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ABSTnACT 

Th!~ co.llectlnn nf thi rty nri("inal poem~ 1~ ~t)hm1tt~t1 

wlth the p~rmi~~inn of thp npp~rtmpn~ of F.nrll~h ln lieu of 

the ll~ll~l thpqi~ re<11l1'r'PfTlent. 

ThE> popm~, ~l thotlf"h 1 not ~ oyclp t ~ l"P Interr~-tPrl ln 

theme, !m~rpry, tpnhni~~p ~n~ conce~tl()n. Th~ ~rototypP nf 

m~ny of thp poem~ ls prim! tlvE> ~onp'--p()pm~ whinh· rle~cribe t 

l"ltMlp, oOllnt.lnv rhyme, ~mn. nrAmAtic ~eq\lfmce • . , 
Thp cnntpnt ~n~ impedt nf the pOAm~ ls 89 muoh ~ 

, 
funct ion 0 f sCHmn ~~ of me'ln i nt"; these poems Il rp me$\n t ta 

be r~c l te~, nh~ n ten .. or ~unp. Stronp'ly rhy~hml c- cq~pncp ~nn 

':l rrpp uqp or rhylTlP RTP nqll~l; thls inclIH~ps' l"hym~, of 

~ 

stan7~s of +'h~pe~ fivp, "no ~pvpn 11ne~, use~ p~thpr nv . . 
themsplvps, or in cnmnin'lt.lon or AlternAtion ,,~~ymmetric'll 

~ , 
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\ " 1 Ce reou p il ~e trente poerles or-irlnl'lllx e~t pr-e~'lf>nte 

'!lU lieu ~'un th~sf>, s()U~ l'~lltoT"l~"lt.i()n dn né'p"\1-tr>ment 

.' , "inx lM .. tre~, et .. 1'" tE-chniqlle; pourtl'\nt., il~ n "nt p1'l!=l 

1 1 ./ 1 \ 
~te o('\nclJ~ OOMMe un oycle uni. En pen~r-~Ji.les poemps 

• 
/ ~, In~pi T"f'nt "E" 1"" oh~nson prlMi<tive, ayant comme hut t de 

l ' <'4 r 

• ~~orlre, ~'~c~ompA~er, ou d'incorpore~'un rite. On 
t - • 

reconnA tt pAT"mi les f"~nres 'a~Aptts, la 'heroP\lse, l 'é'nirme, . ' 

le jeu ~e nombres. et fe ~lA10rue ~~8~tiqUe. 
Le oontenu "e ces po~~es e~t IlnE" }onati0n de son 

AutAnt que ~e ~pns. 
, , 

Ce s0nt des poemPB 8 l'flciter, a 
" • oC 1 

pSAlmo~ie~ ou ~ chantpT", "qui sont marques par ~ps CA~p.noes 

" "" tree rythl"l~:<J et l 'ntil188ti0n .~es rimes lihres. On y .. 
,. -' " / T"f"+'rouve t'reqnemmpnt IR r-ppeti-tian de ver-s 'èntie'rs et la 

- / 
reprise ronotionnelle dt idees, qui tiennent lieJ,l ~e rime. 

. // 1 
Un oonfli t de rythme est. oree p~l'" des strophes asymetri'luee 

~e trois, cinq ou sept ve~s, Qui peuveqt s'employer touts 
/ 1 

spuls ou hien en alternancp avec des strophes symetriques. 
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AC KNQ111V~DGEMF.NTS 

l wnl11~ l1ke t.o thillnk my ~nvlRO"'f P,..()fe!=!!~(),.. Hon .. 
Relohertz, ror hl~ eR~I~t.~noe ln the ~ln~l splectlnn 

~n~ Ar,..~n~empnt of the menu~o,..lpt;·and Profe~sor 
• 1 

L()1l1~ J)ll;'ek ro'!' t~k1np' t 1me to rf'Hù~ Ann rl1scns~ the 

poems wi th me. 
J 

\ 

• 1 

.. .. 

., 



............ ------~----~------~/----

• " 

TA.h1~ or Cont.f"nt~ 

P"\I'~ 

In t.l'olhiO t. lon . " . l' l .. 
I. 'T'h~ ""l'PP~ 1 

l . .. .. . 
î'1. 'T'hp. Ot.hp.r • ? 

rlr. the ~P~'" tl'À(' S pf"f\ vs ~ 

ft IV. Vp~~f'l~ ., • 4 

V. n ... nclnr G'lrl .. . , . !l 

~~t'!lf' ; VI. ~('Inp 6 

VII. YOII " rp ~p"pn pt\ rt~ s tl"~mE'Pl" -. ? 

"1 II. COlln t inr ~onp p 

IX. ~he w81t.s, "Inn OOllnts thp nqyq .' . ~ 

X. ~:" 1'10n ( 1 ) • • 10 

R i~t'!lP 
.. , 

'f XI. .' Il ' . . . ,,-, 

XII. YOllr Woms 12 

nII. 'T'ouohlnp' Rottom • 1~ 

XIV. Q,llR l'tA t • 14 

XV. },'f\'l"lon ( 11 ) • • lB 

~rI • ""hp Pl'Py l,:,/='Y ",1 t.h hpl'''h"ir 16 
"'. 

r'I'I. BlllP r.il'l f +? 
~.rrII. CRne • • Hl 
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1"TX. ~OOYA ~kAtohp!,! • • • · · • · · · · 20 
il 

" U. 
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~'", r ion ( 1t 1 ) 22 • • • · · ·9 • • · · · 
UI. Cl~J:} 1'in[" · • 2~ ~ 

XXII. ()otohA1' / '1l1tt;nn • · · · · • ~4 
~ , 

UTII. Lnvp t ,';hpn l ~lA .. · · • • · • · · · 2~ 

XXI". Who'~ m~~ , hl' or 1 · · · · · • · · • · · 26 

yX"! • 1.'\ ~ i; ~on". ro'r l\'~rl("\n • · • · ':'.7 
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~rr. l ~FiW R ~h'lnol'l oome to trv 
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thp noor • • · 2R 

yXi'II. Hp h€'",r~ nAr on thp ~tFiire \ , 29 • · · • • • • 
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UVII!. mhe '"1n(l BAn(l~ IIp Dnwn · · · · · · · · 30 

XX!"'{. /'B] ow l nfl' thp ~lnrf Awq~,r: For BAth · · • • · ~l 

XXX. Tr~cP'3 • . ' . ~2 
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Intro~l1otion i~ in no way PlI nece~~J1r~.T l?rerequislte to 

rp~~inp ~nrl un~erst~nrlinp the thirty popms pre~pntprl he~e. 

It 1~ to he con~l~ered sep~rAtely, as ~n es~ay on poeti~s, 

-my 'hpli"'f th~t ':\ ("oqf' poem shouln c;t~nn 'hy i tsplf, requir-

inp' '1.0 intror'll1~tiont pxp18n~t:10n or OOMment:<tr~;. (T. S. 

refllAr1rCl, "hl'1vP< hqr1 almo~t pre8tel' popnll'1ri ty than the poem 

itself," we~e a~tuAlly written AS filler whP~ it waS 

~iscoverpn thAt the poem W8~ inconveniently'short for pub-

) lication in ~mall hook form.)l 

orfer heret alonpsioe ':\ obllection of thirty POPffiS, i9 the 

h~gis for 9 theory of poptry--aft~pory influenced b. varie~ 
~ -

~~in("s in 1 it,erq'f;ure, critici~"1, philosophy, p~ycholoP'Y, 

Ann Anthropol'1f'y--hut h"lser1 above ~1J- upon the experieno~ af 

poptry, fram hat.h th'" oreAtive Ann the receptivp pno. With-

out A oouht ideAs expresse<1 ·here will be reflect.en in the 

1 

poem~ : lt w'Îll1n he strAnpe inneer! if they Ie,..~ note However, 
'Ir 

1 T. S~ ~liot, "The Frontiers or Criticism," ln 
('n Poetry 'lnn ?oet..s.., (T.ond')n, 19~?), p;109-1l0 • 
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do not speak of hAre, hP,ORUSP, thpy p:xist for mp still 0'1 an 

R thf'ory. "'hp, Fltt:pmpt to fO'!'ITllllRte '1 theory or p'oetry "lt Rny 

r-ivpn tlme, l ~f'PAr(l "ICl "l V"lllll'lhlp p:xerciqp. hut In'l~mllnh F}~ 

the pronllct will he hounn hy -t:hp limitRtion9 of "l p9rticll]"lT' 

~tqf"f' of' f1f'vl'>lnpmf'nt,;- s'nol1]n con!'liner 1t AT'tl"!tic ~\linine 
'<: , 

t~ hoIr'! +0 it a!'l nOF"m9. In' wrltinr- thl~ l nePt"lnn of my9f'lf 

that l r9~mlll~tp !'lnmpthinF" workAhlp, qnn con~iqtpnt ~ithin : 

" l1hAt noe~ it rnPFln to ~a~r th"it "l popm ~hO!lln OP, Rh)p, to 

statement 1 thinl: .few W") 11 1 d n lspute, howeve,.. vAlu"lhle +;he Notes 
~ 
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hav~ proved to !IIohola r~ anrl 01"1 t le s t n tp rE" sted ln ~Olll'·oes 

anrl 1I\1111~1ons ,ln thp popm. It stanrls h~r Itsplf heeause lts 

sOllnrl, strl1ctll~p., mOTement, an~ im"r-ery speak to the imlllf"inat.ion 

ln sl}oh Il WF1y that III numhpr of ~ i rferpnt inte"'prp.t ivp. 001'1.-

strunts ean ("row out of 1 t--each of whloh, thollf"h maybe not 

"wh"lt thp poet me/imt" (if thp. popt knew'), c~n h~ rlemonstraterl 

to hf3 i)1t.f"rnll\'l~r o0nsis-tent. 
• 

() 

orpatpR must 'hl" r"tlona~ from ,-wt thin. It may depll\rt from the 

ilS 11 '1 1 o,..rlp.,.. ()f t.~tn('~, hut It must hqrh,)llr V'Tithin itsl"lf no 

~hpn l spe,,~ 0f ,~hp orrlp,.. of 11\ POPM, l mpan to su('~st 

th~t ~ in ~ome way '!'e-orr.e!'s hot.h thp p.xper1p.ncp whlch 

f"ermlnll\t.p'g it, qnn t.hE" l~n~uqf"P ln whlch it 19 wrttten. For 
. 

the pllrpose 0 f rll~oll~"! ion 1 t may hE" pron not Ive to examine 
( 

this re-orderinr I)'rooe~s in te'l"ms of a ~nFllism--tlbat of 

expp.rlpnce (co~t,ent, slpnlflcQtinn), qnrl th~t of lan~uqpe 

(symbol, me~ium). However, l mE"sn II\lso to show ln thp oou!,sP 

of t.hE" pqppr thqt. no sllah rllvision E"xis~s ln practicp: thqt 
. 

in a poorl poem the rp.-orrle"'inr- functlons slmultanp oll Q 1y, or 

synchronlstloally, "lt hoth level!ll. 

If WP. hef"i~ from thp popm Itsplf, It Is alr~qrly impossihle 0 

to ~pparAte expp.ripnof" from lqnF"uqp-E'. The. experience of a 
l 

\ 
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~ . 
m~n 'htlll~in(" ~ "oo~en tahle 19 not ~ pOAm; Tlp.ithp.r 1s his, 

or l'innther's pp-roeption of thl'it p.xppr,lp-nop. In thp, popt'~ 

ppr~Afl+ion of thp.p,xp~ripn<"p, Wp ffiey h~'TP, .... t.he ,t"prm of Pl'POPM: 

th-.t IR to êl'!y, thp T'P-nmprinp nf p,xper1p nop 1~ p~rtly ~ 
1 

fnn"tinn nf peorcpption., Ru+' only whpn thet PPPcf.ption i~ , . r ' 
'irti~tll~te~, ann +'hp.+". hy t'T"Ansfnrnat1on, r~~hE"'T".,th·m mere 

tr'inql~tion, into l'inru~pe, ~o WP hAve ~ poem. 
~ 

l'm~ke th1R ~istinotlon (trBn~formAt1on vs. tr~n~1~t.1on) 

rheo~u~e it 113 .1ust wh~t l MPAn by "re-or~er1n(" exppripn0Et" 

i~/poptry. The peroAption of ~~ Axperipno p , €l'ven th~ poet1c 

",1 +hollt heo<"omin.P' pOP. try. Worèl s, U 9"'11 ilS S i.r'l'nif 10"\n t R~,mho 19 

~n~ noth1nr morp, hpoomp ~ veh101e for ~p~oription ~n~/or 

oorioppt.u~ll~etlDn. This 19 thp funot1on of l~n("uqpp ln sppeoh 

ann It.s writtpn eglliv~).pnt. prose-. The poet n'oes somf>f:hinp 

mo"'p +'h~n "trenRl"3t.p" his expprieot:0e into l~n(,,\HH·E"; he 
• 

tr"3nsf{)""'tIl~ if: bv ~ans of lanO'uafP. In thE" process of beoom-

poem is i~s QWD pxp"''''ipnop qn~ ~ new e-xpprip,nop, onp in whioh 
'i' , 

l~n("uqpp ls ~n inpxtr1n~hle oomponent. A type of fusinn h'is 

not oompletE". Prose 19 poatlo InsofAr ~s A partlal rus ion 
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• 

, 

h~~ t~kp.n pl~~p.. (Wp mirht SRy t.hat thp olffprpn~p hpt~ppn 

a pprcept ion an/'! 1 ts ~rt 1~111q t ion in pro~e or spAE"ch 1~ 

~ 

qmmtit.ativp--hy qrticlllqtin,. 1t ~e (lupllcq+;e It.--wherefls . 
thp ·olrrp.l'"enCe h(>hrPfln ~ pPl'"cept:lon Rnr Its qrtlclIlqtlnn in 

pop+ry ls ql1ttl).t.Plt.lvp--l;Iy flrtlclllqti~(" it wp ch'wre 1t.)2 

, 
to vl~w ~:xp~"'ipncp Rn r1 lqnf"\Iqrfl qC! qppRrl'\tp pnti+les ln th p 

1 

pOE'ffi, an~ so f>xBm1np thnse aspects of poetlc trqn~f~~M~tion 

which invo1ve onlv "'hat '"Te cq~l the (sir-nif1c~t1ve) c'ontent, 
• ~ t 

or "slih.iect Rlfltter" of poptry, RS n i~tinct from the slp'nir~T-

inp' -symhnls (wor~s) •. To rp'+:u"'n to our e:XRfTlplfl': 
1 

If we per-

percpp+-inn into 1qn"1l~pP qua ~~peh or l''r,ose, without funnB­

mp.~t~lly Q1+-prinf:" thp nRt.u"'e of t~p pvpnt. vre will 9til1 
---

c 

pp,..rO-MPO 'lfi t-h rpqpp.ct to St pqrticlIlq ... "1qte~iq1 ('TaOn) qno 

p 

v 

e:xpfl'~ifl'nce. If, howeve1", "'E" werp to look upon the cnnstituents 

or this expel'"iencE" in III nonspeciflc rr8MPwork--in other ~rns, 
\ 

take "man" "t'lnl1Iiinr" "w~onfl'n" qnn "table\" no+ as par-
I 
1 

tic111qrs, hut ~~ pure cnncppts ln t~pm~plvps ~~ weIl ~s in 

... 
2 , • cf. PtJ:u1 V"l~r~, "Pop+ry flnr Abst~RCt. Thourht"-ln 

~h~ Art or Po~t~y (193P) tJ:s it ~ppe8r~ in Thp ~oli~rn Tt~r11tion, 
e~. ~ich~~ ~llm"n qn~ ChA~les F~l~él~on (Oxro~ Unlv~~~lty 
Pr~!It~: r~w Yo"'k, 1965). p. 74-'85. ' '-~. 

\. ~ 

• 

} 
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.......... 
rel~tton to p~ch other, R ~lrf~rpnt pprception.hepins to 

, 

Conc~pts cOMhine to form new~oncepts ( man builnirtg 
, ~ 

t:h~ r.llm"\n crp"\t.ive "\ppnt) snrl/or evoke 8s~ociations ( woon 
, 

tree) , ano the event take~ on, e cosmic, atemporel asp~ct.' 

'T'his mqn; 'builninp this wo.o~en"table, cornes to stann for Any 

man turninp nature to _hllm~n pnns,: the crpation of "ta~le" 

from "tree" stan~s for human will in nature. The much lar~er 
concppts of man ann natu~e npcnme the true con~ent or context 

of the,px't>Pripncp, 9nn/-no+ll .. .nn~ of pO\'ller, ~sponsihility, 

control, enerr'y ~mn invention come into play. 

In articul~tinp &15 pprception of a m~n bUilrlinp a 

.wco~en tqhle, the poet ~il1 ckoose warns which evoke the larrer 
. ' ~ . 

perception, the atenporal one. 1 ~ay "worns which evoK1" 
heca~se i~ 15 not a 1uesti~n. he~e, of st~tin(" or "translAtinp" 

the laT'p-er pP'T"cep,tion. '!'h'3t, 1 hqve .1ust,none--in p:--ose. 

A po~tic p~rc~ption is ~ot q p08m. "Words which evoke" 15 

po'Vpr of 'Vo~r.s is a fnnction of t,wo propeJ"tlps, sounn ann 

P1ean itlF1 cmn +hp in tp ..... pJ,"i~T heh,pen these 'two will he thp 

prim~ry sllh f1ect or the' ,!,"pm~in~ë-r of +hls paper. 
" 

l pause at this point ta rnake 8 not uncomman obse!~R~lon 

~bout the n~ture or "a~émpo!al" perceptions. 

t.hRt a Doetic pe1"cpption il'; ~ny pprcep~iol1 of ~n expPJ'ien~e or' 

f'vent whièh f"oes l)~~Tonr. th'f' üllr!:.eoi~~e, links i~ with 'ill lUœ 
Ir 

J 

-. 
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e'Vent~ • Rn<'t ,1nvests lt wi th ~ lrni r 1oRnoe on an Rtempo1"6l 
\) 

\ ' 
.. 

or a ooRmie leval t It poes w 1 thout sayln". thR~ suoh per-

oe ption! r1 0 not bplonF' solel~ to poe try. They belonp to a 

lRrp-e ~phere of hllmRn oensoiol1sness. 8: sphe".ë wl110h 19 oon-

éerned not only with the oreRtion of wo".ks of Rrt, hut Rlso­

'\'Vith t.he evolvlnF'- of mytholo{"'les. J'plipions, "ln" mRPlo"ll 

systE"ms, ~nd t.hÀir Rtt.pn~Rnt rites "ln~ liturrie!.o At B . 
pl" lmi t 1 ve' lève 1, 8 rt ~mn rel Ir i.on ro hRnd ln hRn~. C 111 t 

hasts ro'!' :rellpiouos rite~. ThE'" URE'" of Vlnf'u'3pe in primitive 

cl1lturp whloh cornes closest to our oontempo~"l"'Y notion of 

ve,..~e, ts fC\llnn At. Its mo~t basl0 1eve1 in primitivE'" proay-e:rs 

an~ prayer-ohRnts, ~~ ob~erved by C. ~. Bowr~ ln his book, 
" 

Primitive ~one (New York, 1962). 

It ls Rlso worth observinp. that oerT.R1n reourrln~ im"lpes, 
, 

01' al'ohetypes, eJ"e to he round ln ,theo sub .1eo t m"l t ter 0 f bon les 

of myth, 1'e11{"10n, liter~ture "ln~ art, ann that this holns on 

a wO'T'1d-wide bRSis, trl'\nsoE'"n~lnF"'o\lltu"'Rl Rn~ temp~l'al bound-

~ ar1es. ~regtment an~ C9ntE'"xt v~ry from oultu'T'e.to ou1tur~, and 

therP 18 Inflnlt~ vRriety of date!l, but thp qJ"ohetypes a~e 

Teoo;ni7a~le underneeth. The hero, the trlckster, the mother 

are e):6mpl~9 of "irchetypal fip-ures; t1eslent into thE' .underwor1d 

1 and rebirth "ll"e examples df Rro~etypel events. ThE' faot thet 

thesp sRme Imapp.s ocon:;~ -·ln "rectms, aven or ol).il<'tren "nt!' 

uneè!uoated people, 6t aIl cnltn'Mll levels~ led C. G. J'unF! to 

l')l 

, 
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postuhtfl the theory of 8 """Oolleotlve unoonso 1ous". Whether 

or not "P hol", wlth Northrop Frye, th'\t StlO~ ~ theory 19 

"unneOp.SR~ry" to orltlo~ np.~11np with arohe~"pe9 in ~ par­

tl0~.lJ~,.. ho"Y of 11tprRture, 'l~ ~ theory it remalns ~ uS.Pful 

tool for explorinr. th~ ~elatlon betwp.en myth, reliplon ~n~ 

IIlrt, an~ lt may !'!ometimps Êncpl'l1n the appe~l'~nd aocesslb.ll1ty 
, f, 

of o~rt8in works of art to oultures ot.hpr than the one whlch 
1 

pronuced thp.m. It 19 not the place Qf this paper to ~lscuss 

further the theory of thÂ OOlleotl~e unoonsoious; suffloe it 

to !'!ay that th!'! a.pPp.8'1"CmOe of eroh,et.ype-s in pOfltry ls a 

mea~urà~le phepomenon, that the ~rohetype 19 the close~t we 

Cq-n oome ta snoh R thinp as a "univers.~l symhol", ann that 

insof"lJ" as B,.poet'! wOl"k utilises or evokës them, his work 

will be Apt to retain in trRnslation an aooessibl1ity that 

it mlpht otherwise lose. 

l have sain "that poetry di,freTS rrom prose ano speeoh 

bath in' i ts peroept"ion and treatmpnt C?f experienoe (the sub;teot 

m~t~er of a popm) ~nn also i~ the w~y it uses lanpu"lpe, And 

l hAve te·,..med hoth prooesses "re-o.'rdering". The ~e-or(!el'ing 

of e~perlenoe in poetry, ~g l have just +'ripn to show, tAkesb 1 

pl~ce on 1'\ mythioo-reliplolls"pl"!ne. What of the :re .. or!1erin~ 

of lan"ua~e? 

Here we ere.deel1np with Rn immensely oomplex prooes~ 

whloh, sp,ain, hsrbour~ a duall ty. 'The rules of proso~y and 
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verl'.llrlo~tlon. the t~ohnl<luee of Metre, rhyme. B1l1terl'ltlon , . .., 

~n~ eo forth. rAIl under this he",dln~. but to !U~pest thqt 
, 

the entire re-orderlnp. Is a questIon of exp101tlnr sonorous 

propertles of l{lnpuape wOll1d he Pl va!t over81mp11ftoAtlon. 

The reASon for thls 19 that l1'lnpuape 'ls oomposeo of words, an~ 
~ 

so 10np as the 'lqnplll'lp'A 19 'one WhiohJwe know. we oqnnot, in 

experlenolng It, separAte words from their meqnin~s. ~e heRr' 
, 

1 

sOllno9 Bnt'! 81mllltlllneoll~l:y rep.:lstpr meAnlnps. Yet th19 ln no 

l'lay q1 ters the r~t that. lAnp-ua~e has 6 sonorons aspeot whioh 

19 expp..r lA'r10P~ hy thp ,tD8l"--Ann throuplî the ear by the pmot ions 

--rathf'T' tt,tlan b~, the minI'!: muoh in the ;"Ay 'that musIc ls • 

experienoet'!. Just A~ music hllls B meBninp in itsoown oo~ext 

(suoh th~t oert.Ain anunne prouped topethf'T "m~ke~sense" to 
1 -

" 

the Af:l,.) so the 89\.1.no ~ of' a 1Bn~\lape have A meanlnp'--what ' 
, 1 J 

RC"bert Frost oalled "the souno of sense." But' the Mean lnp of 
. 

the ~ol1nd of a word And thfl mflBulnp of a word~ are not the 

samp, thlnp. It le the ra~t that we experlenoe them slmul­

taneously (in A 1AnpuApe thBt Wp know) that 1Aaos Mf' t~ ~~y 
~ 

!Il poet's re-or~erlnr of content qnd lAnVnaFf' i~ synchroniRtio. ' 

In his ess8y,·"The V.uslo of Poetry," T. S. ~llot elucl­

dates thlR dU1ility of sound and meaning. He callg "mu~loal't', 

not only the sonoroos aspect of th~ ~ord, but a190 Its meAnln~ 

insotar ~s it penerates eeoondary meanlnts and assooiations: 

1 1 

, 
t 
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The musio of a ..... 'or~ ls, !!o to spaak, at a pOint 
of intpT~eotion: it ~rises from its relation firs~ 
to t.he .wor~s Imm~~istely preoe~inp ~n~ following it, 
an~ in~eflni tely to th~ r~st 'of i ts "oontext; an~ 
from another relation, that of Its Immediate mean-
In~ in that oontext' to aIl the other me~nln~s whioh 
it has had in othér oontexts, to its prester or 1ess 
wealth of a~sooi"\tion •••• This 19 an 'alllls1veness' 
whioh is not the fashion or ~ooentrioitv of a pe­
ollliP:ll· type of poet.ry; but an al1u:qivenèss whioh HI 
in thA natu.re of words, An~ whieh is_equally. the 

" oonoe"'n of eVA"'Y k:in" of poet.' My purpose herp iS 
te 1nslst that a 'musioF\l poem' ls a poem whioh has 
a musio~l p~t~p"'n of, sound An" 8 musIcal pAttern of 
the secon~qry meaninps of the-wor~s~whioh ~ompose_ it, 
and +hF\~ these two pAtterns are indissoluble ~nd one. 
An" if you 6b.1ent t.hat it i8 only th~ pur~ ... ,sound, 
Apqrt from th~ sense, to whloh the adject~ve 'mus1cql' 
oan b~ "'lphtly App1ied, 1 oan only reafrlrm my pre­
vious assertion that the sound of a poem 18 "\8 mnoh 
an Abstraotion from thp poem as Is t.he sense. 3 

, r 

Th~ "pure sound"' of 8 poem oan be expèrlenoed only if 
" the poem ig in a l~n~ua~e we do not know, or know"imperfeotly. 

~ 

Elsewhere4 Eliot desoribe8 this experience: 

\ 

1 h'lve sorne t ime s found. 1 n tryin~ to rea~ '! lanpuAge 
whioh 1 d id not know very weIl, tfiat 1 d id not /under­
stand.a pieoe of prose ~~til I understood 1t aocordin~ 

,ta the standards of the sohool teaoher: that 1s, I had 
to be Aure of the'mp.anlnp of eveTy word, ~rasp the 
prammar ~n~ syntax, and then I.conld think the p'!s~ape 
out in Enp.l1sh."- But I lvlve Aleo round sometimes that 
a pleoe of poetry, whl%h I oOllld not translate, oon­
taininp many words u~rBml11ar to me, and sentences 
which 1 oonl d not 0 9!lstrue, oonveyed someth in~ immed- r. 

iate an~ vlvid, whloh w~s unique, dirferent from any­
thin~ in ~nplish~-~~mp.thin~ whioh I oould not put lnto 
wor~s and yet felt that l un~erstoo~. And on learning 
that lanf"u'lpe better l'tfound that thls impression 1'9S not ., 
~n 111n~ion, not somethinp whloh I imae'in~d to be ln 
th~ popt,..y. but somp1;"hinp th'lt 1f~IS rE'ally the'l"e. 

3 On Poetr! ~nd Poets, p. 3~-33 

4 Ibid., "The Sooial Founction of Poetry~~ p. 24 
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WhAt.he ~pp~ehpn~e~ in thi~ oa~e W8~ the meaninp of 
, 

+ohe ~olln"~ ot woril~: ç:the ~oun" 

or perh'ipe it w('l111~ he ore Apt 

of sertse of Anothpr lAn~u~~e. 

ta oal1 it "the'sensp of 

90un".~· An" qinop, ln poo~ poetry. the mPAnlnp of the ~oun" 

~n~ t.he mAAn(np of the WOT" 'i~P fusel! 1"h 8 hArmoni0llsl:y Inter­

~epen"An~ relationshlp, he Was AnIe ln sorne WAy to prAsp 

In'tnl.tlv~ly the mean1np of the poem. In -the same wey, a· per­

son "'1 th a p:lft for lanpullpes ,1s Able to formulAte syntBotloAlly 
1 

,oorreot spntenoee ln 8 lan~uA~e he ls leArnln~ before he 
1 

"kno"s the l'nIes" -.- he ,,111 !!tay.thAt this .01' that "soun(!s 

ripht." 

'T'he me,Aninp of the ~ollnc'! 'ipplle!t to inl'! Iv irlUAI wo:rrls, 
1 0 

but mo:re i-mportantly 1 t epplips to ~ro\1ps Qf WOT"ds, to syn-

t~6tIoA] fOT"mAtions. It 19 the MOO" ~f a statempnt--ln(!lo~tlve. 

1n1;p,..l'op'l t ive. exol'imA1:Ol'y--the p'estnl'e. 8S i t weT"e.. that the 

. ~ 

In 8 lette~ to his student, J~hn Bartlett, ~obert Frost stresses 
'!' ' 

the importAno~~of thls A~ArAness, An~ r!esorlbes how a poet 
'j • 

must-~k ~ith It: 

Now It ls posslhl~ to h8ve sense wlthout the sOlm" ot 
~ense (~s ln muoh prose that 19 suppo~ed to paes mu~ter 
but l'\'ik~~ verv ~\)11 r~'l" inr.) 8n~ the sound of eenee 
wlthout ~pnse' (as ln Alloe ln Won"erl~n" whloh m~kes 
snythlnp but ~ul1 i-e'!d in~. The be-!lJt pl'\oe to P:E"t the 
ab9trà~t ~olmd of sense ts from voloe~ behlnd ~ door 
that out~ otf t'he woros. • • .Those sounds -:lre 81lmmoned 
'hy t.he audl1e (au~ 1"11) l.m!l'lrlnet1on and they muet be, 0 

po~ltive. strDn~. '\nd deflnite1y ~nd unmlstake8b11 
In~lo!l'lted by ~he ~0ntext. The reader must be st no 

" 

/ 
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loss to p'i,re his v{)ioe the poetu!'e prèper to th~ 
sentenoe •••• Th~ soun(! of sense. then •••• It 
ls the ~bBtr~ot vltality of our speeoh. It Is pure 
sçmnd--pure forme One who oonoe!'ne hlmself wlth It 
more than the subjeot le an '!rtlst •••• An ear and 
sn sppetl t~ for thesp. sOIm(ls of sense 18 th~ flrst 
qu~llfloation ~t a writer, be it of prose or ver~e. 

xi! 

But if one le to be a poet he must learn to pet 
oadenoes by sklllfnlly bre6kln~ thé sound of sense . 
with 1911 their irrepularlty of aooent 8oros~ the 
rep,ull9r be1!t of the metre •••• We depend for vFlrlety 
on the Infinite pl~y of aooents ln th~ soun~ of sense. 5 

In poetry the sound or sense 1s half, or more than h~lf, 

of the mpssap~. On even thp moqt h~sio level, in primitive 

pr~vpr~. sonp,s. ''lnr! Inc~ntatlons. sOllnd-meanings fl/"ure in 

the for-m of tunotional ann struotur~l rép.et i tion (the ré fr~ in 

I1ne spems to occur in aIl 18n~u~f'es an~ cul tllres). parallel-
\. 

i!llm, rhythmio ~J"lve, mptrio~l repolarlty, ollontFltopoela. In 

terme of sOllnd, a stat-empnt mede onoe does not mean qui te the 

same t.htnp, as that SAmp st~t~ment made twioe~ The statement 

ma~e twloe in suoopssion'~oes not mpen quite the seme thing 

as thp st~t.ement m8~e twiop wlt.h intervenlnp materiel. While 
" " , 

a 

the _subjeot metter differs from one villanelle _~o I=lrother~ 

8om~thinF of the meaninF' of the sound, of the s·ound-struo.tu~ , 

of every villanelle is t.he seme. This 81s0 hol"s for musio'al 

toJoms. 

In ~oo~ poetry, the meantn~ of the soun" an" the mean!n~s . . . 
of the "'OT'~s are one ln that they are experlenoed whollst ioqlly, :. 

" 
even' thouph the!,.. mesea,res m'ly not Ibe the S'lme. EI)Qh lllumlnl3t~s 

5 Lawrflnoe Thompson,. ~obert l'T'ost The 1':arly Ye~rs, 
(N ew ~ 0 rk, 19(6), p. 41e·--4"';:"::;'1-::-9~""';;";;"';;;';;:"';""''':''-'::'::';=--:~..;::.t.-=-~~ 

,. 

0'( , . 
'J 
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1 

. the other--by hfl'l/"ht1!.ninp or by !IIubtly ~lte'T'inp'. ThuA, 

the poet Is worklnp wlth t.wo systems. This Is what l me~n 

by thfl' J'"EI-o'T'~e'T'ln,!.Y of l~np'uap'e. If. ls a8 thOllP'h the lanpuBp:e 

in whioh a poem ie written le not t.he lanpuape of the poem, 

but only the mate~lal from whioh the lan~uAge of the poem 
. 1 1 

~eTivee. The poem itself is in A seoon~~ry lAn~uAPe, one 

whloh uses thfl' forms of the "mother-lanpuApe" but use~ them 
1 • 

Aooordinp to ~1frp~nt rules, rules whi~h it. orestes foT' 

1teetr. ~he poem o'T'e~tps'lte &wn oontexte of sound ann mean­

inp, An~ the'T'esfte'T' Its only I1neulstl0 rule le t.he rule of 

internal,ooQslstpnoy--of falthfulness to these new qontexte. 

The notion or poetry oreatln~ e new IAnpuepe 19 Ret . . 

out with 'T'em~T'keblE" luoidity And slloolnotnees by plaude 

Lev 1-St.raues: 

[Il n artloulete speeoh, the primAry nonsipnifyinp- oode 
~honeme~ Is a means and oon~itlon of si~itioAnoe ln 
the seoondary-oode-{plOrppemee]. In thls w~, si@'nifioll1nce 
1s restrioted to one level. The dual1sm le reestablished 
in poetry, whioh inoorporates in the seoond oode the 
potentlAl, sipnlfyinp VAlue of the first. Poetryexploits 
simuitaneously th~ intelleotuel siFnifioanoe of the WOT'nS 
and syntaotioal oonstruotions and aesthet1e propertles, 
whloh Are.the potential terme of another system whieh 

, re inforees, modifIes ,. Ol" oontrad iots this siRnifioance •• 
• • Two artioulated meohanisms mesh to form a thlrd, 
whioh oombines the properties of both. 6 

The new, Internally oonsistent lAnpua~e of e poem May 

be t.hE"·o~8tlon of ~n In~lvidu81 poet, or 1t mey evolve 

6 Cl8u~e Levi-Strauss, The ~aw an~ the Cooked Intro~uot1rn 
to a So Ip.noe of l·tthology : 1. transI'! te" from the !'rp.noh by. 
John JI1n~ noraen 1re Ip'h~m .. rt (New Tork, 1969), p. '21. 

... 
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oumulatlvply t.h1'nup'h t.he wo1'k of Many poets, resul tln~ ln 

s p~rti~ul~r Bohool 01' ~tyle. Amonp ~odhrn poets, e e oummlnp8 

May be t.~kpn ~9 ~ alp81'-out Axsmple of an in~lvl~u8l poet 

ol'"e'it:lnp his 0"1} !!~oC'n~ary 1anpuape. '!'heo1'etlo'illy et least, 

a slnrlp P(),~t. o()111~ orp.'1te a new lenPll~p'e for every poem he 

wrote, but thl!!! IR not usuelly wh'lt occurR in prgotioe, 'lnrl 
. 

~ poet's own spcon~ary l'lnpuape, if it remRins'fairlv oon~lstAnt . . 
throllf"h the whole ho~~r of his wo1'k, Is what ls known RR hi8 

volee. 

I shonld ad~ a t this point: thRt .the re-01'de1'lnp of , , ' 

lanp-uqpe cgn tqke placf' on a v i~ual SB weIl RS an a ud lal plqne. 

1herp 11tprg~u~e ls expe~lenaed p1'lmarily viRuallY--fritten 

down qnd re~d ~llpntly--thp sound of sens~ ls repleced, or 

enh~ncp~, hy wh'lt. ~e mlpht. eqll the "look of sense"; An~ the 

~l~trlbntlon or Wor"9 on q pqpp, thp embpll1~hmpnt\or letters 

or WO~~R by meqns ~f oAl11p1'Qphy, 1llumlnqt1on, or print1n~ 

~echn1QuPs, the ~~orne~rieel shape of a poem, oan 'ilso runo~ion 

as lqpPllepe wlthin Vmpua~e. ~hls, too, ocours st the p-rlmltive 

level; 1t is t.he C'lse for oert91n pr8yer-~mulets gnd poetical 

cha~ms, thp ancestor8. perhqps, of morle:rn "oonorete" poetry. 

As poetry hq!! come t:o hp pxperlenoed more ln 1ts written th'!n 
~ 

ln 1 t~ 8po)<en or !lunp fOl"m" the vism'1 elpment. flpu'1'"es stronply 

alonp wlt.h or Instead of the sound o! sen~e, ln muoh of mo~ern 
• 

po~ tory. 
, 

It 19 slpnlficant, 1 bell~ve. that Levi-Strau9s'8 

, .' 
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~tet~~~nt ~bout po~try oceurs in,a l~npthy disoussion .of the 

. n~tllre of' the' ~rts 1Il~ oomparec1 to the n~ture of mytholoP'Y. 
, 

He examines pal nt lnp, soulpture, poe t:ry enrl mus le, v le1'flllP' 

e~ch ~s e l~npu~pe unto Itself, Rnd onmp~res them to mytholopy 

whioh hè ~lso defines on a linpllistio model. The interre~~ion 

of thesE" flelds--art, lAnpu~p-e, ~nd mytholoPY f rellpion--
• 

,seem~\ tn m~ to he the onJy key to fo~mu!qtinp III comprehensive 

the01"~r of -.ny one of th~l'1. 7 They ... -re '\11- outprowths of the 

orp~t.ive Imqpln~tlon: pE"rh~'ps a trllly thorouph investlp'~qtion 

w0l11 ~ hpp ln w 1 th thE" whole problem of human Ol"e~ t iv i ty ~nd 1 tH 

souroe. In this ~ensE" Jllnp's the~ry of the collective un­

cnnsci')lls la ~ possihle polnt or depB1"tu!"e: it st lea~t 
, -

reoopni7,es patterns 1'fhich "IrE" t,~Bnsoultural and ~pply equ~lly 
1 " 

to q~tistio ~n~ mytholo~loql cnnstruots; qn~ it prrpPles w~th 

the p~lnoiple of qot.lve lm~plnllltion Ih hum~n psycholopy. If 

thl'" were oomhined with Levl-Strsus~'s lanpuqpe mode1, lt r.tlpht 

po "1 lonp' way towar~ evolvlnp ~ theory of the nature of art. 

ln peneral. 

l"y oonclus Ion i9 that a.ny theory of poe,try which fllliled 

to oomE" to te~ms ln sorne way wlth these relatlnnshlps, with 

parallels bet",een the arts, lanpu'\("e, IIlnd tnytholoRY, wOl)ld 

\be.' .~ b~st. lnoomplete. 

A wo~, thpn, -on the t.hlrty poems. As 'I stated st the 

, 

.. 
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out!tfllt. t.hfll l"elstlt')n of th.l!' flltlllIIH1Y to thfll pOfllm8 pl"esentflld 

hftl'fII mllly not "lwsY!II hfll tmmfll~l'ltely flpp'lrent. 1 w0111~ !llII\y 

thet nnlv t.h~ft of thf:\ poems--those' numhe,..f'~ XXII, XXVII, . . 
II\n~ XXIX ln th .. mll\nullloT"lpt--II\l'fII ~tNllrhtrol"wP\1"d fIIx"mples 

,,, 1 

or trllln8roT"m .. tlnn or fIIxp~T"lpn~p ln thp mAnnpl' whl~h 1 

~e~o~lbfll~ (thfll !II.lmplfll (ltv~nts h~lnr. ln th~ fll"~t popm, thfll 

hll\n~ln~ hll\ok ~n~ forth or thfll lo~~ of rlr~woo~; ln t.h(lt s(ltoon~. 

thfll "omll\n ""tohlnp hl"'l" 10"'''1''' t.h~ol1,.h the plll\88 p~n" a~ 8he 

walt!ll ro~ hlm t.o oppn t:hfll ~OOT'; ln t.h~ thlT'~. thE'! ",ttfllmpt 

to ~(It!llt.T'oy '" rift.) In t.he IBrr:" m".1c{rlty or t1i~ popm8, the 

p-eT'mlnAtlnf" expe1"1enoe 18 or !Il plllyoholof"loal or '" lIIPll'ltUe.l) 

natUT'fII. BeoAu!ll~ of th!~. thfllrp l~ no (ltxtp~nll\l ~v(ltnt to 

rfll-o~~(ltl"; ln~tpA~ An intp,'?'n"l event mlllllt be oonv~ypl1 throl1rh 

lp\npu'lf"P. Orf,p·np8t th!!II !~ Aooompl1!11hp" wlth reOOUr8e to the 

thp p8yohe •. ~hl~ 1~ the l"~"~on ror th~ll" "otherworl"ly" 

q\lsJit.y. Lllcp th~ pOAmlill "Nillnp wlth ~)c~fllrnRl pVfllnt~. tbpy 

!~Ak thp ~tpmpo~~l; hAnoe. thplT' Im~rpT'y 19 elfilmAnt~l ~nd 

!rohAtyp"tl. 'rhfll "l"ohAtyp~l 01 l"01e !m1\p'P OCOUl"!II ln 9.\l"J"tet (XIV); 

~ro,h~typll\l numbel" Im"p,eT'Y, in Ç,\l8l"tet, The D~~~ Tree Speake 
, 

(III). Coqntlne SonE (VIII) qnd ot.hfllr~. Touohlng Bottom(XIII) 

evokp! thp h~l"rowln~ of hell. Flpur~~ 11~ M"l"lon (X, XV. 

XX, roT f. thfll l'-rey la~ y (XVI). thA dano lnF 1'-1rl (V~ th~ 
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"omEl'n in Blue 'Girl (XVII) F\n~ th~ "omAn in RltMle (XI), 

Invdlvp. or evoke arohetypa; women: ~ther, muse, rate, 

t~m'ptres8, etc. 

As for re-orderin~ of lanp,uape: the "voloe" ot 

the pnems borrow~ a gre~t deal frQm p~lmltlve sonr, and 

~s moat obvioue reatu~ee are repetltion--~t lines, ot 

\.:parts of llnes, of wholp. ~t8n!as--. repetltlo.n wl~b var­

l~tion, ~n~ struotural parallelisme Almost èny of t~e 
" 

poems oan he tal<"en to l1lus-t:rate thia; Vessels- fIV), 
.-

quartet. and ~ (XVIII) are, in terme of etruotu_~, the 

most extrp.me exemples; but the same prlnolples are at work, 
" \ 
more subtly, in a lonp~r, ~iscursive poem slloh 8S 

Blue Girl (XVII). 

\ 
\ ( 
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They told me where 
It w~s in ~ be~ or 

l 

The 'l're e 8 ' 

81eeplng: 

Verse by verse l oount my 8on~ 
on the nodes or ~' twlg 
thl!lt the wlnd brought ~01m. 

It Was ln ft be~ or stonps. 

/ 

1 
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The Other 

Tour voloe~­
l'lbove all l love 
your voloe: there's ea~th 
_an~ ,.,a ter in 1 t. 
Where "id yon lesrn your son~~? 

Sonps ' 
are not-O'learnt. 

But. • • the ~wind! 
the oraokeo bell!-

, -

- ~n~ the hooves rlnpln~ ••• ? 

..... 

Ah. 

Where '1 oome from 
thlnps happen eas11y as 
morninp nomes to the mount~ln • 

... 
"'111 yon teeoh ,me, then? -

When .... 1t'e We'TE" ohl1dren " 
~entl~ snd gently our insIstent 

, oaresslng flnpers tra~ 
o lro"'!es on eaoh other"'s lIl1"mS 
tili the b100d came ••• 
In everv ~esture we we1"e ~ 
tend~r ~~ doves. Our skln was 
sort a~ the~oecks or leaves. 

, 
A~d n In yOll oroon son~s th,n, 01" whlsper 
rhyme~,ln-e8oh oth&r's e81"s? ' 

o 

--As mosqultoes draw blbo~ from your earlobés, , 
" 08Itry i:t sln~lng in-the1r bodies ••• 

The hAlrs.at!the nape of my neck-
ourl et the sonn" or your volee. 
~~r ls t.he n~me of,the son~ l heard 

Where l oome rrom 
1eave~ let go be~6re 
the wind shakés th~m, ~nd-no one 
answers questIons. 

, . ' 

.. 
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III 

the dead tree epeaks 

Why have ~,they 1eft me fIItand ing 
"ohained to my mm p~l"ts'? 
V-y threfi' trunks 1esn fIlwry, 
MY. 1imbs ~re aIl out ott. 
Twe1ve torks have l 
that do nat even remember the weipht or my leav~s. 
r- will nevel" lie down .. 
tl11 the woorl cl"umb1es. 

The tun~us llke a ye110w Qurd tormine. 
reedln~, spre~dlng. 
The runpus llke a yel10w braln 
s18eps at my hesrt. 
WJ11 you renew your lire? 
Bl te i t open. 
What rlo you wish t'o knoVi of neath? 
The answel" 18 inside. 

Where my bark is stripped away 
l,sm white as mllk. 

" .' 

l ~m smooth 8S bone . 
but "'1 thout bone..! s br! tt1eness. 1 

Twe1ve horne~ he~ds were my twenty-four branohes-­
An~ what are thesp b1~ok ohalns 
that will not let me f811? 

, . 

- , 

/ 
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IV 

Vessels 

Your mother gave you a tlny bo~tle, 
~l~B~ orlnkle~ l1ke old s11k. 
When you unoork your tlny bottle, 
blrn s s treA.m out of 1 ta mouth. 

Blrns streA.m.out of 1te mouth: 
Oh ll10ky one! my u!'n, 
my urn of ~ thou8~n~ a~es, it ls ~~pty: 

l live on a lake wlthout horizon 
ln a ship wl thout 6, sail. . 
Into my wlndy oabln 
your blrde are blown 

and thelr oolours oraok ln my sight 
and they hanp, on the air 
11ke spots of' unvenishinp 11~ht-­
~yes open, eyes closed. 

You!' mother RRve you 8 tlny bottle, 
~lass frosted llke ~reen foam. 
When 'you unoork your tiny bottle, 
blrds stream out of Its mouth~ 

My lake has no horizon, 
my ship ls unpelnted. ' 
Oh my urn. my -stone urn, 
my llrn too larp,e fa", lifting, 
my urn of a thouBA.nd ~ges, you are empty! 

• 

," 
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Dsnoln~ Glrl 

Who is that, dancing on your tlred he8~? 
Yonr fl!loe oO,llepses un~er the we ip:ht. 
Your huge nose spreads l1ke wax • 

. 
Alresdy your eyes B~e heunted: dopa' eyes. 
She flutters 8 red mentIe. 
The dance sinks hollo~e under your oheekbo~es. 

Sl!ld ràoe~ turning ln the win~ 
ol!ln,sway yoü no more. 
You remember the eummer of .your first love', 
brou~ht to~flower in Il windmill's Shaoow. 

Your faoe caves, a horse looks out of one eye. 
She's put a oel!lth's-head ln the other 
wlth one thrust of her Iron foot. , 

P~le volces ke~nlnp, on the wln~ 
oan ews'V VOQ no more.~ . Q. 
You remember the summer of your tiret love, 
brouf"ht to flower ln 8 ,windmll1' ~' shaoow. 

1 

~ 

---- . 

'" 
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C:rfll~le Song 

:-

rooks me now the wln~ l l1ke ~ ~bmt hfllnd' 
el ft In~ eeed to efllrth 

an.~e wlnd-sown 
hand to the mouth of e"rth 
rOQk fIln~ duet 

home now to eÎ.!rth 
l elit1e j '\ 

through the wlnd's rlnRerS 

rook end d uet 
hant1 ·to the mouth or earth ,J,-{ 

f • \ 

• o 
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Yon 8re seven part9 8trftn~er to me, 
my love. 
l hear your s11~noe ln the next room 
11ke a voloe on ~nother ba1oony. 
If you couph, or turn a pa~e, 
It Is 8 sentenoe th8t thfl wln~ wArts up to me 
ln 8n unknown tongue. 

'l'hese w811s thfl t are ours, m~' love, 
~re nelthe~ mine nor yours. 
We OAn atop"up the craoks where the wind seeps in, 
to make 'them W8rmer. 

-When we-talk, we are two bl1n~ people 
explorlnr faoes wlth h8n~s. 
I hear your si1enoe ~n the next rOQm 
11kA ~ praypr of ~nother falth. 

, " . 

/ 

" 
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VIII 

Oount lnp: SonP: 
. '" . 

He foun~ a ohll~. r~lphtene~ by the rein, 
agalnst ft wet tree leanln~. 
Rer ff\o8 ohll\np:ed onoe, and told or the w in'd té ounni np:. 

, . 
He roun~ III queen of rury 'ln~ de~palr 
who bBn~ed upon hig door. 
lIer faoE! ohanp:ed twloe, end shone ln the d8rk mlr~or •. 

He round III Muse upon a wooden sta1'r 
who S8nR to see him there. 
Hel" f80e ohBnged thrloe, looked down t'rom the h~r.h towe~. 

l"our t imes W81!J ber f8,oe made ne" 
when the floor re11 throu~h. 

'-

F1ve timee WAS her faoe made over 
for rive t'lat I!Jtonee that he bounoed 
on the wide river. 

• 

.. 

" ' 
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She wa'ite, and oounts the days. 
--Supposlng it were so: she wouid FO away. or oourse, 
somewhere besi"e~the ses, to seek new bep:innlngs. ' 

Will they ssk, wIll they wonder 
who oame into the mldnlFht ~arden 
prled baok the damp turf and 
found the door to the ~ark ohamber--
foroe~ It? or found the ook rusted, the hln~es wlllinp? 

. 
Will they ssk, will they wonder 
who took bee~_o~ the raln's whisper 
set his foot inside and 
put down there for 8 ni~ht's slumber--' 
WIll they searoh for signs? 'bis footprlnts ln her IrIses? 

, 
--After aIl, he di" not leave ~ry muoh, 
a nothing, a p,raln of sand off his toe 
,no evidenoe at a1l--save that this grows 
seoretly round and ml1ky in its oeIl # 

beoomes preoious, awsits its.own disoovery 
pressp.s ARAlnst the shell. • • 

and thus the pearl becomes her universe, 
demAndinp 1i~ht. Can she deny It thatJ 
Wha t else le ovta ln? This BI one , . 
expandlnF Insl~ her, 18 no mldnl~ht wralth 
that mlpht have,bean a dreftm--steallnr, away tr~oeless, 
r.esurrected only ln oonjeoture: ~ 
no, thls le real, and sne wIll feel it ~row 
more real within her day br day, more terrible 
for sayln~ that he 1I8S there--indel-lb'ly. 
( fIt he oame b~ck to stay?--but that wOllld be 
st best a tenuous and oloud-bound thing: 
he soupht a wayslde shelter, not a home.') 

--She waits, and oounts the days. 

" 
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Jterlon (1) 

~!y mln~ when l met Merlon 
went out ot' me--

,.- t'lew wlndward tl11 the wlnd baoked up, 
oP!ul!ht ln '!n elm trep., 0 

rell e~rthwa~ wh~n the wln~ dled. 
Un~er the tree s'!t M~rlon 
oountlnr the soale~ of flshes, 
Un~er the tree s~t M~rlon 
wlth a basket P!t her sl~e. 

l'y voloe when l <filet MarIon 
went out of me--
hld ln the grsss till the birds oeme down, 
brokê looee, broke free, 
fled to the hills of blown'sand. 
Down throurh the dunes oeme Marion 
slnginp of ol~ bones. 
Down throupb the dunes oem~M8rlon 
with 8 spede in her hand. 

My soul when l met M~rion " 
went out of me--
rose towar~ the sun 11ke s 1eef on r1re, 
fell 11ke ft oinder, 
oame to rest on the wster. 
Down to the shore oame Marion ) 
trall1np e net of sllver. 
Down to th~ shore oame Marlon, 
the terrym&n's dau~hter. 

\ 

, 
," 
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lUddle 

~ Rer ;'ream like dropt! ot rein, 
her r~oe, thron~h th~t ~patte~e~ ~lst!s. 

Pelther win;'ow no~mlrror, 
you o~nnot w1pe It olean. Thou~h near, 
if yOI1 think you oen oome ~ny ne~ll"er, 
think spain. 

11 • 
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Your Words 

The sound of paper rUBtl1n~ 
an~ your wo~s l1ke ~ry bonee on the pap,e 
stop my heart tonlp,ht. 
l want a love who writes hie son~s on sand, 
whose meSSflpes 
flre bits of shell and a round ~one lert on a lo~ 
l may neve~ rlnd • 

1 

18. 
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Touohlng Bottom 

Ol~ stones (bat the l1~ht lost lonp. 8~O, 
l know you. 
Itts bll!lok down hel'"e. 
Damp e~rth still falls in flurrles 
when my rln~~re speak alonp the wall, 
But my han~5 h~ve- unoovered your faoes, 
old stones .• 

l know your bllnd eyes, 
your mouths that the rain oan't rill. 
It's.blaok down he~e. 
When l find my way out 
--even 1f, It's lip-ht thel'"e, sti1l-­
my hands Wl11 remember your faoes, 
old stones • 

13 • 
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She ln the glow ot the 1amp, 
he ln the JlJhatto1r 

1 oa11 down the nlp:h,t w1 th eongs: 
Oak-arms anple out 
Into dark. 

Into the lamp's olrela 
her slster, hls brothe~ 
oarry the ~ark th1np,e 
thst the storm 1rashed ln. 

Count one for the star that 
two for han~e jolne~. 

Tules them. 

Count three tor the oomln~JIJ 
tour for hRn~s jolned. 
Rere. beyon~ the window 

and golnps, 

the ni~ht cornes pently. 
Oak-Iu"ms sn~le ont 
into ~srk. 

Re ln the ~low ot the lamp, 
she ln the ~h8dow 
0811 down the nlght wlth eonp,e. 
Into the lamp's o1ro1e 
his slster, ber brother 
oarry the d8~k thln~s 
that the etorm washed ln. 

Under thls roof, with songe, 
1re olose the olrola. 
O~k-8rms anp1e out 
lnto dark 

o 

" 
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, Marion (11) 

Marion sits by the river 
(the leaves ot late summer 
110k ~t the sun) 
and the wlnd oomes ~own by he~ sl~e 
end the .. halrs t"-rom her head 
t'lll one by one 

The blrds tly up'trom the p,rass 
.lth the sort brl~ht stran~s 
and van1sh upstream without ~ ~ound. 
The dew ls 001d 
on "~lI!rlon·s hands 
when the sun "oe8 down., 

"Somethinp oalled you. 
W~! lt the wlnd? 
A ~re"'t downward pull-­
WB! It the river? 
A !tran~e eold promise-­

.W!lU5 1 t the de.? 
AIl my own ooean 
oonll!n' t stop yOUl" ears 
so the ~rm wftlls Fav~ 
~nd brou~ht me ta my knee!. 
A preat tUF ~o."nwe~, 

.• hat white s11~nee, 
my chil"? 

Rrlpht blrds, then take or my helr 
tor your nests' llnlng, an~ b~l"e my heae! 
to werm your youn~." 

(and the wine! oomes down by her side 
and the halrs tram her head 
fall one by one) 

; t . t' 
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, a 
The ~rfly I~dy wlth ber b81r under wster 
bow! ta the wind. how! to the ~~ln. Q 

She i~ the k~eper ot the nlphtlnFale. 
ghe r~nB the ~erk oan~les. ~ 

gee. her ha1r mOTe~ l1ke the tron19 or ge~wee~, 
~er e8rs ~re fillefl wltb ~ Aoun~ of rIntes. 
VOB9 ~row~ hetween hAr ,rlnp.e~9. 
'T'he wlr\~ ben"9 he'!". 

~ry w1n"y lan~hter haS,Ol'80ked he'!' mouth's oorne'!"9, 
Her hair Aw-inp:s ~own ln ~n are. . " 
Re'!" bo~y la pIlant as s dsnoer' s, ' \ 
Rer rinp,ers l'1re bones. ' 

When l woke ln the nlp.ht her t8ce was st my ~lndow, 
~rey In the wlnd, ft,rey ln the' ra ln ' \ 
,(~n~ l must leave you ln ~he mornlnR \ 
Any love) ! \ 

/1 

" 
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Blue Girl ' 

tlowers or a late sprlng ORnnot fl~l 
the Wft.l..I8 -that sRnk_ln ber e..x!!.! 
too ~empty, thesft l~tte~ monthe of winter 

l hlllve .oome \1n~el' the epe11 of the I1tt1e bIne plr1 
now thlllt It's f1llI1. 

~hel'e, on the wIIlI1, 
ln ~ fA~e~ oalen~Ar prlnt, Ahe At~n~9-­
blue plnftfo1'8, ol~sped hand~, 
blaok hlll1r out oloee IIlround A polnted faoe. 
nèoembel' ln the o~phanft~e.' Thel'e--In ft oold OOl'nel'-­
alone. qulte motionleee, fAOé polnted Ilke A 1eaf, 
she fttAn~ft: (raIl l'lb oape houein~ 
s11enoe 1lke ft b11n~ oanary. 
Why have the nuns not oombed he 1" hal l'? 

r for It 1! 1'8".red as a o:retln'~ hAlr. 
Her eyfts peer out) hlne wells 
wAltlnp ro~ wlntel'. 
(Pale phrist of AdelheId. the RleepwAlker. 
stoak-Rtlll ln moon11rht, 118ten1np to the wind 
In·fl:r-tl'AA9 no one else OAn hear!). ~ ~the 81r 
l'!rounrl her 'hille, And her th!n lips .-

1 

blue fl'om thp touoh or !!tIr ' 
ln wlndy oornA~~ whArp hA~e Wl'!llR meet. 

What f:\l"e her bIne eyes l1ke? 
~hey ~1"~ l1ke ~mAll blue flowers 
trlllppef! unde:r 10e '1' 
nuns' e~s, submel' ~, 
Ionp:lnp; to 'hum 
(And now ln an Instant she 19 joan 
eU1'l'ohndéd by voinee) 

1 

, ' 

1 
Arlette ln hpr ba:re .ohamber 

~ opens ora~ed eyes. 

'. 

Dry leaves whl9pe~ At the window. 
Now one b~:re ~l'm 
~winps out ~t :ran~om, olutohes. ~t the sheet, 
stlttens end ~rope. It hAngs from the bed 
like A-~~8~ erm. She ~oe~ not bllnk. 
Thft wln~ oomes in. ' 

T~l,., 
1'1. 
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• T1ses, the' leaves.oome down 

wlth a pspery rustle. 
The house in autumn 
~ssumes a dlnpy Air; doors ban~, the leaves 
'blo" ln. • • 
l hav~ oome under the spell of the Ilttle blue pirl. 
There, from the weIl, . 
she stares--pale paper doll 
in B oold oo~ner, sByin~. 
l am Sabins's ohrid, Be werned 

of sudden departures ' 
ot' niphts on trains 
ot' silenoe in unfamiliar Irooms. 

, 1 "', \ This man, Modl~liani, 

, . 

1. 

whose vision she was, t'or.~lx years in'Montmal"tre 
prowlinf by ,nipht, silent. given to exoesses, 
endles~ly shif'tlnr- 10dpin~s, drewinp,' from wine 
his ~isenehBnted nudes. thls man too 
was Dt' S~b Ina t s ouI t. You oould not follol'/ hlm 
throup:h his dark ohanges, you oOllld not keep 'paoe 
even s sinp'le nipht,' tr}oinp' him trom OFJf,f to oBrl. 
The post oame b~ck ~i ur a te'rse tD~ménag~ t __ 

No known ad~ress. ~ 

(Arlette ln her bere ohamber 
steres her rap. doll,stare ••• ) 

-I have come un~er the spell of the little blue ~lrl 
now thRt It's t'aIl. 
l see the stars 12'ro" bIne hetween the branohes, 
the leBf 'YithEfr. ollrl in"arc} on itsplf', 
the w1nn ourl round the leer. 
Leaves ' 1 
r~ll, leaves ro~low me--
Brip,ht leaves to WRrm my room rrow/brown Bnd brittle 
an~·I wait here ro~ the oold ooming. (But artel' aIl she, 
S8hlna' S ch,l1ff wi th -the 1elllf-like faoe 
ls only ~ squa~e or paper, eut from Deeember, 
wlth ol~ brown sootoh-tepp, peellnF, 
st thp. oUTle~ Oorners ••• ) 

" , 1,/3 
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,C!!lne 

Grasp It with both'hands, 
the bouph, the preen- bOIlp:h th~ t you broke, 
~rasp it with both h~rtd8. 

You 8trippe~ ltA leaves aw~y, 
you out thA knobbled branohee, 
peeled orf the rough b~rk; 
round Ite p.reen bRreness-­
under the rouRh bark 
Its molst p,rp.en b~ren~99, 
1 te IrJ'"e~h p-reen b8renes~ • 

. 
The bO\1~h, th1- pyoeen bouph tlJat you brokE".· 
you 9trlpp~d It b~re. 
There ln the ,.,ood~ where' yon hroke 1 t. 
you strlpped 1 t bArA.·

o 
• .' 

Now p,r8~p It, the bou~h~ the ereen bou~h. 
~a9p It wlth both hands. 

'\ 
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Sooke Sketohes 

1. Allen 

Slttlnp up there, emon~ the t~ll rrlen~ly grasses 
on thet led~e, looklnr ~own on the sea, . 
8e~med llke everyone knew whlch w~y to bend when the wind blew 
except me. 

\ 
Il. T'llk 

So muoh ls s~l~ by two 
who ssy nothlnp, 
but sit ln silenoe by ~ rl1okerln~ lamp 
an~ cast huge Sh8dows'on the oabln walls . 
~n~ hePl!" }he wevee knook lops ",~alnst thf! sand • 

• 

It w"!~n't p"hosts that "'ooked the house lest nl~ht, 
shaklnp. the wln~ows ln a tlnny rhythm J 

but only the sea, oome sm~shlng up on land 
to toss the jumbled lOf!s llke piek-llp-stleks, 
pin ~o~n the rri~htened oreAk to lts clay bed 
an~ stop its mouth. ' 

Iv. Alrtlp-ht 

LylnR awake ln thls de~k oabln room 
l have, for e6mpany, 
the !II tove ' s oran~e ','.' 
eye 

", 
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. 
A kln~ tr~e orr~~~~ me ~ Iprln~y' 8~ 
.. n~ h~l pa'" me "'own thst slope--, 
then flew b80k up, ~n~, qulverlnp" seemed 
to W8ve pooCtbye: 
pebbles ~nt1 ssnt1 rolled t10wn 
behlnd me. 

Take 1 t 
off, throw It ln the 
S8a 

8n~ st .. nd 

v 1. Unlo .. d In~ 

up fre~ where the white ro~m 
sk .. tes up the B~nt1, 
let 1 t ourl l'"CHtnd 
your feet 

And ~treAm 
bAOk do~n, stand still and listen for 
thAt oliok1np" !ltonnd, when the W"lve 
~uoks beck p~hhles throuph It8 
teeth 

.,' 

r 

1 -



l ' , , 
c 

• 

• 

xx 

M8rlon (111) 

Marlon 
rQur ye8r~ pone th1~ winter 

6.1 (the thsw. the ye1lo", 
~urt) and we at last 
~rown ol~'enouph to know 
time osn't run b~okw8rd 

Marlon 
flRh in the. desert ' 
~our d~ese or oornflowers 
the Frep.n ~ull and the sh~dows 
Ma rion 

~rown~d ln III 8ee-oeve et hl~h tlde 
r~llen ofr olirrs 
eaten by wolve~ 
!tl11 1I11ive: Marion 

so Many times l h~ve 
burled you, 1t ~e~ms that now 
one 'oould hope to spen" III sllmmer 
topether 
elll tinp'~ oherr1ee 
Marion 

j i, 

1 

J 
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Branoh of ~ branoh 
fork~~ lanp, @l~O. 
ben~ to my knlfe now, 
ben~ 10w, my wl11ow~ 

Flat !~~vee of yel10w 
whl~per my wl1low 
l'VA oome ta out ~e~~ wod~~ 
~eA~ woo~, in the prey mornlnp. 

The leave~ a1l are down 
And tq~ etream, It le sha11ow. 
ltvp oom~ to out dea~ wood, 
~ea~ woo~, my wl11ow. 

oome lit lonp-, willy , , 
by fIat lARves of yellow 
in ~1n ~nd Alone 
and whleper my wl110w 

And there' e no sound here 
but t.he sque~k of my knlfe 
outtinp away deRd wood, 
deA~;wood~ in the ~rey mornlrtp,. 

() 

1 
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Ootober / Sutton 

We ollmbe~ thfl p8Ature hill to tetoh down wood 
, from the dsmp pile besl~e the 8u~~-sh80k: 

rive of U8, 91n~le filA on the 9~~ne wall 
to keep our reet out ot the m~rRh--Onoe there, 
you b~l~noe~ lop on lo~ on w~ltln~ ~rm9. 
an~ yoo ~n~ l were t.he lA~t b~ok. 

You ~ve me ~lmost more then l eoul~ hol~--
8 ~reat wel~ht of ~ark ~Bmp lO~9. the smell of the bark 
oomlnp ldose. leavlnp mArks on my bare A~m9. 
When l wa9 halfwav ~own the hlll . 
1 knew w1 thOlÎt lOOklt'1p-, you were up the:re still, 
9tan~lnp a littl. bemused ln the 9unllt oleA~in~, 
mayne .11stenlnp, meybe only hAtr hea:r1n~ 
a loud jey on the supar-Ahaok roof. • • ~ 

:\ 
Thlnps l hAd w~nted to 98Y, but there seemed no words 
80 we exohAnp.e~ ~llen~e9, ~n~ thAt W~9 pood. . 
-You loaded my ~9 wlth lops. l bro~~ht them ~own 
An~ ~et t.hpm oa vou~ he8rth--8n~ that sald ~t al1 
for bot.h or us. 'Whpther o~ not you under9too~, 
it WB! 8 kind of ~ift--th8t wood. 

, 
". 
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Love, when I ~le, when -r die, 
oarry me orr'beside the ses 
~n~ bury me th~re beneath 8 tree 
wlth ,sllve:r pennies on my eyes. 
with ~llve:r pennies on my ~yes. 
Love, ~~e you 119ten1n~? 11'111 you remember? 

~husht I won't. h~ve quch talk. 

j. 

Oh! but th~t rumblinp under the 11che~s, before th~ rook 
split~, ~n~ the hills s~allow me! -
l'lI know it when it oomp-s. J- wait, eyes shut. 
Leen ('!own. Do ~u s~.e 
how +'h~ sh~~ows or saw-toot.hed Mountains 
move ln my te~? 

Dey by "8Y 
the c~t oome~ gno poes by thp. window. 
Where "0 you sVppose 
~he poes to, "ear? Oh! not whp-re you thlnk. 
1 know, J h~v~ seen her brln~ b~ok 
priokly thlnp:s 
And I h~ve hpard the so~nd of.an osprey's wings--

Bu t, so h~ve 1 .. 
'On the oliffs, where 1 o11mhed es q boy--

No. • • no. 
You don't see what. 1 mean. 
You don't see ~het l meen • 

, 
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Who's m~~--he or l, 
Ol~ Ronesty? ' 

The room'8 ~8kew. 
~he nlpht t 8 ool~, 
Ol~ Honesty. 

Slt 8t the wln~ow, 
Burn the oftndle l~te. 

Clltts' eyee 
'hloo~ Moon 
8n~ +'he 'If In~ , 
0111 Honesty. 

16. 
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Last Song t'or Marion 

As w~ter trl~kles out throu~h 
ouppêd hrm"s . 
sa wor~e oannot. hope t.o hold 
MfIlrlon . 

whose h~nds are prlnted on the 
sl"es of ollt'fs 
ln t.he blue olay ~ 
where the w"ter .,..uns ~own 

l s~w he JO name 
'palnted' on the wincl. 
When l re~ohed. her blood 
ran Into my Mouthe ' 

When l oalled h~r bluff she 
stepped out ot' her. own ehadow, 
walked aw~y sln~lnp ln a 
voioe llke flreflles--

n 

The ~a~ one t.o th~ wo~s. 
the whité one to the sea-­
leavin~ my han~s empty,.my. 
hl'lnds full. 

Cl 
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• 
l saw a sha~ow oome to try the ~oor. 

-(Leave, ~n~ the 1amp make ~~~dows. 
fin" out the OOl"ner or your eye. the t smfll11 
o~tllke motion, pl"nop~ ~lon~ p1ass or soreen 
ls none but they. 
But th1s wa~ a l~l"~e~ ~h~~ow) 

l S@llW hlm -come sll~ Inp throngh the ~8rk 
and ove~ the woo~en boar~8: blaok 8ha~ow man 
stands ~~ the poroh ~oàr. And l remember: 

• • • 1- • • • 

Down .there in the dark, It's r~ll, 
ool~ ral1. 
But ~hl~ 19 'my hl~h room~ my lit kltohen. 
He wal ts-- ., 
he wIll not oome ln, but now, 
o~lmly, '".t 1eet. ,.e ",xoh".npe tht!t 10np p'1'lnoe 
~enled to ohl1dhood 

and It'9 llke a slow sml1e 
that leaves a orlnkle ln the oo~er or your eye. 
Thl~ lq th~ thlnp th"t W8~ q1~ays ahout to hapoen. 

No one h~s spen hlm hut ~e. . 
(;one ou t 11 ke " o~nd le! Bn'" the 'l'"oom ' 
unnh~nped, ~he tunprul olJnk or-t~8 thlnps--. 
(Leaves An~ t.hp l~mp m~ke shadows on the 'ol"een. 
Down ~here ln the dark, in the alley, 

runnln~ rootsteps) . . 

28. 
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R~ hefllr!l\ her Cm the '\lJt"lr8, but fol' the momflnt 
the pfllP~ h~1~8 8W8y--
t.h~l'~ "U1 ,he tlme ~nollP:h tn m8rk th~ pl"oe, 
1111. ~O"T\ th~ book, fIIn~. oro~ .. thlll I1ph te~ hltl1 
to'let ~r ln ••• 

-But .. h~, 
""tnhlnp' hlm thrnnrh t.h~ rl",,~ thfllt ~~p",r"tfl!" 
nlpht "n~ thA ,."ln rrnm th~ ~~y l'oom heyon~ 
'"n~ h"n~ rrom h"n~. 
r~m~mbf'''!1\ "ho h~ 1~1. kno,,~~ wh" t ~hfll knn"e. 
filn~ knn"8 thl~ p"nfll to h~ " prfllOlnl1" thlnp. 

'T'olloh kn\1~klf!8 t.o th 1 !II "e,..e 
"n~ AO !IIh~ .. t"n~ .. , h~,. ~oe 
p,..e8"f1~ on thlll ~fII,..k pl" .... 
llk'e" 1esr un~f''''' 1oe. 
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XXVIII 

• The Wln~ Ben~s Me Down 

~ 
. When my love 'g r,.Qe to leat;her 
th~ ~evll ln my lert 8a1" wakes 
"Come 8way."· . 
But 1 p.o out .. lone. 
rlnd a hlp,h ~ook where 
th~ wind bend~ me.down 
en" blows thé trouble out or me 
énd drl~e9 th~ devll home, 

, . 

... ' , 

" 

" 

\ . 
tu~ns 
and whlspers 

.. 

) 
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:XXIX 

B10wln~ th~ Plutt Aw~y: POT Beth 

, ~ 

The pieoe of oam(lmlle y"ou sent ll!~t r'lll 0 

. !tpent the 10nl" !,lnteT drylnp' on my wall, _ 1 

mounted.ten bl~ok. But 1 t hlli" tu:rned to 'flutf 
!tome month~ ~~o. Tonlpht l took lt "owrt 
bEl'CHiU!lre l thOllf"ht that l hR~ hR" enoup:h 
of 5tl!~lnr ~t lt. B~lttle. "ry an" brown. 
It ~eeme~ to !lrpeak too plaln1y ot 8 waete 
ot trlen"sh IP. foroe" to nÇ>wer, oul1e" ~n haste. 

~o. llifter months of fearlnp, to w~lk PRst' 
ln o",~e the st1". shon1'" l'IIoatter It to blt~. 
l took it out to ~o~tter l.t I!t ll!st 
"ith m:-r own breath. ~n~ ~o, to n~11 us qui-ts. ~ 
-Foolet! t ro". t.h~ flllrr WS!II nothlnr" bu..t S sheath t 
with tiny, partent no"e".~ lln(!e.,..ne~h. J ) 
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He 1~ ""]klnp: on my Ploul. 
f.'n t.hA e~p:fi! or my Plou1, "1 tb III l1rht tore,,"'. h"ore root. 
Ay nl~ht my ~~~m~ tAke th~ 8h~pB of hi9 jfootprlnte. 

,'By ~~y l bAR" hle welp'ht thRt 1~ no welf"ht At'811. 

Rtl! 1-. ""lk,lnR on my eou1. 
On thtl! e~pA of my 801lJ.. beyon~ re~oh, w1 thout 
'fI!~oh ~t(lllp ,OOrnAPI ~owrr wlth R tOlloh 11ke wlnd, 
~nd he h're~ thA8 t.hrouph thfl! .,ye of my min". 

Hft i!!l Will 1 klnp; on my SOlt]. 
On thfl (II"p'e or' my Ploul, on my 80U~ of ~qn". 
Thouph W"VA~ ~~Plh It olp.8n, 

!IIoun". 

the prlnt of hl., foot 18 ln the plillm of,my h~n". 
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Authjbr',e Note 
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, 1 

Three of' the. poeme inoluded ln thie nolleotion 8ppeare~ 
1 

ln C~n~~18n pe~iO~loBlsldurln~ 1973. 

They are: 'Danoing Girl' end 'the dee~ tree speeke' 

in Prlem InternatlonR1, Volume 13:1, and 

~He hetlSre her on thp. etelrs. ' •• ' in The Antlp;onlsh, llevlew.· 
i 

Nnmber 15, Autumn 1973. , 
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