry's thronz's
EOLRERS T ~—a
v LT LT g - . ~
JvveliShs Do Foelne Tuns quatatinn i from "Paveraicevy
~ - *npe ‘;P‘,)V .“"_V"':Y'P‘\c"‘
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Lord" (intellectual asniration). Combined at the Incarnation,
surlimated by sacrifice at the Crucifixion (divine compnassion
and human Passion) the red and the blue tecome nurnle, the most

royal of the colours in the "sacred triad".



CHAPTER III

THE SEARCH FOR THE

~dlls

FATHER



"Hothinz is so preznant and straizhtforward to the truth
as simple yes and is", Hookins declared, vcropheticzlly, in an
undergradguate essay on Parmenides.l Once he had made his her-
oic choice ("I did sazy yes / 0O at lightning and lashed rod"2),
nis signt was "open'd", so that he was able to perceive the
fifth dimension of the spirit in na‘ture.3 thus pecominz, like
Ezekiel, one "To whom the common earth and air / #Were limn'd
about with radiance rare" (No. 77, 59-60).The flat zeometry of
"appearance" exoanded into the three-dimensional solid,

As a result, the phenomenzl world aopeared to him, as it
nhad to Parmenides &as the "bdbrink, limbus, laonings, run-and-min-
zle / of two vorincinles which meet in the scane of everything
-- nrobably Being, under its mcdification cr siding of partic-
ular oneness or Being, and Not-being, under its sicing of the
:«iany."u Christ was "Being" for Hookins after his Election --
that is, nature summed up in a "universal man", a world-image
o7 the Word made flesh. The itwo princioles which "meet in the

scane of everytning", were vrobacly, HooXkins decided, "materi-

ally, fire and eart'n".5 A Feature of "The #recz of tne Deutsch-

land” is the constant distirction between these two orincinles

-- as, for example, in the first four lines cf Stanza 14:
an anvil-ding
fire ir nim forge

With

And with tnvy will

L ournals znd Pzpers, p. 127.

2"Tne #recs of the Deuischland™, 2, 2,
JTne fourin dirensi-n is ti-e,

L PR

“Journzls and Paners, o. 127,
*Journzls and napers, v. 127.

39



L~

Or ratner, rather then, stealingz as Soring
Through him, melt him but master him still,

satter, soirituslized, nrovided the ideal ground on which
to analogize Hoonxins'
veauty with nis religious theory of stress and instress: fire,
a diatonic flash, was the afflictive finger of divine stress;

earth, with its moisture-bearine veins (chromatic), received

and instressed the divine inscapne.

aesthetic theory of diatonic and chromatic

4o

In religious terms, Christ, in nis descent from the heights

of zlory (the luminiferous ether) into the dark fecundity of the

womb (earth) forged a channel through which matter became im-
oregnated with soirit (the stem of stressj. Since Christ was
human, as well as divine, this stem of stress became a vein
througn which an exchange of divine compassion (Christ's sacri-
ficial agony) and numan sufferinz could take place. Human suff-

ering, when "spiritualized”, that is, offered uv to Zod as a

w1llins sacrifice, conforms the creature to Zhrist. The basis of

most cosmozonies is the idea that there can be no creatiosn with-

[

7z
out sacrifice® (&} st created a new relationship tetween God

tn it is not

b
0
¥

ative is the belie

3]
’_._-l

nt ¢co

3

ané man). A freau re

n

ne human soul in any wzy, excent tarouszh

ot

nossible to irans

ora
-
.

sacriiice,

Stanza 22 ¢f "The Deutschland”, auoted above, makes

inls correspondence of the crezature with Christ gquiis clear:
“And the word of it Sacrificed” (k).

SZirlet, p.
Cirlot, 0.
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The importance of "wording" thinzs seems to have been re-

O

oznized from the earliest times, as Woses' account of the Cre-

on in Zenesis bears witness: Jod nresented the animals to

N
ct
e

Adam "to see what nhe would call them". Northron Frye writes:

A thing's name is its numen, ity imaginative reality

in the eternal world of the human mind. That is another

reason why Jesus is called the VWord of God. Reality

is intelligiobility, and a vpoet who has »ut things into

words has lifted 'thinzs' from the barren8chaos of

nature into the created order of thought,

With the "wordinz" of "Sacrificed" .:onkxins was able to
breax the code of "being's dread and vacant maze". The word
united the two orincinles of fire ("flash") and earth ("flush")
-- an anvparently afflictive God, and suffering manxind.

Five sonnets written durings tne exireemely oroductive
year which followed unon the comoosition of “The Deutschland"
(1877) bear witness to the noet's release froum the "barren
chaos of nature", “God's 3rarndeur" (No. 31), "The Starlirht
Night" (No. 32), "rurrzhing in Harvest" (hko. 38) and "The Wind-

nover" (No. 36) show him seekinz, findinz and greeting Christ

(m

in nature. "Soring" (No. 33) celebrztes the ersiatic union of

!
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ternary 1s reoresented by the vision of a triune Godhead in
"The Deutschland”, znd the quaternary by the recognition of
the creative s»nirit in nature. This interoretation agrses with
Cirlot's conclusion: "The quaternary .., corresnonds to earth,
tn the material pattern of 1ife; and the number tnree to moral
and spirituzal dynamism."lo
"God's Grandeur" (No. 31) bezins:
ihe world is charged with the grandeur of Zod,
It #ill flame out, like shining from shook foil;
It gathers to a greatness, like the ooze of oil
Crushed.
(1-4)
It »ill ve remarxed that this "shining" comzines the two
nrincinles of fire and earth: the diatonic "flame out", and the
cnhromatic “"ooze of oil"., The pnast narticinle "Crusned" is re-
lated to sacrifice: "waxen colours” (WNo. 3, 29), crushed, be-
come lijuified, and thus transmuted into a heavenly "balm", like
that in "Il Mystico", but availanle to earth. Sacrifice is the

-

necessary orerequisite for the recentinn of this "oil of zladg-

ness", as in the early poem "Easter Communion" (iNo. 11):

Ereatne Faster now; you serzed fellowshions,
You vizil-keeners with low flames decraased,
G0od snz2ll o'er-trim the measures you have s»ent
#itn oil of mladness
{7-10)

However, unregeneratis man, in his obdurzcv, is unrecep-

r2stonsible or The unr=sgZenerzie ¢one

ramaing a nare clay-nrown -- tne same 4dull 2o0lsur 23 the ezrihn
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in the "nre-Election”" noems:

Jenerations have trod, have trod, have trod;
ind 211 is szared with trade; &o»leared, smeared with toil;
And wears man's smudze and shares man's smell: the soil
Is bare now, nor can foot feel, being shod.
(NO. 311 5"8)

Thus, the octave devicts "anpearance" as still imprisoned
in the h%@less blacz/white antithesis: brown (earth) and arey
(human desnair), versus yellow (oil, the disrezarded zift of spir-
itual insight). However, the creative s»irit is always at work,
unxnown to, and in svoite of, man:

Yet for zll this, nature is never snent;

There lives the dearest freshness deep down thinzgs;
And though the last lizhts off the black West went

¢h, morning, at the dbrown orink eastward, sorings --
Because the Holy Zhost over the pent

World broods witnh warm breast and with ah. bright wings.

(9-14)

The sestet finds a wav out of the bplack/white circle throush
red, the colour of the sunrise., Curiously, however, the colour
green is missing from a noem snecifically concerned with the con-

stant regeneration of nature ("ine dearest fresnness deen down

nge
things", 12), throuzh the agency of the Holy 5host. The Foly Ghost,

in fact, is symbolized oy itnhe colour zreen in the s»ohere of Chri-

tian osvcholozy.ll Green oredominates in Christian art, zlso,

[#]

L

tridse botween the warm, advz neing zroun of 2ol-

n

ct

=)
D

since it i

ites Tne ohysical and the sniritual ocrders of re,.lz‘,/.lZ iater,
100, is missinz “rom trne noem {green is one of tne colours which

T Y . Tl e g - BN ~ -3l - - 1
iljung, svsteriun CToniunetisnis, o, 1173,
: ; T ARYY Ry oy 1o am A / : ~or
i221i-nas Levi, Les .y Sieres ce 1a rabrzles {Paris, 1320),
. o -
Ziriot, 2. °3.



renresent water!3), an equally curiecus omission, when one re-

calls the imvortance of moisture,in Hovkins' n~oetry, to the
mingling of divine and human spirit. The word "brink", in line
12 ("Oh, morning, at the brown orink eastward, sorings"),
orings to mind the "orink, limbus, laooing, run-and-mingle /
of two orincinles ..., materially, fire and ear‘c‘n".ll‘L and the
question arises as to how such a2 mingling can be effected on

rink

o

a which is both "tare" (8) and "brown" (12) -- totally

lacking in moisture,
An obvious explanation lies in the grey (desoair) / green
antithesgis:

(nooe) "man's smudze" (7) has blotted out the

or, His destructive activities result from

bty

[

zreen, like a grey

I,

his soiritual condition -- a blindness whizh is projected in
the image of pit nonies circling endlessly ("Generations have
trod, have trod, nave trod", 5). It is an imagze which suggests

the Yang-Yin circle, its blacx and white "bleared, smeared with
toil" (6) to oroduce the grey of desvair. Since green as the
traditional colour of eartinly, tangiple, immediately nercept-
.. . LA . . . 15 . .
ible growtn, reoresents the function of sensation, 7 Hookins
may have decided that it had no nlace in this sonnet; the shod

Toot of a »nit ponv can sense no difference beiween grass and

hare eartn,
Nonetheless, there is the "feeling" of green in the 9Hoen.
13%irlot, ». <1,
i ° N
liSee my page 39, zbove,
i5%7clzn Jacobi, The 2svycholozy of £.8. Junz {(l.sndon,
125y, Zirlot, p. Si.

L



h possible explanation may be found in the Journal entry for
ilay 18, 1866, in which the poet noted an unusual colour effect:
"Squares of ereen out-of-doors, as a window or garden-door, are
delightful and the green then suggests rose in an unusually re-
condite way, as if it were a translation of rose or rose in an-
other key'".16 Perhapns, in "Gnd's Zrandeur", the reverse suggest-
ion is subtly operating, so that the green of the Holy Ghost's
regeneration of matter is suporessed in the rose of the dawn
(the “"Daysnring"), "as if it were a translation of [greera or
[green] in another key." This seems to be a tenanle (if recon-
dite) idea, since Christ, when the time came tc leave thenm,
committed his discinles, specifically, into the czre of the
Holy Chost, savineg: "Lo, I am with vou always, even unto the
end of the world,"17

On the other hand, however,if Hovkins meant to embody a

quaternary of colours, as a symoolization of the Platonic "re-

alization of the idea",18 and also wished to fcllow the ascend-

"oy [
'

ing colours of the alchemical "Work" (the soiritualizaticn of
then he may nave om-
itted the colour green from siructiurzl, rather than psycholog-
ical reasons. The ooem concliudes with tre surlimaticnt “"with
ah! brisht winss® {(rilded by tre lign: ¢f the rising sun).

o

S new vision of

The noet

16Journals and Paners, p,., 117,
L assmaw 25120,

o~ - iy -
153See mv note 2, o. L&, above,
[ R P P

Ciriot, 0. 297,
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visiocn of the sky, as oortrayed in "The Starlizht Nignt" (XNo.
32). The alchenmical order of ascending colours is reversed in
this sonnet: gold (fire) is brouszht down tc earth, where it is
transmuted into a substznce assimilable by man (symbolically,
the foly Eucharist):
LooM! liarch-bloom, like on mealed-with-yellow sallows!
These are indeed the harn; withindoors house
The shocks., This niece-bright naling shuts the spouse
Christ home, Christ and his mother and all his hallows,
(11-14)
Christ, on earth, is "auiczgold" (5), that is living
gold, The "zolé-water Pactolus" (the "river" which the noet
saw in the yellow sunset skv of "#dinter with the Gulf Stream"),
healed iiidas, as with a miraculous bpalm, of his affliction,
but for the poet it oroved o be merelvy & chirera, which dis-
apneared, leaving only a disconsolate "flat blue mist", A con-
nection betweer the two poems may be discovered in a detail of
the idas myth: when the sick rzingz attemoted tc eat a crisnly-
fried trout for nis -reakfast, the first mouth{ful turred, in-
stantaneously, into a lumo of sclid gold. The fish, of course,
is a symnol of Christ. The reversal of tnis nrocess -- gold
into food, instead of food into gold -- makes the eternal Zhrist
"quick" (instinect with 1life) nourishment for man. The nrice is,

Brayer, natience, zlmsg,



tre Zulf Stream": yellow, misty blue, and violet, thus affcrd-
inz the opportunity to meke a varallel cclour comparison., Gen-
erally speaking, yellow denotes spiritual insight, blue soir-
itual aspiration, and violet memory (nostalgia) and devotion
(sacrifice).

The first, and essential, difference between the two

a

noems is in their movement: as has been noted, "Winter" is,sta-
tic nlece, whereas the images in "Hurrahing in Harvest" are in
flux! "... what wind-walzs. what lovely vehaviour / Of silk-
sack clouds: has wilder, wilful-wavier / ieal-drift moulded ever
and melted across skies?” (2-4), The Pneuma is writing its mess-
age in a cnromatic flow of yellow lizhi embodied ir the scanes
of clouds {meal is normally yellow ); by contrast the "waxen
colours” of the zolden sunset in "Winter" are rard and st;ic,
because unspiritualized., As was noted 1. Chapter 11, Fuskin be-

lieved that "matter may be s»nirituzlized by infusing its inertia

withn energy".zo Energy may be caught a2t its creative work, as

it farms from the "flat blue mist" of "Winter" the stunendous
image: "And the azurous hune nills are his world-wieldirg shoul-

der” (9) -- an imasze whicn combines an almost brezihless adora-

)]
]

b

tion with the immense stability of faith: the resvonse of the

S

) to the mysterious breath of the Pneunz, and the

"

Pay

ceholder” (1

almighty strenstn of Tod the Creailor,

~Zain, in "wirter"

violet expresses a tynicz! late nine-

<Uiee my nots 14, o, 27, atove,

L7



teenth century, enervate nostalgiz for "another world": the col-
our is composed of the blue of devotion and the red of passion,
and thus, perhaps, symbolizes the "pest of both worlcs" to an
effete sensibility. After his Election of Christ as his hero,
tne poet éaw violet as Christ (red! emvodied in 4ary {tlue), or,
actually, as a manifestation of Christ in external nazure. Thus
the "azurous hung hills" become the Annunciation of the Saviour,
which the "beholder" receives, and instresses in his own being
as "very-violet-sweet" (10). The poet himself becomes the "brink"
where the two orincinles of fire and earth "run-and-mingle": ".,
.which two when they once meet, / The heart rears wings bold and
bolder / And hurls for him, 0 hal? hurls earth for nim off under
nis feet."” (12-14), Viclet reoresents the meetinz of two sacri-
fices: Christ's sacrifice of the Incarnetion, and the noet's
sacrifice of answering devotion,

"The #Windhover" (No. 36) stresses the fact that the essen-
tial link between Zhrist and adorer is sacrifice. Once asain the
cclours of the alchemical orocéss anppezr 1n tneir ascendings order;

and once again those of the tlack and white Yang-Yin dounle cir-

cle, and its sublimation in red. "3lue-bleax embers" (13) versus

"o : " "

wnich "sheer nlod" of "plouzh down sillion” (12-13)

. .

nroduces, reoresent the black/white clozed cir

[e]
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into the heart under stress (irstressed); under such oressure
"the achieve of, the mastery" (8) of Zhrist's heroic actions
(nis love snown in the Incarnation, nis Passion of sacrifice
in the Crucifixion) flames out in a fire which breaks oven the
“blue-bleak”" embers in a resoonsive fire of love and sacrifice:
"and blue-bleak embers, an my dear, / Fall, gall themselves,
and zash zold-vermilion" (13-14), "Gold-vermilicn" may be in-
teroreted as the "run-and-mingle" of the two principnles of fire
and earth -- zold, the colour of the alchemical transmutation,
sympbol of the state of glory.21 and vermilion, the dark red of
the human heart offered un as an ecstéﬁc sacrifice., Again the
"brink"” is the neart of the "beholder", which is broken oven
under the force of this meeting of elements.

As has been noted, the colour green is absent from the
sonnet "God's Grandeur", and, in fact, rarely anpears in Hop=-
¥ins' noetry. %ith reference to the "dry" nre-Election voems,
this is quite lozgical, since sgreen represents water, regenera-
tion, sénsation and hone; however, its aonsence from the four
sonrets examined above requires furtrer researcn at this point.
It seems strange that green, the cocleour which symbolizes
1

ly Zhost in the

tre ro

nlace in noems which describe the sezrch for, and the recogni-

the "St. Tonrothez

ficat" (ho. L2), wrich 2all inree cenire on zurely religious
= —
‘/'lu;rlot' T ;iul
2704 - . . .y
Z<See my nete Li, o.43, zbove,



themes, Green has, however, opposite connotations: it is con-
nected with vegetation, "but also with death and lividness
(green is therefore the connscting-link between black -- min-
eral life -- and red -- blood and animal life -- as well as
between animal life and discomposition and death)".?3 Its pa-
radoxical symbolism is due to its central vosition in the spe-
ctrum. An early noem, "Soring and Death" (Ko. 4) indicates
that Hopkins was sensitive to the morbidity latent in the co-
lour named "gay green" in James Thomson's symbology of the
svectrumxzu
As I walk'd a stilly wood,
Sudden, Death before me stood:
In a hollcw lush and damp,
rie seem'd a dismel mirky stamp
On the flowers thatl were seen
riis charnelhouse-zrate ribs Dbetween,
And with coffin-black he vbarr'd the zreen.
(5-11)
It seems as though the ocoet sensed a kind of treacher
lurking at the neart of the most voiznant beauty: "A little
sickness in the air / From too much fragrance everywhere" (73-
L), Indircative of <his sensibility is zhe deliberaze 2onirsl
of any nver-ardeni resnonse to 2 dezautly always zt the mercy of

fate: "To what serves mortal beauiy -- danzerous; does set

danc- / ing bdlosd" (ilo. 62, 1-2),

Thus, when creen does ma¥e a TArse apnearance in one of
onkins' onoems (it runs Yike “"green fire" tarsurh "Soring”

£)lirlot, . 3L,
2bunicelson, v. bk,

50
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(Ko. 373), althougn, stransely, never snelled out), it is not
surarizing to find red omitted entirely, Red symbolizes human
nassion, amonz other thinzs, =nd as has been noted above, in
Honkins' symbolic use of colour the human element, in its un-
rezenerate state, is antithetical to green.,

The sonnet "Sorinz" is hased on 2 colour triad of esreen/
blue/white: the sreen of snringing vesetatinn, "When weeds, in
wheels, shnot lons and lovely and lush" (2); the blue of the
sky, "descendine ... 211 in a rush / «ith richness" (7-%); the
wnite of "racinz lambs" (3). In terms of religious symbolism,
this triad renresents the zreen of the roly Ghost (resenerat-
ing nature); the blues of the Virzin Mary (orinzing down nour-

Pl

isning grace from neaven); the white of »nuritv and innncence,
The only human figures, in the noet's view, which can
narmonize with tnhis 1deal denictiion of soring, are adolescents:
“Inrocent ... girl and bov" (13). Desnite the imnlied action in
lines like " ... the racing lam2s ton have fzair

(8), and ecstacy, in "wnat is 211 tnis juirce and all this jov?"

(9), the noem is 2ctually 2 set niece of diatcnic nerfectiing,

nrainted from "memory" -- it oroj-cis an arcreiynal of ihe
"lost Eden®. Tnus, rrowinz un (the fiux of 1ife) will "snur witr

4 - -~ - . - " [+ - T ey
maid's 2cnild, inv c-olze and wIriny the winning iz-lity, Tre
"iuice” ard the "iay" are "I stirzin of the earin's swent nelrs

) 4 - " "
rvotne decinnins s (i LRUZ any unic-
wATA Costiines willl . .nT.0cerce 1% oone
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ng%ed with youth and beauty, and all =zre fleeting, like the
green of soring.

¥ith reference to the absence of red (adult human opassion)
from the sonnet "Soring", Juneg's exvlanation of the implications
which the conlour "gquaternio" blue-red-yellow-zreen held for the
alchnemists is helpful. They related ths four nrincinle colours
to the four basic functions: sensinz, intuiting, feeling and
thinking: “"Consequently the synthesis of the four ... colours
would mean nothing less than the integration of the personality”.25
This concept may be anolied to The colour scheme of "Soring” sim-
ply by substituting the vellow of the colour guaternia for white.

it must bhe assumed, ther, that Hookins' heroic choice had failed
to absorb all the aspects of his psyche, or nerhans more exact-
ly, to harmonize all the chords of his being. The cleft between
red and green is evidence for the géumntion that his compassion-
ate, overly-anxious care for tnhe innocent and vulnerable younz
blinded him to the necessity that they, too, musi experience
suiferingz, and be exnosed to evil, in order to be able tn mare
their own herolc choice, If choice resulted in the fallen world,

it is also “tarough sacrifice) the only pzth to redemntion and

repirtn., Hookins' deliberate rejectisn of ourely numan nassion

(in nis resnonse to beauty) suggesis a basic self-distrust, znd

by

a basic fear of life (time's tireachery, 1he ever-nresent blac}

on

]

in the =zreen).

®
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The poet felt more at n:me witn the colour blue -- ver-

2]

nans uecause it belonsgs to tne unchanging sky, nerhans because

18

i

it is, traditionally, connected with the Virzin iiary. (One re-
calls the lady in .S, Eliot's "Ash ¥ednesday", "who walxed
between / The various ranks of varied green / Soing in white

and blue, in liary's co‘_our".)26 While Zhrist represents the her-
oic male princinle of the Deity, tne Virzin renresents the fost-
erins female orincinle; each elicit from the noei 2 contrasting
ressonse. "Hurrahing in Harvest" srows him half hurling himself
off the eartnh, in an =cstatic meeting with his hero, "midriff
astrain witn leaning of, laced with fire of stress" ("The Deut-
schland, 2, 8), while "The rlessed Viregin comvared to the Air

we Zreatae” (No. 60) denicts nim "Hestlinz" (2) tike a2 dependent
cnild within the Virgin's cars, Just as she was the medium through

wnicn Christ entered the world, so, 25 earth's envelone of air,

I
1y

sne is the medium throuzgh wnlich man rceives tne lizht of the
sun (J0di. ks the doitner »f 3od, “She, wild web, woncrous rohe, /
“antles the zuilty gzlobe" (38-39); as the moiher of earth, she

[Tl

{5 "This needful, never snen%t, / ind nursinc element" (9-10) --
the element sn which each brezin of life denends. Her divine

mercy and human grace weave God and man togetner "1 say that we

are wound / With mersy round and round” (7z-75),

IS
a1l our znostly gzood




And nlays in zrace her vpart
About man's veating heart,
Lzying, liZe air's fine flood,
The deathdance ir nis blood:
(L7-52)

Her nature reflects the eternal ‘diatonic): "The glass-
blue days are those / When every colour zlows, / Each shape
and shadow shows" (83-85) -- probably a referencs to the Pla-
tonic forms, and their earthly mirror-images. She nrotects man
by filtering the sun's light to suit his inferior vision (an
action analogzous To God temperinz the wind to tne shorn lamb):

Whereas did air not make
This bath of blue and slake
His fire, the sun would shake,
A blear and blinding bvall
//ith blackness bound...
(94-97)
-~ verses whiecnh reczll the desnairing lines in "Nondum":
Gidries the soul with blinding daze
4 1

That dares to cast i1ts searcnir
n beinz's dread and vacant maze,

b~
o
t
o
1o
u
e

onnection, it is of interest that, in alcheny,

the blacxz sun (the S0l nizer), siznifies the state of death.27

Mercy and grace, then, are essentizal tz life (a baia of blue”
-- a chromatic flow 57 2ir and moisture),

Hookxins' attitude of blissful relaxatisn witrh regard 1o

the VYirgin is, obviously, the direci 2nnosite of nis nosiure
vis 3 vis Znrist. An analozy exiremelv neriirent 1o an under-

277 ~ Cep Yrepm 7 S -3 i a oR
L/gung, HYysierium Tonlunciionis, . 75,

Sk
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standinz of both the noet and his noetry may be found in Scot-

ist's distinction between "personality (snontaneous fulfillment)
and individuality (completion by oonosition or bracing)“.20
From "The Wrecx of the Deutschland"” onward a dualism which &l-
ternates beiween tnese two c-ncenis apoears in the poemf A

the
glznce at,Thart in the Annendix will zive an indization of

how comnrenensive, through thelr zanalogues on every vlane, these
concents have proved to be. The basic dichotomy is still that
between eternity and time, heaven and earth -- in cosmic terms,
fire and earth, the masculine and the feminine elements of real-
itv. The first three colours of the svectrum, red, orznge and
yellow are connected with fire and light (the triune Godhead);

as haz been noted, Honkins chose blue, rather than the itradi-

tional green, 2s the mediating colour between Zod and man. iore

-

meaninzful for tne poet, because of its connection with the Vir-

zin, it nerforms the same symbolic funcilon as green in this

context, since blue and ~reen voth may stand for water, and water,

2s will be remembered, is "of all the elements, the most clearly

transitional, between fire and air {the ethereal elements) and
s . 2
eartn {the solid element)". 9
I snhzall discuss Hopxins' resononse to the c¢oalnour olue, ap-

-

art from itg strietly relizinus connotations, in the f2llowing
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CHAPTER IV

THE MYSTIC CENTRE
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I nave z2llotted a senarate shori chanter for ihe discuss-
ion of tne colour blue because of its deenly vsychic meaning for
5;kins. For an understanding of its importance it is necessary
to turn, for the homent, to the Journal.

The poest found blue to be the most remarzable colour in
the rainbow: "The reason Shaksvere [éic] calls it 'the blue bow'
«+. 13 because the blue ban< edged by and ending in violet, though

not tne broadest, 1s the deenest exnression of colour in the bow
1

and so becomes the most decisive and emphatic feature there".

(Wy italics). The Oxford English Dictionary defines "intense" as

of 2 colour, very deen, of a feeling, very ardent". The colour
blue was for Honkins, then, the most intense in the rainbow,
because of its denth of exoression., Apart from the rainb-w, blue
always had an emotional imnact on him, judging {rom the number of
entries like the following: "From the too the lake of Brienz was

of the richest onaque green modulated with an emotional instress
2

to dlue".” (My italics). As has been ncted, colour and emotion

e}
are related through a “common rhythm".” Hoonkins was sensitive to

colour as a visual rhyinm: "Take a few orimrose:z in a zlass", he
wrote, "and the insiress of -- brilliancy, sort of starriness;
I nave not the right word -- so simnle a flower zives 1s remar-

xable, It is, I thinxz, due 10 the sSircng 3welil given by tne deep-

llournals anz Pasers, ». 148,
¢Journals and 2aners, n, 1993.
See my note "+ D KAl

“purnals and Daners, n. 20%,




ve found among the numinous symbols of zlchemy;” it is interest-
inz that Hookins, in his search for the right words, should have

comoined them in his descrintion., 4 stzrry flower might unite

o

in itself the rhythrs of fire and earth, and so effect the nsy-

che as a swell, as when two wzves meetl, and tower un aszinst each

The bluesbell meznt more to Honkins than the »rimrose, for

D

obvious reassons: "I do not think I have ever seen anything more
beautiful than the bluebell I have been looking at", he wrote,

"I know the beauty of our Lord by it. It (s inscane) is (mixed

6

of) strenzth and srace". Schneide

3

affirms that symbolism is

what might be called a magnetic force, drawing together nhenom-
ena which have the same rhoth~ and aven z2llowing them to inter-
drew ifopkins' eves because nf its

, 7 e
chanre," ' Just zs the hluebel

intensely radiating colour, uniting nhim with earthlv nature, so
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to anothsr or zll one way, the level or stage or shire
of colour they make nanginz in the alr a foot above
the grass, and a notable glare the eye may abstract
and sever from the blue colour / of light beatinz up
from so many glassy heads, which like water ig gcod to
float their deeper instress in uoon the mind.

The "Greex rightness” of the bluebell's "scane" makes it
an examnle of Ideal form (diatonic), which stands out from the
flow of colour, like 2z "bath of blue", "beating u»n" from the mass
of "the iiaay" (chromatic). It is clear that tae colour blue po-
ssesseqd an espnecial rﬁ%hm for the noet {one recalls the "plue-
peating and hoary-zlow height" in Stanza 26 of "The Deutschland"),
wnich was intensifisd in Hodder Wood by the repetition of the
"scane". The transfer of inscane to mind denends uvon the chro-
matic flow, the rhythm of renetition: " ... renetition, ofiening,
over-and-overing, aftering of the inscane must tazke olace in order

9

to detacn it to the mind".

-

Although Hookins was sneaking nere of the

4

unction of rhy-
thm in noetry, tn2 c-nnection with his resnonse t2 the bluebells
-

in Hodder #Wood throws a fascinating lizhi on the nrocess of noet-

ic symbol making, Various writers have rescorded the same zind of

Y

nhenomencn: Santayanz descriped it as “floatinz off" of an

"eternal essence", which would be "nenceforth a nossescsion of
4+ 3 ) - < ‘ner 1 b S - 1() - 3 I -
poetz", indenendent zf tne nnysical 0Dject; E.8, rarster no-

ticed a "dbardic guality” in the work of D.H, Lawrence,

3Journals and Pajers, p. 231,
9Journzls and Pavpers, p. 127,
10Z04xin, o. 120,
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adiation from within, so that every colour has a glow and every
form a distinctness which could not otherwise be obtained".ll

It is clear that both glow and distinctness (chromatic and dia-
tonic beauty, resvectively), devend upon the "vibrant rhythm ...
which is, in the last resort ... the essence of all phenomena".12
(My italics).,

Maud Bodkin, to whom I am indebted for the guotations from
Santayana gnd E.M. Forster above, observes: "Such 'irradiation'
seems to me an instance of what I have described as 'glory' trans-
figuring those objects that assume for us the character of arch-
etyval images, reflecting in some swecizl degree the life within
and beyond us."13 (My italics).

The"blue flower” is a symtol of the "mystic Centre" of the
self.lu Jung has identified it with the anima, the feminine un-
conscious dwelling in trhe masculinre soul,l5 In this connection
there is evidence, both in the Journal and ir the Poems that Hop-
xins identified his compassionate self with the chromatic quali-
ties of the bluebell, just acz he saw Christ reflected in its dia-
tonic glassiness. He descrites, in the Journzl, bluebells "wash-

16 (

ing the brows and slacks of ground with vein-plue”, My itealics),
Obviouslv, the reference is to the colour of human veins., Thre

analcgy is developed further in the first cuatrain of "Un the

1l50dkin, o. 229,

120ir10t, . xviii,

1330dkin, p. 289,

leg g, Jung, Psychology znd tlchemv (London, 1933), ». 159,

50,5, Junz, The Arcretivoes and -ne Tollective Unconscious
(New York, 1949}, o, 53,

16journals and Paners, n. 209,




Portrait of Two Beautiful Young People” (No. 157):
0 I ADMIRE and sorrow. The heart's eye grieves
Discovering you, darx tramnlers, tvrant years.
A juice rides rich through bpluebells, in vine leaves,
And peauty's dearest veriest vein is tears.,
(1-4)
The image of bluebells does not recur in the noemn, but
Stanza 7 seems to be relevant to the thesis that the bluebell
symbolizes Hookins' anima in the Jungisn sense:
Man lives that list; that leaning in the will
No wisdom can forecast by gamge or guess,
The selfless self of self, most strange, most still,
Fast furled and all foredrawn to No or Yes.
(25-28)-
It will be remembered that the feminine orinciple is passive,
receotive, and connected with the elemenis of earth and water, 17
“Fast furled" evokes the image of an embryo, very much like the
reopresentation of Christ in Mary in "The Deutschland” as "The
heaven-flung, neart-fleshed, maiden-furled / i‘iracle-in-liary-of-
flame” (3%, 3-4), while "all foredrawn to o or Yes" recalls
Hookins' assertion that "nothing is so onregnant and straightfor-
ward 1o the truth as simple yes and ;g“.la
In addition, the tluepell compnrises all fcur elements:
fire (radiance), zir(blue colour), water(juice, veins) and earth
(in which it has its roois), and therefore may he considered to
constitute, for the voet, 2 symool of wholeness. Its inner radi-
ance (chromatic rhytnm) and outer glassiness (diatcnic reflec-

tien) are interdependent, irne compnlementary halves of & single

y
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entity. Thus, through the bluebell, the vpoet was able to unite
with Christ,

An alternative interoretation of Hookins' "cansn of feel=-
ing”19 now oresents itself, For clarity's sake I shall guote
again the relevant vassage and the cuckoo wanted a canon by
20

which to harmonize and round them in -- e,g., one of feeling".

As will be recalled, I assumed, in my Introduction above, that

the missing "canon" must be the colour red, since it reoresents
human emotion in universal symbology.z1 After the insights pro-
vided by an analysis.of the poems examined above, this assump-
tion does not apvear to be ﬂlogical one: the poet's oractice

of not including the colours red and green in any single poem
vitiates such a conclusion, If one were to take blue as the har-
monizing {unitive) "canon of feeling", an understanding of the
passage more in keeping with the general tenodr of Hovkins' col=-
our symbolism emerges. A warm grev day is both overcast and
windless; the blue arch of the sxy is invisible, and there is

no treath of wind (the Pneuma) to disperse the "down-dugzged
ground-hugged grey”, Uﬁsniritualized nature is flat, neutral,
enervate and rhythmless. "‘he two-way "stem of stress", repres-

ented by the "erotionzl instress” of blue, is missing,

It is worth noting, in ihis cornection, ihat various other
noets have orojected states of iniense emotior in ihe irage of
19Sen
%5399 n., o ¥wiii,

‘See



blue Tlowers. For Uonne

share with the bluebel
towards indign, rather than azure. This tone lies somewhere be-
tween sky-blue znd nurole, and thus contains some admixture of
red. This natural fact makes it easier to grasn» Honkins' analogy
between the heart's tears ("Heart, go and bleed at a bitterer
vein", "The Deutschland”, 31, 3), and the juice in the veins of

the bluebell ("vein-blue").22

ne,

=ty
"

0

1—

and Tennyson 1t was violets, for D.H.

=3

IS

S

. Eliot,

necific tone of blue ~- one tending

hyacinths., All these flowers

50,

anave,
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CHAPTER V

THE SEARCH FOR THE FATHER (CORNTINUED)
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From the evidence of the noems analysed in Chanter III
apove, it would zonear that Honkins saw man as parring himself
from any ?articination in the spiritualization of nature. Three
other sonnets of the oroductive year 1877: "In the Valley of the

Elwy" (No. 34), "The Sea and the Skylark" (No. 35), and "The

r
-

n

a

¢

ed Skylark" (No. 39) present this oroblem as endemic inﬁthe
nhuman condition,

No. 34 orojects the idea tnat man is incomnlete because
of his imnermeability to the divine grace, whicn surrounds him
like the air he breathes:

That cordial air made those xzind veonle a hood
All over, zs a bevy of egzs ine mothering wing

Will, or mild nights the new morsels of Snring:
finy, it seemed of course; seemed of right it should.

Lovely the woods, waters, meadows, comues, vales,
A1l the air things wear that bulld this world of Wales;
Only tne inmate does not corresnond:

%od, lover of souls, swaying considera
Comnlete thy creature dear 0 where 1
Being miznty a master, ceing a fathe
(.y italics) (5-14)
3y refusing to admit t.e softeninz blue of znirit, the
“inimate"” is unable t2 perceive the true liznt (comnzre the am-
elioration orovided by tae Virgin as "atmosahere”, in ho. 60,

discussed in Chadter II1I acove'); thus he remaing unourified oy

Jonnet HNo,., 33 shows the final result of such ivnuriiv:
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and makine braa¥, zre breaving drwn
man's last dust, drain f2o% towards man's first slime,
(¥y it21ien) rero1h)

of divine egrace (bluye) offers "cheer" (comnare "For

how to the heari's cheering / The down-durred rround-rursed grey

/ Hovers off

"eharm of earthn

n

M)

"The Deutschland", 26, 1=3 ==~ my italics). The

t

s nast prime" (Eden) was, by imnlication (the

storal world of nrimal innocence) sreen, Green symbolizes re-

zeneration, and thence hone, while hove is the antithesis of des-

nair (rrey), Thus, without divine srace there can be no hone: onlvy

the eternal

nrincinle has the power tc nrevent the dissolution of

tre flesh. The "strain of the earth's beine in the besinning"

(No.

erated

23, 10), soured by the sin of unregenerzte man, has degen=-

intn

the "first

lime" of tre incroate void, Dust and slime

[#2]

are botnh zrey, the colour of despair,

"The Zared Skvlark" (No, 392) does allow man a snirit, but

zoned in the unreecenerzie maiter of the hoayv., The

esented 2z the conventionzl dichetomv, 2nd exnresszed

in a hopneless colnur scheme of brown, grey and black, renrc-

ery gliegh
=oth 3l
The
l‘:n Aok aRal ﬂ:
lgey 111

the ruman conditicn (earih, desnair, nnd fristiration),

<1 relieved by blue (the sniritual a2soira-ien wrich
snometimes ihne sweetesi, Sweenazt gnells”, 6, im-liec),
ranscendence susrecied in ihe maccel ir peitrer trrogen
Thrictiap oharity and leove, viav tra curpale Af cnopio
les v tra agdder af otre rointaw ”‘-". <ra
’;Tr"' TR " [l S ol a4 s



¥an's snirit will be flesh-boun: when found at bnpest,
But uncumbered: meadow-down is not distressed
ror a rainbow footing it nor he for his obones risen.
(12-14)
As these lines refer to the Thristian belief in the resurrec-
tion of the body, the solution offered i~ this »oem remains
witnin a strictly relizious context.
A more nractical zonroach to the conflicting exizencies
of body and snirit is attemanted in "Felix Randall" (o, 53)
and "The Teaden and the Zolden Echo” (No. 59). “ritten in 1880
and 1832, respectively. -oth poems follow a colour nrogression
from grey to gold. Felix Randal "the farrier" has succumbed to
"some / Fatal four disorders" (3-lL) -- <ne four elements which
comn0ose his pnysical beirg have disintegrated into "man's last
dust", dissolved into his "first slize":
nen forethouzht of, all thv more Dboisterous ye
he rzndom grin forge, nowerful amidst »eers,
or

the great grey drayhorse his bright and bat
ering sandal.

How far from t
Winen trou at t
Didst fettle ¥

(12-14)

‘gZrev" mossesses a sirength and endurance wnich am-

B '
nere

ount to a kind o7 stoir nonility, It certainiv does not connote
desnair, Un the contrzry, 1t reosrecsents tne hzardwo¥xinz and

"

sroductive "simnle” 1ife in a far-different way ‘rom the frus-

tration imalicit in the "dav=-lzbourings-out life's age” of "The
Zaged Skvlarx" {n). Ine oroduct iz sometning inexniicitly snlen-

did: & "oprignt and rnattering sandall” {Tomnare T,3, Elint's
"y wniimnarlp gnlandryr £ 1 Pan et ta nre gt "y i re LY
inexniizatle gni2n4ltur 22 Lfonlan wrlig anc £c.4. }e i are

67
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strizes soarzs from tne i~azination, iust as the farrier struck
snarks from his anvil: imagzes of transcendent nower and glory

fly un -- Pegasus, wings, saints, halos, ansels -- forged, as if

by chance ("far from forethousnt of") hy Felix 2andal simnly

- 2

following his trade. "he colour transitisn from wlack to flery
gold is tnat of "The wWindhover" -- from "blue-tleak embers" 1o
"gnld-vermilion" (13-14), In "Felix Randzl"”, however, no single
imaze is instressed.

The colour zrey in "The Leaden Echo" is differeﬁt again;

1T cenote

n

an aesthetic dissgust with the process of ohysical
disintegration:

+++» nothing can e done
To ¥eep at bpay
ize and age's evils, hoar hair, ‘
Ruck and wrinkle, droovoine, dyinz, dez
.
v

in's worst, winding
vmblinz to decay;

sheets, tombhs and wormz and
(9-12)
"The Zolden Echo" nictures heauiy residing orly in youth
3 " "'l'

and innccence: "The flower of beautvy, fleece of reauty” ‘11) --

the antitheszis of aze and deatn. The ineviiable flux of tire is

ot

itz destrover; nzture is the naiural enemv of man, "Flower
"fleece” occur in "The iav iasnificat” (No. &2}, in Yines wrich

rate an ecstatic union of vegetzrle and animal raiure:

o

cele

“lesh and fleace, fur ard feazther, / Grassg ann sreenworlid all

. o C . .
tozetrer” (17-18), Orce again Honxing' exclusisn of zdult or

- Eal - ~ b ~ - 3 h 2~ - -, - -
ared man fror. anv share ir oz gniriwalized worla is erahazized,
Tne coluticr nrovicded in "Tne Tnlden Zeno" 1s sirmilar o thoat
in "ime Tared = spr" -- 7 summong "wornder” 1Y, wnile i)
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in nossessinn of beauty and vouth, man shoulg:

Reszien them, sign tnem, ceal them, send them, motion them with
breath,

And with sighe socarirs, soaring signs, deliver

Them; beauty-in-the-ghost, deliver it, early now, lonz before
death

Give bezuty hacz, bezuty, vezuty, beauty, btack to God, bhezuty's

self and beauty's giver.

(16-19)
Although the transcendence avvears to be successful (from

lead, pase metal, to szold, nerfect metal), Honkxi=ng' version is

sorewnat reminiscent of the naranle of the servant who buried
nis talent in the earth, so trat he mizht return it, on demand,
untarnished, to his raster., A szcrifice censisting of "soaring

clghe
s1ans

seems somewhat unsubstantial, if not actually self~-indul-

rent, while an eternal preservatinn of vantr (diatornic, static)

—-
[4]

in direct onnosition to Honkins' habitual, chromatically fluid,
imazes of youth elsewhere: "wet-fresh" lads (Ko. 62, 5), and
"linber liquid youth" (ile. &8, 22), for examnle,

smaud Fadkin writes: "When docm and fear are lest in the

N

w7
P

very radiance ol the imnre, therf is ecstac "The Zolden Echo”

m

Y/

snomehow misces the eleciric force wnich "rFelix ~andal!" accumu-
lates and discharges in its conecluding liners: "Wnen thou at tre

random #rim forze, powerful amidsi neers, / Dicst feitle for irne

great grev dravnorse rig priznt and patterins szandall" 17 tre
S s ep - ae e rizn nel s ~ Mot - - PRI 1 ¥
force 1s viewed 2z tne rlze nali, 2na grey as wne w e nz il

ot the blac:z/wnite temnoral antithesis, ther, acesrding




alchemical »rogression, the zubdlimaticn mares a great jumm to

gold, ski ernzns it is for this reason
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that tne gold btlazes out with =o sudden a zlory. The comnari-
son with "The Zolcden Echo" suszgests that =ovnkins was more drawn
tc the heroic, zetive, masculine »rincicle of 5od, than to the
patient, passive femirnine nrincinle (resvectively and symbolic-
ally, fire znd earth).

tonkins cornosed two sonnets, "denry Purcell” (.o, 45)
and "St. Alnhonsus Zodrisuez" (Mo, 73), in 1679 and 1338, re-
snectively, which are comnlemenizry portraits of "manscanes" --
that iz, of the two idezl Euman inscanes, Henry 2urcell was the
tvoe of zeniug, and St. Alshonsus Rodrisuez the tvne of sainti:
the first exemplifies Zhrist trnroush self-realizaticn (the Scot-
ist way), the seccnd tnrough self-abrgation (the Ination wayj.
A comnarison of the itwo noems, therefore, affords a further
insiznt ints the noei's essentinlly dual nzture.

If the unique gualities oI zenius and saint were unlited
in a sinszle beirg, that beins would he tre nrototyne of Christ,
tre nerfect man, tne man-Zod. Honzins rifurcated trhe imnse of
nis nerc, and “causnt" the reflected inscanes in trhe two poems
cited anove.

Hanry Purcell” echoes the Thrist of irne "inrunder-inrsne”,

70
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tonic flash of =z=tress "that stars and storms deliver":

... 30 some gzreat stormfowl, wnenever he has walked his while

The thundpr-ouro1e seabeach nluméd nurnle-of-thunder,

If 2 wutherine of his nz2lmv snow-oinions scatter a colonssal
smile

Off nim, but meaninz motions fans fresh our wits with wonder,

(11-14)

iy

-- 2n embodiment of the masculine orinciole of fire (lizht) and
z2ir, actively creative,

St. Alvhonsus, on the other hand, reorecents Christ in
the wviolet sweetness of hic devotisn and self-sacrifice, the
5111l inwardness of his zcceotance of the cun of suffering. "Hon-
our is flashed off exnloit" (1):

But be the war within, the brand we wield

Unseen, the heroic brea=t not outward-steeled,
Earth hears no hurtle then from fiercest fray.

Yet 7nd (that hews mountzin and continent,

Earth, =11, out; who, with trickling increment,
Veins vinlets and tall trees mzkes more and more)
Could crowd career witn ﬂonnuect wnile there went
Those vesrs and years by of world without event
That in Mziorca Alnhonso waicned the door.,

(6-1L)
Thus alnponso embodies the feminine oriﬁcinle of exrin (fecund
recentacle of the se~d of the snirit), znd water, whose siow
's veins witn the enerzy Ioar growtin,

cnromatic flow flushes nature

asgion and

e}

Purnle is ecstasv, compnounded of the red of

an~als trhen 117t me", No. B35, 9); winlet is tendernecs, made
1m ¢ the "alnk" calaur of human flegn, 2nd tre tlue 5{ relic-
imug rAdavaticn -- human <eare are gugzegted ir tre line "y,
witn trickling innrement, / Jeins vi-sleis" (Nn, 73, 10=liy, Vi-

nleT may aqnenr a2 2 Taded nyrnle, ar x T ozzer reflestige o gfoig,



but the "war within" (6) is a worthy comnlement ("g
vermilion") to the ouiward assertion of divine inébration.

From the evidence of the colour »rogressions examined uo
to this noint, it would anvear that Honkins' "heroic choice",
symoolized, in terms of colour, by the cri-son/dlue/purvle chorc
0f ecstasv in "The ¥Wreck of the LUeutschland”, which sent him out
into the world "in search of the Father", had shifted it§ focus
from outward to inward, under the pressure of exnerience. Ecs-
tasy had been transformed intc natience (nurnle -- violet) in
a paradoxical way: ecstasy had been comnlete accentance ("I did

say yes / U at lighining and lashed rod"); natience was a "war
within",
Since the natural mould of Honkins' nsvene was heroic, it

anvears to have been inevitable, ziven nis Zlection of Christ

as a model, that nhis life's pztiterrn (»rojected in his noetry)

J

nis nero, 1t will

(=Y

should conform, psychologically, with that o
pe recalled that the "deenest and most universal opatiern that
the hero-imase can reflect” is a trafic tension neiween "nass-

ionate self-asserti-n and relirfious loyalty”.
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From the evidence of ths »oems analysed in Chanter III,
avove, it is clear that Hookins fziled to realize fully the
insniration received in the nun/poet vision of "The Wreck of
the oeutschland”. The ternary, reoresented in colour by the
crivson/blue/ournle cnord (the idea), did not develop into the
quaternary {tne realizatinon of the idea), judging by the ab-
sence of the colour guaternio (vlue-red-vellow-green, symboli-
)

zing wnoleness from any vnoems =7 the central neriod, which

he rather"”,

ct

I have called "The Search for
The bpasic dichntomy is beiween red and zreen, human nature
and external nature, zs haf been noted. .sore surorising than the
fact that these two colours never annear together in a noem is
that zreen, the ceniral, bridging colour of the snectirum, annears
so rarelv bv itsgelf, “rom the Journal it is easv io gather amnle
evidence of Honkins' resoonse to "zay rreen"., A samnling of en-

2

tries reads: "orisnt juice of neautiful sreen”,” "voluntuous

Freen ... fdedgzes soringing richlv", the most oeautiful bottle-
zreen bearn -- as dDrighit as any zems".u #is sensinility of “grow-

ing rreen" was sensuous in the extrenme:

0 if we but #new whai we do

Wnen we delve or hew ==
dask and racs itne zrowing zrzen.
Since couniry i3 5o tender

v3n4 tne hurst witn such a2 nue / As silsen rarden-nsnnies do

T2 mp - P > < =z = ot
i858 uv notae 25, ©. 32, ansve,
2 miimnals 2rd Sanars 374
gurpnals zrnd 2azners, n. 270,
S - . -~
surnals znd Saners, o, 1,
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(No. 21, 6-7), and "The ear in mil«, lush the sash, / And crush-
5il¥% noonies aflash” (No. 138, 20-21), Red is associated with
numan nassion, and there is evidence that Hookins snhranz from
a full response o numan, 2as onnosed to "natural" beauty: "To
wnat serves mortal peautv -- dangerous; does set dancing blood"
(No. 62, 1), Vezetable lymohs, the "juice" and the "joy" of
"Soring” (io. 33) were poth szfer and ourer ("God's better be-
auty, grace", ko, 62, 12),

Hookins saw man as incomnlete because of nis lack of grace
("In the Vallav of the Elwy", No. 34), and therefore unreczenerate
matter: " ... the zreater nzrt, / _ut frail clay, nav bui foul
clay" (Ho. 63, 2-3)., whereas "averace" =an w2s loc.ed in a rzind
of mortal conflict with external nature, excentional, spniritual-
ized man secmed to be auite anart from it (the colour zreen has

"o

no nlace in eitner "Henry Purcell” »ar "St. ilnnonsus Rodriruez").

™

Since sreen symbolizes the worging of 1ne =o'y Ghost in ratter,

)
<

ot
—t

it would seem that the souiritualized man hzd no need of this »nrin-
cinle of growin; nronably nookins looked unon nim as the diatonic
inscane in the chromatic flow of beinz -- an ldeal form. The only

non2 for unrezenerate man lav "vonder”,

ice ¢could asurifv numan nloecd, irznsforming it

- —~ ] <
stream, and 85 17 rezenerate numan clzv: "wny do we all, sening
27 a s~idier, nlesr nim? nless / Lur redeonarts, nur tzrs? otln
theszs zeinsm, ine gre.ter nzry, / sut frail eolayv, nav Saul elav.”
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Ordinary human blood for Hovnkins was orohably too close-
ly related to the inevitable flux of time, which broke man
down to his essential effluvia, his "last slime". A sense of
diszust, rather than of tracic fate, informs "The Leaden Zcho",
as I have noted, The noet's aesthetic rejection of "man's smudge"
and "man's smell” (No. 31, 7) seems to have veen a nersistent
attitude toward the physical obody. It is revealing that he ex-
presses despair in terms of physical self-disgust in the "dark
sonnet"” No., 67:

I am zall, I am heartburn. God's most deepn decree

Bitter would have me taste: my taste was me;
Bones built in me, flesh filled, blood brimmed the curse,

(My italics)  (9-11)

In terms of colour, then, rookins' dichotomy centres in
the red/zreen antithesis. Red is & orimary colour, that of the
sun, the source of light and energy. Greer is a secondary colour,
comnosed of a mixturs of odlue and vellaw (the renzaining 2wy ~nl-
ours of the tuaternio »f wholeness), wroze existeace in nature
denends on tne lizht of the sun. Therefors, nhuman nlond, dy an-
alogy, is superinr to vezetable "juiece”, iust as animal activity

is sune~inr to vegetarle passivity, in the scale of beings, As

has been noted, Honkins reversed the naturzl nierarcnic order,

suffering of niz "darx nerind".
An analysis cznfined entirely to colnur rezcticns vields
a fairly reagsnanle exniznatinn of wrhat hannened to9 nim, .°F
sraprn oangd red ara nixed togaetner, the resuyliing oslsur ig nlzex,
us, il tne 992t waere guddenly Torced, Lv o clctungiannen heyond
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nis control, to rezlize that ne nossessed a "merely” numan
neart, then tneres would ensue a sudden fusion of sniritual
innocence and nhuman nassion, which would nlunse nis »syche
into plackness., The shock which snlit wide the alrsady-exist-
ent ~left in nis being may well have been a2 "dangerous"” human

love, Three lines of Sonnet Ko. 74 lend suvoort To this thneory:
"Gh, the sots and tnralls of lust / Lo in snare hours more
thrive than I tnat soend, / Sir, life uvon thy cause” (7-8),
Tnere is no reference whatsoever, in any ather of Honskins' wri-

Fad

tinss, to lust. The semi-accusaiory tone of this noem, which
vezins ironically "Thou art indeed just, tord", suggesis that
the noet nad exnected tne sacrifice of nis "lust” would free
his snirit to receive divine insniration. It would he wise to
pear in mind that Honxins' definition of lust would e unlirze
that of any nverage man; his refined sensibility was matched

by 2 conscience nhonsd tn a mirror—brightness, which the slizht-

presztn of susnicinn cnuld darzen,

ct

es

Iin his reiection of "ordinary" (and unsavoury) numanity,

~ L,
P24348 8 -0

1894

the noet unwititingly reijected nis hers, Thrist, 2159: the

wnose radiant nersorality enitnmized masneztin (rrvthnic) enersy.

The "araztire” cannot 22 cymaleted ny tne Wlye 57 grane unless
ne 1s in Tull 9nssession of nis naztursl energies, (usT A5 Lhe

“nyuality of Repose in art Zenands ITar 112 exnreszion the 1mnsiied
5
- .
canazility 7 its 9nnosita, Enersv",
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An early noem (136L), “"The Peacock's Eye" (Nn, #6) in-
dicates that riopkins must have tended always to emphasize the
sniritual asnect of Thrist at the exnense of the nhysical., The
neacock, like tne nhoenix, is an ancient Zhristian svmbol of
the Resurrection.6 The noem is an unusual little allegory of

Christ's 1ife, exnressed in the colours of the n=acocx's eye,

rather than in those of the cauda navonis, the masnifiscent fan

tail, corresnonding to the rzinbow (all the colours), which is
the traditional Symbol:7

flarx you how the peacock's eye
¥inks away its ring of zreen,
Bartsr'd for an azure dye,
And the niece that's like a bean,
The »nunil, nlays its liguid jet
To win a loox of violet,
(v italics)

The colour narogression denntes, of coursze, nhysical life,

spiritual asnirztiion, and sacrifice. The use of green in sym-

tolize naysical life indicates that Hookins keot nis irmage of the

physical Zhrist in the "green world"” of nerennial youtn and inn-

ocence,
The Journal offers an interesting niece of evidence on
benalf of the theory that the noet was instiinctively ztirazcied

A F S Ay ey PPy Pe M P ey e Jery v a3 Ty
ural affinity {rnvinm}:" .., there was an iritation Turkey
carnet in the room we used far chanel in whics I Saw Thzt 2D-
rune, wwsTerium Toniuncticnis, 2. 299,
he cres - P N o -3 3~ s
7 uns, ¥vsterium Coniunctisniz, o. 290,




tical illusion I have noticad in bplue window-zlass and in a

stencilled wall in the cnurch at Stonyhurst: blue and

uQ

reen

stood un inches, scarlet retired."g

]

®nvsical causes foo may have overzted to draw the noet
towards the resiful, as against the energetic end of the eolour
scale, He suffered from freguent attacks of a tyoe of nervous
debility throughout his 1life, and was disheartened by the sort
of adventure which might have exhilarated someone zifted with
a more rohust nhysiasue. A relevant Journal entry for Augzust 16,
1273, reads:

4e went to the CTolleze, the scminary veing wanted for

the secular nriests' retreai: zlmost no gas, for the

retorts are being mended; therefnre candles in bottles

tainss not ready, darkness and despair, In fact beins

unwell I was quite downcasi: nature in all her »narcels

and fTaculties zzned and fell anart, fatiscewvat, like

a c1od clezving and holding only by striness of root.
But this must often be.?

The sensation of »hysical zleavzse of peing, "dar-ness
and desnair” -- in tnhese identical terms Honxins uttered The
terrifying exnerience of nis descent intn the abyss iwelve year
later. The "wzr within", noted in the discussiorn of "St. Aln»h-
onsus Roadrisuez" above, mav nhave oeen ~ne 2JSycnic resznonse o
tne sensation of zleavage. iHowever, since s»nirituzl reality
anneired to HonZins as so wmucn asore “"real" than flesnly rezlivy

ae inner s71it in niz novycne was tne

VaiT

ct

i1 seams nore likely th:

o

~ s N ) o Spasi T e
cauge I the nervous LragZiiliiy 07
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In this connectisn, it is inter=sting in note that the

zeoloziczl meaning o

Y

1=

‘issile structure in clav, slzte and similar rocxs, whereby
These s»1it into thin laminze ... This struciure is quite dis-
tinct frowm, 2nd in origin nosterior to, the stratification and
jointing".lo Cleavage, then, seems to result from an endemic
wearness in the material ("frail clay").

The first effect of the osychnic shocr, which I have nost-
"fzll i

ulated as the immediate cause of the noet's 10 the ab-

3

iy avage, of dis-

vss", was an azonizing awareness ol

(==t

34

anysical ¢
intezration of beins, "all ... in an enormous dar¥ / Lrowned"
(No. 72, 12-13), This initial vlaciness, formed fr.m tne merz-
inc of the red and the zreen (all the colours mixed un tozether)
rerminal staze of all nrocesses, 2s it does in

alchemy“.ll In %enecsis placx chaos represents the material mo-

3

ther of the danv, and lizht the ‘moresnatine znirit of Jnad: "And

tne earin waz without {orn, and void; and darsness wa2s unon the

D>
o]
Lo

face of tne deen. And the S»oirit of %od moved unon the face

the waters, and God said, Lei therebe lighu: and
Thus, whan the noet arsjeciscd nis senze of cleazvase in terng of

~lacx and wnita, 1~ thne noem "Snelt fronm

- e Z S - - - - 1. ,
«ritten in 1333, tne vear of ine dars s<nnetz, nlans [1he earth,
. ~ B 3 S -~ - - e : I's
wne any; noone si1de 0 1ne CieIlT, ANnG wWniwe 200, e Jdne)
on the araer, ne svmbdolized The 0SS grzEtic senaration ol mon

L) S A W Tiat +3 - -
AU Iorg Il 18 LrCTLonary.
.o

S ~ - I

*‘.,lr".-‘}'v. T :'»;o

12 ~3ie T e

SLGeNneslE ltd-3.
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and Gods
/ / 7/
... Gur tals, . our oraclel/Let life, waned, ah
, , 16t life wind
ff her once sreined stained ve~n°d variety funon, 211 .
, , on two soools; oart, oen, nack
Now her all in two flocxs, twd folds -- black, wnite
_riznt, wrong; recxon but, r ck out mind
Sut these two; ware of 2 world where but theseftwd tell,

“each off the §ther;
(10-13)
Once azain, the opoet is trapned in the terrible black/
white double circle -- dbut nis dilewmma 1s now accentuaied by a
"bleared" vision which cannot <istinguisnh beilween "black, white;

ut

right, wrong".

Yy

[f the irmedizte cause of Hookins' olunre inin the abyss

was, indeed, a2 violent nsycnic snocz, nis inner beinz {(the uncon-

L.

;_.a.

scious) must have peen already fertile ground for such a thrust.

He, himself, finisned the account of nis sudden burst of tearsl3

in tne Journal entry of _ecemver 23, 13692, with the words:
On the otner nand the nathevic iouch by itself, as
in drzanatic nathos, will onlv draw sliznt tears if
its matter is not irnor-znt or not o impori to us,
the sirong emotion conmin- rc nien
gathered vefore it wz n wa
«r.ife mav nlerce =
tn graze and only
iortarng “rye's analysis '

1 - - z . . -
13Sea ~y noie 15, n, 15, zbove,
T . - . Do ~ -

-vlournals zand Paner~s, o, 197,
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=

supnort lezds not to the ratherhond of 5od, out in
the :otherhood of nature ... It reoresents the ima-
zination of the cnild, or the 'zentle souls' ... |
whe zet a job zuarding a gate [like 5t. il»honsus)
or the sick sculs who accuse themselves of sin and
feel that fear is zn essential »art of the imagina-
tion, or the miserable souls, oonressed by tyranny

and calamity, A11 of tnese have vision, though of a
somewhat myonic kind; tney all see images of the

truth. 3ut they do not see as clearly and accurately

s tne exucerent soul glowine witnh health and ener‘zy.l5

n

feel that ne had lost touch with

ot

ot nnly did tne noe

all touch, within

tne lizht of God; he f21% that ne had los

ct

"oy

and withou*., His view of the abyss in "Mondum" dizzied his
“siznt; Sonnet Ho. 65 niztures nim clinginz, blind and terri-
fied, to nothineg, inside the abyss:

fall

0 the mind, mind has mountzinsl; cli £
I3 hem cnean

*rigzntful, sheer, no-man-fathoned,
.ay wno ne'er hung there,

(9-11)
Althouzh the exnerience is remirsably similir to an atzack of
schizonhrenia, #Hon%xins is fully zwzare that tne abyss is his
own mind., In this connection, 1t is relevani to note that
and "cliff" were interchangeatvle veiween tne sixieenih and the

16

eignteentn centuries,

y

In adriition to the azony of nleavage 9f tne self, with

et
0]
-
3
ct
D
i
™3
n

its accomnanyineg terror of total 4 tinn, Honszins exner-

ienced tne almost unbe=radle nain of feeling anard-ned oy Tod:

ves And =y lament / Is cries countless, cries lire dezd letters
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-~ -
-lrlot writes: "The svmbolism of abvandonmant 1}3 relatad} o

that nf the 'lost odbject', and tney ars boln narallel to the
symoolism of deztn and resurrection., To ieel acandoned is ...
to feel forsaszen oy the 'zod within us' ... 10 lose siznht of
the eternal liznt in the human soirit.”17 Jung affirms taazt

the feelinz of being avandoned in desolztion is a sizn that the
individual has strayed from the true centre of the se1r13 ("a=-
stray or aswarm, all throushther in tnronss", ho. 61, 6). It

o

is tn's straying Zrom the "true centre" which 2¥ecinitates the

YY)

"Jeurney intn rell", which

From the symbolic point of view symbolizes the descent
into the unconscionus, or the awarensss of =17 the no-
tentialities of veing -- cosmic and vsvchological ~-
that are needed in order to reacnh the Paradisis~ heights,
excent, that is, the divinely chnsen fe$owho aitzin to
these neighits by the nath of innocence.-~
Hooxins had rejected the “frail clay" {which so nuickly
pecame "foul clav"), in himself, zs well as in other men, Throursh

a forced accentance of the es

W

ential human ~2ondition, he found

Ihe zreasure never evesicht zot" 7.n. 274,26, 3) in tne darkness

of his own unconscious heing., ZTirlst writes, in this connection:

ne trea

d-uri=

ire oTn NG

re elusive treasure',
fondament:l muster-
rnotre ~rstiz'Centrae!
ungs af od.nnen Lne

ire mere 'asat lh@?fi-

ne SuUGST ISr Ureazure




may, un 0 & n0int, be eguated with the experiments
of the alchenisis in their pursuit of transmutation,
Junz maintzins that the treasure wihich the hero wirs
only after nzinful effert is nothing less than him-
sell revorn in ihe cave in_which introversion or re-
gression nas cenfined him,<"

The zctual osvchic nrocess by which Honkins discoversd
this treasure is projected in the symbolism of two noems: Son-

.t

net (Mo. 6%), written in 1835, %the vear of tne dark sonnets,

-+

and the extended Sonnet (ro. 72), comnosed three vears later,

I chall examine these voens in the following chanter.

grmziion (Tardan, 19965,




CHAPTER VII

THE RECONCILIATION WITH THE FATHER
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The "Search for the Fatner" is enuivalent to ithe zezrch
for identity, for unity of being, Tor wholeness The "Treas-
ure" 1s discovered, at lazst, in the "mystic Centre" of the Self,.
Azzin one remembers T.S. Eliot's verses: "ind the end of all our
exnloring / #ill be =o arrive where we started / And know the

1

nlace for trhe first time".* The "Descent
"hscension to the Paradisal Heighis", jus
evolution, black chaos, the emersgence of

and destructicn, regeneration. Onlv that
can be made whole,

“fter the crisis of the "dark sonne
gradually, to Honkins' noetry. Sonret HNo,
rates that the noe* found his wav out of

te stasis of "Snelt

wnl

from Sibyl's Leaves”

into Hell" precedes the
t as involution nrecedes
forme into the lizht,
which has n broken

colour returns,

’;‘
L

62 (1%%5) demonst-

the terriple blaei/
(tio. 61) trroush

tne red¢ of Christian charity towards himsell:
My own recri let me more nave 2
e live to sad gelf nerecafter =«
Charitzhble; not live tris torme
fith whie Yarmented nmind tormen
Sonnet Mo, 68, written ir the sanme
ralatr the compnletion of the "Work" -- I

Tra

b

the noet

1on

]

ity on; let
s

ina,

nted ming

b -+
tirg yet.

(1-b)
vear, svrpalizges in
e cuernezefy?! reirnte-

nrny,
Totmesg;

w“nras matiercs roats 1N "'naf-r:' - tr A~ n
1Zee 0, 1, 2bkove,



flowhere, Natural heart's ivy, Patience masks .
Our ruirs of wrecked nast nurnose. There she bhasks
Purnle eyes and seas of liquid leaves all day.

We hear our nearts grzte on themselves; 1t kills
70 brulse them dearer, Yet the revellinus wills
Gf us we do bid S0d bend tou him even so.
And where is ne wno more and more distills
Delicious kindness? -- He is natient. Patience fills
His erisp comus, and that comes those ways we know,
(1-14)
Here, for the first time in Honkins' noetry, red and
green anpe=r in the ~zme noem. Not only zre they together, they
are twined atout ezch other (in the imag~ of "Natural heart's
ivy", 6). Since this enithet is anolied tc "Patience", it might
be trought that "heart's ivy" is ourple (the colcur of suffer-
inz and sacrifice), were it not for the delinerate differenti-

ation petween "Purnle eves” and "seas of linuid leaves" (8),
For the first tiwe, also, the full com~lement of ithe co-
lour gquaternic, swmbolizing wholeness.2 is nresent in one noem:

hive (nraver), red {(wounds), green (leaves) and vellow ‘crisn

combs, znd what they contain -- by imnlication, honev).

The rreat crimson/vlue’/nurnle szcred cnord nf “"The fdreck
of tre Deutscnland”, zg a2 trizd, iz related 1o Plzin's defini-

“

tivn o tre idez, znd wiin errin., he auzternic may e cern e

2 re-orderins 27 t(re gsarred ornrd,

87
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pinatinn of nlue and vellow, so that 2 colour anzlvsis reveals
that tne new chord is simply a vrogression by the additicn of
yellow, Cirlot lists yellow as being symbolic of maznznirity,

3 His note on

intuition and intellect /the 1lizht of the sun),
honey is also relevant:

In Orohic tradition, honey is a symbol of wisdom. ...

Honey was also credited with other meaningzs: rebirth

or chanze of nersonality consequent uoon initiation ...

Given that honey is the nroduct of a mysterious and

elaborate nrocess, it is easy to understand how it came

by analogy to symbolize the sniritual exercise of self-

imnrovement.

One no%tes that the noeti's sense of taste has undergone a
total transformation, from the black bitterness of Sonnet fio. 67:
I am gall, I am heartburn. Jod's most deen decree / Bitter would
have me taste: my taste was me" (9-10), to the rfolden sweetness
of the "Delicious kindness" (#o. 68, 13) contained in "His crisp

combs" (1L) -- b7 inference, the bread of the Fucharist., The al-

chenists neld that "ovitierness and wisdom form 2 nair of alter-

po)

natives (an as=nect of the olack/white antithesis): where there

n

is bitterness, wisdom is lacxing, and where wisdom is, there can
be no bitterness."?

s wisdom has been distilled from sufferineg by

ocrurs Six times, and the word

S AN

Pyt
.
%

-~ St arn e
T LOnNIuNncIionig
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£
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but of endurance znd accentance, the two "balance-vans" of
nztience. Patience is nersonified as a feminine entity (7),
identified with vegetation (8), referred to in the ordinary
way as a moral cuality (5); "patient" is aoolied to God (13),
Each nersonificaticn of "Patience" is assccisted with a diff-
erent colour of the quaternic, through association with nrayer,
wounds, leaves and honey (implied): thus the four colours which
syrbolize wholeness are bound into a single entity throursh "Pa-
tience",

The colour of "Patience" is nurnle, rooted in araver and
wounds (plue and red); "she" is associated with vision and with
solace: "There she bas¥s / Purnle eyes and seazs of linuic leaves
all dav" (7-4), The tree nf 1ife, whoze "leaves were faor the

nealinz of the nations", zrching above tre "nure river of water
of 1ife ... oroceedins out of the throne of Sod and of the Lamb
seems to be imolied here, together with a memorv o7 tre "heaven-
ly baln" disnensed ov the anrel in "Il dvetico". The weary, vet-
eran, vattle-scarred from the "war within", receives z crown,
not »f gnld but of "linuid leavesg", and a tronhv, nnt comnosed
a7 hard meizl tut of "Delicious"nuiriment,

The imaze 2t the centre of ine noem: “There she nasvs /

Purnle eyves znd ceas of liquid leaves all dav" (7-%) is = nro-

; 3 & 3 [ ~ - " em ) 5 1A C ISl as e
jection of the noet's "mystic Zenire", wnich he lderniified with
niz feeiing neart {("mozrer o7 peins in me, nezry”, "The Leyvznrn-




land", 13, &). &hen the "heart's eyve grieves" its tears are
nurnle, as the first stanza of "On the Portrait of Two beau-
tiful Young Peonle” sugmesis:

0 I ADMIRE and sorrow. The hezrt's eve grieves

Discovering you, dark tramolers, tyrant years.

4 juice rides rich through bluebtells, in vine leaves,

And veauty's dearest veriest vein is tears,
- (157, 1-=L)

Tears, which "clear the underst?ndinz".7

thus form a part
of the many linuids in Sonnet No, 68 -- blood (from wounds),
"Linuid leaves", distilled "kindness". Symbolically, water has

three functions: "it fertilizes ... it ourifies ,.. it dissolves

~+.. one constant factor always emerges: tne susnension of form

o

-~ that is, the 1

=N

ek of any fixed form (fluidity)".
fixed form which annears in the pnoem is the "rebellicus wills

/
0f us we do bid Tod bend to him" (1€-11), The "onen'd siszht" of

ct

he bruised heart now sees the human will as the obstacle ton
uninn with Sod. tonxins seems to be saying with the Psalmist: "I
am npoured out like water, and all mvy bones are out of joint".9
"Patience" zs accentance is the fruit ("nur-le eyes") of "Pzti-

as endurance: "Na-

pg

in 2ll tha2%t toil, *hat c¢oil, sirce (seems)
I «issed the rod, / Hand ratner, my heart lo.: lzpnec strength
stele jov, would laugh, chéer (Nn, 6L, 10-11),

°romise, flowins with milk zrd rn-nev" is

Taired throusn the
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honey itself has been distilled from tne sufferinz of Zod ("Pa-
tience fills / =is crisao combs", 13-1&), and his natient waiting
unon tne resnonse of his creatures ("He is natient", 13)., Thus
"Paiience”, as a sharad exnerience, znd 2 shared quality, recon-
ciles aAnd unites God‘and man ("And the word of it Sanrificed"”,
"Tne Deytschland”, 22, 4),

Sonnet No. A8 is resolved on tne yellow of understandine,
sisnifying the 1lizht of eternity. Like Sod's smile, it cannot
ne wrung from exﬁerience by the stiff strainins of the will --
unforeseen times rather -- as sxies / Betweennie mountains --
lignte 2 1ovely mile" (No., 69, 13-14),

"But why do we desirs unity?"Zookins had asked in an un-
derrraduate essay, His first answer was "tnat the ideal, the
one, iz our only means of recognizing successfully our being to
ourselves"”, "On a Poartrait of Two keautiful Youns Pennle”

ne wrota: "There's none Hut trutn can stead you / Thrist is

truth" (Na. 157, 20), but ir *the same nnem ne alsn wrot=:

san lives that list, that leaning in tne wil)

No wisdom can foracazt by guasge or riess,

The selfless self of self, most strange, most still,
rast furled and all foradrawn to ko  ar 7es,

(157, 15=1%}

e

From ine evidence exanmined annve, it an1ezr: that Honkine!

identificatinn with Christ could be zacromnlizhed anly <hroush

-

. - & e agrm gt . W s " b . 3 .y P, . -~ -~ &
tne Torment o tne "war withln'., n tne end Lno onaracier of tne
Saint triumnnad over tnzt of Tne leniuz, Tut e aid nnt deny niaz




anul the roralty of nsurnle.

The noem "That tatire ig 2 erewnlizezn <ire and oI *he
AmEnrt 4% ghe Pamurventian® (Mo, 72) exnrasses in symbols the

ultimate reward of tne "war within". In this sonnet the recon-
ciliation of the god within with the 3od without is imaged in

the dramatic form of diztonie stress, which here f91lows unoan

the slaw effects nf instrege, The nontrasi is bhest illustrated

"

oy the nontrast set farth in *he sonnet in honour of 5, ‘1nh-

onsus Redrisuez (No, 73), writien in the same yezr 1888. The

fa

patient waiting unon the Lord ("those vears and wears bv of
warld without event / that in iliaiorca ilnhonso watched the door",
13-14) "Could crowd career with congquesi" (12) even altnoush

"Earth hears no hurtle tnhnen from fiercest fray" (8).

3
[&]
(]
D
b
V=
O
i
o]
2]
3
oy
N

Honkins recrentes i- own Tinding of the

"Treasure”, in *the extended sonnet "That Nz2ture i3 2 =Heraclit-

D
D

aan Yire and of the comfort of tne “esurrsction” (lo. 72),

ter the dark sonnets, The noem

)-a

written i~ 1348, three yenrs z

berins witn the imaze »f clay {(eartnly numzn forms), which is

farmed, obliterated, zand refo med, between *“ne nlements n? wind

ieg, beats
rin bare
nes

nes,

Tlararnes




snared so0 annarently frearxish and undignified a fate:
ty and indiznation! Manshape, that shone

7f, disseveral, a star, / death blots black out; nor mark

Is any of him at all so stark
3ut vastness blurs and time / beats level,
(13-16)
/1
#illion-fueled (9) with its victims, "nature's bonfire burns on"

(9).

The %ey to the metamorohosis wriich follows is sacrific

[

unworded, out understood:

Enouzhi thz “esurrection,
s-clarion! Away grief's rasning, / joyless days, dejec-
tionn
Across my foundering deck shone

A Dbearnn, an eternal beams / Flesn fade, 2nd mortal trash
Pall to the residuarvy worm; / world's wildfire, leave but ash!

"

Let" is inserteqd vefore "Flesn fade", the Sacri-
fice mav oe nlain'y seen as a relinquishment of all the nori's
n0irnant rezret at the loss of human vouth, beauty and genius
in death, "the dblient man was born Ffor" (iNo. 5§55, 14},
Rezurrection, azccordins to tne Cnristizn faith, is a res-
urrectisn »f the bdody. srom this tenet 27 the Zreed HonZins

builds ihe symbolism o7 the opoem, dut he wor¥s it out in »ure=-

] o i e . - 4
ly scientific terms. Since the cnief cremical compnent of ine
pody ("mortal trash") is carbon, it may be consitered 14 he

27 individual forms {"sel? in 8817 sizendd and nasned”, in. A1,
68Y, and see-nd, their annarent destiruction fa "nature's nanfire"
-- =The naturzl narscesrtegs of oamnrezsicrn zZnd reut welinrn nmave
transiormed deud veseizting 1o nozlilelnz, The yltimate sien



in such a nrocess is a crystallizarion of oure carbon:

In 2 flzsh, at a trumoet crash,
I am 21l =t once what Christ is, / since he was what I am, and
Inis Jack, joke, ocoor »otsherd, / natch, matzshwood, immortal

diamond,
Is immortal diamond.

(21-24)
"Potsherd", it will be not=d, is an extremely ant metanhor for
frazile human clay.
(line 20, above) is also related to such a scien-
tific exegesis, It was one of the nrincinal substances emnloyed
in alchemy in the attempt to nroduce an incorruntidbles "slorif-
ied body". Some nrzciitioners regarded it as being "svnonomous
with vizrium (zlass), wnich, on accouni of its incorruntipility
and transnarency, seemed to resemble the glorified body."11
Glass, too, is manufactured in the fire, the nurifving element;
in addition tn being transmarent, it is reflective, Thus, it
may be zrcued, the noet sees inrough the grey desnair, throuzh
the residual ash of "frail clzy", and, oparadoxically, the medium

of his vision is, 21t the same time, ine mirror which refl=cts

ot
.

hack to nim 1ts etern truth,

[#38

o

The symbol of transcendence is ihe dizmond, wno:=e arizm

li%e thne rainbow, contz2ins the full znectrum. Thus man's reg-

urrented nody will cnnform to Zod 2s he annezrs on euxrir (Chricst),

e dlamond iz o4 "smbol ol lisnt and of trilliznce in am-

1T, -~ ‘erm - Iy 7 3 -3
S SJUNS, WNSTeriuTm Loniuncilon
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blems it often indicates the irradiant, mystic 'Cenire'....

Lize all nrecious sztones, il nartz<es of the general symbolism

3]

of treasures and riches, that is, moral and intellectual know-

3

Christ, 2s the lznis of the alchemists, anoears in Revel-
ation 2:17: "To him that overcometh will I zive to eat of the
hidden mannz, znd I will zive him a white stone, and in the

stone a new name written, which no man ¥noweth saving he that

receiveth it." Khunrath writes:

‘When at 1lzst the zsh-colour, the whiteninz, and the yell-
owing zre over, you will see the Philosonhical Stone, our
Xinz and Lord of Lords, come fortn from the couch and
threne »f his zlassy senulchre onto the stzge of the world,
in his glorified body, rezenerzted and more nerfect, shin-
inz like a carbuncle, and cryineg out zZehold, I maxe a1l
things new,!

Hon<ins' "transmutation” is remarizzadly narallel to thnt
and gniritual, Of the

of alchemy, on toth lavels, "sci=ntific

first Cirlot writes:

The four stiges of tne »nrocess werse sisnified oy diff-
erent colours, as follows: blacx (#:11%, »arisin, lntent
forces) for 'nmrime matter’ ‘svmbnl of the soul in its

orizinal condition); white (mino¥ worx, first trznsmu-
tation, auicksilver); red (sulnnhur, »nassisn); and fin-

ANd of tne z2cond, .Jung records:
tihen tne adent exnerianc nis own s i tne true man',
in nis wor< ; tne true
- .
man -- Znrist he rogos-
nizes in wne nimgelf is in-
tLTiriont, . 77,
M - ) . . ’
P3runs, Jvztarium Taniunctisnis, o, 26,
h
tE2irinT, 9. 6.
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volved a similaritv %o the Passion. It is not an "imi=-
tation of Christ"” but its exact onnosite: an assimilation
o’ The Zhrist-imaze .to his own self, which is the "true
. It is no longer an effort, an intentional strain-
ins azfter imitation, nut rather an involuntary exnerience
of the reality renresented by the sacred legend, This
rezlity comes unon him in his work, just as the stiomata
come tn the saints without being consciously souzhi. They
asnear snontansously. The 2assion hanoens to the adent
... lior does it orizinzte in contemplation of Christ's
Passion; 1t is the real exnerience of a man who has 2ot
involved in the comnansatory contents of the unconscious
by investizatins the unknown, seriously and to the noint
n1 gelf-gsacrifice,”

nkins' neroic naturs required of nim the sacrifize of

the whole mzn (the-"true man”) to his ideal; but he was prevent-
ed by "The selfless self of ¢elf, most strange, most still" (No.
157, 27) from realizinz the lonzing of his conscious will, until
he hzad integrated himself as z "whole" individuzl by z2dmitting
a2 nart of the conients of his unconscious, His comnletion as
an individual, naradoxically, wzs won oy onnosition and strugzle,
in the Scotist way:

hay in all that toil, that coil, since (seems) I kiszed

the rod,
fand rather, my heart lo. lzn-ed strensthn, stole joy, would

Laugh, cheer,
Cheer whom thouzh? The nero whonse heaven-handling fluns me,

Foot trbd

se? or me tnat fougnt him? O whicn one? is 1t exch one?
nisnt, un ;1 year
07 now done darrsness 1 wretcn lay wrestlins with Godt)
my "oc
1h)
‘nere “ollo , Asnniad zuove, the $nontanesus exnerienne

inztinn witn Zhrizt, in 2 dizian’e flash A7

S2%ungz, dysterium Toniuncti-oniz, p, G




revelatinn; not tnrouzh the Iznation way of self-abnegation,
but as & total self-realization,

Evidencs that Honkins had zchievad whnleness of being
throuzh the orocess of individuation outlinsd above is to be
found in the chanse of tTone which is anparent in trne three so-
nnets comnosed durine tne last year of his life, 1829, No, 74
begins with a »naranhrase from the osroohet Jeremiah: "Thou art
indeed just, Lord, if I enniend / Vith.thee; but, sir, so what
I nlezd is just”., Thvinusly the noet now feals on ecual terms
“ith God, so much so that he feels free to call him to task for
what annears zs irnjustice in his dealings with hisg faithiul ser-
vant: "Wert thou my enemy, O thou my friend, / row woulcst thou
worse, 1 wornder, than thou dost / Defest, thwart me?" (5-7).
nowever, despite tne ambisuity of his Lord, the nnet freely ack-
nowledses nis stendfzet loyalty., The noem ends: "iiine,  trnou
lord of Yife, send my roots rain." Here the lnwer cace "1" isg
~~tatle, indicatinz the zll-encompassing nature of 7Tnd z- hnth
tnwarter und insnirer of

life,

For sme critics soannet No. 75 nag oregented 4ifficultian,

4 PRPa

515 editisn menzuce he

e

sridesen refusad 4o include i+ ir nies
falt that 1715 noen "must rave been ~rrown off Are dze o inoa ofve

3 ' 4 j R 3 P 4 - s iy o M i N - i - -
nica! mond, whnicr ne gould not nmave wizned nermanenticc U, 38

S - b - —~ - . PR N " 16" - ~ -, H v . .
intrude zmons nig lost seriqns aneme” ,*UN,E, asfernzie, rowever,
includes i+ ir tne fourtn editian, wiin <rliz oomrment:Vnie enra
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net iz the lzst of five full drafts, so it is obvinus that .M.

AT

o 3

H, took it seriouslv., The fourth zart of Gulliver is not olace-
ed among Swift's frasments, and this noem 1s imnortant as ex-

oressing a mood the obverse of which is the hirzhest Christian

P~y

idealism.Jz R. Boyle, S.J. zoes even further, maintaining that
“The noem is not cvnical =zt all, It states a truth ... that the

conventional ,.. Bridzes was not likely to want to face. Hopkirs

L]

Faced it fu]]y.43 #hat Honkirs was facinz wa full =zccentsne

D

of man's, and his own, essentiz! limitations. In nther words,
he hrd fully incorvoratecd the dark side of being into esfo-con=-
sciousness,

Zen

RV

"To R.3." {(No., 76), + face value, is 2 communica-

&

tion from 2 "winter world", where "Sweet fire the gsire of muse"
(9), noetic insniration, is comnleielv lszcxing, fonkins excnses
nis "larsging lines" [(11), Eowever, cne nas omlv 1n ra=d *re nnenm

to discover that the liners are instict with rhyvthmic energy, the

enercy ancanculated ir the line: "fihe wvoll, ine rise, the carnsl,
the creation”, 7Tnig crescends is frllowed Ty 2 decreccendo, it

18 true; nowever the nrasnady would demand trnis narirazt in any

-~ DN s
IfPoems, Lntes, o, 2974,

= T - - e ~ sl “ P 7
[8>, Z-ie, LT, Kezanror irn loacive on, 2, Lhnters n, 2
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The sonnet is, in fact, a contradiction in terms., Ex-
tremes meet in the delicate tension between what the ooet says
ne is saying, and what the ooem actually does say. It must be
read in full to aporeciate the varadox:

The fine delight that fathers thought; the strong
Sonur, live and lancing like the blownine flame,
Breathes once and, quenchéd faster than it came,
Leaves yet the mind a mother of immortal song,

Nine months she then, nay years, nine years she long
“#ithin her wears, bears, carez and combs the same:
The widow of an insight lost she lives, with aim

Mow ¥nown and hand at work now never wrong,

Sweet fire the sire of muse, my soul needs this;
I want the one ranture of an insoiration,
0 then if in my lageing lines you miss

The roll, the rise, the carol, the creation,
iy winter world, that scarcely breathes that bliss
Now, ylelds you, with some sighs, our exnlanation.

he humour in the finzl line, in which the noet may Dbe
heard laughing at himself, sugzests that his balance has been
restored. The daring sexual image of the first aouatrain indi-

cates that lookins is far from being "Time's sunuch" (Fo. 74,

13), that ne is still "charesed with the grandeur of Z0d" (o,

o
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Cirlot nntes that

A gynthesis is the result of 2 thesis and an antithesis.
And true rezlity resides only in the synthesis, The
hzele elements of such antithesis are the nositive orin-
cinle (male, lucid, active), and, cooosing it, the neg-
ztive orincinle (female, odvscure, nassive); nsychologi=-
cally soneakins, these correznond to the conscionus and
unconscious comoionents of the personality; and from the
voint of view of Wan's destiny, they corresnand to in-
volution and evolution.!

ks w=e novted in Chaoter VII zbove, lon<ing felt the need

o

07

Pl

unity of

e

neing for self-identification., Cirlot writes:

A great many symbols inuch uoon the zreat myth of con-
iunctio or unifiecation, resresentineg the union of onn-
osites, In Junsian nsycholozy, this conjunction has a
nurely nsycholosical meaning within the nsvche of one
irdividuzl. ... iivstic longing has itsbeing in the
orofeund wvearning Zor ansolute unity of all that is
narticularized and scoarate. In conjuncition, then, lies
the only nossibility of sunreme oneane and rect. The
union of heaven and earth ..., 1s a symbol of coniunc-
tl(}nt

Two of the moems examined in the nrevious chanter, "That
Nature iz a Heruaclitean rire", and Sonnet o, 673, exemnlify the

noet's"eoniunction” tarnurn their mani-culation of colour. The

first nrecents a crystallization of 11 ithe colours of the rzin-

R , . L. v . . . e}
bow (ezrtnly, cnromatic colcur) ir the "territle crvetzl"’/ --

immortal diamond"j; the second, & re-ordering inrough dissolu-

tion, and the addition of green (earthly life, resererztion and
none), and yellow {intuition and undersiznding), o tne crimsor/

nluye/nurnle szored annrd, The firsit is Adizstar’p, tre ser~rd

TZuennr,

IR -
-J._;O.,

2iuns,




chromatic, Yet ezch unite neaven and earth, the timeless and

the temooral, Christ and Honkins. In "That Hature is a Herac-

in a flash ~f "stress" -- "In a flash, at a trumnet crash, / I

am all at once what Christ is" (19-20), while ir "Patience" (NO.

102

68) it is a vsychic identificaticn, the outcome of the "w=r with-

The number of the colours of the snectirum comprises a
related meaning: the number seven is "Svmboli~ of nerfect order,
a comnlete nerind or cycle. ... it is the number expressing the
sum of heaven and earth. ... with its charzcteristic nuality of
svntresis it ig regarded as a symbol of iransformation and in-
tegration of 211 hierzrchial orders as & who]e".u

Cryvstallized in "That Nature is a Heraclitean Fire" (lo,
72), the colours mirngle chromaticzll in "Patience” (No, 68),
nolding in solutinn, as it were, the <hree 2f ihe sacred chord
and the four o7 the guaiernio, thur uniting neaven and earth

(trhe 3 and ine L), and comnletirs, together, tne mystic rumber

seven, Understandins is renresented hy the lisht of eternity in

"That fature"; in "Patience” by the nsrojection oI a nrocess, in

wnich aurnle {the "nmystery of the Pagsicn" i leads 1o the yellnw

of irtuition., It annears, therefore, thaz ncame tc self-

reglizatian thr~ugn two alternate wavs: ine IZeotizt woy nf onr-

oletion by annosizinr and rracing [renregentirs tne 9anizive
“Cirlat, D, 227 and 277, o



srircizle, "male, lucid, artive"), and the Ignation way of

surrender of the self (renresenting the negative -»rincinle,

w

female, obscure, nassive"). If this was actusllv the case,
tnen it mav be concluded that his "dichoteomy" was reallv on-
ly the dualism naturally nresert in tne human psyche, but in

heighiened form. As Jirlot notes, duality may be seen as com=-
nlementary, rather than antit‘netical.5 "Nevertheless", nhe adds,
"the tendency of onnosites to unite in a synthesis is always
characterized by stiress and Suffering{’&he two unitive modes
of "#ature" and "Patisnce resoectively} until and unless it
is finally resolved by sunernatural means”.6

Since Chris*t was both 5o0d and mar, hero and saint, Hon-
¥irg was avle, throuzh identification with him, to realize his

w
hs

entire being, For an individuzl who insisted unon the constant

ability to say "What I do is me: for that I camB" (57, 3) the

nerilous zdventure of self-intesration was an essentizl nrorcess,
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