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INTRODUCTION 



When 1 was flrst exposed ta the work of the th en little known 

Finnish archltect, Alvar Aalto, 1 was still a student. 1 felt an 

urge ta leave my country and go to thlS northern land study hIS 

fascinating architecture, and ta try to become a member of Aaltos' 

team. 

As saon as 1 finlshed my studles 1 went to Fmland. 1 was 

determined to learn about the man behmd thlS arch1tecture and ta 

experiment wlth the architectural result of his design pro cess. 

Un-fortunately 1 did not meet Aalto, he was abroad at the hme, but 

1 spent one summer submerged in Aal to's archl tecture. 

As 1 was leaving Finland, 1 knew ••• the trip had only just begun. 

1 learned from this visit and from his work that an:hltecb..lre i.s 

mu ch mare than the simple knowledge of how to build: It lS art, lt 

is sculpture... in WhlCh people pray, work, play or sle'=!p. 

Architecture (buildings) are nat machines. Thp.y are not boxes. 

They are not places where people simply funcbon, act or perform. 

People live inside as much as around them, and that is why they 

have ta be as functional and as aestl'letically appearing on the 

inside as on the outside. 
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Doing my master's programme, 1 did research on one of Aaltos most 

beautiful and representative realizabons: "The Three Crosses 

Church" in Vouksenniska. 1 ... as surprised at the number of religious 

proJects that Aalto had work on during his professlonal IHe, and 

also the fact, that ve,.-y little attention had been given ta this 

particular aspect. 

This inspired me ta ... rite a thesis on Aaltos religlous architecture 

and to try to give a Just pla.ce to this part of hlS ... ork. 

Part l, THE ROOTS AND THE ROLE OF THE CHUR CH IN THE FINNISH 

SOCIETY takes the form of a brief ret,.-ospecbve of the Finnish 

Chur ch and a description of it~ pl.lce in Finlands contemporary 

social structure. 

Part II, THE ROLE OF TRADITION IN AAL TO'S CHURCH ARCHITECTURE 

examines how Aalto/s religious work reflects the "authority of the 

past." To detect the cong,.-uities bet ... een them 1 concentra te on 

presenting a concise chronological vie ... of church architecture in 

Fmland up to the National Romantic Movement and compare the 

elements of the past with the vocabulary of Aalto's church 

archi tecture. 
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- Part III. THE EMERGENCE OF FUNCTIONALISM IN ALVAR AAL TO'S WORK 

Explains how Aalto played a desisive raIe in the evolLltlon of 

Finnish architecture by introduclng Funcbonahsm ta Fmland. 1 draw 

a general Une o.f Aalto's contributlon by focusmg on hlS rehglOLtS 

designs. 

* * * 
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" ••• churches should inspire devotion 
rather than awe." 

THE R DOT 8 

o F THE 

Usko Nystrom 
Schildt, Gor an. 
Alvar Aalto The Early Years 
(p. 81) 

- 1 -

AND THE R 0 L E 

CHURCH 1 N 

FINNISH SOCIETY 
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During the decisive years of the birth of the Chnsban Church. 

small groups of oeople, later known as Fmns mlgrated from the 

middle course of the river Volga across the Gulf of Finland and 

settled ... long the Western and South-Western coast of this 

northern country. 

The national epic, the KALEVALA, and other folk legends tell of 

the anclent religion of the Finns, the main features of which 

were worship of the dead and the cul t of the forces and 

manifestations of nature. 

During the 10th century, Chnstian faith reachea Finland from two 

directions, East and West. 

The competing and loosely organized Finmsh tribes were united as 

one nation through the establishment of a stable admimstration 

and taxation system, first by the Cathohc Church, and then by the 

State. 

The Medieval Chur ch sowed the seeds of church practice, 

established schools and was the initlator of social reforms. 

Through its monasteries and wandering monl<s it relnforced 

international contacts and the splritual Care of the common people. 
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Although many pagan beliefs and practices prevailed, the Medieval 

church laid a lasting foundation for the Finns as a nation and for 

their culture. 

Fmland was reformed by Mikael AGRICOLA <1510-1557), Luther's 

disciple and the father of the Finmsh literary language. He 

translated the New Testament and about a quarter of the Old 

Testament. He published the first Finnish book (a primer) and books 

of prayer and service. 

The Counter-Reformation had little impact on Finland. The 

only attempt to reinstate the Cakholic servIce failed and from 

1593 the Lutheran Orthodoxy took the lead. 

Fmland was part 04: the Kingdom of Sweden untll the begmning 

of the 19th Century. It was annexed by Russia m 1809 and then 

became the Grand Duchy of the Russlan EmpIre. As a consequence 

of the annexationv the Lutheran Church of Finland detached itself 

from the church of Sweden and gained independent status. 

During the Russian Revolution, Lenin's Government recognized 

Finland's right to a sovereignty and on Dec:ember 6, 1917, the 

First Repubhc was born. 

The Freedom of Religion Act was promulgated in 1923 and since then 

a complete freedom of religion has prevailed. Religious freedom 

meant the right to organize religious groups and to act in 

( 
... accordance with one's faith as long as one does not break the law 

nor offend contra "bonos mores." 
page 7 
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Today's Lutheran Chur ch encompasses nearly 93% of the 

population. The local parish is the basIc unit. of the Lutheran 

Church of Finland. It enJoys a relatlvely great degree of 

independence both from the administrative and economlC pomts 

of view .. 

The economy of the pansh is based on a chur ch tax, collected by 

the State and paid by aIl members of the Luther an Church as weIl 

as by companies and assoclatl"OnS subJect to municIpal taxation. 

Parishes are engaged 10 a vanety 

Instruction begms at Sunday School 

of educatlonal actlvlbes. 

at the age of four. 

Various kmd of study circles are common among Juvenile and 

adult parishioners: BIble reading circles, mISSIon circles, 

diaconal cIrc les, men's and women's groups, young couples' 

groups, etc. 

A new form of activity has recently emerged, i.e. contact 

meetings between representatlves of the parish and professional 

or hobby groups. 

Social changes made it necessary for the Church ta develop new 

ways of serving people: hospital chapiaincy services, famlly 

counselling centres, counselling by telephone, work among the 

industrial labor force and supervisory staff, day-care centres 

for children, et.c. 
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A pansh chur-ch is a small part of a lar-ger r-ehgl.ous campI ex 

which wlth its supporting facilities for-ms an integral par-t of 

commumty life. These facilities include offices, meeting 

rooms, musIc r-ooms, r-estaur-ants, day-care centres and even 

physlcal fi tness faclli ties. 

Untll the nineteen twenties, the Finnish tradition called for- the 

par-ochlal centr-e to be isolated. Aalto, with the Jamsa Church 

compehtion entr-y ln 1925 (see file No. 9, page 141 ) and the Toolo 

Chur-ch competitlon entry ln 1927 (see file No. 16, page 158), made 

the flrst attempts to incor-por-ate a r-el1glous centr-e wlth the 

city fabric and thus made the chur-ch a community center- as weU. 

It was not until the second penod of hlS pr-ofessional involvement 

ln r-el1gious archltecture, star-hng ln the fiftl.es, that Aalto was 

glven the oportunlty to realize sever-al parish community centres 

which r-eflect his constant preocupation of cr-eating a per-fectly 

balanced fr-ame for- hum an IHe, one which -fulfiUs men's spiritual 

and material needs. 

* * * 
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"Nothing old is ever reborn. 
But it never completely dlsappears elther. 
And anything that has ever been 
always re-emerges in a ne... form." 

Alvar Aalto 
The Museum of Finnish ArchItecture 
Alvar Aalto 1898-1976. (p. 69) 
"Palnters and masons" 
Jousimies, 1921. 

II-

THE R 0 L E o F TRADITION 1 N 

AALTO'S CHURCH ARCHITECTURE 



Sacral buildings are a society's tangible manifestation of its 

people's spiritual beHefs and of the raIe of faith within a giving 

society. 

ChnstIanity was officlally established in the eastern part of the 

I<ïngdom of Sweden, what is now Finland, around 1229, when the first 

b1shopr1c was founded. 

By the end of the thirteenth cent ury a number of churches had 

already been buil t, mos ti y of stone. Many more, strongly 

influenced by Swedish models, were bui! t during the fourteenth 

century. The use of wood for the medieval church construction 

was restricted to some areas, sLich as, Ostrobothnia, the regien 

boardmg the Gulf of Bothnia. We have very httle mformation 

about F1nland's medieval wooden churches since the y aIl have now 

disappeared. 

As stone-built churches spread from the extreme south-west te 

other parts of Flnland, the different regions evolved their own 

archItectural charac:teristics. There are c.ommon features which 

c:haracterlze aIl Fmnish stone-built village churches: the strength 

and the simpliclty. 

( . 
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'The typ1cal chur ch plan lS a rectangle with aisles, wlthout a 

tower. The walls are of undressed grey gramte boulders. The nave 

is w1der than the sl.de a1sles but of the same he1ght. The flrst 

churches often had wooden barrel-vaulhng. In the fourteenth 

century bnck" or stone cross-vaultmg was used over the whole 

church, followed in the flfteenth century by star-vaulting over 

certain areas such as the central nave. 

-

1 
1.- Hattula Church. Plan. 
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2.- Hattula Churc:h. From the left: bell-tewer, gateway and c:hurc:h. 

E:~ternally, the vIllage chLlrches are dom1nated by the great 

( e::panse of the pltched shingle-covered roofs. The main volume has 

two pr OJectlons, one on the north slde, hOLlslng and s.:a'::rlsty, the 

second on the south slde, hOllslng an armory (Plate 1). 

The entr <:Inc.e to the church 15 located ln the cer;ter of the west 

frunt. H l.:~rge wmdow 1S sltuated ln the east end. Smaller wIndows 

PL" le. t LI a te the side al sIe wall s. The e::terlor wall trea tment 

=GnSl:;;ts of gable,; mterrupted. dependlng on the reglon, by a 

P'" t ternt:.'d l:rl . .:l-worl, of wi"11ch recessed part,,~ are sometlmes 

( Whl tEW<3 :o;hed. 
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These decorated gables, which are of North German and Damsh 

lnfluence, achleved thelr greatest elaborahon at the end of the 

fi fteenth and the beglnning of the slxteenth centunes. Except for 

the gables, external embeillshment lS rare ln Flnnlsh med1eval 

churches. The use of bnck, apart from the gables, was hmlted ta 

door and w1ndow surrounds, InternaI plllars and vaultmg. The 

exception lS a fourteenth century country church at HATTULA, bUllt 

almost wholly of brick (Plate 2). A charactenstic feature of 

nearly all med1eval stone churches, e}:cept those ln the Aaland 

Islands, 1S a free-standing bell-tawer bullt of wood, usualy of a 

later date than the chur ch 1 tself.' (1) 

The most representabve medleval stane-bullt churches are 

"··UMLINGE, INKOO, HATTULA, LOH.JA, NAANTALI and JOMALA. 

'KUMLINGE church (Plate 3) bUll t ln the fl ftheenth centry IS 

unusual in hav1ng ItS bell-tawer over the armory WhlCh proJects 

from the north slde of the church. In 1767 a baroque sp1re war; 

added by Anttl Pllmanen. The lOterlor has a vaulted roof and 

e:~eptlonally Flne, early sl;{teenth-century wall-pamtlngs.' (2) 

'The IN~ 00 VIllage church. an the south coast, west af Helsml'l, 

repr-esents one of the earhest stone-built E"amples. It WdS bllllt 

in the thirteenth c€::'ntury and tt-,en enlarged ln the fourteenth c\rlrj 

fifteenth centu-les. 
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3.- Kumlinge Church. View of the .rmory with the bell-tower. 

1 .. 

4.- Inkoo Chur ch. Eighteenth-century bell-tower supers.tructure. 
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Inslde, the church vaults are forming a double nave, wltht med1eval 

wall-pamtings. The gable is decorated with a brick pattern 

consisting of a triple cross and groups of recessed rectangles and 

circles. 

The church shares ItS setting with a free-standing bell-tower 

(elghteenth-century) of an unusual forma A three-ber wooden 

superstructure, with each tier having a pltcheù shingled roof 

resing on a broad, square stone base: (3) 

'HATTULA 1S a rare example of a medieval chlorch (Plates 1 and 2) 

bLult mainly of bncv.. The walls are 1.5 m thlck, of a double shn 

of brick filled with earth. The west gable has a pnmitlve verSlOn 

of the bncl< pattern, WhlCh IS a recessed cross flanv.ed by niches. 

The intenor has cross-vaultmg. The walls and the square plers 

are covered wlth prlmltive early slxteenth-century pamhngs. The 

c:hurch, dOffilnëlted by a typical steeply pltched roof, stands ln a 

walled enclosure, entered on the north and south sldes through 

brlC~ and 3tone gateways, that repeal the geometrlcal form of 

the church. The plan of triE' churc:h, lS that of most FlIInlsh 

medle',,' al chw-ches: an a151ed '-ec:tangular na 'y e Wl th a Scie. q st y 

proJect::.ng to the north ëlnd an ë<rnlory to the soult .. On the we':> t 

slde ,:)f the chur-ch rlses a bell-tower 1'11+-'1 cl stone base anu ~ 

.. ~nEteE·-·th-cent._:r 1 WGoC:en sL~perstructLlre" (4) 
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'The churc.h of LOHJA, located in a town about 72 km west of 

Helsmki, was built in the early fifteenth century, and is 

considered to be the largest Finnish medievai stone church (Plates 

5 et 6). Besides the Slze, the church is aiso weU known for its 

paintmgs, a mixture of arabesques and groups of figures, done 

between 1514 and 1522. This paintings cover the interior-walls, 

pillars and vaulting. During the chur ch restoration in 1820 the 

paintings were whitewashed over and not re-exposed until 1952 when 

they were found to be in good condi tlon. 

:{ 

:5.- Lohja Chur ch. West gable with entranc. door 
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6.- Lohja Church. Interior ... all painting,;. 

The 1820 restoration inc:luded a project of a new bell-tower 

designed by Carl Ludwig ENGEL. The c:ost being too hlgh, the old 

simple wooden superstructure was restored instead. In 1950'5 the 

parish of LOHJA carned out a restoration, refurnishmg the whole 

interior with shiny new wood that affec:ted the historical 

-.. authenticity the churc:h had posses5ed.' (5) 
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'NAANTALI church is the only example of a monastic building which 

survived the abolitIon of monastic orders by Sweden during the 

Reformation. Thp church was a part of a monastery founded ln 1443. 

In 1797, the church was drastically altered by the add1tion of a 

cupola, deslgned by C. F. Adelcrantz, to the original tower. The 

chLirch has a vaulted interior. wJ.th two aisles painted white 

troughout.' (6) As Goran Schildt states, the Naantali church ... as 

Aalto's favored example of Finnish traditional religious 

architecture. A indication of Aalto's interest in the Naatah church 

lS found in the article "MEN NEITTEN AIl<OJEN MOTIIVIT" (Motifs from 

TImes Past) pLiblished in ARKl<:ITEHTI, 1922: 

"1 remember weIl with what pleasure my architectural school class 
"attacl<ed" the only hmestone portal in the oid monastery chur ch in 
Naatah, a portal conceptually quite daring for the Finland of its 
time. Not just living stone, but hving forms. Style. Here we met 
architecture. It was a stylistic creation as he had experienced it, 
this Nord1C bullder who created the portal. It was not just a case 
of traditional bUIlding shlls permeated by the master mason's 
plea~ure in his work; it was an artisbc creation made by an 
archi tect... (7) 

IIIV·· ."._ • . ~. 

-

7.- Naantali Church. 1797 addl tian ai a cupala. 
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'The JOMALA village church is one of the oldest stone churches in 

Scandinavia (Plate 8). It was bUilt in the early twelfth century 

from which time the west wall and the tower surVive in thell'" 

original form. In the nineteenth century the nave was enlarged 

and gi ven a cruci form shape. At the same tl/ne a cupola was 

added to the tower. Fourteenth cent ury painbngs (among the 

oldest in Finland) once decorated the whole interior, but only 

those on the west wall and on the tower-arch have survlved: <S> 

....... 

B.- Jomala Church. l"".1 fth century t.ower and west wall. 
(Cupola of 19th century) 
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The acceptance of the Reformation in 1527 drastically aHected the 

evolution of Finnish religious architecture. The abolition of 

monastic orders made the Finnish Chur ch poorer. Consequently less 

expensl ve materials, such as, wood, lnstead of stone were used for 

the construction of new churches. It put an end to Finland's most 

interesting contnbution to medieval architecture, the stone-built 

village churches. 

The Reformation did not stimulate the development of Finnish 

religlous architecture. Plans of new churches were plain variations 

of the medleval pattern. 

The new appr-oach to church design occured onl y in the second half 

of seventeenth cent ury, with the Introduction of centralized or 

cruciform plans of Renaissance conception (Plate 9). 

, 
9.- Munsala Church. 
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........ The demands of mcreas::'ngly SOphlsbcated design of thlS penod 

contributed to an emergence of the architectural professIon ln 

Finland. Ja~ob RiJf, member of a remarkable famlly of master-

builders, became the first Fmn tramed as a professlonal archltect. 

His works include churches at LARSMO, ORAVAINEN and at ALATORNIO. 

In the course of the seventeeth and eighteenth centuries, 

church design underwent some changes. 

Internally, the emphasis was put on the pulPlt, strongly associated 

wlth the Lutheran rellglon. 

E:{ternall'l, ln the late seventeenth centL,ry, a new Element, the 

many-storeyed free-standing bell-tower made ItS appearence. Llke 

the churches, the bell-tower too shows vanab.ons ln deSIgn from 

region to reglon. Ostrobothnian or those of west of Fmland are 

three storey constructIons 1'011 th an octagonal cupola. ln the 

South, the main lntermedlate floor WhlCh contalns the bells and IS 

sometlmes octagonal. In the East the entlre structure 1S 

octagonal. Bell-towers are bLnl t of wood palnted ln pale yellow or 

pale grey and ..,hl te. 

The woodEn churches of t1l1S j:..enod, wlth thelr a t tendant. 

bell-towers are an e 'pression of ë.< true vernacular, handled by the 

bullders arrd master-carpenters responslble for them. 

ThIS './ern,::.eulal'"" rEllglous arcr.l tecture w~:.:' graduall f super sed€:'d by 

the lndlY'ldLlal architect-designed chur ch of Neociassicai style. 
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'The church of HAMEENLINNA, buil t in 1798 by an archi tect of French 

origin Louis Jean Desprez, is the first manifestation of thlS st.yle 

ln Flnland. (Plate 10 and 11). The churc.h, circular in plan, with the 

5eating arranged aroLind a central altar, was 50 planned at the 

suggestion of ~~'lng Gustav III, who influenced by his visit to Italy, 

insbgated a project ta commission chLirches of the Pantheon type 

ln Sweden and Finland. The chur ch of HAMEENLINNA was the only one 

built. The tower and cupola were added in 1837 and the chLlrch was 

enlarged 10 1892 to give it its present cruciform shape.' (9) 

r 
10.- Hameenlinna. Church. Original Plan. 
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11.- Hameenlinna Church. Original elevation with the 1837 tower 

The Neoclasslcal style penod was dominated by Carl Ludwig ENGEL 

(1778-1840), an architect of German origln, town archltect of 

TALLINN in Estoma and ST-PETERSBURG in Russla. In 1824, flfteen 

years after the annexa bon of Fmland by Russla, C. L. Engel wa<.:; 

appointed Head of the Central Building Organhabon and too~ charge 

of the planmng of Helsin~ l, the new capItal of the Grand Duchy of 

Finland. Under C. L. ENGEL's superVISIOn a great number of 

neaclasslcal churches were constructed and bell-towers in the same 

style were added to existing churches. The Finmsh churches of 

this perl ad are domed, neoclasSÎCal ln their expresslon and have 

many storeyed bell-towers. ENGEL l'las the archltect of some of 

them: The VANHA church in Helsinki (Plate 12>, the LUTHERAN 

CATHEDRAL in Helsinki and the churches of TURKU and LAPUA. 
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12.- VanhA (old> Church. 1826. 
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- 'The LUTHER AN CATHEDRAL (Plates 13 and 14) (first caUed the Nikolal 

Church) was deslgned and built between 1830 et 1840. It dommates 

the Senate Square, the government and universlty area. Wh en 

approached from the sea, 1 t dommates the CIty Itself. It stands 

at the top of a wide flight of steps at the upper end of the 

sloping square, the steps bemg termmated at elther end by taU 

pedlmented pa ... ilions between which d. hlgh platforen spans the front 

of the cathedral's southern portlco.' (10) 

13.- The Helsinki Lutheran Cathedral. Plan. 
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• ( 14.- Th. Helsinki Lutheran Cathedral. 
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'The TURKU Church (Plate 15), an orthodox church in Finland's former 

capital city, stands at the highest pOlOt of the large central 

market square. The construction was c:ompleted in 1846, after C. L. 

Engels death and it was probably his last personal design: (lU 

15.- Turku Orthodox Church. 
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'LAPUA (Plates 16 and 17) is a large, wood en cruciform church with a 

high central octagonal dame, designed by C. L. Engel (0;-, by Heikki 

f<uorikoskD, wlth its characteristic three-storey bell-tower.' (12) 

.. 

1 

16.- Lapua Church. 
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17.- Lapua Church. Plan siQned by Engel 
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Late nlneteenth-century church design -fall into tHO main 

categories. 

The fir~t one is a c:ontinuation of the elghteenth-century 

expression, whic:h are waaden c:arpenters' churc:hes, with a vigorous 

use of carpenter's ornament, suc:h as apphed pilasters, paneling 

and mouldings. 'The KERIMAKI c:hurch (1848) (Plates 18, 19 and 20) is 

the most representative of thlS category. 

18.- K.rimaki Church. Interior. 
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The construction o-f this cruci-form chur ch was the work of the 

parishioners themselves, the only tramed craftsman being the 

builder in charge. This explains the odd variations ln scale and the 

naive application of a mlxture of classical and Gothie detail.' (13) 

19.- Kerimaki Church. Plan. 

Il'l:::=:.'1I 
IF -Dl 
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20.- Kerimaki Church. 

The second eategory of later nineteenth-eentury churehes conforms 

more to the edectic fashions influenced by the Gothie Revival 

from north Germany. Churches at YLISTARO (1847-1851>, at VAASA 

(1('67) and at PORI (1863) are typical examples. 

'The PORI Chur eh by 6. T. Chiewi tz (plate 21> exempli fies the 

historical revivalism that was eurrent aU over Europe at the 

time the churc:h ..,as built: (14) 

page 33 



-

21.- Pori Church. 

At the end of the nineteenth century, the Gothlc Revlval was 

succeeded by the NatIonal Romantic Style, barn from a protest 

against a cultural domination by the Russian EmpIre and re-uniting 

a11 the arts 10 this cultural opposition. The Romantic Style, as an 

architectural expression of a natlonalistlc awaJ<"emng, grounded 

Itself firmly 10 1902 with the construction of Tampere Cathedral by 

Lars Son~. 

* * * 
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THE 

Il''FUNCTION" is the c:harac:teristic use, or work, or ac:tion 
of a thing. "FUNCTION" is also a thing or quality that 
depends upon, and varies wi th, another. "FUNCTION" the 
dictionaries boldly define as "conscious adaptation of 
-form use" - It is both less and more than that, for truly 
i t must recognize and reckon with both of the meamngs of 
IIFUNCTION."" 

III -

EMERGENCE o F 

Alvar Aalto 
Sc:hlldt, Goran. 
Sketches, Alvar Aalto. (p. 76) 
"The Humanlzlng of Archl tec:ture" 
Tec:hnology Review, 1940. 

FUNCTIONALISM 

~I~N~~A~L_V~A~R~~A~A~L~T_O=-'_S=-~W~O R K 
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The onglnators of the Fmnlsh National Romantlc movement were the 

archltect LARS SONCK and the painter AKSELI GALLEN-I<'ALLELA. 

Sonk's Interest ln Karehan folHore and ln the tradition of wooden 

constructlOn was expressed by the archItecture of hlS first villas 

<1894-1895) characterized by a ~ notty log construcbon and jutbng 

cornlces. At the same tIme, Gallen-Katella designed and 

constructed hlS studIo-home ~,ARELA, providing an early model of 

the new frl?edom of plan and -formaI expressIon that became 

characte"-Ishc of the National Romantlc archItecture. 

The hlstory of Fmnish archItecture 15 not as complex as that of 

Central and Southern Europe, but ItS tradltJons have clearly 

Idenhf:able components. There 1S a tradItIon o-f materlals: stone, 

br1d and wood, wh1ch is rooted m Fmland's churches; then there 

1S the formahsm of the Neo-classlCal penod of XIXth century, 

Imposed b y' the RUSSlans and Implemented by' the German archltect 

Engel. Thet e 15 c\lsu a formaI e':perlmentat10n wh1ch emerged durmg 

~-.ofll S S2..:ord chlJrch proJect, the TAMPERE cathedral. the most 

l ... pcrt:lr. t (ontribubon to the NatIonal Romantlc Style, produced an 

lmportant. ste~ stone toward the reall;:atlon of the new Finmsh 

( 
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- A subject of a c:ompetition held in 1899 this cathedral was built 

between 1902 and 1907. It is based on a square plan with a ""Ide 

star vau! ted nave, narro"",, galleried aisles and a very shallow 

sanc:tuary, creating a spabal effect slmilar to the earlie. J="innish 

cruc:iform c:hurches. E}~ternally, we can notice a t.Yi-';r:al romantlc 

approach which manifests Itself in the L~ifferent sizes of the two 

western towers and a wa.:" treatment of pronounced textures of 

materials, such as c2'lrsed rough-faced gran1te and red tlles. The 

w,ly embE:llishment is the one which surrounds the west door. 

('7>lates 22, 23 and 24) 

, 1 

III 

-t 
,~ 

• 

1 1 

j -, 

1 .:; • 
; i 

1---~.~ ~ ...... ~ _li'tM~ 

22.- Tampere Cathedral. Plan. 
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23.- Tampere Cathedral. Elevation. 

, 1 
24.- Tampere Cathedral. Inte .... ior. 
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As Mr-. Malcolm Quantr-ill states: 

"Thls cathedr-al chur-ch was one of A. Aalto's favourite buildings 
and lt5 influence upon h1m 15 unm1stakable"... "Aalto's 
prevailing fr-eedom of his lines lndicates a profound dE'pendance 
upon the north galler y wlndow depicting the Horseman of the 
Apocalypse". (1) (Plate 25) 

25.- Tampere Cathedral. Horseman of the apocalypse, 
Dy Lar-s Sone!' 
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Irregularity o-f form, massing and -fenestration became one o-f the 

characteristic imprints of Aalto's mature expression, and its roots 

can by traced to the Inventions which characterise the evolution 

of the National Romantic style. 

We can assume that the origins o-f modern architecture in Finland -

and hence of its Functionalist development - emerged -from the turn 

of the century tendenc.ies. 

The years of World War 1 - and the Finnish civil war that followed 

it - caused a break in architectural development. 

A younger generabon had recently graduated. Among them were 

Alvar Aalto, P.E. (Pauli) Blomstedt, Erik Bryggman, and Hilding 

Ekelund. The scarcity of professional commissions in Finland, 

provoked by many years of war and economlC depression -forced 

young architects ta seek work abroad. Ekelund and Aalto went to 

Sweden, where both warked ln offices preparing the Gothenburg Fair 

of 1923. 

1 
Aalto's previous involvement in exhibition architecture, as an 

assistant to Carolus Lindberg, for the Tivoli section o-f the First 

National Falr in Finland in 1920, initiated him into the world of 

exhibi tians. 

When working for the Gothenburg Fair, he realized the potential 

this events provlded for experimental architecture. They were 

testing grounds for new technical solutions, materials and 
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stylistic: concepts. They eould provide an instructive ex ample of 

good architecture for a wide range of general public. They were 

the forefront of progressive creative art, since the temporahty 

of the exhibition architecture is by far less restnctive than the 

intended permanency of buildings. 

Italian architecture, historie al as well as vernacular, had a strong 

impact on Finnish architecture of the twenties. The curnculum at 

the University of Technology in Helsinki emphasized the vocabulary 

of Italian Renaissance and Baroque archItecture. After the war 

when young archltects were able to travel, Italy provided their 

inspiration. In addition ta well-known buildings by famous 

architec:ts, the anomymous vernacular architecture of Italy - the 

so-called architettura minora - proved important. 

Finnish architects' interest in Italian hlstoncal al'"Chitecture was 

so strong than many new directions of art and architecture, such 

as Futurism, passed totally unnoticed. 

The best examples of this enthusiasm are particularly seen in the 

numerous cht.:l""ch competition proJects of that period. 

Another important influence wa-=o Hemrich Tessenow. Through his 

architecture (Plate 26) and writings sorne of the ideas of 

Deutsche Werkbund were conveyed to Fmland. 

Tessenow's austere and well-proportianed archl tecture had 

something in comman with Finnish vernacular. 
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HIS influence cou Id be seen in buildings by Bryggman - Funeral 

Chapel in Parainen (1929), Villa Solin <1927-2'1) (Plate 27); and in the 

work of Gunnar Taucher - communal apartment houses in Helsinki 

(1925-26). The classicism of these projects was based on good 

proportions and not on materials or decorative elements. 

The Finnish architecture of the 19205 is generally described as a 

Classicism o-f the 1920s ta underline the dif-ference in expression 

between it and the nineteenth century Neo-Classicism. 

The basic forros were often derived from Finnish vernacular wooden 

architecture (Plate 28), enric:hed by the addition of classical 

details such as: garlands, medallions, column5, and arched 

{ .. porticoes. The symmetry and axiality of Classicsm was sometimes 

followed, but more often the plan was designed functionally and 

freely. 

J ( 
26.- H. TessenoWi HousinQ. Hohensalsa, Posen. 
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27.- BrYQQmanl Vil1a Selin. Katariinanlaakso • 

28.- Ostrobothnian heu... Lapua. 
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Aalto's lwo-family house, Casa Laurén (1925-26) (Plate 29), in 

Jyvasl<yla, is an example of a building in which the traditional 

waDden architecture and Classicism are integrated. It is free both 

ln plan and facade. 

Le Corbusier was the first of the pioneers of the modern movement 

ta become known in Finland. His books were reviewed in Arkkitehti, 

(No. 8, 1926) "Uutta ranskalaista rakennustalteellista kir jallisuutta" 

by Marius auf Schulten in 1926. Aalto referred ta Le Corbusier's ideas 

ln the same year ln an article he wrote for the periodical Aitta. 

EE 8E883ETffi 83 

19 moIti m § ';m 

L.Al/I2EN 
# 1 , ... ,;4 , , tI" "'''1 

29.- Aalto; Casa Lauren. Court yard facade. 
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This artic:le reveals Aaltos changing attitude towards Classicism. 

It is also an interpretation of the new ideoloC!yo of architecture 

presented by Le CorbusIer ln "Vers une architecb..:rp", pubhshed ln 

1923, combining it wlth the Itahan tradition. The main plcture ln 

the article is Fra Angelico's painting, "L'Annunzlazione", which 

represents the idea of Integrated interior space and nature. The 

Brunelleschian loggia in this picture is similar to those which 

Aalto designed in 1925 in his competition entnes for J~msa church 

and in the Muurame church. (Plate 30) • 

30.- Aal tOI Muuram. church. LOQQia in th. 
western winQ. 

page 46 



(. 

( 

The article was aiso illustrated with a drawing of a house for 

Aalto's brother, the Casa Vaino Aalto (Plate 31>. The plan is 

square with a two-storey hall - an atrium - in the centre. The 

other rooms are grouped around the atnum and those in the upper 

floor also open anto it through a gallery. This space, as Aalto 

hlmseH described, is: 

"the symbol of free open air under the ceiling of home. • very 
remotely related to the Pompeian patrician's atrium, the ceiling of 
which was the sky.1I (2) 

•• •• •• ec 
• • 
• • •• •• •• • • 

~. 
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1 

31.- Aaltol Casa Vaino Aalto. Plan, Perspective. 
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Aalto was -familar with Le Corbusier's architecture, but seems to 

have been more mterested in his Ideology and the Hedlterranean 

Greek influence than in Le Corbsier's formaI expression. The 

Acropolis motIf (the idea of the Athenlan Acropo!ls), a large temple 

surrounded by a ceremonial court yard wlth a statue resembhng 

that of Pallas Athene, is to be found in Aal to's succeeding 

competition entries for the Taola church (Plate 32) in March, for 

the Viinikka chur ch 10 April, far the T aulumaki church ln Jyvaskyla, 

ln July of 1927, and for League of Nabons' Palace compebtlon in 

1926-27 (Plate 33). 

32.- Aalto: Sketch for the Tool0 c:hurch competition. 
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At the end of 1927, Aalto and Bryggman took part in the 

competi tian for the Vaas an Kauppiaiden Dy commerCIal buildmg 

(Plate 34) with a project that reveals the sudden change ln their 

archltecture. The modern expression manifested by a column visible 

ln the twa lower flaars; an asymmetricall y-placed entrance; a 

stralght stalrcase leadmg ta the flrst floar; contlnuoLts glazing on 

the first Heor, towards bath the street and the caurtyard; and 

continueusly-banded windows on the upper Hoors. The project was 

reJected by the jury, with the reasan that it dld nat follow the 

rLlles o·f the competi tian. 

33.- Aaltol Sk.tches for the League of 
Nations Place competition. 

_.-.,-
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34.- Aalto and BrygQman: Vaasan Kauppiaiden Dy 
c:ompeti tian entry 

The new Ideology of Functionahsm became more "udely known ln 

Finland in 1928. In Fmland as ln ScandinaVla, the ter-m 

"Functionahsm" lS generaly used Instead of "International Style." It 

was mentioned as early aS 1928 by Aalto, Bryggman and P.E. 

Blomstedt, th..-ough terms hl<'e "ratlonahsm," "neo-ratlonahsm" and 

"new objectivity" which were also used. In Apnl the annual meetlng 
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meetIng of the SAFA (Suomen Arkki tehtlhi t to-Finlands 

Arhte~ tforbund) was he Id in Turl<'u. Sven Ma .... velius from Stocl<'holm 

gave the lecture: "The TendenCles of Ratlonalization in Modern 

ArchItecture;" advocatlng the ne", ideology. It seems that thlS 

lecture ma .... I<'ed the b .... ea~ th .... augh of Funtlonahsm into Finland fa .... lt 

made the new ldeas ~ nawn ta prachcally aIl Fmnish architects. 

Same of them, lil<'e Alva .... and Amo Aalto and Erik B .... yggman, went to 

F .... ance, Holland, Denmark and Germany ta VISI t the most 

representative p .... oJects of the new archItecture. 

The competltlOn for F'aImlo SanatorIum (Plate 35>, at the begInning 

of 19 :'9, made Aalta's name among FInmsh archltects; and at the 

bUIldmg cOmpl€?tlon, ln 19::::, Aalto became known internationally. At 

F'almlo, he asslmllated several ideas fram cent .... al Europe not 

only from the DLltch (Duüer's Zonnestraëll sanata .... lum), but also 

from Andr Lur-a t (project .fa .... a Mediter-ranean' tOU .... ISt hot el, 19~7), 

f" ... 
" LG Cor-busler (Pèllmlo's double-helght dInlng Irt-oom>, and Walter :.. 

Gr opws (Bauhaus buIldIng). The same year ln summe .... 1929, Aalto and 

Bryggman "'JE'ri? èlsl'ed to plar. the CommercIal Fal.... area for the 

71:JOth .o;nnl'..:er sa .... y of Tud u. The a .... chltec:ture was to be a st .... ong 

;':'t'::>Cli IT'3~:ur; of Functlonallsm, wltn sta.ndardlsed, whltewashed, 

stands, and the LIse of typog .... aphy developed ln 

the P~uhêlu'.3. ThE' end product dId not prevoIE the reac:tIon 

anu IS, nOvJ consldered ta be the fu-st appeë<rar,ce of FLlnctlonêlllsm 
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35.- Aalto: Paimio Sanatol"iuCh, Paimio 
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36.- Aalto: Finland pavillon: Turku. 

Funcbonahst proJects were highly prized in many competitions 

dunng 1928-30. 

Competl tian results, were often not on1 y a question of selecting 

the best entries but also a qLlestion of viewpoints for or against 

Funcbonahsm. ThIS became eVldent, especlally in the many church 

compebtions. In 1929, Bryggman's entry for the Sort avala church 

(Plate 37) won a -first pnze, and became a model for a modern 

church. In the Tehtaanpuisto (Mil<ael Agricola) church competi bon ln 

Helsmki, 1930, the -first three pnzes were given ta entries which 

were varlatIons of Bryggman's Sortavala church. AU of them were , ( 
1 ... deslgned by archltects from Turku • 
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In 1932, two major schools of thought were remarked on by a 

5wedlsh critic, Gotthard Johansson, in an article called "The 

Romantlcism of Helsinki, the Ratlonahsm of Turku"(3). In Turku, the 

archltects around Aalto and Bryggman were then called modermsts, 

while the oider generation of Helsinkl archltects, were 

tradltionalists. 

~ ------- . '. • ,. 

37.- Bryggman: The Sortavala church competition entry. 
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38.- P.E. Blomstedt: The Helsinki University extension 
c:ompeti tion entry. ' .•• 

, , ,. 
ReactIon against the Functionalistic church archItecture ""as 

Immediate and came from the gel"'eral public as well as from the 

tradihonalist camp of professionals. When a new competition was 

announced for the Tehtaanpuisto chur ch, in which lt was requlred 

that the church should recognize Htradibonal ritual," sorne 

tradltlonallsts, sllch as Lars Sonck and Siren, were specially invit.ed 

to compete ln thlS otherWlse public competiti,.1. The f"'esLtl t of 

thlS competItIon started the most vIolent public debate between, 

Slren and EI<'elund, ln the pages of Arkkitehti and at SAFA meetings. 
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Slren won thls debate by obtalmng flrst pnze ln the Helsmkl 

Universlty E:<tenhon Competition ln 1931 (Plates 38 and 39), wlth 

his deslgn almost ldenhcal to the eXlshng Neo-Classlcal bUilding 

by C.L. Engel (1918). 

However at the end, ln Fmland, the reaction against Functlonahsm, 

wa~ not very strong, may be because in Germany and Rusla the 

polibcal reaction agalnst Funcbonahsm was very harde 

At the begmmng of the 1930s, economlC depresSlOn ln Flnland 

restrained new constrLlctlon. Durmg thls tlme Ideas matured. 

In the followmg years FunctlG'1ahsm was accepted wlthout any 

ldeologlcal or poIl hcal progr am. 

39.-

a_i.e ,.,,----

Aalto: The Helsinki Umverslty extenslon 
compeh bon entry. 
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Alvar- Aalto's contribution ta the introduction of Functionalism into 

Flnland was the most important. He was the first Finnish archltect 

to acqualnt hlmself wlth the new ideolr:lgy, to propagate lt, and to 

asslmllate lt mto his own ar-chitectural e::pression. Even in his 

most formally pure Functionahst buildmgs, su ch as Paimlo and the 

Turun Sanomat, (Plate 40) he introduced individual details and in 

general sought to create an architecture that was in harmony with 

human hfe. As Aalto himself stated, from the very beginnlng he 

believed thal: 

". • • a conscioLis respect for the probJ ems of our own time in 
arbstic creatlon implies a mighty goal, to bring industrialization 
step by step to the position, which it wlll no doubt one day 
achieve - of being a factor for cultural harmony." (4) 

Aalto dommated Fmnish architecture for almost half a century. His 

use of tradltional forms has never produced a s~mple copy of the 

40. Aalto: Turun Samorat. Turku. 
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original but a development and transformation. Aalto was most 

concerned by the evolution of traditional architecture rather thatl 

the development of an indivîdual style. By acceptmg hlS roots ln 

a national idiom, particulary that of the ~mmediate past, Aalto was 

able to extend deslgn atbtudF.s from the Natlonal RomantlC.: 

movement Into his own personal interpretahon of modern 

archltecture. In Aalto's words: 

"The first impulses of archltecture, are born... out of the 
sentlments and hves of people." (5) 

Aalto's conception of architectural representabon dlffers from 

tha.t of other masters of Modern Archltecture for whom DImItri 

Porphyrios said: 

"A formaI repertoire should be roated in the representability of 
function, acc.ept explicitaly an architecture of pure denotatlon and 
refuse ta acknowledge the world of meanings." (6) 

For Aalto the function Itself should have a rItual basls sa thar 

the form WhlCh denves fram that functian can have: a symbohc 

meaning. Aalta's personal mterpretation of functionahsm IS an 

approach basec1 on the belief that lf form was ta follow funchon, 

then function must be properly defmpd... and must have dlstmct 

r2presentational or symbolic meaning. 

As Ludwig WIttgenstein stated: 

"Archite.::ture perpetuates and glorifies something. Therefore there 
can be no architecture where there 1S nothing to glori fy." (7) 

* * * 
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" In anclent days building a church was a major 
event for the whole parish. Such an undertaklng 
required considerable economic effort. lhe crafts 
were not as speciahzed as they are today; every 
citizen had somethmg of the bUllder and art.lst ln 

hlm. In other words, everyone ~ new what 1 t was aIl 
about. F'ubhc opInion cou Id easlly pOlnt OLtt the 
person who was best sLllted ta dIrect the wor~ by 
vlrtue of his inclinations and s~lll. The result ",as 
therefore the best possible, a real work 0+ art." 

Alvar Aalto 
Schlldt, Goran. 
Alvar Aalto The Early Years. (p. 178) 
"Ou,- Dld and New Churches Il 
11 talehb, December 1921. 

- IV 

CONCLUSION 

--_.- -------



( From the ver-y beginning of his car-eeer- and even as a student, 

Aalto had been mvolved in chur-ch design. As early as 1918-19 he 

had been commissioned ta add a belfry to the church at 

,.. AUHAJARVI. (Plate 41> 

A ph1losophy of IBth Century Enhghtenment prevailed in his parents 

home, a Voltau-ean rat10nahsm and a Goethean inclination provided 

Aalto w1th means ta mterpret life in different ter-ms from those 

fos tered by the church. 

Llke Goethe, he believed in an innate balance ln existence, a 

harmany of proporbons to be sought and expressed ln 

artlsbc form. 

( 
41.- Aalto. B.,n TOlller- of l<auhaJarvi Church. 
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Alvar Aalto was neither ideologically opposed to the Chnstian 

religIon, nor hostile to the Church. On the contrary, he accepted 

the Chur ch as an e:{lstlng lnstltubon havlng lts right place ln 

contemporary commumty hfe. 

But the speculabon proper to the Chur ch WhlCh lrIvol ves 

metaphysical problems and feelings which flnd outlet ln rehglous 

ceremonies were ahen to his way of thlnking, as conhrmed ln 

Gor ans Schlldt statement: 

"Aalto never went to church Tor the sa~ e of the service, but ..• 
out of soclologlcal ... or archit.ectural lnterest." (1) 

42.- Aalto: Vignette of Alajarvi Church in Indian ink. 
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( Aal to desc:nbes the -following: 

"One Sunday nct 50 long ago there was a great church festival and 
people went to ta~e communion. 1 sat next ta the p .... ecento .... in the 
galle .... y and enjayed the festIve splnt and devohons and Engel's 
beaub -fuI dome (ALAJARVI Chur-c:h, deslgned by C.L. Engel>. It was a 
JOy ta the eye to see aIl women march up to the al tar .... all ln 
thelr Sunday gowns ln aIl the world's flnest colours: dark green 
and ochre and caput mor-tuum and r-aw umbe,.-... The flnishlng touch 
lS p .... ovlded by a sweet old lady ln Llltr-amanne. 1 send up an 
a .... dent praye .... that she wIll ta~ e the r-ight place among the colou .... s 
ln front of th\? al tarcloth. And she does ln fact ~ neel ne;<t ta 
blad and raw Llmbe,.-. My praye,.- has beC?n heard... And late .... , when 
1 am leavmg the churc:h, 1 feel whclt a complete human belng 1 am, 
well-meamng and c:hemlcally free from SIn. Fo .... a moment one has 
recelved the g1ft of see1ng the beautiful 1n everythlng." 
(PlatE.'s 4'2, 4-=:: and 44) (2) 

1\ i: 
J. ~ / ,-!-.,.........-tb- "; 

l ~.', .. . \ 
.~, , , 

i ,f! -IL ,:( ", I~;~~ 
IL· .. ) )~M.j\, .: r. ,Î , '-.,. 

\' ",--.r • .' Il ". il 

.. . --.::--' -~ . - .. - - - ~ 
- . . .. . . .. ' .. .. . - .. 

43.- Aalto: Dtd peasant Homen and men rec::eiving c::ommunion in 
Alajarvi Chur ch. Pancil drawing. 

page 63 



-

44.- Aalto: Alajarvi Church, designed by C.L. Engel. 
Water celor paint. , 
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Durlng the JYVASI<YLLA years of his professlonal career 

C1923-1933), Aalto was involved "Ilth 2:: c:hurc:h assignments, mostly 

due to hlS father's contacts wlth the rural clergy of central 

Fmland. 

Aal tas most mtenslve ~enod of church des~ gn which lasted unhl 

1933, conslsled of reallzed restorab.ons or renovahons of 

TOIVAI' KA, ANTOLLA, AENEI'-OS. l, VIITASAARI, KEMIJARVI, PYLKONMAf-:.I 

and ~-ORPILAHTI churches, a proposaI for the rest.orab.on of 

RISTIINA chLlrch, carrYlng out of hi.s own deslgns for KAUHAJARVI 

bell tower and MUURAME chur:c:h, as weU as 8 competition entries. 

(Plates 45, 46 and 47' 

45.- Aalto: Preliminary perspective sketch for Muurame Church. 
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46.- Aalto: Muurame Chur ch. Perspective sketch. 

47.- Aalto: Interior of Muurame Church. 
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Among Aalto's religious assignments Muurame Churcl' and five of the 

unbUllt chLirches belong ta the perlod of Renèussance lnSpiratlon. 

Renalssance conventions were more closely applied by Aalto ta his 

chur-ch archl tectur-e thc\n to hls secular bUlldings. This lncluded a 

symmetrlcal chur-ch lntenor, an or-namental facade ahgned with the 

aXlS of the chancel and a bell tower. (Plate 48> 

'D 
1 - ~ f - . 

48.- Aaltol Muurame Church, ..,ith a rose garden that was 
never planted. 
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It was not until 1950 that Aalto won a church compebtion, for 

LAHTI Church (redesigned and bUll t in the 70s). In the '50s he 

built the churches o-f VUO ..... SENNISkA and SEINAJOkI, and ln the '60s 

those of WOLFSBURG and DETMERODE ln Germany. 

The church he deslgned for RIOLA, Italy, in 1966 was bUllt ten 

years later and the new verSlOn of the pnnclpal church of LAHTI 

was completed ln 1978, two years after Aalto's death. 

Dunng hlS architectural c~reer Aalto deslgned 18 new churches 

which were never bu il t. Several of them were among Aalto's 

autstandlng creations. 

In chronological order they are: 

1925 

1925 

1925 

1925 

1925 

1925 (27) 

1927 

1927 

PERTUNMAA Church. 

A woaden circular church. 

JYVASKYLA Funeral Chapela 

JAMSA Church (Competition entry). 

JYVASKYLA Rural Pansh Church. 

TOOLO Church, Helsmh. 

TAULUMAn Church (Competition entn' 
1 and ID. 

VIINH(VA Church, Tampere. 
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1929 

1930 

19:;0 

1932 

19::3 

1950 

1950 

1952 

1967 

1969-70 

VALLILA Chur ch. 

POYTYA Church 

MIKAEL AGRICOLA Church (First 
competi t ion), He 1 SI nki. 

MIKAEL AGRICOLA Church <Second 
competition>, Helsmki. 

TEMPPELIAUKIO Church, Helsinki. 

MALMI Funeral Chape l, Helsinki. 

LAHTI Church (First competition entry). 

LYNGBY Funeral Chape l, Denmark. 

ZURICH-AL TSTETEN Church, Suitzerland. 

ALAJARVI Pansh Center. 

Aal to's need ta set churches free from rigid conventions 

started to manifest itself in the 19305 by a free placement of 

secondary volumes around the chur·ch. 

In the '50s the intenor itself began to talc:e on free forms as 

shown ln VUOKSENNISKA, WOLFSBURG and DETMERODE Churches. 

(Plates 49, 50, 51 and 52) 
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49.- V ouksenniska Ch urch. Pla n. 

50.- V ouksenn' lska Ch urch. Secti on. 
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51.- Wei fsburg Church. Plan. 

Il 

, { 
52.- Detmercde Church. Plan. 
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Only in his la st two churches, RIOLA (Plate 53) and l.AHTI (Plate 54) 

Aalto attained a completely unconventional asymetrlC:al chllrch 

intenor. 

, 
1 

1 Il 

r ., 
.1 ., 
J 

53.- Aal tOI Riola Church. Plan. 

, 
1 

Il 1 • 
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54.- Aal ta: Lahti Church. Plan. 
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Aalto's mterest ln church architecture was shmulated by the 

opportunlty for a freer play ln handling volumes and motifs, 

compared to other type of buildings design. Its glves the chance 

to express what was hlS religlon: a behef ln a harmonious order 

common ta nature, man and cultural for ms. A be!ief ln a divine 

element wlthln eXlstance. Like Aalto hlmself describes: ..., 

"ArchitectLlre is a natural art CRusl-m)." (3) 
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... On December 14, 1921, the Helsinkl newspaper ILTALEHTI ran un 

article by Its art critic Alvar Aalto. The headlng was: 

OUR OLD AND NEW CHURC HES: 

"The tnun stops at Keuruu statlon. We look thr-ough the wlndow 
at the stahon buildmg, Wh1Ch lool-'s just as dull as aU r.ulway 
statlons da. In front of us 1S the v111age~ Wh1Ch 1S qU1te 
ordinary, ne1ther better not worse that Fmmsh rural centres ln 

general. Someth1ng does catch the eye, however, and thlS lS the 
fact that there are tWD churc.hes here. One of them lS on level 
ground, in a birch grDve. It 1S humble and old. The other stands 
among pine trees on a h111. It 15 large, nct at aIl humble, and lt 
is new ... 

The oid church 1S bLlll t. of wood. Its col our 1S black, a stn~ Ingly 
bea:utlful shade of black. The homely tar has dar-kened over the 
years inta a wanderful pahna~ The church tower has Cl noblE:' 
design, the who le church 1S well-proporboned. It reflects 
stylistlc forms from faraway, clvlhzed countnes, but seen through 
the chlld's eye of a Notherner. Its style 1S quite 51.mply homely. 
We can read the history of its ongins ln Its forms lü e an open 
boa\.:'. Not a SIngle deta11 bears the stamp of mass productiOn. 
Every marI- of the "nlfe sped~ s of work lhat was dear ta the 
carpenter. Every form reveals its author and bear s w1tness to 
the fact that he dld his bec:;t. 

The new church is made of brIck, It has a high tower and the 
whole bul.ldmg bursts out of the frame of the landst:ape. ThIs 
church does not speak, lt shouts, li~e a persan who doesn't want 
ta hear other VOlCes. lAIe see no trace of a devoted master's love 
of his worl- here, we do not see the c:onslderdtion ot i3 senSl tlVe 
eye for the nature around. Th1S church 1S hke a glossy pl.cture 
eut out of a Germëlr'\ pieture bool. It IS bad arctll tecture. 

My oid teacher Gustaf Nystrom once told me: "The old tlme smtles 
gently at the barbanans of our day." In the sam!? way, the old 
ehurch of I<euruu smiles gentIy at the loud bncl< (]lant WhlCh has 
been erected ne::t to lt ln wltness of the taste of our age or, 
more preclsely, of ltS lack of tas te. 

Must we submt unprotestlngl y to the old smll1ng down at the netrJ" 
Can only the aid be beauhfui and must the new always be ugly? Is 
nob1hty of proportIons and beauty of form ln FlnJand restncted tu 
what goes LInder the name of 'rehcs'? 

This IS the conclusion one 1S tempted ta draw after tr aVF!lhng 
around Finland a.nd studymg Its oid and new churches ln turn. (4) 
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Rehgious architecture, therefore, creates a meaningful frameworv 

for the spiritual acbons of man. 

Aalto's churches are architectural offerlngs ta the rellgious 

Experience: man's relationship wH:h God and ceremonial acts 

celebr-aÙng that relaUonshlP, as hlmself stated: 

"Archi tecture -the real thIng- is only to be found when man stands 
at the center." (5) 

Aalto, when as~ ed where he found hlS informatIon and lnslghts upon 

WhlCh to base hlS deSIgn, saId: 

"1 usualy find It in a small blad boole a.bout this thlck" (6) 

referring ta the BIble. 

Wlth the exception of nine church renovations and one complete 

proJect (MUURAt'IE Church), a11 e>~ecuted in the 19~O's, the maJority 

of Aalto's rehglous proJects have been deslgned ln the second 

penod of hlS architectural practice <1950-1976). 

The deSIgn frameworl- Aalto creates lS a blend of hturgical and 

architectural elements. The altar, the pulpit, the organ loft for 

mUSIC and chOIr and the baptismal font al~e set ln a frame mediated 

by space, l1ght, acoLlstlc control and materials. 

Regardless of the si~e and differ-ent degrees of tormality in 

Aalto's church dE.:signs ther!:! are contlnulhes occuring throughout 

hlS rel1g1ous oeuvre. The relationshlp between the altar, the 

pUlplt and the organ loft generaly expressed by a triangular 

composlbon is the flrst one. (Plate 55) 
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55.- Aalto: Vuoksenniska Chur ch. Plan of Altar, PUlplt and 
Organ Loft. 

The altar belng the most sacred element ln the hturyy of ttw 

Llttheran serVIce 1S placed ln the center wlth the PUlPl t to tllf! 

left and the organ loft (wlch Aalto always elevated for aCCDust le 

reasons) to the rlght. 

Only the SelnaJQ~'i Church breaLs thlS pattern by tlavmg the> ur g,Hl 

loft sltuated ln the r ear of the chur ch. The organ loft b{:!lfiq <.ill 

mtegrol part of the worsillp serVIce Aalto always emphaSlzpd 1 ts 

Importance hlS archItectural compOSl tlon. (Wolfsbur q, 

VuoLsenmska, Zurich-Altstetten. Detmerode, RIOla, LahtI Churches). 

(plates 56. 57, 58 and 59) 
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56.- Aal te: Lahti Church. Interior 
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57.- Aalto: Vueksenniska Church. Organ. 
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58.- Aal to: Wolfsburg Church. Section and organ elevation. 
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59.- Aalto: Detmerode Church. Section and organ elevation. 
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The second contlnulty ln Aalto's chur ch design IS hlS concern about 

the c3r:OUStlC tone of the sermon. ThIS preocupation emerged for 

the fu"st tlme ln Valllla Church competltlon entry ln 1929, where he 

apphed the acousbc prwclples of the "Salle Playel" in Paris to 

the mam vaulted volume of the church. 

From thls tlme on, Aalto applies two architectural devlces to 

lnsure that h1S church volume pro vides the appropnate acoustlc 

performance. 

Flrst, the s1de walls of his churches are never parallel. 

Generally wider at the rear (where entry 15 usualy located) and 

narrower a t the al tar. 

Second, the end wall behind the altar is a curved wall/cell1ng plane 

wh1ch dcts as a contmuous sound reflector to the seating area. 

<Plates 60, 61, 62 and 63) 

60.- Aalto: Vallila Church. Side Elevation. 
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61.- Aal to: Wolfsburg Church. Interior. 

62.- Aalto: Tehtaanpuisto Church. Acoustic Study. 
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63.- Aal ta: Vuoksenniska Church. Acoustic Model. 

These t.wo accoustic devices, at the same time act to create a 

visual focus towards the pt-ime element of llturgYJ the altar. By 

combwing the accoustic response w1th the formaI intention, a more 

s1gmflcant totahty 1S achleved. (Plate 64) 

Another conbnuity throughout Aalto's chur ch design is the manner 

in WhlCh he USes light. There 1S a main hght source which 

provldes a general illuminabon of the sanctuary space and 

directional light-glving devices ta express hierarchical Importance 

of elements ln the liturglcal/architectural ensefll'~le. 

page 81 



.-

64.- Aalto: Vuoksenniska Churc:h. Interior. 

WIndows are never arbltranly placed mto a facade, but are 

designed to bring hght where lt 1S wanted and needrd. 

In Vuoksenm;5ka Church, the thlck double-glazed windows modl fy the 

light and are acoust1c and thermal barriers wtllch further Just1fy 

their presence. 

The directional light is Llsed to crown or to accentuate th~ space, 

ta denote the movement from place to place, or to punctuate an 

act1vlty in controlled hght. Llght is conslde..-ed ln relation to 

the human funct.ions i t llumina tes. (Plates 65, 66, 67 and 68) 
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l ... 65.- Aalto: Vuoksenniska Church. Altar and Pulpit • 

66.- Aalto~ Riola Church. General Lighting Model. 
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67.- Aal te: Wolfsburg Church. Interier. 

68.- Aal te: Seinajeki Churc:h. Interier. 
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The only exception which does not follow thls pattern is Seinajoki 

Church, where, to emphasise a cathedral formaI quality of the 

mterior space, Aalto places taU windows on the side walls. 

<Plate 69) 

69.- Aalto: Seinajoki Church. Interior. 

Aalto rarel}' uses stained glass and if he does is as an accent. 

An example is the chapel of the Semajoki Church, where the only 

hght source for the space is a stained glass window. Aalto is 

creating a histone precedent~ The early vernacular churches and 

those of the clasSlcal revival style aU use cleai'"" glazmg wlth 

httle or no stained glass for chmatic reasons. Exceptions are the 

r 
" 

churches o·f NatlOnal Romanticism (Lars Sonk) where stained glass 
i 

was used throughout. (Plates 70 and 71> 
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70.- Lars Senc:kl Tampere Cat.hedral. Herse of 
Apocalipse. Stained-glass "'indo .... 

70.- Aalto: Vuoksenniska Churc:h. Side Windo .... 
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Aalto selects for his chur ch design a restricted number of 

materials and a simplicity in the choice of colors to reinforce the 

architectu'-al -framework he creates. In a majorlty of the churches 

the walls and ceilings are painted white with the exceptlon of 

MUURAME, WOLFSBURG and ZURICH-AL TSTETTEN Churches, where he 

introduces natural a wooden ceiling. 

The flooring matenals act as space and activity definers. The 

sanctuary floors are of natural stone or red tile. 

The importance of the altar, the most sacred place in the church, 

is translated by the use of a noble white marble. 

This simple use of materials allows, for the color accents ta be 

provided by the altar clothing and by the ceremonial acts of the 

worship service, as qalto expressed in his article published in 

kerberas, 1921. 

The churches Aalto designs are usualy part of a large religious 

complex, a parish centre (SEINAJOKI, WOLFSBURG, DETMERODE, RIOLA, 

ZURICH-AL TSTETTEN, VUOKSENNISKA, aU designed in the second penod 

of his professional practice with its supporting facilities rangmg 

from meetmg rooms, lecture and music rooms to the restarents, 

physical exercise facilities, day-care centers and schools. ThiS 

reflects Aalto's vie ... that the church should form an integral part 

of community li-fe. To codify this interaction Aalto designs a 

belfry for his c:hurches which acts as a visu al symbol, a landmark 

for both, the church and the c:ommunity. (Plates 72, 73 and 74) 
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72.- Aalto. Denmerade Chu,-c:h. Bel1-taw.,-, Madel. 

{ 73.- Aalto: Wcl fsburg Church. 
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74.- Aaltol Vuoksenniska Church. B.ll-tower. 

Most of the time, the belfry is detached from the church volume. 

Once again, Aal to accepts and expresses, as Wl th the use of 

clear-glazed windows or simpllcity of colors and materlals, an 

evolutive conbnuity of the tradibonal vocabulary, He said: 

"Nothing old is ever reborn ••. (but) always re-emerges ln a new 
form" (7). 

Aalto's understanding of his raIe as an architect, as a public 

servant, was an imprint of the humanistlc philosophy practiced ln 

his family home, a practice based on the knowledge and re5pect of 

an interrelated evolutive cantinuity of aU the elements forming 

life. 
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As Aalto himself cuoted: 

"Admiration for and a deeper knowledge of, our oid indigenous 
architecture and our former values would appear to be of a 
relabvely late date in this country, but so deeply rooted among 
us "professlonals" that we are now actually finding in them a basis 
for our own wory.. Ves, 1 suppose one can say without reserve 
that it 15 precisely the authority of the past that is the main 
criterion for our worJ<- today.. ." our ancestors will contInue to be 
our masters." (8) 

Throughout Aalto's church work we can clearly see his respect for 

the pa st values, not through a repetitive formalistic application, 

but through a creative evolutive interpretation of them. 

Aalto's commitment to the church design co vers two periods, 

distinctive by the time-frame and by the char acter of a 

professional intervention. Durmg the first period (1927-1933), on 

23 assignements only one, Muurame Church <1927-1929), is a 

completely realized project, others bé'ing partial renovations or 

unreahzed deslgns. The second period (1950-1976) consists of only 

new church projects. Out of a total of 11, onl y 6 were reallzed. 

This analysis is partic:ulary concentrated on built chur che s, the 

renovations having as a constraint already established vocabulary, 

and the unrealized deslgns having a posslbility of further changes. 

Prevaihng expression, common ta Aalto's churches, is a simplicity 

and not an overpowenng strength, bath being the innate 

characterisbcs of Finnish medieval stone village churches. The 

simpliClty is achieved by the use of a restricted variety of 

building materials and of few exterior decorative elements. The 

str ength is achieved by a crisp but not agresive volume definibon. 

l~_ 
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The LIse of a bell-tower as an integral part of church design, in 

most cases free-standing and of a partic::ular expression, is 

another evident link between the pa st (seventeenth century) and 

Aalto's twenty century architecture. 

There lS a traditlon of materials in Finmsh chur ch architecture: 

stone, brick, wood, clear window glas~. Aalto's churches are of 

man-made stone, concrete or bric::k. They are painted (i.e. Wolfsburg, 

Vuoksennis~a, Zuric::h-Altstetten) or stone faced <Rial a). The wood, 

following a traditional use, is reserved for the intenor applications 

like church furniture or ceiling treatment (Muurame, Wolfsburg, 

Detmerode, Zurich-Altstetten). In Aalto's Muurame church, Wh1Ch lS 

of Italian Renaissance conception so dear to him in the mneteen 

twenties and thirties, that he introduced a medleval celling 

vocabLIlary which is a wooden barrel vault over the nave and 

aisles. (Plates 75, 76 and 77) 

75.- Aalto: n.tmerode Chur ch. Wooden acoustic tre.tmant 
of chur ch ceilinQ (model). 
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76.- Aalto. t1uur-.me Chur-ch. Wooden cenin; tr-•• tment. 

- . . 
77.- Aaltol Zurich-Alt.tetten. Wooden ceUing model. 
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Chur ch fenestration 15 always of elear glass, respeeting the 

climatologie al conditions of the country. Stamed glass windows, 

which were searcely used in a trad1tional architecture, serve a 

particular function of a "mood accent" <i.e. Semajoki, stained glass 

window in a chapel>. 

Decorative elements, like medieval wall pa1ntings, or carpenters 

wooden ornaments of 18th and 19th eentur1es, evolved in Aalto's 

hands. Pietonal effects are done with everchangmg light, through 

an introduction of masterfully placed natural light devlces. 

Functional elements, especialy. liturgical ones, like the altar, 

pulpit and organ loft, become power fuI embehshments by their 

complete integration into the chur ch areh1tecture. 

Such evoluti ve lnterpretatlon of the past values were onl y poslble 

because of Aalto's profound commitment to the architecture as an 

art serving the man. 

We can always remember Aalto's thought: 

"Man is forgotten ••• and yet true architecture exists only where 
man stands in the center. His tragedy and his comedy, both." (9) 

* * * 
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A P PEN DIX A 

CORRESPONDENCE BETWEEN 

M R S. A A L T 0 AND E. Z A RAT E 



-
Mr. Eduardo Zarate 

365, rue de Châteauguay 1 Apt. 038 
Longueuil (Québec) 

Mrs. Elissa Aalto, Architect 
Rühitie 20 
00330 Helsinki, FINLAND 

Dear Mrs. Aalto: 

Canada J4H 3XS 

February 12, 1986 

1 am presentl~· completing a Masters Degree in Architecture at McGill University 
and the object of my thesis is The Religious Architecture of Alvar Aalto. 1 have 
always admired your husband's approach to architecture, and given the 
breadth, depth and quality of his work, 1 feel'he deserves universal acclaim. 

ln 1966, after having completed my architectural studies in Colombia, 1 made a 
special trip ta Finland for the purpose of studying your husband's works. 1 had 
also hoped to have the opportunity of meeting Mr. Aalto and joining his team of 
post-graduates to acquire firsthand knowledge of his approach. Unfortunately 
for me, he was not in Finland at the tlme of my visit. Later, 1 also wrote an essay 
on one of his churches, namely the Three Crosses Church in Vuoksenniska . 
(Introduction enc/osed). 

At this Ume, the kind of information 1 require to complete my thesis (by August 
'86) is either unavailable or almost impossible to obtain in Canada. In other 
words, 1 urgently need to find answers to several questions and 1 thought 
perhaps you, as an architect yourself, as his wife and long-term associate, might 
be able to help me fill in sorne of the gaps. For example: 

1. Alvar Aalto, the mû/l: Who was he and what raIe did religion play 
in his life? 

2. Could you suggest a bibliography dealing specifically with the 
religious architecture of Alvar Aalto? 

3. Where could 1 find the following books: 

-Suomen Kirkot, by C. Lindberg, Ed. Kustantaja Kuvataide. Helsinki 1934. 
-Suomalaisia Kirkonrakentajia, by Heikki K/emetti, Ed. Werner 

Sôderslrôm Cy, Porvoo 1927. 
-Ark (Finnish magazine on architecture· impossible to Und in Canada) 
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4. Would it be possible to obtain the names and addresses of sorne 
professional contacts, associates and friends of Mr. Aalto's who could 
provide turther information on him? 

5. What are your personal views regarding the work of Geran Schildt 
entitled Alvar Aalto: The Early Years? Has anyone written a sequel 
to this book? (i.e. covering the period 1927-1976) 

6. In Arkkitehti 1922, Alvar Aalto wrote an article entitled: Menneitten 
Aikojun Motiivit in which he speaks about the limestone portais of the 
St. Brigitta Monastery in Naantali. Where cou Id 1 find further written and 
iIIustrated material on these? 

7. 1 would also appreciate receiving information on any of your joint 
projects with Mr. Aalto, particularly in the field of religious 
architecture, including articles you may have published on the subject. 

Of course, 1 realize this is asking a lot from you, but 1 teel Vou are the most 
knowledgeable person and appropriate source for the type of information 1 
require. . 

1 am also contacting your ernbassy, to enquire about any cultural exchange 
programs which might exist between Canada and Finland, and which would 
allow me to pursue my research even further in ~lr. Aalto's homeland. Should 
the possibility of participating in such a program e>.Îst for me (during spring or 
summer 1986), then 1 would hope ta have the pleasure of meeting you at such 
time, if at ail possible. 

Thank you in advance for your kind consideration of my requests, and rest 
assured of my deep admiration and sincere respect. 

Vours truly, 

~. 
Eduardo Zarate 

Encl. (3) 

c.e. - Mr. J. Blomberb, Ambassador 10 Canada 
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Mr. Eduardo Zarate 
365, rue de Châtauquay, Apt.038 
Logueuil (Quebec) 
Canada J4H 3XS 

Helsinki 18.3.1986 

Refering to your letter of 26.2.1986 1 will try to answer to sorne of your 
questions. AlI the questions on this matter concerning the books of my late 
husbands works are impossoble to answer. To find sorne oider books you have 
to make a trip over to Finland to do research persona Uy. 

1. l rekornrnend the book done by William C. Miller named: Alvar Aalto 
An Annotated Bibliography: Garland New York, London 1984. In the end 
of this book you will find sc. Building and Project Index according 
to which you will find articles and books in position to each other. 
Besides every book you will find a short report of its containt. You 
will probably Und this book in Canada. But it migth be expensive. 

2. Either one of the books, as weIl as the issues of old Archltect Magazines 
you will not End in Fin land, just if you are lucky enough to hnd, 
them in an Old Book Store and ev en that is very rare. 

3. Everything published you would find in the Museum of the Finnish 
Ar=hit~cture and in the tibrary of Helsinki University the department 
called History of Art ,as weIl as in Helsinki University Library, but 
these books belongs to the sc. Fenoica-serie which mcans that the 
Vniversity does not lend them outslde the building. 50 l am sorry 
that l cannat be of help in this 'matter. 

4. In the Museum of Finnish Architecture Magazine files there is none 
review in English according to Dr. 5childts book: Early years/you wi 11 Und 
reviews of the matter in aIl the American Architect Magazines. In Dr. Schildts 
next part of the biography (1927-1939) has been published in Finnish, 
The translation in English is going to be published next summer (Rizzoli) he Is 
just working on the next part. But it will take sorne t .... o years before this 
book wlll be ready to publish. 

5. In the Birgitta Monestry in Naaotali you will not Und a publication 
in English (j~st a 5mall introduction for the tourists in the church itself) 
In 1969 it has been published in Swedish a very thorough publication with 
pictures and drawings of this matter based on research done by Henrik Li1ius: 
Called The Birgitta Church in Nàdendahl. 1969. In the file made by the Finnish 
Society of Archilogical you will unfortunately not find a summary in English • 
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You migth find it in the foundation of Archilogical Society of Finland, 
and have the possibility to buy it there. 

6. The article published 1922 (The Motives of the Past) 1s published 

2. 

into English, in the book Al var Aalto: Sketches which has been published by 
M.I.T. Press 1978 and 1979. Other books: Artemis Verlag ZUrich. 
Alvar Aalto l II III. Alvar Aalto Synopsis Sw~ss Federal Institute of 
Technology Zürich. Birkhauser Verlag 1970. 

l hope you will find this information helpful for your research. 

Yours truly 

Elissa Aal to 
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APPENDIX B 

PLACE OF REL 1 GI DUS PROJECTS 

1 N AALTO' S OVERALL W 0 R K 



{ 

1- CHRONOLOGY IN RELATION TO OTHER PROJECTS 

YEAR REL 1 G 1 OUS PROJECTS OTHERS 

---------------------------------------------------------------
1912--1 :: 1- OHRANIEMI VILLA AND PRIVATE 

STEAM BOAT (for J. H. Aai to 
famlly) 

---------------------------------------------------------------
1917 2- PAR~:. CAFE (Asslgnment at the 

Insti tLlte of Technology) 

---------------------------------------------------------------

1920 

-. 
-' 

4-

5-

~lUNICIPAL GRANARY (Assi gnment 
at the Inst 1 tLlte of Technol ogy, 
HERRENAS 1'1ANOR (ASSl gnment at 
the Illstl tute of Tehnology) 
ROW HOUSE IN TOOLO DISTRICT 
CAsslgnment at the InstltLlte of 
TechnoJ ogy) 

6- MAMMULA, ALA·]ARVI (For Aalto 
f.;'\mlly) 

7- SHOF' RENDVATION, ALAJARVI 
8- BANNERS FOR THE DEFENCE CORPS 

OF ALAJARVI DEFENCE 
9- ALAJ ARV l SOLD tERS MEMOR 1 AL 

10- ALAJ ARV 1 DEF[I\lCE CORPS BLDG. 
11 - FURN 1 TURE FOR DR. PAAVO 

PERA 1 NEN' S OFFICE 
1~- RENOVATION OF HOIS~O SHOP 

1--,-
AlaJarVl 
ME~10R 1 AL STONE OF THE SOUl H 
OSTROBOTHN 1 ANS 

14- TOWN HALL, JYVAS~: YLA 
(Assignment at the Jyvas~ yla 
Town) 

15- GRAND HOTEL ADALMINA 
(ASSl gnmcmt at the 1. T. ) 

16- IISALMI lOWN HALL (competltlon) 
17- OULU SOLD l ERS' MEMOR 1 AL 
18- RENOVAT ION OF MYLL Y~ ANGAS 

FARM 
19- LAUHAJARVI ELEMENTARY SCHOOL 
20- HEL.SIN~ l FAIR HALL <Dlploma 

pr-oJect at the J. T. ) 
:21- BEDROOM SU l Tt:: AND LAMPS FOR 

CAPTAIN HOLMDVIST 
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CHRONOLOGy (cont.) 
YEAR REL 1 6 1 QUS PROJECTS OTHERS . ----------------------------------------------------------------
1921 

192~ 

19~4 

1 - kAUHAJ ARV l 
BELL TOWER 

~- RESTORATION OF 
TO l VA~.f 'A CHUF\CH 

3- RENOVATIOr~ OF 
ANTTOLt~ CHURCH 
( 19~4-:26) 

4- RENOVATION OF 
AANE~ DSf, 1 CHURCH 

~;.:- SCREEN FOR STUDENT HOUSf: TH[t) T ~\t 
STAGE. HlLS l Nf 1 

::-.::- EXHIFIITJDN F-m'ILIDN FOF\ SUOMl-.N 
RAAf f.')SClf Er, l TE]'lDAS, HELS 1 M r 

:24- BEDROOI"I BUITE FtJF~ 10lN1 ANI) 
VAINO AM.TLI 

25- THEATFŒ I·-OR rHE f ANS{)N N(.) l 1 l '~"'1U 
CDMF'{~NY, HE LSINI l 

:26- F'AVILLION FUH THE StTUND FINNI!::·H 
NA TI ON(4L FA IR, 1 (~I'1Pl:::F:L 

27- FINNISH F-'(,RL l{,MENT HIJUSE 
(Compl.?tl tJ on) 

~8- V. HE H fIL A 'S Hl1l1E..E 

29-
:'0--

--. 
_1 ..... -

-'-' 

rERHO i"lrîNNER S HOLlS!:::, rOYS{) 
H. HE 1 NIJI\ICN l':O/"IMEr:;:C J AL (..)NU 
RESIDENTIAL ElU!LDING, 
J YVASf YI.A 
CHIE.F CONST(~BLr f nF-\F'lO' S SUMI1ER 
VILLA, JYVA~::lf YLJ\ 
~O DIF~lRENT GHAVESlONE 
MONUMFNTS 
FINNlt::.H f-'AF~LJ,)11E:1\IT HUUSE 
U":omp::::tl 1:1 r,n 1(;;:'-:'-<:4) 

·.:.'A- F\'ENOljr~ lION OF rHE LNll 1 NE:.N 
HOUSE, JYV~StYLA 

35- BEDRODt1 SUI TE FOH DR. f'ERAWEN 
:'6- DI N 1 NG ROOM FUf~N I l Ur~[ FOF;: E F.: I ~ 

LONNRDlH 
:'7- SIMUNf-\Nt O~)f 1 FlSHEF;oy 
:'8- WORf EF\S' r,LUE-<, J YVASf YL{i 
:':9-- t1A 1 N BU l L.u 1 NI3 Fm;' {-,un ()Lf.J F (\fit-! , 

40- F'ETROL STr,rI()f~, JYVAf)fYLA 
41- SHOP 51 GNfJ , .] '(W\Sf '(Ln 

42- l NDEF'EI WE::.NU.- t10NUi"lt_N r 1 N VII F'lJf" 1 
(Cornpetltlon) 

4 -.::- RENOW~ TI ON (JF- T HE ou) DEF Et~CE::: 
CORPS CLUB (-IND CAF E F UF:t~ l ':.~H 1 NG , 
JYVASf YU) 

44- MUN 1 C 1 PAL HOSF' 1 l AL, AL AJ {~r,V 1 
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CHRONOLOGY (cont.) 

YEAR RELIGIOUS F'ROJECTS 

19:24 (cont). 

19~5 

5- RENOVAT 1 ON DF 

OTHERS 

45- ARCHITECTURAL SEITING FOR 
JyVAS~ YLA SONG FESTIVAL 

46- RA 1 L~JAY OFF 1 LI ALS ' BLOCf OF 
FLAfS, Jylv'AS~ YLA (19.24-:26) 

~7- FRNISHING FOR HA~lALAIS-OSA~ UNTA 
STUDENTS CLUB, HELS 1 N~ 1 

48- NUORA HOUSE, JYVAm· YLA 
49-- SE 1 NAJ m 1 DEFENCE CORPS 

BUILDING (19:24-:29) 
50- VE~ ~\R{4 '5 3UMI"lER VILLA, •. ARSTULA 

51- TUURALA 'S VILLA 

VI ITASAARI CHURCH 5::- RENOVAT ION OF CAFE, J YVAS~ YLA 
5-'::- BLOC~ OF FLATS, ,JYVASf. 'fLA 

1926 

6- PERTUNt·1A CHURCH 
(Flrst completE? 
chLlrch plan) 

7 - WOODEN CHURCH 
ON CENTRAL PLAN 

8- FUNERAL CH~WEL, 
JYWlSLYLA 

9- J AMSA CHURCH, 
(Compet.1 tIan) 

1 (1- MUURAME CHURCH 
( 19:26-29) 

54-- SAYNATSALO OLD PEOPLE' S HDME 
(Campetl tIon) 

55- FURNITURE FOR SMALL HOI'lMES 

56- FRNISHING OF HATTER'3 'E, SHOP 
57- CASA LAUF:EN, ,]YVAm YLA 

50- ONE FAMILY HoUSE (Conlpeh tIan) 
59- ATRIUM HOUSE, FOR VA INO AALTO 

60- RENOVAT r ON OF WOODEN HOME 
61- 1 MATRA POWER PLANT FACADE 

(Campet l tIan) 
6:2- RENOVATION OF JYVAm·.YLA SAVINGS 

BANf,_ 
6:::- TWO WOODEN f 1 oSf S, JYVASf YLA 
64- JYVAS~ YLA DEFENCE CORPS BU ILDING 

(Campet 1 t l on) 
65- VA 1 NOLA HOUSE, ALAJ ARV 1 
66- DINING ROOM FURNITURE FOR TOINI 

AND VA 1 NO AALTO 

67- RENOVAT 1 ON OF THE RAUHANYHDISTYS 
ASSEM8LY ROOI"'IS, JYVAS~'YLA 

68- TOWN PLAN FOR SAMMALLAHT 1 
INDUSTRIAL ESTATE, JAMASA 
( 19::6-27) 
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CHRONOLOGY (cont.) 
YEAR RELIGIOUS PROJECTS OTHERS 

----------------------------------------- - ---------------------
19'26 (CClnt.) 

19:27 

11- F\ENOVf\T ION OF A 
WOODEN CHURCH 69- TOWN r'LiiN FOR 
~ Erl l d r:-iRV 1 ~,EURUU 

1'"1 
L.- JYVI~S~ YLA RURAL 

PARI!::,H CHURCH 

1 '3- RENOV ~~ TI ON OF 

70- OLLILA F(\RI'I l''IMN BLllL.D1NG, 
JYVASf YLA ~ 

71- HELSINf 1 UNI UN t1ANf OF- f: l CES 
( Compet l t l on ) 

PYU ONMAf l CHURCH 7'::.- \.1 'f'VASf YL{'I VIC N,fiGE. 
t. Campet l t1 cm) 

14- F\ENI]VATION OF 
~ ORF'ILiiHlI CHUR CH r:.,- F'f~LAJS DE:.S NA11ul\l':, IN 

15- RENOVAT ION OF 
RISl l INA CHURCH 

16- TOOlO CHURCH 1 I~ 
HElSlhU 1 
(Campet 1 tl on) 

17- VIINH rA CHURCH 
IN TAMF'ERE 
(Campet 1 tl on) 

18- TAUlUMAf· 1 CHURCH 
JYVASf YLA 
(Competl hon) 

GENEVA, (COtnpr-~tl tl r.1!"l) 

74- THREt:: S1CJR[Y {'1f'(lrnl"lt-::Nr f·IOUSr: 
1/',1 SlDF' 1 NU l Er,'Fin l N 

75- Tt-1F\EE S Tuh:Ey fiU,lULNl 1 (lI. (W-fI) 
COMMERC 1 AL. BU] UJ Il'K, 

76·· HEAL1H RESOFI1 IN f'('lF-,'NU, EE1()I\fl(i 
71- MARf ET SOUAFit::, ,JYVI\<:~f 'fUi 
78- SOUl ~IWES TERN F l Nl.m~D ()Gf~ 1 CUL l RAL 

CO·-OF'U;:r~ r l VF: f~1 J II IJ r l'~r), r UR~ li 
( Conlpct l t l on) 

79- REi'1(JWH 101\1 UF 1 (-\NrJ(~(-") F'nl 'l: H Iii r 1 1. 
DFF lU:: BlL [)INb, J'rljH~;f 'il (, 

80- EMPLOYE- E 'S HOUSING F· LJh' 
J OENSUN F'LYWOCJU 1'1 f LL 

81- MUNICIF'r-iL MF:A 1 IN~.PECl HJN 
BU 1 LD [NG, J YV{-'I~Jf y'LA 

«:2-- F'ROF'uS{-iL F- OR t~ENDW) r 1 ("JI'l CJF Nl 
OLD PE.UPLE' S HCH'IE 

8·':;- F'ETROL. ~~H·\llUI'~ f !UC':;I mm NEWS 
5 TANO, ,] '(VASt 'tUI 

84·· f l Nf OMA{~ T BEF<'CUU)l, 1 Lj L.(·'IW'I r Of.' 1 J Il'' 
(Compl?tltlan) 

85- VIH'LJf"1 LIBF,{-\F,'Y ([C"llTIpf,tltlorli 
86- FURN1::iHII\lG OF O,(f(l~~(dj')(lL.r(~':, 

OFF- l CE 
87- s, nNDr-iRD r~p~)R-1 MF::N r BI LIU, TURf LI 

88- t AUPIAITTEN DSfIf'Ey'HTIO OFF-ICE 
BLOCf, VAASA 
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CHRONOLOGY (cant.) 
YEAR REL IGlOUS PROJECTS OTHERS 

---------------------------------------------------------------

1929 

19- VALL 1 LA CHURCH, 
HELSINf 1 
(Campet! t l on) 

~o- TEHTAANF'UISTO 
CHURCH (Fl rst 
Campetl t l on) 

89- FURNIE·HING FOR THE AGRICUL TURAL 
COOPERAT l VE BU l LD 1 NG, TURf U 

90- VIIPURI CITY LIBRARY, SECOND 
VERSION (CQmp(:tltloll) 

91-- TURUN S{~NOMAT BUILDING, TURf.U 
9.2- PERI'HO l''IUSEUM 
9:;- SUOl'1EN BI OGRliF l CINEMA, TURf· U 
94- F'ETROL STATION f IOSi' , 

JYVASf YLA 
95- SLJMMER AND WEa END COTTAGE 

(Campetl t l on) 
96- BLOD OF FLATS, TURf U 
97- MODERNIU·)TICtN OF t ATAJA '5 HOME 
98- TOMBS TONE FOR US~ S NYSTRDM 
99- INDEPENDECE ~lOt~UI'1ENT, HEL~n Nf 1 

(Competl t 1 on) 

100- VIIF-'URI CITY LIBRAf;'Y,THIRD 
VERS ION (Campet l tl an) 

101- PAIMID TUBERCULOSIS SANATORIUM 
(Campet! t l on) 

10:::- LIGHTHOUSE IN THE DOMINICilN 
REPUBLIC (Campet l tl on) 

10'3- f,ALVIA TUBEF,CULOSIS SANATOf"IUl'l 
(Campet! t 1 on) 

104- NORD 1 C UN 1 ON BHM , HEf.)!J OFF l CE 
IN HELSlt'H! (CQH1P>.=tl t l on) 

105- CITY OF TURf LI 7,)üth i~NNIVEF\'SAf~Y 
EXHIBITION 

106- THON ET MUN DUS FURNITURE PES I GN 
(Competl tl on) 

107- G. A. GERLACH LUS HEADC.iUf.iRTERS I1~ 

MANTTA (Compebtlon) 

108- TUR~ U WATER TOWER (Compet bon) 
109- TORP l LA-VAARA F'ULF' MILL 
110- OFFCE BUILDING FOR TOPF'ILA 

PULP MILL 
111- TELEPHONE BODTH, JYVAm YLA 
11~- VIERUMAf l SPORTS INSTITUTE 

(Campet! t l on) 
113- PLACING OF HELSIN. l STADIUM 

(Campet! tl on) 

114- MINI MUl'l APARTMENTS EXHIBITION 
1 N HELS 1 Nf- 1 ART HALL 
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CHRONOLOGY (cant.) 
YEAR REL 1 GIOUS PROJECTS OTHERS 
----------------------------------------------------------_ ..... _--
19:'0 (cont • 

1931 

:: 1- PAR 1 SH CENTRE, 
POYTy'~l ~ Al no 
Aalto .... ) 

115- seTS FOR HANc:1AF, OLSSON' S F-'LAY 
SOS, TUF,I LI THEATRE 

116- ZAGHEB CENTr~m. HOSF-' 11 f~L 
(Competl t l cm) 

117- LALLUf A AR1 1 STS HOME, HU HI Nf 
(Compf2tl t l on 1 

118- V Tf LUND DE. Fï~~I;:TI·1EI\j r ~)TLJI::':E, 

TURf U 
119- flUNllNG UJDt:.E" I-TJF\ AN UNI N(\\:JN 

CU ENT. 

--------------------------,-.--------------- -- ---------_ .. --- ------

~....,- TEHTAANPU l STO 
CHURCH (SECOND 
COMP!::T l T 1 ON) 

'")~ 
.a.-_I - TE MPPEL 1 AW' ID 

CHURCH, HELSINI 1 
(CŒ1F'ET 1 rI ON) 

1 ::0- rHE HjSLIL. T n:: CO Dr rI NUlND 'G 
TYr-'E l,musE. (I~LJI''Ir 'c. r r 1 [01\1 i • 

1 ~ 1-- [NSO ··t:dJ rL E:.. 1 T vJ[:Ef [NU UJ 1 1 {l(:lL 
(CO"1F'E TI fiON 1 • 

1 ::::- bf-'RUNG WC.IODD~ nnMCf I(-~ rh: ()NP 
STOUL WI Hi 80H LEe). 

1 ::-:=;- f E MI fIUfif)l. 1-1UN 1 C J PAL 1 T Y 
DEf:ENCE f,rtl,F'S DUIl.Dli'Hj. 

1:::4 \,Il LlJ4 TEI'WIU nN, r AR HJ. 
1:'5 -- f Af,\;HUU\' '.J U 1 ILl r y GL.r-\'~'J 

\ LOI"'IF'E:'_ -Il 1 1 Cti~) 

1:'0- RI! H l MAf J bIJ\SSWOkl 
(COt1PE:,-1 J r IlJN) 

RENOVf.ff J UN OF THE NUlf", E.. 
NDf:;:RMr-\LM DI ':J·m l(. -r, ~1 TUU HOU1 
( l DE {,t., cm-1f' f-:. r l T 1 (JI'j) 

1.-::8-- HE:LS IN! l ':., 1 nf' lU!"1 (rIf,'_) r 
LDMF-'E r Il J UI ~ 1 

1:2':;; - HEI_SHH l '.> rnDlUl"1 (F IWiL 
COMPETI T l Ul'~) 

1"31)- PHYSICUtl'j '.) [,[C,IDD'Kl: IOh' 
ENS(j--GUI Zt_ l T. 

1 :'1 - HOIJ:=.E FOI~' r:.:t r~fj OUT lE 1 r 
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CHRONOLOGY (con 1.: • ) 

YEAR RELIGIOUS F'ROJECTS 

19::4 

OTHERS 

132- TAMPERE FalI LWAY STATION 
(COI"IPET 1 TIaN) 

1-:':,- HELSI N~ 1 FA 1 R HALL 
(COI'1PETI l"lrJN> 

1-'::4- FURNISHING OF THE CORSO 
THEATRE RESTAURANT, ZURICH. 

1:'5- HELSIN~ l '~, MAIl\! F'OST OFFICE 
(CaMPE TIllON) 

1 :'6- F'LANN I NG OF HELS 1 MI' S 
MALMI GRAVE'fAF.'D 
(IDEr~~, COMF'ETITIOI-.j) 

1 :'7- H IGH-R 1 SE APEA FOI=\' STErU US OY 
IN MUt·H t TNTEMI, HELSINf I. 

1 -:::8-- AALTO 5 IJW~~ HOI"IE ~-1N[) OFF 1 C.E 
IN MUI'H f WIEiVll, HELSINf 1. 

1 :'9- FINN 1 t:;,rl E..t'IBASE, y F:U Il_D l NL; H~ 

M05COW (COMPETITION) 
140- CENTFIAL l;J{ih'EHOUSE AI m FAC TOf~Y 

OF THE STATE ALCOHOL 
MONOF'OL'f, Hl::L SI Nf I 
(COMF'E Tt rI ON ) 

---------------------------------------------------------------
19-:::6 141- AHTO '-,J 1 F.'nlNEN 't:, EiR (NE, 

HELSINf 1. 
14~- FURN 1 SH 1 NG OF HARF\' y ANL) 

MA 1 RE l~lILLI CH'_}EN 'r..; HOI'1E, 
HELSINf 1. 

14-:::- FINNIE·H F'{\',,)JLION AT THE 19-:::7 
WORLD'S FAIR, PARIS 
(COMF'ET 1 fION> • 

144- ASSOCIATION ~wm CLUB HOUSE 
FOR TOF'P 1 Lf.l DY, OULU. 

145- SONNENBLICf SUMMER HOU3E 
FOR JOHN M. GYLPHE. 

146- TOWN PLAN OF- l.,lAm r~us. 
147- STANDf.1RD HOUS Hm FOR Vr4Rf .AUS. 
148- MASTER PLAN OF SUN 1 Lri. 
149- SUNILA SULPH?"~TE F'ULP MILL AND 

OFFICE BUILDING. 
150- SUNILf'.) MILL HOUSING AREA. 

151- RENOVATION OF OLD BUILDINGS, 
SUNILA. 
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CHRONOLOGY (cont.) 

YEAR RELIGIOUS PROJECTS OTHERS 

15~- NORTIC UNIUN [l?",Nf BF\{~I'~Ul 

OFF 1 CE. f (4RHUU'\. 
1 ::,:,- ~,NJ (lU") F ,:)f-'EI~ 1"11 LL • 
15'1-- C~Ef-i\,l [CT l::lU 1 L D 11'1[38 , '/(~F,I I:'tU<--:. 
1 ~5-- t:, T ()F F ~IOU~II NG Fur;' T Nol[ '[_LI. (). 
156- r-IA'3TCI-': PU-)I" FfJl~ INI CI~Oll',IEN 
157-- TALLI NN ilfn l'll1f:,ELJ~1 

~ l''::OI'W'E T 1 T l ur~ ) 
1~,8-- WEEI EI'~L' IlllllSE fOI, 

1'11':. RI CI-H-1urH, -r CMF'L.E. 
15c;-- FUF\'I\jlSHJI'II:, 11F- HIE- '.:.,f)I,/(,y 

RESTAUI;',)NT, IlI"::U::.rW r. 
160- DAH-IJI'lt"::. HFf\1 H I-m-: Mf~h:t[l-lfÎI"IM. 

1 b 1-- E X TEl"':) ('-,N rUT HI:_ HI-::-LS r Nf l 

( L ï.lMI-'I- r l IlL Il'~ ) 
1 (;. ::-- S l {\Ff IIUt IL l l'-lL , ~ DR 1 (ü,IILJL_fÎ 

F He TÜF(r L::t'IF' 1 _0 T [-J: '-). 

lb>- RENO\,1?-)T 1(11\1 Ur UWIF'E..LL(,\'~) 

16'1 - l NI ERIJ l NU l F:.U:: M[-_N H\R ,{ SCHOOL. 
16~,-- 1"1ASTEF, f"'lJ\N I""(IF;- 1 (iUT rUrl. 
166-- TERRALE HfjUSL lN 1 AIJ l rtH'. 
167- \"lILU) l''lnlRU', (Flh:~,f '.'[flt,lLJNJ 
168 - 'vi] LU4 I~I() Il Il: (~ (r- J l'U)L_ 'v'I-I~{, l Ohl) 
169- NEW YOI-If E:XHU'I rWI-l 1'(lVIL ION 

(TW:J f:OI-ir-'l..:ll 1 1 Cll\~ LI'Hllll-_~-,) 

171)- H. R,{IJI]~-;'fl'~ '_1 ~_,UMI'l[r,' Ulrlf',Lo\:. 
1 71-- FORE'~) 1 F"i'; ILL lm r-Il\-" IIIl 

(~GR 1 LUL_llJf\(-\I__ l x H lEI 1 1 l (JI 1 , 
L~PIJ(\. 

17'::.- MAS TEf, F'LN ~ F- CH< I-IUNf 1 l l'Ill MI. 
1 r:..-- F l U1 S r UJJ ILl I=m:,' fiL_tJl"lril:.l~ IN 

WES THm (HF_LS 1 l\ll 1 ) 
17 /;- ,JAI_A<':"Jr-il~'\'l [)r:FI":NU~ CUI,:r'~_; 

BU 1 LI) 1 l'~(:'. 

---------------------------------------------------------------175-- El rw 11fH J 1~l:.I'-.j 'S FilS f ü[ r~CI:: • 
176- HOUSlNf:; E-XIH8J r Im~, H[U..iIN~ J. 
177-- [IIF'[CTOF-, ~, HOIJSE, ~.U""ILA CO., 

SUI'HLA. 
17E3- THR[E. STUrf':_y HOII~) l rH) F CH,' 

SUN IL(l CO. , ~-,IJtHUI. 

179- ELEI'IE.I'H{,F' ( SU-lOf][ , 
1 N~ EF:O 1 NEN. 

lBO- AI'~JALA lEF,'RACED HOUSI NE" 
JN~ ERD 1 NEN. 
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CHRONOLOGY (cont.) 

YEAR RELIGIOUS PROJECTS 

19-:'9 (cont) 

194u 

1941 

OTHERS 

181- ENG l NEEf,'::;, t10US l NE" 
JNI EROH~EN. 

18:'- GOLDEN GATE EXHIBITION, 
Sr~N n;'{-,NC Iseo, USH. 

18:;- HA~ A HOU~, l NG DEVELOPMENT, 
HELSINf r. 

184- PLAN FOf;' nN ExPERIMENTl-lL 
TOWN. 

185- TRAFFIC [IRCULATION rLm-l 
AND OVERALL DE'3 Il:::iN ()F 
EROTTAJA, HEL==,IW 1 
(COMPET l T ION) 

, 186- REG IONAl.. F'LAN FOR THE f m EM?:)f 1 

194:' 

1944 

1945 

VALLEY. 

187- WOMMEN' 5 DORM l TORY, f AUTl U..::t. 
188- TOWN CENTRE t OSt H E==,f US OULU 

\[ONF'ET J TI ON) 
189-- F'OWER STATION, MERH OSt J, 

OULU. 

190- VILLAGE PLAN FOR E:N'30--GUTZEIT 
CO., Sr:)'(N(~TSf4LO. 

191- EXTENSICJN TO FACTORY, t 14UTTU{\. 
19::" TOWN CENTRE, AVESTA, SWEDEN 

(COMPET l TI ON) 
19:;- STROMBERG HOUS 1 NG DE'v'EI_OF'MENT, 

VAASA. 

194- AHLSTROt-1 APARTI"1EtH BU l LDI N13. 
f ARHULA. 

195- AHLSTROM HOUSI NG, OTSClU4, 
f ARHULA. 

196- DNE-FAI"IILY HOUSlt'-lG FOf;' 
AHL STROM, l hH 00. 

197- URBAN DESIGN FOR Rm)(':li'HEMI. 
198- AHL STROt-l MECHAN l C(:,\L I,.IJor,t SHCJF'S 

t ARHULA. 
199- ARTE~ EXHIBI1IDN FW,/ILH.JN, 

HEDEMORA, SWEDEN. 
~o(>- GRAVE OF UNO ULLBERG, 

HELSINt 1. 
:20 1- SAUt~A AND LAUNDRY BU l LD 1 NG , 

t,AUTTUA. 
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CHRONOLOGY (cant.) 

YEAR REL IGlOUS PROJECTS 

1946 

1947 

1948 

OTHERS 

~O:2-- ENG l Nn~F' S HCîUSF, f AUl fI.I"'. 
~IJ::- HEHL TH Ct.:"Nl I,E F[)r~ (~HLS Il,,01''1, 

NDCRI'1f~h: ~ f LI. 

:20'l- rI. ?lflL.Sl ';0i'1 ~3{lW ~lrLL, 'v'Lid f·HJ~ • 
.20'3-- SINGLE r= nl'I ILL_ Y 1 mLl~-; l NI J 

DE:. \iE:LL"tf'I'Wr~ l, 'v'f Id III I~, • 
.2(J,:;, - HE i t'1[I(\L 111111'-, l l'~(-;. 1\j,{NH~.lllf'd'lN. 

[,WE:..DFI\I. 
:'1)7-- SINGU- ~·HI'IIll y Will ,E;-, I:'U-IL{~'/{l. 

':::"1'8 Sf\ljl'~fl, ',,' [LI,) :'If-lll\l-,\. 
N[II'~"!'lf)I,'~ , li. 

2("Ï'- -rCJl>JI'l I-I(")LI., f\llï'~'''I~)IIi'd'IN. a~[UErJ. 

.:.:1 1-- ,1C.lf"'Ii'I~.Ljl\f F-"E~,F:nh'UI !l'lc,1 lltJll , 
A"..lES 1 ("\, · .. ·.,liICL'Lî../. 

:~ 1'::- C C.WII'1t;--f,·C l nL JIU l I.l;ll'if) , . Il 1 L 1.(.', , 

'3(') iN(, r'';r~,L ("J. 
:~I:'-- ~,,c'IIJtH) ~',NI) l_f)UIJDF,!' Ftll, 

STI:;·O"'lnL-.r:f~, V(')~(}"'. 

.:: l ~,- WH 11. !l'lr ,L F'[WJ J'IN [lnW 
8U l L Ü 1 W:.l 1 HEL <~! "'II r, 
( CI] 1'1f'f r l r j CJI'j ) 

:21!; - MIr sn,1 l Ilh' DClI,:r'l r l ()I~ Y, ["~" L F< 
HOUSE., CU1ElF I1)Gf~, LJ':.;{\. 

::17-- VILL(4 f IfILI'1(:)I'J, t,j{)SI,JNI\JI. 
218-· ("HL SI filll"l F- AC rm,y vJ(\f"l f:r JilH. , 

fAF:NIUi. 
'::1'-""/- ~,EA HnF'8(tlJfi rril. Il Il If~l., 

HEL.:JIr~f 1 I(OMF'F II1I(JI~J 
.:.:::~(). HJVJl~ FU,~~ uf ()f(',IIU-r'i! 

(COMI~·I.:. r l l j (J"", 

1950 ':':::1- l At1F'ELl (.1 flOU'?-,ItKi, J(IMt:'U.I.(~ 

24- LAHT l CI-IURCH 
(COMF'ET 1 TI 01\1) 

:::5- M?~LM F UNERÇ\L 
[HAF'EL, HEL SINt l 
(COMPET 1 TIaN) ::2:2- ~ IVEUl HOSF'pr,L, HEL SINf 1 

(COMPE r l T ION) 
~:.::-::-- JYVASf IL{:1 UNIVERS! ry • 
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CHRONOLOGY (CDnt.) 

YEAR 

1951 

195:: 

195-:' 

1954 

REL IGlOUS PRoJECTS 

:26- CEMENfERY AT 
Lf'NGBi 
(COI"1r'ETITION) 

~7- SEINAJOI 1 PARISH 
CENTER 
(f:OMPETIT ION) 

DT HERS 

2::4- EROTTAJA PAVillON, HELSINf I. 
~::5- REG 1 ONI~l THEATF'E, 1 UDF' 1 D 

(COMF ET JT 1 Dt\l) 

~26- ENSO-GUTZEIT P~PER FACTORY, 
Ion A. 

::::7- SINGLE FAMILL~ HOUSE, OULU, 
:228- WORI ERS' HOUS H~C~, r NI Er;: 0 1 NE.N. 
:::"9- M. S. FINNTf.'ADF.:F:, BDAT 

HHEPIDR. 

230- T~PPI CO. SULPH~TE FA[TOF<~, 

OUI_U. 
?31- APF'ARTI1ENT BU l LI) It~G FDR THE 

EMF'LOYEE5 Dr TYF'F l CO., OULU. 
::::.::- TON H~~Ll, '=..t:n r~An':'AlO. 
:::::3- VIlLH t11:H\lt'~ER, SUhlD8y, 
::-':;'+- SPCtf'TS HAL L, en r:~N 1 EM 1. 

235- BUILDING FOR THE ASSOCIATION 
OF FI "IN 1 SH ENiJ II'~EERS , 
HElS I NIl. 

::36- ENZQ-GUTIE 1 T COUNTRY CLUB, 
1 ALlVU , HELSmt 1. 

::37 -- NATI ONAl I='ENS ION BANI 
BUIl[lINE" HELSINI 1. 

2::'8- ARCNITECT S SUMMER HOUSE, 
MUUF:ATS~~I_O • 

239- REGIOW~l PLf~i'l FOR IMATRA. 
~40- ENZO-GUTZE 1 r PAF'Er';: FACTORY, 

SU~ll'1A • 
~41- SPORTS HAL L Al'lD CONCERT HALL 

"VOGELWEIDPLATl", VIENNf-l, 
AUSTRIA (CDt-WEfITION) 

::4::':- F'f.)PER FF-KTOR)', CHANlJRr-IGHONA, 
E. F'f~1-" l STAhl. 

24::;- CELLULOSE. F ACTORy', HOUS l NG, 
SUNILA, l,on A. 

::44- EMF'lO,'EES HOUSH1G, NATIONAL 
PENS l ON INS T ITUTE, HELS l Nf l, 

:245- STUDIO R. S. ~1ILAN. 

:246- GENERr~L PLAN FOR ~ ASI l NEN. 
247- AERO HOUSING, HELSINI.I. 
:248- SINGLE-FAMILY HOUSING, 

F' ITAJ ANMAI l, HELS l Nf' 1. 
:24q- SPORTS HALL ~ OTANIEMI. 
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YEAR RELIGIOUS PROJEC1S OTHERS 

---------------------------------------------------------------
1955 :250- DANf. l:1{-ii:jHD {Il). lf-':ACi. 

:25 i - rHE(4 n;:E: (~ND CDI\lCt:=.:R-r II~lLL, 

OULU . 
.:'5::- SULD 1 E:..h'f3 1~1f~I'Il)fn f.1L, ~~LA,l tlf~\.'l • 
:25::::-- REG 1 1l1'lf-1L 1-'l.AN H.lF, U)I 'f-'L fÎ"lfJ. 
'::::,4- r,(îli",(H;4L(1 UF"FICF.:: l:IUILDINE!. 

-------------------------------------------- -------------------1956 

1957 

1958 

:28- VUOt SENNISt A 
F'Af" 1 SH CEI'-ITEfï 

:25S- AL\hîrï' n{\Ll ü S ~n U[' 1 D, 
1'1UI\lf ~ IN 1 EI'11. HEU:; 1 Nf 1 , 

':56- IvlM1\1 Pf7-\Il.v.I(.IY f,T{n 101\1, 
GOTI::DCJRG. 

,:-.::ù"·- t'1F-1STEn ;::'LrlN, LIN 1 VE. F,~-:ll Y, 
OULLI. 

::::i8· FI 1\11\1 J SI-I FW,,.J L L r UI\I , VEI'I J CF-
8 l L::NN(~I.E, 

':::59- 1 Y!-'"'t' J C Li, Dl t,E:.l': 1 DH ':;.j f IDt I~)L, 
OULU. 

::60- SE1~, FOrï' t'lE 1 HûF'CJL. J TnN UF'Ekf) 
!-lOUSE, 1\lE..W 'fŒ-ü. 

::61- {iF'f:\fHI"IEN-r BUILDJI'I13, 
H{~NSflt'j lL"I:n u., WE S T F~lI ÎL 1 Ni" 
C.,ERI'I{'!i'! y • 

:'6;~- TOWI'~ I-I{\LL, 1.,OTf.::l:tEf;:(7), f;l,IJF:.DEN 
( cm'IFE fIl 1 Ül'~) 

:'6:'- 10VJN H(\LL. l''I{\RL, WES T C:;E.-f,11r~I'J'r' 

(COI1F'r.:. TillON) 

:~64- HOUSE. CJI= CUL rURE:., HE:L U l N~ 1. 
~65- f AI"IF'ENEN rSflAU F-I'l HfJU':i 1 Nt, 

DEVELClPI1Ei'J r f 'nu, 1 E CI, 
STUCI 1 ~OLi"I, S~'J[:·DFN 

(LOMPETl r IUt\!. 
266-- fOWI'l Hr:,LL HI.JI- Vll~; rA, '-3TUC~ HULM, 

~_,vJEDt_N • 
:::"6"1- TOVJN !-If ILL ~ l FiUI'l~\, SWU)t N 

(COI1F'E 1 l r LDi'~) 
268- NATIONAL BAN. UF IRAü, 

BflOH1){ü), If;'(:10. 
~69·- PIFn MUEEUI'I, !-t?)GHr>AO, l VN)O. 
~70 - 8UILDItJG f-Dr;: F-'OS"fAL 

ADt11 NI ST f,'{ll HJN, BAGHIJ~)IJ, 1 F~f1f). 
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CHRtJNOLOG'r (eorlt.) 

YEAR REL l eIOUS PROJECTS 

1959 

~9- WOLFSBURG PARISH 

OTHERS 

~71- VILLA CAR~E, BAZOCHES-SUR­
GUYONNE:, FR('~NCE. 

C~N1ER. ~7~- OPERA HOUSE, ESSEN~ GERMANY 

1960 

1961 

196~ 

(COI'1F'ET l T l m~) 
273- IARHUSAARI HOUSING 

DEVELOPMENT, ESPOO. 

~74- CIVIC AND CULTURAL CENTRE, 
SEINA.JOI 1. 

~75- FINNISH WAR MEMORIAL, 
SUOMU3SALM 1 . 

~76- AALTO FAMILY 10MB, ALAJARVI. 

~77- SUND CENT~E, AVE5TA~ SWEVEN. 
~78- lORI ALOVA~RA HOUSING, 

ROVANIEMI. 
~79-- SHOPPING CENTj;'E, OT(~NIEMI. 

280- POWER STATION, LIEfSANI 051 l, 
LIa 5(4. 

~81- POWER SHHION, F';:~NI{\~OSII. 

~82- HI GH--R 1 3E. (-'lF'N~T/"IENTS. 

VIITf1NlEi''lI, JYVAm IL~1. 
~8~- PROJECT FOR THE CITY CENTER, 

HELS 1 NIl. 
::84- OPEG'~4 HOUSE E'3SEN, GEF~:MANY 

(CO!'IPET J Tl ON) 

285- NEUE VAHR, HIGH-RISE APARTMENT 
BUILDING, BREMCN, GERMANY. 

::86- FOU MUSEUI"1 OF CENTRAL 
F 1 NLF~ND, .J y V?'4Sf r U'l. 

287 - r;'ES 1 DENT H)L r-lND C m'11'IH<C 1 AL 
BUILD ING, F;'O'Jf~I'H EM 1. 

288- CULTURAL CENTRE, LEVERI U5EN, 
GER!'1i-4hl y • 

~8q- ENZO-GUTZEIT BUILDING, 
HELSIM 1. 

~90- ENSf 1 LDA BANI EN BU 1 LD 1 NG , 
S TOC~ HOL!'!, SWEDEN 
(COMPET IiI O"~) 

291- STOC~·I'1ANN DEPARTMENT STORE, 
HELSI N. 1. 

p.:\ge 114 



...... 

CHRONOLOGY (con t. ) 

YEAR RELIGIOUS PROJECTS 

196:; 

:;0- DETMERODE PAR r SH 

OTHERS 

:'9:2- \'::UL TUF,'i\L L,t~I'~ 1 Rf:, ~oJOU SBllf-\(:" 
GF'::I~ 1"1 ?H-..J 'l • 

::':9:;- THEf,~1U--TI:.CI-INIC{)L l ~lFI(JW,l URIES 
INSTITUn:. IlF TECHf'.lClLlICJlY, 
DT{~NIE:.l'll. 

'::94 - HDLIS l Nt, j f~O\h~N lEI1 r • 
.295- BD l LFH HÜUSF, l NS T ITlrl E OF 

TECIINt)LllC3Y. 1] T Mn F.: M r . 

CENTER ';::96- TOWI'j F'L/1N Fl.Jf,' CIT()NlnlI. 

::97 - 1 Nl Et.: lons OF THE. 11\181 l rt Il r: OF 
1 N TE 1-;: IW'l1 WN(..\I EDl Je,,)]" 1 UN, Nf.:W 
Yom, lJS(',. 

:29:]-- F'F~Ocl EI-: r 1:1 li " r HL C' l T Y 1 TN 1 E:f~ , 
HELS11'-l1 1. 

':"79 - 1'1~~ l N BU l U) l 1\1 Cl , l N:~ r 1 TUl F~ lT 
1 E=.cHNOUJC:h', Cil (\N l [M 1. 

:::0(>- OfFICE fiUILDII-.ll:' FOR 
F'()f-!cl[ilSM(dDI:..J'~ YfllJYSr'(\!'1I fI, 
HEL (:-, l NI 1. 

:'.(>j-- BF' F1D/"IHHf:rl,(~rlVF [IU1LDING, 
1 iMIBUh'G, C[-Td"I{\NY (UJI1r'F: rIT ION) 

:::0:':- !;JDfjD TE CHr,IOLüt, 'f U iBt"lf,fÎ r or< 1 LS, 
o r Î4 NIl:: 1"11 • 

:::0:·-- F)DMlrll~:.lf\(\1 l'JE_ [IUILllltjG Fm, 
lHl: CI U [LFI~rh:lC{~I_ CU., 
H[L51 MI. 

:-; 1) 4 -- E X T 0-1 S IC.JI\I T I.J F' (:) II'H 0 
S{:iNATOFd LJI'I, f-'{\ Ir'IUJ. 

:,05- TOVJl\! HÇ~LL, st.: l N(h.! W J. 
:::06-- MUI\! 1 C Ir-'(')L L l Bn[f~Y, SE Tl'u\,Jm 1. 
:::{)7- W-iSTM(),NUil'lD -DAIJ) ~-. TlJl)U~T 

UrBON, Ur:'I-·'-){.IL(\, r..JvJEDE~~. 

:::08-- HE ILl 1":' - (JE: 1 :-J 1 -(A::t1E l NUE 
~ ItmEI~:U(-\r\ r EI'j, liJUI. F- SBUh'C1 , 
GERMr·\t~y • 

:.1)9- ADI1ItJl S rr.'(\T 1 'JE (it,JI) CUI -r UPAL 
CEl'npE::, .J ('j( ,'~f ,(Lr~. 

:,10- (~DI1 1 i'J J S r f··(', 1 l 'JE. HU l LD n,JI) F- ur, 
rHE POI'j.]UlJi 1 N~,Ur.·(lt ~CE CU., 
HEL SI Nf l (UJI'lF-'E 1 l l 1 llN) 

:::1 t- SINGU-'::-FN1ILY HUljSE, 
ROVf:iN 1 EM r • 

r. _______________________________________________________________ _ 



( 
LHRONOLOGY (cont.) 

YEAR REL 1 G 1 DUS F'RDJECTS DT HERS 

1965 (cLint.) :'1::- TDvJN CENTF-'E, CASTROP-RAUxEl, 
GERt1AN f • 

1966 

1967 

1968 

1969 

:'1- RIOLA PARISH 
CENTER. 

":'1:'- [XTEN~,IOI\j TD THE UNI'JEf;'SI1Y, 
,JYVAS~ (Lr:\. 

:'14- STUDENT HDSTEl, DT{4NIEMI. 
315- 1ERRACED HOUSING, PIETAF:Si~f.\RI. 

:::16- SWIMl'lING F'CtOL? ,)'yVr4Sf YLA 
UNI\iERSITY, JYV(.~Sf YU~. 

::,1"1- STUDENT UI\fICtN. JyVf.iSfYLA 
UNI'lEPSITY, JYVASf YLA. 

:::18- Pç:)j=;'ISH HALL, SEINAJOfI. 
:'19- URBAN DES 1 GN FOR STENSV If. 

. ::,:'(1- EXF'ER 1 tvlHHAL TOWN F'RDJEC 1 FOR 
GAMMELBACfA, PORVOO. 

:'::1-- l'1IxE[I DE')ELOF'MENT AT S(-iN 
LAFRANCO, PAVIA, ITAlY. 

:..::::- CULTURAL CENTRE 1 SI ENI4, 1 TI~il Y. 

:.:::::- WOLFSBUFit. THEATRE 1 GEf>'MANY. 
:'::4- PROTOT t'F'E F OR THE 

{-)DN! NI STflA 1 1 LIN f3U 1 LD l NG AND 
WAREHOUSr: OF rHf.: SOC1El (~ 
FEf~RE:Rl); lUF\'lN, lTALY. 

::.::=.-- TERRI4CI::;:l) HOUS ING, J {~CIJ8 3TAD. 

::,::6- LEHT 1 t~E'" r-1R T l''IUEEUM, 
• UUSISAAPI, HElSINf I. 

:'27 - TOWN PL{-\N, RO'.,JAN 1 E 1"11 • 
3~- PROTESTANT PARISH 

CENTEF, Il'' ZURICH- :::::8- Ef ENA!:: S?"i\/I NGS BANf , 
Al TSTETTE~I , TAt1M 1 SIV4F'V 1 • 
SWITZERLAND. 

:::::9- SCHONBUHL HI GH -F\I SE AF'ARTMENT 
BUILDING, LUCERNE, 
swnZERLAI\ID. 

:':'0- SCA~m 1 1\1(.\\/ 1 AN f-IDUSF. 1 F\'EY~ J fW If, 
ICELAND. 

:':'1- POVAN 1 EM 1 L l BRr-\fi'Y. ROVAN 1 HI 1 • 

:'3::- LIBRARY, INSTITUTE OF 
TECHNOLOGY, OTANIEMI. 

:'3:::;- TAMMISA{~RI SHOPPING CENTER. 
:'"54- TOWN HALL, ALA,JARV 1. 
3:::5- LI BRARY, f OU OlA. 
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CHRONOlOGY <Cant.) 

YEAR RELIGIOUS PROJECTS 

1969 (CClnt.) 

197(> 

1971 

197 .:: 

~~- AlAJARVY PARISH 
CENTER. 

-':;4- LAHTI CHURCH. 

OTHERS 

-':;-_~6- ':'~U1DF'::M 1 L' Bom SI-lOF', HEL S l NIl. 
:'-::7-- ~ Dt ~ ONI: 1\1 Hl1USE, J ('f~'Jl:r~r'~:)(~. 
-~:2,8- WAI E F, Il1WEf,', H1S1 Il UTL UF 

T ECl-ll'JülDt3'r. OH~N l EI'll • 
-':;-':;9- S~\UN,:,) ,:.~ND SU1'11"1E:R HOLlSl:, 

F'I)J f~NNt::. 
:.1\-1)-- SEIW'l~lŒ 1 MUNICIF't:'lL THUn RE, 

SEINAJOf 1. 

::A 1- DF'Oh'Tt, 1 NS T IllJ1 E, J yw\t-,. YlA 
UNI'VCF\SffY, JYVi1SI YLI1. 

-.:'.4:::- l'1DUNl AN[,[l DEI\IEll 1 C -\ 1 NE 
COl_lEljE L f [lf\l~rÎY, ~,ALEI"I, 

ClF,'EGnN? l Jf3(.:) • 

-:,Jl'::,- VI LlJ' Sr:;H Il Dl, l nl~11''11 ~:i1IÎf:": 1 
3~4- JYVASt YlA rOL[C[ 

~IEAD-OU()Fn EI:":S, c1'{Vf't~-,1 YU). 
345- ALAJ(.)RV l THI:::J\Tnr, nlJ).j(~PV 1. 
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CHRONOLOGY (cant.) 

YEAR RELIGIOUS PROJECTS 

1975 

OTHERS 

357- LAPPIA HOUSE, lHEATRE ~ND 

CONGRESS HALL, ROVANIEMI. 
358- CONGR~SS WING OF THE FINLANDIA 

H?iLL, HELS 1 Nf 1 • 
~59- MID-WEST INSTITUTE OF 

SCANDINAVIAN CULTURE, EAU 
CLAIRE, WISCONSIN, USA. 

---------------------------------------------------------------
1976 

* 

360- UN I VERS I TY OF REW J AV H, , 
ICELAND. 

* * 
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(. 

1918 - 1933 

23 PROJECTS 

Renovation 

Reahzed e 

Unrealized 1 

TOTAL 

Complete 
Project 

1 

5 

Competition TOTAL 

o 9 

8 14 

8 23 

Alvar Aalto involvement in church design can be clearly divided 

into tHO dIstinctive penods. 

The first one starts in 1918 with an addition of the bell-tower to 

the exi~hng KAUHAJARVI church (Aal tos first architectural 

assignment> and ends in 1933 with the preparation of the 

competition entry for TEMPPELIAUKIO chur ch. 

Ir. a span of 15 years of architectural practice, covering the first 

period, 23 religios projects can be subdi vlded 10 3 groups of 

interventions; renovations, complete projects and competitions 

entries. On a total of 23 church desIgns, only 9 were realized, B 

of them being renovations or additions. 
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MUURAME chur ch, designed by Aalto m 1926 "las the only complete 

and realized rehgious project (1927-1929) of this penod. 

Aalto's architectural approach toward a chur ch design within the 

first penod reflects three dlfferent tendencies: 

From 1918 to 1925 

From 1925 to 1929 

From 1929 to 193:. 

- Finnish traditionnal expression. 

Hlghl Y Italianate and ancient ClasSical 
treatment (mfluenced by his and Amo 
travel to Italy ln autumn 1924). 

Awa~.emng of Funtionahsm WhlCh starts 
with the compebtion entry for 
VALLILA chur ch. 

Durmg my research 1 "las astomshed by a lack of coheslon, and il 

scarclty of mformabon avallable through dlfferent pubhcatlons and 

espeClall y concermng the first perlod, 50 the files WhlCh follow 

could not be as complete as l would have wlshed. 

In the -followmg flles, the pr-oJects ~re classlfIed by chronologlcal 

arder- and the numbers of the rellgloLls proJects cor-respond ta th€! 

llst ln Appendl:' B. The number followlng *", corresponds ta Ule 

blbhogr- <ô\phlCal number and the page ln br- ad et s refer to that 

bod. 
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( CHRONOLOGICAL NUMBER 
GENERAL INFORMATION: 
Nue of the projectl rAUHAJARVI CHURCH bullt ln 1867-68 (*15-*7, 
Localisation: VauhaJarvl 
Intervention: Addltlon of the bell-tawer ta an e)(lstlng cl'cular wood en 

church. 
Year of design:1918 
Notes: 

(*1) 1921 (*15-*4) construction: 1923 (*15-*4) 

ARCHITECTURAL CHARACTERISTICS: 
Site description: 
Size of the building: area: c~pacity: 

Space descrlption: Steeply pltched four-slded roof supported from wlthin by log 
trusses ln the form of a double ladder. There are no glrders 
ln the Interlor, only cl staHcase leadlng up to the bells. 

Characteristics features: Arched door crowned by a classlcal palmette. 
(see Aalto's drawlng) 

Haterials and colours. 
exterior: Lower sectIon has vertIcal whlte weather boardlng. 

inhriorl 

Li ghti ng. 
natural: 

artificiall 

Technical devices: 

Notes: The colonnade and the arched door wer e not bUll t. (see Aal te' 5 dr a~n ng 
and photo) 

REFERENCES: 
TeKt 1 

A. Aaltol 

Others: *15(115/265/266) *1(70) 
*1 (70) 
*4(110) 

Ilustrations: 
sketches: 

drawings: *15(26S)elev. 

photos: *15(116)ext. 

NOTESI Aalto'$ FIRST archltectural asslgnment. 
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KAUHAJARVI CHURCH. 8ell Tower. 
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KAUHAJARVI CHURCH. Aalto'. driwing. 

CHRONOLDGICAL NUMBER 1 
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KAUHAJARVI CHURCH. Btll-tower. 
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CHRONOLOSICAL NU"BER 2 
GENERAL INFORMATION. 
Nue of the project 1 TOIVAKKA CHURCH 
Localisationl TOlvaHa 
Interventionl Restoratlon. Reallzed. 

Yeu of design: 1923 (*15) constructionl 
Notes: Wor~ on the chancel and the celling. Sketches for new glass palnt.!: ,:!S 

of the three Haly ~lngs and the Vlrgln l1ary for the chancel. 

ARCH ITECTURAI. CHARACTERI S1I CS: 
Site descrip'~ion: 

Size of the building: area: 
Space description: 

Char acteri st ic features: 

l1aterials and colours. Woaden church 
el( terior: 

inter i or: 

Li ght i ng. 
natural: 

ar ti f i ci ail 

Techni cal devicesl 

Notes: Aalto's deSign for a candelabrum. 

REFERENCES: 
Tut: 

A. Aal to: 

Othersi *15(266) 

NOTESI 

caplcity: 

Ilustrations: 
sketches 1 

drawi "OS 1 *8 (42)f ur n 1 ture. 

photos: *15(122)lnL 

page 127 



1 

" '( 

1 Il -
TOIVAKKA CHURCH. Candeiabruil sketch. 

TOIVAKKA CHURCH. Interior. 
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- CHRONOLOBICAL NU"BER 3 
GENERAL INFORMATION: 
Name of the project. ANTOLLA CHURCH bullt ln 1870 (*15) 
Local i sat i on: 
Intervention: Renovat l on. Real! ;:ed. 

Vear of design: 1924 (*15-*11 constructionl 19~6 (*15) 
Notes: For tl1is wooden centrally planned church, Aalto deslgned a new altar 

rail, a communion table and ctlndlestlck, cl board for psalll and verse 
numbers, an organ loft w!th medallons over a EtrLlnelleschl-style 
collonade, new pews and wall coHers. (*4) 

ARCHITECTURAL CHARACTERISTICS: 
Si te descripti on: 
Size of the building: 
Space description: 

Characteristic features: 

l'1aterials and eolours. 
ellter i or 1 

inter i or: 

Lighting. 
natur al: 

utificial: 

Technieal deviees: 

Notesl 

REFERENCES: 
Tellt: 

A. Aal tOI 

Others: *15(271) 
* 1 (70) 

NOTESI 

area: capacity. 

llustrationsl 
sketchesi 

drawings. 

photos: 

*15(271)sectlon 

page 129 



, (: .. 

--

/ 

CHRONOLOGICAL NUI1BER 3 
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ANATOLLA CHURCH. Sect i on. 
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CHRONOLOGICAL NUMBER 4 
GENERAL INFORI'fATI ON: 
Nallle of the projectl AANEKOSKI CHURCH designed by Yr JO BlolIIstedt, bLlllt 1907 
Localisation: Vlliage loc:ated 50 kms. north from Jyvasklla 
Intervention: Renovation (Partlaly realued) (*15) 

Year of design: May 1924 constructionl 
Notesl Complementary furnlture for the wooden chrc:h ln Natlonal Romantlt Style, 

New altar w!th a tabernacle ln early Renaissance style, three dlferent 
klnds of chandellers. 
Churc:h destroyed by the flre ln the 60s. 

ARCH ITECTURAL CHARACTER 1 STI CSI 
Site description: 
Size of the building: 
Space description: 

Dominant features: 

Haterials and colours. 
exhrior: 

interior: 

Lighting. 
natural: 

ar tif ici al: 

Technic:al devices: 

Notes: 

REFERENCES: 
Tex t 1 

A. Aal tOI 

Othersl *15(272) 

NOTES: 

area: caplei tYI 

Ilustrationsl 
sketches: 

drawin9S: f15(272)sectlon 

photosl 
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• 

,( AANAKOSKI CHURCH. Section. 
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CHRONOLOGICAL NUI18ER 5 
GENERAL INFORMATION: 
Name of the projectl VIITASAARI CHURCH bUllt ln 1877-78 (*15) 
Local i sation: 
Intervention: Renovat l on, r ea 11 zed 

Year of design: June 19'25 (*15-*1-*4) constructlonl 
Notes: Aalto gave the belfry cappi ng the entrance of the Neo-GothlC church, a 

new Itallanate forro, at the same tlme raislng It ~flth a technlcally 
onginal bl:am constructIon. For the altar he designed a baidachin borne 
on hlgh narrow columns, and a few wooden candelstlcks. (*15) 

ARCH ITECTURAL CHARACTER 1 STl CS: 
Site description: 
Size of the building: 
Space description: 

Characteristlc features: 

Materi als and colours. 
eKterior: 

inhrior: 

Lighting. 
natural: 

artificiall 

Techni cal devi ces: 

Notes: 

REFERENCES: 
Tellt: 

A. Aalto: 

Othersi *15(275) 

NOTESI 

* 1 (70) 
* 4(110) 

areal capacity: 

Ilustrations: . 
sketches: 

drunnQs: *15(275) façade before 
*15(275) façade after 

phctosi 
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VI ITASAARI CHURCH. Before' rl!!novati on. 

VI ITASAARI CHURCH. Proposai • 
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CHRONOLo61 CAL NUI1BER b 

GENERAL 1 NFORttATI ON. 
Na.e of the proiect. PERTUNI1AA CHURCH 
Localisation. 
Interventionl Flrst complete proJect. Unreallzed. (*15) 

Vear of design: 1925 con5truction 1 

Notes: Aalto presented tHO versions of a Single alsle wood en church, one in 
Roman~sque style wlth a whale gable covered wlth bllnd êlfcades, other ln 
Neo-Classlcal wlth a meander strlp under the eaves and decoratlve 
tabernacle shaped wlndo ... ln the hlp roof above the entrance. The latter 
of Alberb 's Influence. <*15) 

ARCHITECTURAL CHARACTER 1 SlICSI 
Site descrIption: 
Size of the buildingl 
Space descript1on: The InterlOr 

pulplt and a 

area: capaci tyl 
1 S an unadorned hall "Il th a seml-C 1 a55l cal 
Simple cruclfl)( over the altar. (*15) 

DOllinant futures: Free-stand1ng çâmpan11e. <*15) 

l1aterials and colours. 
exterior: 

inhrior: 

Lighting. 
naturil : 

artificiall 

Technical devices: 

Notesl 

REFERENCES 1 

Tntl 
A. Aaltol 

Othersl 

NOTES. 

*15(275) 

Ilustrationsi 
sketchesi 

drawingsl *15(275)perspectlve 

photosl 
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PERTUN/'tAA CHURC. e H P rspecti ve. 
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1 CHRONOLOBICAL NU"BER 7 
GENERAL INFORMATION: 
Nue of the projectl WaDDEN CHURCH ON CENTRAL PLAN <*15) 
Localisation: KauhaJarVl, (") unknawn sIte (*15) 
Interventionl ProJect, Unre.,llzed 

Year of design: 1925 
Note Sil 

ARCH ITECTURAL CHARACTERISTI CSI 
Si te descri pt ion: 

construct ion: 

Size of the building: area: capacityl 
Space descriptionl Octogonal plan, covered by a dame. 

Characteristic features: Bruneleschlan dame ln mInIature. 

l'Iateria15 and colours. 
uterior: Horizontal weatherboard1ng. 

interiorl 

Lighting. 
natural: 

artificiall 

Techn i cal devi cesl 

Notesi Overall plan 15 ln Engel's EmpIre tradItIon. 

REFERENCES: 
Textl Il u5tration51 

A. Aalto: sketches: *15(276)e~t. 

drawinCjsl 

Others: *15(276) 
photos. 

NOTES. 
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WODDEN CHURCH. Sketch. 
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CHRONOL06ICAL NU"BER a 
GENERAL INFORMATION: 
Narae of the project: FUIIIERAL CHAPEL FOR JYVASKYLA (*15) 
Local i sation: Jyvas~yl a 
Intervention: ProJect, not accepted 

Year of design: 1925 (*"15) constructionl 
Notes: Asc:etlc chapel wlth a clolster ln front (for uru burlals) and a mortuary 

ln the form of a tumulus beslde It, aIl ln severe 15th centry Tuscan 
style. 

ARCHITECTURAL CHARACTERISTICS. 
Site description: 
Si le of the bUll ding: area: capui tyl 
Space description: "Its Simple expressive force IS due to decoratlve elements 

WhlCh are small ln volume and scale. The hlghly decor.Jtlve 
altarc:loth domlnates completely" A.A. 1*15) 

Do~inant featuresl 

Materials and colours. 
eKteriorl 

Interior: 

Lighting. 
natural: 

artificial: 

Technical devices: 

Notesi Aal to' 5 proposaI was not accepted by the par 1 sh, and the chapel ",as 
later bullt from a plan by Pauli Blomstedt. 

REFERENCE~ 1 

TeKtl 
A. Ail tOI 

Othersi 

NOTES: 

*15(276) 

*15(276) 

Ilustrations: 
sketches: *15(27b)ext. 

*15(188)lnt. persp. 

driwi ngsl 

photosi 
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CHRONOLOBICAL NUMBER 8 

FUNERAL CHAPEL. EKterior perspective. 

FUNERAL CHAPEL. Inhrior perspectivi. 
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CHRONOLOGICAL NU"BER 9 
GENERAL INFORMATION: 

JAMSA CHURCH Nue of the proJect 1 

Local i ution: Jyvaskyla suburb of Jamsa 
Intervention. CompetltIon on InvItatIon ta replace Ellel SaarInen (*15) 

Vear of de51gn: 1925 (*15-*7-*1-*4) constructionl 
Notes: CompetitIon ta replace an old church destroyed ln a f1re. The Jury 

prefered \<.. S. "'al11o's entry for Its aesthetlC effect, practlCal 
funtlonnal solutIon and superb adaptatIon ta the terraIn. 

ARCHITECTURAL CHARACTERISTICSI 
Site description: Aalto proposed an open pIazza on the SIte of the old church, 

the perspectIve termlnattng ln the old, preserved bell-tower. 

Sin of the building: area: capilcitYI 
Spac:e desc:ription: The nave wlth Its wood en roof and the short transepts are ln 

the style of medlaeval ltallan churches. I *15) lnterlor 
dlVlded lnto two parts. (*15) 

Chuac:terlStic futuresi Tabernacle formed sVyllght (AlbertI 's Inflence) 

l'Iitirials and colours. 
ellter i or: 

inhrior: 

Lighti ng. 
natural: Tabernacle-formed svylight centraly placed ln the facade 

desl gn. 
artificul: 

Technical devices: 

Notes: 

REFERENCES: 
TeKt. 

A. Aalto: 

NOTES: 

Others: *15(277, 278> 
* l (70) 
* 4(1JO) 

Il ustrati ons: 
sketc:hes: *15(277)lnt. persp. 

ext. persp. 
*15(190;colour lnt. 

photOSl 
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JAMSA CHURCH. Inhnor perspective. 
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JAHSA CHURCH. Exteri Dr perspecti Vi. 
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GENERAL INFORMATION: 
Nau of the project: MUURAME CHURCH 
Localisation: 
Intervention: PrOJcct reallzed 

YEar of design: 
Notesi 

ARCHITECTURAL CHARACTERISTICS: 
Site description: Hllly terraln 

CHRONOLOGICAL NUMBER 10 

construction; 1927 1929 (*15-*1-*4) 

Size of the building: area: capacity: 
Space description: Singie-alsl: long church wlth barrel vault above wooden 

rafters, vestry and campanIle on one side of the rounded 
charcel, a parlsh hall/chapel wlth a stalr eXit ta a loggu 
ln Brl.!nell-:schl style on the other 5lde. <*15) 

Charactenstic features: Brnelleschlan logglê ln the western wlng 

l'Iaterials and colours. 
exterior: Fine stucco finish 

interior: Slmply plastered walls, florE'ntlne-style fresto conc.entrated 
ln the small apse behlnd the altar. Celling -exposed wooden 
truss bes Hl th a waoden coarded vaul t beyoud 

Lighting. 
natural: 

artificial: 

Technical devlces: 

Notes: Tne orlglnal 1926 plan had a "rose garden" at an oblIque angle be>tween 
the chur ch and the slde chapel, a hlgher campanile and palnted figures 
ln the vault of the end façade. 

REFERENCES: 
Text: 

A. Aalto: 

NOTES! 

Others: *15(283) 
,.. 'd 111) 
* .; (70) 

Ilustrations: 
sketches: t151144)ext. persp. 

*lS(14511nt. persp. 
*15(187l1nt. persp. 

drullngs: *15(283)elev. 
*15<l89)ror;;e garden 

photos: *15(145)lnterlor 
* 91'j7)exterlor 
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I1UURAI1E CHURCH. Prelilinary perspective. 
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1 CHRONOLOGICAL HUMBER 10 

I1UURAI1E CHURCH. View fro. the Il de chipel. 
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HUURAHE CHURCH. Interlor sketch and photo • 
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HUURAME CHURCH. Exterior Mith the rose 9lrden. 
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CHRONOLOGICAL NUMBER 10 

MUURAME CHURCH. Front elevation. 

MUURAME CHURCH. Photo. 
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GENERAL INFORMATION: 
Name of the proJect: rEMIJARVI CHURCH 
Localisatlon: 
Intervention: Renovatlon, reallzed. 

CHRONOLOGICAL NUMBER 11 

Year of design: 1926(*15) construction: 1929(*15) 
Notes: A new splre, new celllng vaults, Interlor desIgn as organ screen, 

pews, chandelier, palntlng of altar, textlles, staff faclilties. 

ARCHITECTURAL CHARACTERISTICS: 
Slte description: 
Size of the building: 
Space descrIption: 

Char!cterlstic features: 

Materlals and colours. 
exterior: 

Interiorl 

Lighting. 
natural: 

artlficial: 

Technlcal devices: 

area: capaclty: 

Notes: Th'? church was destroyed durlng the war. 

REFERENCES: 
Tut: Il ustrat 1 ons: 

A. Aal tOI sketches: *1S(222)lnterlor 

drawings: *15(284) el~vatlon 

Othersl *15(284) 
photos: 

NOTES: 
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1 CHRONOLOGICAL ~UMBER 11 

KEHIJARVI CHURCH. Front elevatlon. 
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KEI1IJARVI CHURCH. lnhrior per5pectiv •• 
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CHRONOLOGICAL NUMBER 12 
GENERAL INFORMAT ION: 
Nue of the projectl JYVASf'YLA RURAL PARISH CHURCH 
LocalisatIon: Taulumah \town dlstrlCt) 
Intervention: ProposaI (upasl edl 

Vear of desIgn: 1925 ~J 1'126 1*'15' construct1on: 
Notes: Highly Itê<112në.te propc:sal. The caTlpanlle 1S connected te the façade of 

the bdSlllCdf1 ct"lurch ai (l\e3nS cf a covered st,31rcase ln liJ~gla style. The 
e ri t r il n cel 5 th r 0 u 9 t-, the b " seo f the ~ a m p il n 1 le. \ t 1 5 J 

ARCHITECTURAL CHARACTERISTICS: 
SIte deSCription: The square Ho front ot the church tales (In an attractlve 

pla~za character trom é! 15th century arcade wrlch I1nl5 the 
churCh w1th the pansh hall. (*151 

Slze of the bulld1ng: area: capacity: 
Spdce description: Baslllca IntErlor Wltr. slde gallerlEs. Shell-form vault for 

the "ltar t::;bernnle, !'.:ottered celllng. (*~5\ 

Characterstic features: Attached C3mpan11e 

t1ahrlals and colours. 
exten or: 

lnterlor: 

Llghting. 
natural: 

artlficial: Unusual "Baroque" chandeliers 

Technical devlces: 

Notes: 

REFERENCES: 
Tex t 1 

A. Aaltol 

per-spectl ve 

Othersi *15(lB5/~90) 

NOTESI 

Ilustratlons: 
sketches: *15(146Je'~t. persp. 

*15(184)lOt. 

drawings: d5(290)maln elev. 

phot CSI 
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JYVASKYLA RURAL PARISH CHURCH. Preli.inary sketch. 
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JYVASKYLA RURAL PARISH CHURCH. Interior perspectlve. 
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JYVASKYLA RURAL PARISH CHURCH. Front elevation. 
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CHRONOLOSICAL NUMBER 13 
GENERAL INFORMATION: 
Nue of the projec:tl PYlkONMAkl CHURCH 
Localisation: 
Intervention: Renovatlon, reallzed (115-11> Bell-to~er (171 

design: 19~6\*15) lq27\*7-II-14) construction: Year of 
Notes: Recladdlng of the singie-aisle wood en church and ItS belfrv ln 

neoclaslcal garb. Entrance tower ln the form of a simple cube crowned by 
a sharp spire, rectanglar windows and powerful, classlcally proflled 
cornlee. HoriZontal weather boardlng replaced wlth vertical. (*15) 

ARCHITECTURAL CHARACTERISTICS: 
Site description: 
Size of the buildlng: area: capacity: 
Space description: Slngle-alsle wood en church wlth fiat cel11ng. 

Characteristlc features: Horizontal ~eatherboardlng, attached belfry 
(entrante rower) 

Materials and cclours. 
eKtericrl 

interior: 

Lighting. 
natural: 

artificiall 

Technical devices: 

Notes: Later restoratlon effaced Aalto's worv. 

REFERENCES: 
TeKt: 

A. Aalto: 

Others: *15(285) 

NOTESI 

Ilustrations: 
sketches: 

drawingse 115(285) sltle elev. 

photosi 
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{ CHRONOLOGICAL NUMBER 13 

( 
• PYLKONHAKI CHURCH. Side elevation . 

page 154 



-

.". 

-

CHRONOlOGICAl NUI19ER 14 
GENERAL INFORMATION: 
Nama of the projectl I<ORPILAHTI CHURCH bullt ln 1820 by Carlo Francesco Bassl 
localisation: 
1 ntervent i onl Renovatl on, rea 11 zed. 

Vear of design:1926-27(*15) 1928(*1-*4) constructlon: 
Notui Aalto's extenslve alteratlons to th", church: openu.g of a lantern by 

placlng elght small wlndows ln the celllng vault. Transformation of the 
pulplt, altar, chancel and others l'lere greatly slmpllfled ln the bnal 
verSlon. Aalto deslgned llght flxtur'=!s and tel:tlles. 

ARCHITECTURAL CHARACTERISTICS: 
Site description: 
Si ze of the bui 1 ding: areal 
Spac! description: Centrally planed church. 

Dominant features: 

Materials and colours. 
exterior: 

interior: 

lighting. 

capacitya 

natural: Elght slfIall WIndows ln the ceIl1ng vault 

artificiall 

Technical devicesi 

Notes: 

REFERENCESI 
TeHtl Ilustrations: 

A. Aalto: sketches: *lS(185Jangel sculpt. 

NOTES: 

Others: * 15 (285) 
* 1 (70) 
* 4(111) 

drawingsl *15(285) sectIon 

photosl 
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KORPILAHTI CHURCH. Sketch for i sculpture. 

KClRPILAIiTI CHURCH. Section. 
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1 CHRONOLOGICAL NUI1BER 15 
GENERAL INFORMATION: 
Nue of t.he project: RISTI INA CHUR CH 
Locali sation: 
Intervention: Renovatlon. Unreall;:ed. 

Vear of design: 1927 (.15) construction: 
Notes: No drawlngs survlved. (Aalto 5lgned a recelpt for 3,000 marl,s 

plans and tra~'el expenses) 

ARCHITECTURAL CHARACTERISTICSI 
Site description: 
Sin of the building: 
Space description: 

Charachristlc features: 

l1aterials and colours. 
ellhriorl 

inhriorl 

Lighting. 
natural: 

artificull 

Technical devi ces: 

Notes: 

REFERENCES: 
TelItl 

A. Aalto: 

Others: *15(2881 

NOTES. 

area: caplcityl 

llustratlons: 
sketches: 

drawings: 

photos 1 
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( CHRONOLOGICAL NUMBER 16 
GENERAL INFORMATION: 
Nue of the project 1 TODlO CHURCH 
Localisation: Helslnh 
Intervention: Competltlon entry 

Year of deSIgn: Sububmlted :'1. :·.1927 constructlon: 
Notes: Separated buildIng "olumes (church, ca'llpanlle, pC:rlsh halls and Vlcarage) 

asymmetncally grouped uQund a terraced slope. The overall effect lS 
that of an !tallai. town :Jr. terraced terraIn, ecnolng the Acropolls of 
Athens. A class:c Qpen ,nr spatIal deSign. (*151 

ARCHITECTURAL CHARACTERISTICS: 
Site descnptlon: Hilly sliJpe 
Size of the bUllding: area: capacity: 
Space descrlptlonl BaSlllcan church wlth wlndowless chancel wall. Free standIng 

campcH,II e plerced at the base ta torm an entrance portal. 

Characteristic features: WI ndowless chancel w;ll of the church. 
large statue of an apostle domlnatlng the piazza. 

l'1aterlals and calours. 
exteriorl 

interior: 

LI ghti ng. 
natur al: 

artlficial: 

Technieal denees: 

Notes: Hlldlng Oelund won t~le competItIon. Aalto's entry WëlS purchased 
and publlshed. 

REFERENCES: 
Telltl Ilustrations: 

A. Aalto: sketches: *15(288)ext. persp. 

drawings: 

Others: *15(219/288) 
* 4(110) photos: 

NOTESI Ac.ropoll S treatment *9 (23) 
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TOOlO CHURCH. Per sp ect i 'fe. 
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GENERAL INFORMATION: 
Nlme of the projectl 
Local15ationl 
InterventIon: 

VIINlrt:A CHURCH 
Tampere 
Competltlon entry 

CHRONOLOGICAL NUMBER 17 

Year of design: SubiTIltted ~I.l.4.1927 (*15) constructIon: 
Notes: Three bUilding volumes IBaslllcan church, Parlsh hall apd Presbyteryl 

are united around a courtvard enclosed on three sldes. ThE' maSSlYe round 
cam~anlle IS free-standlng and assymEtncal. BUildings are placed on 
olferent levels, connected by steps anc framed by bearlng walis. 

ARCHITECTURAL CHARACTERISTICS: 
Site descrIption: 
Size of the buildlngl 
Space descrlptlonl 

Very sllgr.t slope 
area: 

Baslilcan church 
capaclty: 

Characterlstlc features: Round free-standlng campanile 

Materlals and calours. 
exterlor: 

lnterior: 

natural: 

ar tIf i c li 1 : 

Technlcal deVlces: Slldlng wall permlts acces from the parlsh hall to the church 

Notes: Yr JO wasllnen won the competition. Aalto shared second pn::e. 

REFERENCES: 
Tex t: 

A. Aal tOI 

Others: --15(288) 
* 4<11u) 

NOTES: Acropolls treatment *4(23) 

Ilustratl0ns: 
sketches: *15 (288)perspectl ve 

variant perspective 

drawings: 

photosi 
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CHRONOLOSICAL NU"BER 17 

. '-
" ..... -' .'" . . ." , . 

VIINIKKA CHURCH. Competition entry - perspective. 

VI ~NIKKA CHURCH. Variant peripective. 
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CHRONOLOS 1 CAL NUMBER 18 
GENERAL INFORMATION: 
Nue of the project: 
LocAlisation: 
Interventi on 1 

TAULUMM'I CHURCH 
Jyvas~yla 

Compet! tl on entry 

Vear of desIgn: Submlted 1.7.1927 (*15) constructIon: 
Notes: Two entrles close to the anClent classlcal style. 1- ''l',onnthus FelIx" 

chlJrch IS the cella lt5elf, capped by a peduent surolJnded by a row of 
decoratlve calumn stumps on the proJect!ng pllnth. lI-Walls of the cella 
are moved on the top of columns creat!ng portlcoes. A classlcal frle:e 
cHcles the InternaI wall above t~e colonnade. 

ARCHITECTURAL CHARACTERISTICSI 
Site descriptlonl 
Size of the bUIlding: area: 
Space descrlptlon: Classleal Temple Paraphrases 

capacity: 

Charaderlstlc features: Flat-Topped, free-standlr.g campanlle ln front of 
the chlJrch. 

Materlals and colours. 
eK t er i or 1 

lnterior: 

Llghtlng. 
naturall 

artificiall 

Technical devices: 

Notes: ElsI Borg won the competition. 

REFERENCES: 
TeKtl 

A' Aol,t(: 

OtherSI *15(2 Q O,2911 

NOTES: Acropolls treatment. *4(23) 

1 l ustratl ons: 
sketches: *1512911 

drawings: *15(291) 

photos: 
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TAULUMAKI CHURCH. 
Competition entry "Korinthus FelilC" - perspective. 

TAULUHAKI CHURCH. 
COllpetition entry -Tlluukl" - section, .levltion. 
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( CHRONOLOGICAL NUMBER 19 
GENERAL INFORMATIONI 
Name of the projectl VALLILA CHURCH 
Localisation: Hels1n~1 

Interventionl CompetItIon entry 

Vear of deslgn: Submlted 15.1.1929 c:onstruc:tlon: 
Notes: A I/aulted volume olCtc3ted by acoustlc :or.5Idera":.lons, oased on prH.clples 

applled to the "salle Pleyel' Ir, ParIs. The entrance hall and the 
bell-tower are attacheo ta the maln volume. 

----------_.-----------------------------------------------------------------
ARCH ITECTURAL CHARACTER 1 S TICS: 
Site description: 
Sue of th&! bUilding: area: 
Space description: Intenor appears to be il 

wedge-shaped floor plan, 
Cha r a ct e ris tiC f e a t ure s : Vau 1 t e de:: t e rI 0 r 

l'lateruls and colours. 
exterlor: 

lnterlor: 

Lightlng. 
natural: 

ar t1 fic 1 al: 

Tee hn 1 cal deVI ces: 

capacity: 
taperlng vaulted tunnel based on a 
e~pre5sed by a valJlted exterlor. 

Notes: ~lalt':J dlO not wIn the prlze. The Jury cntlclzed the entry on the 
grounds that the acolJstlcs l'lere dlrected one sldedly from tne chancel 

REFERENCES: 
Tex t 1 

A. Aal tos 

Othersl *14(23'1) 
*11(261) 

Ilustratlons: 
sketches: 

drawings: *14t239) 

photos: 

NOTES: 1- Aalto's flrst church proJect e::presslng archltecturallv acousbc 
propertles of the volume. 

2- The wedge-shaped floor plan and the vaulted area between the bac~ wall 
of the chancel and the .::elllng will recurr ln Temppellauho and 
Wolfsburg churches. 
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VALLILA CHURCH. Slde elevatlon. 
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VALLILA CHURCH. Pl an. 
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CHRONOLOGICAL NUHBER 19 
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CHRONOLOGICAL NUMBER 20 
GENERAL INFORMATION: 
Name of the project: TEHTAANPUISTO CHuRCH (MICHAEL AGRICOLA) 
Localisation: Helslnl:'l (*111 
Interventlon: Flrst competItIon entry 

Yur of deSlgn: Submtte~ 15.11.193() construcbon: 
Notes: A long Hall Chur ch wlth a F'ansh Hall ta the left of the chancel and 

a free-standlng campanllle "ntl1 an open bell-trame. 

ARCHITECTURAL CHARACTERISTICS: 
9lte description: 
Size of the bUilding: area: capaclty; 
Space deSCrlptlonl A !~ng Hall Chrch \luth acoustlcally rounded bac~ wall and 

celllng, !rIhlch 1S made up of parallel cy11nder segments. 
lnterlor slde walls are covered by slats wh1ch serve to fllter 
the llght from many slde wlndows. 

Charac:ter1stic features: 

l1ahrlals and colours. 
exter10rl 

interior: 

Lighting. 
natural: Controlled by vertIcal slat-wall treatment. 

artificul: 

Technl cal devi ces: 

Notes 1 Any prIa was awarded. 

REFERENCESI 
Tutl 

A. Aaltol 

Others: *11 (262) 
*14(246) 

Il ustrat ions: 
sketches: 

drawings: *14(246) 

photos: 

------------------------------------------------------------------------NOTESI 
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THETAANPUISTO CHURCH. Acoustic c~lculations. 

. .;-, 
_1,' 

THETAANPUISTO CHURCH. Side elevation. 
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CHRONOL06ICAL HUMBER 21 
GENERAL INFORMATION: 
Name of the project: iEHTAANNPUISTO CHURCH 
Localisation: Helsln~l 

Interventionl Second Competitlon entry (Probably nct Submlted) 

Vear of design: 19:'2 construction: 
Notes: (Based on fort y pencll s~etches) 

Wedge-shaped vol me, Wl th the chancel enclosed ln a cube. 
Very hlgh free-standlng bell-tower. 

ARCHITECTURAL CHARACTERISTICSI 
SIte descrlption: 
Slze of the building: area: capaci ty: 
Space description: Wedge-shaped Interlor. 

Characterlstic features: 

Haterials and calours. 
exterior: 

interior: 

Lighting. 
natural: 

artificial: 

Technical devices: 

Notes: 

REi=ERENCES 1 

Text 1 

A. Aal tOI 

Others: *14(246) 

NOTESI 

Wedge-shaped maln volume 

Ilustrations: 
sketches: *14(246) 

dral'li ngs: 

photosl 
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TEHTAANPUISTO CHURCH. Terlpective sketch. 
"" 
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CHRONOLOGICAL NUHBER 22 
GENERAL INFORMATION: 
NUle of the project: 
Localisation: 
Intervention 1 

PAR 1 SH CENTRE 
Poytva 
ProJect reallsed 

Vear of deS1gn: 1930 construction: 
Notes: Accordlng ta a letter wrltten at the tlme by BJertnaes, the oUlldlrlg 

was deslgned entlr; l Y by Alno Aill ta. 

ARCHITECTURAL CHARACTERISTICS: 
Site descrlptlon: 
Size of the building: area: c:apacity: 
Space descn p tl on: SImple wooden bUilding houslng a hall for church meetlngs. 

conference room 1 a post offl ce and caretakers flat. 

Characteristic: features: 

Haterlals and colours. 
exterlorl 

Interlor: 

Lightlng. 
natural: 

artiflcull 

Technl cal devl ces: 

Notes: 

REFERENCES: 
Text: 

A. Aaltol 

Others: *14(247) 

NOTES: 

Il ustrations: 
sketches: 

dr aHi ngs: 

photos: 
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GENERAL INFORMATION: 
Nue of the pr oject a 
Local i sati on: 
Interventions 

TEI'IPPELIAUf, ID CHURCH 
Helsln~1 

Competltlon entry 

CHRONOLOG 1 CAL NUHBER 23 

Vear of deS1gn: January 1933 c:onstruction: 
Notes: This proposCll 15 a further development of an Idea Aalto héld tesled ln 

the 1929 Valllia Church competltlon. On 57 entrles submlted none 
Quallfled for !f)e flrst prl;:e. 

ARCHITECTURAL CHARACTERISTICS: 
Site description: 
Sin of the building: 
Space description: 

area: c:apaClty: 
Wedge st-Iaped floor plan l'nth a vaLdt-llke rounded chancel 
llghted Indlrectly by a "llght channel" 

Charac:terlStic: features: Open bell tower r151ng asymetncally from the entrance 

Materials and colours. 
exterlor: 

interior: 

Lighting. 

hall. Wedge shaped floor plan \*14) 

natural: "Llght channel" enClrc:llng the end wall of the chancel (*14> 

artific:iall 

Techni c:al devi c:es: 

Notes: 

REFERENCES: 
TelItl 

A. Aaltol 

Others: *14(253) 

NOTES: 

Ilustratlons: 
sketches: 

drawingsa *14(253Is1de elev. 
floor plan 

photos: 
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TEHPELIAUKIO CHURCH • Plan. 

1 ...... 

, { . 
TEMPPELIAUKIO CHURCH 5 • Ide elevat' Ion. 
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1950 - 1976 

11 PROJECTS 

Renovatlon 

Reahzed o 

Unrealized o 

TOTAL o 

Complete 
Project 

4 

1 

5 

Competition TOTAL 

2 b 

4 5 

b 11 

The second period of Aalto's involvement in religious archItecture 

starts 17 years after the Temppehaukio Chur ch competition, wIth 

his compebtion entry for Lahtl Church and Community Center in 

1950. 

For the first t.ime ln Aalto's profeSSlonal career his church design 

was awarded the 1st prize. The construction of an almost 

completely redeslgned church started only 20 years later and was 

completed 2 year-s after- Aalto's death. 

Out of a total of 11 desIgns made durmg the second period, only 6 

have been bullt (SelnaJoki Pansh Center, Vuoksennisi-'a Pansh 

Center, Wolfbour-g Par-Ish Center, Detmerode Parish Center, Rlola 

Pansh Center and Lahb Church) two of which were completed 

pos thumou 51 y (Rlola Church and Lahti Church). 
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International recognItion as a master of modern archItecture 

brought Aalto asslgnments from abroad. Flve of his cnun:.h deSIgns 

are located outslde FInland: Cementer y at Lyugby, Denmark; 

Wolfburg Pansh Center, Germany. Detmerode F'arlsh Center, Germany. 

Riola Parish Center, Italy and Protestant Pansh Center ln 

Zurich-Al t s tet ten, Sui tzerland. 

The architecture of the second period churches is marked by the 

apphcation of Aalto's personal VISIon of Functlonnahsm, SeInaJokl 

Church (1952) being his last relabvely tradItIon.:\! deSIgn. 

In the 1967 competItion entry for the Zurlch-Altstetten Protestant 

.- Parish Center, Aalto freed completely the church space from a 

symmetrIcal established convenbon. 

And flnally, the Rlola Parish Center crm'lns Aalto's Involvement ln 

church design by masterfully orchestrated blurredness of 

archItectural and funcbonal elements of the space. 

In the following files, the proJects are classlfied by c.:hronologlcal 

arder and the numbers of the rehglous proJects correspond to the 

list in Appendix B. The number follwmg *, corresponds ta the 

bibhographlcal number and the page ln bracl<'ets refer ta that bool<. 

, 
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CHRONOLOGICAL NUMBER 24 
GENERAL INFORMATION: 
Nue of the project: LAHTI CHUR CH AND COMMUNITY CENTRE 
Locallsatlon: LahtI 
Intervention: Competltlon, Ist Prlze, ur.reallzed *1(182) 

design: 1950 constructIon: Year of 
Notes: The deSIgn l'las substantlaly Modlfled ln 1971) ln preparatIon for 

construction. ûnly the baSIC wedge shaped floor plan l'las retalnec. 
Flrst one to l'nn a Chur ch competItIon. No drawlngs or descrIptIon of 
thlS competition entry where avallable for my research. 

ARCHITECTURAL CHARACTERISTICSI 
Site description: 
Si ze of the bui 1 ding: 
Space descriptIon: 

Charachristic featuresi 

Materlals and colours. 
eKtenor: 

interlor: 

Lighting. 
natural: 

artificial: 

Technical devlces: 

Notes: 

REFERENCES: 
Tutl 

A. Aal tOI 

Others: *11(136,197,265) 
*3(182) 

NOTES: 

area: capacityt 

Il ustr aU ons: 
sketches: 

df'aWlngs: 

photos: 
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CHRDNOLOGICAL NUI1BER ~5 

GENERAL INFORMATION: 
Name of the project: MALM FUNERAL CHAPEL 
Localisation: Malm 
Intervention: Competltlon, lst prl:e, unreal1:ed. 

Year of desl gn: 1950 const ruct 1 on: 
Notes: Central1:ed complex cf three Independe:1t chapels w1th thelr OHn ceremonlëll 

courts. The comple:{ IS served by the same car par'" 

ARCHITECTURAL CHARACTERISTICS: 
Site description: 
SlZe of the building: area: capacity: 
Space description: Each chapel lS baslCally square ln plan. Aaltos lntent.lon 

was to achleve natural slmpllclty and avo1d banal etfects 

Characteristic features: 

Materials and colours. 
exterior: 

interior: 

Lighting. 
natural: Top llghtlng ln the largest chapel, vanatlons of slde 

llghtlng ln the two SUbSldlary ones 

artiflcul: 

Technlcal devlces: 

Notes: External expressIon -sImple barn- ll~e trusses wlth dual-pltched 
roofs, stralght-forward rectangular Windows 

REFERENCES: 
Text: 

A. Aalto: *11(137) 

Others: *11(137) 
*2(160) 

----------------------

llustratlons: 
sketches: 

drawings: t 2(161)slte plan 
*2<162Imaln plan 

t2\16:·)"Ectlons 
photos: 

NOTES: Most complex and compact organlzatlon ot Interlor and exterlor spaees 
ln Aalto's ent1re oeuvre (*11> 
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CHRONOLOGICAL NUHBER 25 

"Alr-cady, for qutte a long tlme, ever-lncreaslng demands have le::J to a quasI 
Industrlall::ed type of operation ln the use of funeral parlours. There ln Malm, 
thr-ee chapels have been br-ought together- ln a central IseO grcup so that the 
mourners would Ilot be made aware ot tlle technlcal, functlonal aspects of the 
chapel routIne. Each of the three chapels has ItS OHn ceremonlal court, 50 

or 1 <2 n t a t e d é\ 5 top r e ven t the p 0 s :; 1 b 1 e 0 ecu r en ( e 0 f dis t. r a C tt .1 9 diS t u r 0 a n ces w h e n 
the three cha~els are belng used slffiuitaneously." Alvar Aalto *ll(p. 137) 

" 
, ' 
\' 

\\ 
HALM FUNER AL CHAPEL. Si te plan. 
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..,- MALI'1 FUNERAL CHAPEL. Longltudlnal sectlon • 

I1AUI FUNERAL CHAPEL. Cross sectl on. 
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CHRONOLOGI CAL NUMBER 26 
GENERAL INFORMATION: 
Name of the project: CENETERY AT LYNGBY (DENMARf.) 
LocalisatIon: 
Interventionl Competltlon, unreallsed. 

Year of design: 1952 constructIon: 
Notes: Aalto's design organL::es the cemetery' and memonal gardens lnto 

tWln "amphi theatres" of Gree!' lnfluence. The quasl temple form Qf the 
crematorium doml~ates them. 

ARCHITECTURAL CHARACTERISTICS: 
Site descriptIon: T!le cemetery Iles ln a crater-ll~e ravine 
Size of the bulldi'lg: area: capacity: 
Space description: 

Characteristic features: 

Materials and colours. 
exterior: 

interior: 

Lightlng. 
natural: 

artlficiall 

Technlcal devlc~s: 

Notesl AlI paths tu the graves. lead down the ravine. Parai lei ta the paths are 
water courses flowlng ln small broo!'s. The solution provldes each 
IndlVldual funeral l'nth an atmosphere of peace and prlVacy 

REFERENCES: 
Text: 

A. Aaltol 

NOTESI 

Othersi *2(164) 
*11(138) 

Ilustrations: 
sketches: *2(165)s~etch 

drawings: *2(165)site plan 
*2(166)m"l1n plan 

*~(167)facade and 
long. sechan. 

photos: 
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CEMETERY AT LYNGBY. SIte plan. 
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CEHENTERY AT LYNGBY. Sketch. 
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CEMETERV AT LVNGBY. Main pian wlth fUl1eral chapel. 

'. 

CEI1ETERV AT LVNGBY. Fac:ade and longitudinal sectlon. 
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- CHRONOLOGICAL NUHBER 27 
GENERAL INFORMATION: 
Nue of the project: St:INAJOf l F'ARISrl CEN1RE 

SelnaJDfl Loc:al i satl on: 
Inter venti on: Competltlor., lst VI:", reallsed 

Year of design: 195: \*11-*:::1 construction: 19:i8-6ü 
Notes: ine p~rlsrl center encloses a rect~ngular court yard ascendlng from the 

church at olff9rent levels. The ch~:rch square 15 Lltlll.f'd for op~n iur 
~,o r s h l pan d for 1 a r 9 e f e s ~ 1 .. ale e l e b rat 1 c· n s. F' art 0 f the r 00 fis dey (! 1 [) p e d 
as :3 r;:,:)f terrace. *:::\15:1 

ARCH 1 TECTURAL CHARACTERIST 1 CS: 
Site desc:ription: 
Si z e 0 f the bu i 1 di n 9 : are a : cap a c: i t y: s [1 a t l n 9 1 41) (l 

Space descrIption: Tradltlon~l church deslgn aXlally allgned. Ned to the ct'oH 
15 a sfIlall cnapel for chnsterllng5, weddlngs and other ceremOllles. 
The p2.rl:h center contalns i3 bal1quet hall, restaurant, otflLes, 
club rQolTl, IOlJnges, lecture and mUSlC rooms and apartments. 

Characteristic features: Free standlng bEl! towEr, a landmê,rl of Sp.lr.aJo~1 (":1 
tne organ loft tS pi3.c~d ?t the rear of the church (.~I 

Materials and c:olours. 
exterlor: 

lnterior: FIGor lS ot reo tlles wlth marble ln the :hancel 

Lightlng. 
natural: Repetltlve, rhythmlc, symetrlcal taI1 wlndows on the slde walls 

stall1ed glass Windows ln the chapel (*5). 
artificul: Spe:1311y deslgned c'ëlling llghtlng futures. 

Tec:hnical devices: 

Notes: 

REFERF.:NCES: 
Text: 

A. Aalto: 

Others: *:; (152,151 1 

*11(2661 
• : (2:·11 
.5 (11-121 
*15(186' 

1 l ustrat Ions: 
sketches: q3(15~.)Chljrch and 

town hall 
*13d39)org.HI 

drawings:*~(153)p)an 

*:;(152Ibell-tow['r 

photos:*15(186)ext.erlor 
*4 (11):.1 Inter. scr e'.:n • 
f-8 i16711flterlor 

.:; (lS:.lslde ne.1 

NOTES: Selna]oh IS the rellg10us center of central and nothern Flnlar.d -2(,::.11. 
T'le parlSh center IS a part of a publiC .3dmlnlstratton center (competition 
1(59) *12(26[:.1, 
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SEINAJOKI PARISH CENTRE. Church and town hall Sketch. 
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SEINAJOKI PARISH CENTRE. Organ sketch. page 184 
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SEINAJOKI PARISH CENTRE. Main entrance and bell-tower 

SEINAJOKI PARISH CENTRE. Side vi ew. page 185 
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SEINAJOKI PARISH CENTRE. Plan. page 186 
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SEINAJOKI PARISH CENTRE. Interior. 

i .. SEINAJOKI PARISH CENTRE. Interlor sereen • page 187 



CHRONOLOGICAL NUI1BER ::'7 

-

SEINAJOKI PARISH CENTRE. 
Chapel with brightly coloured stained-glas5 wlndow. 

SEINAJOKI PARISH CENTRE. Bell-toMer. 
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GENERAL INFORMATION: 
Name of the projectz VLJOV5ENNISUI PARISH CENTRE 'THREE CRüSSE5 CHURCH) 
Locallsatlon: Imatra, South larellél. 
Intervention: F'roJect, reallzed. 

Year of design: !956 (*2) construction: 1957-59 (810) 
Notes: The ChurCï, located ln a hlghly lndustnall;:ed communlty fulfllis sacral 

and socIal tunctIons. The Parlsh CentrE IS composed of the three-hall 
church, chapel for ceremonial rites and the pa5tor's hous!:. 

ARCH l TECTURAL CHARACTERIST l CS: 
Site description: 
Size of the bUllding:+I-~2mX39m area: capacity: seatlng 800 

Space deSCription: Toree asymmetrlcal contlguous halls of dlffllnlsr,lng wldth ar.d 
helgnt toward the chancel are e}:pressed by curyes of the 
longltudlnal wall and respective celllngs: the archltect's 
response ta functlon:!l and aCDustu:al need:;. 

Ch a r a c ter 1 st ) c fe a t ur es: Do U b 1 e - s heU con!: t rue bon of c li r ve de': ter na 1 loi a 11 s • 
Attached bell-tower of very dlstlnctlve form ta compete 
wlth the sllrroundlng 1~1)1rt hlgh f;ctory Chlmrleys. 

Materlals and colours. 
exterlor: Walls - w/'llte stucco, roof - copper. 

lnterlor: Wall; - white, floor of the ralsed chancel - wnlte marble 
slabs; ln the nave - red quarry tIle. 

Lighting, 
natural:lnternally slanted double l'Ilndows, S~yllght above chancel, 

dlrectlonal WIndows to lit walllcelllng plane behlnd altar. 
artificial: Aalto's llght fl:~tures sLispended from the celllng 

Technlcal devlces: 42cn, thlC~ concrete sound lnsulated slldlng partitIons, Whlcr, 
curve Into external walls, dlVlde the nave ln three halls. 

Notes: The exterlor wall and the roof Ilne reflect the three lntenor spaces. 

REFERENCES: 
Tex t: 

A. Aaltol *lb\:::4l 

Others: *8(167\ 
.2(218-~29) 

NOTES: 

Il ustrat 1 ons: 
sketches: 

drawings: *2\220 l plan. 
*2(222 l 10ng. sectlQrl 

photos: *9 (110)acoustlcs 
*11 (201) sect! on 

*2 (225 l lnterlor 
*2 (226-7Ie:.:terlor 
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VUOKSENNISKA PARISH CENTRE. Plan. 

VUOKSENNI SKA PAR 1 SH CENTRE. 
Section shDtoIing internaI fDrll, the positlon of the movable walls 
And the rODf 1 ight at the eut ,nd. 
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VUOKSENNISKA PARISH CENTRE. Acoustics. 

,. 
1. 

, ( 
VUOKSENNISKA PARISH CENTRE. Exterior. 
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CHRONOLOGICAL NUI1BER 28 

VUOKSENNISKA PARISH CENTRE. 
Interior view, shewing the posi tiens of the tHO movable walls and the 
\OIlndow located ln the double-shell construction of the external walls. 

VUOKSENNISKA PARISH CENTRE. View of ~ltir, pulpit ind org,n. 

page 192 
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VUOKSENNISKA PARISH CENTRE. 
The eKterior for.s reflects the three lnterior spaces. 
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-- GENERAL INFORMATION: 
Name of the project: 
Locall sation: 
Intervention: 

WOlFSBOURG PARISH CENT~E 
Wolfsbourg (Germany\ 
ProJect, reall~ed. 

CHRONOLOGICAL NUMBER 29 

Year of design: 19'59 (*11-*:') constructIon: 1960-6~ 

Notes: The parlsh center consist of three separated bulldlngs: the church, a 
hall and il comple~ compnslng the vlcarage, admlnlstratlon, clubrooms and 
facllitles for young people 1*1). The chur ch and the hall are dlsposed 
arolJnd a square. Free standing bell tower 15 faClng the roadway. 

ARCHITECTURAL CHARACTERISTICSI 
Site description: 
Sin of the bUIlding: area: 
Space descnptl0n: Toe outslde walls and the 

construction are orlented towards 
plan. Seatlngs are asymmetrlcal. 
on the longer slde. 

eapacityl 
longitudinal headers of the roof 
a focal pOlnt located outside the 
Organ and ChOH loft are elevated 

Charachristic features: Isolated c.pen bell tower 

Hahrials and ealours. 
eKterior: Church-whlte palnted brlc~, belfry -white palnted 

framed c.Jncrete. Roofs -copper sheetlng 
interior: Walls -wMite, floor of the chaH -natural stone, 

floor of the nave-red tlles, celllng-wood. <*51 
Lighting. 

natural: Sl.'yllght llumlnatlng the baptlsmal niche. 
Controled height of Windows on east and west sides 

artificial: 

Technl cal devi ces: 

--------------------------------------------------------------------------------REFERENCES: 
TeKt: 

A. Aalto: 

NOTES: 

Others: *3 (156-162) 
*5 (12) 
*11(268) 
*11(181) 

Il ustrat i onsl 
sketches: *13(1491 

drawings: *3 (157)Slte plan 
*3 (158)plan 

photos: *3 1157lbell tower 
*3 (160)lnterlOr 
f3 <l61lsl'yl1ght 
*~ (162)wlndows,sectlon 
*11 1 1BO)general Vie" 
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WOLFBOURG PARISH CENTRE. Study sketches. 
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WOLFBOURG PARISH CENTRE. Plan. 
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WOLFSBOURG PARISH CENTRE. lnterior. 

NOLFSBOUR6 PARISH CENTRE. 
Nindo"s frol inside ind frai outside. page 197 
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WOLFSBOURG PARISH CENTRE. 
The skylight illu.inating the b~ptisul niche. 
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WOLFSBOURG PARISH CENTER, General vie"" 

WOLFSBOURG PARISH CENTRE, Section. 
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CHRONOLOGICAL NUMBER 30 
GENERAL INFORMATION: 
Name of the project: DETMERODE PARISH CENTRE 
Localisation: 
Intervention: 

Detmerode (Germany) Res1dentlal Quarter of WolfsbL\rg 
Project, reall ~ed 

Year of design: 1963 construction: 1965-68 
Notesi The Center stands Clt the meetlng pOInt of the axes ot tlo/O ShOPPl ng 

streets on the small square th us formed. Covered arcade glves a direct 
access ta thp church and parlsh center WhlCh comprises a parlsh hall, two 
confIrmatlon rooms, clubroom, and apartments for the paster and curates. 

-----------
ARCHITECTURAL CHARACTERISTICSI 
Site description: The center 1S located ln a prOl<lmlty of an Important trafflc 

lntersectlon, sa lt serves as a reference pOint 
Size of the bUilding: area: capac1ty:seatlng 25i1-600 

Space description: Trapezoldai fioor plan. Organ loft on rlght bllnd wall, two 
groups of full helght windows on the left wall. Celling covered 
by 19 wood en acoustlc reflectors of +/- 250 cm ln dlameter. 
Chapel reserved lS located at basement level. 

Characteristic futures: Twelve cOl')crete columns bell tower, syrnbol of the comund 
center 

l1ahrials and colours. 
exterior: 

inter i or: 
Lighting. 

natural: Dlrect llght from a group of 6 full helght rectangular 
wlndows ln the nave area.. Indirect fram a. group of 3 ln the 
chancel are .. 

artificial: 

Techni tal devi ces: 

Notesi 

REFERENCES: 
TeKt: 

A. Aalto: 

Others: *3 (164,lb5) 
*11 (197-200) 

NOTES: 

Il ustratl ons: 
sketches: 

driwingsl f3 (165)slte pIao 
l'j (166)maln floor 
13 (168)elevatlons 

photosl *11(197lbelfry 
l'j <164lwooden acoustlc 

reflectors 
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DETI1ERODE PARISH CENTRE. Site Plan. 
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DETMERODE PARISH CENTRE. Longitudinal section • 

....... 

DETMERODE PARISH CENTRE. Plan. 
page 202 



CHRONOLOGICAL NUHBER 30 

( 

( 

DETHERODE PARISH CENTRE. Elevations. page 203 
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DETMERODE PARISH CENTRE. 

"Odel .ith t he wood en r ef le, loro on Ihe 'e,1 i n9. 
- ~-- - - - -

DETMERODEPARISH CENTRE. 
Hodel of the proposed for. for the cupanJ 1 e. 
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GENERAL INFORMATION: 
Nue of the project: 
Localisatlon: 
Interventlon: 

CHRONOLOGICAL NUMBER 31 

RIOLA PARI5H CENTRE (CHIE5A DI SANTA MARIA ASSUNTA) 
35 miles from Bologna (Italyl 
ProJect, reallzpd posthumosly 

Year of design: 1966 constrllctlon: beglnnlng 1975 
Notesi The par l sr, and comllluni ty center compn ses church, forecourt WI th free 

standing bell tower, sacrlsty wlth presbytery, communlty hall, school 
centre, and car parI', The comple>: lS organl;:ed as an urban center. Its 
form IS artlculated as a cluster of radlatlng fan shapes. 

ARCHITECTURAL CHARACTERISTICS: 
Site descriptIon: Sloped terrain along the river Reno 
Size of the bUIlding: area: capaclty: 
Space descrlptlon: The space of an asymmetncal baslllCa 15 organlzed lnto a 

succession of fan shape5 ln plan and ln elevatlon SU: prefabrlcated 
concrete arches dlmlnlshlng ln nelght and wldth toward the altar supports 
the roof. 7.r:, Ot the nave lenght can be separated from the sacral part by 
use of slldlng canvas panels for cornmunlty actlvltles. The front wall cc .. n 
be opened, so the forecourt becomes a conunuatlon of the church. 

Characterlstlc features: Organ cnd chaH loft rlses along the north wall ln 
llnear steps frolT, the baptismal font to the entry wall 

Materials and colours. 
eKteri or: 

Interior: 

Lighting. 

Church -walls clad wlth local sandstone. South slde of the 
roof/wall clad wlth sheet copper 
Altar area -floor and furnlture made of Carrara marble 

natural: Progression ln SlZe and helght level of scalloped longltudlnal 
llght monitors on the north side of the roof 

adificial: 

Technical devices: 

Notes: The chul'"ch 15 bound by the rIver on Its long side and stands on an 
enban~ment erected agalnst floods 

REFERENCES: 
Tex t: 

A. Aalto: 

NOTESI 

Others: *3(170-175) 
*6 (57-62\ 

Ilustratlons: 
sketches: 

drawingsl*3(170)slte plan 
*3(171)maln plan 

*3(172)sect!or, 
*3(172-175)elev 

photos:*3(173)lnterlor 
*6 (60)exterior 
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RIOLA PARISH CENTRE. Site Phn. page 206 
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RIOLA PARISH CENTRE. Plan. 
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RIOLA PARISH CENTRE. North elevation. 

RIOLA PARISH CENTRE. Interior. 
page 208 
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RIOLA PARISH CENTRE. Section. 

( 

, ( 
RIOLA PARISH CENTRE. Elevation. page 209 
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RIOLA PARISH CENTRE. Elevations. 

_. 

RIOLA PARISH CENTRE. Side elevations. page 210 



CHRONOLOGICAL NUMBER :'2 
GENERAL INFORMATION: 
Name of the project: 
LocalIsatIon: 
Intervention: 

PROTESTANT PARISH CENTRE IN ZURICH 
Zurlch-Altstetten (Swlterland) 
Competitlon, lst. prl:e, unreallzed 

Vear of design: 1967 construction: 
Notes: The parlsh centre 15 sltuated on the penphery of a residentlal complex 

faclng a schoel and a park. Talllng advantage of the sloped terrain, Aalto 
located the entrances to VarlOIJS fnctlons on dlfferent levels creatlng a 
rhythmlc sequence of open courts 

ARCHITECTURAL CHARACTER 1 STICS. 
Slte deSCription: Sloped terraln 
Size of the buildin;: area: capacity: 
Space description: A completely asymmetncal church space arrangement, free 

from tradltlonal conventlon 

Characteristic futures: Multllevel court deslgn 

/'taterials and colours. 
exterior: Wall surfaces -whlte. lncllned roof -sheated wlth copper. 

Bell tower -concrete palnted white 
Interior: Wall surface -whlte 

Lightinq. 
natural: Contlnuos hon:ontal wlndow bands on four walls of the church. 

Sun breavs on the el/tenor 
artlflclal: 

Technical devlces: A roll-up wall ln the ffilddle of the audltorlum dlvldes the 
space If needed. 

Notes: The parlsh centre IS composed of the pastor's and the se:{ton's quarters. 
Church and parlsh spaces ber,eath the church are aIl lnterrelated. 
MultIple opt\onal entrances Dr space dlvlders glve the poslblllty of 
uSlng different areas slmultaneously. 

REFERENCES: 
Text: 

A, Aal tOI 

others: *3(176-1801 

Ilustrations: 
sketches: 

drawings:*3(176)slte plan 
*:3(178)church 4e'tè~ 

*3(179)parlsh hall 
photos:*3(181lmodellnt. 

*:;(180)model ext. 

NOTESI From the entrance pOlnt 2m. hlgh stalrway clubs to the church court wlth 
bell tower, another stalrway goes 1.5m down ta the auditOrlUm court. A 
c:ounter sank square 1 s SI tuat ed between the c:hurch and the street at the 1 evel 
of parlsh hall 
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PROTESTANT PARISH CENTRE IN ZURICH. Site Plan. 
page 212 
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PROTESTANT PARISH CENTRE IN ZUR ICH. l'fodel. 

~~------------------------~ 

PROTESTANT PARISH CENTRE IN ZURICH. Pl an. 
page 213 
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PROTESTANT PARISH CENTRE IN ZURICH. Interior Model. 

-

PROTESTANT PARISH CENTRE IN ZURICH. Model. 
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CHRONOLOGICAL NUI1BER 33 
GENERAL 1 NFORMAT IONI 
Nu. of th. projectl 
LOCili5oltioni 
Interventionl 

Yeu of design: 

ALAJARV 1 PARI SH CENTRE 
Al ajarVI 

constructl on: 
Notes: Sources *11 and *1 mentlon th1S proJect ln thelr respectIve 11St of 

Aalto's worl.'s, but 1 could not flnd any drawlng or lleSCrlptlon of these 
proJects ln the documents avallable ta me. 

ARCH ITEC TURAl CHARACTER 1 ST 1 CS: 
S1te descrIption: 
Size of the bUIldIng: 
Spice description: 

Char acter i sti c f eatures: 

l1aterial s and colours. 
e)(terior: 

intenor: 

L1ghting. 
natural: 

artificial: 

Technical devices: 

Notes: 

REFERENCES: 
Tex tl 

A. Aal tOI 

NOTES: 

others: *11 (271) 
* 1 (7) 

area: capaci ty: 

Ilustrations: 
sketches: 

drawi ngs: 

photos: 

page 215 
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GENERAL INFORMATIONI 
Nale of the projectl LAHTI CHURCH 
Localisation: LahtI 
Interventionl Competltlon (1950), realled 

Year of designl Redeslgned constructionl 1970 
Notesi Pnnclpal church of the town. Elevated CUblC mass of the church supports 

a monumental bell tower conslstlng of Indlvldual plllar elements. Three 
flll)hts of apen stalrway lead from the street level ta a roofed open 
parth of the church. A:<ls of the nave, proper bUilding and the stalrway 
are not allgned. 

ARCHITECTURAL CHARACTERISTICSI 
Site description: Hilly trlangular plot between two maln thoroughfares ln the 

town center 
Size of the buildingl aru: capacitYI seatlng: nave-!1l00, gallery ~5(t 
Space descriptionl Wedge shape floor plan, wlth a gallery contalnlng on the 

rlght-slde the organ and chOir/orchestra dreas. 

Characteristll: features: Powerfull, conclsed mass of the church wlth Integrated 

Materials and calours. 
exterior: 

Intenor: 

Li ghting. 

bell tower 

natural: Nave -contlnuous under roof llne wlndcw pan on the slde wall. 
Gallery -zenithal contlnuous S~yllght 

artlficiall Special' deslgned llghtlng flxtures 

Technical devices: 

Notes: A completely unconventlonal, asymmetrlcal chur ch lnterlor 

REFERENCES: 
Tut: 

A. Aal tOI 

NOTES: 

Others: *3 (182-1841 
*15(186) 

!lustrations: 
sketches: *3(184)s~etch 

drawings: *3<182Is1te plan 
*3 (18:!.lpl ans 
*:'(184)elevatlons 

photosl 
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LAHT l CHURCH. Site Plan. 

NUt18ER 34 CHRONOLOG 1 CAL 

e 217 pag 



..., 

( 
1 

.... 
\ 

\ , 
, 1 ,..--..... , 
'- / 1 \ -_/ 1 1 

\ 1 

_/ / ,1 
1 + ) 
\ / '---/ /-, ,'.... \ 

" } '-_/ 

LAHTi CHURCH. Pl an. 

1 
/ 

.... " 
" 1 ,_ .... 

CHRONOLOG 1 CAL NUI1BER 34 

/ 
/ 

+ 

,.- --",,/ 
1 1 J. 

\ 

\ 
\ 

page 218 



( 
CHRONOLOGICAL NUt1BER 34 

LAHTI CHURCH. Facade Sketch. 

( 
-, LAHTI CHURCH. Facade. 

page 219 



CHRONOLDSICAL NU"BER 34 , 

-

LAHTI CHURCH. 1 nteri or. 
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