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.~an's a~chetypal search is, and always has been, thR search 

fo~ "the self. that "selfless self o:~ self, most s"Crange, most 
1 

still, / Fast furled and all foredrawn to No or Yes." The f2;oal, 

the "'Ireasure hard to obtain", is hiààen in the myste~ious terri-

tory of the unconscious, unrecognized untilit is found. As T. S. 

Eliot nuts it: "And the end of a11 our eXlJlorins / '~ill be to 

arrive where '.'le started / And know the olace for the first tirne." 

Previous critics have viewed ~ookins' poetry l'rom the re-

li~i9uS asnect. The oresent study is based on the discoveries 

of modern deoth Dsychology concerning the unconscious camoonent 

of the nsvche, esoecially those of Carl 3ustave Juna. Joseoh 

Ca~obell writes, in his Preface to his book The Hero ~ith a 

Thousanè Faces: 

It is the DurDose of the oresent book to uncover so~e 
of ~he truths disguised for us under the fiqures of 
reliqion and myth~loav ... The ol~ teRche~s knew 
'Ilhat they were saying. Once 'Ile have 1earned ta read 
again their s~nbolic langua~e, it requires no more 
than the talent of an antholo?ist to let their te2chin~ 
be heard. But first we must le~rn the Era~mar of the 
symbols, and as a key to this my2tery 1 know of no 
better modern tool than Dsycho~l):al..,sis. Without re­
~ardinE this as the last ward on the subject, one can 
neve~theless oernit it to serve as an aonroach. 1 

~ . 
0.1. ;noaern DSjcholo~y, as crich 
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exoressions of the creative spirit of man; in them this soirit takes 

on objective, perceptible form, becoming conscious of itself through 
4 

man's consciousness of it." 

Ihe archetYDal search expressed in the great myths, and in the 

mythic poetry of Homer, Virgil and Dante (to give only the classic 

examples; there are, of course, hundreds of others), follows the ad-

ventures of the Hero. ~he general oattern is: 1. The hero's sense 

of something missing, which is of essential value. 2. A lateral quest, 

which explores the external world. 3. A descent into the underworld, 

with, or without a mortal struggle with the monster who guards the 

treasure. 4. The return to the upoer world, bearing the treasure. 

The final two stages reoresent a death and rebirth: symbolic death 

precedes svrnbolic rebirth as the whole man, whose suffering and 

strug~le have resulted in the union of the outer and the inner selves. 

This intrinsic goal is expressed variously as the search for home, for 

the father, for oersonal identity. 

The pattern of the search is clearly revealed in Hopkins' 

poetry when it is viewed as a single body of work. Reading the 
5 

poems in chronological order, one finds, in the undergraduate poems, 

a restless dissatisfaction with bath hi~self and his environment, and 

a lone:inp, for transcendence -- a oersistent hunger for "that sense be-

yonà" (2), 4)). "1he ·"rack of the ûeutschlanà" 0\0. 28) utters l'Ii th 

dramatic sweeo and force the released energy of the poet, an energy 

released by nis election of Christ as his heroic goal uoon his con-

version te the Roman Catholic religion, and nis entry into the Society 

4 
::rich lieu:nann,!he Ori2:ins and :iistorv 0: Consciousness 

(Princeton, 1970), o. )69. 
5 

l have followeè the datin~ of tr.e Doe::-.S gi'te:1':;Y ;Î. i:. 
;,:ac:-:enzie i:1 his ;,otes to the editio;. ~f :1.'16'7, ~i-:ed aC0ve. 
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of Jesus, True to the pattern of the archety~al search, the ooems 

of the midàle period exppess in ecstatic images and racing rhythms 

the Doet's search for his hero in external nature, He saw in ma un­

tain, cloud and floVier the ernbodiments of the Creature, "news of Gad," 

The pattern continues to develop: the descent into the underworio ~s 

uttered in the terrible words of the "dark sonnets", four of which, 

as HODkins wrote to Robert Bridges, "came like inspirations unbidden 6 .. 
and against my will." The finding of the treasure, and the subse-

quent rebirth in wholeness of being into the outer world, is ex-

oressed in the cOr.1:Jlex symbol ism of sonnets No, 68 and 72, 'l'he 

fruit of the heroic search is the reconciliation of inner and outer 

reality; for Hopkins the experience was a total identification with 

Christ, the fusing of the God without and the god within, and thus 

'lias the realization of his life's aim: "To be, in a manner, Christ," 

Rollo May writes: 

Symbolizing is basic to such questions as oersonal identity, 
For the individual eXDeriences himself as a self in terms 
of symbols which arise fror.1 three levels at once: those 
from archaic and archetypal depths .,.,i tiün himself, syrnools 
arising from the personal events of his osycholo~ical and 
and biological exoerience, and the §eneral symbols and 
values which obtain in his culture. 

As a devout Roman Catholic, Hopkins possessed the full quota 

of personal symbols of meaning; theoretically, he 'lias safely walled 

ae::ainst the "oerils of the soul" -- the loss of conscious identity 
9 

in the inchoate unconscious. Ihe masculine, eEo-conscious side of 

6 ----------

7 

':;erard ;.:anley r.oDki!'1s, The Le:ters of ':;erard ;,;anlev r.IJD1.ins 
to nober! ~ridEes, eé. CI~ude Colleer Abba:t (London,1955),D.221. 

7 
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of his being 'Has identified V/ith Christ, his model and hero, whom 

he had elected in a triur.rphant act of will (" l dià say yes / 0 at 
10 

lLghtnin~ anà lashed rod" (No. 28, 1 , 1-2) • His feminine, emotional 

aspect was constellated in the figure of the Virgin Mary. 0ung locates 

the ori~in of such a orojection deeo in the unconscious, ~iving it 
11 

the name of the anima. The influence of the anima is all the more 

oowerful because it rises from the unconscious. Consciously, Honkins 

was aware only of the benign side of his anima, in the image of the 

Vir~in. Nevertheless, this symbol carried an enormous weight of 

meanin~ for him. On one hand she was mother and mediatrix of grace, 

while on the other she was immaculate maid. Since her ieast falls 

in the month of May, the poet identified her with youth and spring-

time, "AlI things rising, aIl things ~izing / Mary sees, sympathizin~" 

(No. 42, 25-26). Marv, both as mother and maid, fused with the image 

of spring; her inviolate body harboured the waxing ("sizing") Christ-

embryo -- an image which oarallels that of the mothering earth, 

which orotects and oroàuces the "infant buds of spring". This dual 

im::l.f':e constituteà the ideal of beauty for the 'Ooet -- "Hothin:- is so 

beautiful as Sorin~" (No. 67). By association he identified young 

oeople with this ideal beauty: "Innocent minà and Mayàay in ~irl and 

boy, / Most, 0 :r.aid' s child, th'{ choice and worthy the winninf{ " 

(~o. 67, 15-16). One of Hopkins' Jesuit contemooraries recalled 

his "shrin~in~ dread o~ anythin~ that tended to endanger, es~ecially 
12 

in the youn:,,:, the anfSelic virtue." 

10 
1:1 tn,e case of re:ere:1ces to "The,ljrecf. of tne IJeutscr,lu:(j" 

, shall ~ive ~oe~, sta~za and line nu~ber. 
11 

JunE, Arc~etvoes, n. 27. 
:2 

~uote~ tv ?i=~, p. Q/"; 
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Correlatively, he deplored the contrast between adult man and 

innocent nature: 

Lovely the woods, waters, meadows, combes, 'laIes, 
AlI the air things wear that build this world of Wales; 

Only the inmate does not corresDond 
. (No. 34, 9-11) 

For Hopkins, as for many Doets, beauty, both moral and 

aesthetic, was rooted in an Eden which lacked any vesti~e of the 

serpent. Therefore "Age, and age's evils, hoar hair, / Ruck and 

wrinkle" (whose ugliness was so obviously repugnant to the poet's 

fastidious sensibilities) must somehow be transcended. He found 

a temporary solution to the "blight man "HaS born for", wi th i ts 

loathsome finale of "windin~ sheets, tombs and worms and tumbling 

v 

to decay" in consigning beauty to God "early noYl, long before death". 

Only thus, he felt, could it remain "i~s own hest bein~ and its 

loveliness of youth", safe forever from the "Tall sun's tingeing" 

and the treacherous "taintin::; of the earth's air" (No. 59,11-1), 5). 

Here one notes the oaradoxical oarallel between the lovely air / 

unworthy (adult) inm~te of No. )4 above and the treacherous air / 

youthful beauty of No. 59 just quoted. It is evident that the 

Doet longed to be able somehow to arrest beautv, to "inscane~it 

im~utably at its peak, just as he yearned to oreserve ~he innocence 

of ~he youne; a t i ts "illayday". T'hus beauty, for hirn, both aesthetic 

and moral, deoended upon the frail threads of morta1ity. Uncons-

ciously he nad se~ uo a Dolarity in which youth, beauty and inno-

cenee were oODosed to age, uEliness and sin. ~ecause he rejected 

the dari-: side of reali ty ;~e Jossessed no Sï:7lbols in which to con-

stellate it. 

Thi~ lacuna in his co~ceDtion of realitï m2de itse!f felt in 

a certain dis-ease of soirit. 5i~nificantly, many of ~oD~ins' Doe~s 
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are cast in dialogue form, the witness of continual inner debate. 

No. 51 is a good examole: 

When will you ever, Peace, wild wooddove, shy wings shut, 
Your round me roaming end, and under be my boughs? 
When, when, Peace, will you, Peace? 1 ' 11 not play hvoocrite 

To own my heart: l yield you do come sometimes; but 
That oiecemeal oeace is ooor oeace. What pure peace allows 
Alarms of wars, the daun~ing wars, the death of it? 

(1-6) 

If "disunity with oneself is the hall-mark of civilized 
13 

man" ,whic~ few would deny, Hopkins, hoth .as poet and oriest, 

laboured under a double dichotomy. As Jung has observed, "',o/hoever 

loves the earth and its glory, and forgets the 'dark realm' has 

soirit for his enemy; and whoever flees the earth and fal1s into 
14 

the 'eternal arms' has life for an enemy." This psychic impasse 

ca~e to crisis after the poet had oassed the first half of life, 

durin~ which the lateral search in the external world had taken 

place. "'the most dangerous revolutionary is wi thin oursel 'les" , 

Jun!; notes, "and aIl must realize this who wish to pass over 
15 

safe1y into the second half of life." uurin~ the Dublin years, 

from the year 1885 until his death in lBB9, nopkins su:fereè a r.inà 

of nervous collapse. ~e ~imself tried to exolain it as the result 

of uncongenial work and ~ailing health. In October, 1888, he wrote 

in a letter to crid~es: Hihis mornin~ l g~ve in what l believe is 

the last batch of exami~ation-work for this autumn (an~ if all were 

seen, fallen leaves of ~y ?D~!' life, hetween al~ 

1) 

. ' , .... 
JJr;?', ~'I'iO '::"ssavs, n •. 36 . 
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He seemed ta be dra ined of a1l enerE:v and enthusiasm. T'he" inmate" 

had ceased ta confo~m ei"ther "to the soaring; symbo1 of power, beauty 

and freedom, inscaoed as Christ in such ooeif;S as "The \'iindhover" 

( ,. 36) d Il'' ,,' '" ." (" 38) · ... h Ed ' ,liO. an hurra,~lng ln rtarves"t i'iO. ,or ta l.. e en lmage 

of youth, beauty and innocence which he connected with the Virgin. 

Life and sDirit had both bec orne his ene~ies. He could no longer 

say "','ihat l do is me: for that l came"(t-:o. 57, 8). Ac:. he Orlce 

n0teà o;;Jthetically: "A Dur"'Jose m:::.y loo!. Sl',octY anà perfect from 
17 

F~om Popkins' letters and journa1s i"t can be seen that he was 

c()nst~mtly Olé:EuAd. by é.n excessive~y der~i2.nàinf! conscipnce. "1 have 

never wavered in my vocation", he wrote, "but l have not lived uo 
13 

ta i t • " Ar.corciin?' ta .Jung, a "feelinfi,' of moral ir;:~e~jorit.Y àoes 

not come from a collision with the generally accented . n;ora ~ 

18.'11, bu"t from the conflict with one's own self whieh, for reBsons 
10 
~ / 

of Dsychic equ31ibrh:m, demands tha1: the deficit be redressed," 

Thus, in Junvian ~pr~s, a sense of sin is the discomfort caused by 

an iToerfect corresoondence between the inn~r and the ou:e r selves. 

As h';3 been noted 2::'ove, the ooet's t'lie 2'!"eé!t s.'fTni:ols of ~e2.!ljr;r.:, 

Chri~t and th~ Yir~in, had ceased ta e~hody ~he r0~lity of his life 

2') 
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rtob·oed of nis essential life energy by this failure of the symboli-

zation of the self, and thus weakened in the conscious will, Hopkins 

could no longer oostpone a confrontation with the dark side of his 

being. Jung has called this dark side the Shadow. The Shadow 

st:mds :for "everything that the subject refuses to acknowledge about 

hi~self and yet is always thrusting itself unon him directly or in-
21 

directly." It stands, like Cerberus, ~uarding the doorway to the 

underworld of the unconscious. 

Loyola tau~ht that the purpose of asceticism is to free man 
22 

frOM inordinate attachment. The tragic irony in Hopkins' fate 

is that his asceticism led hirn into a blinè a11ey, "stalled" in a 
~ 

. çj~. 
sorln,\,lme wor18 of youth and innocence, V/hich, after the first half 

of li fe had gon p by, proved inadequa te. .Jun~ wri tes of the "d imin-

ution of saul",nhenomenal of the second half of life, as thR signal 

for the descent into the "dark realm": "seoaration from youth has ••• 

taken away the golden glamour o~ Nature, and the future aooears hope-

less and empty. But what robs Nature of its ~lamour, and life o~ its 

joy, is the habit of looking back for somethinv that used to be out-
23 

side, instead of looking into the denths 0: the àenressive state." 

Tnis lookin~ bacl: is a lin~erin~ in the nrotected world of childhoad: 

"1 say that we are wound / ~ith mercy round and round / As if with 

air; the same / ls ;.lary . •• " (ho. 60, 34-J7). 'l'hese lines imaE!9 

the iirgin as a soft, nest-li~e haven for rna~~in~, or at least for 

21 
JunE, Archetvoe~, ~. 2~L. 

22 



the Doet. The prospect of being forced ~o renounce this vision 

results in a feeling of intense desolation, for "nere there are 

no fathers and mothersi all the illusions. nrc,jected upon 

the world and upon thin~s ~radually come home . . • jaded and 
24 

wavworn" (my italics). In "The Wreck o~ the Deutschland", that 

ix 

proohetic poem, Houkins refers to the "jadin~ and jar of the cart / 

Time's ~ •• Il l,2s!'ang (27, 2-3). The loss of this vision amounteè ta 

a kind of suiritual death for him, since it cut him off from the 

~race of Gad hy separatin~ him from hoth the Virgin Mary and 

from Christ, his two great svmbols of meaning. A passage from 

some unnublished notes which he made for a sernon preached at 

Stoneyhurst in 1879 ~akes clear the essential nature o~ the Virgin's 

availability, in recalling "St. nerné1rd's sayinf';, All sr2.ce is given 
25 

throu2"h Mary: this i8 a mystery." This passage al~o emnhasizes 

;I:ary' s function as the urojection of the uoet' s anima on ;m ideal 

feminine being. Significantly, in February of the same yeer, he 

declared in a letter to Brid~es that "FeelinF, love in uarticular, 

is the great ~oving power and surinE of verse and t~e only persan 

l am in love with se!dom, esnecially now, stirs my heRrt sensihJy 
26 

noukins is referrin~ to Christ in t~is letter, :--ut tr.e 

closeness in dates of the two excercts ouoted ahove ~8kes the con-

nection hetween the loss of the ani~a fi~ure. th D crojecticn of the 

e~otional co~nonent of the Dsvche, an~ the 10S5 of fpelinF Fenerally. 

------------- _._--_. __ . ----
24 

Ju~~, Two Essavs, D. 71. 

D. 66. 



The earli~ess of this Evidence of nsychic trouble (1870), 

six years he fore the overt breakdown in 1885;i8 somewhat sur-

pri8in~. ~owever it reveals the slow but relentless activity 

of the unseen "selfless self of self" in the unconscious realm 

of heirp". 

i-lookins helieved that the beiné': was perfectedby the ex-
27 

ercise of that selfhood which is the will. His Election of 

Christ, ?nri hi~ ~~~Fec~Rtion of mortal beautv to God, were both 

ooerations of this will to perfection. However it i5 Evident 

from the orevalence of the anvil ima~e in his poetry that con-

forminp." his will to Codls involved intense struggle: "'{Iith an 

x 

anvi I-din~ / And wi th fi re in him for€"e thy will" (28, 10, 10-11). 

Ee exoerienced his own individuality as an "unsoeakable stress of 
. 28 

oitch" 1 while it was always the "forged :eature" (ho. 45, 7) 

which compelled his attention in other men. There is a stran~e-

ness, then, in the anparent fatalism exoressed in stanza 7 of 

the ooem "On tr.e Portrai t of Two 3eautiful Young People" (::0. 157): 

\an lives that list, that leanin~ in the will 
;io wisdom can forecast by p"aUR"e or ~uess, 
The selfless self of self, most stran~e, most still, 
Fast furled and aIl foredrawn to No or Yeso 

(25-28) 

T:-:e reference ta '''l'he self1ess self of self" indicates th2,t 

Hopki~s had so~e intuition of an essential ~er~el of self, sheathed 

i~ ~ystery like an e~bryo ~n the wo~b, w~ich was una~en~Dle ta the 

con~~ious 'ni11. 

2~ 

T!1e Ser~oris and Devotio!,!al ~~,!'"i~j.!"'.~s o:~ __ ~t:r:::rd ~t'.;:;r.~.~. 
ec. Gr.::.sta:)r~er Dev:ir., S.J. (:.onr;r)n, l?S9J, JI 1~L.. 

lSlC, :). 
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:l'he "No or Yes" fron the stanza just quoted becorr.es a ni~ht-

mare image in the Doem "SDelt fror.l SïDyl's Leaves" (l~o. 61). 'l'his 

poem appears in the "Dublin Note-30ok", and was probably written 
29 

in the year 1885, according to N. H. MacKenzie. T'he dark s ide 

of the poet'5 osyche, suddenly released, swells into consciousness, 

like the .e-eni in the J..rabian NiE"hts, to fi11 the heavens with gi.e--

antic menace. All Hookins' symbol s su:~fer a cataclysmic reversal. 

Th~ stars, the friendly "fire-folk" of sonnet No. 32, have becorne 

a "wild yellow hoarligh"t hung to the heia;ht" (No. 61, J), ·.·.'r.ich 

aopears ta tend over the earth, threatenin~, like the destroyinp 

anp'el, to dismember all its dapnleà beauty. ":':o"therin2' earth" 

has lost her power to protect l'1er offsoring: 

.•• ~or earth 1 her bein2' has unbound; her danole is 
at an end, as-

tray or aswarm, a11 throu€hther, in tr:ron:;;si J self in, 
. self steeotd and nashed -- cuite 

l..iif:re~erfi'frin.g, dismemberim,: 1 all now. :ieart you round me 
1 • rjght , "r 1 ,. . 

~ithl Our evenin~ i5 over us; our nigh"t 1 whelm5, whelms, 
and will end us. 

(No. 61, 5-8) 

ihe i:nrlp"e of the "terri ble motherl/, who àevours her youn~ after 

~ivinp" the~ birth i5 subsumed in this evenin~ w~ich "strains ta 

be t l:,:e '5 ,,[st, ( wonb-of -311, hOr:1€ -0 :~-all, hec.r;:e -0:--al1 ni !Th t Il 

(61,2). Ihe Vir2'in, :::ssoc~;:ted 'nitr, the clear da'ltii,e sky, ;!?!O 

be~omE hideou51y fuseà w~tt the false vir~in of Revelation 12, 

where we read: "the €reat dra~on was cast out, that o~d ser~ent 

2T----- --------
?oe~s, ~;otes, :. 23L.. 
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called the Devil, and Satan, which deceiveth the whole world: he 

was cast out into the earth, and his angels were cast out with 

him." 

Thus, bel~tedly, did the seroent make his appearance in Hop-

Ir • 1 .• 1ns Eden • His forty-year wait in the wings had so enhanced his 

de~onic power that his sud den constellation threatened to obliter-

ate Eden and its progenitor both. Dizzied by this vision of the 

formless void, flooded by the black fear of total annihilation, 

the poet clung to the "1\0 or Yes" of poem No. 157 as the final 
30 

so~.iclit:r in "all a wor1d of wet" (No. 69. 8) 
/ .. ·~J'ed i' 

•• Let lll~.~ah let life wind 
Off h~r once sk~ined, stained, v~ined varfety!upon, ~ll on;wd 

soools; o~rt, Den. oack 
Now her ;11 in tw~ flocks. tw~ folds ---black. white~{rig~t, 

wron~; reckon but, reck but. mind ,,, ~" 

But these two; ware of a ·..(orlè 'IIhere but the se 1 two tell. each 
off the 6ther; of a rack 

·,'/he re, se 1 fwrung. se Ifs trun~, shea the-é1l').d-she 1 ter1ess 1 J th~ugh ts 
a~ainst thoughts in groans 

f'Tinà. 

1t woulà apoear that the "rebel within" was now taking it5 

terrihle ven~eance -- redressin~ the deficit. As Jun~ outs it: 

"autonomy of the unconscious beEins where emotions are ~enerated. . . 
and it is orecisely those who give Least credence ta it who are the 

JI 
!Tlost su rnr iseè bv i t. " .JunE! 1 s de sc ri nti on 0 f the ons et of the 

nrocess of individuation. or transformation of soult seems to be 

an exe~esis of r.ookins' pli~ht: 

_ have ta~e~ so~e liberties with the chro~o!0F~c21 nr~er 
0: t~.e :JOê:7:2 !"lerp,: ~~1. 1::''7 ·.·.·as !'""10t. 'N::it:e!'"i until. 1~;.j~:, ',"hilt? 
;-';:) , 61 ;;.nè :.0. 69 be!.o:1~! ta tr:e yeR.r 1,1,~>S, 7.~.~ ·/~2r 0: C~lS~.S. 

\\" .~!Js:::~l·:at:'o~!': tr~e ~:!'1f: :·o!"':7led 'rJ~1 :~le "l'iQrds "~;() ri!"' "fes" 1 

w~i~~ 21so a~near n 0 P c~ t~p u~der~r2GUate essa~s ta ne 
eX2~ined later. 2~ w~ ~h ~re ~~Jsel~ rel~te~ :~ t~p o0et's 

lIal :e!""!"'.2 .. ::'~ ... :: :.r~:/:h:-'". , a SI) d':'ECt;S~ed latr:r- i:---. ~ .. ~-.i2 e:::?2'l. 



.•• the judEinE intellect DrOyeS itself nowerless. 
Human interoretation fails, for a turbulent life­
situation h~s arisen that refuses to fit any of the 
traditional meanings assigned to it. It is a moment 
0:' co l1anse. • • .'~ l t is a surrender of our o\'m oowers, 
not artificially willed but forced upon us by nature; 
not a voluntary submission and humiliation deckeà in 
moral ~arb, but an utter and unmistakabie àefeat, crowned 
with the panic fear of rlemorali~2tion.' 
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~ost cri tics have associated Hopkins' dark perioà with the 

Dar~ Ni9ht o~ the Soul of St. John of the Cross. John Pick, how-

ever, states uneouivocally that in his opinion there is no eviàence 

ta sunnort this traditional view. He writes: 

t;ot a sinrrle line of Hookins that is extant bears the 
autLentic stamp of the very essence of the Dark Ni~ht. 
of the Soult He is not in any strict sense a contemolative 
or mystical poet •••• until' evidence is oroduced t~ show 
that he himself experienced the unitive way it is certai~ly 
innacurate to attribute the aridity and desolation which is 
the su~ject of many of his poems to the Dark NiEht of the 
Soul. ) 

l aeree with Pick's view. the various accounts of the Dark 

Night of the Soul appear to me to be àescriotions of emotional 

affects, with the addition of the well-testeà instructions for 

combattin~ and overcoming them, whereas JunE, in his account of 

the orocess of individuation, reveals through the sy~bols thrown 

un àuring the process the actual inner exoerience. In every way, 

as 1 shall show, JunE's account of the orncess of individuation 

oarallels Hopkins' ex~erience, as nrojected in the symbols of his 

ooetry, ane! as described in his lett~!'f'. lhe reli2"lous for~s 

assumed by oower~ul e~ntional a~fects see~ te te :he com~cn ex-

ceriance. ~holeness of beinF, the ex~erience o~ the true self, 

is :ne object of archet~~al search, and t~e nrccess o~ individu-

a:ion i2 :ne ~ea~s whereby ~an arrives at his gG~'. JunF wri:es: 

" 
<7U~;'-, A~c~~e~'\t:)E:_S, ~ 

'2 
:::;~..... ~ i.,e .. -'.- .. , ..... ....' -. 

1? .- . 



xiv 

We are that oair of Dioscuri, one of whom is mortal and 
the other im~ortal, and who. ttough always together, can never 
be made comnletely one. The transformation processes 
strive to aooroximate them to one another, hut our con­
sciousness l~ aware of resistances, because the other 
oerson seems stran~e and uncanny, and because we cannot 
~et accustomed to the idea that we are not absolute master 
ln our own house. ".~e should prefer to be always "1" and 
nothin~ e1se. But we are confronted with that inner friend 
or foe, anq whether he is our friend or our foe denends on 
ourselves.~3 . 

The Ignation forrn of the inner co1loquy reduces the resoonses 

of the "other", that immortal inner twin, to the mere1y humant As 
34 

Jung says "The' voice' is exo1ained as nothing but' associc.ting'" 

in the Lockean sense that there is nothing in the mind exceDt what 

h8S been received fro~ the percerytion of outer rea1ity. Hopkins' 

immediate exoerience of God as a terrifvjng, in~uman bein~ wjth 

"darksome devouring eyes", a "wrinp;-wor1è rj p"ht foot" and lion 

limbs (1'iO. 64 ) cannot be exn1ained ;:l.S "associatinc". 'Ehe ir:la~e in 

a11 its stran€eness and terror is 8rchetvnaJ, arising snontaneously 

from the deenest layers of the disturbed unconscicus. 

'L'hA force of the noetry of the dark sonr:ets 'l""lr(-PS for the 

force of the Doet's experience, whAther the reader cossasses any 

cri terion for assessir.p; i t or not. As nonkins wrote: "0 tr:A mind, 

mind has ~ountains; cliffs of fall / friEhtful, sheer, no-man-

fatholl:ed. fiold them cheap / 1/;ay ..... ho ne'er hun;: there." (;;0. 65,9-1i) 

-- ::: hir.t te the "nothin: "eut" t:/ne of criticism tf:at a neat 11:,-

~uistic exe~esis na~ nDt contain aIl tte trut~ concerni~F these 

and a:ainst the 10et's will. 

"1") 
j) 

._i~;r;;~. r .. !",C!".~:~. :! • .!-";1. 
lu 



Houkins 1 i'~p.} i n::r of Qb2r.donrnent bv r;('rj: " 

/ lS crif:s coun-: 1 c~s, cries lil':e dead lett~r~ sent l ']10 dearest 

0unt of the contribution of "the "other" tel tr:e lnner collo'1UV: 

2, ut 'II h ~ t i. fit we r e t n P. S 1) D Î 1 iCi: lJ~ ri ': .... ,...; ..,'" \.! ~ ~ r lf' .,.' r I"l 
"~ve irnrnD~~~te ~nswcr jn the worris of the s;~ful human 
he8rt? ':'/h?t fearful aby~qp~~ of dO'lht '.'Iould th en he onened 
••• one can '" unriers~and why that inner frjend sa often 
seems to he our enemy, and why he j~ sa far o~f anri his 
vo:ce sa 10w,35 

In reco~nizinp the 3rchetyoal forrns for what they are in 

dark sonnets the rp2der's underst2nrljn~ exoands heyond 

xv 

the Dersonal e~o-consciousness, with it8 nersonal symbols (the 

defenses 2E?.inst the "nerils of the soul") 36 to the "· .... orld-S0!TOW" 

of snnne~ No, 65: 

Somforter, where, wher c is your comfortinp? 
~ary, mother of us, where is your relief? 
My cries heave, herrls-lon~; huri01e ~n a mat~, a chief­
woe, worJd-sorrow; on an 8~e-J2d ~nvil wince 8nrl s~~~--

()-6 ) 

Gertair:ly, tr.C c()flï;e!'1!)l;:ltiorJ of FIt:: Arcr:r-~;':')e :)u!"h~f' t~,e 

critic bP'fO!'1ri sem'lntics, and t;I;~,rnr;ti the kir': 0:7' ar:~:!_'/!"~::i 

that cO~3iders it has done all whe~ i~ 2ssures us ". 
th~t the ~~rts and the who)e of 2. noe~ con~r~. ~hp crltic 
in nurs~it of t~p Arc~et~ne firri~ ~irsel! invr1ved ~r nn­
thr:;~()~o;."/ ::nrl df.?"1tr. :Js~/c~:olr:.F:' ~;.~:,t, 's'(~"'2use tr.'?s(.~ 2:~ r·:t::·",. 
r;Q~?elE, but.. be:::a1J:.~e t~~e"1 JrrJ'/i(~~ us~:f·,)~ 'tr.;ol::;); ;:-!.;~[: if hl? 
i? na: tOI) erbarrassed at find:n~ hi~se~f i~ suc~ C0!'1~any 
:0 ~co}~ 2bout h:.rr., !':ê d:SC0"'3!,,":: tr:~-:.: r:r- r;:·~s ~0r:-:0 ~.;~':");. 8. '~;~',r 

;! r~~~~r'.:"" :~~~e"7~r_e!'" 0ur :""ré:cti...;:(~d 'Jl;""!~~, 0:~ li;:1":~~ 1~~c..Y"2-

tur~ 2nd n0nliter~~urc wit~~u: :~~ rcduc~inn o~ t~c ~~pm, 3? 

3~.j~i::.7, ; ... ~c~~r:-~"'-:J~f:, ~D. 1":.2-: ?? 
'16S'?~ D. iii ~h')v'~. 
l?Z_~.;-~.4:;:,. ?: ;:"!' C.Y' ;.:~:"ç.~ ... ':~0.' 2.~;(i ~~~ :;;;~':'J~~", :..: "~(""'r;.~.:~,;;c. 

~ .... ~ -:: -: : ~ ": 1 ';) i.'. r- r: '" ~ ': ; .. : ~,n. ~, ::. r: . I)! ;::: ~ ~~ r ~ r ~:. '; ') : ~ .'') ~ (:; ç~ "4', .~ r'.l ~ '!: , -'",'" -:;. ~~ ;'. , 
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The poet's eventual reco?nition of the monster with whom he 

wrestled as God ('''l'hat nii!ht, that year / Of now done darJmess l 

wretch lay wrestling with (my God:) my God" (No. 64, 13-14) shows 

that he had come to terms with the dark, unconscious side of being, 

both nersonal and divine, and thus had achieved unit y of being. As 
" 38 

Jung writes, "Only what is really oneself has the power to heal. 

Jung defines the individuation process as a man becoming 'Ilhat 
39 

he always was. "'lhe Wreck of the Deutschland" aopears to bear 

out this theory. Prophetically, Hookins wrote: "l'iot out of his 

bliss / Sprin~s the stress felt ••• Stroke and a stress that stars 

and storms deliver" (6, 1-2), but 

It dates from day 
Of his going in Galilee; 

~arm-laid grave of a womb-life grey; 
~anger, maiden's knee; 

The dense and the driven Passion, and frigh~ful sweat: 
Thence the discharge of it, there its sweilinv to be, 

Though feft before, though in hivh ffood yet -­
What none would have known of it, only the heart, bein€ hard 

at b<l.v 
(' 7) 

If Hopkins' own version of the "Wo:f:'C)-life grey" had noi. been 

too much for him he would not have been forced to exnerience in the 

depths of his being, in reverse, as it were, wha~ he had experienced 

in soaring: triumph, in his youth: "Thy terror, 0 Christ, 0 Goci ••• 

The swoon of a heart ~hat the sweec and the hurl 0f ~hee trad / ~ard 

down wi:h a harror of hei~ht" (28, 2, 4, 6-7), nor ta reco~nize the 

'beast i:nae;e 0:" sonne~ ::0.64 as :;od: "?atr,er and fo;~r:ler of hea!'i .. 

:ny dark descendinv and most art ~erciful 

then" (23, 9. 7-3). 

;·:~{O .... ::sa·rs, 
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The following discussion is based on the evidence of Hopkins' 

Doetry, Journal~ and Letters. ~he nattern of the search for the 

self (the process of individuatiort) is both linear (the journey 

through time) and circular (the ego-consciousness turns inward on 

itself a~d arrives at the place of aIl beginnin~s in the darkness 

of the unconscious), '.'Ihen the immortal twinœ::.s been confronted and 

inte~rated with the mortal e~o the linear nattern reveals itself 

ta be, in fact, circular. #hen the two selves unite the ego is 

released from the liMitations of tiree and enters a new ti~eless ex-

istence. 

As l have noted ajove, l have followed the dating of the poems 

given by N. H. ffiacKenzie in the 1967 edition. Althou~h 1 have felt 

free to interpret the symbolic structure of Hopkins' Doetry as the 

utterance of a psycholo~ical process, in no case have 1 gone beyond 

that Evidence. The material which l have incornorated from the 

poet's prose writings has been employed as further elucidation of 

this processi such references as 1 have made to bio~ranhical facts 

are those germain to my thesis, without which much of the followin~ 

discussion would be meaningless. 

Granted that the inner search can only be uttered in symhols, 
40 

as riolloMay affirms. it fo11o'lls that the symbolism of poetry offers 

on~ of the mast reliable charts of thi5 otherwise invisiole orocess. 

In Hopkins' case the sy~bolis~ of colour i5 a stroTIff or~anizin~ 

force, for a variety of reasons. ~15 early trainin~ as a painter, 

40 
S e e 'D. i i i, a ~'O v e , 
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0f ~aurse, made him keenly aware of colour. His Journa~ en~ry for 

!Iiay 6, 1866, for instance, reads: ". • • the · .. r:_r1l grey?lEss of the 

day, the river, the sprin~ green, and the cuckoo wan~eè a canon by 
41 

which ta harmonise and round them in -- e.g. one of feelin~." Of 

the catalogue given two of the items are colours (grej and green), 

and one suggests colour (the river). It is lo~ical ta assume that 

the missing canon i8 sorne one of the colours. Red is t~e natural 

choice, since it is the generally acceDted colour sY:":lbolizing 

passion (feelin~) and the life-giving principle, anà since it is 
42 

the oooosite of ~rey, the colour 0: neutralization anè inertia. 

In ilny case, the oassap"e indicates that colour constitutes a "canon 

of feeling" for the poet. ne aO'Jears also to 8.ssoci:::t'? -:he colour 

red with meaning, as in the final couolet of the early Doe~ "hinter 

with the Gulf Strear:1" (No, 3), which readsl "Into the fIat ~ 

mist the sun / Droos out, and all our day i5 done" (~? italics), 

The analysis of this poem in Chiloter 1 followinE will bri~~ out 

the force of this interpretation, 

The suhsunption of the snectrum in the black/w~;~n 1ichotorny 

of the D0'?::1 "Soelt fran Sibyl's L'?aves" (:)8.E"8 xii. a-:;o'le), 8.:-:d "the 

total blackness of SOr:1~ of the dark sonn~ts, is furth~r evid~ncA 

that for Hookins colour S~,~!':)olizeà a feelin2"l:::.ea:-:ir.~ cO'r;Jl~y.. 

--------------------

,7, l:t. Gir10t, J... Di:-:::.iona~v of S·/~.bo:s r~~C;!li ':':':~:. 1"~~2), 

?J, x"-:xiii. i ,'",::ïf? :-'1u:;n ·--·/=.e1: .... ~Y"; sC):"'";e· ......... ~: 0:"';: ~.,.;~~.::~:~./ ~:~.; 
:~ naw to ~e~er to :ir~~:'~ s~ur~~s, s~:-:~ ~~ 
);:.l·:i.~:::i0!'1 i~: 'r.:=: 0,'1';: S'I'~ ~p".!")f ;'?f~:~:-:~'!. 
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Colour symbolisrn is a unitive force in his Doetry, since it renre-

sents both meanin~ and feelin~ (the intellectual and the emotional 

functions), which elsewhere in his writings always anpear to be 

in oonosition. Father Devlin notes Hookins' constant distinction 
- 43 

between desire and choice in his spiritual writings, a distinction 

often made by St. Ignatius, but differing from that of the poet in 
44 

that "he al'llays insisted that they should go together," 

The Dower of colour ta speak af and to the soul is, perhaps, 

only surpassed by that of music. Hopkins' musical sensibility came 

into clay simultaneously with his feelin~ far colour. Colour and 

rhvthm form an intrinsic relationship in each poem, and serve to 

complement, enforce and enrich each other. riis emotional reSDonse 

to colour was sDontaneousl he wrote to Uixon that "Crimson and Dure 
45 

blue were a si~ht to draw tears once," It is obvious that he 

loved the multi-coloured worlà of nature, as the ooem "Pied Beauty" 

(1'10,37) bears witness, ','fith its openinfS lines: "Slar:; be ta God 

for daopleà things," As has been noteà, the sonnets of the criti-

cal year 1835 are draineà of colour, symbolic of a osyche drained 

0: ~eaning and emotion. In the early poems examineà in Chapter l 

followin~, "waxen" (opaque), muted, secondary colours are matched 

by conventional, confined, al ~;IOS t suffoca ting rhvthms, symbo lie of 

the inertie of frustration. 'dhen one turns to the "'.ieutschl~nà" 

the colaurs are clear,vibrant and simple, consistin2 of the two 

nrimary colJurs red and blue, and their comoasite, DurcIe. AlI 

---- - --- -- _._---_._--- ----
4l 

-' 

Jev1in, Ser!1ons, :J. 116. 
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three exnress traditional reli7ious meanincs. The rhythm is free 

and sweeuin~, the first annearance of ~he ~oet's newly-for~ed "snrun~ 

rhythm". The effect of both colour and rhythm is that of the force 

of ener~y released by the revelation of a suoremely challenEing 

'!,oal. The ini tial encounter wi1:h C:1rist: "'T'he s\'loon of a heart that 

the sw~eD and the hurl of thee trad / Hard d0wn with a horror of 

rie i.711:" (2, 6-7) i:nag;es a terror 'uh ich i5 2.1so an almost fi~rce de-

li~ht -- top ~xultation resultin~ from having joined the band of 

heros who fo110w the all-masterin~ master. Later, when the exul-

tation has dimmed, and only the terror remains, the colours disaoDcar, 

and the rhythm wei~hs on the senses with the hODeless heaviness of 

"olack: 

1 wake and feel the fell of dark, not day, 
~h8t hours, 0 what black hours we have snent 
This ni~ht: ~hat ~i~hts you, heart, saw; what wavs you went! 
And more must, in yet lon~er li~ht's delay. 

(No, 67, l-h) 

'l'he da>,,~: is a felt "fe11" , an ani'TIal nelt, '.'Ieip:ing heavilv uoon 

the noet's bod'l ',.,ith the "fe11" ;:renace o!~ the "lion11-:;0" of sonnet 

,;:),6/.;., The t:'lree consecuti.ve ':Ieavy accents of "J..nd more must" 

further weirhts this visitation with the ~oreknowled~e af the drawn-

out agon! soelled out in the unbe2rable stresses of the conc 1 udinp 

Il'ne 0" "S""e 1 - "ro,- C:l'~"l's ·l"'~'/ec'" "'""ere s ... l~C"'Pl·"·irun"" cpl'~"''''rl'''''~ ... ... _ ~.J '" .... l. _... ..; o..J , .1 ï . .) .... Cl. ..;. t f •• ...... _, • r:: • r .,:).- .' a. :.::'~""''''' L .! • .; t. ). ~ ! r: • 

~nnkins' use of colnur s:~holis~, wnetner consc~ous or 

s:)ont~~~ous, IS ln accord wit~ t~e conclusio~s reached tv ~0dern 

SC~:():.ars a: s~l~ro1is~. 1:, ~~~.e ·~;ri~:-es·t oU:":.ine, t~.~ !"'~1n"'/~;;r; 
i~6 

:,~ ,... - : .,: ;" . ~., '. - ......... ~ - ..... 

-' .....• 



xxi 

48 
identifies 'IIi th m.ture throu,g:h a "common rhythm". 

1Llthough 1 have begun my examina~ion of each individual ooem 

with an analysis of its colour sym'oolism, colour has led naturally 

to the syrn'oolism of number, with its intrinsic relationshio ta aIl 

natural ohenomena. It has also led to the integration of alchemi-

cal colour sym'oolism in my study, which i6 closely related to the 

orocess of individuation, or transformation of the soult As Evola 

wrote in nis Tradizione Errnetica: "Ourdork is the conversion and 

chan~e of one 'oein~ into another bein~, one thing into another thin~, 
"(1.; 

weakness into stren€th, 'oodily into s'Jiritual nature," Juni! dis-

covered, t'J his surorise, that the sy:nbolism of the inàividuation 

nrocess, ex~ressed in ~he dreams and thp ~qndala of his patients, 

showed"the closest affinitles wi~h alchemical ideas, and esoecially 

wi~h the conceotio!îs of the 'unitin2: symbol', which yield hi~hly 
49 

sLznificant o 81'"'8011e' 5," 1 . . th .' 1 . t "th . .. t lS ln .e symoo_s t!1a .le unlon 0.:. 

50 
CO!'1scious and unconscious contents is consummateà". lhe symbolism 

of Hookins' ooetry, es~ecially i:s colour symbolism, de~onstrates 

the essential truth of Jun~'5 discovery. For this reason 1 have 

incoroorated the elcne~ical colour series in ffiy analyses. There is 

no assumotion that the ooet was aware of ~his affinity with the 

alcher:ists a:1à t~,<:ir colour s·r.holisry:. The fact th2.t the latter i6 

identifiable in the ooe~s is simoly one more oiece of evidence th2.t 

the archetypal sy;r:ools are livinél" reali--;;ies. 

_ .. _--------

Sirlot, xxxii. 
49 

:un~, Archetvnes, 
'50 
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For ~he artist colour anà form are closely related. 

fascin~ted ~oDkins, as the hundreds of meticulous1y described 

"sc~ 8es" and "insc<loes" in his ,journal bear Vii tness. Yet he oos-

sessed a ~orbidly acute anprehensi~n of its evanescence in a wor1d 

where "wha~ever's prized and passes of us, everythin~ that's fresh 

and fast flyin~ of us, 5eems sweet of us and swiftly aV/ay wiih, 

done awav with undone / . The flower of beauty, f1eece of 

beauty, too too ant to, ah: to f1eet" (59, 7, 10), r;od is ·ooth 

creator and destroyer, and this anoarent snlit in the nature of 

the ueitv was of hauDtin? concern to the ooet for most of his lire, 

The nrob1em set un a kind of a1ternatin~ rhythm in the ooet's 

psyche; the evièence~s 01ain1y visible in everything he wrote, 

in his aesthetic and re1igious theories, and in the noetic rhythms 

the::se Ives. 

;100::in8' theory of aesthe~ics is b;:iseà on his conceot of 

two for~s, which he cal1eà diatonic and chromatic 8eau~y. He set 

the~ forth i~ an undergraàuate essav, written in 1~6s, entit'ed 

"Or. t::e Or::rin ()f Se<lutv": 

Sounds must either nass from note ta note, as mav be 
done with the strin~ of a violi~, or notes may f0110w 
each other without transition as on the ciano. iell 
t~~s will anply ta aIl thin~s l suooose. anv 
chRn~e in ~hin~s, any difference hetween cart and ~art, 
T:Ust ::e either-transitional or abruDt. •. " , l third-: l 
"'nul"; 1';:,11 i- a rii',:s:on ir-c crrO"~"'l'C ~"'a' f' '_ . ~_.i ..... ~ .-. ... l" • t.' ".' _ ~ ... l ..:... l \,., .... : ~ . . r::. "" Cl. i 

O·: ~ 1"0"1' C '"cau"'" /1 _(""~'J •• \.j_ ........ 1. 

~e ~ace a~ i~nli~it connection Detween di~tonic fo~~ an~ t~e Ideal 

witt the collective archety~es: 

--------- -------_._._------ -_._-- - --- - --_._. ---- --



Tc the orevaient'chilosoohv and science n~ture is a 
strin~ aIl the ditferenc~s' in which are reailv chrorn­
atic Sut certain olaces in it h~ve becorne accldentally 
fixed and the series of fixed coints bec ornes an arbi­
trary scale ••.. there are certain forms which have 
a ~reat hold on the mind and are always reappearing and 
see~ imoerisha~le, such as the desiËns of Greek vases 
and lyr~s, the cone UDon Indian sha;ls, the honeysuckle 
rnoulding, the fleur-de-Iys, while every day we see 
desi?ns both simole and elaborate which do not live 
and are at once forgotten •• . the forms have in sorne 
sense or eth~r an ab~olute existence .... The new 
schoel of metaphysics will orobably encounter 
atomis~20f Dersonali~y with sorne shace of the Platonic 
Ideas. 
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In this cassage the division the poet had made between the 

two modes of beauty (for~r.) i8 blurred, if not ohliter8ted: they 

are oDDosed, in one sense, yet stanrt in a continuous relationshio 

ta each other. 

Hopkins' religious experience also found utterance in the 

two aoparently opnosed modes of "s~ress" and "instress". 'l'he 

parallel between diatonic beauty and stress, and that Detween 

. .0Ut. 
chromatic beauty and instress is orOUgnthln Doem afte~ poem. ln 

the "Deutschland", for examole, the Doet contrasts the effects 

of stress and instress in a series of comolementary pairs of 

images. Stanza 10 reads: 

~ith an anvil-din~ 
And with fire in him forge thy will 

O~ r8ther, rether tr.en, stealing as Sorine 
Throu~h him. melt him but rnaster him still: 

~hether at once, as once at a crRsh Paul, 
Gr 2S Austin, a linEerin~-cut sweet skill, 

:<8.:-:e mer(:'1 in aIl of us, out of us a11 
:,:astery, but be :::ào~ed, but be 2èored ~:i:l,r. 
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0uns Scotus's di~tinction ~etween indivi~uality (comoletion by 
53 

oonosition or bracinG) and personality (soontaneous fulfillment) 

may be tne underthou~ht here -- ~he religious chilosonher who, 

r.onkins said; "0: al1 men most sways my spirits to pe2ce" (No.44,1l) 

Ihe interaction, rather than the o~nositiont of stress and instress 

i8 exnressed in another Deir of comelementary images: the soul 

reaches OUï: ta Gad at full stretch, "the midriff astrain witi: 

leanin.?' of, laced with fire of stress" (28, 2, 8), then relaxes, 

in arder ta instress (assimilate ta the self) the flash of stress, 

wh id... will "mouthed ta flesh-burs1:, / Uush! flush the man, the 

bein::; witr: it, sour or sweet, / 3rim, in a flash, full!" (213,8,4-6), 

The connection between diatonic and stress is further stren~-

thened by Eric Partrid~e's n01:e in OriEins. He traces dia1:onic ta 

the Greek diatonikos, which ~eans extended, or stretched out -- at 
54 

stress, as it were. ~hereas stress is irna~ed as a diatonic flash, 

de'ivered in a single instant of ti~e, instress Bonears as 2 liqlJid 

infiltration of the bein~, a ~ush which fil1s it "cri~, in a flash, 

full" , 

These alternatin~, vet cornclementary rhythms are built into 

the very core of Ho?kins' -::>oetry. :-iis "sYJrunf" rhytr.m" is bui l t on 

the theorv of stress and ins~ress. Th~ e~tre~e exa~~le i8 the -::>oem 

faur syllab~es and lines as lon~ as thirty-two syllables oscur, yet 

:r.e 02SlC four beats ta :h€ li!1e is :n2i=--:t2.in~d tr_!""o~J~~!~r;'J:. ~~l~ 

r:-:: 
j) 

,'\lar. ::euse!"", The S:--.2.~ir:? lisio~ o:~ ~e . .!~rà_/:-:r=-~~..J!'~~9.Q(ir::.f 
( î., 0 n è a r. , l ? 5 ~ ). :-.1'} - '= -:, ") • 1:", 



short lines renresent stress, the long lines instress, as for 

example in the following: 

And wisdom is early to desnair: 
Be be~innin~; sinee, no, nothing ean be done 
rro keep a t bay 
Age and a~e's evils, hoar hair, 

xxv 

~uek and wrjnkle, drooning, dying, death's worst, winding 
sheets, tombs and worms and tumbling to deeav 

(59, 8-11) 

Ihe stress is delivered in lines 1 and ): despair, and the hope-

lessness of any defenee against it; the instress goes on to 

ite~ize and adumbrate, tn assimilate the ~essage in concrete 

im~~es of des~8ir, the C8use of which is the i~evitable 8p~roach 

of a~e and death. 

l have ineluded a c~art, which a?DearS in the Acoendix, 

whi~h atte'1Dts ta show haVi nnoi:ins' alternating rhythm shaned 

aIl his exoerienee, from his resoonse t0 the traditional symbols 

of the Roman Catholie religion ta the makinR of his ooetry. ~is 

essential conniet between bady and spirit, "desire " and "chnice" 

was finally resolveri t~rouqh the agency of what Jung calis the 
55 

"unitin? sy:0001'', ~hat aooears, et first, ta he a ~sychic s11jt 

reveals itself Ïinally as the type of dualism àefined i.y R. nertrrJ.r.à: 

The dualism of reli~ion (or of mystic or cosmie philo­
saohy) is theoretical or sU:Jerficial: in ::!.ctual fact, 
t~ere is always samethin~ extra -- a third term wh~ch 
nr~vents the two oDDosin~ ter~s fro~ cancellin~ each 
O ~~Q~ ou- Çorcl"n-' ·o·o-~ t'nOqp Çorco-~rl"""i~lpq-t·o Vl"D'ri '... •• _, ... I"".!. , t:.'~. V. , • _ _ _ .,;.... _ -J .. , ...... _ .J _ __ _ ...... l ..J. , 

that i5, te function alte~natelJ anri nat simultaneousl~ . 
Hawever, :his solution by ~eans of the 't~ird term' serves 
less te 'reso17e' the orablem thar. ta orolan~ it indefin~tlv, 
si~ce it encnurages the oersistenee of t~e dualist scate v 

~y vir:ue of the inner eau~libriu~ ~hich it i~o~ie~. It 
is as if. irl t~e s·.r!':"~bolis=-: of a1.ch~:7 .. ,:/, the t·"f·~;; currer;ts 
ascendin~ ~nd descendin~ -- of sol~:i0n and soagulat~0n 
were ~A:Jt in jer~e:~a! ~0:~t~0n. ?~: :~~~ is i~ fac: not 
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the case: the oositive forces triumph in the end 
they transmu~e matter (that is the passive, negative 56 
or inferior orinciple), redeem it and bear it uuwards. 

'l'he \'lords "solution anè coagulation" sue:f!est the chromatic 
,) 

and diatonic forms, and l have made use of this uarallel in my 

discussion of the early 90ems in ChaoterI followin~. Cirlo~'s 
,. 

cOffiments on form are relevant here: Where~s Primitive Man saw 

forrns and ohenomena as essentially fluid ~hromatic) more ad-

vanced civiliz8tions have e:iven cride of ulace ta the static 

asuect of for~s and the Durely ~eometric outlines and shaoes 
"\ 57 

[àiatonicj ". HODXins 'lias a' .... are of this develom:lent: "As soon 

as COIr.'Closi tian becomes formaI and studied", he ',."rote, "that is 

as soon as it enters the bounds of Art, it is curious ta see how 
58 

it falls into D8ral1elisms." i1Y parallelis,"1s, 8S he m3kes 

clear, he means the abruot, or diatonic forms. HooKins, how~ver, 

refused to be con~ined within the bounds of trad~~ional orosody. 

~ot~ forms aooear in his work, inf~sing it with the intensity of 

th~ clash of oeoosites. Th~ resultin~ energy na~es nis uo~try 

always fresh and ezcitin~. 1t is dra~atic in the granrl tradition, 

Il t t.erin;- in arrestin!! strnbols the heroic struggle of ~r.an seekinfS 

ta free hi~nselÎ fron the ffi8terial limitations 0: hi~ earthly exis-

tence, and achieve his ~oal of total self-realization. 

56 
K, :~.·~rt~:.i:1à, ~a !l!"::!.èitiort se~retr; (?:::~f l~l:..l) ,:!ilOtt=.:d 

h '1 :: i r lot, ~. .j 6 . 
57 

:;irl:)t, -:J. xxxiii. 
~."3 

.} (lU r:1a 1. J. 1 1 ) • 
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(l'he "third term" referreà to bv Bertr2.nd in the naSS<i2:e 

quoted above, with its notential for creatin~ an "i~ner eauili-

brium" 'IIould appear ta be the "mys tic Centre" itself, the R:od 

within. René Suenon writes: "In a.11 svmbols exnressive of the 

mystic Centre, the intention is to revea.l ta Man the meaning 

of the orimardial 'paradisal state' and ta teach him ta identify 
59 

himself with the suoreme orincioles of the universe." 
- -

5 '9 .----------
2ené ~uenon, A~erç~sur l' initi~tion (P~rj~), 1uot~d 

~ ~: C i r lot, 0 • J 9 l '.'l' i t hou t f u ;' t :, c: r r e fI? r e :l ce; d;j t t:: 0 f 
Dublication ~ot ~iven. 
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T~E ?ROLOGUE TO ACTION 
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Taken as a whole, the four early noems to be examined 

in this chanter shadow forth in embryonic for~ the main 

action of the "Search". "1 l iilystico" (No. 77) oaints a "dream 

of Paradise on earth,,;1 "'/linter wit~ the Gulf Stream" (No. 3) 

and "The Alchemist in the City" (No. 15) project the poet's 

frustrated efforts to realize the dream on the real earth; 

"Nondum" (No.23) suggests the way in which the ehasm between 

the eternal and the temporal, the dream and the reality, 

may be bridged. AIl four poems were written between 1862 and 

1865, during Ho~kins' undergraduate years at Oxford. 

Cast approoriately in the form of a "dream-vision", 

"Il ii:ystico" opens on a stern r!.il tonie note: 

Henee sensual gross desires, 
Right offsoring-of your grimy mother Earth! 

My soi rit hath a birth 
Alien from yours as heaven from Nadir-fires 

(1-4) 

The idea that "the soul is a stranger on earth, that 

it has deseended from the spaceless and timeles2universe, 

or that it has 'fallen' on aeC01Jnt of sin into matter" orob-

ably originated with ?lato. 2 Althou~h his theme is not 

remarkable, the way in which Hookins illustrates it is both 

intricate and highly inàividual. ne mani~ulates an extremely 

sensuous su~face p:ay o~ sou~d and eolou~ seales to reveal 

t~e innate ~elationshi~ of soi~it on three levais -- divine, 



huwan and earthly. 

The dua1ism of spirit and f1esh is complicated oy the 

poet's own dualism. Thus the mystic oersona desires the 

accession of spiritual Dower either like Galahad's QI like 

Ezekiel's. The distinction is that oetween knowing through 

imitation (echo), and knowing through intuition (reflection): 

Galahad is like God, Ezekiel sees God in nature. The two ways 

are exryressed diatonically and chrornatically, resoectively; 

Galahad re~resents the Ideal Form, the archetype, the One, 

and Ezekiel's vision the multi-faceted reflections of that 

form in the dynamic, chrolnatic flux of nature -- the One as 

dis?layed in the fl~any. The religious concept of "imitation" 

paralle1s that of sy~bology: "As the essence of all ohenomena 

is, in the 1ast resort, a vibrant rhythm, the intimate nature 

of phenomena is directly perceptiGle oy oolyrhythmic human 

conscinusness. For this reason, i~itating is knowing. The 

echo is the ?aradigmatic form of imitation".) In this mode 

of imowing, Pla tonism, Ghristiani ty and symbo 10gy coinc ide. 

The conceot that soiritua1 insi~ht emanates from the reflection 

of soirit in natur p reverses the ?latonic idea of the tem-

""o ..... al "/o>"lL s a c:'nario\" of "rI'> p+c"'na' C:'lrr·'ooi l' s'~ rpco~ni zes ~ ..... ~ ......... ,. .. I..o.~ .. _ _ ",,_ .. 1 __ e t...J ....... ' _ di _ =''-' 

that "every created obje~t is, as lt ~~re, a reflection of 

the di'line oerfection, a naturai anri o~rceDtible si~n of a 

supe rna tura l .. ... ... 4 "r:.J .. n • 

xviii. 
xxx. 
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SLni larly for the alchemists "the '/Iorld 'lias an i:"nage 

and s,r-nbol of '}od".5 They conjectured that "just as the mind 

revealed its nature in the light of the divine revelation, 

so nature herself must possess a 'certain luminosity' which 

could beco:~.e a source of enlightenment". 6 

Hookins was conscious of the connection between both 

eeho and reflection, and individuality, according to the 

note he made on his use of the ward Sake, whieh occurs in 

the sonnet "Henry ?urcell" (No. 45). "1 mean by it", he V/rote 

the being a thing has outside itself, as a voiee 
by its echo, a faee oy its refleetion ..• and also 
that in the thing by virtue of which esoeeially 
it has this being abroad, and that is sornething 
distinctive, marked, soeeifically or inctividually 
speaking, as for a voiee and eeho clearness; for 
a reflected ima~e light, brightness. 7 

Scotus, whose ideas influenced Hookins strongly, held that 

"'individuality' or haeeceitas (~hisness) is the 'final 

oerfection' of any creature".8 Thus it seems reasonable ~o 

assume ~hat for Hookins echo and refleetion 'IIere emanations 

of the essential s~i~it '/Iithin. ~he oDet S1~bQlized these 

ijeas in "~l :,~ystico" oy t!1e comole!r:entary chrorr,atic scales 

o~ sound and eolour issuing from a lark and a rainbow. The 

Tari< exoeriences "tha t e lose-:clàed oeace -:nat '; lad / The 

sera:1!1 brows 0: '}alanad" (!!1-!:2) as it sir.!.s ta its nest 

6 



with folded wings from its ecstatic singing in the sky. The 

rainbow elici ts "Jewell' d harmonies / 'l'hat meet in mid-air" 

(138-139) from the rain-drenched eartr., in a natural parallel 

to Ezekiel's vision: 

To whom the common earth and air 
Were limn'd about with radiance rare 
;ost like those hues that in the orism 
~elt as from a heavenly chrism 

(59-62) 

Just as rain is essential to the rainbow's appearance, 

so water, or Œoisture, is essential to sniritual insight 

(this fact is emnhasized by the imaging of the lark's song 

in the metanhor of a gushing cataract). Ezekiel's "ken through 

amber of d2rk eyes / Hent forth to compass mysteries" (51-52). 

Amber had the !i~urative meaning of tears uo to the end o~ 

the sixteenth century,9 and this reading is rein~orced by 

lines 99-l00: "','/here liquirl J:eaven sao:Jhire-Dale / Does into 

amber s81endours fail". ~ois~ure anpears ~hrou~hout the Doem 

in a chromatic flow which min~les with ~he scales of sound 

and colour. The angelic vision is evoked ~o apoear "With 

heaven!y cithern fro~ high choir, 1 Tresses dipn'd in rain-

bow fire, / An olive-branch whence righ1y reek 1 Earthless 

de~s on ancles sleek" (1}-16). The radiant sDirit wnich 

Eze:-:iel s·'es in nature i8 ";,Iost 1ike those hues that in the 

nrisfTl / :,;e l t as fr8f" a heavenly c:,ris:r:" (61-62). Chrism has 

7 



and (2) "a sacramental anointing".10 The anE{elic vision 

ernbodies bo"th ideas: (1) it sheds "Earthless dews" from an 

uoheld olive branch, sy~bolic of the "clo5e-folded peace 

that clad / The seraph brow5 of Galahad" (41-42), and (2) it 

i5 Il bab: to ac~ing soul" (11), an anointing which must pre-

care the soui for vision. Thus, in the pœ'ili, moistu::e is both 

an essential condition of soiritual insight, and the lens 

through which that insight acoears. 

Luminosity, both in subject and abject, then, deoends 

on the oresence of moisture. And, in addition, it requires 

the further two conditions of hei~ht and solitary conte~plation. 

The angel is evoked to a::>oear ·, ... hen "Silence holè2 breath 

upon h~r throne, / And the wa~ed stars are all alone" ())-34 ) 

because then ŒOSt thinly lies 
The veil that covers mvsteries; 
And soul is subtle and flesh weak 
And cride i5 nerveless and hearts meek. 

OS-J8) 

At such a tlme "hard men feel a softenir:<-: i:ouch" (30), and 

their souls becc:ne "subtle" -- that i2 "Of "tnin consistency, 

tenuous; not dense, rarefied; hence ryenetr~ting, oervasive,,11 

Just as tears have their natural counteroart in rain, the 

"rarefied" human soirit finds its counteroart in the lark, 

whose song does not be~in 

Till the lifted clauds were ni~h, 
In breezy belts o~ u~~er air 

lUOxford ~nF1ish Jic~ionarv. 
11ax~ord ~nE!~sh Jictinnary. 
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~elting into aether rare; 
And wh~n the silent heights were won, 
And aIl in lone air stood the sun, 

(72-76) 

"Aether" is ~he Greek aither (the uoper air, clear sky); the 

word is "related to aithein, meaning to burn brightly".12 

Pire ourifies; tut the definition of ether, according to 

the Newtonian physics of Hookins' day, yields an exact scien-

tific analo~y to the soiritual orocess -- an analogy typical 

of the ooet's essentially symbolic aporehension of reality. 

Ether, according to The Oxford English Dictionary (which 

still, it seems, has to take cognizance of Einstein's 

theories) is "an elastic and subtle substance believed to 

Dermeate aIl space; it is the medium through which waves 

of l ight are orolJaga ted. Sorr:etirr.es call ed the luminiferous 

ether".1) If one allows the usual Doetic ambiguity, so that 

"aether" is also the cher,ieal ether, the aotness of the 

analo~y develo~s !urther: e~her i5 a Dowerful solvent of fats, 

and thus a.n a?ent i:1 banishing the "sen;:;ual E;ross desires" 

of the D(jem' s o~eninE; l ines; "gross" here i s read in i ts 

~eaning of "fat". 

The "softenin.e; toueh", tr.en, oermi ts t:-~e intercharlge 

of "su:tle" soirits -- resulting in the illu~inati8n of the 

hU:.an oy tr.e divine. ::oo::i:1s :01::'0'11:: an iàe:.ti,:al ana~ogical 

rr.ethod with regard to the rela:ionshin between tears and 

s~iritual insight. Alan ~euser netes that the Doe~ was well-

acquainteà with ~reek thecries of ~ereeD:ion, and aàds: 

12?artrid::e, o. :33. 
:3Gx~ord ~ng!lsh :ic:ic!1ar~. 
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In Greek thought generally, sensation was three­
fold -- in the sensed object, an Emission of 
sense qualities '00 in the sensory passage a medium 
ta carry the sensibles; in the sensing subject a 
receiving organ of Dotential activityo Organs of 
sense could not come in contact with objects ex­
cept through media: for Aristotle and his pre-14 
cursors, sight was due to water in the eye "0 

From personal Experience Hopkins knew the mysterious 

clarification effected by tears, following upon the "soften-

ing touch" of powerful feeling: 

One day in the Long Retreat '0' they were read-
ing in the refectory Sister Emmerich's account of 
the Agony in the Garden and I suddenly began to 
cry and sob and could not stop. I Dut it down for 
this reason, that if 1 had been asked a minute 
beforehand I should have said that nothing of the 
sort was goin~ to hapDen .•• 1 remember much the 
same thing on ~aundy Thursday when the presancti­
fied Host was carried ta the sacristy. But neither 
the weight nor the stress of sorrow, that is ta 
say of fhe thing which should cause sorrow, by 
themselves move us or 'rJYing the tears as a sharp 
knife does not cut for being pressed as long as 
it is Jressed without any shaking of the hand but 
there is always one touch, something s~riKing side­
ways and unlooked for, which in beth cases undoes 
resistance and pierces, and this may be sa deli­
cate that the oathos seems ta have gone directly 
to the b~5Y and cleared the unèerstanding in lts 
passage. 

The rainbo· ..... the unitive irrage of "Il :r.ystico", e:nboàies 

the entire series of analog:es imp~icit in the Doem. Its 

father is the sun, its :nother the rai~: ft -'r1t:;. • •• L. •• _ rain-born 

arc glows higher / Westward on his sink~ng sire" (12)-12h)o 

The sun, the masculine princiole. is associateà with the 

lt.:.Eeuser. D. 14 0 

lSjournals'apç ?aO""fs. D. 195. 
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Elements 0: fire and air ("And aIl in lone air stood the sun", 

76); the rain, the feminine ~rincinle, with 'Hater and earth 

("water is, of aIl the Elements, the most clearly transiton­

al, between fire and air (the ethereal Elements) anj earth 

(the solid Element). By analogy, w~ter stands as a mediator 

between life and death,,16). Light is identified with intel-

1'"' 1::l lectual 'IIisdom, / wate!:" '.'Ii th intuitive wisdom. J The sun is 

"thè astral body of immutable constancy",19 representing the 

eternal order, water "symbolizes terrestrial and natural life, 

never metanhysical life",20 ~nd thus belongs to the temporal 

order of reality. 

The rainbo'll in "Il iI'lystico", then, connotes a great 

deal more than the conventional bridge between heaven and 

earth; more Even than Kenler's mystical aDolication Olby which 

God the One was Light", reoresented in ~reathn as "an un­

f~lding sequence of sevenfold colour".21 The Doem d8es not 

~onclude -- it tails of~ in a line of àots, as though lan~uage 

had been pressed to its utte~most Derimiters, and sim?ly 

lbGaston Bachelard, L'~au et les Rêves (Paris,194 2), 
quoted by Cirlot, p. )46. 

17Ely Star, Les ~vst~res de l'Etre (Paris,1962), 
Cirlot, ~. 179. 

13 Har~ld 3ayley, ?he Lost LanFuaze of S"mbolism 
(Lonàon,1912), Cirlot, D. )Ù5. 

190swal,~ · .... irth, Le Ta~ot des i"'.2.E":ers du :~)ven Af!e 
(?aris,1927), Cirlot, D. J05. 

2J,,,": (" t". 1 -L ""i'. " ..... , p ':;rrrlCJ, ... ·,... (::"r; 1'J'~) ~ ..... _v'J_a, ·a _ra.CIZIQn_ ........ _ ... 1,,2. ,--"4'_'-/.1_ , 

Ci!:"lot, ~. )l~7. 
21:t~arjo~ie :10'1e :'{i~o 30:1, r;e'Ntor. Der1ands th&: ~(use 

(?rincet0n,19~6). n. 6 . n. 2~. 

11 



faded out: 

Then while the rain-barn arc glows higher 
~estward on his sinking sire; 
While the upgazing country seems 
Touch'd fram heaven in sweet dreams; 
While a subtle soirit and rare 
Breathes in the mysterious air: 
While sheenv tears and sunlit mirth 
Mix o'er the not unmoved earth. -­
Then would 1 fling me up to sip 
Sweetness from the hour, and dio 
Deeoly in the arched lustres, -
And look abroad on sunny clusters 
Of wringing tree-tops, chalky lanes, 
Wheatfields tumbled with the rains, 
Streaks of shadow, thistled leas. 
Whence s~ring the jewell'd harmoni~s 
That meet in mid-air; and be sa 
j',iel ted in the dizzy bow 
That 1 may drink that ecstacv 
',"hich ta Dure souls alone may be •.•• 

(My italics) (12)-142) 

1 have italicized those words and phrases which su~gest, 

once more, the inter')enetration of soirit, et'~rnal, "natural" 

and human, and the agents whicn e~fect the exchange. The 

observer's ecstatic res~onse to colour is two-~oldl he sees 

an earth irradiat~d by s?irit (reflectio~), then he l~ngs to 

beco~ethe rainbow (echo). This latter idea is reinforced by 

a com~arisan of tne lark's "throbbing breast" (;2) and the 

"dizzy baw" (1 40), which appear as rhythmic parallels. Golour 

as the "objective correlative" of feelin~, and colour as a 

. l . ..' 22 l ' l' 1 Vlsua_ rny~~m, are a.most over~ne mlng_y this 

passage -- to an extent ~h:ch vitiates the feeling. 

12 



remains an unsatisfactory ~oem, due to an excess of sensuous 

har~ony. Northrop ?rye writes: 

:olour is t0 Daintin~ what harmony is tn music; an 
inference from the outline. And just as thinking of 
music as "harmonious" destroys its contrapuntal vir­
ility at once, 50 we can look at a camouflaged blend 
of colours only with a baffled stare. ?erceotion in 
depth, the fLrst effort of imaginative energy, becornes 
iTa?ossible, and just as har~onious music is sensuous, 
sa a painter who i8 a great "colorist" def:1ands'2Qr 
rather eoaxes, a nostalgie or languid res~onse. ) 

However, "1 l iliystico" on1,J our:;orts to Dortray a dream. 
. . 24 

Honkins was fully aware that "action lies 1:1 tlme". From 

the evidence offered by the three earlv ooems about to be 

examined, it apoears that he was unable to discover what he 

was seeking, and that he found material reality frustrating. 

"~/into.r wi th the Gulf Stream" (No. J) distinguishes, 

13 

like the dreamer in "Il ;,:ystico", between " gr irny" earth ("mounded 

mire", 1), and the colourful he avens -- in this case a sun-

set skye Earth is ima~ed as a frozen chaos, in the grio of a 

mori bund winte r. The neutral colo'lr of bro',,," (bare boughs, 

dead leaves and "r.ïire") is parallelled by tne 10'11 sound of the 

"sighin~ wind" (6). The moisture ,resent is unhealthy: 

The clogged brook runs with chokin~ sound 

KneadinE the rnounded mire that sto~s 
,iis channel undercla:n:r,y coats 
Of :oliage fa:len in the coose. 

(9-12) 

:'i'\us ~ol:ur, sound and ~~isture wor% ti)geth~r 

for:e: 

L. j;';o~:~;~:J::l 
::l::l ~ , 10: - ~ J2 • 

?ea~ful Sv~metrv 

~!!"T!1e Cri:'ür. 0: our ;':cra: Ideas", ,!ournals anà ?a::Jers, 



The hoarse leaves crawl on hissing ground 
Because the sighin~ wind is low. 

But if the rain-blasts be unbound 
And from dank feat~ers wring the droos 
The cloEzed brook runs with choking sound 

Y.~eaàing the mounded mire that stoos 
His channel under clammv coats 
Of faliage fallen in the conse. 

(My italics) 

14 

( 5-12) 

Fallen nature is renresented as de-spiritualized, and man's 

soirit suffers a correspondinEi' abasement of élan vitalI liA 

simnle oassage of weak notes / Is all the winter bird dare try" 

(1)-14). 

In search of soiritual enli~htenment, the poet shifts 

his gaze ta the sky, where 

The busle moon by daylight floats 

Sa glassy white acout th~ sky, 
Sa like a ber~ of hyali~e, 
And oencilled blue 50 daintily, 

l never saw her sa divine. 
(15-19) 

The crescen~ maon i3 a s:~bolic i~age of oa-adise in 
)~ 

rnediaeval emblems of the Western world,-J but in this instance 

it is on1y "1ike a beri! of hyaline" (my italics), since it 

fails ta reflect the light 0: the sun. The crescent mOOi; also 

symbolizes the world of chan~in~ for~s and t~e Da3siv~ fem-

.. .., 26 . .... ~ ., Inlne ~rlnCl~~e, ann may ~~ere!ore re1resen; t~e ~oet s 

~sJche, in a condition of nerveless driftinE. 

]3ay19y, ~he :ost :an=uaEe of S~~bolis~, :irlot, ry.~3. 
20Ibid. 



The ÎollcwinfS line begins with the word "But", suggest-

ing that the desired insoiration may be found elsewhere in 

the sky: 

But through black branches, rarely drest 
In scarves of silky shot and shine, 

The webbed and the watery west 
Where yonder crimson firebail sits 
Look~ laid for feasting and ~or rest. 

(20-24) 

This skyscaoe aopears oromisin~ at first glance -- the 

"scarves of silky shot and shine" suggest the rainbow, and 

the west i5 "watery", infused wi th the medLlm of vision. }iow-

ever, the ~oet is caught in time, his view framed by the bare 

bou~hs of a wintry earth, "drest", interestinf!lyenough, in 

a orimitive symbol of time (lia sheen as of shot silk,,27), 

while the weak terminal of "watery" leaves the em~hasis on 

the dubiety of "webbed" (unclear). The sunset sky only "~ 

laid for feasting and ~ar rest". In addition, a basic osychic 

contradiction is revealed by associatio.'1 of the "crirnson 

:~ireball" '.'Ii th "rest", sinee red is the calour of Dassion, 

the life-giving orinci')le, and of activity 'Jer g.23 en the 

consci:us level, the ooet's will seeks ta identify '.'Iith the 

sun, ignorin~ the aimlessly driftin~ maon (the unconscious 

self). ~owever, the enervate unconscious exerts the decisive 

i~fluence, since t~e oDet lon~s for "feastin~ anri for rest" , 

~JThe Zun~ Indian of ~estern Am?rica s·~bolize time 
as a "5r:e en as 0:- s ct 5 i l kil, .h.:!";g, ?s'{t.::ho :'o.e:y ~nj 
.. A.lcbem?, :irlat!J. 1. 
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rather than for an infusion of sniritual energy. 

The celestial landscane, then, is merely a nrojection 

of the fashionable nineteenth century nostalgia for a lost 

Eden. It is painted in an effete colour scheme of violet and 

gold, imitative of the ?re-~aDhaelites. The metre echoes the 

world-weary images: 

l see long reefs of violets 
In beryl-covered fens sa dim, 
A ~old-water ?actolus frets 
Its brindled wharves and yellow brim, 

(25-25) 
, 

Dim images of the islands of the blest, heaven s crys-

tal river (at one ti~e beryl meant crystal or glass 29 ), and 

healing balm ("Pactolus" refers to the miraculous stream 

~hich cured Midas) float moon-li~e through these line5. The 

scene is bathed in the yellow li~ht of eternity, as though 

preserved forever in a golden fluid (Newton designated yellow 

as "the mast luminous of the ?rismatick Colours,,).JO However, 

the disolay disintegrates with annalling swiftnessl 

The waxen colours ween and run 
And slendering to hisburning rim 

Into the fIat blue mist the sun 
Drons out and aIl our day ls cone. 

~eanin~ tldrons out" with :he colour, leavin~ the sky a 

void (blue, in this case, is "èarkness made visitle"jlj. The 

290 xford EnElish ~ictianarv. 
'O~icolson, n. 45. 
;13achelarè,· L'air et les Songes (Paris, 1941i, 

Cirlot. n. 51. 
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curvature of i~finity is oroven to be a mirage, like the 

anoarently eternalized colours ("waxen" -- solid, luminous). 

"Waxen" assumes connotations of deat!l. Diction, rhythm and 

i~age combine to oroject the flatness 0: disapoointment. The 

rainbow promise and the heavenly landscane alike have been 

r:1erely a subj ecti ve "appearance". There is nothing, now, to 

choose between the frustrations of earth and those of heaven 

(body and s?irit). 

The physicist ~erner Heisenberg observes that man, in 

his examination of nature and the universe, invariably finds, 

not objective ~ualities, but himself. 32 ~oDkins had not yet 

round his purpose in life, and soug!lt ta relieve his sense of 

frustration through a philosoohic aest!leticism. His vision 

of celestial oeace did not hold; its colours ran, nrobably 

because, as Ruskin oointed out, "the quality of Renose in art 

de~ands for its exoression the imolied canability of its 

oDoosite, Ene .... gy".~3 Jun~ notes that the colour b1·1e "often 

d t t · ~ t 0 f· 0 0 • 0 ,,)4. ,0 l 0 ena es ne lunc 10n 0 tnln~lng, wnl e rea, as has been 

recorded, stands for Dassian and activitv ("Into the fIat 

blue mist the sun / Drons out and ail our day is rf)re") "·"l°n_ .À 1 L • ., 

ter with the Gulf Strean", then, images the enerv~ting ef~ects 

of intellectualizing the emotions. 

j2:.G. Jun~, Man and ~is Svmbols (Lon~on, 1964.), 
o. )07. 

J3John ~uskin, ~odern ?ai~ters (London, 1~9?), 
II 72. 

~uJung, ~an and His SV~bO~5, o. 2~O. 
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"The Alchemist in the City" (No. 15), a companion Doem, 

oictures these effects at a further stage of development. 

Frustration has caused despair: 

But now before the oot can elow 
~ith not to be discover'd e61d, 
At length the bellows shalI not blow, 
The furnace shall at last be cold. 

0)-16) 

The alchemist's lifelong quest for the secret of transmuting 

lead into gold (soiritualizin~ matter) has alienated him from 

the world. He now rejects activity of any kind, desiring 

only ta contem'Jlate the sunset, until the end in "silence 

and a guif of air" (40) the nothingness of the void: 

There on a Ion~ and sauared heieht 
After the suns~t 1 wo~ld lie, -
And clercs the yellow waxen li2ht 
~ith free IDn~ looking, ere 1 ~ie. 

(41-44) 

Ruskin, with whon Ho~kins shared nany int1litive responses 

to nature, found tha t a luminous distance gi ve's '" t4e fee l ings 

a soecies of escane from aIl the finite oojects about them".35 

The alchemist reoresents the hunan soirit reduced to the single 

faculty of contem~lation. The "waxen light" is o~aque and 

static, nDt susceotible ta being :>ierced. The" ::'ree l'mE'; look­

in/'is thus the oD'Josite of free: subject and abject are 

ur. i t e d h th'? r i éS i ct i t ',f 0 f rie: 0 r m IJ r t i s, t !-; e sil e ne e 0 f ct e a th. 

?ranz ~arc as~s: "~ave we not learned fro~ a thousand 

years of eXJer~en~e -h""-I •• ,c::.1. 

j)\odern ?air.:ers, r:. 
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hold un to therr; the visual mirror 0: their aonearance? Aop­

earance i5 eternally flat".16 Ruskin warned against the dan-

gers to which a wi:hdrawal from the "oooulous foreground of 

things" exoosed the artist: 

The i~a~ination ~ust be fed constantly by external 
nature • ... many oainters of oowerful mind have 
been lost to the world by :heir suffering the re~t­
less writhing of their imagination in it5 ca~e to 
take the olace of its healthy and exultinq activity 
in the fields of nature. The mast imaginative men 
always study the hardest, and are the most thirsty 
for new knowled~e. Fancy claye like a squirrel in 
its circuler crison, and is haooy: but Imagination 
is a oil~rim on the earth -- and her home ls in 
heaven. 37 

The One ':Jiay be discovered only through the il:any, the timeless 

throu~h the temooral, soiritual insiaht throuqh the earthly 

e lement of rr.oü:ture. :l'he èesDairing a lchemist seeks 8.n i;'lage 

o~ hi~self in nature -- one of static, enervate aridity: 

Then ?weetest seems the houseless snore, 
Then free and ~ind the wilderness. 

Or ancient mounds thet covp.r Danes, 
Gr rocks where rockdoves do reoair 
Anri trees of terebinth and stones 
And silence and a ~ulf of air. 

:ontem11ation has teco~e an e~d l~ itself, a dea~ end, a liv-

2.n"" death. 
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"reveal unearthly life dwelli~g behind everything, to break 

'the ;.irror of lire sa that we may look being in tfle face" 18 

(the goal of art, according te Franz ~arc), have failed. 

Paradoxically, the contem81ation of light has revealeè the 

black::ess of a void "si~nifyinfS nothinp:": 

And still th'abysses infinite 
Surround the ~eak from which we gaze. 
Deen calls tn deeD, and blackest ni~ht 
Giddies the soul witn blinding daze­
Thet d~res to cast its searchin2 si~ht 
On beinq's dread and vacant naze. 

(25-30) 

The searchinl! soul has found "out there" only tt:e image 

of i tsel f (" Dee 1") ca 11s to deen") -- an a~swerin? darkness. 

In terr'lS of natural colour, meanin~ "droDs out" when 

the "c rimson fi re ball" disappears (" Into the fla t blue r.,ist 

the sun / Drons out and aIl ou!" day is dcne"(I~o. ),)1-)2). 

Since t!1e coleur r'ed symbolizes Loth pé.ssion an(: activity,39 

i ts reaooearance (by imolication) ir. "Nondum" si;.rnifies a 

return to the natural world: 

And Thou art si le:it, whilst 'l'r.y world 
Co~tends about i'ts many creeds 
And hosts con~ront with flags unfurl~d 
And zeal is fll;sne': ;!nd ni tv b1eecs 

(:,:'.! i ta l i cs) 

:hc~is: in :~e :i:~" ta th~ co~~unal "we" of the first five 

20 



stanzas of "r~ondum". 

In tr.e "Great Itlork" of alchemy (a symbol of sniri tual 

evolu~ion), the ascending scale of colours is black - white -

red: "Blacr. oertains ta the state 0: ferrr.entation, Dutrefac~ 

tian, occultation and penitence; white to that of illumination, 

ascension, revelat·ion and pardon: red to tr.at of sufferin~, 

subli~!lation and love". 40 

The white-black antithesis reoresents the alternating 

dualism of nature (day/night, lifejdeath, apnearance/disapn-

earance, and sa on), symbolized inter aUa by the double circle 

0: 'fan2'-Yin. 41 Cirlot writes: 

But mankind has e:rooed ~owards a way out of the terr­
ible ~ircle ... and this way is tnat inàicated by the 
axis white! red or red /gold . .•• je wouln also emnha­
size :hat in svmtolism of mediaeval :hristian art, 
black stands for oenitence, white for ~urity and red 
~or charity and love. Thrcue:h love, then, ~an can :ind 
the way ou~ o~ the closed, douhle circle. 42 

Thus in "Nnndum" t:-.e "so:te:;2.;.g t'.'uch" of tears is :jdà-

ed to t~e c~rorr.atic f10w of hu~an c~m~assio~: "And zeel is 

flushed and ~ity bleeds j And truth i3 heard, witn tears i~-

Dearled, 1 A moanin;- volce arr.on" t;;e reeds" (3 4 -;6 .. 'l'he "yellcw 

waxen lie:ht" (No. 15,43) ao~ears in Il'1' • Il i'ioncum as swirlir:g blacr.-

ness: (" ... ~lacf.est ni~ht 1 ~iddies the s~ul wit~ blindine: 

daze") - ail the calours, containe~ in li2'ht (the Cne), when 

the'·; "ween and -run" (;·jo. 3,29) all :o~etr.e-r ~roGuce black (the 

~ JjU:1:!, "?syc!:olo2'Y of t::e 'T·ra:1sfer::.nce", 'fr.e ?rac:ice 
0:- ?s'fcnotr,e-ra:ïv (L'}nèc::, 1951.;.), ::::rlot, D. :3. 
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:~1:,~. Se!1arè, :_e Zocia,oue (Lausa!1;:"!, 19L F;,i, ::r10t, :ï. 56. 
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type of chaos). 

"Nondum" concludes with an imnlicit reference to ~hrist 

as the "Daysoring" -- the first colour of the sunrise is reà: 

"Then, to behold Thee as Thou art, / l'Il wait till morn etern-

al breaks" (53-54). 

The colour progression traced through the ~oems èiscussed 

above indicates that !ionkins' longine; for" tr:at sense beyond" 

(No.2),64) remained unsatisfied oy the aesttetic of the ?re-

Ra~haelites, with its reliance un on nhysical nature. The dreamer 

in "11 :,!ystico", oathing ecstatically in the rainoow' s colours, 

and the contemo1atives of "','iinter wi th the ';ulf Stream" anà "The 

Alchemist in the City" all, no doubt, fcrmed aS"'lects of the 

poet's nature. He had, however, more in common with Ruskin, who 

saw "rec:'proca1 action between intensity of moral feelina:s and 

the :::Jower of ima!Sination", believi!1g that the latter "may a1-

ways he tested by accomDanyin~ tenderness of emoticn."U) The 

second oart of "Nondun" ir.dicates that :1onkins' "tenderrless of 

emotion" for the human condition led hi~ out of the i~~as2e in 

which he found hi~.self, traD:::Jerl within ~he white/black "terrible 

circle". In other words, he found the answel'" ta his ~earch in 

ow waxen li~ht" (~o. 1~,4)). ?sychic enel"'gy, dam~et-u") a~~ 

- . r 
~ 1 • L:2. 
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Jung's conviction th2.t "The s0iritual arJoears in the ::lsyche 

~s an instinct, indeed as a real oassion ••• It is not der-

~v~ri from ~nv other instinct, but is a nri:lciole sui :7enpris, 

that is, 2 s")edfic and necessary form of ins1:i'îcturd 00woY'.,,1J.4 

Su~h ,,~~~ ... ~~"tu8.1 l")o·.':er" dem;.mrls 8~tj0!1, Rnd as nankins 

" 1 f' l . " . l . . . "Il. 5 '/h l' th nl m se. _ r e a.> l Z e d a c t l 0 n. l <=: S l n t ~ ""! '7 .,', . e n a r. e r e c a ~ S .. ;1 t 

"colour and ~ovement ,-,re exnressi:;ns :--es')ectiv'··1v of feelinf!, 
L / 

and of ~,,+;,rii;'f",~:: it is clear, frorn the evider.ce drawn from t!1e 

~oerns exarnined above, that ~o")kins nroiected the aC1:ivities of 

his:)syche in the symbolism of colour. t:is "nrolo,"'-ue ta actj on" 

consisted of a 8eriod in which he ::laused ta consider and to 

orobe inta the v,~riolls ways avai lable ï.:O him, as a:î artist and 

~tS a man, cy which he mip;ht assuase !"lis thirst for "th8.t sense 

beyond". Thus he a::l8earS in t!le archet.'n')al fi'!urp. of the Questor, 

w(~()se S2.p"a be:rins (in i;erms ()f the ::loetic evidence) in merlias 

Deutsch land" (No. 21 \. 

~I~:~:'')t, ::l. xxvi, 
!·SSee -",. r;l)t~ 2L~, ::l. 1], aJo· ... e. 
u6Soo ~y ~~:~ h6, n. xx, ~~~ve. 
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CHAPTER II 

T:-iE HEROIC CHOrCE 
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~oDkins' Election of Christ '.'las the "heroic choice" which 

inaugurated the "eDic action" of his ooetry, as a study of its 

colour symbolism reveals. Christ's life exemolii'ies "an emotion­

al pattern of self-assertion and abasement [SUCh] as corresponds 

to the form of tragedy [an~ is the deeoest and most universal 

pattern that the hero-image can reflect".l lt is easy to under-

stand hoVl Hopkins founè. the "objective correlative" of t'lis deep-

est feelings in Christ, since he himself was constantly engaged 

in a conflict jetween "oassionate self-assertion and religious 

loyalty".2 

lt has been noted how, at the close of the ooem "~ondu:n", 

the Doet turned from his frustrated orobing of "bein~'s dread 

and vacant maze" ta wait in child-like faith for evidence of the 

"Dayspring" -- a turn, significantly, from west to east (ctèath 

ta l ife). In the sonnet wh ic:-, begins: ":;"et rne 'De ta Thee as the 

cir:::ling bird" (No. 19), written i!1 11365, he 'lias able to declare: 

"1 have found the do:ninant of my range and state -- /Love, C my 

':;od, t'J caU Thee Love and Love" (13-14). 'l'hree years later he 

entered the Society of Jesus ta be~in his traini~g for the priest-

hood, and a ooetie si~ence fe11, which lasted seven years. 

"'l'ne .'irec!.. of i:he ;jeutscilland" U;o. 23· ::·rof.e t:üs si lence, 

1 - •• , 

-~oa~:n, 

2=cd: .. :i.:--. 
JAc:s 0 

"J. 2UL:.. 
~ 2:;4.. 

2: 2. 
f'" '. -:,... ........... .., .. - . ~. 
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mom~nt's surrend~~ / ~hich an age of ~rure~ce can never retract".S 

In terms of colfJur "The ·,'/recr. of 'the Deutschland" is built 

uoon the s~icreà trirld, scarl et/blue/'!JlIrole, the colours of the 

IIvai ls" ff)r trle h~)l.y tabernacle à8:2cribeà in Exoàus. Ruskin :e-

. D .. 6 I~ fers ta this "sacred chord of co:::);..:r" ln l,iodern .8lnters. L - -----

w~s Dooular with the ?re-~anhaelites b~cau~e 0f the conn~cti()n 

with the medieval iLluminators of the Scriotures. In his e~rlv 

deys, Honkins shared this interest: a ~craD of Doetry inscribed 

in the l::é.rlv Diaries (186L!.) reads: "il'hirl!: of an ooenin.g nage ill­

umin~d / jith th~ ready azure and high c~rmine".7 However, h~~ 

irt'Jitive l"'p.SDonse ta the key co10i1rs (the emotior.al as 8 c ainst 

the intellectuaL) is more imnortant for ar. understanrlinp' of his 

uni')ue combination 0: intuitive, aesthetic and reli8'ioils sens-

ihility. In a le't~er to his friend ;ichard Dix0n he wrote these 

reveali?'F · .... ord:;: "crimson and :)ur<=: blues s,,:~rned to me s:1irituê-ll 

<:;not~'');:al erstaC'I, the t!v)u~hts ro,':e i:-! h::;r mi:-:d: "it's some-

t~in~ useless, sudden, vi~lent; so~~:hi~? th~t costs a life. red, 

';T:S~--E-l:'0t, "T!le '\é:.2::: -~~;:r:", :'Jll:::c:0 rj ?0er:-.2 (~.0;.rj.--::-., 
l~?j,), p. 75. 
c~J~e~n ?ain~e~s, Il, 

~:.'");.~0~.t ~3~',~. 
:'1:'r:: .. ;. ;:. 

- -
, . 

~. -.. 
. ... 
-' ... ' . 



ation which tfley arouse in tfle human soirit, give "The Deutsch-

land" a breathless quali ty -- approoriat,= to the ;.iystery of the 

Incarnation. Colour nlays a major oart in ordering the poem, so 

that its intricate analogies remain consistent, while, at the 

same time, allowing emation full nlay. The rou~hest oaradig~ 

would show Christ as red, tne Vir~in ~ary as blue, and the In­

carnation asburole (~he combinat ion of the first two colours). 
1· • 

Christ is the hero of "l'he Deutschland": the heroic colour 

is red, the co1our of oassion and activity, and a1so of bload 

and w0unds. 10 He is described as t:'1e "Lovesca1e crucified" (2), 

4) t the "daysnrins .•• and a cri:nson-cresseted east" () 5,5). 

27 

Ruskin called purity in art "the tyoe of ener~y··.ll Like Hopkins, 

he f8und intense soiritual meaning in salaur, experiencing a 

"right so1enàour of colour [as] purifying and cleansing like 

fire".12 In alche:n}, red is related ta fire and Durification,lJ 

while Ruskin, a~ain, believed that "matter :nayoe s~iritualized 

by infusinfT its iner~iq 'IIith enerE;y."lll. HODkins obviouslv sensed 

t~ese analo~ies: the eternal s')irit 1urified matt,=r Hit~ a cleans-

i;"l!! fire -- ~he "Stroke and a stres3 that SÜirS and st~)rrns àeli'l-

er" (6,5) -- and tnen infused it with energy, in :he Incarnation, 

t·J "flush the man, the beiCl€ with it sour or swr:r:t, / ;~rirr., in 

a. nasr~, full:" (8,5-6). 

lùCirlot, p. 51. 
11;';odern ?ainters, l.-, ~2. 
12;.iodern ?ainters, l~, 133. 
11!a~ius Sch~eirier, La danza de es~adas ~ la :~r~n:r:la 

~~~~~~~~~~~~~~~~~~ 

(3ar::elona, lft3), :irlot, :J. 53. 
l·~:.odern ?aint:::rs, li. :6. 



As ::a~1.ins rscognizeà, "The activi ties of the s::>iri tare 

conveyed i:'1 t~10se of the DOà:r;,,1 5 thus, in re,jecting the earth, 

in what l silall term "the "pre-Election" oor::ms, his soir·i t \'ias 

denied ex~ression, Its frustration orojected itself in a colour 

scileme bound in stasis between the antitheses of black :the 

clav-brown earth) and white (the yellow sunset light). Blue, 

as intellectual asoiration toward the infinite, anà red, as 

hUr.lan, instinctu8.l longing for "thaï: sense beyond", cancelled 

e8.ch other out, anM tilus were eQually enervate. Interestin~ly 

enoue:h, Dresent-day aesthetics bases i ts col0ur systef"l on si,r,-

ilar antitheses of oositive and negative: yellow (white) versus 

blue (black) with red as the indirect transition. 16 

Thus colour uni tes, throuE!h i ts "coi1mon rhythm", ap.sth-

etics, inst;n~tive feelin a , and reli~ious sy~~alism. His Elec-
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tian of :hrist del ivered I~o')}:ins frem the closeà circlr: of "being' s 

dreaà and vacant maze" -- a oarallel, as has been noted, ta the 

. ........ l 17 'f . . way out of' the terrlde '!'ang-/ln aouole CIrc e. .'hls ',o/ay lS 

. l' .. . l . 13 .' . 
sy~~o_lzea oy tne co our rea, wnlcn is als8 the colour reDre-

senting Christian charity anri love. 19 

Christ's two-~~ld nature is symbnlized ty r~ri as tne l~fe-

blood (~ner~y and nassion), and red as :he sacrificial st~~~~ 

shed at t~e :ru~ifixion (sacrifise ~n~ c0m~assio~). Th~s, his 

" 1. r t ") ~2 
'" . , , 

,. 
41., ·:O'l~ ee - ., n .' ~ '? ~ . ~ · 

e'é: .,.. 
~! :i J - '3 ~.;~ ~ ~ :~0ve · • 

J ee ~ .... , ~ :~ · .. 2 ") :::. :: .... j ~/ e .. ,J , , · . 
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irlentifjca~inn with his h~~o rcconcilnrl for Hookins the mascu-

line will and the feminine sensibilitV which renresen~ed the 

i~t~11~ctua] and t'.e emotional as~ects of hjs bein~. 

T'he secor:d co l Cour of the "s3cred tri8.d" i s blL;e. l t ~erm-

eatc:s '''Phe DP.U~2chla:"1(1" 'Ni th the atmosnho.re of "sif':hs soaring" 

between the hei~hts and ~he denths, t~e awesome interminFling of 

s,irits divire and human. T'raditionally the colour of the Vir~in's 

clnak, it ls c~nnected with the ~ero~c nun, sinee she is 1resented 

as aImost another ~ary. Aecnrding to the mos~ generally aeceoted 

symbolosY, i t stands for "reli~ious feeling, devotion ?.nd 1nno­

eence".20 A "€uli' of air" annear:: t!J the eye as bIue; hence one 

may visualize human si~hs of asoiration (br~vers) as h1up, and 

on ~~e same ~rinci,le, the qnswering insoiration of the divine 

sojrit. 

'l'he mm, in her' extremi Ly, h;:lS on1'; "one fetch ir~ her" --

A "fr:tch" m::l'f mean hotr. a con:~i'r!:îce ar:d 8n ir;rjr2.i'I!! breath. ~l 

of he: Savicur. thus ~he lir;es w~ich f111aw i~ th~ npxt stanZ2: 

---zn:: : ; lot, n . 5:2. 
21Cxf~rd En~lish Di~~i~!!ar~. 



?or how to the heart's cheering 
The dO'lin-dugp;ed ground-hugp;ed grey 

Hovers off, the jay-blue heavens ao~earing 
Of o~ed and peeled May! 

JO 

Blue-beating and hoary-glow height; or ni~ht, still higher, 
With belled fire and the moth-soft ~ilky Way, 

What by your measure is the heaven of desire, 
The treasure never eyesight got, nor was ever guessed what for 

the hearing? 

(26) 

The revelation anoears as a process, i~ a colour orogress-

ion from grey ta gold, symbolic of the transmutation of lead 

into gold, which, in alchemy, reoresents the soiritualzation of 

matter. Unsoiritualized matter i8 grey, the osychic condition 

of desQair ("noJe had g."'own grey hairs", 15, 1), in '\",hich all on 

board "The Deutschland", exceot for t!1e "tall nun" are smother-

ing. The wind of the Pneuma clears away this obscuring ~og, all-

owing the "colaurs" ta aonear ("oied"). The "colours" a'ODerJ.: at 

the ')enulti~nate stage 0: the alchemical "t'iork", if":mediately 

before t!1e laois (the ~olà) is obtained. 22 

The visiGn itself is a manifestation of tne tri une Sod-

heari. The Virgin is seen in the "jay-blue heavens •.. / Of aied 

and Deeled ~ay" ()-4): He: feast takes 'Jlace in the ~anth of 

~ay, and thus is connected with s~ring, the shini~~, as of 

fresnly-aeeled ;.~a:lnoles. of nrnsical re:irt:t, ~nd jely,)us sorin?, 

rites. :'ivine; hearts oe~t: sa must üving s:JÏrit2: "31ue-beat-

in~ and hoary-~low height" (5) i~a~es the n~~'s s~irit s~arin~ 

U "J i. :! t 0 \: ;. ~ i :1 : i n i 't ~ S -; i ~ ~ t. , a:-! ci 't. .'1 e nifs t i 11 .'1 i P': h e r ", "li h e ~ e i i.. 

~~:.~. Jung, ?svcholo~~ a~d Alche~~ 1'16-:) , 
"J. 2'"1,1. 



encounters ]od in his masculine, Durifying, aiatonic asoect 

(" be lied fire"), and '}od in his feminine, nourishing, chrom­

a tic aspect (" the moth-soft rd lky 'l'lay" 23). The 'orea thless 

sensation of vast hei~ht oroject~d by these lines (5 and 6) 

is in direct contrast with ~he fla~ness of the horizontal 

1i:1e dra',o,rn by the" flat blue mist" in ""linter wi th the Gulf 

Stream". The mysterious vault of night has a transoarent glow, 

as thou~h it held millions o~ tiny narticles of gold dust in 

susoension. Eyesight cannat oierce it, because it is infinite. 

1ts ~lowing, beatin~, breathin~ life is the treasure, whereas 

the "yello'", 'llaxen 1 ight" of "Th p Alc:hemi:,>t in -;;he Ci ty" is a 

chimera which rna~es of life a living cteath. 

?uro1e, the third colot;r Ol' trle "sacred chard", is a 

co:nbination of red and bluet 1t svmholizes the ".'oyster', of 

the ?assion" ,24 'IIhich "dates from day / uf his €oin~~ in Gal-

ileej / 'Harm-lai(! grave of a 'so:nb-life grey" p, 1-3) -- that 

15 from th"? lnc.s.rnation, when Christ (red; entered int r
) j,~ary 

(blue). PU;'Jle s:r.nbolizes both royal ty anr. 'J0wer, and suffer-

, d ,,',' a-; 2'::: -'0 :.-,o .... !c 'ne'.:r-.,.h,,"'c .. ;:l,n,ct 1:,",'r::, 1:11': an S,.(I_lffi ,,,_on, ,,:1_ d __ O.!. _ v. __ • _ heroic: dep-

ths. The ooet recoR:nizes nis her,) !;. ;:.:--.e "àa:Joled-' .. :itr1-damson 

ec" ~~5. ï). =n the ~ei·-hts, 
1"'1" •• _ __ • "or·' . •. • .. 'vnrl:S-C 2.5 :'.lQ-;:u:r:cerec ne, 1~'1 t."'iree 

2)Tr.,,= fi:-.e dus\::)t tri~ <.1:-:'[ lia." as ',',''Jrlè-:18:..lrishlns:: 
.- l :.:: : < e ~ t e :1 S S t. i e !'1:::. • LI!) ~ cul t i s ~. ~ é u Z '-" d :. a c (? a ris 1 

'n, ::ir1n, '). 23. 
'~JU;'F ~vst~ri~~ :~ni~nc~isnis, ? 2~9. 
t. j .'i i r ~ __ ~4' C i ri·:) t :). 52. 
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of "tf!r:: thunder-thronp" (lu, 5), with its irnnlied ima-oe of i:8.SS-

ed, -:lur')le tflunrJer-clourlsj Y8":, "j\ot a do~ms-àay dazzle in his 

comin? nor dark as he came: / ~ind, but royally reclaiming his 

o 'lin " ()u, 6-7). ln "the àeDchs, his ?assion, the fT'ul t of the 

'1'rqin 's Vlor.Jb, is a "lTJsh-kept, nlush-célD:1ed sloe" ~ plum purple), 

wh5ch ":iiI1, moutheè to :"lesh-burst, / '}ush: -- flush the man 

••• / Brirn, in a flash, fl)ll~" (8, }-6). 

The celebraT.ion of th~ sense of·touch is psycholo7ically 

:::lf!nificant. The ~eer in "Il c,;:!stico" r>rayed: "Touch me and 

nuri f'i, and show / Sorne of the secrpT.S l \'lould knc\'/" (39-40), 

but i,he sense of touch is n:;:ar;1:v absent l'rom bath ".';inter '.'.'i lh 

tht: (;u1"f' StrF:8m" and "The A lchernist in the Ci t'f". l t is t.he 

most immediately cor~oreal of t~~ rive senses, and thus . .;-
l \,,8 

aDDe8rê~nce ir: "Th'" ueu"tsch12nà" emr1h2.s.izes "the ')aréic]OX of Christ' s 

na7,urr.. "Th8.t sense beyond", :0: whiC':l "the ')or:-: Dra:lerl ir "Non-

dum" i8 gran"teà, ironicall'r, thrGuiSh "the àes:JiseG cla,',' 0:" ;} 

hunan body. 

as a nhysical o~oces~. The afflic:ive fi~~e~ (f ~~~ couch~s 

n~n Hnri ooet, Wh0 :esoon~, resoec"tively, with siphs ard ~A~~S. 

l r; -: he -:: -: \",. ; • 



The colour ourDIe is of key imDortance in Hooy.ins' sym-

bolism, becau2e of its unitive function. As noteà above, it 

renresents Christ bath as 10d and man, sa that by ictentifying 

hi~self with Christ, Hookins was able to recancile the mascu-

line anr: the feminine aSDects of his being. However, the sche-

matie ratianalization of the meaning which the colaur pu~~le 

held for tte noet i5 inadequate. He resoondeà ta it on the àeep-

est nsychological level, and useà it to carry a weight of vari-

ous, but relateà, meanings. For ins:ance, the nun's sufferin~: 

"heart-throe" ()O, 7) -- reà,o.ad unàerstanding (in that she 

Il read the unsha neable shack nie:ht / And r.nei';the who and the 

'1I'n.y". 29 t )-4) -- blue (" birth of a bra inti, JO, 7), co~!:bine ta 

proàuce t~e "oatiencenwith which she willingly enàured her suff­

erin~.26 And the result of that oatience i5 ner sublimation: 

WeIl, she has thee for the nain, for the 
Patience; but city of the rest of them: 

~eart, go and bleed at a bitterer vein for the 
~o~fa~tless unconfessed of them --

( 31, 1-4) 

The blood that Il 'Ji ty b~eeàs" is veincu~ a(1(: ciarY-. ;.:an' s compass-

ion links him ta ~od, who 

~ith a ~ercy that outrides 
The al] o~ water, an ark 

For the listener; far the lin~erer with a love ~lides 
Lower th an death a~d the dari; 

! vein ~cr the visiting of the 'Jast-nrayer, nen~ i~ orison, 
The-last-b~eath '812:1:' te:'!: soiri t5 -- the uttermo5t ~ark 

o~; ~assi:n-o~ungèd ~:ant risen, 
The Christ o~ the ?a~~er c0mnassion~t~, fetched i~ the storm of 

hi~ strlCES. 
(JJ) 

LOCxfarri ~n"lis~ :lc:icnarv: ~2tience 22 the suffer~~q 
:r e~d~r~~F (of ~2ir, tr0ut:e ~r evi~) ~~:h ~al~n~5s 2n~ 
C J:7",::losure. 
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Suffnrin::r, comoassi0r:, o8.tip.nce, sublimation and the "mystery 

of the ?assiC)n" -- A11 are rel2-;;ed tr,rou2"h Chr~st, tl:e "'lein" 

wh~ch oravides a oassage far the recinrocal flow of fee1i~~ he-

"t"/8en '}od and man. Shrist as Gorl "royal.l:,,r" c1cüms hi.s o\\'n: 

Five! the findin~ and sake 
And ci~her of sufferjnE ~hrist. 

~ark, the m~rk is af man's make 
And the ward of it Sacri.f~cpd. 

Sut ho scores it in scar1et ~;r~e]f nn his own besnoken, 
Before-time-taken, de~rest nriz~d and ~riced --

StiEma, stigma, cinquefoil token 

J4 

Far letterin~ of the lamb's fleece, ruddvin~ of the rose-flake. 

(2?') 

A "rlldc:linp:" would, obvious1·!, d8.rken the colour of the "rose-

fl8.kp" -- a "rurlrJvin;r" worded by "Sacrifj ce à" 'Nhen thp. ·i'ord bp.-

came flp.sh. ~irht ve~rË lat8r, in a letter ta ~obert Bridges 

d8ted Febr'l~r"r '1, 1883, I1onki:ls · .... as still erwa!!ed ir, "'~/ardinp''' 

this kev concent. Sneakjn~ of Christ, he wrote: 

he cau1.d nct bu: see wh;;t t',e W8.S, r;od, but r:e '.'Iou1rJ 
see it ~s if he dirl not see it, 2nd be it as if ho were 
not and insteaà 0: snatchir.!! ?.t once ;:]t ' .. ,'h~:t a~! the 
tirre w?.s his, or was himself, hp em1ti n d or ezhaustpd 
~i~~plf sa far as that was oassible, of qsdhcad a~rl 

bphaved only as ~od's slave, as his creature, as man, 
which a190 he was, and then bei~~ i~ t~0 cuis p o~ ~~~ 
r11f'1bll?ri 'nhs O ! f tl"\ rlp;cth, t!;t=: èP2th of th<=: cros:. lt 
i8 thi? h01di~g of himself back, and ~nt sr.atchinF nt 
t~e truest and hiFhest Fond. thp Food that was hi2 
rip:ht, na,v his -:Jossess i')!: fr~jn a :Ja2~~ e 7..<:rnj 1,',1 in hi s 
other nature, his Qwn beinq an~ self, wnich 2ee~s ta 
me the root of all his holir~ss and th n ~~itation of 
t.his "he root 0:' 8.11 r:"t"r;:l F00è in other rr;en. 2 ? 

/1 .:r~r(: ~1:<:~1e\r :i0nki~2f '!'ne L,-e::ers 0: ';F-::("' .. rd ~1:~~r:1r:',' 
~n~~ ~? :0 ~otert ~ri~Fes, ed. :.C. Abbot: (~nn10~, 3?~: 
J. : C 
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c,.rist's sacrifice in the dee"8est level of his being, because 

he, tao, snared ta seize unon his heavenly herit2ge of genius, 

choosing instead the hisher holiness of humble se~vice, 

In "The Deutschland", the Doet is granted this insight 

throu€;h the medi;m of his renonsive tears: his syrnpathy with 

"the nun forms a stem of stress which unites heart and mind, 

feeling and thinking (red and blue): 

Ah, touched in your uower of bone, 
Are you~ turned for an exquisite smart, 

Have you: make 'liards break from me here aIl alone, 
Do you! -- mother of being in me, heart, 

o unteachably after evil, but uttering truth, 
Why, tears: is it? tears; $uch a melting, a madrigal start! 

Kever-eldering revel and river of youth, 
What can it be, this glee? the good you have there of your own? 

( Hl) 

The afflictive touch has, paradoxically, softened him, sa that 

the tears essential ta vision mav flow, Tears are water, which 

may be symbolized by the colou~ violet,28 They are an answer to 

the nun's willin2 sacrifice, as violet i8 a ~aler Echo o~ ouro-

le: OIheart" (erwtion, red) and "truth" (r<=-cognition of thr:; reli-

giaus meanin:: of the nun' s "fe"t~h", blue), u:1i le. "ta bri:-:f! forth 

tears (violet), These tears are sDiritually regene~ating, as 

1.ine 7 makes cl!??r, with i-:;s evocatien cf the ":)I);A river of 

water o~ life, cl~ar as crystal, proceeding outo! the thrcne of 

Gad and o~· the Ta t-- Il 2 1 
LI ~!1 \,,: • A heart t8u2hed in a "bow'?!' o~:,one" i5 

quite d~fir.itel~ an eart~'y h~art, ~hus the :a:e o~ t~e eleœ~nts 

2ti~i;lot. o. 51. 
2?Revela~ion 22:1. 
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is com'Jlc.te in "Th,,: Deutsc.blanà" -- yet ano"ther sign of uni-

fication. Cirlot's observations on the hierarchical 9rogression 

of the elements oear relevantly upon both visions, the nun's 

and the poe"t's: 

JunE stresses the traditional asoects: 'Of "the elements, 
two-are active -- fire anrl air, and two are oassive -­
earth and water.' Hence the masculine, creative charac­
ter of the firs"t two, and the feminine, receotive anè 
submissive nature of the se~ond pair. The arrangement of 
the Elements in hierarchal order of imoortance or ~ri­
ority has varied from age to aEe and w~iter ta writer; 
one of the factors influencing this has been the question 
of whether or not ta admit a 'fifth Element', sometimes 
called 'ether', sometimes fr~ely designated 'snirit' or 
auintessence' in the sense of the 'soul of things'. It 
~ill be readily understood that the hierarchal ~rogress­
ion must oroceed from the most sniritual down ~c the most 
material, since creation ls involution or rnaterialization. 
Begi~ninp then with the ~ifth Elem~nt at the Origin, 
id~ntifylng it with the oewer of "the derniurge, n~xt comes 
air (or wind) and fire, next water and last17 earth; or, 
in ether words, derivin2; fro:Tl the. i?TIiferQ~s or aerial 
state cornes liquid and fina}:y the sol id. j 

The nun' s soiri t ascends (" b1t;e-beating" evr;r.es an image 

of win~s breasting the sky) to the realm of the luminiferous 

ether (where fire is "belled" as i t s;üngs in the winc of the 

?neU~:la), and oarta~es o:~ the divine nourishment of "the :,~ilky 

~ay. ?he ooet's syrnoa"thetic res~onse (love ~lus und~rstandin~) 

gains for hi~ the tears of visien (wa"ter), and the sof~ened 

heart in which the stress may be ins~ressed (earth). 

36 

Th0 conc!udi~g line of "~he Deu:schland" r~affirns :hrist's 

double nature, a:clai~i~~ h~~ HOur hearts' charity's hear~h's 



Lord" (intellectual asniration). Combined at the Incarnation, 

suclimated by sacrifice at the Crucifixion (divine cornnassion 

and human ?assion) the red and the blue secome nu~nle, the most 

royal of the colours in the "sacred triad". 
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CHAPTER III 

THE SEA~CH FOR THE FATHER 



"Nothin~ is sa oreg;nant and straightforward to the truth 

as simple ~ and is", Hopkins declared, prophetically, in an 

undergradguate essay on ?armenides. 1 Once he had made his her­

oic choice ("I did say yes / 0 at lightning and lashed rOd,,2), 

nis sight 'lias "open'd", 50 that he was able to oerceive the 

fifth dimension of the soirit in nature,3 thus becomin~, like 

Ezekiel, ')ne "To whom the common earth and air / 'Ifere limn' d 

about with radiance rare" (No. 77, 59-60).The fIat geometry of 

"appearance" exoanded into the three-dimensional solide 

As a result, the phenomenal 'Norld aooeared to him, as it 

had ta Parmenides as the "brink, limbus, laoDin~, run-and-min-

~le / of two orinci~les which reeet in the scane of everything 

-- ryrobably Seing, under its modification Gr siding of partic-

ular oneness or Being, and Not-being, unàer its siding of the 

ii:any. ,,4 Christ '.'las "Be ing" for Hookins after h is Elec tion 

that i5, nature summed up in a "universal man", a world-image 

0: the ','Iord made flesh. ~he two princioles which "meet in the 

scaoe of everything", were oroba'cly, Hooi:ins deciàed, "materi­

an.." fire and earth". 5 A feature of "The ,';recK of the Deutsch-

land" i5 the constant distinction between these two orincioles 

-- as, for example, in the first four lines of Stanza 1G: 

~ith an anvil-ding 
And with fire i~ him forge thv will 

IJournals and ?aners, p. 127. 
2"The ~rec~ of the De~tsc~land", ~, 2. 
)The fourth di7ensi:n is :i-e. 
4Journals and ?aners, p. 12? 
~journals ar.d naners, o. 127. 
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Or rather, rat~er then, stealing as Soring 
Through him, melt him Dut master him still. 

~atter, soiritualized, orovided the ideal ground on which 

to analogize ~onkins' aesthetic theory of diatonic and chromatic 

heauty with nis religious theo~y of stress and inst~ess: fire, 

a diatonic flash, was the afflictive finger of divine stress; 

earth, with its moisture-bearin~ veins (chromatic), received 

and instressed the divine inscaoe. 

40 

In religious terrns, Christ, in"his descent from the heights 

of ~lory (the luminiferous ether) into the dark fecundity of the 

womb (earth) forged a channel through which matter became im-

pregnated with soirit (the stem of stress). Since Christ was 

human, as weIl as divine, this stem of stress became a vein 

through which an exchange of divine compassion (:hrist's sacri-

ficial agony) and human suffering coulè take place. Human suff-

ering, when "spiri tuali?:ed", t!1at is, offered un to ':;od as a 

willin€ sacrifice, conforms the creature ta :hrist. The basis of 

most cosmogonies i5 the idea that ther~ can De no creation with­

out sacrificeo (~rist created a ne'.', relationshiD bl?t"n2l?n God 

and man). A frequent correlative i5 the belief that i: i8 nct 

possible to transfor'":l the hUITian sO\ll in any ",','':::.}, exceot t:'1rouFT,h 

Stanza 22 'Jf "The Je:;tssh1.and", quot~d above, ~ak2s 

t~:s c0rresDondence of the creature with Shrist quit~ cle~r: 

O-::'~lot, p. 62. 
":C:rlot. ;). 63. 



'l'he irrloortance of "warding" tilinss seems ta have been re-

co!mized fr:)i!1 "'Che earl iest tb:es, as !,:oses' account of the Cre-

él.tion in 8enesis bears 'h'i"'Cness: '}od nresented "'Che animaIs to 

Adam "to see 'Ilhat he would call them", Northro~ Frye writes: 

A thing's name is its numen, i~ir:aginative reality 
in the eternal world of the human mind. That is another 
reason why Jesus is called the jord of God. Reality 
is intelligibility, and a ooet who has ~ut things into 
words has lifted 'things' froô "'Che barren

8
chaos of 

nature into the createè order of thought. 

','Ii th the "wordin~" of "Sacrificeà" .:ookins '.'las able to 

breaj~ the code of "be ing' s àread and vacant maze". The word 

united the two '"lrincinles of fire ("flash") and earth ("flush") 

-- an anoarently afflictiv~ God, and suffering rnankind. 

Five sonnets wri"'Cten duri~z the extreœmely oroductive 

year 'Nhich follo'lIed unon the comoosi tion of "The Deutschland" 

(1377) bear witness to the noet's r~lease frum the "barren 

chaos of nature", "God's ';randeur" (No. 11), "The Starlio:ht 

Night" (No. 32), "riurrahing in Harvest" (:\0. )8) anri "The 'tlind-

hover" (No, 36) sh~w hi~ seekin~, finding and er~~ting Christ 

in nature. "Sarins" U~o. J3) celebrates the er::s:a"'Cic urlion of 

heaven and earth. 

'l'ho. "?re-!::lec"'Clon" ooems, as has been noted ab0ve, re-

jected "f!ri::,y :i:other Ear"'Ch" (;;0. 77, 2). Accordin€ ta i,h~ ?la-

t~mic theory J.f numbers, "The ternarv is the nUf!";'-er nerta~nins 

ta the idea; the quaternary ~s the nu~ber :annacted flit~ the 

:?r:le, ? 114. 
1:ir10t, p. 25é. 

the 
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ternary is represented by the vision of a triune Godhead in 

"The Deutschland", and the quaternary by ~he recognition of 

the creative s~irit in nature. This interoretation agrees with 

Cirlot's conclusion: "The quaternary corresnonds ta earth, 

ta the material pattern of life; and the number three ta moral 

and soirituai dynamism." 10 

"Gad' s Grandeur" (No. 31) ber:ins: 

lhe world i5 charged with the grandeur o~ Gad. 
It will flame out, like shinin~ from shook foil; 
It gathers ta a greatness, lik~ the ooze of ail 
Crushed. 

(1-4) 

It will be remarked that this "shining" com~:ines the two 

':)~inciDles of rire and earth: the diatonic "flame out", and the 

chr:)!natic "ooze of ail". 'l'he oast 'Jar1:icil'lle "Crushed" is re-

lated to sacrifice: "V/axen colours" (No. 3, 29), crushed, be-

come li~uifieà, and thus transr1uted into a heavenll "taIm", like 

that in "Il !.:ystico", but available to earth. Sacrifice i2 the 

necessary Drerequisite far the receDti0n of this "ail of glad-

ness", as in "the early ooern "Easter Com;":union" (i\o. 11): 

Breathe Easter now; you ser~eà fellowshi'Js, 
~ou vizil-keeoers Nith low fla~es d~~reased, 
~od sh~ll o'er-brim the ~easures you have S1ent 

(7-10) 

~owever, unre~enerate ~an, in his obduracv, is unreceo-

tive t0 this "softeni~~ t~uch" fro~ heaven. It is ne ~ho i8 

re~a~ns a bare clay-brown -- t~e sa~e jull ~ol0ur as tn~ earth 
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in the "nra-Election" "Qoerns: 

~enerations have trod, have t:od, have trod; 
And aIl i3 s2ared with trade; bleared, smeared with toil; 
And wears man's smud~e and shares man's smell: the soil 

ls bare now, n~r can foot feel, being shnd. 
(No. Ji, 5-8) 

Thus, the octave àeoicts "anpe8rance" as still imprisoned 

in the htless black/white anti thesis: brown (earth) and I:::.rey 

(human desoair), versus yellow (oil, the disregarded gift of spir-

itual insi~ht). However, the creative soirit is always at work, 

unknown to, and in soite of, man: 

Yet for aIl this, nature i5 never s~ent; 
There lives the dearest freshness deeo down thin€s; 

And thou~h the last lights o~the black 0est went 
Gh, morning, at the brown brink eastward, sorings 

Because the Haly Shost 0v~r the bant 
World broods with warm breast and with ah! bright wings. 

(9-14) 

The sestet finds a way out of the black/white ei~cle throu~h 

red, ~he colour of the sunrise. Curiously, however, the colour 

~reen is missinŒ fro~ a Doem snecifically eoncerned with the con-

s tant regene ["8.t10n 0: nature (" t:'1e dearest fresrmess dee::> é:own 

things", la), throu~h the ageney of the Eoly ~host. The ~oly ~host, 

in fact, is sy~~olized Dy :he colour ~reen in tte snher~ cf Shri-

stian Dsy~holo~y.11 Green Dredosina:~s in Christian art, also, 

sinee it i5 th~ brid~e b~tween the war~, ad'la ncinE arOUD of ~ol-

ours, and ~he cool, retreating ~rOUD, ~nd thus, s!mbali~ally, un-

liJun~. ;vsteriu~ :0niuncti~nis, D. 1:). 
12::1i';r~as Lèvi. !..:es ~.:lst.eres ce la t:ab-r..21~s (?a:is, Ij2rJ), 

:~rlot, 'J. :J. 



reoresent water1J ), an equally curi~us omission, when one re-

calls the importance of moisture,in Hopkins' îoetry, to the 

ming1ing of divine and human soirit. The word "brink", in 1ine 

12 ("Oh, morning, at the b!'o'lln brink east'Hard, sorin~s"), 

brinss ta mind the "brink, limbus, laooing, run-and-mingle / 

of two orinci~les ••• material1y, fire and earth",14 and the 

question arises as ta ho'll such a Mingling can be effected on 

a brink which is both "bare" (8) and "brown" (12) -- totally 

lacking in moisture. 

An obvious exolanation lies in the grey (àesoair) / green 

(ho~e) antithes~is: "man's smudge" (7) ha::: blotted out the 

sreen, like a grey foq. His destructive activities result from 

his soiritual condition -- a blindness whi~h is projected in 

the image of oit ~onies circli~g endlessly ("Generations have 

trad, have trad, have trad", 5). It is an image which suggests 

the ·tang-Yin circle, lts blac.{ and white "bleared, srneared with 

toil" (6) ta oraduce the grey of desoair. Since green as the 

traàitional colour of earthly, tangible, immeàiately Derceot­

ible ~rowth, reoresents ~he function of sensation,15 Haokins 

May have decided that it had no olace in this sonnet; the shod 

foat of a ryit ryonv can sense no difference between grass and 

bare earth. 

l'Îanethe Less, the re i s the "fee l i:""lg" of !!reen 1:"": :.he 'Joem. 

d-::irlot, 'J. 51. 
1 j • 

-~Se~ ~y ?age 39, aboya. 
15Jolan Jacobi, The ?s~choloEv of 

1?51!,::irlot, o. 51. 
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A oossihle exolanation may be found in the Journal entry for 

May 18, 1866, in which the poet noted an unusual colour effect: 

"Squares of green out-of-doors, as a windaw or garden-door, are 

delightful and the green then su~~ests rose in an unusually re-

condite way, as if it were a translation of rose or rose in an­

other key".16 Perhaos, in "G0à's ~randeur", the reverse su~gest-

ion is suhtly aperatin~, sa that the green of the Holy Ghost's 

re€eneration of matter is suporessed in the rose af the dawn 

(the "DaysorinF.""), "as if i t were a translation af [gree~ or 

[green] in another key." This seems to be a tenable (if recon­

dite) idea, since Christ, when the time came to leave them, 

committed his disci~les, soecifi~ally, into the care of the 

Holy Chost, sayinfT: "La, l am with yeu always, even unta the 

end of the ' .... erlà." 17 

On the other hand, hawever,if Haokins me~nt to embody a 

quaternary of calours, as a symbolization of the ?latan~c "re­

alization of the itea",18 and also wished to f0110w the ascend-

in€:; co1ours af the alchemical "Sor}:" (the soiritu.alizétion of 

matter) -- black - white - red - ~o16,19 then he may have am-

itted the colour green fro~ struc1ural, rather ~~an DsycholoF."-

ical reasons. The coem concludes ' .... ii:h tr.e surlimationt "with 

ah: hri2ht w~n~s" (?ilded bv t~e ligh: c~ t~e risin~ sun). 

The oop:'s new vision of the ear:h is re~tc~ed by a new 

IbJou~nals and ?aners, D. Il? 
1?~a~'~~5 2~:20. .' 
18See ~v ~Q:e 9, n. 4~, ab~~e. 
l~JÇ:rl~t, ':'. 2~,? 
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vision of the sky, as oortrayed ir. "'l'he Starlight Night" (r\o. 

32). The aichemicai order of ascending colours is reversed in 

this sonnet: gold (fire) is brou~ht down te earth, where it is 

transmuted into a substance assimilable by man (symbolically, 

the Holy Eucharist): 

Looh: March-b100m, like on mealed-with-yellow sallows! 
These are indeed the barn; withindoors house 

The shocks. This ~ipce-bright ~alin~ shuts the seouse 
Christ home, Christ and his mother and aIl his hallows. 

(11-14) 

Christ, on earth, is "quic~gold" (5), that is living-

f!,old. The "golè-'Nater ?actolus" (the "river" which the Doet 

saw in the ye110'll sunset sk'! of "tlinter 'Hi th the Gulf Stream"), 

healed :.1idas, as 'IIi th a miraculous baIm, of his affliction, 

but for the poet it oroved to be merelv a chi~era, which dis-

a08eared, 1eavine oniv a disconsolate "flat blue mist". A con-

nection between the two ooems may be discovered in a detai1 of 

the ~:idas myth: when the sic~ (ing attemoted te eat a crisnly-

fded trout for ':i3 "reak:ast, the first :T!outhful tu!:"'ned, in-

stantaneously, into a lumn of solid 2;old. 'fhe fisn, of course, 

is a sym"ool of Christ. The reversaI of t~üs nroceS2 scld 

into food, instead of food into galé -- ~akes the ~tern~l Christ 

"quick" (ins~inct with life) nourishment fa!:'" rnél:1. The Î:ice is, 

sLmificar.tly, 2 fourfold sacrifice: "?!:"'ayer, :J2.tien~e, alrr:s, 

vows" ('1). 

lt::urra hinE; i:--! Harvest" .' \.1 

~_ ItO • 



the ~ulf Stream": y~llow, misty blue, and violet, thus affcrd-

in~ the o~portunity to rnake a naraiiei cclour comDarison. Gen-

erally sDeakin~, yellow denotes spiritual insight, blue sDir-

itual aSDiration, and violet memory (nostalgia) and devotion 

(sacrifice). 

The first, and essential, difference between the two 
a, 

-:-:loems is in their rnovement: as has been noteà, "'hinter" is"sta-

tic -:Jiece, whereas the images in ":-:urrahin~ in Harvest" are in 

flux\ " ••. 'Ilhat wind-wal~s: what lovely behaviour / Of silk-

sack c louds: has wilder, wilful-wavier / ;f.ea l-à ri ft moulèed ever 

and melted across skies?" (2-4). The ?neuma is writjn~ its mess-

age in a cnromatic flow of yellow Iight embodied in the sca-:-:les 

of clauds (meal is norrnally yellow ); hy contrast the "waxen 

colours" of the 2"olden s:mset in "','linter" are hard and st~c, 
be~ause unspiri tuaI i zed. As was noted L, Chanter Il, :::usJ.:in be-

lieved that "matter may be s';)iri tualized b,v infusin~ i ts i:îertia 

with energy".20 Energy may he caught at its creative werk, as 

it f0rms :rr.m the "fIat blue T?",; c" U 
~J ..... -' ~ of "".'Ïilîter" tne stunenàous 

imae:e: "And the azurous hun~ nills are his ·'Iorld-·,..,ielding shoul-

der" (9) -- an i:-;-,a~e i'lhi~h c·')nbines an alr.lost breai..hl~ss aGora-

tian with the immense stability o:~ faith: the reSDonse cf the 

"oeho Ider" (11) ta the mysterious brea:f: of the ?:îet::-;a, and the 

almiEhty strenFth of ~od :~e :reator. 

D. 27, a'cove. , "' .!. ...... 
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teenth century, enervate nostalgia for "another world": "'Che col­

our is cornposed of the blue of devotion and the red of passion, 

and thus, perhaps, syr;;bolizes the "best of ooth worlès" to an 

effete sensibility. After his Election of Christ as his hero, 
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the poet saw violet as Christ (red! er~;bodied in :::ary (blue), or, 

actually, as a manifestation of Christ in external nature. Thus 

the "azurous hun2' hills" beco;:ie the Annunciation of the Saviour, 

'IIhich the "beholder" receives, and instresses in his own being 

as "very-violet-sweet" (10). The Doet himself becornes the "brink" 

where the two orinci"01es of fire and earth "run-and-min,gle": " 

.which two wh en they once rneet, / The heart rears wings bold and 

bolder / And hurls for him, 0 hal: hurls earth for him off under 

his feet." (12-14). Violet reoresents the meeti:lg of two sacri­

fices: Christ's sacri:~ice of t:-;e Incarnation, and the ~oet's 

sacrifice of answerinR devotion. 

"rl'he 'Ilindhover" (No. 36) stresses the fact that th(~ essen­

tial link between :hrist and adorer is sacrifice. Once a?ain the 

c~lours of the alche~ical O~8cess anoear in tneir ascendin~ arder; 

and once a,gai;I those of the ':Jlac!-: and whi"'Ce ":anE:-Yin double cir­

cle, and its subli:-:!ation in red. "3lue-blea:.: embers" (1 J) versus 

the "S h in e Il wh i ch" s h e e r Dl 0 d .. 0 f "D l ou f': h do "I,"n s i 11 ion Il (1 2 -1 3) 

produces, ~eDresent the blacklvlhite closed ci:;cl~, and :he CG!'1-

dition of avera~e ~~reqe!'1e~ate ~an. The way out is throURh ide!'1-

tificati::m i'iith Christ: i-: is no: enoü -h :Cterely to "catch" Shrist's 
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into the heart under stress (i~stressed): under such nressure 

"the achieve of, the mastery" (8) of =hrist's heroic actions 

(his love snown in the Incarnation, nis Passion of sacrifice 

in the Crucifixion) flames out in a fire which breaks o~en the 

"blue-bleak" ember's in a resoonsi ve fire of love and sacrifice: 

"and blue-bleak embers, ah my dear, / Fall, gall themselves, 

and gash gold-vermilion" (1)-14). "Gold-vermilicn" may be in-

teroreted as the "run-and-mingle" of the t'flO principles of fire 

and earth gold, the colour of the alchemical transmutation, 

21 symbol of the state of glory, and vermilion, the dark red of 

the human heart offered un as an ecst~c sacrifice. Again the 

"brink" is the heart of the "beholder", which is broken ooen 

under the force of this meetin~ of Elements. 

As has been noted, the colour ~reen is absent from the 

sonnet "God' s Granrieur", and, in fact, rare ly anoears in iiop-

k ins' :Joe try. . .... i th re ference to the "dry" -::>re -Elec tion ooems, 

this is quite lo~ical, sinee green reoresents water, re~enera-

tien, sensation and hone; however, its absence ~rom the four 

son~ets examined above requires furtter research at this point. 

lt seems strange tha~ green, the colcur ;';!1:eh syrnbolizes 

. .., ..... .............. . ... .., 22. l . 
t~p nOly ~nost ln wne ~nrlS~lan ~raaltlon, snou a have no 

~lace in noems which describe the search ~er, and the recogni-

tion of, the divine soirit in nature. One answer may be :hat 

~o~kins associated Eree~ w~th freshnes3 and innocence, as in 



themes. Green has, however, oooosite connotations: it is con-

nected with vegetation, "but also with death andlividness 

(green is therefore the connecting-link between olack -- min-

eral life -- and red -- blood and animal life -- as weIl as 

between animal life and discomoosition and death)".2J Its pa-

radoxical symbolism is due ta its central oosition in the soe-

ctrum. An early noem, "Sorin~ and Death" (No. 4) indicates 

that Hopkins was sensitive ta ~he morbidity latent in the co-

lour named "gay green" in -James Thomson' s symbology of the 

soectrum: 24 

As l walk'd a stilly wood, 
Sudden, Death before me stood: 
In a hollow lush and damo, 
rie seem'd a dismal mirky stamp 
On the flowers that were seen 
nlS charnelhouse-grate ribs between, 
And with coffin-black he barr'd the green. 

-, (5-11) 

It 8eems as though the ~oet sensed a kind of treachery 

lurking at the heart of the most ooi,e:nant beauty: "A little 

sickness in the air / From too much fragrance everywhere" (3-

4). Indi~ative of ~his sensibility is :he ~eliberate ~antr~l 

of any aver-ardent resnonse ta a beauty always at th~ Mercy of 

fate: "To what serves :::ortal beauty -- danzerousi does set 

danc- ,1 inp: bIO-3d" (1:0. 62, 1-2). 

Thus, 

..::3c~rlot. :'l. 5L 
2ulliccls.:m, p. 44. 

r~re aooearance in 
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(No. 31), a.lthougn, stranFelv, never s:Jelled ou"t), it is not 

sur1ri2in~ "to find r~d omitt~d entirely. Red symbolizes human 

Dassion, amon~ other things, and as has been no~ed above, in 

:-j0nkins' symoolic use of colour the human element, in i ts un-

re~enerate state, is antithetical to ~reen. 

The s(mnet "Sorim( is bas~ri on 8. c010ur triad of areen/ 

blue/\'Ihit~: the ""reen o:~ srJrinainr-: vefTe"tatinn, "'Ilhen \'.'8eds, in 

wheels, Sh00t 10nF and lovely and lush" (2); the blue of" the 

s % y, "d e s c end i n C' ". 8. 11 i n a ru s h / Iii th rie :1 n e s s " (? - q Î; the 

'''hi te of "ra~in:! larnbs" (3), In terms 0: reî i".i')U8 symbolisme 

this triad reDre~en~s the ~reen of the Holy ~hos"t (re~enerat-

inp natur p ): the blue of the fir~in Mary (brin:!ing d0wn nour-

ish~n~ ~race from heaven); the white of Duritv and innn~ence, 

The on:!.:,' hllfrjan iï~urF;s, in the ')oe t' s v i.e', wh i ch can 

~armonize with this ideel deojction of s')rinp, 8re adolescents: 

"Inr.ncent IO' p'ir1 and 00:'" (13), Des'cite tr:e imolied action in 

1ines 1ike" , •. the racinE: 1am':;s ta') have fair th,:i, fli.nrr" 

(8), ::ind p.cst8.CV, i;; ",'i!F1.t is a11. t,'1is ,iui';e ::mè ::il} thi~-; ,io}?" 

(9), the ')oem i~ 8.ctual1v a set ni~ce of diatsnic ~erfr:cti0n, 

:'"'!~iè's ·,:;r,;i~èt t: ... ·r :··.o:~e ar.d ·..:;r·~";~y \:!",~p. v;i~~:~:.~" f12-1i!.}. ~r:0 

•. ,."....-("'­
J..I i"" 

51 



n&1ed 'IIith youth and beauty, and aIl :::.re fleeting. like the 

green of snring. 

iith reference ta th9 absence of red (adult human oassion) 

from the sonnet "Soring", Jun~'s eXDlanation of the i.moli~ations 

which the c0lour "quaternia" blue-red-yellow-,zreen held for the 

alchemists is heloful. They related th~ four orinciDle colours 

ta the four basic functions: sensin~, intuitin~, feeling and 

t:''linking: "Consequently the synthesis of the four ..• colours 
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wauld mean nothing less than the integration of the oersonality".25 

This concept rnay De a:)olied to the colour scheme of "Soring" sim­

ply by substituting the Vell:)w of t~e colour quaternia for white. 

It must be assumed, the~, that ~ookins' heroic choice had failed 

ta absorb aIl the asoects of his osyche, or oerhaos more exact­

ly, ta harmonize aIl the chords of his being. The cleft between 

red and green is evidence for the !~umDtion that his comoassion­

ate, overly-anxious c~re for the innocent and vulnerable youn~ 

blinded him to the necessity that they, too, must experience 

suffering, and be exnosed ta evil, in order ta be able tl) male 

their own heroic choice. If choice resulted in the fallan world, 

it is alsa !t~rou~h sacrifice) th~ only oath ta redem~t:on and 

rebirth. HODkins' deliberate rejecti1~ of ~urely human oassion 

(i~ ~is reS1o~se to beauty) sug~ests a bas~c self-dist~ust, ~nd 

a ~asic fear of lif~ (ti~e's tre~chery, ~he ever-oresent blac~ 

in tr.e 2"r'een). 
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The Doet fel~ more at h;me with the colour blue -- oer-

haos tecause it belon~s ta the unchanging sky, ryerhaos because 

it is, tradi~ionally, connecte~ with the Virgin ~ary. (One re-

calls the lady in~'.S. Eliot's "Ash '.'iednesrlay", "who wali<.:ed 

between / The various ran~s of varied green / 30ing in white 

8nd blue, in Mary's colour,'.)26 While Christ represents the her-

oie male orinciole of the Deity, the Virgi~ reoresents the fost-

erin::- :<::nale orinci')lej each elicit frOf:i the "1oet ~~ con~rasting 

reS10nse. ":-:urrah:ng in :iarvest" sr,ol'ls him half hurling himself 

off the earth, in an ecstatic rneetina' '.'Ii th his hero, "IT':idriff 

astrain 'ni tn leaniw; of, laceà \'Ii "th fi~e of stress" ("'l'he Deut-

schland, 2, 8), while "The ,lessed 'lirfSin comoared to the Air 

we ~rea t"le" (No. 60) deoicts him "Nestlinr.-" (2 j l ike a deoendent 

child within the Virgin's care, Just as she was "the medium throu~h 

whicn Christ entered the world, sa, as earth's envelooe of air, 

sne is the medium th~0U~h wnich ~an oecceives the light of the 

su:', C:;od). As the t,io-;::ler ')[:;,)Q, "She, wilà web, "',oncrous ?"1be, / 

/. an t les the !! 1.Ii 1"t Y g 1'J b e " Î J 8 - '3 q ); a s the ;n () t ;', e r 0 f e art h, s h e 

is "This needful, ne'le!' S1et"lt, ! And nursinE! ele:rlent" (9-10) 

thp eIe~~nt ~n which each b~eat:l of li~e de1ends. Mer divine 

She hçlds hi~h ~0tn~~hncd 
Towards all our ŒhJs-;:l~ ~ood 



And olays in ~race her part 
About ~an's beating heart, 
Laying, li%e air'sfine flood, 
The deathdance i~ r.is blood: 

(47 - 52) 

Her nature reflects the eternal (diatonic.1 : '''l'he fSlass-

blue days are tnose / ~hen every colour glows, / Each shane 

and shadow shows" (8)-85) -- orobably a referenc c t8 the °la-

tonie forms, and ~hei: earthly mirror-i~ages. She orotec~s man 

by filterin~ the sun's light ta suit his inferior vision (an 

action analo~ous ~a Sad temnering the wind to ~he sharn lamb): 

Whereas did air not make 
This bath of blue and slake 
His fire, the sun would shake, 
A hlear and blindin~ baIL 
Nith hlac~ness boundooo 

(94-97) 

-- verses which recall the desDairing lines in "Nondurn": 

'0. and blaCKest niFht 
Gidriies the soul with blinding naze 
îhat dares tn cast its searchf-g si~ht 
en bein~'s dread and vacan~ maze. 

(27-)0) 

In ~hi3 conn8ction, lt is of in~er8st that, in a1cher:1Y, 

the blac< sun (the .:Jol nirrer) , simifies the Sté:.t8 of death. 27 

1,. 

r,lerc"/ 2.!vi srace, then, are essential v: life (a bat!"1 of blue" 

-- a ehroma:ic flow Jf qi~ and ~oisture). 

: i 0 D k in s' a t t i tu d e of b lis s f u l rel a x a t i: n 'Il i t!""; r e ~ ct r d ~:) 

'[ i r'f": in : s, o b 'f i 0 us:' y, t!1 e ct ire c t 'J D DOS i t e 0:: .. "li S :) rJ S l. Il r E-

vis à vis r;.~,ri.s"t. An analo€/ ex"tre:nel;.' ::Jertir:er.t tl) an unàer-

~vs:e~iu~ ~o~~~nct~oni3, ~. 
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standinq of both the noet and his n6etry may be found in Scot-

ist's distinction between "nersonality (sDontaneous fulfillment) 

and individuality (comDletion by ODDosition or bracing)".28 

?rom "The ',vrecr. of t:1e Deutschland" onwarà a dualism which al-

terna t8S between these two c -,ncents aODears iY1 the DoemS, A 
"the 

~l:::.nc"? at,,':hart iY1 the Anoendix will ~ive an indication of 

how com~rehensive, through their analo~ues on every Dlane, these 

conceots have proved to be. The basic dichotomv is still that 

between eternity and time, heaven and earth -- in co smic terms, 

fire and earth, the masculine and the feminine elements of real-

itv. The first three colours of the soectrum, red, oranee and 

ye 110'" are connecteô '.'li th fi re and li?,ht (the triune Godheacl); 

as ha2 been noted, Honkins chose blue, rather thaY1 the tradi-

tional green, as the Mediatin! colour between ~od and man. ;ore 

meanin~ful for the poet, because of its connectinn with the 1ir-

gin, i t ')erforms the same s.ymbolic function as green in this 
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context, since blue and ~reen both may stand for water, and water, 

as will be remembered, is "of all the Elements, the most clearly 

transitional, between ~ire and air (the ethereal e~ements) and 

. ' .... l'd l .)"29 eartn \ "ne 50._1 e .:;ment • 

l sha 11 è iscuss Hoo::ins' reSDonse t0 the c81r:.ur ':Jll;e, 2.D-

art f~~~ its strictlv reli~i~us c0nnota~ions, in th~ fJl~owin~ 

cna.8:er. 

2~See my no:e rt' n. 11, above. 
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CHAPTER IV 

THE MYSTIC CENTRE 



l have all~tted a seoarate short chan~~r for :he discuss-

ion of the colour blue because of its deeQly Dsychic meaning for 
o 
!~ki~s. For an understanding of its irnoortance it is necessary 

to turn, for the mom~nt, ta the Journal. 

The Doat found blue ta be the most remarkable colour in 

57 

the rainbow: "The reason Shaksoere [sic] calls i t 'the blue bo...,' 

ia b~cause the blue ban~ edged by and ending in violet, thou~h 

not the broadest, is the dee':)est ex':')ression of COl01Jr in the bow 

and 50 beeomes the rnost decisive and e:nohatic feature there".l 

(r,:y i talies). The Oxford English Dictionary defines "intense" as 

"o:~ a colour. ve,:,y deeQ, of a feeling. very ardent" .. The colour 

blue was for Honkins, then, the most intense in the rainbow, 

because of its deoth of exoression. Apart from the rainb~w, blue 

always had an emotional imnact on him, judging from the number of 

entries like the following: "From the too the lake of Bri8nz was 

of t:'1e richest onaque green lnodulated \'Ii th an emotional instress 

to blue".2 (My italics). As has been ncted, co10ur and Emotion 
') 

are related t:u'ough a "cornmon rhythm" . .J Eonkins ','ias sensi tive ta 

co lour as a visual rhythn: "Take a few Dri~~,rose::: in a glas!')". he 

Y/rote, "and the instress of -- brilli~ncy, sort of starriness; 

l naye not the r~Eht word -- sa si~,l~ a flower ~ives is reffiar-

~able. 1t Ls, l th~n~. due :0 t~e strcnE swell Eiven bv the deeo-

er 'rello\'l :niddle'·. ~ (l,l:r i talics). Star ~1nd flower are 'Got:-: t0 

!Journa!s ana ?a~ers, ? l~B. 
'Journals and ~a~ers, o. 199. 
; S e e 'J'O no te'· -'. ") . x:d. 
~'ourn~ls an~ ?a~er3. o. 206. 
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te founrJ amon~ the numinous symbols of alchemyjJ it i~ interest-

inp that H00kins, in his search for the ri~ht wGrds, should have 

combined them in his descri,tion. A starrv flower might unite 

in ilself the rhythr.s of fire and earth, and so effect the nsy-

che as a swell, RB when ~wo waves meet, and ~ower un a~ainst each 

other. 

The bluebell meant more ta Eo~kins than the 1rimrose, for 

oovio11s re8sons: "1 do not thi,;}-:: 1 have ever seen anythinp" more 

beautiful th~n the bluebell l have been looking at OI
, he wrote, 

Il l kno\'! the be8u t'f of OIJr Larn by i t. l t (s inscane) is (mixpd 

of) stren2"th a.nd '!race". 6 Schneider aîfirms that symoolism 15 

what miEht be called a ma~netic force, drawing together ohenom-

ena ',.;hieh have t,:e S8.me rh·,t'n~ "r:rl .:lven allowins thpm to intpr-

- ~ 1· 1 ::onKlns its 

int0nsely radiating ~olour, u~iting him with earthlv nature, sa 

1ine 1rinchle ("strenE"th"), and tne !1urtudl!?: f"'mi..ni.':e ,:il!cinle 

wav. l cau~~~ ..• :~A ~~eek ri~h:~ess o~ :~e 
~,,';" 1",/ol·,'j "';"~';" ~.o("\,"",lp 1";::11 i 'C'·,..-.-.in"o:::' ..... 
\...., _ ..... .J ,_ ..... " "., ..... 1." .~. ',1." • _ '_ ~ ..... _. __ c ....... J . .J ".. • .. 

;.~Ui1:::, ;::'lsï:t;~iu:n Coniunctisr:~s, :). 5[;.··. 
0J0U~~a!S anc P2~e:s, p. 19? 
Î::.r~:3t, p. xxx:::. 



to ano~her or aIl one way, the level or stage or shire 
of colour they make han~in~ in the air a foot above 
the grass, and a notable ~lare the eye may abstraet 
and sever from the blue eolour / of liEht beatin~ un 
from sa many ~lassy heads, which lik~ ~ater iS gcod'to 
float their deener instress i~ unon the mind.~ 

'Phe "Greei<: rightness" 0: the bluebell' s "scaoe" makes i t 

an examole of Ideal form (diatonic), which stands ou~ from the 
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f18'11 of colour, li1.e a "bath of blue", "beating Ui" from Fle mass 

of "the i,ia:1Y" (chrornatic). It is clear t!:at t!10 colour blue po­

ssesse:] an eSDecial r~hrn for t!-"~e Doet '(one recalls the "blue-

beai;i!1!,; and hoary-glo',', height" in Stanza 26 0: '''l'he Deutschland"), 

wnich 'lias intensified in Hodder Wood by the reoetition o~ the 

"seaoe". 'l'he transfer of inscane ta mind del')ends unon thi'> chro-

matie f10'll, the rhythm of reoetition: " ••• renetition, oftenin~, 

over-and-overi~g, afterin~ of the inscane must take olace in order 

... 't " " '," 9 ~o or acn lt ta :!1e mlno • 

Althou~h Honkins was sneakin~ herc of the function of rhy-

thm in Doetr'f, t.~:-= c~nnAction 'IIi th his reSDonse tJ the bluebell::: 

in ~odder ~ood throws a fasei!1atinz lizht on the orocess of ooet-

ie symbol making. Various writers have recorded the same ~ind of 

nhenornen·,:n: Santayana deserioed i t as a "floath2' off" of an 

"eternal ess~nce", ',.;hich ",t'ou l,:;' ':Je "heneef:)rth a oossessbn 0: 

ooets", 

tieed a "bardie 'Jualit::" in the ',t/;Jry. of D.n. La',':renee, "a:1 lrr-

?a')ers, 
?aDers, 

p. 231. 
p. 127. 



adiati~n from within, so that every colour has a glow and every 

form a distinctness which coulà not otherwise be obtained".ll 

It is clear that both glow and distinctness (chromatic and dia-
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tonie beauty, respectively), den end unon the "vibrant rhythm ••• 

which is, in the last resort •.. the essence of aIl phenomena".12 

(My italics). 

Maud Bodkin, to whom l am indebted for the quotations from 

Santayana and E.M. Forster above, observes: "Such 'irradiation' 

seems to me an instance of what l have described as 'glory' trans-

figurin~ those objects that assume far us the character af areh-

etyoal images, refleetinE in sorne seecial degree the life within 

and beyand us."l) (My italies). 

The"blue flawer" is a symbol af the "mystic Centre" of the 

se1f. 14 Jung has identified it with the anima, the feminine un­

eonscious dwe11in~ in the masculine soul. 1S In this cannection 

there ie Evidence, both in the Journal and in the ?oems that Hop-

kins identified hie eo~oassionate self with the chromatic quali-

ties of the bluebell, just as he saw Christ reflected in its dia-

tonie glassiness. He deseribes, in the Journal, bluebells "wash­

ing the hrows and slacks o~ ~round with vein-blue".16 (My italics). 

Obviausly, the reference is ta the colour of human veins. The 

analogy is develooeè further in the first r:uatrain 0:' "On the 

llSodkin, o. 229. 
12:; i r lot, 'O. xv i i i. 
1330dkin. D. 289. 
14",.· p., . l' ( T • ·v.·..:. Junf', .S'/ChO.l.Of"'1 anr:;. cnemv .... ondon, 1.9SJj, :). 159. 
ISe.G. Jun~, The Archet~nes and ~he ~ol1pctive Unconscious 

(:-1ew York, 19"9), :J. 59. 
16jaurnals and ?a~ers. ~. 209. 



Portrait of Two Beautiful Young People" (No. 157): 

o l ADMIRE and sorrow: The heart's eye grieves 
Discovering you, dar~ tramnlers, tvrant years. 
A juice rides ri ch through bluebells, in vine leaves, 
And oeauty's dearest veriest vein is tears, 

(1-4) 

The image of bluebells does not recur in the noem, but 

Stanza 7 seems to be relevant to the thesis that the bluebell 

symbolizes Hookins' anima in the .Ju!'H~ian sense: 

Man lives that list; that Jeaning in the will 
No wisdom can forecast by glWge or ~uess, 
The selfless self of self, most strange, most still, 
Fast furled and aIl foredrawn to No or Yeso 

(25-28)-

It will he remembered that the feminine orinciple is passive, 

receetive, and connected with the Elements of earth and water. 17 

"Fast furled" evokes the image of a:1 embryo, very much like the 

reoresentation of Christ in ;'!R.ry in "'l'he Deutschland" as "The 

heaven-flun~, heart-fleshed, maiden-furled / Miracle-in-Mary-of-

flame" (34, )-4), while "all fon~drawn to No or Yes" recalls 

Hoekins' assertion that "nothinES is so nregnant and straightfor­

ward ta the truth as simele ves and is",18 

In addition, the bluebell comnrises aIl fcur elements: 

fire (radiance), air(blue colour), water(juice, veins) a:1d earth 

(in which it has its roots), and therefore may be considered te 

c0nstitute, for the eoet, a symbol of wholeness. Its inner raài-

ance (chro~atic rhythm) and outer glassiness (diatc~ic reflec-

ticn) are interdependent, t~e comnlementary halves of a single 

!2See rr.y note 3 J, e. 16, aOO'le, 
l~See ~y note 1, D. l?, ab~'1e. 
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entity. Thus, through ~he bluebell, the uoet was able ta unite 

with Christ. 

An alterna ti ve interureta tian of Hopkins' "can:m of feel­

ing,,19 no'.., uresents itself. ?or cl2.rity's sake l shall quo te 

again the relevant uassage and the cuckoo w8nted a canon by 

which ta harmonize and round them in -- e.g. one of feeling".20 

As will be recalled, l assumed, in my Introduction above, that 

the missing "canon" must be the colour red, since it reuresents 

human Emotion in universal symbology.21 After the insights pro-

vided by an analysis,of the poems examined above, this assump­

tian does not appear ta be ~logical one: the uoet's uractice 

of not includin~ the colours red and green in any single ooem 

vitiates such a conclusion. If one were ta take blue as ~he har-

monizing (unitive) "canon of feeling", an understanding of the 

uassage more in keeoing with the general teno~r of Houkins' col-

our symbolism Emerges. A warm grev day i8 bath overcast and 

windless; the blue arch of the s~y is invisible, and there is 

no è:reath of wind (the !'neuma) ~o disperse the "down-dugged 

ground-hugged grey". Unsniritualized n~ture is fla~, neutral, 

enervate and rhythr'1less. '_':;e two-way "stem of stress" f renres-

ented bV the "er.otional instress" of blüe. i8 rnissing. 

lt is worth noting, in this co~nectian, that various other 

noet8 have orojected states of intense emotio~ in the i~age of 

19Ser. r:r.y 
2:JSee :ny 
2:S ee :r.y 

'P. x~/ i i . 
note , n. 
note i.: • '!"l. 

:1'.'" ! 1. 1 t 

x-.r i :. i . 
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blue flowers. ~or Donne and Tennyson it was violets, for D.H. 

Lawrence, ~en~ians, for T.S. Eliot, hyacinths. AlI these flowers 

share with the jluebell a s~ecific tone of blue -- one tending 

towards i~digQ, rather than azure. This tone lies somewhere be-

tween sky-blue and ourDIe, and thus contains sorne admixture of 

red. This na~ural fa~t makes it easier to gras~ nonkins' analogy 

between ~he heart's tears ("Heart, go and bleed at a bitterer 

'1ein", "T'he Deutschland", 31, 3), and the .juice in the veins of 

the bluebell ("vei~--:Üue,,).22 

1 ~ - ...: , ':). 60, ah:)ve. 
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CHA?TER V 

THE SEARCH FOR THE FATHER (CONTINUED) 



from the Evidence of the noems analysed in Chanter III 

above, it wou!d acnear that Honkins saw man as oarrinE hiœself 

from any ~orticioation in the soiritualization of nature. Three 

other sonnets of the oroductive year 1877: "In the Valley of the 

Elwy" (No. 34), "The Sea and the Sl\:ylark" (No. 35), and "T'he 

Cai2;ed Skylark" (No. 39) present this oroblern as endernic in the 

human condition. 

No. 34 nrojects the idea t~at ~an is incO~Dlete because 

of his imnermeability ta the divine grace, which surrounds him 

like the air he breathes: 

That cordial air made those kind neoole a hood 
AIl over, as a b~vv of eg~s the motherinE winq 
Will, or mild nizhts the new morsela of SerinE: 

Why, it seemed of ~Durse; seemed of right it shbuld. 

Lovely the woods, waters, meadows, co~tes, vales, 
AlI the air thinEs wear that build this world of Wales; 

Only tne-inmatè does not corresDond: 

God, lover of souls, swaying considerate scales, 
Comnlete thy cre~ture dear 0 where it fails, 

3ein2; mi2hty a ma~ter, oein~ a father and fond. 

(. .. :; italics) (5-14) 

3y refusin~ ta admit t.e softenin~ blue of s1irit, the 

"ir.mate" 1.S unable t') oerceive "the true li~ht (co::-,oare the am-

el i ora tian erovided by :~e ;/ irE: in as "a t:r,os Jhere", in :~o. 60, 

discussed in :ha~ter III a~ovel); thus he remains unourifi~d Dy 

the eternal soirit. 

Sonnet No. 35 s~aws the final result Jf such i~~urity: 
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Our make and maki!'1O" b:"'a;r, 2.r", brpa:r;:lP: (''''',''1 

'~() man's 1ast d1.lst, dra',n 1',<:-:: tn',','(ords man's first slirr;e. 

( , ~ - : }~, ~ 

/ Hovers off", "The Deutschlé'ind", 26, 1-} my italics). The 

"ch~Y'!"1 rf P8rt:r~'s cast nrime" (Eden) '.'188, by i:n..,~ic8tjon (the 

oastor~1 world of crimal innocence) çreen. Green symbolizes re-

~eneration, and thence ho~e, whilc hooe is the antithesis of des-

o~ir (Frey). Thus, without divine ~race ther g can he no hone: on]v 

thn pt g rnal orincinle has the Dower tr nrevent the dissolution of 

the t'lesh. 'rhe "strair: of the earth' s h0inF in th" be!"'innirlP''' 

(No. 31, 10), 80ured by the sin o~ unregenerate man, has derren-

eratee: ir.t0 tre "first sli:np" of trp inc~:oa"te voiè. Dust and 81ime 

are bath ?rev, the colour of desnair. 

"The '~8rrprJ Sk'rl<,rk" (No. 39) does 8110'.'/ man a s-:Jiril, but 

a sniri1 i~nri~oned in the u~reaener~te matter of the hOGY. The 

Doem is nresented 23 the conven~ion~l ~ichrt0my, and ex~res~ed 

ln t~p tr~riitjn~al ~~irjt/hird metaohor. The octave i~ wnrkert 

sen:ative of the ~u~an condi:icn (~2~th, d~s~~ir, ~~~ fr'lstration), 

( -, 
'" ~: . 

r '*. ,.....-',- ; t 



i',:an's s:Jirit will be flesh-boun'; when round at nest, 
But uncumbered: meadow-down is not distressed 

far a rainbaw footing i~ nor he for his bones risen. 

(12-14) 

As these lines refer to the :hristian belief in the resurrec-

tion of the body, the solution offered i~ this noem remains 

within a strictly reli~iaus context. 

A more nractical aooroach ta the conflicting exi~enci~s 

of body anrl sni rit is atte:1oted in "?"'lix Rnndall" (j~o. 53) 

and ,r;rhe Leaden arlo the ''}olden Echo" (No. 59) • .'iritten in 1880 

and 1882, resDectively. ~oth noems fol10w a colour Dro~ression 

fror:l :z,rey ta gold. ?elix Rancial "the fnrrier" has succumbed to 

"s')[:le / t'atal four disorders" (1-/") -- :~e four el~ments which 

corr.'Jose his onysical heir.g have disinte~rated i~1to "man' s last 

dus'!:", dissolved into his "first sli':,e": 
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How far fro~ then forethou~ht of, aIL thy more boisterous years, 
.'ihen t~tOU at the r::irldorn gri~: forge, Dowerful amidst ')eers, 
Didst fettle ~or the grent grey drayhor2e his bright and batt-

erin!! sanrial: 

(12-14) 

nere "r::ref' ")ossesses a strenP:th and endurance: 'o'In:'ch am-

ount to a kind of stoi~ rl1oilitv. 1t certain 1 v does not connote 

des:Jair. On the contr8rv, it reJr/~~ents the harclw()Yr.inR; and 

tral.i..o~1 l:-;"Jlicit ir: the "da'!-labourinp'-ou: life's a?'e" o:~ "'l'he 



stri~es soar~s fro~ the i~a~ination, just as t~e farrier 2truck 

s~arks from his anvil: i~2geS of transcendent Dawer and ~lory 

fly uo ?e~asus, win~~ saints, halos, an~els -- farged, as if 

by chance (" far frêJrJ forethoup"J'lt of") hy Fe l i x ~anda l si :;:11y 

fo!lowin a his trade. The colour transitinn from tlack ta fiery 

E!.old is tn2.t of "'l'he ,..'indh8ver" -- from "·olup.-"r.:lpak er'bers" to 

" D;' f) lo - v e rm i li on" (1 J -14 ). In" Fe li x R an d 2.1" , ho IV e ver, nos i r...f'" 1 e 

ima~e is instressed. 

'l'he colour E[rev iL "'l'he Leaden Echo" is ctif:!'er~nt 3€ain i 

lt cenotes an aesthetic disp"ust with the nrocess of nhysical 

di :;inte~ra tion: 

nothinq can hp done 
Ta keen a t 'oay 
Age and age's evils, hoar hair, 
Ruck and wrinkle, droooin2, dyi~~, death's worst, windin~ 

sheets, tarnhs and worms and tu~blj~~ to decaVi 

(9-12) 

"The ';olrlen Echo" lictures beautv r'?:sirlin;:: 0;1'1 in youth 

and i!in·:-,cence: "'l'he flowp.r 0:' be~:ut'f, fleece of r·eauty" (11) 

the antithe3is of 8.7e and rteath. The inevitable flux of ti~e i3 

i t;:~ de"'tro'"eri n8.turi> is the natural enem'f 07' r~lan. '?lower" and 

"fleece" occur i:l "ThA :,'.ay /a;-;}1.ficat" (tio. h2), in ~ine", 'Nr.ich 

celebra:e an ecs~atic union of ve;-eta~le and ani~al ~a~u~~~ 
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in nossessi~n of beauty and youth, man should: 

R Ot. 0 .... 
.~s1~n nem, sl~n ~~e~, ~eal ther.1, send ther.1, motion the~ ~ith 

breath, 
And with sivhs soari:g, soarinŒ SiFhs, deliver 
Th~m; beaut~-in-the-g~ost, dellver-it, earlv now, lon~ before 

death 
Cive be~uty bac~, be&uty, beauty, beauty, back to God, heauty's 

self and beauty's giver. 

(16-19) 

Althoua:h the transcendence aooears to te suc~essflll (fror.1 

lead, has~ Metal, to ~old, oerfect ~etal), HonKi~s' version is 

sor~ewhat remir:iscent of the ~ar2.hlp. of the servant '.'l'ho buried 

his talent in the earth, sa t~at he mi~ht return it, on demand, 

untarnisherl, ta hj~ r:-:aster. A 38cdfice cC!1sistinr- of "soarinr.-

sir.rhs" seems somewhat unsuostantjal, if not actvalLy self-indul-

is in direct a~nosition ta Hon~ins' h8bitual, chromatically fluid, 

imai!es 0 f you th e lSf:where: "wet-fresh" lads (1\0. 62, 5), and 

"linner liquiri youth" (No. 48, 2?'j, for exar'1nle. 

very radiance o~ the i~a~e, rho~ 1
0 ~ p"~10acol" ? ......... ':"1.. ~ ,., ,-;:- J ., ...... "The ~olèen 2cho" 

s0m p how rüsses the electric force wiüch ";:"elix;..anrlal" accumu-

a t tr.P. 

ranrio~ ~rim for~e, Dowerful amirist ~ee~2, / Diest fett]~ 
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a lchemica 1 ')ro?re2sio~, the 3U '~l i~!i2. ti~n ~!i2.r:es :3 grea t .ju:":'J to 

~()ld, sl-:iO')ÏYH! red al together. ?erha:Js i t ls for "tf! ~s reason 

that the gold blazes out with ?o sudden a ~lory. The comnari-

son with "The ~olc.en Eche>" su?"~ests tnat :-ionkins was ltore drawn 

te the heroic, active, masculine 'Jrincic1e o! Gad, than ta the 

oatie~t, oassive femi~ine :Jrjncinle (resnectivelv and s'mbolic-

ally, firp and e~rth). 

t;onkins cO~'ioosed two sonnets, "j-{enry ?urce 11" (j,o. 45) 

an(: "St. Alnhonsus ?odrhuez" (!-io. 73), in 1079 anrl 1,'398, re-

soectively, ',<Ihich are co:n')lement~:ry oortrai ts of "manscanes" --

that i2, of the t'lia idea1 ~u;::an insca::1es. ~ie!1ry ?urcell Wé.!S the 

tvoe of ~enius, an~ St. Al')honsus qodri~uez the tV:Je of saint: 

the first exe~plifies Shrist t[.rau~h self-realization (the Scot-

. ) h . '1 ~ . e .... (h" t . . lst way , t e secor.CJ throu!!n Sf'_:-aOl)f:al,lOn t .. e 10'n8. lO!! 'Nay). 

A cO:Iir);:!.risol1 of the two :)oe;-,s, therefore, affords a furtr,er 

insi~ht into the noet's essenti~lly dual nature. 

If the ur:ique quan ües 0:" geniu2 and s~int were uni ted 

in a sin21e hein~, that bein~ would he the ryrntotyne of Christ, 

!1i..S hprc, 8.nri "cauP'~;t" t!1e !"ef1ecteè i:1scéDes i:1 ü:e t'NO Doer1S 
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tonie fl8.sh of :::tress "th;:Jt st8.rs and st0rms deliver": 

••• sa sorne ~reat stormfowl, whenever he has walked his while 
The th~nder-;urDle-seabeach Dlum~d Dur01e-of-thunder, 
If 8 wutherinq o! his oalmy snow-~inions sca~ter a colossal 

smile 
Off hi m, hut me;::nin~ motions fans fresh our ... :i ts wi th wonder. 

(11-14) 

-- an embodiment of the masculine ori~ciDle of fire (li~ht) and 

8ir, aetively creatjve. 

St. Alnhonsus, an the other hanà, reore8ents Christ in 

the violet swoetness of his dpvoti~n ~nd self-sacrifice, the 

sti 11 inwardness of his acceotance of the CU7) of suffering. "Hon-

our iR flashed off ex~loit" (1): 

Eut be the Wétr 'IIi th in, the brand l'le wield 
Unseen, the heroic brea~t nnt outward-steeled, 
Earth he2rs no hurtle then from fiercest fraYe 
Yet ~od (th~t hews mountain and con~inent, 
Earth, aIl, out; who, with ~ricklinF increment, 
Veins vi0~etR and tall trees makes ~ore and more) 
Cnuld crowd career wit~ connuest wh~ln there wen~ 
Thnse "fe;:rs and ye~lrs by 0: w0rld ".'Ii thout event 
Th?t in :.18.iorca r.lnhonso wav~:'1.;d ~he d00r. 

( 6-14) 

Thus Alryhonso emb~dies the feminine orincinle of e~rth (fecund 

receDt2.cle of the Sp."ri of th!=: s:)iri~), 8.!1ri ' ... ·ater, whoSE: 81')w 

?ur~le is e~st~sv, comoounded of the red of Dassi~n aGd 

~~1c.C""'. - . ~ -- .. , 



but the "war within" (6) i8 a worthy cO:;i::ller.1ent (".gash fÇold-
F' 

vermillon") to the ou"'::ward assertion of divine ir:s~ration. 

From th~ evidence af the calour nrogressions examined uc 

to this noin1., it would a:)"oear that Honkins' "heroic choice", 

symbalized, in terms of colour, by the cri" son/Jlue/nurnle chorè 

0:' I?c~~tas'l in 'irEhe Wreck 0: the iJeutschland", which sent h~m out 

into the world "in search of the Fatner", nad shi.fted i tS' focus 

frcJr.1 outward ta inward, under trie nressure of exnerience. Ecs-

tasy had been transformed into oatience (nurryle -- viole~) in 

ct ' l +' d . l . t ( "1 ct id a Dara OXlca way: ecs~asy na oeen comn_ete acce1 ance _ 

say yes / 'J ar. lie-htning and lashed rod"); natience 'lias a "war 

within". 

Since the natural mould of ~01kins' nsvche '.'las h~roic, it 

a1nears ta have been inevitable, e-iven his Election of Shrist 

as a ~odel, that his life's cattern (,rojected in his 1oetrv) 

should conform, DsycholoEicaJly, with that of his hero. lt will 

oe recalled that the "dee'1est and :'1ost u.r,i'/er;,:al oattern l:hat 

+'r. p "'e"o l'm"-e ('~n r~"le('t'" ;c- a tr~l);c -e"~l'o" \.. •. _ 11. - .Ic:!.,: ..... d. _ .... ,!. ...... .......... -C,7 ..... \,.. ........ j, 

c: 
iO!lélT:e self-asserti':1 and reliFio'~s loyal ty" • .1 

'r.e -:;ween "nass-
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C!-iJ..;)TS? VI 

'l'.riE j)ESCEi'~T 1;:TO HELL 



?rom the Evidence of ~he ~oems analysed in Chanter III, 

above, it i3 clear that Hootins !ailed ta realize fully the 

inSDiration received in the nun/noet vision of "The \'Jreck Q:~ 

the ueutschland". :l'he ternary, reoresented in eolour by the 

crir;,son/b1ue/nu~nle c:wrd (the idea), did not à~vel()n intr) the 

quaternary (the realization af the idea), judgi~g bv the ab-

sence sr the eolour quaternio (blue-red-yellow-green, symboli­

zing wholeness1 ) from any Doe:ns ':: the central Deriod, which 

l have called '''l'he Search for the t'ather". 

The basic dichntomy is between red anà green, human nature 

and external nature, as haS been noted •. ,iore surnrisinl; than the 

fact that these two calours never annear tagether in a ~oem is 
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th~t green, the central, bridgi~~ colour of ~he snec~rum, annears 

so rarel',' D'! itself. ?rorn the .Jollrnal i~ is easv to qather a:nn1e 

eviderlce 0: no')~:ins' res')onse "to "7a? !2Teen". A sa:nnling of en-

tries reads: "brL7 !l: ,juice of bea:J.tiful ~reen",2 "volu:Jtuous 

.;-reen Heà2"ES s')rinf'"i::2" rienl';",) "the "1ost 'oea'ltiful oott1e-

::::reen bea:: -- as bri~h(; as any l!~~"lS".4 :-iis sensï~)ilitv nf "PTOVl-

l;~F"~~een" ',o;as senSUO'J3 in (;he extre,ne: 

~r''''''.rll' 
-' ~,1 •• •• 

o if W~ but ~n~w wh~t we do 
dh<:n 'sa. delve)r hew --

::c!~:: ann rac.-: t1e '?T');'iin!! (!~~en: 
Since C0unt~~ is S~ tender 

/ !oc: c:ii.·p'" ""l"r'pn ... ~, ... ,,;O~ r',," • .. ..... ,_ _ __. ~ .... ; ", _'. _ .l .. ;. - ,.) ) J ) -. ' .... :::: ~ ',J 

;~,-.,? ~~.~.', n,,:,~~ 25, "J. 52, 2.~')~tl? 
"- . _ n;: r".., ~ 1 S 2. i. r. ? ;":. J -2 ~ s, ~ • 2? 6 . 



(No. 21, 6-7), and "'[he ear in mil:{, lush the sash, 1 And crush­

siH: DODoies aflash" (No. 13e, 2()-21). Red is associated with 

human oassion, and there is evidence that Hookins shran~ from 

a full resoonse te human, as a080sed \;0 "natural" be::luty: "Ta 

whot serves mortal beauty dan!!erousj does set dancing blood" 

(No. 62, 1). Ve;,::etable lymohs, the" iuice" and the" .jey" of 

"Sorin;,::" (rjo. 33) 'Nere coth s2f~r and ')urer ("God's 'nett~r be­

auty, grace", i.o. 62,12). 
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HooJ.:ins sa',,/ :'lan as inco":"11ete because of his lac~ of !Trace 

("In the Va.l1:::;'1 0:' i;he Elwy" , i':o. 34 ), a.nd \;here:ore unrerr,enera'te 

matter: " ••. the 2'rec:.ter D2rt, l'ut frail clay, nav but foul 

clay" ([-la. 63, 2-3). i'ihereas "avera~e" -:18n W8S 10c.:ed in a ::ind 

of ~ortal confliet with eï.te~nal nature, ex~entional, soiritual­

ized ~an sen~ed ta be nu~te a,)8~t fro~ it (the colour ~reen hns 

n() :J1ace in eÎi;'ler "i-!e:\rv -;)urcell" ')r "St .. \1')'1o:\sU8 qodrir:uez"). 

Since ;rref.l:\ s'rmbolizes the '.·,'orl:h!1' of t!1(.> :~IJ''1 Sh0st in :-:3.tter, 

it would see~ that the soiritualized man had na need of this orin­

~i')le of ~row:h; ')rooably ~o:)ki:\? Iooked U~0n him as the diat0nic 

i:\sca'1e in t~e cnro':":2.tic :10'1. 0: .beino: -- an Ideal f()rm. The 0!11y 

::nly s2.crifice CfJ'.;lr] :mri:"I h;man Ol00d, -:r;~ns:'or:r:i~:? it 
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Ordinary human b100d for Honkins was nrobably too close-

ly re1ated to the inevitable flux of time, which broke man 

dawn to his essential effluvia, his "1as t slime". A sense of 

disgust, rather than of tra'!ic fate, informs "'fhe Leaden E:cho" , 

as l have noted. The ~oet's aesthetic rejection of "man's smudge" 

and "man' s sme1l" (No. 11, 7) seems to have 'ueen a Dersistent 

attitude toward the physical body. It i5 revealing that he ex-

Dresses despair in terms of nhysical se1f-disp."ust in the "dark 

sonnet" No. 67: 

l am ~all, l am h~artburn. God's most deeo decree 
Bitter wauld have me taste: my taste was me; 
Banes built in me, flesh fi1led, blood brimmed the curse. 

(9-11 ) 

ln terms of colour, then, riookins' dichotomy centres in 

the red/green antithesis. Red is a Dri~arv colaur, that of the 

sun, the source of li~h: and ener~y. Sr0~r. is a seco~dary co1our, 

c'):r]Josed 0: 8. mixtur~ of "olue i:md ~/el10'.'! ('the r~:]ajniné' :',/; '"';1_ 

de0ends on the liqht of the sun. Iherefore, human ~load, by an-

a10€y, is suoe:irlr ta veqet281e "juice", ,j1Jst as ~lni.;:al activity 

is su~e~ior ta ve~eta~le oBssivity, in the scale of beinF. As 

has been noted, '-ioDkins reve."sed the natural 'lir:rarc!1ic ordp.r. 



r,:s c rjntro1, ta realize that hp. 80ssessed a ImereIy" illllTJan 

hea~t, then ther~ would ensue a sudden fusion of s~iritual 

i:'lnocence and hurnan 9assio'l, which would olunrre his 'isyche 

into blackness. The 8hoc~ which snlit wid~ the already-exis~-

en: ~left in his being may well have been a "dé'ln:rerous" human 

love. Three lines of Sonnet No. 74 lend SUDoor~ ta this thenry: 

"Oh, the sots and tnralls of l'..lst / Do in soare hours ;.1ore 

thri'le tnan l that s8end, / Sir, life unon thy c8.use" (7-8). 

There is no reference whatsoever, in any 0ther of HO'ikins' wri-

tin?'s, to Iust. The sell1i-accusatory tone of this Joern, ''l'nich 

oe;sins ironically "Thou art ir,deed ,just, i_ord", sU~n:es"s that 

the ooe:. nad eX'Iected the sacrifice of his "1:18t" w·Juld free 

his soirit ta receive divine insniratio~. It w0ulrl he wise ta 

bear in mind that Ho")~ins' definitio?l of 1ust wauld be unli~e 

that of any :~..,erase :nan; his refineà sensibi1ity was m;citcheà 

hy a conscience honed to a mlrror-bri~htness, which the sli~ht-

In his reiecti0)! of "ordinar,'f" (a:îà d:îSaVour:1) hll::1anitv. 

c:: 
c::-!1a':il~t'/ :;f :tS (')~:J()s::~, ::ner~v" • ..J 
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An e8.rly Doeffi (1)364), "The ?eacock's Eye" U~(). >36) in-

dicates that ri00kins must have tended always ta e~ohasize ~he 

s1iritual asnect of Christ at the exnense of the nhysical. The 

~eacock, like the nhaenix, is an ancient Shristian svrnbol of 

the Resurrection. 6 The noem i8 an unusual little all~gory of 

:-;hrist's 11fe, exnressed in the colours of the> o-::acoc%'s eye, 

rather than i~ thase of the cauda ~avonis, the m2~nifi~8nt fan 

tail, corresnondin~ ta the rainbow (all the colours), which is 

~he traditional s::rmbol: 7 

hlark you how the oeacock's eye 
~inks awav its ring of ~reen, 
Bart~r'd for an azure d~ 
And ~he ~iece that's like a bean, 
The nunil, olays its liquid jet 
To wi~ a look of violet. 

(r'1Y italics) 

The col our nrogression denotes, of course, 1hysical life, 

soiritual asoirati0n, and sacrifice. ~he use of green ta sym-
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bolize nhysical life i~dicates that riookins kent his i~a~e of the 

ph:rsical '-:hrist in the "green ·,,'orld" ')f :;erennial youth and inn-

ocence. 

The .Journal ofi'ers an L'1te?"'esti:1g ,ie~e of e'/ide~ce on 

behalf of the theory tha~ the noet was instinctively 8.~tr8.c~ed 

ta the cool, ~r sniritual. end of the s,ectru~, thrJuph a ~at-

O.7;Jn9'" , ":·/S-:~:~~lm C)!1~unc:i,,:ni3, J. 290. 
'7,~U:1~, f~.·ls:e!'i~;.1 ~·J:--.i'jr:~7...:')ni3, "'J. 2.'-)0. 



tical illusion l have notic~d in blue wi~dow-~lass and in a 

stencilled wall in the chur~h at Stonyhurst: blue and green 

stooel U::l inches, scarlet reti~ed."8 

?hvsical causes tao may have ouerated ta draw the ooet 

t~wards the restful, as a~ainst the energetic end of the ~ol)ur 

scale. He suffered from frequent attacks of a tyoe of nerv~us 

debility throu~hout hjs life, and was disheartened by the sort 

of adventure which might have exhila~ated sameane ~ifted with 

a more rohust ~hysi~ue. ~ relevant Journal entry for A';gust 16, 

1873, reaàs: 

lie 'lient to the ':olle~e, the sr;;ninary bei:li< wanteà for 
the seculer nriests' retre;, t: ;:: host :l0 ?'2.S, for the 
retorts are bein~ mended; the~ef0~e candle~ in bnttles, 
thin"s not ready; darKness and desDair. ln fact beinF 
unwell l was 8uite downcast: nature in aIl her oarcels 
and faculties ~aoed and fel1 aoart, fatiscebat, like 
a clod cleaving and holàin!! on1y by strin:!s of roat. 
But this must often be. 9 

The sensatirm of ..,h,'/;:;ic81 cleav8F"! of bein!!, "dar(ness 

terrifyin~ ex,erience of nis descent intn the abyss twelve years 

lat e r • The "w:, r 'li i th in", no t 0. d in t i1 e ct i s C u s s if) n of "S t ,q ') h -

onsus R0àrir.-uez" above, ma\' h2.ve~;een --;rte ')s'/c,:ic rf:?Sior.se :0 

:),;')'.::-na1s 2.:'".à ?a'Jers, :)~-252. --------------,------­
!,,~8i.,;.!"rLc!.l5 ar:è. ?a!)er2, D. 2;·6. 
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In this eonn~etian, i~ i2 in~er~stin~ t~ not~ that the 

refers s')e(:ificall'" 'L:) "the 
, , 

fissile st~ucture in clav, slate and si~il~r r0C~S, whereby 

~hese s~lit into thin laminae .•• This strue~ure i8 qUitA di8-

tinc t fr~H!, and in ori.a,i n')03 te rior to, tne 2~rati f iea ti ()~1 and 

jointin~·,.10 Cleava~e, then, seems t~ result froM an ende~ic 

'H~akness in the matodal ("frai l clay"). 

The first effect of the osychic shocj, which l have ')ost-

u18ted as the im~ediate cause of t~e noet's "f311 intn the ab-

yss", was an a~0n~zin~ awareness of nhysica1 cleav~~e, of dis-

ht~O!,r8. tion of be inf':' "aU ••• in an eno rmous da!"f. / Crowned" 

(No. 72, 12-1)}. l'hi8 initial ola2,':ne2s, for'mec! fr :': t~:e :ner~-

in~ of the red and the ~reen (all the calours mixed un together) 

renresents the "~erminal sta~e of'all orocesses, as it dGes in 

'11,.,'p ,,11 c::.,_~rLrny • In ~enesis blaCK chaos reor~sent~ the m~teri~l mo-

ther of t:tP. :i;anv, and 11.''!ht the ;moreP:natin~r s~i ,.1. t o ;~ ~r;,à : "And 

the e:'l:tn 
., . 

fS'rr1, and voir1 . ~r.d rj~r::ness l.!le 'na" 'ili..tnOUi: , · .... 8S U'1Or. 

face of the deen. And the S~irit 0! ~0d ~oved U~0n ~~~ face of 

t~e ~~ters. And Gad said, ",as li;:rh· ,,12 ,.. _-:;. 1.... 

j • : .: i rI,) t 1 n . 
2Sert~s i::; l:2- . 



/ 1 

Our tale, ) our or8.cle~/Let ~i[e, waned, ah 
1 1. l' ~ '. 

/ / 1 _,et lIe Wl!}Q 
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Gff her once s~eined stained veined varietYru~on, aIl 
1 " / 

1 • on :wo s~ools; oart, oen, nack 
Now her aIl in "tW0' floc~s, ~w1 folds -- black, white;r 

. ri2:ht, wron?"; reckon/out, rAck ~ut ''1inè 
~ut th~se two; ware of 8. world where but theseftwo tell, 

'~~0h o~~ ~~a o'+her' r:; c..... _ .!. ..... ; 1..... '" J 

(10-1'3) 

Once ~7ai~, "th n ooet is traoned in the terrible black/ 

white double circle -- but hi:::: dilelflma is now accentuated 'oy a 

"bleared" vision whlch cannat :;isti"1e;uish beV ... :een "black, white; 

ri2:ht, 'Nrone;", 

If the i:~mediate cause of ~o8kins' olun?e into the abyss 

was, indeed, a violent osychic shoc~, his inner bein~ (the uncon-

scious) must have been already fertile e;round for such a thrust. 

He, himself, ri~ished the ~ccount of his sudden burst of tears13 

in the Journal entry of :,ecer2oer 2}, H69. with the ','.'oràs: 

On the a:her hand the ~athe:ic tauch ov itself, as 
in dr~~atic nathas, will on 1 v ~raw sli~ht ~ears if 
its matter is not i~oar~3nt or nat o~ i~Dort ta us, 
the stron~ emotion co~in· fro~ a force which was 
gathered before it was ~ischa~7ed: in this wav a 
~~ife mav Dierce t~e ~lesh which it ~ad ha~~ened 0nly 
t0 ~r8Z~ ~nd ~nlv ~r~zi~~ wil~ ~n n~ dee1er. 14 

c0nditinn: 

ljSe~ ~y n~te 15. n. l~, abc~e. 
:'4,~,~:1~:"!~-!ls ;.:;~~: ?a,e:~t Je :?:: 

~rinciîles. 



SUDoort leads not ta the ?atherhood of ~od, but ta 
the :'.otherhood of nature .•. It reoresents tile ima­
sination of the chi là, or the 'gentle souls' "'-, 
'fIhe Œet a job suardin~ agate [lil(e St. ,ü"")honsusJ 
or the sick souis who acsuse the~selves of sin and 
feel that fear is an essential ~art of the i~a~ina­
tion, or the miserable souIs, oDoressed by tyr~nny 
and calamity. AlI of these have vision, thouEh of a 
somewha: myoaic kind; tr:ey a11 see ima.cres of' the 
truth. 3ut they do not see as clearly and accurately 15 
as the exuberent soul ~lowin~ with health and ener~y. 

J,ot a~'ly dirl the DO'?t feel that he han Iost touch wl th 

the liJ-Tht of Gorj; he feit that he had lost all toueh, within 

a~d 'IIi t!1ou:. Hi::: vie\',' of the abvss in "l'ioncum" dizzieci hls 

si"ht; Sonnet No. 65 oi~tures him elingin~, blind and terr~-

fied, to nothine;, inside the abyss: 

o the r~ind, minn has mountainsl; cliffs of fall 
~riqht~ul, sheer, no-man-fatho~ed. Hold th~m chean 
.,.ay '0'/:10 ne' er hun!! there. 

(9-11) 

AlthOiJ!!h the eXDerienee is rerr;;:rr:abl:/ si;ül:~r ta an atT.ack of 

sehizo-ohrenia, i1o")~ins is fully 2.\'I2.re th:lt "ti"le ~3.!;yss is his 
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o· .... n mind. ln th':s connectl::H~, i: is relevant to note that "cleft" 

anà "cliff" 'IIere intercr:?!1fTP8.·ole oe,;/:een tne sb:teen-:h anô the 

ei>:;:-!teenth ~entlJries.16 

, , .... ',., 
~;f~'~~/e, :). 'j~. 

lCOxford ~~(Tli?h Ji~:i:nar~. 



r 
'::irlo1: "'rit~s: "Th":: symbolis:n 0: abandonmp.n"t Lis relat~dj "ta 

:hat of the 'lost abject', a~d they ~re bath 9arallel ta the 

symbalism o~ death and resurrectian. To feel asandoned is 

to Tee l fOrS8.r:8:1':J'( the 'éTod wi thin us' ta 108e si~ht of 

t:--:e etern;,l li2"nt in the hurnan s::>irit." 17 .junéT ~,ffirT!S t:E',t 

the feelin~ of bein~ abandoned in desol~ti0n is a sign that the 

individual has strayed :r'J::, the true centre of the self13 (" a _ 

stray oraSW::inrt, all throu~hther in '1;!1ron,-'-s" , i\a. 61, 6). It 

".J r::urney i nt" He 11 ", '.'In i,ch 

From the symbolic Doint of view sy~bolize8 the descent 
into the unconscious, or 'the 2',':arenc:ss ')f :::1' t'le DO­

tentialities of bein~ -- r:osmic and Dsychol'Jp';ica1 --
that are needed in arder ta reach the ?8rartisi?~ heiEhts, 
exce .... t th"'t l'c ... ·ne dl'V:'')'"'l'' n'n,",cen "P'" "rno att';::>:n ':0 v, .. (... .....,; ,l". 1. .• oç; .r \_.' .J..... . -. __ fI ". 6 ...... ;. lJ 

, " ' h...' , , ~, 10 tnese ~elq ~S Dy tne oa~n 0: Innocence.-' 

Ho J 1: i n s h a d r e j e c 1: e è the "f r ~ i l c: l a.V " ('n h j (' ': S G '] u i c k l Y 

8} 

bec a :Ti e 01 f 0 ; J l r. Il. ~f" ), i ~ h i ms e l f, 8. S os e 1 l a 2 i. n 1)1 :r: l'! r ~n e:1. l' h r 0 u ;r h 

2 i'o!'ced rlc~e::>tance of the essential hU~1an ~or:di ti:m, he found 

nf his o"'~ unconscious being. Sir10t w~it~2, in this c0:1necti0n: 

.i.n 1I'/ths, le:n~nri<> élnci :'')l!.·~alo.s, t:'le tr('~~:::lJ:Ç. is us­
uall,v f~U:1(: ~ ... ~ 8. C:lve; the .... 0 is ~l d~u:-.~~ .: ...... ;.~?'~ ~:er~ 

~"!1h:8Ci~1~ the ide8. o:~ t~e ca~/e 2.2 tr.0 ·-.o:ne~-ir:1~2"e 
or ~he unc~nsci1US, c~~tai~i~;r 't~e el~sive t~easure·. 
'l'his i:3 ?.T": a 11:.lsi8~ t0 0;~e ;:~ "':!·!e :'·;nrj8.~.~::'.:: l f1·,'ster-

~::h~~ th~ 2,~ri~ ~: ,a~, 

Se:.tst, to r!is~i!"l~uish ~:, 
~:: 13 ;lr:(.! 'C~ i "u la: i 1:15 'l.::~:, ~ 

'Ir; -1 ,,~ 
..1 -.. __ " 1,0, p. _. 

:: ,_7' 'U nt;, :' . .,..." ,.. c -: -/ ~':;:3, J. 

}:i:l~:. p;:>. : ~Î_: ::::. 

". . 
.~ ~ ~ t ~ 1-



may, u~ ~o a ooin~, be equa~ed with the exoeriments 
of the alchemists in their oursuit nf transmutation. 
Jun~ maintains that the treasure which the hero wi~s 
only after oainful effcrt is nothinG les~ than him­
sel! reborn i~ the cave in which introversion or re­
~ression has confined him. 20 

'!'hp. 8ctu;"t1 Dsvchic orocess by which Honkins di !:'coverr-d 

this treasure is orojected in the symbolism af two noems: Son-

net (~o. 68), wri~ten in 1865. t~e year of tne dar~ sonnets, 

and thp extende~ Snnnet (~a. 72), comnosed ~hree years later. 

l sh811 examine these Doems in the followin~ chanter. 

~0."i~J!l~. :·l:7'!b()~s --',.~ '~';~~~,2:"Q~1ê:i'J~! (~.")!'"Ji~)~;. :1~f;J, 
: i. :" '-'"7. t ~ ';1 • ~ 2 ? - ~ z 3 • 
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CHAPTER VII 

THE RECOKCILIATION WITH THE PATHER 
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The "Search for tne Fatner" is eé:uivalent to lne :.;e;::~ch 

for identi ty, for uni tv of being;, :or '!lr.nJ eness. The "Tre;-Js-

ure" is di~;covered, at lé:lst, in the "mystic Ce:ttre" of tne Self. 

Aq;~lln one remembers T.S. Eliot' s verses: "J'-ncJ the end of aIl our 

exoloring / ~ill te ~o arrive where we started / And know the 

1lace for H,e first time".l 'The "Descent into }:ell" nrecedc:~ the 

"Ascension to the °aradisal Hei~h1:s", just as involution nrecedes 

evolution, blac~ chaos, the emer~ence of forms into the li~ht, 

and rlestructirn, refeneration. On~v th2t which ha~ been broken 

can be made whole. 

i\fter the cri sis of the "dark s()nn~1:s" ~olour returns, 

<:rétdu~ü ly, to )1o')kins' ... C' 1- r.Jo. 6r.], (1~.:".'5) ")08 l,ry •. ,onr:r:" . ..J demnns1.-

ra~es that the 10et fnund h~s wav out of th~ terrible bl~ck/ 

','/\-:2.[,e st2sis of "Snelt from ~:ibyl's Leaves" (no. 61) throué"h 

the red of Christian cha~ity towarrls hi~spl~: 

My own hezrt le: mR ~0rp have ~i1:v cn; l~t 
~e live to sad self her~after Kind, 
Charitable; r:nt live t~~s tormente~ rin~ 
~ith ~~:s ~nrrpnted ~ind ~crmpnti~~ yet, 

?~~tience, h~·:.!,rj t!~i:-.2': 7~r-? ~!~rrj "7.:;'~;.[T :-'1)7: ~~': r"'ir:!~/t 
:;·d~ bic! :~();, ?at}c:n~'? is: ?ê:i~:'!""c. ,.':r."" ; .. r:-j:-



Nowhere. Natural heart's ivy, ?atience mask~ 
Our ruir.s of wrecked ')ast '8UrDose. The;e sLe o?s}:s 
?urule eyes and seas of liquid leaves 811 day. 

je hear our hearts ~rat~ on th~mselves; it kills 
Ta bruise thern dearer. Yet the rehelli0us wills 
Of us we d0 bid ~od benrl tu him Even SO. 

And where is he who more and more distills 
Deli~ious kindness? -~ He iB Jatient. Patience fjlls 
His crisn combs, andthat cornes those w~ys we know. 

(1-14) 

Here, f0r the firsi. time in .~o')kins' ooetry, rp(1 and 

€reen a')oeqr in the ~ame ')oem. Nat only ~re they together, they 

8re twiJîp.d at:out eBch othp.r (in the imélY" of "Na1:Uréi1 he~Jrt' s 

ivy", 6). Since l.)-;:s e')i thet is aynlieè to "Patience", i t mi;rlÜ 

he tf.ou:;::r:;: th;:ü "heart's ivy" i5 ')urnle (the coleur 0: s\lf:~pr-

in~ anrl sRcri:ice), werc it not for the deliherate differenti-

ation between "?ur!')le eyes" and "S!~8.S of lir1uià le,lves" (8). 

For th", fi rst t.h.!':, a Iso, the full cnm"'lement oi' the co-

lour quaternic, s'rrnbolizing ' .... holeness,2 is '>resent in one !')oern: 

combs, ?r.d ·,·;h2.t t~'!0y c~;ntain -- bv im')lication, honpy). 
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binati0n of tlu~ and yellow, so that a colour analysis reveals 

that the new chard is simply a oro~ression by the additicn of 

yello ...... Cirlot lists yellow as bein8" s;nnbolic of ma~n,mi~itv, 

, 't' d ' , 11 t (, h l'" ...' h ) l 1.1' lntu 1 ,1.0n?n ln-ce ee t <:= lfTnt 0.:. t e sun .' ;,18 note on 

honey is also relev~nt: 

In ür()hic tradition, hOnf'Y is a symbol of wisdor1 •.•. 
Honey was also eredited with other meanin~s: rebirth 
or ehan~e of nersonality consequent uoon initiation ••. 
Given that honey is the nroduct of a mysterious and 
elaborate nroeess, it is easy to understand how it came 
bV analo~y to symbolize the sniritual exercise of se1f­
imnrovement. 4 

One no~es that the noet's sense of taste has under~one a 
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total transformation, from the black bitterness of Sonnet ~o. 67: 

"1 am fT~ül, l am he:Irtburn. ':;od's most de en decree / Bitter would 

have me t~ste: my taste was me" (9-10), to the polden sweetness 

of the "Delicious kindness" (No. 68, 1)) con~aineà in "His crisD 

combs" (11.:.) -- ln inference, 'the bread 0: the :::ucharist. The a1-

che~:~ists held that "bitternes~; and '.'lisàom :orm a :":lair of alter-

natives (an ~~nect of the olacK/white antithesis): where therp 

i8 bi'tterness, wisdom is ]acKinp, 8nd whpre wisd0m is, th~re can 

be no bitterness."5 

.he ,oet's wis10m hA been riistilJeri from Euff~rinp by 

:)(itience. ~ . 
~onnet: 

., 6' :',0. 'j 

J::!"'ht, '[1. S2. 
~:irl.~i..,"!'). l~!.~. 

ml2'ht be e n 1: i t l e d ri? 2. t i ~ ;~ c e Il - - the 'iI,' 0 ;- (~ 

5;u~~, ~~~t~riu~ Sonjunc:i,nis, D. 2~6. 
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but of endunmce 8.nd acce~tance, the two "balance-oans" of 

n~tience. Patience is ~ersanified as a feminine entity (7), 

identified with ve~etation (8), referred to in the ordinary 

'N a y a sam 0 ra l qu al i t Y (5); " TI a t i e nt" i s a 0 0 li e d t 0 Go ct (1 3) • 

Each'iersonification of ":Jatience" is associc.ted with a diff-

erent colour of the quaternia, throu?h association with orayer, 

wounds, leaves and honey (imulied): thus the four colours which 

s'i'cbolize wh'lleness are bound into a sini!le entity throuc:h "?c::.-

tience". 

The calour of "'?atience" i:: ournlF:, rooLed in ,rayer anrl 

wounds (bJue and red); "she" is associated v/itt. vision anrj with 

sol ace: " '1' h e r" s h e bas ~~ s / '? ur:) l '2 e '1 " s a r. d se;:: S 0 .: l in u i è l e a v e fi 

811 da,," (7-2). The trer:: f')f li!'e, wf:03e "leaves 'l.'ere for' the 

healinp-: o:~ the nations", ;:;.rchin!'" above tf;e "oure river of '.'i8ter 

of lifp. 'Jroceedinp" out of the throYle 0:' ~oc: and of' the Lar:-,t:,,,6 

seems to be imulied here, t()9:ethe~' wi th a mernarv I)f tr.8 "he~lven-

ly b;:: 1"']" d iso"nsed 'JV the 8.r.~··e lin "I l ;,lvst ieo". The ,,·,."2r'Y, vet-

eran, battle-scarreà from the "Nar witl-Jin" , recel'l<::s ;} crown, 

:::l 1.1 r') let=: V P. S 2. r. G S e a S 0 f 1:' q U 1 rj le;:: '1 e s a l ~ è 2 '/ " (Î - ~) i s ;:, ') r 0 -

jec,;ior. of th>? ')oet's "';'".Jstic '::e:1:re" , ',:hich he :.èec.ifi.::c ·~.'ith 



land", 11:3, ~) • .'ihen the "heart's eye grieves" its tears are 

1')urnle, a::: the fi rst stanza 0:' "On the ?o!'tra i t of Two beau-

tiful '(ounp' ?eo'Jlr.:" "U!!CT'?stS: 

o l ADMIRE and sarrow! The he8rt's Eve p'rieves 
Discoverin~ you, dark tramolers, tyrant years. 
A julcp rides rich through bluebells, in vine leaves, 
And beauty's dearest verlest vein is tears. 

Tears, which "clear the underst:émd:ng", 7 thus form a oart 

of th g many li~'Jid? in SGnnet No. 68 -- b100d (from wounds), 

"LiC)uid leaves", distilled "kindness". Symbolically, water has 

three func tians: "i t ferti 1 i zes ... i t Quri fj es ... i"t di sso lves 

.... one constant factor a1ways emer?es: tne sus~Ansian nf form 

-- that is, the lack of 2ny fixed farm (fluièity)".8 'l'he anly 

fixed form which annears in the ooem is the "rebellious wi1le / 

Of us \'le do bici ':';oà benci to him" (lC-11). The "oQen'd eiqht" of 

the bruised heart now sees the human will as the obstacle ta 

uni'")n with '';od. i:o')üns seems ta be saying with the ?salrr:lst: "1 

am Doured out 1ike wë,ter, rmà a11 m',' Dones ar'? out 0: ,ioint".9 

"Patience" 88 acce::>t~:lnce i~ the fru2 t (" "ur"l P e'ff:s") OI~ "?8.tj-

90 

en~e" as '2:1clurrtnce: "1\<'1'1 in all "th::: 1:, te',l, i:nat coil, sir:ce (seems) 

l ~iss~d :he rnd, / H2nd rather, my he?rt la! lan~eG stren~th, 

strlg 5'1'/, · .... ou~è l?ue:h, ch";er (Nr,. 6~, 10-11). 

If t!le "1~nrj of ?romise. flo',·;ine~ ·,·.'i~h miJk ~r.d (; n~\rll ~~ 



honey i tself has been àistil1.en !:îl1 the suf~'~rin;:r nf ';oà ("Pa-

ti~nce fills / ::is cr.isa ~nm'o2", 1'3-1LJ.) , and hi~ 1"Fltient '.'Iaiting 

u")on t.'1e r8S!)OnSe :-Jf his creatures ("he i2 o2.tiont", 13), Thus 

"?Cl'.ip.nce", as a shared eX'Jerience, anrl. a shar<=:d quality, recon-

ciles :"i.nd unites Gad and man ("Anri the word o~ it S21"'''''ificed'', 

"'1'''.e !Jeutschland", 22, 4). 

Sonnet No. 68 i3 resolved on ~he yellow of underst~ndina, 

si~nifvin~ the li~ht of et~rnitj, Li~e God's smile, it cannat 

be wrun~ from ex~erience by the stiff strainin~ of t~o wtl1 

"unforeseen times rather as s~ie~ / Bet~eennie mountains 

l1':,hts CI l0vely mile" (No. 69, 13-1L!.), 

"But wh)' do we desi:-? unity':'''''':or)1·:ins h2.d as:::ed in an un-

dercrraduate ess:,,-:!. dis first ans·.· .. er '"as "tnaë: the irteal, t.1e 

one, i~ our only meqns o~ reco~nizinq succossfully our heing tn 

our s ~ l v es" • 1 0 In" 0 n Cl ? 0 r t r a 5. t 0 f T'II 0 t ~ au t i .:n u l '{ 0 u n P' 7) e () île" 

he 'IIrote: "There's none but trut:'1 can ste;~r.l. you / ':hrist is 

truth" (No. 157, 20), but in the s;o.;:i~ 80em hl" al"'n ·.·/!:"ot·,,: 

Man lives that list, that l~an~na in t1° will 
No · .... i~~l()rrl C<ln ,!'()l"'ec:;1.::t by ~'Ja["~ or c:;ess, 
The sel~lAs~ solf of self, mo~t stran~e, most still, 
Fast furled and al) ~orndr~wn tn ~J 0r y~s. 
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(157, 15-11) 
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ultÏ!"n8.te rew8rrl I)f tne "',':::'.r '.'Ii t~in". In this sonnet t::e recon-

ciliation of the ~od within with t~e God without 1S ima~ed in 

onsus ?ndri~uez (NI). ?)), written in the same ye8.r 1888. The 

patient 'liai tin!," unon the Lorà ("th0se vears anr. ',rt~"rs bv '1: 

'.'/0rld with0Ut event / th?.t in ;ila,iorca ;.l:>honso 'natcheà the door", 

13-14) "Coulà crOWr1 ~8.reer '.'li tri conquest" (12) even al t"louch 

"Earth hears no hurtle l)1'~n from nercest fray" (8). 

Hookins recre~tes in ooetie form his n'fin !inding of the 

"Treasure", in "che extenàed sonnet '''Ihat !\3tt:.re i:=; 8. :-:er2.cljt-

e::J.n f<'ire anà of the comfor't of t,,:e ;;'esurrectian" (1;0. 72), 

be?i~s wi'tn t~e ima~e)f cl2.1 (eHrt~ly hu~~n :orms), which i8 

joy of creative ener~! co~trasts stron~ly wit~ the he!nless ma-

lleability of the ffi2.terial: 

Delightfully the bri~~t wi~d bois~crl)~s / r01es, wrestles, beats 
eartr: tare 

Of \rester~errlne::t's cr'?as~::; / i~~ 0")")1 ~n,r: :u~J~e~ ~~~rcr.~s 
S·la:1d~ri!1~ onze :') s~eez;:d 1 dO~J··"'r!, r:ru~t, d'J~i..; :.:-:~:;lcr~e-:;t 

S~u~~r0n~~ rqsj~ ~~d ~~~~~~~~ / :~nq~~~r~ t1~1 :~e~~ 
~J8:fre::~1 ~~ .- ( :: -7) 



93 

soared sa a08arently frea~ish and undi~nified a fate: 

III 0 nit y and indi~na~ion: hlanshaoe, that shane 
Sheer off, dissever~l, a star, / d~ath blots black out; nor mark 

ls anv of him at aIl sa stark 
But vastness blllrs and ti~e ! beats level. 

(13-16) 
fi 

";.;illirJn-fuelèà (9) 'liith its victims, Il'nature's bonfire burns on" 

'l'he :r..ey to the metamorohosis wriich fo11ows is s;3.cri[ic~, 

un',vorded, but Imderstood: 

Enou~h: th~ ~esurrection, 

A heart's-clarion: Away ~rie~'s ~asnlnq, / joyless days, dejec­
tian. 

Across mv founrlerinq deck shane 
A beacon, an eternal beams / Fiesh fade, and mortal trash 
Fall ta the resi~uHrv werm; / world's wildfire, le~ve hut ash: 

(16-20) 

If the 'Norcj "Let" is inserteri before "?'lesh fade", thp sar:ri-

,ni~nant reqrct at the loss of hum~n youth, be~uty and ~e~ius 

in de~lth, "the hliO"rH m8.n wa,s barn for" (j·;o. 55, 14). 

builds the symbolism 0: the ooem, but he ~arks it nu~ in aure-



in such ~ ~r0cess is ~ crystallizarion of ~ure carbon: 

In a flash, ~t a trumn~t crash, 
l am aIl ~t once what 8hrist js, / sinee he was what l am, and 
This Jae~, ja~e, ~oor ~otsherd, / natch, matchwood, immortal 

diamond, 
ls im~ortal diamanà. 

(21-24) 

"Patsherd", i t'IIi II be nat"?d, is an extremely a~t metaohor far 

fra~ile human clay. 

"Ash" (Une 20, above) is also re lateà to such Fi sc ien-

~ifie exe~esis. It was one of the orincinal substances emDloyed 

in alehemy in the attempt ta :1roouce an incorruotible "p-lorif-

ied body". Sorne or~.:cti tioners re?"arded i.t as beinF-Ç "S'f!lonnmous 

with vitrlum (~lass), which, on account of its incorruntibility 

anri tranSD2rency, seemerl tj resernhle trte cslorified body.,,11 

Glas~, too, i8 manufactured in the fire, the ourifvinv Element; 

in aàr.itian ta bein~ transnarent, it is reflectLve. 'l'hus, it 

the rp.~.'i.riu:;d ash of "frai.l cl:::;!", anci, oaraeJoxi.call'l, th'? r.Jorjium 

al' his vision is, :.:t ;):0 s:,me: time,:hc. mirror 't:iJir:h ;'?n"'cts 

ba~k Ln hlm its etc.rn~l truth. 

l' , _l:,:e 

1hp s:mbol a~ transcenrlence is the diamonri, wno~e ,ris~, 

t.he rainoa.·:, 
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blems it aft~n indicates th~ irradiant, mystic 'Centre' ••.• 

LiY..~ aIl nrecjous stones, ii :)2.rta:<::es of the general symbalism 

of t~easures and riches, that i8, moral and intellectual knaw-

ledqe." 12 

Christ, as the laJis af the alchemists, anoears in ~evel-

atbn 2:17: "Ta him th8t Qverc:;meth will l give ta eat of the 

hi~den ~anna, and 1 will qive him a white stone, and in the 

stone a new name written, w~ich nQ man knoweth savin~ he that 

recei'leth it." Khunrath V/rites: 

When at last the ash-colour, the whiteni~~, and the yell­
Qwinf! :lre aver, you ','li Il see the ?hi 1 osanhical Stone, our 
~in~ and Lord of Larris, come forth from the couch and 
thr~ne 0f his ~Iassy se1ulchre onta the sta~e of the warld, 
in his ~lorified body, ref!enerated and more 0erfect, shin­
in?: lik~ a carbuncle'~ and 'crvin!! out ;Jeh01d, l rnc:u;e 211 
th1n~s ne'N.1) 

~on:--:ins' IItransmut? .. tiorl" is réma!.'"kabl,'1 !l8.rall~l tn th~t 

of alchem.'f, on both l~vels, " sc i;-ntific" 2.nd s:)Îrit'lal. Of the 

first Cirlot writes: 

The four st~[!e2 of the ~racess wAce ~i~nifieà D; diff­
erent colours, as f,')llows: 'oIar::'..: (,,:i1t, ')..-i':;-1n, l:,tent 
forces) for l '1rime matter' (syrno01 of the soul i:l its 
oriqi:lal c):lriitio:l); white (~inoT w~r~, fjr~t t~ansmu­
tation, ~uicksil~er); re~ !s~l~h~r, nassion); and ~in-
0. 1 l:i rr 0 l ci • 1 I.!. 

And of the seco~d, ~U:lg records: 

'i';h~n ~r~F. ~deJt ~x;)eri.-?nc~s :'-:.i::: O·.'l?"1 se:':, th~rlt:rup. """;~1n" 1 

in his wQr~ , .. he enC0un:ers t~0 an~lo~v o~ the true 
man -- :hrist -- i~ :I~W and ~irect fo~m, ~nd he r0C0F­
:liZC3 ~n t~e t~a:lsfar~a:i0n ~n ~h~r::h he ~~~self is i~-

-~ L ~ i -: ~ ()~ .. 1 J. 1 1. 

l ).;t..ir~;-, :,:",r2-:~ Y"'i' l:.1 =r:!1 i :~r:~ t i 'j;~ :s, :). I..fJ~. 
14":i:~::-:, "'). Q. 



volved a s :nilari t'I 1:0 the ?assion. It is nOl; arl "imi­
tation 0:' hrist" but its exact o"!1'Josite: an assimilation 
of the Shr st-ima2"e tl) his own self, ,,·,rhich is the "true 
man", It i8 no lo~~er an effort, an intentional strain­
in~ after imitation, hut rather an involuntary exnerience 
of the reality re'Jresented by the sacred le~end. This 
reality cornes u'Jon him in his work, just as the stiqmata 
come ta the saints without beinp consciously sou~ht. They 
a'Juear s'Jontaneously. The ?assion hanoens t0 the acte8t 
... ilor does i t 'JrifSinatei:! contemola.tion of Christ' s 
?assion; it is the real ~xnerience of a man who has uot 
involved in the comnensatory c!)ntents of the unconsclo1Js 
'oy investi~atin:r the unkn!)wn, seriously and to the ooi:lt 
!)!' sel f-s8.crifice .15 

HO'Jkins' heroic natur o required of him the sacrjfi2e af 

th'? 'Nhale man (the "true man") to his ideal; but he '",as orevent-

ed by "The selfless self of self, rnost stran<::e, most still" (No. 

157, 27) fram realizin:! the lan;rin:::- of his conscious will, until 

he had integrated himsel f 2,8 a "whale" individu8.l bv 2dmi ttinp 

a "!1art of the con:ents of his unconsciaus. His comnletion as 

96 

qn individual, oaradoxically, 'lias won by 0~0o~iti8n and struggle, 

i~ the Scotist waj: 

i:ay h 811 tnat toil, th2t cn:l, sinee (ser;ms) l kis:':ed 
'the rad, 

~and ratner, my he~rt 10: l~u-ed stren~thf stole joy, yould 
Lau~h, CnAer. 

ChAp.r whom thou~h? The hero whose heaven-~~ndlinE flun~ me, 
, f60t tn)c1 

,I:e? or;ne that l~OUf!ht him? 0 '.'Ihierl 0:1e? i8 ii: c;:,sh O;le? 
That ni~ht, th~t year 

Of now done dar!ness l wretch lav wrestlin~ with ~m! ~od:) 
m,Y ~oè. 

(;;'). 64, 10-
lh) 
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revel~ti0n; not through th~ Ignatian way of self-abnegation. 

but ~s ~ total self-realization. 

Evidence that rlookins h~ri achieved wh01eness of being 

throuqh the orocpss o! individuation outlined above is to be 

found i~ the chanu~ of tane which is 20Darent in the thr~e so-

nnets comoosed durin~ the last year of his life, 1829. No. 74 

be~ins °nith a iJ8.ra1hY';:l.se fr8m the oroDhet ,Jererni8.h: "Thou 2rt 

indeed just, Lo~d, if l C'ln1,0r!d / 'iit!: -:heej bu~. s~r, sa whnt 

l Jl,=:~c! ls just". '_bvj !Jusl;! the Joet !V~'N fo.~~ s on er:ua] tr.:rms 

with God, 20 much so that he feels frep to calI him ta task for 

Whélt 2o')t>;:'.rs 2.S injustice in his dealine:~ '.':ith hj2 frlithful ser-

v~nt: "'l,'ert th0U my enerny, 0 thou. :ny fripnd, / !~oi'l woulr.2t thou 

worse, l wonder, th8n th ou dOEt / Defe8t, thwart· me?" (5-7). 

riowever, desoite t~e ambiFuity of his Lord, the ooet fr~ely ack-

(:.,...; 1 - ~ '-, r 
-# ' ............ "" 

T"'~ \. ') ';~ 
~~, ,",:::I·,r:;S, :'. J._, .,." 
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net is th~ l~st of ~ive full draft~, sa it is obvious that G.M. 

H. tonk it seriouslv. The fourth ~art of Culliver is not olace-

ed among Swift's fr~pments, and this ooem is imnortant as ex-

Dressin~ a maori ~he cbverse of which is the hi~hest Christian 

idealism.,J; R. Boyle, S.J. f!oes Even furtl'ier, maintainin!! that 

"'llhe I)OGr.l is not c'rnical ~-:.t al1. It states a truth ••• that the 

conventiorv31 Brid!!~s was not likely to want to face. Hopkirs 

of ~8.n's, anrl his own, essentiel limit~tions. In other wor~St 

he h::>.ri f1l 11 'I i ncoroorater. the dark side of bein:,,; into p.[-'"()-cnn-

sci0usness. 

"T,:) R • .3." r ~'o 7f.,) ..... '-F-n _ ... ~acCo v"1 L't=> \ ~ 1. ...., 'J o .. ', ,. ; ~;~ J.. ,-;. c... . ~ '-- , is (3 communica-

tian Îr()m 2. "winter 'Norlri", where "S,."pr..t fi~'e the "irl" 01' mUf'e" 

to di!"c()vp.~' th;::t t!v" 11n~:' are ir,stict ',':2. th rhythmic p.ner~'i, the 



Thp. sonnet is, in fact, a contradiction in ~erms. Ex-

tremes meet in the delicate tension between what the Doet says 

he i8 saying, and what the eoem actually does say. It must be 

read in full to appreciate the naradox: 

The fine deli~ht that fathers thou~ht; the strong 
Sour, live and lancing like the blow~ioe flame, 
Breathp.s once and, au~nch~d faster than it came, 
Lea~cs yet the mind a mother of immortal song. 

Nine months she then, nay years, nine years she Ions 
Wi~hin her wears, bears, cares and combs the same: 
The widow of an insight lost she liv~s, with aim 
Now known and hanrl at wor\{ no'.'i never .EQDg. 

Sweet fire the sire of muse, my soul needs this; 
l want the one ranture of an insoiration. 
o then if in my l~g~in~ lines you mjss 

The r011, the rise, the carol, the cre~tion, 
My win~er world, that scarcelv breathes that bliss 
Now, yields you, with sorne si2-h~, our eXGlanation. 

The humour in the final line, in whi2h the noe~ may be 

heard laughin~ at himself, su~~ests that his bal~n~p. has been 

restored. The darin~ sexual image of the first nua~rain indi-

cates that )~oDkins i8 fdr f!"om being "'rime' s ,,:un1J~h" (;:0. 74, 

11), tha~ he is s~il.l "charFed 'IIith the 2T2.ndeu!" of:od" (no. 

) 1, 1). 
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CONST,USION 



Sirlot n0tes thet 

A svnthesis 1s th~ result o~ a thesis and an antithesis. 
And :rup reéi.li t'l resièe~~ only ir. the synthesis. 'rhe 
b~~ic elements of sueh antithesis are the ~ositive orin­
d.nle (male, 1lJcid, 2.ctive), and, oODosir.R" it, the npR"-
8tive fJrlnci:-Jle (female, obscure, o8ssive); :Jsycho1.o[Tj­
cal1y sneakinp, these eo~re~nond to the conscinus and 
unconscious com10nents of the oersonality; and fron the 
ooint of view of ~an's destiny, they corresDonri to in­
volution ~nd evolution. 1 

A s '11;;'_ S n 0 ~ ~ è 1 n Cha [) t e [' VII 2 b 0 v e, : 10 ') i-: l n s ±' p 1 t th (; ne e d 

of unit y rl~ bein~ for self-i~entification. Cirlot writes: 

A e:reat rr:any syrnbols touch uoon the r~reat myth of .f.QI.!­
iunetio or unificatiorl, re1resentinp the union of onn­
asites. In Junuian osycholo~y, this conjunct~on has a 
nur~ly Dsycholoaical me8nin~ withln the Dsvche of one 
ir,dividlHl •... j'(j'rst,ic lon~infT has i ts beinfT in the 
nrofounrJ vearninp: :or absolut~ u:1it'l ai' aIl' th<l.t is 
uarticula'rized and S"Oarate. ln eonjunc~;i(Jn, then, lies 
the on1v nossibi1ity of su~rprne oea~e and reste The 
union of he aven and earth ••• is a svrnbol of cnniunc­
tion. 2 

T'NO of th'" nOAr~s "'x2.rnined in the Drpvious ch8.'Yter, "Th2t 

'Joet's"con,jllncti0n" tnrnu"," their r.lé!.ni~uIation of' co1our. '~he 

first nrerents a crvstal}izatinn of 211 thp c01our~ Q~ the rain-

"immort1.1 diamo::à"; the seco'''-:rJ, 2. re-orôerir:i! 1;)-i!'ou;~r. ciissolu-

:::-:0 .... , ". 24, 
2.]unF, "=sycholopv s~ th a ?r~~~~erc~~e~ ~~e ?-~~~:~e 

:;:~ ? s ~ l C ~" f) :. ~. ~ !" 2 :'.: (:_ ') :, r: '} :'": , 1: 6 L,\ , '~:: ~. c ~'" ~. :". '1 • 
3 .. C~:~!~2 7,.') :'~: S.~ps. ~. xxxv. 

101 



102 

chromatic. Yet R~~h unite heaven ~nd earth, the timeless and 

the temooral, Christ and HODkins. In '''l'hat ;'iature is a i-ierac-

litean ?ire" the union is a ohysical identification with Christ 

i ri a flash ··:f "stre 88" "In a flash, at a 'trumoet crash, / l 

am a11 at once 'Ilhat Christ, i8" (19-20), while ir. "?atir:nce" (NO. 

68) it is a nsychic identificatir;n, the outcOf'le of the ""·F.r with-

in". 

The number of the colours of the S'Jectrllm comorises a 

re1ated meaning: the nllmber seven is "S;.rmbol i~ of 'lerfect order, 

a cOf'lnlete ne~iod Dr cycle. . + . 
• •• Iv 18 the number exnressing the 

sum of heaven and earth . .•• with it8 characte~i8tic ~u~litv of 

svnt~esis it i8 re~arded as a symbol of transformation ~nd in-

'tPP'ration 
il. 

of ;::J11 hier8Tchial orders as a 'l'hole'' 

Crvstallized in "'!'hat Nature is a He::ac1.itt:>sn Fire" (No. 

72) , the co~ours minu:le c'lromaticêll" i;l "?atipnce" 1 l' 
e J'.O. 68) , 

holdin~ in solu:i0n, as it were, the ~hree of ~h~ sacreri cho~d 

and t:--J~ four o~~ the qUoternio, thUf' uni tinF." h~a_"p,n Hn(: p,2.rth 

(-::1":8 J anr:'. :he 4.), a!'1ü C8"1:Jl'?tir. '7 , tOf"'ether, th." lny:3tic r.umber 



1rir.cisl.::-, "male, lucid, actbe"), 2nd the Ifmation V/ay of 

surrende r of the se If (!'e'lresenti!îe: the negati ve ;rinc in le, 
-- ~. 

":emale, obscure, '}assive"), If this W2.S 8cttJ811',' ti1p. case, 

tilen i t ma'f De cane luded th? \: his "dichotomy" was re81l 'l on-

ly t!:e dualism naturally 'Jresent in the human Dsyche, but in 

hei~htened f~rm. As Siriot notes, duality may be seen as com­

rJl ementar.y, rather tr:an anti thetical. 5 "Nevert~elpss", he adds, 

"the tenden~y of on~osites to unite in a synthesis is always 

ch~r2cterized by stress and SUffering~Ghe two unitive modes 

of ",·;ature" and "?atience'; res8eetively] until and unless it 

. f' Il l' . t l mpan!=;", 6 18 Ina. _y r~80 vea Dy SUJerna ur8._ _ _ 

Sinee Christ was bot~ ~od and ma~, hero and saint, Ho~-

k~ns wns abl o , throu~h identification with him, to realize his 

entire bein~, Fa!' an inrlividual who insisted UDon the c~nstant 

~:!.bility t'J say "·llhat l do 1.S me: for that l cam~"(57, (3) the 

8erilou~ adventure of self-inte~ration was an essenti?l nro~ess. 

2:,.., i .,..1 '"\-
~.J _ô. .\ .... ' .... , J. 
(j.--.: i r:. 0 t, ~ • 
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A??ENDIX 
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HO?KI~S' DUALISM 

~asculine (Yan~) Outer Feminine (Yin) Inner 

Colour "Advancin~" " Ret i rin[T" 

Î,iythic ~od as the Sreator 'l'he "r;re2.t ':-8rth i.1oth""r" 

RellETious Christ -;he '1irE!in !v12;'Y 

Social ''::ivi1.ized Primitive 

Moral!'he/,ill The Instincts 

Functional Active Passive 

Ethical Eerr,i sm D8tier.ce 

Psvchic Stress Sl~1ck 

Scotus ln(':'ividuality (throuqh stres;::) ?ers';nality (s:1ont?-neous) 

Aesr,hetic Diatoni~ (ahrult) 

~ualitative St~tic 

Sensuous :1 nuch 

Affer.tive Intellpct 

D'mamie -:;:v01utinn lnvo!utirm 
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