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RESUME 

Cette thèse monte une rencontre entre l'oeuvre du 
philosophe francai!, Gilles Deleuze et les nouvelles de 
l'écrivain italien, lt.llo Calvino. Cette rencontre a t comme 
sujet, la question de l'humaine et le non-humaine. Quelles 
forces constituent l'humaine? Quelles agencements d'elements 
constituent la langue, la littérature, la subjectivite? Et 
qu'est ce qu'il signifie que ses forces viennent du dehors 
de l'humaine en mêlle temps qu'elles créent l'humaine? 
Calvino est fréquemment accusé de manquer de chaleur 
humaine. Je suis co.plètement en accord. Calvino manque de 
chaleur humaine parce qu'Il permet les forces non-hullaines 
de pénétrer ses écrits, t!nvoyant-les au dela de l'e.otlon 
conventlonelle, banale et prefabrlquée en une dillenslon de 
nouvelles intensités. Deleuze nous donnera une vocabulaire 
de concepts pour discuter ces forces non-humaines et leurs 
potentialités pour prendre l'hullaine hors du soi et vers un 
nouveau age nceme nt de pena ées. pas sions et ac t lons • 
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ABSTRACT 

This thesls stages a meeting between the work of French 
philosopher Gilles Deleuze and the short fiction of Italian 
wrtter Italo Calvino. This meeting has as !ts subject the 
ques t Lon of the human and the non-human. Wha t forces make up 
the human? What assemblages of elements make up language, 
ltterature, subjectlvity? And what does lt lIean that these 
forces come from outslde the human at the salle tille as they 
create the human? Calvino is often accused of being an 
unel1lotlonal writer, tacklng in human warmth. With this l 
sgree completely. Calvino does lack human wartath because he 
allow5 non-human forces ta penetrate his writing, taklng It 
beyond conventionallzed and banal prefabrlcated ellotion into 
a dimension of new intensities. Deleuze will provide us with 
a vocabulary of concepts with which to dlscuss these 
non-human forces and thelr potential for Moving the human 
out of Itself and lnto a new assemblage of thoughts, 
passions and actIons • 
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Le prtncipe général de Foucault est: 
toute forme est un composé de rapports 
de forces. Des forces étant données, on 
se demandera donc d'abord avec quelles 
forces du dehors elles entrent en 
rapport, ensuite quelle forme en 
déc 0 u le. Soi t des for ces dan s l' ho m me : 
forces dt imaginer, de se souvenir. de 
concevoir. de vouloir ••• On objectera 
que de telles forces supposent déjà 
l'homme; liais ce n'est pas "rai, comme 
forme. 

Deleuze Foucault 

Foucault's general priniciple 11 that 
eve ry fo rm i s a compound of relat ions 
between forces. Given these forces our 
first question ls with what forces from 
the outstde they enter into a relation, 
and then what form il created as a 
result. These œay be forces wlthln man: 
the force to lœagine, reaeœber, 
conceive, wish. and 90 on. One mlght 
abject tha 9uch forces already 
presuppose man, but in terœs of form 
this i8 not true. 

Deleuze Foucault 
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Forma non ne avevo, ciai non sapevo 
d'averne, ossia non sapevo che s1 
potesse averne und. Grescevo un ;>0' da 
tutte le parti, come vien viene; se è 
questo che chiamate simmetrla raggiat~, 
vu01 dire che avevo sLmnetrla raggiata, 
ma pel' la verltà non ct ho mal fatto 
attenzione ••• dato che non avevo forlDd ml 
senttvo dentro tutte le forme possibllt, 
e tut t 1 t g est 1 e 1 e s mo r fie e 1 e 
possibilità di far rumori, anche 
sconventlentl. Insomma, non avevo llmttt 
ai miel oensier!, che pol non erano 
pensieri perché non avevo un cervello in 
cui pensarl!, e ogni cellula pensava pel' 
conto suo tutto il pensablle tutto Ln 
una volta, non attraverso Immagini, che 
non ne avevamo a disposizlone di nessun 
genere, ma semplicemente in quel modo di 
sentirai I{ che non escludeva nessun 
modo di sentitsi U in un altro modo. 

Calvino Le cosmicomiche 

Form? l dldn't have any; that is, l 
didn't know l had one, or rather, 1 
dldn't know you could have one. l grew 
110 r e 0 rIe s son a 11 sI des a t r 8 nd 0 m; if 
this ls what you call radial symmetry, l 
suppose 1 had radial symmetry, but to 
tell you the truth l never pald any 
attention to it ••• since l had no form l 
could feel al1 possible forms in myself, 
and aIl actIons and expressions and 
p08sibilittes of making noises, even 
rude ones. In short, there ···ere no 
liaitations to my thoughts, which 
weren't thoughts, after al1, because l 
had no brain ta thlnk them; every cell 
on its ovn thought every thlnkable thing 
all at once, not through images, since 
ve had no images of any kind at our 
disposaI J bu t s iaply in ths t 
indeterainate vay of feeling oneself 
there. vhich did not prevent us from 
feeling ourselves equally there ln some 
other way 

ltalo Calvino CosmicoaicB 
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Introduction 

There L9 a feeling that ruixes vertiginou'3 fear .,ith a 

klnd of l1mitlesa freedom. the feeling thdt can be either 

fdl11ng or flying, when one begins to see the inhuman forces 

that combine to create what la most human ln ua: 

subJectlvity, language, writlng. 

The term "inhuman" itself provides us wlth a clue as 

to how pervaslve and eotrenched the notion of personhood or 

humdnity ls. "Inhuman", "animal1stic", "machinelike": 

whatever challenges the dominance of the human ls relegated 

to thI s dark region beyond the pale of safety and 

cOIDprehenslon. lndeed, when the major1ty of human belngs are 

flghtlng for the r1ght to be recognlzed a~ full subjects in 

the clessLcal tradition, with legal recognition and an 

authoritatlve volce in public discourse, Lt would seem to be 

the worat possible strategy to underllline this goal. This ls 

the first paradox in what will be a series: the human and 

the inhuman do oot exclude each other, though they are ln a 

relattonshlp where, at dlfferent times, one Is ~11ways 

dOIDinant (but never ftnally wlns) and the other ts dOlllinated 

(though never ulttmately loses). 

The place where the human and the inhuman lIleet mos t 

Intensely 18 the body: "The body". This 19 the body that has 

becollle a politlcal terID, a site of reststance and 
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a p pro p ria t ion, a 10 eus 0 f cha n g e. The rel s n n Il II C 1.11 ( S S li (1 

t h a t d 0 e s n 0 tin s 0 rn e wa y - u sua l l Y d ire ,"' t 1 Y - h r l n g t n the 

body: poverty, violence, sexisrn, rélcil:~m. Soel.ll conlrol, 

even knowledge itself as Foucault helS shown, bcgins with tht' 

manipulation of bodies. By ignoring the c()mplt~)(it lee; of the 

physical, we ailow the creation Of.1 series nf tr.tn'lcenlit'nl 

forces - language, Iaw, medicine, moraiity - that acl \tlltlll 

the body from above, as lf It wcre ,1 p,l'>slve reeept,lclt' .1ntl 

as if these forces did not constltute bodies themselves. Il Il 1 

thls ls Il complex term, "the body". 

Toute force est en r-'ipporl rlvec 
d'autres, solt pour obéir, solt pour 
commander. Ce qui nefinit un eorp., C'lt 
ce rapport entre des forces domlnflte'l et 
des forces domineeq. Tout rrlpporl de 
for ces cor. s t l t Il e li n en r p s : chi ln l (1'1 e , 
biologique, social, pollt1'lue. Deux 
for ces q II e Ica n que s, et,} n tin e gal eH, 

constituent un corps des qu'elles 
e nt r e n l e Il r a p p 0 r t . •• ( }l i e ~_ ~ s c t:~ 4 5 ) • 

Every force 15 related to others .Jnd It 
either obeys or comm"lnds. What def Lne'; a 
b 0 d Y i s th i s rel a t ion shI p be t wc en 
dominant and dominated forces. Eve ry 
relationship of forces const Ltllt(~<; il 

body -- whether it ls chemicéll, 
biological, social, or politiea!. Any 
two force." belng 1Il1equal, conslttlltl' .1 

body 3S soon as they enter into il 

rel a t ion shi p ( Nie t ~ ~~ he 4 0 ) 

It is with thts cornplex: view of the body that we (',ln 

begin our project. Our first goal ls to ask how the hody 

e n ter sin t 0 w rit i n g. l n 0 r der t 0 dot h i s w e mus t d e C (J JO P f) <, e 

4 



• the body l:1tl) the forces that make lt up, then see how these 

forces enter lnto the text, or create the texte OUt' second 

goal, ?RCe ve have at least ln part Identlfled the complex 

of forces that cross from the body to wrltlng or wrltlng to 

the body, 19 ta begln to examine 90lle 0:: the IIay9 these 

forces Interact vIth each other, according ta what 

strategies. with what afflnlties, what translatIons, vhat 

results. 

Gille Deleuze, alone and vith FelIx Guattari, has 

provlded a wealth of concepts for poslnl tbese questions. 

Our approach to Deleuze will be a pragmatle one, takinl vhat 

ve need witbout concern for the "totallty" of Deleuzian 

thought. Deleuze's wrltin •• have always proceeded by 

dlscontlnulty. The Deleuzlan concept i. defined by lts ranae 

of pos91blllty rather than a shal'ply deflned aeanina. We 

have ranged over tbe worka of Gill •• Deleuze and Pellx 

Guattari to find what can belp us speak of tbe body and its 

forces, and lts InteractIon with literature. ~ Thouaand 

Plateau., The LOlic of Senae, ~ Pli, Foucault, Miet.eche 

and Phllo.ophT, Kafka Tovard ~ Minor Literature, and 

Dlalolu.s have provided a wealth of concepts fro. which to 

asse.ble a workin. theory of bodies and forces. 

Thouah 1 aay be accused of panderlna to the kind of 

unlfled subjectlvity 1 •• trylng to under.lne, 1 have chosen 

to focus on the vork -- or rather the short works -- of one 

• vriter: Italo Calvino. Kany of Calvino'. best known short 
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vorks have experlmented vith character, subjectlvlty and 

perception (Co •• leomlca, Invisible Cities, T-Zero, Under the 

Ja,uar ~) wbile otbers bave, at least 8eem1n81y, 

eoncentrated on more traditional characterlzations and 

situations (Dlffleult Loves, Marcovaldo, ~ Palomar). The 

same forces, hovever, run through aIl of Calvino's short 

vork. His experiaents vlth perception, affect, tbe body in 

writinl, can be seen as much ln hls "realistic" work, as ln 

his more "eosaic" tales. ln fact, read tOletber, his works 

sUllest not ooly the profoundly non-human nature of 

eonscloueness, but also the vay in vhich the cloaed cIrcult 

of hu.an consciouaness can open itself up to the outslde. We 

are dolAI thls, open1nl Calvino to Deleuze, Deleuze to 

CalVino, to see what viii coae of the encounter • 
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Chapter One:: Calvino's Bodies --, 

The !ody i8 not a Character 

What 18 more human than character? ln life it defines 

a person's unlquenessj l~ literature it is the convention by 

whlch we recognize ourselves. Even the body can be subsumed 

by character. A man does not 81mply have a face, he has a 

craggy face, a slightly jowly look that suggests a sensuous 

nature, hard, tormented eyes. The body becomes a way of 

slgnifyin~ (Lodeed embodying) character trait~. ~nd 

character -- in life as in literature -- i8 always difficult 

to develop. It relies on th~ interaction of several levels 
1 

of affect. Characters are "~omplex", three dimensional. They 

'l.\Ve :uemories. They have dlfficult, af'lloivalent relationships 

with their mellories. They have relationships, motivations, 

fears, deslre~, ail in delicate balance. The best way to 

ruin a character (and ruining a character, significantly, 

l1leans IUdklng her two dillensional ) is ta lIpset this balance, 

tie the character to one affect, one purpose. Yet this is 

precisely what Calvino doe9 wlth ~ number of his characters, 

espectally ~r. Palomar and Qfwfq of Cosmieomics. 

Although he does possess certain 
attributes, Palomar, as t8 usuat with 
Calvino's protagoniste, 19 not a fully 
developed character. He is a generie 
figure, not an individual. In this way, 

7 
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the author ensures that he remains a 
mobile ~bserver. ~hose polntes) of vie~ 
ls not llmited or determlned by the 
parameters of his personal1ty (Van Der 
Linde 76). 

Qfwfq i~ ~ Rarr~~Lve ~ctant who Ideal1y 
embodies the function of "perspective on 
the world": [He] ••• is not even a 
character, Qfwfq, is a volee, a point of 
view. a human eye (or a ~lnk) projected 
upon the reality of a world which la 
ever more refractory towards words and 
images (Cannon 54). 

When a character Is absnlved of the responslbility of 

representing a hUllan being, vhen the reader does nol Illslst 

on seeing hi.self in the charactec, th~ vlrtualitles 

contalned ln tho:\t ch;;t['a(!tt~" ':'.'1 be set free. Both Palollar 

and Qfwfq are bodies in the universe who look (and. contrary 

to Cannon's description, the act of looklng Is not 

necessarily human). lt is their vision that deflnes thetn, 

thought ",lut t'ldl .)bserve ofh:n seems strange and 

Incomprehensible. 

Mi guardai intorno: non rlconosceva 
niente. Alberl, ct'lstalll, bestle, erbe, 
tutto era dlverso. Non solo uccelli 
popolavano i rami. ma pesci (dico per 
dire) con ga.be di ragno 0 (diciamo) 
vernal con le penne. ("'L'Origine degli 
ucceill" !!. ~ zero 25) 

1 looked around. 1 didn't recognize 
anything. Trees. crystals, anima1s, 
grasses -- everythl~g ~a8 dlfferent. Not 
only dld birds inhabit the branches, but 
so dld fL911 (aft,~[' .. IGanner .r 'Jp'~-Ikinl) 

vith spiders' 1els or (you might say) 
worms with feathera. ("The Origln of the 
Blrds" .l!.!!.! .!..I!.c!. ~he Hunter 19) 

8 
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La qceltl t~a televlslone e geco non 
avviene sempre senze lncertezzej i due 
spettacol! hanno ognuno delle 
lnformil~lf)11L ,Iri ,I-lr,,! ~'le l'altt'o non dà: 
la televL~lone sL muove per i continenti 
raccr)~liHI,da lmplll'31 lU1linosi che 
descrivono la faceia visibile delle 
case; il geco invece rappresenta la 
concelltr.l.d.'ll~ i '11Iht1.· • l'19pettt} 
nascosto, 11 rovesc!o dl cto c~e ~r 
",)"tr.l il!.! vlsta ("La panela deI seco" 
Palomar 58-59). 

The cholcp. between television and Gecko 
la not alwaY5 m;lCll~ wtt~lll Jt i) 'l'~ 

h,~;1 i_ 1. : .)1; e-lch of tbe two spectatclea 
hao; SOUle l'lfOl"lUtLol' to offer t:lat the 
other does not provlde. The televlslon 
ranges ovel' contL~ents, gathel'ing 
lUlIlnous impulses that cleo;C!ri.h, .. i;'n 
"l'Jlhte E;}ce ,)f thingsj the gecko, on 
the oth,'r lun-}. rel>re.,e"ts 1.111l1}hlle 
concentration and t~lt! hlddell "Ld,!. tbe 
obverse of what i8 displayed to the eye 
(The Gecko's Belly Mr. Paloma~ 56-7) 

A Il 0 b j e c t Ion b 0 ver son the t 1 P 1) Eth t~ t 1) 1\ 3 Il e ° 1:' h I~ .; I~ 

Ilf <l very human project. to observe the 'JJlll1IH°'je 1'\ (H'der to 

und ers ta nd 1 t ° Th 1 s 0 b je ct l 0 1\ Li" i. q et! <)'1 t·., > '\1) t 1. Il Il S t ha t 

will be dealt wlth ln sectLI)1l t"'o. Flrgt that there is a 

correspondclllCI! between seeing and speak!ng. We can spea1( (lI" 

..,h.\t ole see. :lnli th-H'I~fl)re 8eeing as a bodl1y functlClI' ;:; 

Hll";IJllle,t by th~ .;ctt!l\tlflc project of understandlng. As we 

wlll 'Je l.!, the connectlon between vist",\ ,lll.t ,1:':J.!.)IJl"~e 19-1 

9 
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unproblematlcally human project, whereas, in fact, 

understandlng Is a complex of events, phantasms r and forces 

that comes from the outside of the human sphere. Agaln, we 

will have to walt to examine this question ln more detall. 

What remalns then Is the body as affect, the body ln 

the process of actualizlng Its potential. As we will see, 

the body is best seen as a process rather than an object, a 

verb rather than a noun. 

Qu'est-ce que le corps? Nous ne le 
deflnissons pas en disant qu'il est un 
champ de forces, un milieu nourricier 
que se dispute une pluralLte de forces. 
Car, en fait, Il n'y a pas de "milieu", 
pas de champ de forces ou de bataille. 
Il n'y a pas de quantlte de realite, 
toute realite est deja quantlte de 
force. Rien que des quantltes de force 
"en relatIon de tension" les unes avec 
les autres (Nietzsche 45). 

What la the body? We do not define It by 
saying it la a field of forces, a 
nutrient medium fought over by a 
p1urality of forces. For ln fact there 
Is no medium, no field of forces or 
battle. There is no quantity of reallty, 
aIl reality Is already quantity of 
force. There are nothlng but quantities 
of force ln mutual "relations of 
tension" (Deleuze, Nietzsche 39-40) 

This ls the body. A battle vith no battle field, or 

rather a space that only comes loto existence wheo forces 

encounter each other. The body of Qfvfq and of Palomnr are 

characterized (in the two storles above) by visIon. It iB 

easier to see these tvo figures as non-characters slmply 

10 



• bl!cl'Jqe they are 80 alien to our image of ourselves. Qfwfq 

l sac C) n"i t .:1 n t 1 Y e vol vin g bel n g who r e ta l n s 
,. , . 

11 1 '. '3 

.H.~/LoIH <!){19tences. Palomar i8 almo.,t 'J1ltel)';ln <ltulytlc 

con 8 cIo us n e s 8 and a g d Z."!. But w ha t 0 f Cal v 1 no' sot he r 

8torLe'J, hls more conventional character'J? Rere tao we see 

bodLes caucht uila"'-HI!'" out of their usual habitats, or ln 

sltllatIon.; ·..rhere the ache that gives the story its poignancy 

i8 physlcal. 

Llke Palomar and Qfwfq, some of the f Lgl.lreq i.q 

·Hff~c..ult Lov!! are embodled gazes: Amilcare in "The 

Adventul"'! .)f the Nearsighted Man" and AntonLno tll "The 

Adventure of a Photographer". The for~er flnds his world 

changed when he ~,~ ti eyeglasses. Vision, for Allilcare, 

becollles a ltfe-defining act. For Antonino, vision Is a more 

agSres.,Lve act (not because, in the conventional sen~e lt 

hides a deeper more cOIDplelC set of motIvations, but sl.ply 

by belng ':lll LII':!:. ~tent1y and relentless1y Itself.) His desire 

t ,) ! .. l' t air e h 1 s r e a li t Y • h i s rel a t Ion s h l P '" t t, 11 l s 

madel/lover Bice, and his breakdown aftt!r heC' Iteparture are 

aIl experlenced ln terl1l'J of ~lsion. So much so, that lt 

would be far IDore,! dccurate tl) 9ay that his emotlona1 states 

,He only meaningful ln how they shape hL9 g.-ll.>. \'Ililcare 

becolles his vision. There Is Rotbing more to know of hill. 

The body, hovever, 19 not only vision. ln two other 

adventures - "The Adventure of a Soldler" and "The Adventure 

• of d Rather" - Vie see the bodies tranforlled alllost entirely 

11 
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in t 0 fie 8 h • P l' i vat e T a ilia g ra, in" The A d vell tu r e 0 f a Sol die r .. 

tries ta seduce an attractive vidoli not through liords but by 

surreptitious1y toucbing ber more and more boldly. Only the 

pretext of pure physlcalLty, dl1/orced from intention Cdn 

sus t Il i n Toma g ra 's a g 8 l' e s s 10 n • 

Bleogna dire cbe TOllagra s'era meS90 a 
capo river80 contra il sostegno, cos( 
che si sarebbe anche potuto dire che 
doc1Iisse: era questo, .,iu che un alibi 
pel' sé, un offrire alla si8nora, nel 
casa che le aue in.istenze non la 
indisponessero, il 1Iodo di non 
sentiraene ln disagio, sapendol1 gestl 
aeparatl dalla cOBelenza, .ffiorantl 
appena da uno stagna di sonno (7). 

lt aust be said that To_agra bad thrown 
his head bac1c. against the seat, 10 one 
.ight also had thought that he lias 
sleepina: this vas not so .. uch an alibi 
for hi_self as it was a way of offering 
the lady, in the event that his 
insistence didn't irritate her, a reason 
ta feel ae ease, knoving that hls 
actions vere dlvorced froll his 
consclouaness, surfacing barely froll the 
depths of sleep (6). 

Ironieslly, vhat 11 .. eant as a ploy in fact reveals the 

.orkinas of the encounUr far .. ore effectlvely than any 

study of character or lIotivation. There are two bodies 

together, thair affects are fear and deslre (which are œuch 

better described as forces of the body than co.plex ellotions 

to be analysed). Theil' encounter i8 never other than an 

encouneer of flesh aga!nst flesh • 
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In "The Adventure of a 8ather" the realization that she 

is her body comes as a terrifying sh~ck t~ Signora Isott. 

8arbarino. Having lost the bottom half of her bathing suIt 

while 9wimmlng, ghe Is suddenly 9uffused ln her ovn flash. 

la pelle deI nitido ventre blanchegglava 
rivelatrice, tra Il bruno deI petto e 
delle cosce, e né il muovere d'un'onda 
n~ il navigare a mezz'ac1ua d'alghe 
semiso_œerse confondevano 10 scuro e il 
chiaro deI suo grembo. ta signora 
riprese a nuotare in quella sua ibrida 
manle,a, tenendo 11 corpo plu balso che 
poteva, ma, pur senza fermaral, sI 
voltava a guardare con la coda 
dell'occhl0 dietro le spalle: e a olni 
braceLata tutta la blanca a_plezza della 
aua persona ecco apparlva al gIorno nei 
contornL plu riconoaclbl1i e segretl. ! 
lei ad affannaral, a cambiare modo e 
sanso deI nuoto, e al girava nell'acqua, 
s'oaservava in ogni incllnazlone e ln 
08nl luce, ai contorceva au se steasa; e 
le_pre quest'offensivo nudo corpo le 
venlva dLetro. Era una fusa dal suo 
corpo, che lei stava tentando ••• (21). 

the skin of the pale reveallng bell, 
Ilea_ed, between the tan of the bosoa 
and the thl.hs, and nelther the aotlon 
of a wave, nor the half-aunken drift of 
aeaveed could aerge the darknesa and the 
pallor of ber abdomen. The Slgnora 
reau.ed avim.ln8 in that monarel vay of 
hera, keeplns her body aa low as she 
could, but never stopplnl, .he vould 
turn to look out of the corner of her 
eye over her shoulder: st every stroke 
all the white breadtb of her person 
appeared ln the Illht of day, in lts 
moat identIfiable and secret forma. And 
she did everythln8 to chanle the style 
and directIon of her aViaminl, she 
turned in the vater, ahe obaerved 
heraelf at every anale and in every 
li.ht, ahe vrithed upon herlelf; and 
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always tbls offensive naked body pursued 
her. lt vas a flight from her own body 
that she vas atteaptiog ••• (22-23). 

Far fro. being monotonous or trivial, ~ concentratlon 

on the body al10vs for a nev set of feelings, a new relation 

of affects. Tvo of Calvino's most polgnant stories ~ake 

alaoet no use of emotional teras, but so~ehow stIll aanage 

to create a poverfu1 effect by sbowing bodies interactlng 

with each other and vith their surroundiogs. ln "The 

Adventure of a Travel1er" Calvino descrlbes in minute detail 

a nilht Federico V spends sleepinl on a train on hls vav to 

loae to see his lover Cinzia U. Though lt .lght be argued 

that tbe traIn ride ltself pales ln al.nifleance eo.pared to 

the absent loved one. tbls vould not take i ,to account tbe 

value, tbe positive and creatIve deslre. e.bodied in the 

train ride, the fee1inl of fallinl asleep, the drift ln and 

out of coneclouenes •• Federico experlences not exactly 

Cinzla herse1f, but so.etbinl tbat 11 presnt vben Clnzla Is 

present, wbi1e loinl beyond the need for her preaence. 

Federico experiences his own body. 

Lo Itato di costrlzlone in eut ora sentiva Il suo 
corpo. 11i richla.ava penaieri dl 1ibertà flslca, 
di mar., di nudltà, dl nuoto, di corse, e tutto 
questo cu1.inava ne11'abbracclo di Cinzia, ao.aa 
di tutto Il bene dell'eaistere. B If, nel 
dor.lves1ia, non dlstinsueva neanche plu i dlsagl 
presenti dal bene va.heSliato, aveva tutto a un 
tempo, si croslo1ava ln un maleasere che 
presupponeva e qua.l conteneva in sé ognl 
p08s1bile beneasere (54) • 
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The constricted conditIon of bis body that he now 
felt evoked thoughts of physlcal freedom, the sea, 
nakedness, swlmmlng, runnlng, and all this 
cul~lnated ln the embracing of Clnzia, the sum of 
the good existence. And there, balf-aleeping, he 
could no longer distlngulsh present discoGforts 
frod the yearned for good; he had everythlng at 
once; be writhed in an uneasiness that presupposed 
and ~lrtually contalned every possible well belng 
(61). 

At the end of the tale, when Federico arrives in lome 

and ls about to pbone Cinzia he realizes "cbe non sarebbe 

rlU8clto a dirle nulla dl quel che era stata per lui quella 

notte, che 81a sentiva svanire, come 08ni perfetta notte 

d'amore, al dirompere crudele dei giorni M (58) ["he would 

never ~an3ge to tell her anythlng of the signifieanee of 

that nlght, whleh he now sensed was fading, like every 

perCeet nlght of love, at tbe cruel explosion of day" (66)]. 

Again, to eounter the Inevitable objections, Federico'. 

pleasure Is not siaply the mental pleasure of anticipation. 

lt ls tied to his body, its absorption in detail, its states 

of eonaciousness and uneonsciousness, and the ainute 

sensations that croIs his skin. 

ln "The Adventure of a Harried Couple" ve see the sa.e 

attention to 8Gall details in the eatalo.uing of the morning 

and evening activlties of a couple who work two different 

shlfts and rarely see each other. On fila one could al.ost 

im31ine the entire 8tory takinl place without worda, only 

the 1anluale of bodiea. The story culmina tes with a physical 

lesture that neede no deeper explanation • 
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Elide andava a letto, spegneva la luce. 
Dalla propria parte, corticata, 
strisclava un piede verso Il posto di 
suo marito, per cercare 11 calore di 
lui, ma agni volta s'accorgeva che dove 
dorl1llva lei era plû caldo, segno che 
anche Arturo aveva dormlto li, e ne 
provava una grande tenerezza (90). 

Elide went to bed, turned off the light. 
From her own half. lying there. she 
would slide oue foot towards her 
busband's place. looking for his warmth. 
but eacb tille sbe realized lt was warmer 
where sbe slept, Il sign that Arturo had 
s le pt tbere too, and she would f ee 1 a 
great tenderness (102). 

In anotber collection, Marcovaldo, Calvino demonstrates 

how even a more detaUed eharaeter ean be a body. Detail, 

eomplexity and close observation do not always and 

necessari!y lIake for a traditiona! three dimensional 

charaeter. The tbree dimensionality of a "weil dravn" 

charaeter ia much more a matter of specifie organizatlon of 

affects rather than a lIore detailed or complete one. 

Marcovaldo. ln tbe picaresque tradition, 18 a character 

whose deptbs we never need to explore. His needs, desires, 

motivations are almost aimed at satlsfying physical 

appetltes. We know nothina of bis hlstory, relatively little 

• of his fallily life. His adventures are often dlfficult to 

•• acl L4--ta~ _o.f--pe .. -..... l- &. -psyellGl-ogle-al aoti •• tJ.oo. 8. .. 
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• re~d ln terms of personal or psychologieal motivation. He 

lives ln his milieu and adapts himself to it. He is more a 

8urfdce that connects to the outsLde than a depth that can 

be e~plored. 

What do these bodies have ln common? If they are not 

characters does it mark a failure of authorial ski!l? Or 

does a focus on the body allow for new affects in writlng? 

We have seen that bodies, 8S such, are never seen ln 

Isolatlon (unllke the lso!ated consclousness of the self

contalned character). What bodies do 18 connect, elther to 

other bodIes (Tomagra and the wldow), "animaIs (Mr. Palomar 

and the Gecko), machines (the photographer's camera and 

Federico's train). Perhaps thls should be rephrased. The 

body, as a thing, does not connect to other things. Rather 

the pr1nclple of the body. what brings it into bein" is the 

very act of connect1ng. These connections do not di9t1ngulsh 

between organic and no-orgenle, conerete and abstract. The 

body, as we have seen, 19 where forces meet. The tendency to 

connect, the affLnIty of one force for another, ls deslre. 

lt ia desire that ~akes the body complex, that makes lt 

break the bounds of character and move towards the non-human 

of the world, and the non-human with!n the human. 
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• Deslrlng Production 

Desiring production is the first force ~hich will begln 

to expand the body beyond lts limits. lt la what connects 

the forces of the body with the forces outalde of lt. 

Desire ls production, or "desiring productlon", 
claim Deleuze and Guattarl, not acquisltlon or 
1ack. Desire Is coextensive with natural and 
social actlvlty, an unbound, free floatlng energy 
which Freud cal1ed Libido and Nietzsche called 
will to power. Desire 15 essentlally unconsclous, 
and hence uorelated to negatlon (there ls no "no" 
in the unconscious), Indifferent to personal 
ldentltles or body images (central to Lacan'e 
imaglnary order) and independent of linguistlc 
expression or Interpretation ••• Pure multlpllclty, 
"lrreducible to aoy sort of unit y", pre-personal, 
pre-individual, desire Is "not Internal to a 
subject, an)' more than lt tends towarJ dn object: 
lt i5 strictly immanent to a plane which it does 
not preexist, to a plane that ~U9t be constructed, 
in which partic1es are emitted, fluxes are 
conjoined" (Bogue, 89). 

Desire ls the production of slngular states of 
intensity by the repu1sion-attractlon of 
lImitative bodIes without organs (governed by 
deterministic whole attractors) dnd nonlimiatlve 
bodies without organs (governed by chance-rldden 
fractal attractors) ••• On the human leve1, it ls 
never a strictly personal affair, but a tension 
betwen sub and superpersonal t~ndencies that 
intersect in the person as empty category (Massuml 
82). 

Desire 18 a term eas11y m1sunderstood. Jacques Lacan, 

by basing deslre ln 1ack, created a model Ln which even the 

Most productive and heterogeneous proce8s of destring 

production ls tied back to absence, a lost object, a primaI 

• repress 10n. 
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• Calvlno's collectIon of short fLction (or prose poetry) 

Invisible Citlea, brlnl' the Issue of deslr~ into aharp 

focus; It a190 reveala sOlle of the fundallental 

1119IJnderstandlnia that can cOlle about when dealr.d la 

concelved on a nelatlve 1I0del. Two Calvino critlcl, 'lavla 

Ravzzol1 and Francelco de Martini, ne,atlvize detlre by 

tyinl It to the lIother fllure and dlvorcin, it fro. reality. 

Queste clttà dei deslderlo lono belle donne 
lrraglunllbill, proi.tzlonl cartolraflche al 
f •• llinll. di eni,ai lrrisolti e fantasia dl 
seduzlone (Ravazloli 193). 

Coal le "clttà" calvini.ne Itillolano un 
ricchis.lao, coloratilai.o zodiaco dl fantaalll 
aolo perché, lnvlslblll, non aono le cltti d.lla 
realtl .a qualle del sOlno, dei de.id.rlo, dalla 
aellorla (De Martini 172). 

To keep deslr. froll reality, in fact to oppose lt to 

reallty, la a vay of kaeplns It froll fulfillinl it. ovn 

particular way of beln •• Par froll beln. oppo •• d to r.ality, 

"desir •••• produce. reality, both ln the econoaic .en.e of 

labor-power ahapln, the aaterlal vorld and in the cOlnltiv. 

aense of p.ychlc drives ahapln, the phenollenal world" 

(Holland 20). Ther. la an "Es •• ntial tl. betveen 

atorytell1na and dealra. In Calvino'. work rapeatedl, .a a •• 

dealre played out th •• attcally aa the aotiva drive of the 

continuai unfoldina and releneratlna of the narrative" 

(Harris 75). This ta not a dealra that II e •• entially a 

• aearch for a 10lt objecte It l, not rapr •• ented by 
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Rava.zoli'a "belle donne lrragiungibil1" (beautlful, 

unatt.lnable women). In fact, tbe klnd of deslre described 

by Deleuze 11 better exellp11fled ln Calvino's story 

"Mit08is" froll!!!.!. and The Hunter. "Mitosll" desl!rlbes the 

sp11ttlna of a l!ell, and the 1I0ment of dlscontinulty that 

leads fro. one llfe to two. Here, too, It la des 1re that 

creates the tran.forllation, but a deslre far dlfferent froll 

the Lacanian lIodl11 of desire based in 1aek. As in 

Cos.icoaicl, it ls Qfwfq who speakl: 

Su questo atato dl dealderl0 è lIealio essere plu 
preci81: al veriflea uno stato di desiderl0 quando 
da uno atato dl soddl.fazlone al passa a ~ftO stato 
dl cre8cente aoddl.falione e qulndi, subito dopo, 
a uno stato dl in80ddifaeente loddlsfazlone cloe 
dl dealderio. Non è vero che 10 Itato dl deslderl0 
81 ve rI f lchi q uando lIanca qualeoaa: se qua 1 c 08<1 
.anea, paaienza, se ne fa a aeno, e se è una cOla 
Indlspensabl1e faeendo a .eno ai fa a lIeno 
d'esercltare una qualche funaione vitale, e qulndl 
al procede rapida.ente verlo ~na sicura 
eatinzlone. Voalio dire che su dl uno stato dl 
.ancanza puro e ae.plice non puo nascere nul1a, 
Dulla dl buofto e neanche nulla di eattlvo, 
aoltanto altre .aneanle flno alla .aneanza della 
vita, conditione Rotoria.ente né buona n' cattlva. 
M. uno Itato dl .ancanla puro e se.p1lee non 
eaiste, che io aappia, ift nat~ra: 10 atato dl 
•• ncallza ai Iperla.nta ae.pre ln contraato con ~n 
precedente stato dl loddlafallone, ed è s~llo 
atato dl lodd18fallone che cresce t~ttoche puo 
erescere. E non è vero che ~no stato dl deslderlo 
presupponaa lIeceaaaria.ente un q~alc08a 
de8iderato: Il qualcosa desiderato cOllincla a 
eaaarci aolo una volta che c'è 10 stato dl 
deaiderlo (73-74). 

1 had better be .ore preelae about thia state of 
deaire bualnea8: a state of deaire takel place 
when, fro. 8 atata of latilfaction, one paalel to 
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a state of lIountina satisfactlon and then, 
i.medlately thereafter, to a state of 
disaatlsfylna satisfactlon, nallely, of desl~e. lt 
lsn't true that the state of desire takes place 
vhen sOllethlna i. lIisslna; if sOllethlna 11 
IIi s st na, t 0 0 b ad, Y 0 u do W 1 t ho u t 1 t , and lf 
sOllethlnl ls Indllpenslble, ln dolnl vithout it 
you do wl thout 80lle vi tal func t 100, and the ref ore 
you proceed rapld1y tovard certain extinction. 1 
.ean that froll a siap1e state of lack nothlna can 
be born, nothlnl lood and nothln. bad, on1y other 
lacks Includlnl flnally the lack of 1ife, a 
condition notorlously neither lood nor bad. But a 
state of 1ack pure and .1l1ple doesn' t exlst, as 
far a. 1 knov, in nature: the state of lack ls 
always experlenced ln contrait vith a pr.vloue 
state of latisfaction, and It ls fro. this state 
of satisfaction that everythina vhlch can .row, 
.rovs. And lt isn't true that a etate of desire 
preluppose. neceslarl1y a deslred sOllethin.; the 
de.lred so.ethina only bealns to exilt when theu 
le a Itate of delire (66). 

Qfvfq -- in this Incarn.tion a slna1e cellular oraanisa 

ie speakln. of the IIOllents that will precede hi. o"n 

death, th. dlscontinultiy of hls bein. as it sp1lts Into tvo 

nev bein.s. In fact, de.ire'. connectlon., its aff1nlty for 

conJugatlon. often 1eads to a kind of destruction of the 

body, the crolslna of a threlhold that can be called death. 

In Calvino'. story ·Under the Ja.uar Sun" fro. the 

collection of the saa. na.e, tbis de.lre takes the fora of 

cannibalism. A couple travel to Mexico where tbe experlence 

of Spanish and lndian cui81ne 18 transforlled into a sen.ual 

Interplay that cul.inate. not only in a lIutual consu.ptlon, 

but in the crossinl of 1ines betveen hUllan bein. and food • 
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Sotto la pergola di pallia d'un riatorante ln riva 
a un ftulle, dove Olivia Il'aveya atte8o, i n08trl 
dent! presero a muovefst lentaaente con parI ritmo 
e 1 nostrl 8guard! sI fiasarono l'uno nell'altro 
con un'lntensltà di serpentl. Serpentl 
l •• edesl.atl nello spaslt10 d' lnghiottlrcl a 
vicenda, c:olc1entl d'easere cl nostra volta 
inlhiottircl dal serpente che tutti cl dlgerlsce e 
a •• ll1i1a Ince.santeœente nel processo d'lndestione 
e di, •• t lone de 1 canni ba 11 SilO U nive rule cbe 
i.pronta di sé olnl rapporto alloroso e annuUa 1 
confinl tra nostri corpi e la sopa de frij01l!8. 10 
hua c Inanlo a la ve faCfU za na, le enchilada s 
(56-57). 

Under the thatched arbor of a restaurant on a 
rlyerbank, where Olivla had walted for Ile, our 
teeth belan to lIove slow11, wlth equal rbythll, and 
our eye. atared into each otber', wlth tbe 
lntentsity of serpents' -- .erpents concentrated 
ln the ecsta.y of swallowln, each other ln turn, 
•• ve were aware, in our turn, of beinl swalloved 
by the univer.al cannibali •• tbat leavel lts 
1.print 011 every a.orous relationsbip and erases 
the line between our bodies and lopa de frijolea, 
huachinanao a la yera crUlana, and enehllada, 
(29) • 

lt il only fro. the point of vi.v of the hu."n that 

cannlbali •• la an outrale. lt effectlyely breaches the 

dl vidina Ilne be tveen the hUllan and the non-hu.an. 

Thi. cU.continulty charleterl.tlc of desir. 1. not a 

nihlliatlc destruction, but al".y. the crolslnl of a 

threlhold fro. one te.porary fora to another. lt 1. al".YI, 

therelore, in leryic. of a positive project. 

III InYlsibll Citl •• Calvino rellindl us thlt "Le etttA 

coae 1 sogni sono construite di desiderl e dl paure, anche 

le 11 filo del loro dl.corlo è se.reto, le loro re,ole 

a.aurde, le pro.pettlv. inl.nnevol1, e o,nl COI. Ile na.conde 
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un'altra" (50) ["Citles, like dreams, are made of de9lres 

and fl!l1rs, even If the thread of thetr discourse 19 secret, 

their rules are absurd, thelr perspectives deceltful, &nd 

everytblng conceals somethlng e18e."(36)]. This la the 

destre that bullda, that unfolds a field of objects, fluxes, 

relattonshlp. and affects -- constructive desire. When 

des tre ls nelative, founded on a lost object, lt can only 

create .. cIty like Zobelde, Q city built by aen who had 

shared the saae dreall of chaslnl 3 beautiful naked wOllan 

through the streets of an unkn~wn city unti1 she finally 

eluded thell. The city they bullt when they calle tOlether vas 

desllned to block of f each route of escape should the chase 

ever occur again. A. a result, Zobeide Is turned into a 

liant trap. Nelatlve desire, becQuse It cannot go beyoDI its 

obsesslve lost object, alvays turns into such a trap, ully 

and illpos91ble to escape. 

But in vhat way can this desire be said to be inhuman? 

We began vith a body that oppo •• d itself to the three 

diaenllonallty of charaeter by deco.posinl into forces. Th. 

desire of this body, or the desire in which thi, body Und. 

itself l •• er.ed, II co.posed of forces • 

••• la force n'eat jallais au singulier, il lui 
appartient essentiel1e •• nt d'être en rapport avec 
d'autres forces, si bien que toute force est déjà 
en rapport avec d'autres forces, si bien que toute 
force eat deja rapport, c'est-à-dire pouvoir: la 
force n'a pas d'autre objet ni sujet que la fore • 
('oucau1t 77). 
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• •• force 18 never slngular but essent!ally exists 
in relation vith otber forces, such that any force 
la already a relation, that i5 to say power: force 
bas no other subject or object tban force 
(Foucault 70). 

Forces, then, are by deflnitlon non-human-- except for 

one. That ia the particular a.a1gam of œedlcal, sclentiflc, 

political and llnlu!stlc forces ve bave come to designate 

the hu_an. This particular co.blnatlon. in spLte of aIL the 

meenanlslls in place to maintain Lt, is unstable, te.porar)', 

and on the verle of deco.posinl' When lt deco.poses lts 

forces wlll alain be freed to enter ne", co.blnatlons (vith 

maebines, with druls, vIth otber affects and perceptions 

that wlll aubvert the whole idea of hu_an .otivation). 

In Calvino, these forces act on the microscople levela, 

in the lnescapable codinla of lenetics ("Melos1." in Ti.e 

!!! ~ Hunt.r), and on level. far above the scale of the 

individual conscloulnes., a. ln Invi.i~~~ Citie. where even 

the ".an made" atructure of Kubla Khan'. empire reslsts a 

unifyina "human" Interpretation. 

Lanlua,e Ixiatl ~ ~ !!!! Plane a. Objectl 

The astute reader re.ains unconvlnced. Yes, there L8 a 

vorld of the non-hu.an .urroundlna the buman. Yes, tbere are 

non-hu.an forces that penetrate the human. But no, 

literature 1. not one of these non-hu.an forces. In fact, 
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• the opposite argument can ea8i1y be made: llterature la the 

human .Htivlty par excellence, and the fiction of Italo 

CalvIno only relnforces this idea. Calvino uses writing to 

impose order on the disordered non-human univerae. Language 

and literature appropriate the non-humant take It to a 

higher plane. Humanity is distlngulahed by its use of aigns. 

This ta a convincing argulaent, but one that i9 based on 

s shaky aKiom: that language is a transcendent plane that 

ca,l speak of the world while belng, at soae level, reaoved 

froID lt: the world Is caught up in the higher reality of the 

sign; the physical can be represented by language whlch il 

some how of a di f fe ren t na ture _ Language 1. acco rded a 

Ipecial prlvilege by belng p1aced above the physica1ity of 

the world. 

This la the cOllllon sense. fa.l11!lr vlev of language and 

vr 1t lng; the viev tha t la ys • reasonab ly. tha t 1 t doesn' t 

.atter what language speakl of -- hlstory. phy.lcs, love, 

bodies, stocks and bonds. g •• es -- It 11 still alvays 

language, alvays the salle thina_ 

It fliea in the face of cOII.on senae to say that 

languag .. i .. ao.ethlng elae, that there ia so.e lIIore 

illportant coonectlon betveen language and what It .peaka of. 

And ye t, in AUltin'!J theory of the pe rfor_atlve and 

lliocutionary aspects of language, ve see a lIodel of 

language not baled on speaklng of th1nlS, but ln eff.ctlnl 

• changes ln the statel of things_ Language beco.es doina and 
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not stmply saying. Apal't from the l1Iore obvious exallples of 

performative and i110cutionary acts (a judge transformlng a 

person into a convict by pronouncing him gullty, or a person 

swearing an oath by speaking a prescribed set of lIords) Ile 

can see that sign8 always and necessa' tly act. A slgn acts 

by being a physl.:a1 body (a 80norous body or a written one) 

that connects to another body • 

••• le8 8ignea travaillent les choses el1es-.... es. 
en mêlle teapa que le8 choses s'étendent ou se 
diploient A traver8 les 81gnes. Un agencellent 
d'inonciatioo ne parle pas "des" choses, sall1 
parle l aeae les Itats de choses ou les états de 
contenü.---s-r-bien qu'un .alle x, une lIe.e particule, 
fonctionnera comllle corps qui agit et subit, ou 
b i en co m IDe sIg n e q u 1 f ait a ete, quI fa i t 110 t 
d'ordre, aulvant la forae oa il est pris (Mi11e8 
Pla teaux 110) • 

••• sllna are at wOl'k in things thellselves jus t as 
thinas exteod into or are deployed throulh s18n8. 
An allseab1age of enunciation does not speak "of" 
thinas; it .peakll on the sa.e level aa statell of 
thinas and atates of content. So that the sase x, 
the aase particle, lIay function either as a body 
t ha tac t. and und e ra 0 e sac t i 0 08 0 l' a s a all n 
conatitutlnl an act or order word. dependlng on 
which fora it la taken up by (Plateaus 87). 

The verbal sian a180 has the power. "Iccordin8 to 

Deleuze, to cal1 up a fundallenta11y non-di scurs 1 ve orde r: 

the order of tbe vi aible. This i s the role of des c rlpt Ion. 

To deacribe 1. to draw the connection between what la said 

and what 18 seen • 
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• •• les descriptions delSlnl!llt .::lutant de tableaux 
qui font surgir leI refletl, les éclats, les 
scintillements, visibilités variables suivant: les 
heures et les saisons, et quI les distribuent dans 
un être-1ulllare, un rassellblellent de toute la 
1 uraUre don t Faul kner a le sec re t (Fau1kne r, le 
plu 9 g rand e "1 u 1111 n 1 ste" d e la 1 i t té rat ure) 
(Foucault 87-88) • 

• • • the desc r ipt 10ns conju re up a hos t of s cenes 
which c reate ref lec tions. flashes, sh ill.e rina., 
vls1bllit1..a vary1nl accord1nl to the tille and the 
aealon. "hicil distribute the descriptions in a 
lilht-beinl. a reunion of a11 the liaht to which 
Faulkner holds the secret (Faulkner, literature'. 
great 'luIl1n1at') (Foucault 81). 

The word "conjures up" the vislble, hooks Into a 

prope tty of the vllf.b le in 0 rder to Il; !ov i t to en te r in to 

the verbal order. A work where decrlptlon is para.ount 

connects to a potentlal of the vialb1e that la not lt •• lf 

visible (this Is the source of the atranae experience of 

readinl a well-descrlbed story and "Ieelna" the scene). 

In his story HA Siln in Space" fro. Co •• lcoaie. there 

is little distinction betveen the vorld and the ai,na that 

constitute lt. For the perennlal Qfvfq "ogletto della 

apeeu1azlon. el la cOllqul.ta deI 1I0ndo dei aean1, del 1I0ndo 

co •• selno • a,.lutina.lone di s.ani, 0, lIe,110 aneora, la 

pros resll va acq ul sillone del se,nl a dei loro codic t 

interpretativi" (Di Felice 128). Searchlnl for the firlt 

.ian, the siln he hitaself taade ln order to estabUsh a polnt 

of reference in an indetertalnate aalaxy, Qfvfq finda hillaelf 
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eventually unable to di.Ut\guish hls original sign froll all 

the others that have cropped up ln the unlverse: 

una conerezione calcllrea sul basalto, una cresta 
lollevata dal vento sulla sabbia rappresa del 
deserto, la dl spos1z 10ne degl1 occh i ne 1le p tUile 
dei pavone (plan pIano Il vlvere tra 1 segni aveva 
portato a vedere cOlle aegnl le tnnu .. erevo11 coae 
che priaa atavano l{ senza legnare altro che la 
proprl. preeet\za, le aveva trasformate nel segno 
di se stelse e som.ate alla serie dei segni fettl 
apposta da chI voleva fare un segno), le Itrlature 
dei fuoeo contro una parete dl roccia sclstola, la 
quattrocentoventllettealaa scanalatura -- un po' 
di sbieco -- della corn1ce dei frontone d'un 
mau;oleo, una sequenza dl Itrlature su un video 
dur nte una te.pelta lIagnetlca (la serIe dl legnl 
li olt ipllcava nella aerie dei segni dt segnl, dl 
aelnl rtpetutl Innullerevol1 volte sempre ulua11 e 
aempre in qualche .odo dlfferenti perché al segno 
fatto appoata Il lommava il leaRo capltato Il per 
caeo), la gamba male lnchioatrata della lettera R 
che in una copia d'un 110rnale della eera 
l' incoQ trava con u na s cor la f l1alle ntosa della 
carts, una tra le ottocento.lla acrostature dl un 
auro Incatra.ato in un'intercapedlne dei docks dl 
Melbourne, la curva d'una statistlc~, un frenata 
sull'aafalto, un cro.osolla (50). 

A calcerous concretion on balalt, a creet ralled 
by the vind OG the c10tted aand of the desert, the 
arranle •• nt of the eye. ln a peacock'a tail 
(Iradua11,. livlna smonl sIgna had led UI to lee 
ailne in countleaa thinls that, before. vere 
there, .ark1nl nothinl but thelr own prelence: 
the, had b.en tranafor •• d lnto the sllna of 
the.eelve. and had been added to the seriea of 
.ilnl .ade on purpole by those who aeant to ~8ke 
.iIOI), the flre-atre.kl agalnst a wall of 
.chlltoa. rock, the four-hundred-and-twenty
.eveoth Iroove, sl1,ht1y crooked -- of the cornlee 
of a toab'. pedi.ent, a aequence of streaks on a 
v ldeo d urlt\' a thundera to rll (t he se r lea of sIgna 
va. lIultlplied ln the aeriea of slgns of slana. of 
.ilns rep •• ted countlesi tlœes always the aa.e and 
always so.ehov different bec~u3e to the purpole1y 
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• made sign you had to add the sign that had 
happened there by chance), the badly Inked tall of 
the letter R ln an evening newspaper joined to a 
thready imperfection in the paper, one aaong the 
eight hundred thousand flaklngs oC a tarred wall 
in the Melbourna docks, the curve of a graph, a 
skld mark on asphalt, a chrom090me ••• (38-39) 

The heterogenelty of this List, the lack of distinction 

between natural and artiflcial signa, gives an important 

Insight into the physical nature of the slgn. Language ls, 

of course, complete1y caught up ln the proceas of signing, 

but language do es not come clole to exhausting the potential 

of the sign. 

A voodworker who setl out ta ~~ke a table doea not 
pick Just any plece of wood. Sbe cho08es the rlght 
plece for the application. When ahe works it ahe 
does not Indlscrl.inately plow into it wlth the 
plane. She la conacioua of the araln and is 
directed by It. She reada it and Interprets It. 
What she reads are 81gna. Signa are qualities 
(colour, texture, durability and so on). And 
qualitie. are auch .ore that sl.p1y lol1ca1 
properti._ or sen_e perceptions. They enve10p a 
patent laI -- the capaclty to be affected or to 
aubmit to a force ••• and the capacity ta affect, 
or ta releaae a force (Ma.sual 10). 

There 1. 11ttle aenae ln Inalating on a dlatinction 

betveen the 11nlui.tic 8ign (whlch ve deco.pose Into the 

aore faml11ar ter •• '81nlfier'and 'slgnlfted') and a aign 

that can be read tn a grain of wood, a fltght of crawl, or a 

patch of dirt. The on1y difference is the vay in which they 

are used. The slgn aust always have 90ae sort of body, a 

• phyalcal beinl, and aust be tied to 80aethinl e1ae. A 
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• certaIn insect's afflnity for a specifie f10ver ties the 

inseet and the ftower t.>gether, lIaking each one a slgn of 

the other's potl'!nt!a1_. To use one of De1euze's iIlore popular 

examples, we cannot speak of the orchld without speaklng of 

the wasp which is part of lts repr~ductlve system. When we 

speak of language, we do llot use the word 'potent!al', but 

the word 'meanlng': "A thlng has as many lIleanlng9 as th~re 

are forces capable of seizlng It" (:ofasauml 10). To 

interpret, then, 19 to release potent!al! enveloped ln a 

word (Masaumi 11). 

This 111lplle9 wbat la commonly belleved to be a crackpot 

notion: that there 15 soae direct connection between the 

word and what it speaks of. This ls a direct affront to the 

transcendentalist v!ew. If the sign la il phY91cal body 

(whlch, 11ke all b~dles, il an enveloplllent of forces) that 

relates to otber physlcal bodIes, then language is no longer 

p08 ses.ed of t he power 0 f God. the power t() af fec t the wo rld 

w!thout being affeeted by It. The transcendent position, 

after all, bases it.elf on a tenuous assumptlon, the 

incarnation of a nOD-phyaical force (language) in a physlcal 

body (the world). lt li a very aneient dtle .. lIla wlth the 

terllls on1y slightly chanled le. How does the spiritual 

affect the physical? 

But there are _any exallples of language used not as .1 

.piritual (tranlcendent) force. but as a physlcal body 

• interacting on the same plane as other bodIes. Certalnly ln 
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the ~,18e of pornography, there 19 an attempt to turn the 

9 tgn (whether a vlsual image, 3 voiee on the telephone, or a 

ward ln <l book) into a body that directly affects the body 

of the vle'wler/listener/reader. The 81gn that contaln8 sexual 

content Ln 80me sense contalns some of the force and power 

of se"ual1ty. Humour ls another e"allple. The comedian does 

not convey Informélt 10n. He or she attempts to make an 

tlalledLate l1nk between the word and the physical reactlon 

(laushter). In the case of comedy there 19 almost no 

distinction between the word wh1ch the cOlllc uses and the 

force of humour whlch It e .. bodies. This ls also true, though 

not quite 8S clearly. in every other forll of writing. Lelal 

wrltlng contains the force of legal1ty. IdentIfie vritina 

is an ellbodll1ent of the passIon of ellpirids .. or theoretiesl 

speculation, .. edlcal writing ia attaehed to tbe potentlals 

and forces of physical bodies. The book contains what it 

speaks of. Who would argue that a book of poetry bas any 

real connection to a book on aecountinl just because they 

bath use language? 

Il n'y a pas de différence entre ce dont un livre 
parle et la lIanière dont 11 est fait. Un livre n'a 
donc pas davantaae d'objet. En tant qu'aleneellent. 
11 est seulellent lui-même en connexion avec 
d'autres alence .. ents. par rapport a d'sutres corps 
sans orsanes. On ne demandera jallais ce que 'leu t 
dire un livre. aianifié ou signifiant. on ne 
cherchera rien à comprendre dans un Uvre. on ae 
dellandera avec quoi Il fonctionne, en connexion de 
quoi 11 faIt ou non passer des intensités. dans 
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quelles mult iplicités il introduit et 'uétdl1l0rphose 
la sienne ••• (Mille Plateaux 10). 

There ls no dlfference bet~een what 11 book tatks 
about and how lt is made. Ttterefore a book a190 
bas no objecte As an assemblage, a book has ooly 
itself, in connectlon with otber assemblage~ and 
in relatio'l to other bodies witbout organs. We 
will never ask what a book lIleans, ilS slgnlfied or 
signifier; we ~ll1 not ask for anythlng to 
understand in !t. We wlll ask what lt funetions 
with, in connection with what other thlng9 lt does 
or does not transmit tntensitles, in which other 
Tftultlpliclties Its own are lnserted and 
lIetalllorphosed ••• (Plateaus 4). 

Slgns, tben, (as collections of force and potentlal) 

combine with otber signs. As Calvino sbows, these $lgns do 

not cOllbine accordlng to fixed predeterœined lawa. The only 

thing guiding the cOlllbination of slgns ia their afftnity for 

one another (lt ia al ways lIlore difficult to malntain the 

connection between two sign8 that have low affinity for each 

other). The ,:ollbinatton of siln8 ia luided largely by 

chance and experiaentation, as ln the city of Hypatta ln 

Invisible Cities. When Polo arrives ln Hypatia he ia 

confused by the aleatory lIixture of sLgns: ,uicides in the 

pool where he expected to see bathinl women, tbe central 

hall of tbe palace f111ed with convicts in chains. ln order 

to find a philosopher to explain this puzzle he must go to Il 

children's garden. 

Il f11080fo sedeva sul prato. Dil8e: - 1 segnl 
forllano una linlua. aa non quella che credi di 
conoscere -. Capii che dovevo liberarlll dalle 
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immaglnl che fIn qui m'avevano annunciato le coae 
che cereavo: 8010 aliara sarel riuaclto ~ 
Intandere Il I1ngu388io di lpazia. 
Ora basta che senta nitrire 1 cavalli e 9chloecare 
le fruate e ail mi prende una treplddztone 
amorosa: a Ipazia devi entrare nel1e acuderie e 
nel .anelll per vedere te belle donne che montano 
ln sella con 1. cosce nude e 1 la.bali ~ut 
polpaeet, e appena s'avvielna un Ilovane atr.nlero 
10 rovesclano au aueeht dl fteno 0 dt selatura a 
10 preaono con l 9dldl capezzott. 
E quando Il œio animo non chiede a1tro alimento e 
stimolo che la ausica, 80 che va cereata nei 
clalteri: 1 auonatort si nascondono oelle tombe: 
da una fosaa all'altra 8i rispondono tri1li di 
flautt, accordi d'arpe (53-54). 

The philosopher vas aeated on the lavn. He a.id 
"silns form a languRse, but not the one you think 
you know." 1 hsd realiaed 1 had to fr ••• yself 
fro. the i ••••• whieh ln the p.st had announced to 
ae the thin.s 1 soulht: only then would 1 succeed 
in underatandinl the 1an,uale of Hyp.tia. Nov 1 
h.ve only to hear the neilhlna of horlea and 1 •• 
seized wlth amorous trepid.tloa: ln Hypatia you 
would have to 10 to the stables and rldin, rinas 
to see the beautifu! voaen who mount the saddl., 
thllha naked, are.v.s on their calves, aad a8 800n 
.s a youn. forellner approaches, they flinl hlm on 
the pil.s of hay or .awdust and pres. their fir. 
nlpples alainst hi •• Aad when .y spirit wanta no 
sti.ulus or nourish.ent save œuaic, 1 know It is 
to be 80uaht in the ce.etaries: the .uaieian. hide 
in the to.ba: fro. arave to arave flute trilla, 
harp chords an.wer ODe another (40-41). 

This teco.blnation of sians, the juxtaposltion of silns 

that see. to have little affioity for each otber (hors.s and 

.exuality, araveyard. and musicians) demonltrates bow 

aeanio. la the connection betwen siana envelopina a 

potential. The particu1ar co.binations that make up any 

.pectfle hlstorical foraation a1ways seem natural. 
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inevitable and unchangeable to those living within that 

formation. There 18 always the posslbility for breakdown and 

reco.bination if the force of abstraction is not too strong. 

If signs are seen as abstract, if they do not interact with 

the physica1, politica1 world, they remain static. lt is 

Just thls universal abstraction that Calvino subverts ln his 

story of love, language, and cannlba1ism "Under the Jaguar 

Sun". It ia a canniba1ism that avoids abstraction by 

turning the word itself into a body. 

Quand elle est presignifiante, l'anthropophagie a 
precisement ce sens: manger le nom ••• On evltera de 
penser que c'est par ignorance, par refoulpment ou 
forclusion du signifiant qu'une telle selliotique 
fonctionne. Elle est au contraire animee du lourd 
pressenti_ent de ce qui va venir ••• elle eqt tout 
entiere destinee par sa segllentarite meme et sa 
polyvocie a e.pecher ce qui lIenace deja: 
l'abstraction unlversallsante. l'erection du 
signifiant, l'uniformisation forllelle et 
substantielle de l'enonciation. la circularite des 
enonces. avec leurs correlats, appareIl d'Etat, 
installation du despote, caste de pretres, bouc 
e.issaire ••• , etc. Et chaque fois qu'on mange un 
mort. on peut dire: encore un que l'Etat n'aura 
pas (Mille Plateaux 148). 

The lIeaning of cannibalism ln a preslgnlfylng 
regiae is precisely this: eating the name ••• It 
should not be thought that a semlotic of thls kind 
functions by ignorance, repression. or foreclo8ure 
of the signifier. On the contrary. it is anlmated 
by a keen presentiment of what Is to come ••• lt Is 
who11y destined by its very segmentarlty and 
polyvocality ta avert the already-present threat: 
universalizing abstraction, erectlon of the 
signifier, circularity of statellents, and their 
correlates, the state apparatus. the lnBtatement 
of the despot, the priestly caste, the scapegoat, 
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etc. Rvery tlme they eat a de ad man, t~ey can ssy: 
one more the state won't aet (Plateaus 118). 

Il platto che cl avevano servlto sI chiaœava 
gordltas pelltzcadas con ~anteca, letteralmente 
"paffutelle pizzlcate al burro". 10 .'issedeslaavo 
a dlvorare ln osnl polpetta tutta la fraaranza 
d'OlIvia attraverso una mastlcazlone voluttuosa, 
una v~.pire.ca estrazione di succhi vitalI, _a 
.'accoraevo che ln quello che doveva essere un 
rapporto tra tre ter.lnl. io-polpetta-Ollvia. 
s'lnleriva un quarto ter.:ne che assuaeva un ruot~ 
doatnante: Il nome delle polpette. Era Il noae 
"Iordltas pellizcadas con _anteca" che 10 lustavo 
sopratutto e alslmilavo et po.sedevo (Gialuaro 
54). 

The dllh was ealled aordltaa pelliacadas COD 
.anteca -- literall,. "pluap airll ptnched with 
butter". 1 concentratad on devourina, vith every 
aeatball, the whole fragrance of Olivia -- throulh 
voluptuous mastIcation, a vaspire extraction of 
vital juieea. Iut 1 realized that in a 
relatlonlhlp that should have been a.onl thr •• 
teras -- .~, .eatball, Oli 'ia -- a fourth tera had 
Intruded. alaumina a dosinant role; the na.e of 
the meatbs1ls. 1t was the naae "Iorditas 
pelllzcadas con aanteea" that 1 was especlall, 
lavourlnl and alst.llatlna and possesaina (26-27). 

To est the nas., then, la ~ vat of conflrainl th. 

physlcallty of slanl, and a way of turnina the huaan into 

the non-husan (the huaan body becoaea food and the 811n 

becosea a physlcal body to be conluaed). It 11 not that the 

narrator'. "atrophied sense of talte forces hi. to fall back 

on words (Cannon 96)" it il that he has turned the word lnto 

soœethinl that can be experienced throulh the seDle of 

taste • 
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Far flam beinl excluat~ely human, stgns are exact1y 

vbat ao beyond the hu.an, vorklng both on Bcales flr b~tow 

(chromo90~es. 3enes) and far above (empires, eco~yste~s. 

laiaxies) the hu.an scale. Silns are combined, tied 

together, and when they reach a stable formation they seem 

not only to ha~e alvays existed, but to have an infinlte 

future ahead of thea. If algns are potent!als, then nothlnl 

attests more to their non-humanlty than the dlfflculty hu.an 

con8ciou8ness ha8 ln 1nterpretlnl them. Not on1y the 

difflcult potential enveloped ln astrophysicai bodies and 

aubatomic particlea, but even (or especla1ly) the silns and 

potentials enveloped in the Most hu.an formatlona: 

literature, hlatory, social institutions. As our hlstory 

prolressas tbere ~ra more and more potentlals belnl 

reall.ad, .ore and aore bodies combinina Bt the le~el of 

affect vith othera and a more and more Inbuman vorld that 

can be either tbreateninl or liberatlng t~ the human fora 

that nov inhabits it. 

The Phanta •• and Incorpore.l Kateriality 

Keaninl ls still a difficult proposition. If it has to 

do vith the way that bodies interact (human bodies and sians 

as bodies) vbere does the aeanlna reslde? We are used ta 

locatlnl .eanlnl in the real. of abstraction, the plane of 

transcendence tbat ve have dilcusaed. T~is cranscendent 
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~ plane has several characterlstlc8 apart from Its separation 

~ 

fro~ bodies: lt is a plane of organization (organs are one 

vay of topologlz1ng a body, but Rot the only vay), It is 

alvays seen as havlng 90me areater stabillty than the bodies 

lt orgQnlzea (the "lavs of the universe" seen naively 8S 

legal1stte edicta of God), and lt i8 proclalmed to be of a 

higher, deeper, or more authentLc reallty than the physlcal 

vorld. 

The phaRtasm, described in Deleuze'. !!! LOlle ~ Sen •• 

shares only one characterl.tic vith this transcendent plane: 

lt i8 not corporeal. 

lt i. this e~pandlna do.aln of lntanaible obJects 
that .ust be intearated into our thouaht: ve ~ust 
artieulate a phil0.ophy of the phanta •• that 
cannot be reduced to a primordial f.et throu,h the 
lnter~edlary of perceptloD or an iaale, but that 
arises betveen surface., vhere It assu.es meanlnl, 
and ln the reversai that cau.es every Interlor to 
paas ta the out.ide and every exterlor ta the 
lnaide ••• ln .hort. ln vhat Deleuze vould perhaps 
Dot allov us to cali it. "incorporeal 
.ateriallty" •••• Ph.nta •• s must be alloved to 
functloD at the ll.its of bodies; alaln.t bodies, 
because the y stick to bodi.s and protrude froa 
them, but al.o because they toueh the., eut the., 
break them Into sections, relionallae the., and 
aultlply their aurfaces; and equally outslde of 
bodies, because they function betveen bodles 
accord in, to lavs of proximlty, torsion, and 
variable distance ••• Phantasms do not extend 
orsanl •• s into an laaainary domaln; they 
topololize the .ateriallty of the body. They 
ahould be cODsequently freed from the 
restrictions ve impose upon them. freed from the 
dile •• as of truth and falaehood and of belnl and 
non-belnl ••• they .ust be al1o~ed to conduct their 
dance, tn act out tbeir mime, 8S "extra-beinss" 
("Theatrua" 169-70). 
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• Ce qui est au-de1a de l'actif et du passlf. ce 
n'est pas le pronoœlnal. mals t~ r~iultat -
résultat d'actions et de passions, l'effet de 
surface ou l'êvêneœent. ~~ 1ui apparatt dans te 
phantasme, c'est le lIouveraent pal' lequel le 1101 

.'ouvre ~ la surface et llb~re les 81~gularlt~8 
acosmT.11IJe9, t.personnelles et pré-indIviduelles 
qu'il emprlsonnait. A la lettre, lt leC) Liche 
COlllle des spores, et éclate dans ce détIHt.\ge 
(Lolique 249). 

That ~hich ls beyond the active a 1 the passlve la 
not the pronominal, but the result -- the result 
of actions and passions, the surface efflh~t 'H' the 
event. What appears ln the phantaslIl Is the 
aoveaent by which the ego opens itself to the 
surface and liberatel the a-cosmlc, imperaonal, 
and pre-individual sinluleritles whlch lt had 
imprisoned. lt literally releases the. llke CJpores 
and bursts <la lt sets unhurdened (LOlic 213). 

The phantasll and the event which is equall1 the 

result of action. and pa •• ions, of bodles "collldLns. 

ainslinl or separatlnl" ("Theatruœ" 173) -- allow us to 

.peak of .eanins. that are sOlleho~ not just bodlea 

interactlns. but the re9ult of these interactions. The 

phantasll extends the body, reorlanizes lt (or rather slves 

it a topography that suhverta the ldea of organizatlon). 

To suaaarile: at the liait of dense bodle~. an 
event i. incorporeal Ca aetrlp'\ysic:al surface); on 
the surface of word. and things, an incorporea! 
event 1. the lIeanln, of a propf)'iltlon (its 
losical dillen.ion); ln the thread of di.course, an 
incorporeal meanins-event li f~stened to the verb 
(the infinitive point of th~ pre'il!Jlt) ("Theatrll,a" 
175) • 

There i., between the event and the phantaaa, less of a 

• diff.rence than 1I11ht be illasined. The relatlonshlp between 
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the t~Q farces us to reconslder the dLvlslons between 

reallty and illusion, and a1so leads us te) understand .-1 

C li usa 11 t Y th a t l Il Il r) t t "rHl t Cl f the cau se a nd e f f e c t ch li 1 n a we 

observe ln the physical world. 

LOlique du .!..!..!!.!. causes Ut; ta reflect on I1llltters 
that phl10sophy has nealected for lIany centuriea: 
the etlent (assll11lated ln a concept, froll whlch ve 
valnly attellpted ta elttract lt ln the for .. of a 
fact, ver1fyln, a proposition, of actual 
experience, a lIoda11ty of the subject, of 
coneretenees, the e •• pirleal content of history); 
and the phantasll (reduced ln the nalle of reality 
and sltuated at the extremlty, tbe patho1os1cd 
pole, of a norllatlve sequence: perceptlon-illale
aellory-illuslon.) ("Theatrull 130). 

Let us lllal!ne a st ltched cau'J",1 ttt: as bodies 
colUde, IIi 1\, le , and auffer, they crea te events on 
thelr surfaces, events that are wlthout thlckness, 
.. lxture or pasaloll; for this reaaon, they can no 
lonler be causes. They for., amonl themselves, 
.nother klnd of luccesslon whose links derive frol1l 
a quasl-physlca of lncorporeals -- ln ahort, trOll 

meuphyslca ("Theatru." 173). 

A .oment to let our bearinla: Wben bodLe~ col1ide and 

lnteract, they for. eventa. Eventa are the resulta of these 

Interactions. The phantasll aharel the characterlatlcs of the 

event, except that lt la aasociated vith falslty or illusion 

vbereas etlents are aeen as speakln8 of facts, trlJths. The 

phantaa. doel bave an effect on tbe body, lt exteada lt and 

chanses the way it 11 topolosized, so that the differeace 
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between the real and the illusion ls not clear. Phantasœs 

open up the ego to tbe Impersonal forces contalned within 

it. Events can be expressed best by an dction (as opposed 

to a state of being) and linsuistically are best expressed 

by the infinitive (the event of death, for example is 

expressed by the infinitive "to die" -- death is not astate 

of beins or non-beins, but an effect that Is produeed by 

bodies). In describing phantas.s, Foucault speaks of 

"extremely thin membranes, which detaeh themselves fro. the 

aurfaces of objecta and proeeed to impose colors and 

contours deep vithin our eyea (floatins eplderm, visual 

idoll); phantasms created by fear or deslre (cloud sods, the 

adorable lace of the beloved, '.iserable hope transported by 

the vind')" (169). Aa ve see, then, the phantas. ia 

expreased better by nouns and adjectives. The infinitive 

that repeata itlelf ln countleaa foraa il the nature of the 

event. The comina toaether of these events ln a aeealngly 

stable fora ia aore the nature of the phantaam. This Implies 

Rot only a tie betveen the event and the ph~ntasa, but a 

autual interdependence (especlally when ve recall Foueault'a 

injunction Rot to eonlider the phantas. si.ply the unreal). 

This also allovi ua to apeak of the interaction of many 

different kinds of bodies (if we remember that a body ia 

produced by a meetina of forcea). Human bodies and word 

4It bodiea, for example, form eventa and phantaams as they aeet. 
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And thls meetlng releases the potential contalned ln the 

human. 

Calvlno Is the Ireat technlclan of the phantasme In 

Invisible Citles we see the Interactlon betveen tvo 

phantasœs. Polo's and Khan's (and because phantasms and 

events fora their ovn systeœ, ve can speak of an 

interaction, a successlon between them). Phantasas, as 

Foucault has said, are aade of desires and fears. Polo says 

the same of cltles (36). ln fact Polo and Khan are under the 

avay of two dlfferent phantaams both connected to the cltlea 

of the empIre. For Khan the cructal eleaent of the emptre ia 

ls cohesiveness, Its abillty to hold toaether. He s.arcbes 

for the secret law or rule that witl shov "Un dl •• ano cosi 

sottile da IfuIILre al aorso delle ter.lti" (14) (" a 

pattern 80 subtle It could escape the teratte'. Inawlna" 

(lO)J. For Polo, on the other hand. the arranaemenc of the 

clttes into a coherent pattern ta le •• important tban the 

collection of narratable elementa that reveal deslre. It la 

the d1fference betveen what Laurence Breiner calla Emplre 

and Eaporiua (568). Invi.lble Cltlel e.bodles tvo dlfferent 

phanta •••• One t. foraed of the set of ail the citles plus 

Marco Polo who flnda hl.aelf always ln the mlddle of the • 

• urrounded by thair detalta and Im.ersed ln the dealre that 

characterlzea and sustalna each city. The other la for.ed of 

the set of al1 the cltles plua Khan who laallnel them froa a 

distance and searches for the law that vlll allov hlm to 
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underltand their relation, or for the system that will allow 

hi. to generate cities by an act of thought. The changlng of 

one ter. -- Polo or Khan -- changes the event, makes It 

dlfferent ln each case. For Khan the infinitive that ~08t 

conveys bis experience il "ta find"; for Polo lt il "ta 

lose", one's .e_ories. one's desires, onesalf. The phantaaœ, 

as ve have seen il better expressed through a noun (nouns 

are aIl illusions, of course, deco_posing as they do Into 

relations between forces. verbs). Khan i_a81nes hls empire 

as a perfect crystalline entity. Tbe deaire that Khan denies 

surfaces ln thls phantas •• ln fact. "the crystal" is the 

name of a phantas. that is seen _ore than once ln Calvino's 

work. 

In the story "Crystals·· fro. Ti.e and !h! Hunter Qfvfq 

is present when the flrst crystals begin ta emerge fro. the 

.olten flery planet in its early fora. For hia, the 

formation of tbe crystal is a aoaent of true creatIon ln 

vhich his desire is fully Invested. 

Adesso avete caplto: se io aao l'ordine, non ~ 
coae per tantl altri il segno d'un carattere 
sotto •• sso a una disciplina lnteriore. a una 
repressione de,ll lstintl. In ae 1 f ldea d'un aondo 
as.oluta.ente relol.re, sia.etrieo, aetodleo, 
s'a.socia a questo primo iapeto e rigoglio della 
natura, alla tensione amorosa, a quello che vol 
dite l'eros, aentre tutte le altre vostre 
la.a,lni. quelle che seconda vol a.sociano la 
pass10ne e il disordine. l'amore e il traboccare 
•• odato -- fluae fuoeo vortice vulcano --. per me 
sono 1 rieordl de! nulla e dell'inappetenza e 
della noia (39-40) • 
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Nov you can understand ~e: if 1 love order, tt'. 
not -- as vith so many others -- the œark of a 
character subjected to inner discipline, a 
repression of the instincts. ln me the ides of an 
absolutely reaular vorld, symmetrical and 
methodical, is associated vith that firlt impulse 
and burgeonlna of nature, that amorous tension -
what you calI eros -- while a1l the rest of your 
lmases, those that acc~~dinl to you asaociate 
passIon vith disorder, love vith inte.perate 
overflow -- river fire whirlpooi voicano -- for me 
are memoriea of nothina and listlessnes. and 
boredo. (31). 

Qfvfq, like Khan, dreams of a perfectly sy.setrical 

crystal that will enco.pass not only the empIre, but the 

entlre Barth. 

Deleuze ha. said tbat tbe phanta •• free. up tbe 

apersonal forces contained ln the eao. The Crystal 1. a 

perfect exasple of thls. lt de.onstrates the extent to vbieb 

vhat 18 thoulht of a. a distinctly hu.an trait. the des ire 

to flnd order, 1., in fact, an e.bodiment of a force that 

preexists the hu.an. 

In Marcovaldo, too, ve see th~ for.ation of an event 

and a series of pbanta •••• Tbe rit y, for Calvino, t. often 

saturated vith desir •• and fears that produce phanta •••• The 

8ubtitle of Marcovaldo is Sea8on. ~ the ~. Alain the 

event i8 characterized by the particular arranae.ent of 

bodIes, action. and pa.sions. Unlike Invisible Cltl.s, the 

infinitive is not "to find' or "to 108e", but "to eacape". 

Marcoyaldo invests de.lre in the uncharaeterl.tic details of 

city life, thus creatina a aerie. of phantasms tbat Interaet 

vith each other for.ina his life (.een a. pure event) • 
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Aveva questo Marcovaldo un occhio poco adatto alla 
vita di città: cartelll, semaforl, vetrlne, 
Insegne lumlnoBe, manifestl, per studlatl che 
fossero a colpire l'attenzlone, mai fermavano II 
suo sguardo che pareva scorrere sulle sabble dei 
deserto. lnvece, una foglla che lngtalllage su un 
ramo, una pluma che si lmpigliasBe ad una tegola, 
non 8li Bfuggivano mai: non c'era tafano sut dorso 
d'un cavallo, pertugio dl tarlo ln una tavola, 
buccla dl flco ~placcicata sul marclaplede che 
Marcovaldo non notasse, e non facesse oggetto dL 
raglonamentu, acoprendo 1 mutamentl della 
staglone, 1 desiderl deI suo animo, e le mlserle 
della sua esistenza (7). 

This Marcoyaldo possessed an eye 111 sulted to 
city life: blilboards, trafflc-Ilghts, ahop 
windows, neon silns, posters, no matter how 
carefully deYlaed ta catch the attentIon, never 
arrested bis gaze, vhlch allht have been running 
over the desert sands. lnstead, be vould never 
aiss a leaf yellowlnl an a brancb, a feather 
trapped by a roof-tile; there vas no horsefly on a 
borse's back, no vora-hole ln a plank, or flg-peel 
squashed on the sldewalk that Marcovaldo dld not 
reaark and ponder over, dlscovering the changes of 
aeason, the yearnings of his heart, and the woes 
of bis existence (1). 

Alvays, Marcovaldo ia escaping: by trylng to sleep on a 

park bench inatead of ln bis crovded rooa, by trying to aake 

a nev city by dialina tunnels tbroulh a snowstora that bas 

covered the street., by gettlnl IOBt and findinl biaself on 

an intercontinental fli,bt, or by deyotlRa blmself to the 

care of a potted plant. Ris life ls a series of phantasma 

built around tbe tera "to escape" (lt Bhould Rot be aBsumed 

that there i. a areat dlfference between the event-yerb and 

pbantasm-noun, since, as mentloned above, tbe Roun ia only 

tbe temporary concentration of a nu.ber of yerba) • 
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Even rir. Palomar, vhose life consists ln trying to find 

an elusive, ratlonal order in the unlv~I"'iI!, is strouggling 

vith the phanta811. Under the svay of his empiricist 

philosophy, he believes that he can, for example, observe a 

vave as it comes in to shoroe. This vave Is a phantaslI -- the 

result of an intense desiroe (and empirielsm is as intense a 

deslre as the most passionate love) coupled with the 

interaction of bodies (human body and body of vater). 

The phant3s11 and the event tend to release the human 

frooœ lts humanity. Because they "topololize the body" they 

allov it to move beyond Itself. As ve see in Calvino', work, 

these phantasms/events span the real (the formation of 

crystals), the unreal (building a new city out of snov) and 

phenoœenpn that are ln between (Palomar'. vave that exists, 

yet does not exist). and, indeed. aubvert the very 

distlnction betveen real and unreal. The inhuman forces 

released by these phantasms/events are of several different 

sorts: escape. crystallizatlon. search. lostness. seelng_ 

Thoulh these have aIl to some extent contrlbuted to the 

creation of the human fora. their potentials 10 far beyond 

the huaan. They embody a relationship between forces that 

can be humant but can a180 easily be geologieal. zoologieal, 

chemieal or aechanieal. 

We have seen a nu.ber of ways in whleh what we believed 

was the most human about wrlting_ We have aeen how the body 
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entera into the process of language, signs and meanlng. We 

have 31so seen how thls body that we lmaglned to be an 

entlty, a subject/object ls, ln fact, a temporary nexus of 

forces that are themselves not of the body. Even mednLng, 

vritlng, the acts ve consider mo~t humdn, are tled to 

physlcal bodies Interacting ln ways that defy the human, 

that break lt up, ~ove It beyond itself. Thls ls the polnt 

that ~any postœodern analyses of the body and meanlng come 

to: the affirmation that there ta a host of elementa that 

loes into maklng up the human. Ve see a sreat deal of 

vritlnl on "construction", the construction of race, the 

construction of gender, the construction of hlstory. The 

next atep, the one that ls taken by only a handful of 

theoreticians, is the description or dis~overy of the 

tendencles, affinltles and characteristic8 of the forces 

that construct the famillar entlties of the 8ubject, the 

book, the body. These forces are not slmply chaotlc, not 

slaply the fllp slde of rational order. lt ls only froa the 

point of viey of the embattled human form that the forces of 

the outslde seem like madness, darkness, and death. In fact 

the hu.an oves its entire existence to them. Their lawa can 

be human lava, their vay of comblning, confront!ng, 

changlnl. mark a patent lai for the human fora to moye beyond 

Itself, to become ln a continuou8 process, to joln athar 

forces to Itself and let others go. The forces that make up 
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the hUlIlan 8190 lJIake up writlnS t :and we will continue to look 

et Clllvlno and the nonhulIlan 11l0Vellents of bis vritlna· 
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Chapter ~ ~ Body'. Forces 

A clarifieation of the ter1l "lav" vhich 1 will use 

extensively. The relationships betlleen forces have certain 

tendencieo, certain vays of ae:tinl or potentials that Iole see 

realized. These are not lall9 ln the sense of predeterllined 

rules that .. ust be folloved. They are lav8 sillilar to the 

lavs of physlcs: It il not that bodies obey rules, but 

rather that they tend to behave conslstently. This 

consistency 15 vhat defines lav ln the physical sense and ln 

the •• n.e ln vhich 1 vill use It. 

Porces follov a let of lavs. These lava are vhat .. ake 

up the hu.an, but the lavi thellselves are far froll vhat ve 

eoftsider "hu_an" 1avl. There are leveral exa.ples of this 

eontrast be tveen 1avs of fore:e and 1avi of the hu_an. The 

hUlian sueeeedi to a Ireater or leller extent in 

lncorporatlna the lavi of fore:e into its ovn lavs. The lavs 

by vhich particle. Interaet. aecordina to quantull physics. 

for exallple •• ubvert traditional not tons of tt.e. of 

causality, of strue:ture. 'let. At the hUllan leve1. these 

concepts still ho1d svay. W. stUl .earch for causes and 

.f fee: ts. Ot her non-huaa ft 1av8 -- tha t li vina be inas _U9 t 

Uve by coa.uain •• that 1ife lives on death -- 19 

ineorporated into the hUllan. but vi th a areat deal of 

rapression, justification, and lui1t. If ve are to s.y that 
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• the hU11I3n la made up of forces, ve must look 1I0re elosely at 

theHe forces vith the help of a nUliber of key concepti froll 

• 

Deleuze Ilnd GU-'lttllri: body vlthout organs, diagraas, tbe 

cltnamen. becolllng-liolecular. asseœblages and lIultipllcity. 

Zero Degree: The Body Without Organs 

The body vlthout organs ia the atate of virtuallty of 

forces, forces before they have lound a deterlllnate state. 

l.agine the body in suspended aniaation: intenaity 
• O. Cal! that the "body vlthout organa" (or BvO, 
aa D & G like to vrite lt). Think of the body 
vlthout organs as tbe body outllde any determlnate 
Itate, pol.ed for any action ln Its repertory; 
thla 1. the body fro. the point of v1ev of it. 
potentlal, or virtulll1ty. Nov freeze it as it 
passes throulh a thr •• hold atate on the vay froll 
one deterllinate l'Jtate to another. That la a degree 
of inten.lty of the body vlthout orlan •• lt i. 
Itill the body as virtuality, but at a tover levei 
of virtuallty, becauae only the potentiai Itatel 
involved ln the bifurcation fro. tbe preeeding 
Itate to the next are effectlvely superposed ln 
the threahold state (M.sluml 70). 

On this body vithout organ. are deslring lIacblnes which 

connect to each otber, vhich eonatitute the desire that 

connects, creates and produces. 

The body i. lIade up of various de.lrlna-machines 
••• part. unrelated to any whole, vhich are 
connected to other de.lring l'Iachines, some vithin 
the body, 10lle in the natural vorld, loae in the 
social vorld. 'Everythln. ia a lIacbine', • part 
coupled to a second part, coupled to Il thlrd part, 
and so on ••• Dea 1 rinl-•• chlnes and the body vi thout 
organs ••• are tvo states of the sa.e 'thinll', • 
functionlng lIultipllclty one 1I0lient, a pure, 
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unextended zero-lntenslty substance the next. ln a 
constant oscillation such th3t the two states 
coexiet as separate entities (Bogue 91-93). 

These desiring machines can be made up of coabinatlons 

of nat~ral and artilicia1 elements, passions, concepts. 

relationahips. The BwO and the deslring œachines do not 

cUstlt\lulah between heterogeneoua forces. They are concerned 

with connection, not vith reality, truth or authenticlty. 

Un CsO est faIt de telle œanière qu'Il ne peut 
i tre occupé, peup lé que par des ln tens 1 tés. Seu les 
les intensit's passent et cIrculent. Encore le CsO 
ntest-ll pas une scène, un lieu, ni même un 
support ou se passerait quelque chose. Rien à voIr 
avec un fantasme, rien à interpréter. Le CsO fait 
passer des Intenaités, 11 les produit et les 
distribue dans un spattum lui aeae Intensif, 
inétendu. Il ntest pas espace nI dans ltespace, il 
.st matière qui occupera l'espace à tel ou tel 
dei ré -- au delré qui eorrespond aux Intensités 
produites. Il est la matIère Intense et non 
formée, non stratifiée, la matrlee intensive, 
l'lntensit' • 0, mais Il n'y a rien de néaatlf 
dans ce zéro-li, il n'y a pas d'lntenaltés 
négatives ni contraires (Mille Plateaux 189). 

A IwO ia made in such a way that It can be 
occupied. populated on1y by intensities. Only 
intensitie. can paas and circulate. Still, the BvO 
i. not a sc.ne, a place,or even a support upon 
vhich somethina comes to passe lt has nothinl to 
do vith phantasy, there is nothina to Interpret. 
The IwO causes 1ntenslties to paSSj it produces 
and di.tributed them in a spatium that Is Itself 
inten.ive, lacklna extenalon. lt ts not space, Ror 
1. it in space; It is matter that occuples space 
to a alven de.ree -- to the degree correspondina 
to the inten.ity produced. lt t8 nonstratlfled. 
unformed, Intense matter, the œatrix of intenslty, 
intenslty - Oj but there ls nothlng nelative about 
tbat zero, there are no nelattve or opposite 
Intenaiti.s (Plateaus 153) • 

50 



• 

• 

Strange1y, the BwO can be of many types. According to 

Deleuze: 

Pour chaque type de CaO nous devons demander: 1) 
quel est ce type, comment est-il fabrique, par 
quels procedes et moyens qui prejugent deja de ce 
qui va se passer; 2) et quels sont ses modes, 
qu'est-ce qui se passe, avec qu'elles variantes, 
qu'elles surprises, quels inattendus par rapport 8 
l'attente? (Mille Plateaux 188) 

For each type of BwO, ve must 8sk: (1) What type 
ls it, how ls it fabrlcated, by vhat procedures 
and means (predetermining vhat will come to pass)? 
(2) What are its modes, what comes to pass, and 
with what variants and what surprises, what ls 
unexpended and what expected ? (Plateaus 152). 

Body as BwO, book as Bwo, universe as BwO, aIl 

Involving states of virtuality. According to Alessandro 

Zinna, the word, too, can function as a state of virtuality. 

la parola e un racconto potenziale. e tavolta il 
racconto non e che l'esplorazione delle 
possibilita racchiuse in un'unica parola ••• Se 
prendiamo Il lessema "contrabandiere" abbiamo gia 
Il soggetto di un'azione potenzlale. Ma, 
implicatamente. anche una serie dl oggettl 
vlrtuali su cui orientera l'azlone deI 
contrabbandare ••• Il lessema "contrabbandiere" 
evoca un campo semantico gia artlcolato che si 
constitulsce come una sequenza virtuale. di cul 
non sapplamo ancora quaI! possibil!ta verranno 
realmente attualizzate. Raccontare e, in tal 
senso, percorrere alcune delle virtualita che 
preesistono nella parola (175-76). 

The BwO, of course, can never be reached in Its pure 

forme lt ia always actualized to some degree. lt ls 

difficult, therefore, to discuss the BvO since one is 

tempted to say everything about it • 
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What we caR say about the BwO la what lt la note 1t 15 

not a œodel, not a transcendent plane that creates a world 

of les8er rea11ty from its greater reality. The BwO is 

isplicated in the world, in ita foras, passione, events and 

contradictions. The difference between the BwO and the Model 

ia the difference between Kubla Khan and Marco Polo in 

Invisible Citle •• 

-D'ora in avantl saro 10 a descrlvere 1. clttà, 
-aveva detto Il Kan.- Tu nel tuol vlaagl 
verlflcheral se .aiatono. 

Ma le clttà vlsitate da Marco Polo erano 
leapre diverae da quelle penlate dall'i.peratore. 

-Eppure 10 ho cOltruito ne1la ala aente un 
.odello de clttà da cul dedurre tutte le clttà 
possibili,- di •• e ~ublal. - E.so racchiude tutto 
que1lo che rl.ponde alla norsa. Stcco.e le clttà 
che e.iltono a'allontanano in varlo arado dalla 
norma, ai baata prevedere le eccezloni 8118 noras 
e calcolarne le co.blna.iont plu probabill. 

-Anch'lo ho penaato un sod.llo dl cltt. da , 
cui deduco tutte le altre, - rl.poae Marco. - E 
una ,1ttà fatto lolo d'eccezlonl, preclualoni. 
contraddizloni. lnconaruenze. controsensl. Se una 
città co.1 è quanto c'~ di plu laprobabile, 
dlalnuendo Il nuaero de.li eleaentl abnorai sI 
accre.CODO le probabllltà che la città ci ala 
vera.ente. Dunque basta che io aottralsa eccazloni 
al s10 aodello, a ln qual.laat ordlne procada 
arrlverb a troveral davantt una delle cttt~ che, 
pur aeapre in vIe d'accezione, eelstono. Ma non 
po •• o spln.er. la aia operazione oltre un certo 
llatte: ott.rr.l delle cltta troppo veroaialli per 
•••• re vere (75). 

"Pro. nov on. 1'11 deacribe the cltle. to you," 
the ~han had aaid, "ln your journeys you will aee 
if they exllt." 
lut the citl •• vi.ited by Marco Polo vere always 
dlff.rent froa thole thougbt of by the eaperor. 
"And yet 1 have constructed ln ay sind a aodel 
city froa whlch aIl possible citlel can be 
deduced," lublai said. "It contalne everythina 
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COl'l'espondlnl to the nora. Sinee the cltlel that 
exist diverle ln varylnl deal'ee fl'oa the norll, t 
need only foresee the except Ions to the nora and 
ealculate the aost probable cOllblnatlons." 
"1 have allo thoulht of a model city from whleh 1 
deduce ail the others," Marco answered. "lt la a 
city aade only of exceptions, exelu8ions, 
Incongrultles, eon":radlctlons. If auch a city la 
the 1I0S t 1.probabl.', by red ucina the nUlIlbe r of 
ele.ents we Increase the probabillty that the real 
city existl. 50 l have only to aubtract exceptions 
froa lIy .odel, and ln whatever direction t 
proceed, 1 will arrIve at one of the citle. whieh 
always. a. an except Ion. exi st. But 1 cannot force 
ay operation heyond a certain liait: 1 would 
ach leve cl tl •• too probable to he r8al" (56) 

The BwO of the ellpire d08s not contaln perfect fora. 

froa whieh tbe rea1 il aenerated by subtractlns perfections 

(Khan' •• od.1), but eontaln., ln a virtual state, 

contradietloDs, confrontatIon., incon.ruitiel, which ean be 

actuallzed ln physical bein.s, citie., bodies and word •• 

Two of Calvino'. other collectiona Co •• ieo.tc. and 

Dlfflcult Love., each taken a. a collection (but not as a 

"whole"). Ihow how the BwO can actual! •• It.elf, 11vlnl UI 

elther a co •• ic IvO or a pallionate 8vO. The advantas. of 

taklna lnto acount the SwO of a fora.tion (apart froll the 

fun It tl to descrtbe what a body wit:hout oraan. il at a 

party) 11 that It allov. us to .ee the potentials enve10ped 

ln certain foreations (potential 11 a aueh lIore .anaseable 

word than virtuallty. Potentlal 11 vlrtualtty ln a /lore 

reallzed state). 

In Cos.lco.tca Qvfwq both sees the unfoldlnl of the 

univer.e and i. hi •• e1f part of the proces. of chans •• 
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Impllcit ln the unlverse of Co.alco.ics are pbysleal belnS9, 

actions, passions and relatlonshlps. In two stories "All at 

One Point" and "The Spiral" ve see thls process of unfoldlna 

fro. a state of vlrtual1ty. In "AlI st One Point" the story 

bel1ne vIth ail of creation condensed lnto one Inflnlteslœal 

point before the big bang. The beinas populatlna thls polnt 

.re rancorous and petty (for Calvino even the lIost lIundane 

hUllan emotloDS are present at tbe bellnniua of the universe, 

leadin, us to beli.ve that Calvino 1I1ght a,ree tbat IIbat 1. 

most buman was functloninl before the huaan forll ever caae 

alonl), untll one of thea, Mr •• Ph(1)N1c.o. ln a aenerous 

iapulee, d.scribes bow sbe would love to tlake noodles for 

tbe otbera. This aenerous i.pulse l, lndeed tbe i .. pulsloD 

t ha t be li nIt heu n 1 ver 1 e • 

1 in quel aoaento tutti peneaaao allo spazl0 che 
avrebbero occup.to le tonde braccla dl lei 
auov.ndosi avant! e Indi.tro con Il aattarello 
,ulla afo,lla dl peeta, 11 petto di leI cal.ndo 
.ul aran auceblo dl farIna e uov. cbe lnao.brava 
il l.rlo t.,Uere aentre le aue br.cela 
lapast.v.no lap •• t.vano, blanche e unte d'ollo fin 
sopra al loaito; pea •••• o allo Ip.zio che 
avrebbero occup.to la farina, a il ,r.no pel' f.re 
1. f.rlna, a 1 c •• pl per coltlvare Il ,ranI), e le 
aODt.lne da cul scendev. l'.cqua per lrriaare 1 
ca.pi, a i pascoli per le .andrle dl vltelU che 
avrebbero dato la carne pel' il sUlo: allo .pazio 
che cl e.rebbe voluto perché Il Sole arrivasse con 
i suol ralll a aaturare 11 Irano: allo spazlo 
percbé d.lle Dubi dl ,., stellari 11 Sole al 
condenaasse e bruel •••• ; alle quantit~ dl stelle e 
,al ••• ie • a.aa.si a.latt1e! ln fUI_ nello spazia 
che cl •• rebbero volute pel' tener so.pe.a o,nl 
,al •• ala oanl nebul. oani .ole ognl planeta ••• 
(59) • 
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And in that !loment we ail thought of the space 
that her round arlls would occupy, movinl backward 
and forward wlth the rollina pin over the dough, 
ber bosom 1eaning oyer the great !lound of flour 
and eggs vbich cluttered the wide board wblle her 
arlls kneaded and kneaded, white and shlny vitb oi1 
up to the elbows; we thought of the space that the 
flour would occupy, and th\;! ""heat for the flour, 
and the fields to raise tbe wheat, and the 
1I0untain. froll which the water would flow to 
lrrJgate the ftelds, and the grazing lands for the 
berds of calves thst would a1ve their lIeat for the 
sauce; of the space it would take for the Sun to 
arrive with its raya, to ripen the wbeat; of the 
space for the Sun to condense froll the clouds of 
stellar gases and burn; of the quantities of stars 
and galaxies and laiactlc liasses in fllg 11t throuah 
space whlch would be needed to hold suspended 
every galaxy, every Debula, every sun, every 
planet ••• (47). 

One C ould I11sg1ne l'he u nive rse be ina crea ted f rom a 

di fferent i.pulse (a8 Flann 0' Brien laid "The .eanest bloody 

thina ln hell lIade this world"), in whlch case it would have 

been the eabodlœeDt of a di fferent BwO. 

Soaett.e. the unfoldlna of a potential does nQt proceed 

as foreseen. The connection8 OD the BwO are often 

unpredlctable. In "The Spiral", Qfwfq 18 a 1I01luBlt wbo for •• 

a shell to express his love for another laollusk who he 1. 

Dot capable of a.elnl, havina DO eyes. He sets hillself the 

ta8k of lIakin. a coloured shell, however, in order to belln 

the process that leads to vision. 

La coftchillia cosr era in arado dl produrrs 
i •• alini vi.uall di conchlg11e, che SODa co.e 
aolto sl11i1i - per quel che se ne sa - alla 
conchi,Ua ste •• a, .010 che lIentre la conchial!a è 
qui, loro.1 forsano da un'altra parte. 
pOlsibila.nte su una r~tlna ••• Cio~ la producendo 
la coftchilila ne producevo anche l'islDaalne - anzi 
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non una lia lIo1ttlstlle perché con una conchigl1a 
sola Il pue> fare quante tœmagtn1 dl conchlglla al 
vuo le - lia so 1 0 ll1magl ne pote nz 1 aIl pe rch' pe r 
forllare un' illma8tne cl vuo1e tutto II neceasarto 
••• pero mi erG fatto una œia Idea e cloè cbe 
l'Importante era costltutre delle lmmaginl 
visua11. e pol 811 occbi sarebbero venutl dl 
conseluenza (180-81). 

The 8 he 11 1 n th 11 w a '/ vas a b le toc r e a te v t sua 1 
illalel of sbe1ll, which are thinas very silillar 
aa far aa ve knov -- to the 8be11 ltself, except 
that the she1l tl here, whereaa the lllaies of 1t 
are for_ed e1sevhere, posslb1y on a retina ••• So ln 
producina a shell 1 had also produced its illage 
Dot one. of course, but tlan,/, because v1th one 
ahe11 you can lIake al many shell lmaae8 as you 
want -- but only potential ll1ales becauae to forll 
an 111ale '/OU need aU the requlsttes ••• l had 
conce1ved an Idea of my ovn, namel,/ tbat the 
Il1portant th1nl vas ta forll 80me vlsual l.ales. 
and the eyes would calle 1ater ln consequence 
(150) • 

Qwfvq the 1I01lu_k 11 lurpr11ed ta dl.cover that the 

forllatlon of laalea does lndeed lead to vision, but not for 

hl ... Froll the point of viev of a separate entlty, I:here has 

beeft salle lIistake. 10lle inJustlce. It 11 by retur.,lna to the 

IvO, by afflrlllni the connectlon betveen bis actions and the 

reallzatlon of a nev potential ln the unlverse, that he 

underltands hl_ connectlon to the outsldej "Tutti questl 

occhl erano 1 alel. LI avevo resl posslbili 10; to avevo 

avuto la parte attlvaj 10 III fornivo la materla prlma, 

l'111I1a81ne" (183) ["AlI these eyes vere lIir,e. 1 had made 

th •• possible; l had had the active part; 1 furnished thell 

the rav .aterlal, the ll1ale" (153)]. Whetl thinklnl of the 
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• vlrtual and ltl reallzatlons, then, ve are just al llkely to 

thlnk of al1 the thlnas that have not been rea1ized. Carlo 

Ossola says " ••• un unlverso Inc1uslvo dl tutte le 

posslbll1ta e appunto impensablle (224)". 

In another story, thls tise from Tlae and the Hunter, 

Calvino speaks of thls "unthlnkab1e" unlverse, the univerae 

of everythlng that could have been created and vasn't. ln 

"The Orlgln of the Birds" Qfvfq finds himself confronted 

vith a new 11fe form, a blrd, at a time ln evolutionary 

hiatory when those who existed believed that al1 

posstbl1ttles had already been sanifestad. 

Brano glorni in cui non ci aspettavamo piu 
aorprese,- raccontb Qfvfq, - come larebbero andate 
le cOle ormal era chiaro. Chi c'era c'era, 
dovevamo vedercela tra noi: chi .arabbe arrivato 
piu lontano, chi aarabbe rl~dsto If dov'era, chi 
non ce l'avrebbe fatta a aopravvivere. La scelta 
era tra un numero di possibilità liaitate (Ti COD 
zero 21) -- ---

ln those days ve veren't expectin. any more 
surprises, -- Qfwfq narrated, -- by then It vas 
clear hov thln.a vere loina to procede Thole who 
exilted, exilted: ~e had to work thin.s out for 
ourselve.: so.e vould 10 farther, soae vould 
re.ain vhere they vere, and soae vouldn't manaae 
to survive. The choice had to be .ade fro. a 
li.lted nu.ber of posaibilities (l!!! 15). 

The world described by Qvfwq ia one in which 

p08s1bl1ity has been ta.ed. The BvO bas reached a state of 

reallzation at which the pos.ibilities have been strictly 

li.ited. But, of course, the co.plexity of the .ove from 

• virtua1 to potentia1 to actual ia aore coaplex that was 
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• first {llasined. A nev forll appears, evolved froll the 

dinosaurs: a bird: 

Quello dei volatili era conslderato un capitolo 
chiuso, ormaie Non s'era detto e ripetuto che da! 
Rettl1i tutto quel che poteva nascere era 
nato? •• Ci aveva torllentato a lungo Il dubbio su 
chi era un ~ostro e chi non 10 era. ma da ~n pezzo 
poteva dirai risolto: non-mostri 9ia.o tuttl nol 
che sia_o e 1I0stri Invee!! sono tutti quell1 che 
potevano essercl e inveee non ci sono, perché la 
succeaaione delle cause e delli effetti ha 
favorito chiarallente noi, i non-lias trI, anzlche 
10ro ••• se 1naolllla una creatura illposslblle per 
definlzione cOlle un uccello era lnvece 
possibile •••• llora la barriera tra lIostri e 
non-llostri aaltava in arIa e tutto rltornava 
pOBs:t.bile (24). 

The question of wlnsed creatures vas considered 
c10sed by now. Radn't ve been told over and over 
that eyerythinl capable of beins born fro. the 
leptile. had been born? •• For sOlle tl.e ve had 
been torll.nted by doubts as to who vas a lions ter 
and who vasn' t, but that tao \!ould be considered 
Ions settled: a1l of us who exlsted were 
nonllonatera, while lIonstera vere ail those who 
could exist and didn't, beeause the suceelsion of 
causes and effaets had clear1y favored us, the 
non.onstera, rather than them ••• if a creature 
illpossible b1 definition Buch as a blrd vas 
instead possib1e ••• then the barrier betveen 
lIonater. and nonaonstera was exploded and 
everythinl vas possible alain (17-18). 

At the conc1usioD of the story. havins t rayelled to the 

land of ori,in of ail the strange forlls, the lIonstera vho 

did not seell possible but existed nonetheless, Qwfvq, in 8 

1I0tlent of under.tandinl. "riuscii ad abbracclare in un soto 

pensiero il lIondo delle cose com'erano e quello delle cose 

coae avrebbero potuto essere, e .'accorsi che un solo 

• sis tella COllp rendeya tu t to (31) [".anased to e .. brace ln a 
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• single thought the world of thlngs as they were as of things 

• 

as they CQuld have been. and l reallzed that Il single system 

Included all" (26)]. 

This system can return to Its zero-degree state. 

prepared to launch Into other real1zations. because there 

18, 118 ln Spinoza, a 81ngle 8ubstance. This substance 

reaUzes ttse1f in diverse forlls aU through C08111co1llics 

"Ripetendo uno telli centrali de Le COSlDicolliche ... Qfwfwq 

commenta subito che' sI sa che gll universl sI fanno e si 

dlsfanno ma è sempre 10 stesso materlale che gira'" (Capozz! 

163) • 

But the BwO ls, of course. Dot lilaited to creatlnl 

physlcal bodies, but forces, concepts, events, connections. 

In Diff1eult Loves we see the creation of a love BwO. 

Calvino's partlcular accomplishment ln this book 1. to allow 

the BwO of love to realhe lts potentlals in ways usua11y 

diS<lssoclated with the traditional view of love. He makes 

t he po te ntlal .. to love" decollpos e ln to a nUlabe r of ac tlons 

and p,lsslons that seeoa to bave more to do with other 

considerations. 

In "The Adventure of a Photographer" Antonino Paralgt, 

ln the beginn1ng a non-photographer adaonishes his friends 

fol' t he a bsurd i ty of pho tog raphy • 

- ••• Perché UI\a volta che avete co.lnelato, 
-predicava, - non e'è nessuna raglone che vi 
fermiate. Il passo tra la realtl che vlene 
fotografata ln quanto ci appare bella e la realtà 
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che cl appare bella in quanto e stata fotografdta, 
~ brevissimo •.. !hst.i che cominclate a dLre dl 
qua 1 cos a: " Ah ch e b e 110 , b 1s 0 g n e r e b b e pro p rio 
fotografar10!" e gl~ slete sul terrena dl chl 
pensa che tutto cio che non è fotografato è 
perduto, che è come se non fosse eslstlto, e che 
quindi per vlvere veramente blsognd fotografare 
quanto piu si puo, e per fotograLue quanto plû Yl 
puo bisogna: 0 vivere ln modo quanto piu 
fotografdbile posslbile, oppure considerare 
fotografabile ogni Momento della propria vitae La 
prima via porta alla stupldltà, la seconda alla 
pazzia (37). 

" ••• Because once you've begun," be would preach, 
"there ls no reason why you should stop. The llne 
between the reality that la photographed because 
It seems beautlful to us and the reallty thdt 
seems beautiful because lt has been photographed 
Is very narro" ••• You only have to start saying of 
8ollethtng: "Ah, how beauttfull We must photograph 
Itl" and you are already close to the vlew of the 
person "ho thlnka that everything that la not 
photographed 19 lost, as if it had never exlsted, 
and that therefore, in order realiy to live you 
must photograph as .uch as you can, and to 
photograph as much as you can you must elther live 
in the .ost photographable way possible, or 
conslder photographable every moment of your 11fe. 
The firet course leads to stupidlty; the second to 
lIadness (43). 

lt ls this confrontation with madness and absurdlty 

tha t lIarks Parasgi. 

Antonino Paraasi, un eroe posltlvo ••• in grado dl 
prendere in lIano la "situatlon absurde" viverla 
senza prudenza (lia con lucldita), e ~~rrere LI 
rischio dell'assurdo, appunt f ) (tella fol.l.la, per 
pur sete di con09cenza del negatlvo, ~l servlcl0 
della chiara raglone ••• Antonino mette Sià ln 
atto un Iletodo che Calvino chlamera "mlmesl attlv~ 
della nesativa" (Papa 257-58). 

Paraaai eventually embarks on a photographie project. 

He meets a voman. Blce~ who becomes his lover, and 
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photographs her ln every possIble sItuation: "Ma non dleeva 

quello che sopratutto 811 stava a cuore: eogllere Bice per 

la strada quando non sapeva d'essere vista da lui. tenerla 

sot t c) i 1 tir 0 d' 0 b i e t t 1 vin a seo s t I. f 0 t 0 g ra f -l r la non solo 

senza faral 'Iedere l1la senza vederla" (43) [""But he dldn't 

say what l1eant 'Dost to hlm: to catch Bice in the street when 

she dldn't know he vas \latehing her. to keep her ~lthln the 

range of hldden lenses. to photograph her Rot on1y vithout 

lettlng hlmsetf be seen but \lithout seeing her" (50)]. Sbe 

finally 1eaves hlm and he sinks into a depression. His 

positive project. an atte.pt to aee his philosopby through 

ta the end opens hlOl to lIadnes8 he had seen earller ln 

photographIe passIon. 

Antonino Paraggi. toraentato dal1'anlla della 
fotografia totale. che dica tutto. che superi 
l'lapasse della fotografla co.e 111usione e che 
sia Lnveee realti concreta. risultato tanlibile. 
app roda alla cone 1uliooe cbe sol tan to la 
fotolrafia di una fotografia puà reaUzzare 
l'utopiea sinteai (Papa 261). 

paraggl's love il the palsion of the visible. what can 

be ~aptured by the eye and saved. lt has ta do vith an eye. 

a machine. a body to be captured. a11 of vhieh cOllbine to 

fotm the photographie passion. 

ln another tale, "The Adventure of a Vife", a young 

vife vho has spent the night out whl1e her busband 18 avay. 

She returns halle vithout her key. too ear1y ta be let ln by 

the Jdnitor. Whi1e she Is waitina for her bul1dinl to open 
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she goes to a nearby cafe where she ahares conversatlon vlth 

s 0 Ille 0 f the eus tome r s • A f ter iii a rd s, ab e r e a 1 i z e 8 th él t, " e ra 

successo qualcosa da cui non pote va pl~ tornare lndletro. 

Questo suo nuovo modo dl stare Ln mezzo a8li uomlnl, Il 

nottallbulo, il cacciatore, l'operaio, la face va dLverlJa. Era 

stao questo 11 suo adulterio, questo stare sola ln mezzo a 

loro, cos!, alla pari" (8S» ["sollething bad happened from 

vhich she could not nov turn back. This nev way of her9 of 

beinl allons lien, the night-ovl, the hunter, the worker, lIade 

her different. This had been ber adultery, thia belng alone 

allona thell, like this, their equals" (98) J. 

Accordlng to Jobn Ahern, "At the end, precisely becauee she 

does not tell her secret, she discoverl a nev 

self-assurance" (7). 

The visible and the secret, tvo aspects of love, two 

realizations of the BvO of Difficult Loves. We see hov the 

infinitive "to love" can be realized, repeated in an aillost 

infinite nUllber of physical shapes: the escaping cri.ina1 

and the prostitute vho hides hill ("Tbe Adventure of a 

erook"), tbe soldier and the vidow he aeduces ("The 

Adventure of a Soldier") and the Reader who lIlust dLvide hls 

attention betveen a book and a vOllan ("The Adventure of a 

Reader"). lt is this aspect of the body without organs that 

is tbe 1I0St interestina. lt deals vith unfoflled lIatters that 

cOllbine accordlnl to certain dl&gfalls tnat take the fOfll of 
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inflnitlves. This ls our next concern: unformed matter and 

the dLagram according to which It shapes Itself. 

The Dialram and the Strata 

The vlrtual vould remaln only vlrtual If It vere not 

actualized. The proces8 vhereby tbe vlrtual beco.es actual 

Is the dlagram expressed as an In=lnltive. There 18 an 

Inflnltve diagram vhich communlcates vith reality as a 

serIes of strata. For Calvino these strata can take a number 

of forma. 

Calvino speaks of levels of reality rather than 
reality pure and sl.ple. As he vrlte. ln an es.ay 
called "Levels of Reallty," "literature knov the 
reallty of levels and perhap. offers a better 
understandlng of that reality than does any other 
cognltlve approach" (Cromphout 170). 

Flavia Ravazzoli, in a discussion of clties and sians 

ln Invisible Cities speaks of stratification of snother 

kind. 

Le omologie Interne tra citt. e segnl della linaua 
riaffiorano anche nel tlpo 'plurlmo': eoae ad 
esemplo 1 foneml sono fascl dl trattl dlstlntIvl, 
coat malte clttà sono fascl di strati ln diverso 
rapporta tra loro: ClarIce ~ stratifieata in senso 
archeologleo, Teodora in senso zooloaleo (198). 

Before ve speak of the diasram ltself, ve must be clesr 

on the relatlonship betveen the dialram and the strata. 

On dIrait d'une certaine façon que les dla.ramaes 
co •• uniquent, par-dessus, par-dessous ou entre les 
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strates respectives •.• Et c'est bien en ce sens que 
le diagramae se distingue des ~trates: seule la 
formation stratifiée lui donne une stabilltlé 
qu'il n'a pas par lui-a~me. en lui m@me 11 est 
instable. agité. brassé ••• Sans doute le diagramme 
communique-t-il avec la formation stratlfiée qui 
le stabilise ou le fixe. mais suivant un dutre 
axe. il coaaunique aussi avec l'autre dlagramme. 
les autres états lnstables de dlagrdm~e <Foucault 
91-92) • 

••• ve could say that the diagrams comaunlcate. 
above. below or between the respecttv~ 
strata ••• and it is indeed in thls sense that the 
diasram differs fro. strata: only the stratLfied 
formation glves tt ~ stablilty that It does not 
ltself possess. for ln Itself it i8 unstable. 
agltated and shuffled around ••• No doubt the 
diasram comaunicatee with the stratLfled formatlon 
stabilizin. or fixins it. but folloving another 
axis lt also communlcatea vith the other dtasram. 
the other unstable diasra.matic states (Foucault 
85). 

But what Is this diasram. exactly (the word "exactly" 

ie carefully chosen. since the diasram is not exact. but 

"anexact". expresslng a range of possibillty not yet 

embodled in a stratum)? An example of an anexact dtagram Is 

that embodied in the infinitive "to marry". One of the most 

famous examples is Michel Foucault'. Panoptlcon functton. 

Surveiller et punir deflnit le Panoptique par la 
pure fonction d'iaposer une tâche ou une conduite 
quelconques A une multipliciti d'individus 
quelconque. sous la seule condition que la 
aultlplicité soIt peu nombreuse. et l'espace 
liait'. peu 'tendu ••• Foucault le nomaera donc 
dia,ra •• e. fonction qu'on "doit détacher de tout 
usage spécifIque". comme de toute substance 
speclfi6e (Foucault 79). 

Di.ciellne and Puni.h defines the Panoptlcon ln 
th1. way: lt Is the pure functlon of Impol1nl a 
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parttcular taste or conduct on a multiplicity of 
partLcular lndlviduals, provided slœply that the 
lIultlpl1clty Is 811a11 in nUllber- and the space 
lillited and confln~d ••• Foueault ~i11 therefore 
nalle thts the diaaram, a function that lIust be 
"det~ched froll any specifie use", .t8 froID any 
specifled substance (Foucault 72). 

It is possible for every "1 do" to be unique, yet 
aetuallze "roughly" the salle interr-elatlon of 
relations, becau8e "1 do," if properly underatood, 
expres ses the realll of p08si b i lit Y of lia r riale. 
Every variation fal1inl between the two relative 
thresholds of a meaninl can be subsumed in a 
single dlagrall or statement. Such a dialrall i. not 
exact sLnce lt does not explicitly account for 
each possible actuallzation. But, if carefully 
used, neither i. it inexact, because it does Dot 
overstep the lilltts beyond which an essentially 
different event transpires. lt i8 calculated to be 
anexact, to precisely span a ranle of 
virtuality ••• The infinitive ("to lIarry") il the 
1I0st econollicai vay of expressLnl an essence 
because lt connotes rilor but by its very nalle 
conveys li.itles.ness (Massulli 158). 

For Deleuze, the dialrall represents "le S01lllet de 

l'abstraction, liaIs aussi le IIOllent où l'abstraction devient 

réelle; tout y passe en effet par des lIachines 

a b s t ra i tes - rée Il es" ( .lli!.!. Pla te a u x 18 1) [" t he he 18 h t 0 f 

abstraction, but 5lso the mOllent at which abstraction 

becolles re~l; everythinl operates through abstract-real 

lIachines" (Plateaus 145-146)J. We have seen thdt the diaarall 

takes the for. of the infinitive. but this il only the 

diagralD forll of lansuale: "Visual graphs a~d charts are 

diagrams, but 90 are aathematlcal formulaa, ~usLcal Icores, 

and lIodels ill particle physlcl; and the lIore abstract the 

dlagrall 18, the less it represents any partlcular th1nl, and 
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the less lt caR be concelved of iR terms of expresslon dnd 

content" (Bogue 135) (See a190 Micheal J pallllore's 

"Diagramming Calvino's Architecture"). These ~bstract 

diagrallls can be actuallzed ln many dlfferent forms. A 

ll11tSical score lIay be a dlagram, but 90 lIay a plece of œuslc 

if lt can release the emotions and states of beillg enveloped 

in l t. 

Thil brinls ua back ta our flrst princlple: the 

non-bullan. The hUlIlan and its cre.Jtlons refer back to a 

diagralll, a force froll the outslde: "c'est chaque for_atlon 

historique stratifiée qui renvole à un diagrallœe de forces 

cOlllle à son dehors" (Foucault 90) [Mit ls each stratlfled 

historieal forllatlon whiclt refers back ta a dlagrall of 

forces as thouah it vere lts outside" (Foucault 84)]. Even 

ln our 1I0St human mOlllents, ve are the aetuallzation of a 

di ag rail from the outs ide, or, 110 re aceurate 1y, ve are the 

aetualization of a countlesa nUllber of diagralls (there 18 no 

sinlle diagrall whose actua1izatlona do Dot connect vith 

aetualizations of other diagralls). 

Calvino'. Difficult Love. for exallple. Since t!H' 

diagrall guide. a relation betveen forces, lofe IIlght 8ak what 

10lle of theae poasible relationshlpa are. Accordlng to 

Deleuze, they include "inciter, induire, détourner, rendre 

facile ou difficile, élargir ou limiter, rendre plus ou 

aoins probable" (Foucault 77) ("to incite, to induee. to 

.educ., to _ake 8aa, or difficult. to enlarse, to liait, to 
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aaake aore or le.a probable, and .0 on" (Foucault 70)]. 

DUfleult Loves, then, is the ellbodlœent not only of the 

dlagrall lOto love", but a1so "to make dUficult". 

This dlagrall lIanlfeats ln dUf.rent foras. ln "The 

Adventure of a Bather" a wOlllan losea her bathlnl suit top in 

the vater and 1. too asballed to ask for help. A. the 

ellbodltlent of a dlagra .. , thl. adventure could be phra.ed "to 

becoœe lsolated", "to becoae estranled". The bather, Slanora 

Iaott ... 8arbarino, bas strayed beyond the pale of hu.an 

aoclety because of her nakedneas. Thil has little to do "lth 

hUlllan lIotlvationa, ellotlonl or attitude.; this ia a far lIore 

harrovlnl experlance, a audden allenatloD fro. one'. milieu, 

1 ike a seed blovn f ra. a pa te h of di rt to • paved aldevalk, 

a fl •• e encounterlns vatel', or an anll1al takell out of Its 

habitat (thls alao explainl to 10lle extent, why the Si.nora 

rlaka death by hypothermia ratber than sl.ply facina 

e.barraIBllent; the e.tran ••• ent she feel, 1. not hu.an). 

When hu.all aotivation i. a ayatery to huaanl ODe can be 

certaln tnat there ls loaethln. other than hu.an operatlna. 

When ve read thl. a tory under 8 talldl n, the d 1aara. of whleh 

1 t 1. an ac tuaUza tloD we do not need to underatand the 

Slsnora ln tera. of aorallty, peu.)oal veakne •• or prudery. 

lt 1. by seelna ber al a body cauaht for a tla. ln the 

rea1ized state of a dia,ra. that ve can tru1y be.in to have 

.erey for ber • 
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Elsewhere, Calvino sbows us people who are very aware 

of belnl eaugbt up in a dlalra ... In "The Chase" froll !!!.!. 

.!.!!! th. Hunte r, an u nnalled na r ra to r f 1 nde h 1118 elf caugh t ln 

a traf flc jall vith an unknown assaUant tlolllellFhere behlnd hlll 

tryin, to kill hla. He cannot escape tbe traffle jall, 110 he 

belins to search for the dialrall of the sltuatlon • 

••• Olni lIaeehIna si trova al centro d'un sllte.a 
dl rala.ionl ch. ln pratiea equivale • un altro, 
clo~ le aaechine sono Interea_biablli tra loro, 
dico le •• eehin. 0lnuna col suo luidatore dentro; 
olni autoaobilista potrebbe benissillo sea.biarai 
dl posto con un altro auto.obiUata. aneh'lo con i 
al.1 vielni • il 8io lna.luttore con i suol. •• e 
cost la situ •• ione ch. finora ho viaauto 
aOII.tti.a.ente, lnehiodato alla ala paura 
lolit.ria. viene prolettata fuorl dl Ile, estesa al 
sistella leneral. dl eui faecia.o tutti parte ••• Per 
•••• pio supponiaao che la aaechlna che .'lnselue 
abbi. cUatro dl s, una catena dl ... cchine 
Ins.lultriel: a •• ttaaente un leCORO prl •• che il 
alo In.elultar. spari, l'lnselultore deI .10 
Ins.,uitor. 10 potrebbe ra,lunlere e uccldere • 
• alvandoai la vlta. Ma s. due secondi prlaa che 
cl~ avv.n,a l'in'.luitore deI .io Inleluitore 
venis •• ralliunto • uecl.o dal suo Inle,uitore, 11 
aio inleluitor. sar.bbe salvo e libero di 
uccid.rai. Un p.rf.tto alste.a d'inleluiaentl 
dovrebbe es •• r. basa to lU u na sellp 1 iee 
cORcatena.ion. dl funzlonl: olnl tnlelultore ha Il 
co .. plto d'lapedire all'lnse,ultore che 10 precede 
di sparare ail. propria vItti_., e ha un lolo 
ae •• o per farlo, clo~ spararllt (132-135) • 

•• •• ach car i. in tb. cente r of • system of 
reiationshipi vhich in praetice ts the equlvalent 
of anotha r, th. t t l, tbe ca r. are ln te rehanle able, 
1 •• an tb. cars .ach vith its driver inslde; .ach 
driver eould perfactly vell ehan,e plac.s vith 
anotber driver, 1 vith ay nelahbour and .y pursuer 
vith his ••• thus th. situation in whlch so far 1 
have livad .ubj.ctlvaly, n.iled ta Il' 801itary 
f •• r, 1. projected outside Ile, extended to tbe 
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general systell of vhlch ve are aIl parts ••• For 
exa.pIe, let's suppose the car pursu1n. Ile has 
behlnd It a chaIn of pursulna cars: exactly one 
second before lIy pursuer shoots, th@ pur9uer of "Y 
pur.uer could overtake and kill him, savinl lIy 
lUe. But if two seconds before that happened the 
pursuer of my pur!luer vere overtaken and kll1ed by 
his pursuer, lIy pursuer would then be saved and 
free to kill Ile. A perfect 9ystell of pur.ults 
should be based on a simple concatenation of 
functions: each pursuer has the job of preventinl 
the pursuer ahead of hi. fro. shootlnl his vlctt., 
and he has one sinlle .. eans of doina this, namely, 
by shootln. hl. (123-25). 

8y discoverina the dialram "t~ pur.ue while belna 

pursued", the narrator lIanales ta Und hi. victi. and shoot 

him befare he i_ cau.ht by his pursuer. This story, like 

"The Adventure of a Bather", has little to do with hu.an 

emotion althouah the subject lIatter •• urder, i_ e.otionelly 

charaed. Thi. i_ the point aL which literature becomes 

praallatt~ ~nd offers advice: search out the di.aram. find 

the diaara. of which you are a part if you vish to escape or 

chanae 1 t. 

This 11 exactly the loal -- and the strateay -- of 

Idaond Dantes ln Calvino's "The Count of Monte Cristo". 

Dantes finds h1 .. self laprlsoned in the Chateau d'If. 

He atteaptl to conjecture a perf.ct prison from which it is 

Impossible to escape. ae con.tructl a mental dlaara •• whlla 

the Abbe Faria, another prisoner ln the Chateau, dils 

tunnels throulh the Chateau trylna to find its point of 

ascape. Pro. Farla's aistaka., Dante hop •• to construct a 
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better aod better diaarall of r;he fortresa. But the diagram 

becolles !!lore coapllcated a. I.t beco.es 180re abstracto 

Nei srafflti di cul l'Abate Faria rtcopre 1 lIurl, 
l'a1ternano due ~appe dal contornl frastaallatl, 
costellate dl fr~cce e contrasaelni: uns dovrebbe 
aSlere la planta d'If, l'altra d'un'lsola 
dell'arclpelaao toscano dov'~ ftascosto un tesoro: 
Montecristo ••• T~a un'isola da cul non 91 pu~ 
usclre e un'iaola ln cui non ai pu~ entrare ct 
dev'esaere un J'apporto: percl~ nel aerogttflcL dl 
Paria le due .~ppe si sovrappoftgono flno a 
identifiearai ••• II teloro di Montecristo e la fusa 
da If aono due fast d'ufto stea.o processo, forse 
succea.ive forse periodiche coae in una pulsazlone 
(159-160) • 

In the Iraflltl vith which 4bbe Faria eovers hls 
wal18, two .aps vith rassed outllnea alternate, 
conltellated with arrove and .arks: one i8 lIeant 
to be the plan of If, the otber an Island of the 
Tuseaft archipelalo wbere a treasure ls hldden: 
Monte Cristo ••• !.tween an lslaftd be eannot leave 
and an 111and he cannot escape there aust be a 
relation: tberefore in Farla'a hleroslyphlcs tbe 
two aaps can be auperl.posed and are ailloat 
identlcal ••• The treaeure of Monte Cristo and tbe 
escape from If are two pbases of tbe sa.e process. 
perbap. lucce.elve, perh.ps periodical as ln a 
pulsation (146). 

'Y sovina to a hlaber level of abstraction, by 

approacbina tbe dialram froa wbich the entire situation 

derives, tbe lin.s between tbe possible and the i.posslble 

belln to blur. Tbe laprisonaent of Far La and Dante. has 

"soaethioa to do with the Bonapartlst !-iIJSe", itself a kind 

of diagr •• , or the sllahtly aore reallzed state of the sa_e 

diaaraa. We are now ln a reala where the connectlon between 

po •• lbl11tiel 1. aucb .ora 1ntense and 1.mediate • 
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Vi sono puntl ln cul la llnea cbe uno dl nol 9ta 
seguendo st hlforea, st ramlflea, s'apre a 
ventagllo; agnI ramo puo Incoatrare ramI che sI 
dipartoao da altre llnee. Su un traeclo anloloso 
passa FarIa scavando; e per pochi secondl non 
s'lmbatte nel carriaggi e cannoni dell'Armata 
Imperiale che rlcoaqulsta la FrancIa (161) 

There are poInts vhere the 11ne that one of us 15 
follovlna bifurcates, ramtfle~, fans out; eacb 
branch can encounter branches that set out from 
other lines. Alonl one jagaed line Faria loes by, 
digling; and only a fev seconds keep him from 
bumpinl lnto the the balgaae vaaons and cannon of 
the Itaperlal Arlly reconquerlnl 'rance (148). 

The systeM beco.es even 1I0re abstraet when it Includea 

the system of the novel Th. COUDt of MODte Cri.to its.lf. 

1 dialra •• i che 10 • Faria traeclaao sulle pareti 
della prillone assollilli4no a quelli che Dumas 
verga aulle sue cartelle per flssare l'ordlne 
delle variantl prescelte ••• Dumaa sta ancore 
metteado a punto l capitoll della prillonia al 
castello d'If; rarla e 10 dibattla.o là dentro, 
lordl d'lnchiostro, tra alarovilliate 
eorrezloni ••• Sui marginl della scrlvanla sI 
.m.ucchiano le proposte dl contlnuazioae della 
vlcenda che i due alutanti vanno .etodicamente 
co.pllando. In una d' •• se, Dantès fUlge dal 
carcere, trova il tesoro dl 'aria, sI trasforma 
nel conte dl Montecristo ••• (162). 

The dlalra •• Paria and 1 drav on tbe valls of tbe 
prilon re.eable those Du.as pens oa bis papera to 
establish tbe order of the cbosen variants ••• 
Duaas ls still revllinl tbe chapters of tbe 
iaprl.on.ent in tbe Cbateau d'If; Paria and 1 are 
atrullllni Inslde there, ink-stalned, in a tangle 
of revi.ions ••• At the edges of tbe desk there 
are plIes of paper, the suggestions for the 
story'. continuation vh1ch the tvo assIstants are 
method1cally co.p1l1na. ln one of thea, Dantes 
escapes from prison, f1nds Paria's treasure, 
transforas hl.self into the Count of MODte 
Cristo ••• (149-50) • 
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• Again, the Abbe and Dantes have tliO dlfferent l1lethods. 

The Abbe bursts into DUllas' study (agait\ lie are dt the polnt 

in the story lihere a charaeter moves easl1y from one level 

of reality to another) and trles to eonstruct From all the 

aheeta on the desk the storyline which will lead to his 

escape. Dantes, on the other hand, 1. lIuch more eoncerned 

with the posslbllit1el that are rejected, saylng, "Per 

prolettare un llbro - 0 un'evasione - la prima cosa e sapere 

COla escludere" (164) ["To plan a book -- or an escape 

the flrat thinl to know ls what to exelude" (150»). He 

concludes: 

Se riuaciro col pensiero a costruire una fortezza 
da cui è iapo.sibile fUllire, questa fortezza 
pensata 0 sara ulual. alla vera - è ln questo casa 
e certo che di qui non fUlsireao ••• o sar~ una 
fortezla dalla quale la fuga a ancora plu 
Iapossibile che dl qui - e ailora è selno che qul 
una possibiiita di fUla esilte: basterl 
individuare il punto ln cui la fortezza pensata 
non coincide COD quella vera per trovarla (164). 

If 1 sueceed in lIentally constructlnl a fortre88 
froll which it 1. impossible ta escape, thls 
concelved fortress either vll1 be the same as the 
real one -- and in thls case lt Is certaIn we 
shall never escape froll he re ••• or lt wll! be a 
fortre •• froa whlch escape i9 even lIore lmposslble 
than fro. here -- and this, then, il a slln that 
here an opportunity of escape exist,: ~e have only 
to identify the polnt where the illallned fortr~K~ 
do •• not colncide with the real one and then flnd 
it (1S1-52). 

Up and up the level s of a bs trac t lon, f rOll the 

individual in the cell, to the historiea! aettina, to the 

4It oovel that encoœpasses thea, tben finally to the perfect 
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fortres8, the dlagram of aIl fortresses. Dantes, of course, 

escapes the prison. Why? Because the vlrtual fortres8 from 

which it Is impossible ta escape (since the dtagram of the 

fortre88 19 "to Lmprlson") never exists ln reality. The 

actual fortres8 only reallzes 80me of the vlrtual fortress'a 

potential. lt 19, therefore, hy gettlng to the fortress 

dlagram that Dantes can understand tbe entire system of 

vhich he la a part, and escape from lt. An lnterestlnl 

actualization of the dlagram "to understand" ve see in both 

"The Count of Monte Cristo" and "The Chase": "ta understand" 

ls "ta escape", "to flnd a way out". 

Pinally, in dealina vith, the diagram ve m~st ask what 

accounts for specifie forms. If the diagram ia a kind of 

eode that can be actualized ln a number of different 

.aterials and settings, vhat keeps the code from repeating 

itsetf endlessly, vhat keeps it from ensuring the return of 

the sa.e? ThIs Is the role of the clina.en. Deflned hy 

Lucretius as a "awerve" in the fall of the ato. which allows 

it to fora nev connections vith other atoms it is, at the 

same time defined provisionally as "chance" (Lolte 270) and 

as an eleaent Inherent in the fall of the atom itaelf. 

For Gilles Deleuze and Felix Guattari, the 
clinsmen ia the physical analoaue for a disruption 
of cultural paver formatIons and repreaents the 
possibility ta shift from a deter.iniatie set of 
rules and ideology ta a mobile, "nomadie" one ••• 
Foregroundlnl the productive role of diaorder ln 
linaulatle, phyaleal and political aystema 
introducea a whole nev set of problems, hovever, 
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because disorder has (by defln1tlon) a 
reealc1trant complexity, an lrreducible ~mbiguity 
that exceeds the lIery theorles and thought systems 
~hich would contain it or lncorporate lt Into 
their worklngs ••• The clina_en ts the trnpe 
for ••• di 80 rd e r wh e r e w ha t 1 s p e r tu r bat Ion 0 r 
chaot1c ln a given system (or a glven observer), 
generates a qualitatlvely new order in the system 
as it reorganizes itself ... The cttnal1len Is a 
partic:ularly powerful figure in ••• an 
e pis t 0 1110 log i cal con fig u rat 1 0 n bec a use 1 t 
constitutes a fluid passage or interface alllong 
Jtfferent levels of order, dlsorder, and 
complexity (Harris 76-77). 

Every ~ode contains the elements that will allow it to 

change, to pass into other codes, te) display more 

possibility of connection. As in the elinaœen of the atoœ, 

the code cantalns within it this "chance" element whlch 

allows lt to surpas9 itself. In wrltlng thls is the raie of 

the detail. The detail provides the clinamen that allows any 

system to display a greater complexlty that ls apparent 

(tbis i8 the reason so many 11terary theorles -- lIar)(ist, 

Itructuralist, psychoanalytic -- bracket, or ignore, the 

details of what the, are dealing with. An observation of 

detail would lead ta a creative breakdown of the system.) 

In Invisible Citiel The Emperor believes he has been able to 

reduce the complexlty of his empire to the simplicity of the 

ehessboard. The moves of the chessboard, its mathe_atlc31 

structure. for. a diaarall of his empire. 

In the cootext of the exaœple of chess as a code, 
Khan's chessboard is in a sense the empire ralsed 
to the second power, the empire rendered 
geometrieally and immaterlalized into an empty 
Platonic Form ••• The code, abstracted 00 itself. •• 
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becoaaes ungrolJndeci: tt no lonler continues to 
generate lteratlons of tbe sa_e sllJlulatlon. And 
preclsel] at thl. site, another pa8s3ge opens out 
~hen tbis Platonlzed Form ls enfo1ded on itse1f 
••• After Khan bas ratied the chess _odel to tbe 
second po~er and arrlved at "tbe square of planed 
~ood," the square root of the wood asserts It~elf: 

"Then Marco Polo spoke: 'Your cbesaboard, 
sire, ls inlald with two woods: ebony and .. aple. 
The square on whlch your enllahtened gaze II fixed 
~as eut fro. the ring of a trunk that 8rev in tbe 
year of a drougbt: you see hov Its fibres are 
arranged? Here a barely binted knot c~n be made 
'lut: il bud tried ta burgeon on a premature sprln. 
day, but tbe nlght's frost foreed lt to deslst'" 
(Harris 80-81). 

quantttà di cose cbe si potevano lellere in un 

pezzetto di legno liscio e vuoto so .... ergeva Kublal; glà Polo 

era venuto a par1are dei boschi d'ebano, delle zattere dl 

tronehi cbe dlseendono 1 fluai, degll approdl, delle donne 

aIle flnestre ••• (l40) ["The quantity of thlnas that cou1d 

be read ln a 11ttle piece of •• ooth and empty wood 

overwhel_ed Kublal; Polo was already talking about tbe 

ebony forests, about rafts laden with logs tbat co_e dovn 

the rlvers, of docks, of vo .. en at the windows ••• " (104)]. 

The detall contains an explosIve energy. Alvays too 

.any to take Into account the y combine ln ways utterly 

unpredlctable. As a reault, even vhen we ean speak of a 

diasra. ln the .ost eo.plex clrcumstances, this d1alra. vill 

have as .any possible ways of actuallzlng ltself as there 

are detalls tbat It takes hold of and that ta~e bold of It. 

Unllke tbe Platonic For. (which, ln spite of Harris, it is 

not) the diagram 19 generative, It constructs from lts own 
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virtuality and It ls alway. impllcated ln the Messy. 

ch.otic. cosplex world it creates. 

lut perhaps we are still worklng at too high a levei of 

abstraction. Ve have lone fros the body vlthout organs. a 

state of pure virtu.lity. to the diagram, an anexact range 

of posslbility that contains potentials reallzed ln varlous 

ailieus. OUT next step must be dovn to the next level of 

abstTaction, reaeabering. of course, that even at the .ost 

"conerete" levels ve are still dealin, vith forces and 

relations of forces. 

The hu_an fora i8 the actuallzatlon of a virtuailty. It 

finds ltself also actuallz1na the potentlals of a dlagra •. 

The next level ve must explore 18 that of the desirlng 

asse_bIages, vhicb have a different relat!onship to the 

body. No lon,er are ve eoncerned vith unfor.ed aatters, but 

vith how relatively for_ed sln,ularitles connect to each 

other. In relation to tbe human body these desir!ng 

a.s •• bl •••• are both superhuman (includtng the buman 

individual in a larger sachine) and subhusan (connectin, to 

part of the human beina vithout concerning itself vith the 

vhole bein.) • 
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Asse_blages: 5ub and Super Hu_an 

Deslre, as we have seen, is heteroleneous, it lIakes 

little dlstinction between vords and objects, abstract and 

concrete, concept and body. 

On peut en tirer des conclusions générale. sur la 
nature des Agencellents. D'après un prealer axe, 
horizontal. un agencement ~oaporte deux sel.ents. 
l'un de contenu, l'autre d'expression. D'une part 
Il est a,enceaent aacbinique de corps, d'actions 
et de passions, lIélanae de corps réagissant les 
uns sur les autres; d'autre part. a,enceaent 
collectif d'énonciation, d'actes et d'inonc4s, 
transformations incorporelles s'attribuant aux 
corps. Mais, d'après un axe verticale orienté, 
l'agencement a d'une part des côtél territoriaux 
ou reterritorialilés, qui le ItabiUlent, d'autre 
part des point. !! déterrltoriali.ation qui 
l'e.portent (Mille Plateaux 112). 

We may drav soae leneral conclusions on the nature 
of Asse.bla'es ••• On a firet. horizontal, axis, an 
assellblaae coapri ••• two seallents, one of content, 
the other of expression. On the one hand It is a 
macbinic a •• eabla,e of bodies, actions and 
pa.sions, an interminslina of bodiel reactlnl to 
one anotber; on the other hand it i. a collective 
asseabla,e of enunci.tion, of acts and state.entl, 
of incorporeal transformations attributed to 
bodies. Then on a vertical axis, the assemblale 
has both territorial sides, or reterritorialized 
sides, wbich stabilize It, and cuttin, .d,e. of 
deterritorialization, vhich carry it avay 
(Plat.!.aus 88). 

An important exallple of an historiesl assellblale vould 

be feudali s •• 

Un exellple, l'aaenceaent féodal. On considérera 
les mélanges de corpe qui d'finissent la 
féodalité: le corps de la terre et le corps 
social, les corps du suzerain, du vassal et du 
serf, le corps de chevalier et celui du cheval, le 
nouveau rapport dans lequel Ils entrent avec 
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1'6trier, les artles et les outils qui assurent les 
symbioses de corps -- c'est tout un agenceaent 
machinique. Mais aussi les énoncés, les 
expressions, le régille juridique des araolrles, 
l'ensemble des transfortlations incorporelles, 
notamtlent les serments avec leurs varIables, le 
s e ra e n t d' 0 bé d 1 e ne e, lia 1 s au s sil e se r men t 
amoureux, .atc. : c'est l'agencement collectif 
d'énonciation. Et suIvant l'autre axe, les 
terrltorialités et reterrltorialisations féodales, 
en mêtle tetlps que la lilne de déterrltorialisation 
qui e.port le chevalier et sa monture, les énoncés 
et les actes. Coaaent tout cela se coabine dans 
les Croisades (Mille Plateaux 112-113). 

Takin. the feudal assetlblage as an exatlple, ve 
would have ta consider the interalnlllnl of bodies 
defin!nl feudallsm: the body of earth and the 
social body; the body of the overlord, vassal, and 
serf; the body of the knilht and the horse an~ 
their new relation ta the stirrupj the weapons and 
tools asaurinl a sy.blosls of bodies -- a whole 
aachinic asse.blale. We would also have to 
cons!der statetlents, expressions, tbe juridical 
relitle of heraldry, aIl of the Incorporeal 
transfortlations, in particular oatha and their 
variables (the oath of obedience, but also the 
oath of love, etc.): the collective assemblale of 
enunciation. On the otber axis, ~e would have to 
consider the feudal territorialities and 
reterrltorializatlons, and at the salle title the 
llne of deterrltorlalization tbat carrles avay 
bath the kniaht and his aount, statements and 
acta. We would have to conslder how aIl this 
combines in the crueades (Plateaua 89). 

How can bodies, words, actions and passion 10 tOlether? 

The t i a the ques t ion ta be asked. How ca n they cOllbi ne? Wha t 

new formations can co.e about as a result? And vhat do tbese 

new formatione make possible? 

Calvino fits into tbis because his stories so often 

fora ass.ablales or are tbemselves taken up in assemblales, 

unfore.een connections. 
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One of the MOSt cO.llented on connections ln Calvino 

(espec1ally ln Cosaico.lcl) ls that between sctence and 

lIyth. Cos.icoaics has been called "un sOlno fatto ln 

presenza della raglone scientifica" (Ghidetti 120). As we 

have seen ln Co •• lco.ici Calvino envlsions a universe where 

consciousne88 is present even before the belinninl: "COSIIOS 

and consciousness are thus an Indissoluble union, vith one 

IIlrroring the other in ways sn co.plex that they are 

inextricable ••• 8y projectlng livin. helngs back into the 

pri.al point, Calvino transforlls tbe .ystery of co •• lc space 

into .yth" (Th!em 70). Kathryn Huae de.onstrates hov Calvino 

"puts science throulh hoops, and dellonstrates !ts abll!ty ta 

serve any nUllber of functions" (50). She goes so far al ta 

que s t ion the es sen t i al di f fer e n cebe t v e e nia v e and 

gravitation. 

A variety of early philosophers, includlnl 
Neoplatonists and Christianl, t.altned the 
universe to be physically held tOlether. the 
eleaents hound in place, by love ••• Dante ends 
Paradilo vith his vision of the love that .oves 
the sun and aIl the stars. Su ch early cOI.ologtstl 
plctured love al a literai force, a preposteroue 
notion to today'. Icienttst, until one translatee 
"love" as "attraction". Suddenly ve recolnize our 
own univer.e, ruled indeed by .ysterious forces of 
attraction and repulsion (51). 

In fact, Deleuze and Guattart give little privtlele to 

science, saying, "Nous ne connaissons pas plus de 

scientificité que d'idéologie, liais seulellent des 

agencellents" (Mille Plateaux 33) ["We are no !lore fa.iliar --
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vith Icientificity than ve are vith ideo10lY; a11 ve knov 

Ar. a ••• mblales" (Plateaus 22)]. Science and MythololY joln 

.ach oth.r ln an ass.mblale, .ach helping the other to go 

b.yond lts boundari.s. Sci.nce provides myth vith nev 

concept. and languale, syth provides science vith a new way 

of conce1vina the universe, relations. and chanle (in fact 

it 1. almost a cliche today to .ay that the field of 

partiel. phy.ics ia doslnated not by e.piricl.ts but by 

dr.aserl and my.tlcs). 

A •••• bla.e •• th.n. allow diverse elements to vork 

tOlether, produclnl an action, or sert •• of actions or a 

Itat •• ln Marcov.ldo we see a constant attempt to form 

as.esblales. to create a desirina machine out of the 

.l •• ents at hand. In "The City Lost ln the Snov· Marcovaldo 

find. hlmself Ihovellina snow aft.r a stora has covered the 

city co.pletely. Hi. job ia to clear the snow away. to 

reveal th. city. but he pass •• into another assemblale and 

decid.1 to u •• the snow as an ally. 

Marcov.ldo t~para ad asaucchlare la neve in un 
suretto coapatto. S. continuava a fare dei muretti 
COlt. pot.va cOltruirli delle vie per lui solo. 
vie che avr.bbero portato dove sapeva solo lui, e 
in cui tuti IIi altrl .1 sarebbero persl. Rifare 
la cittÀ. a •• ucchlare aontagne alte come case, che 
n •• 'uno avrebbe potuto distinguere dalle case 
ver •• 0 forse ormai tutte le case erano diventate 
di n.ve. dentro • fuori; tutta una città di neve 
con i aonu.enti e i ca.panili e g11 alberi, una 
clttà che si pot.va disfare a colpl dl pala e 
rifarla in un altro modo (24) • 
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Marcoyaldo learned to pUe the snow into a coapact 
little valle If he vent on aakina little walls 
like that, he could build sOlle streets for hlaself 
alone; only he would know where those streets led, 
.nd eyerybody el.e vould be lost there. He could 
r e.a k eth e ci t y, p il e u p 110 un t a in shi a h as hou ses, 
v hic h no 0 ne vou Id be a blet 0 tell f r 0 .. r e a 1 
houses. But perhaps by nov aIl the houses has 
turned to Inov, inside and out; a vhole city of 
.now vith .onullents and spire. and trees, a city 
that could be un.ade by ahoyel and resade in a 
different way (18). 

Unfortunately for Marcoyaldo, his attellpts to pull 

hillself into a nev assemblaae or create a nev arranaeaent of 

elellents always brinls about the salle relult. At the end of 

this story Marcoyaldo sneezes and clears avay the snov (If 

there are any illusions about Marcoyaldo beinl a realistic 

eharaeter this should clear the. up). With the snow lone, he 

looks on hls surroundinas and see8 "le C08e di tutti aiornl 

Spilolose e ostili" (26) ["the thlna. of eyer, day, sbarp 

and hostile" (20) J. 

In "The Wasp Treataent" Marcoyaldo tries to usurp sOlle 

of the pover of the .edieal profea.ion. After readina an 

article about bee yeno. beinl used to cure rheu.atisll. He 

takes to collectinl vasps in jars and incitinl thell to stina 

hl8 "patienta". At firat thinas proceed vell until a swarll 

of vaspa inyades hi. house and puts bill and hi. custollers ln 

the hospital. This story i. notable for the va, Marcoyaldo 

tries to becoae part of a lIedical a.sellblaae. The ke, to 

this transforaation ls the forauta "wasp • s,rinae". 

Marcoyaldo, as alvays, makes due vith what be has, but does 
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not take Into account the rpal nature of his asse_blage's 

elements (ie. he forlets that syrlnles don't have willa of 

thelr own and vaspa do). As a result hls atte_pts to create 

a new aaaeablaie end in fallure. 

When luck ls on Marcovaldo'a side It ia the resuit of 

becomlna part of another assemblale (thls could be called 

the art of ca_ouflaae). ln "The Forest on the Superhlghway" 

Marcovaldo and his chlldren go out in the wlnter ta eut dovn 

billboarda for firewood. He ls al_ost caulht when a 

nearslahted pollceaan spots hi_ slttinl on top of a 

billboard for headache pilis. The billboard shows the face 

of a aan ln pain. As the police_an spots Marcovaldo he la 

cuttlna Into the forehead of the face vith hla sav. The 

polIce_an says "-Ah, s{: compresse Stappa! Un cartellone 

efficace! Ben trovato! Quell'oalno lassu con quella sela 

.igniflca l'eaicranla che ta.lia ln due la testa! L'ho 

aubito capitol" (45) [ "'Oh, yeso Stappa tablets! Very 

effectiye ad! Smart Ideal That little man up there with the 

.av representa the _ilralne that ia cuttlnl the head ln tvo. 

1 sot lt risht awayl '" (39»). Marcovaldo escapes punlshment 

ln thi. Instance by instantly transfor_lng hi.self Into one 

of the el ••• nta of an adyertlalns assemblage. Thoulh 

Marcov.ldo is not an overtly polltical book. this kind of 

decelt, alsdirection, ca_ouflale, is an effective veapon in 

the confrontation vith represslon, pover and coersion • 
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1 t l 8 th i 8 cha ra ete r 18 tIc 0 f des i re th a t 8 e t s Ma r c 0 

• Polo apart from the emperor Kublai Khan. To Khan's empire

building mania, Polo opposes desiring assemblages. Desire 18 

itself aillost ah,ays a revolutionary force because tt ls 

• 

always seeklng to connect forces. to construct new foras, to 

reach new levels of intenslty. It 18 true, as weIl, that 

empIre building ls itself a form of destre, a8 are even the 

Il 0 s t r e pre 8 s ive soc i al for lia t ion s. But des ire a 1 w a ys wa n t s 

more assemblages, more deterritorializations that social 

forlls allow for. In fact, 1-1 Invisible Citiee Khan ls always 

frustrated by Polo' s stories; he flnds it impossible to fit 

these assellblages into a unified. central (what Deleuze 

would calI molar) empire. Each city Is a partlcular 

assemblage of destre. We have already seen the city of 

Hypatia, where the partlcular assemblage of signs, actions 

and passions was at first impossible for Polo to decipher 

(philosophers ln the playground, prisoners in the central 

hall of the palace, musicians in the graveyards). Each city 

in Invisible eities has its own particular assemblage: 

Ersilia, where the inhabitants stretch strins between each 

point in the city to show relationships and abandon the city 

when it becomes entangledj Valdrada, the city that lives to 

watch lts life reflected in the lake although it hates its 

reflection; OctavIa. the city suspended like a spider web 

over an abyss, whose inhabitants have an Immediate sense of 
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the l r ovn itlpe l'lia nence. Traci ni eacl'l aaselll blale vould be a 

project ln Itaelf. 

'inally, in Difficult Love. ve see hov elellents, ln 

thl. caae sexuallty and love, are only meaninlful as part of 

an a,seablale. Dlfflcult Loves is not a book about love, but 

about the connections that can be tlade, the passions that 

can be experienced in certain assetlblales. 

La question de la sexualité, c'est: avec quoi 
d'autre entre-t-elle en volslnase pour former 
telle ou telle heccétté, tell rapports de 
.ouv.aent et de repol? Elle restera d'autant plus 
sexualité, pure et si.ple sexualité, loin de toute 
sublitlation id'aliaante ( Dialolu., 121) 

The qu •• tion about sexuality la: Into the vichtty 
of vhat el.e doea it Inter to for. such and such a 
hecceity, particular relationa of aovement and 
l'est. The .ore it i. artteulated vith other 
fluxes, the .ore it vill re.ain aexuality, pure 
and .i.ple sexuality, far froll aIl idealizina 
subUtI. t ion (Dialoluea 102). 

Sexuality has nothinl to do vith negativity, vith a 

10lt object, or vith absence. It ia a simplistic 

reduetionia. to in,lat on a nelative !lodel of des1re, as 

'ranco lice i does in a nu.be l' of art 1 c les and a book on 

Calvino. We have seen hov, in "The Adventure of a Traveller" 

a kind of desire unfolds during the trip. It l, a cOlllplex 

procesa that involve. certain kinds of perceptions and 

sensations. For Ricci, hovever, this tale is lIore adequately 

defined by a negative .odel • 
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The physical presence of the train fi1ls the void 
created by the absence of Cinzla. lndeed, lt 
suemons up an Immediate, subjective, and, above 
aIl, private response which relnforces the lover'. 
recognition of himself as a traveller ••• Federico 
guarantees his preearious existence (it stands to 
reason that in his cireumscrlbed world he exists 
only as a "viaggiatore) by internalizing reallty. 
He achieves this by staging an elaborate and 
extraneous game of pretense ••• the real vorld of 
Cinzia U now beco.e mutually exclusive ••• the 
structured manoeuvring which acco.panies his 
identification with the train precludes the 
desired com.unication with Cinzia ••• To survive 
as a "viaggiatore", it would seem, presupposes the 
capacity to retain an autittic, Ron-communicative 
identity (Ricci, "Silence" 57-58). 

Compare this to Deleuze's definition of desire as 

immanent, and as joy: 

C'est qu'il y a une joie immanente au désir, comme 
s'il se re.plisaait de soi-même et de ses 
contemplations, et qui n'implique aucun manque, 
aucune impossibilité, qui ne se aesure pas 
davantage au plaisir, puisque c'est cette joie qui 
distribuera lea Intensités de plaisir et les 
empechêra d'être pénétrées d'angoisse, de honte, 
de culpabilité ••• 'joi' dans l'.mour courtoise, 
l'~change des coeurs, l'~preuve ou l'"assay": tout 
est permis qui ne soit pas extérieur au désir ni 
transcendant à son plan. mals qui ne soit pas non 
plus intérieur aux personnes ••• ce qui co.pte 
seulement, c'est que le plaisir soit le flux du 
désir, lui-même, Immanence ••• (Mille Plateaux 
192-94) 

There is, in fact a joy that 19 iamanent to desire 
as though desire were filled by Itself and its 
conte.plations; a joy that implies no lack or 
iapo8sibility and is not measured by pleasure 
since it la what distributes intensities of 
plessure and prevents them fram beinl suffused by 
anxiety, sh •• e, and gullt ••. "Joy" in courtly love, 
the exchange of hearts, the test or "assay": 
everything is allowed, as long as it la not 
external to deslre or transcendent to its plane, 
or else internaI to persons ••• a1l tbat counts ia 
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for pleasure ta be the flow of deslre itself, 
Iaaanence ••• (Plateaus 155-56). 

It is alvays tbe salle deadening struggle lIan agatnst 

neaativity in Ricci (see his Difficult Galles). The 

aultiplicity and potential of assemblages Is always brought 

down ta the same laws: lack, negatlvity, defeat. Ricci 

ianores connection, creation, assellblages of new foras of 

deslre -- ln Deleuze and ln Calvino It 18 not always the 

"salle" deslre played out ln a number of unreal forma. Desire 

Itself chanaes accordina to the assemblage tt constructs. 

Assemblages function accordina to certain lavs: 

aultipllcity, aolecularlty and becolling. 

Multlpllclty: ~ ~ ~ ~ Pack 

Asseablages are multiple; they are cOllposed of elements 

vhlch are composed of a multipliclty of forces. These forces 

thellselves are composed of lIultlplicities. te 18 difficult 

to think ln teras of lIultipl1city since our thinking is tled 

up in binary oppositions, dialectics, the search for the 

master sianifier. Multiplicity opposes itself to dialectics, 

which can only under.tand phenomena by reduclna them to 

crude oppositions. 

La dialectique se nourrit d'oppositions pal.'ce 
qu'elle ignore les lIécanismes différentiels 
autrement subtils et souterrains: les déplacements 
topoloaiques, les variations typologiques ••• De 
trois aanieres l'oeuvre de NIetzsche est dIrigée 
contre la dialectique: celle-ci lIéconnalt le sens, 
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parce qu'elle ignore la nature des forces qui 
s'approprient concrète .. ent les phénomènes; elle 
méconnatt l'essence, parce qu'elle ignore 
l'éléllent réel dont dérivent les forces, leurs 
q ua li tés e t le u rra p po r t s; e Il e lié con n a t t le 
changellent et la transforllation, parce qu'elle se 
contente d'op6rer des perllutations entre termes 
abstraits et Irréels (Nietzache 181-82). 

Dialectlc thrives on oppositions be,-ëluse lt 18 
unawa re of far mo re su bt le il nd subt e rranean 
differentlal lIechanll .. s: topological 
dlsplacellents, typological variations ••• 
Nietzsche' s work is directed agalnst the dia1ectlc 
for three reasons: It .. islnte rprets sense because 
1t do es no t know the na tu re 0 f the forces which 
concretely appropriate pheno .. ena; it 1I1sinterprets 
ess ence be caus e 1 t does not know the real e lelle n t 
froll which forces, their qualit1e1 and their 
relations derlve; it misinterprets cbanle and 
transforllation because it la content to work vith 
permutations of abstract and unreal teras 
(Nietzsche 158). 

Multiplicltles functlon in il way coapletely different 

from dialectics and binary oppositions. The multiplicity 

cannot be reduced to the binary or to the unity. lt 

functions according to its own laws • 

••• c'est seulement quand le multiple est 
effective .. ent traité cOllme substantIf, 
lIultipliclté, qu'il n'a plus aucun rapport avec 
l'Un comme sujet ou co .... e objet, comme réalité 
naturelle ou spirituelle, com .. e illa8e et 
lIonde ••• Une lIultiplicité n'a ni sujet ni objet, 
IIfLis seulement les déterainations, des grandeurs, 
des dillensions qui ne peuvent crottre sana qu'elle 
c::hanae de nature ••• Un agencement est préciaé.ent 
cette croi ssance des dimensions dans dans une 
lIultiplicité qui chanle nécessairement de nature à 
IInure qu'elle augllente ses connexions (MIlle 
Plateaux 14-15) 

••• it 18 only wben the Ulu1tlpiclty ls effectively 
treated as a substantive, "lIultiplicity," tbat it 
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• ce<18es to have any relation to the One as subject 
or object, natural or spiritual reality, image and 
vorld ••• A multiplicity has nelther subject nor 
object. only determinatlons. magnitudes. and 
dilllensions that cannot 1ncrease ln nUllber lIithout 
the lIlultiplicity chang1ng in nature ••• An 
a s s elll b 1 age i s pre c i sel y th i 9 in cre a 8 e in the 
dimensions of a lIlultipliclty that necessarily 
changes in nature as it expands tts connections 
(Plateaus 8). 

Calvino's vork 18 a potentlal battleground for a 

struggle betveen dialectics and lIultiplicity. lt Is 

possible, accord1ng to Albert Carter. to read Calvino's 1I0rk 

in terms of Hs dialectical oppositions. His examples l'aise 

questions as ta the efficacy of dialectics in deallng vith 

literature. 

Readers of Calvino will not need any in-depth 
reminders of the range of the polarities he used 
in his creative work ••• Here are some of 
thelll: ••• sc1entific knowledge as opposed ta fantasy 
ln Le Cosmico .. 1che. the ratiocillating characters 
as polarized froll reality in Ti con zero ••• the 
polarized fralle characters of Marco Polo and the 
Khan ln further opposition to the prose poems of 
Le citta invi.1Hli ••• and the Cartesian IIllnd of 
Palomar as he contemplates reality in Palomar 
(116). 

What is IIlOSt intersting about this list 19 that It 

perfectly coincldes with Deleuze's critlci91D of dialectics: 

that it settles for binary opposition when there are more 

aubtle distinctions to be lIade. Tvo eX8mples. First. as we 

have seen. science and fantasy (or science and myth) do no t 

constitute opposltes. They are both form assemblages of 

elellents that can enter into cOllllunlcation with each other. 

• there ia no negation between these t'lO terris, just a mutua! 
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• capture in which each helps the other to break out of Us 

self-imposed boundarieq. Second, in Invisible Cities Polo iR 

not opposed to Khan. They both are ~rra"glng tbe 

lIultiplldty of the invisible ctties in different ways, 

according ta dlfferent desiring 3asemblageQ. Khan's 

assemblage i9 no less an assemblage because lt trIes ta 

centralhe and arrange lts elements ln an orderly fashion. 

This is as l'Iuch a desiring assellblage (we recall C81vino's 

8 t 0 r y 0 f the for l'la t ion a f cry s t al a ) a s the a s 9 e 111 b 1.1 g eth 8 t 

vishes to break and rel1lake connections continuously. 

In fact, in bath Coallicoaies and Invi8ible Citles, 

there are more interesting distinctions ta be lIade between 

forces than 8i.ple opposition. Qfwfq. a8 often flnds hillself 

faced with new aultiplleltles of eleaents he finds dlffteult 

to control. ln "Hov Much Shall We Bet?" Qvfwq trles to 

prediet the unfoldinl of the universe accordlng ta co .. plex 

ca1eulations whieh eventua11y prove incapable of foreseelnl 

the .. u1tiplicity of events and their possible cOllblnatlons. 

Il teaa dell'informazione "8ub1ta" e soffoeante 
eo.pare anche ln "Quanto seollllettiallo?" dove Qwfvq 
aiunle a leoprire che i fenomeni, g11 eventi, non 
80no plu 1elaibill coae in pas.ato. perche si 
lIo1tiplieano in lIaniera vertlglnosa ••• (Di Felice 
130) • 

In "Wlthout Colors". the world passes froe a state of 

uni f orll 8 reynes s bee.us e of lack of a tllos phe re. to a 

aul t Ip l1el ty of colora when vo1canoes and geo 1 og Ica 1 

• disturbanees send 8ases into the a1r around the planet. 
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(~wfwq ,10lttously avalts the change, but his cOllpanion, Ayl, 

prefera the vorld of unlform grey. At the beginnlng of thelr 

relatlonshlp they can only speak in terlls of dialectical 

negattons: "Sabbla. Non sabbia ••• Roccla. Non roccia ••• la. Tu 

non 10" (65-66). ["Sand. Not-sand ••• Rock. Not-rock ••• I. 

You-not-I" (53»). Later, as eolours are forlled, this 

untforllity explodes into a lIu1tiplicity: "Le compagne di '\y1 

saltavano ancora sui prati, laneiandosl la palla 

iridescente: lia com'erano callbiate! Una era blonda con la 

pelle bianca. una bruna con la pelle ollvastra, una castana 

con la pelle ross. una roaaina tutta plcchiettata 

d'lnpumerevoll incantevoli lenti.gini" (71) ["'Ay1'. friends 

vere stlll leaping over the lawn, tossing the iridescent 

ball: but ho" changed they vere! One "as blonde "ith white 

skin, one brunette vLth olive skin, one brovn halred vith 

pink skin, one had red hait and vaa dotted vith countless, 

enchantLng freckles" (58) J. Ayl'. final reactlon ta th1. nev 

vorld, hovever, ill to l'un and hide herself forever ln the 

Earth, avoidlng light and colour completely. This i8 ~he 

attitude of the dlalectician when faced vith a multlpl1clty. 

There 19 a deslre to turn avay, to deny. There ia a klnd of 

cOllfort ln a syste. that al1ow8 one ta vork on heteroaeneoull 

elellents and lIake the. fa.l11ar and unlfled. Multipl1c1tiell 

tend ta function ln a far lIore radical, out-of-control 

manner. Deleuze recounts a "Ichlzo-dreall" about pack.: 
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Ce quI est important dans le devenir-loup, c'est 
1 a po s 1 t 1 (\ n de ma s 9 e , e t d' ab 0 rd 1 a 1'0 s 1 t Ion d u 
sujet lui-même par rapport d la meute, par rapport 
i la multipliciti-loup, la fa~on dont Il y entre 
ou n'y entre pas, la distance à laquelle Il se 
t i e nt, 1 a ma n 1 ère don tilt 1 e n t e t ft e t l e n t p Il S .1 
la multiplicité •• ,"Il yale désert, L~ encore ~a 
n'aurait aucune sens de dire que je suIs dans le 
désert. C'est une "ls10n panoramique «lu désert. ce 
désert n'est ni tragique, ni inhabité, 11 n'est 
désert que par sa couleur, ocre, et sa lumière. 
chaude et sans ombre, Là-dedans une foule 
grouillante, essala d'abeilles, .êlée de 
footballeurs ou group de touaregs. Je suIs en 
bordure de eette foule. ! ~ périphérie; ~ j'y 
appartiens, t:l ~ attach!! !!! ~ extre.lt~e 
_on corps, ~ .ain ~ ~ pied. Je sais que cette 
Pl"ripheri.§ est .on seul lieu possible, je lIourrais 
si je me laissais entratner au centre de la mêlée, 
_a19 tout aussi sûrement 9i je lâchais cette 
foule. Ma position n'est pas facile à conser"er. 
elle est .êlle tr~s difficile à tenir, car ces 
,. .. 1 etres relluent sans arret, eurs IDouvelienta sont 
illprévisibles et ne répondent à aucune ryth.e. 
Tantôt ils tourolent, tantat ils vont vers le nord 
puis brusquellent vers l'est, aucun des individus 
cOllposan t la f ou le ne l'es te à la mêlle p lace pa r 
rapport aux autres. Je suIs donc 1101 aussi 
perpétuellellent .. obile; tout cela exige une grande 
tensIon, liaIs me donne un sentillent de bonheur 
violent presql1e verUa ineux (Mille Plateaux 41-42) 

In becolDina-wolf. the important thina i8 the 
position of the maSI, and above ail the position 
of the subjeet Itself ln relation to the pack or 
voif-liultipilelty: hov the subject joins or does 
not joln the pack. hov far avay lt staya, hov lt 
does or does not hold to the lIultlpl1city 
••• "There ls a desert. Again, lt vouldn't lIake any 
lenae to say l as ln the desert. It's a panoramic 
'I18ion of the desert, and it's not a trallic or 
unlnhablted desert. It'. only a desert because of 
lts ochre color and Its blazlna, shadowless sun. 
There 1s a teelilna crovd in it. a svar. of bees, a 
ru.ble of soccer playe •••• or a aroup of Tuarel. l 
!! 2lli ed,e of the crowd, !! the perlphery, but 
! belon, !.! !.h ! !! a ttached ~ !! !I. ~ ~ !!Z 
extre.ltiea, ~ hand ~ foot. 1 know that the 
periphery ls the only place l can be, that t vould 
die If l let lIyself be dravn lnto the center of 
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the fray, but just as certainly if 1 let go of the 
crowd. This 18 not an easy positIon to stay in, It 
18 even very d1.fficult ta hold, for these beings 
are ln constant motion and their movements are 
unpredictable and follow no rhythm. They swirl, go 
north, then suddenly east; none of the Indlvidua1s 
in the crowd remalns in the Sd~e place ln relation 
ta the others. So l too am ln perpetuaI motIon; 
aU thls demanda a hlgh level of tension, but It 
gives me a feeling of vIolent, aillost vertiglnous, 
happlness" (29). 

Se sI sofferma per qualche minuto a osservare la 
dlsposlz1one degli uccelli ~no in rapporta 
a 11 ' ~ t t r 0 , il 19 i g no r Pal 0 IDa r sIs en tep r e s 0 ln u na 
tram~ la cul contlnultà 81 estende uniforme e 
senza brecce, coae se anche lui facesse parte di 
questo corpo ln movimento composta di centinaia e 
centinaIa dl corpI staccatI ma il cul Insleme 
costltulsce un oggetto unitario, come un nuvola 0 
una colonna di fumo 0 uno zampi110 ••• Ma basta che 
egli sI metta a seguire con 10 sluardo un slnlOl0 
pennuto perché la dlssoclazlone degll elementl 
rlprenda Il sopravvento ed ecco che la corrente da 
cul sI sentlva trasportato, la rete da cut sI 
sentlva traaportato, la rete da cui sentiva 
sostenuto ai di.solvono e l'effelto è quelle d'una 
vertiglne che 10 prende alla bocca dello stomaco. 

Questo avviene per ese.pio quando il signor 
Palo.ar, dopo esserai persuada che 10 stor1lo nel 
suo Inslelle sta volando verso di lui, porta 10 
sluardo su un uccello che Invece si sta 
allontanando, e da questo lU un'altro che 
a'allontana anch'easo ma in una direzione divdr.a, 
e in breve s'accorge che tutti 1 volatili che lIt 
sembrava s'avvlclnasgero ln realt~ atanno fuggendo 
via in tutte le direzlont, coae le luI sI trovalse 
al centro d'un'esploslone (Pal01lar 65-66) 

If he linge rs for a fev lIloments to observe the 
arrangeaent of the birds, one ln relation to the 
another. Kr. Palomar h~la caugbt ln 8 weft wboae 
contlnulty extenda, unifo~. and vithout renta, .s 
if he, too, vere part of thl. lIovina body cOllpoed 
of hundreda and bundreds of bodle., detacbed, but 
togethpr foralng a alnale object, like 8 cloud or 
a column of ,soke or a Jet of water ••• But he has 
only ta Itart followlnl a 9ingle blrd vith his 
aaze and the di.association of the elaents 
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returnsi and the current that he felt transportlllS 
him, the network that he felt sustainlng him, 
dissolve; the effect i8 that of a vertigo that 
grips hlm at the ptt ,.,E the stomach. 

This happens, for exalDple, when Mr Palomar, 
after having convinced himself that the flock as a 
whole 19 flying toward him, directs his gaze ta a 
b i r d th '1 t 1 8, 0 n the con t r a r y, mo vin g a w a y, and 
from thls one to another, a190 moving away but ln 
a different dIrection; and he soon notlces that 
aIl the birds that seemed to hilD to be approachlng 
are in reality flying off ln all dlrections, as if 
he were in the center of an explosion (Mr. Palomar 
63-64). -

Swirl1ng, teelling, awarmlng: thls Is the law by which 

the assemblage functions. This 18 why we can 8peak only of 

deg~des, 1~·~nsitie8, states. The clties of Invisible ettles 

Iwirl and connect, to mellory. ta deslre, to each otner. tt 

would be worth very little to perforll an exhaustive analY81s 

of each city, showlng lts connections and lIirroring ln other 

eities beeause such pn analysis could only deal wlth two 

eities at a time (the fatal flaw of comparison), and the 

eities, to be understood. must be held together at once. 

Multiplicity: the art of jugg1ing elements. 

The term "multipllcity", however, should not be 

misunderstood. lt does Qot sillply refer tu an assemblage 

with Many parti. The multiple Is multiple not because of the 

large number of elements, but because the connections 

be tween tho a e e lellents ha ppe ns on a IDO lecu lar le ve 1 whe re 

mueh tlore la possible. We do not dlllply have bodies (as 

whole entltles) interactlng with bodIes. We have part-
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obJects, potentiaI8, passions, rnemories (on the sub-body 

level) and teams, packs, tribes (on the super-body level). 

The Molecular: Connection, Change, Composition 

The molecular Is to be distlnguished from the molar, 

but Rot as a binary opposition. The Molar 19 only a 

partlcular arrangement of forces which can enter into 

lIolecular relationships (bodies, for example, are made up of 

atoms, a molal' structure, but can eoter into molecular 

relations with machines, animal9, language, and other 

bod les) • 

Molecular and lIolar do not correspond to "slla1l" 
and "large," "part" and "whole," "organ" and 
"organisœ," "individual" and "society." There are 
lIolaritles of every magnitude (the smallest belng 
the r.ucleus of the atom). The distinction is not 
one of scale but of mode of cOllposition: lt la 
qualitative, not quantitative. In a lIolecular 
po pula t Ion (m, ,u) the re are on ly local connec t ions 
be tween di sere te particles. ln the case of a IBO 1 ar 
population (superindivldual or person) locally 
connected di.crete particles have becolle 
correlated at a diltance. Our granules of lIuck 
were an oozlna 1I0lecular IDass, but as their 
connections rlgidlfled into rock, they becalle 
s tablliz ed and hOlloae n ized, Inc reaai na the 
oraanizatlonal consistency oC of different regions 
in the depostt (correlation). Molarity 111plies the 
ca:-eation or prlor existence of a well-defined 
bounda ry enab 1 ins the popul ation of pa r tic le s to 
be srasped as a whole. We skipped something: the 
lIuck as such. A supple ind i v1dua 1 lies be tween the 
lIolecular and the 1I0lar, in tille and in 1I0de of 
composition. lts particles are correlated, but not 
r1s1dly 90. lt has boundarles, but fluctuatlna 
ooes. It 11 the threshold leadina from one state 
to another (Massumi 55) • 
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If thls supet'lDolecular muck could 'Jpeak, could tell tt'J 

story, lt could be the story Qwfwq tells ln "The Aquatlc 

Uncle". In this tale, which takes place llt the beginning of 

the carboniferous period, when the ftrst vertebrates began 

leaving the water for l1fe on Ltnd, Qwfwq, an éll1lphlblous 

creature 80mewhere between fish and land anImal, speaks (}f 

an Uncle who ls still '1 fish. In splte of hIs famlly's 

pleas, the old fish. Uncle N'ba N'ga, prefers life Ln the 

ocean" and ridicules hls family for leavlng the sea. Qwfwq, 

one day brings his frlend Lll, a l'Dore evo1ved land anIIDal. 

EventuaIIy the uncle convlnces her to return to the sea. 

Qwfwq realizes tha t he l s "a Ile ta 8 t rada, uno che non e ra 

ne! suo ne ln un monda ne nell'altro" (97) ['·at a halfway 

stage, a creature not at hOlle in one world or in the other 

•• ( 80 ) ] • 

Fu una batosta dura per Ile. Ma pot. che farcI? 
Continuai la mia strada, ln lDez~o aIle 
t ras f orlla z Ion 1 deI 1I0ndo, a ne h' 10 t ras f orlla ndolli. 
Olni tanto. tra le tante forlDe degil esserl 
viventi, incontravo quaicuno che "era uno" plu dl 
quanta io non 10 fossi: uno che annuncIava il 
futuro, ornitorlnco che allatta Il piccolo u8clto 
dall'uovo. giraffa allampanata ln mezzo alla 
vege taz ione ancora bas sa; 0 uno che te 8 t illO n lava 
un passato senza ritorno, dInosauro super!Jttte 
dopo ch'era co.inelato ln Cenozolco, op pure -
coec:odrlilo -- un pas9ato che .1veva trovato Il 
lIodo di conservarsl lœlDoblle nel secoll. Tuttl 
c08toro avevano qualcosa, 10 IJ"I, che II rendeva in 
qualche modo superiorl a Ille, ~tlblil1li, e che 
rendeva me. in conf ron to, med 1 oc re. Eppu re non ml 
sarei callbiato con ne99uno dl. lol'O (98-99) • 
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It: was a hard blow for me. But, after aIL, what 
CJuld l do about lt? 1 went: on my way, in the 
midst of the world's trans formations, belng 
tran9formed myself. Every nowand then, among the 
Many forms of living belngs, 1 encount:ered one 
who "was sorne body" ma re than 1 was, one who 
announced the future, the duck-bi11ed platypus who 
nurses its young, Just hatched from the egg; or l 
mlght encounter another who bore witness to a past 
beyond aIl return, a dinosaur who had survived 
int:o tht: beginnlng of the Cenozoic, or else -- a 
crocodile -- part of the past that had discovered 
a way ta remain immobile through the centuries. 
They aIl had somethlng, l know, that made them 
somehow superlor to me, sublime, something that 
made me compared to them, Mediocre. And yet 1 
wouldn' t have traded places with any of them 
(81-82) • 

The supermolecular belng is poised between two states, 

elther golng from one state to the other, or holding itself 

apart from molarizatlon. This ls the struggle each 

Indlvidual faces every moment of existence. The molar tries 

a Iway s t 0 Lmpos e a ce rt a ln campos 1t Ion on th e ma lecular: the 

public persona and the private passions. Deleuze speaks of 

the molar and the molecular as lines, the line of rigid 

segmentarity -- which gives us our identity from one stage 

of Ufe to the next (Infant, toddler, child, teenager, 

young adult adult, middle aged, senior citizen) and from one 

part of life to the next (office, home, recreation, love, 

hobby) and the Une of supple segmentarity, the molecular 

line wi th supple 5egl1\ent'1 which are "molecular fluxes wi th 

thresholds or quanta" (Dialogues 124). 

Il se passe beaucoup de choses sur cette seconde 
sorte de lignes, des devenirs, des micro-devenirs, 
qui n'ont pas le l1leme rythme que notre "histoire" • 
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• c'est pourquoi, si pénibles, les histoires de 
famille. les rep~rages, les remémoratil)nS, tandis 
que tous nos vrdls changements passent aLlleurs, 
une autre politique, un autre temps, une ,lutre 
individuation. Un métier, c'est un seg11lent dur, 
mais aussi qu'est-ce qui passe là-dessous, quelles 
connexions, quelles attLrances et répulsions qui 
ne co'lncident pas avec les segments, quelles 
folies secrètes et pourtant en rapport ·lVee les 
puissances publiques (Dialogues 151-52). 

Many things bappen on tbls second klnd of line -
becomlngs, lIicro beeollings. which don't even have 
tbe same rhythm as our "hlstory". This is why 
family histories, registratlons. commemorations, 
are sa unpleasant, whi1st out true changes take 
place elsewhere -- another pollties, another tLme, 
another individuation. A profession Is a rigld 
segment, but also what happens beneath lt, the 
connections, the attractions and repulstons, whleh 
do not colncide with the segments, the forms of 
lIadness which are secret but which nevertheless 
relate to the public autborities (Dialogues 
124-25) • 

This i9 not really an unusu~l vay to arrange a life: 

novelists do it all the tille. There 19 the public character 

whleh i8 only a persona, and the 1I0leeular charaeter 

eooaposed of a !lass of passions and perceptions (thia ia the 

great aceollplishllent of lIodernls!l, to get to the supple 

lIoleeular line -- modernislI, bovever, dld not disllantle the 

line of rigid segsentarity, tbe power of lIIolarlty). 

Calvino'. particular aeeollplishment ia doing avay with the 

line of rigid legl1lentarity, the line that defines us not 

only a. buman, but as a partieular social being in a 

partieular historical settina. Calvino'. "characters", as ve 

have seen, are Rot eharaetera at aIl. The rigid line has no 

• reality; Calvino'a figures live a step closer ta the 
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molecular tine: "lcttons, repulsions, attractions, that enter 

lnto the human ..,orid but come from somewhere eise. It 19 for 

thls re,Json that Calvino's characters are sometlmes accused 

of belng fIat, cotd, inhuman. It Is because the}' are c10ser 

tel the 1II01ecular forces tha t :uake thelll up. Deleuze, in Le 

Pli has used the term micro-perceptions to describe the 

llIo1ecular forces that lIlake up the experience of the 

assemblage • 

• •• ce sont ces petites perceptions obscures, 
confuses, qui composent nos macroperceptions, nos 
aperceptions conscientes, claires et distinctes: 
jamais une perception consciente n'arriverait si 
elle n'intégrait un ensellble infini de petits 
perceptions qui déséquilibrent la lIlacroperception 
précédente et préparent la suivante. Comment une 
douleur succedèrait-elle à un plaisir si mille 
petites douleurs ou plutôt demi-douleurs n'était 
déjà di spersées dans le plaisir, qui vont se 
réunir dans la douleur consciente ••• Toute la 
question est de savoir comment l'on passe des 
petites perceptions aux perceptions conscientes, 
des perceptions moléculaires aux perceptions 
molaires (~ Pli l1S-l6). 

This la hO\l perception functions in the molecular 

realil. Small perceptions, micro-perceptions, combine to 

create a consclous perception (this is not an additive 

ef fp.ct, but lIore along the lines of the \la1 the co1out' blue 

and the colour yellow combine to make green (~P1i 117». 

C'llvino has said, in Difficult Loves, ·'ogni silenzl0 

constste della rete di rUllori œinutl che l'avvolge" (91) 

[··every silence consista of the network of .. iniscule sounds 

that enfolds it" (103)]. We have also seen in "The Adventure 
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of a 1'raveller" how Federico V's experience of travelling 

on a train is made up of a host of smalI perceptl l ll1S: bodlly 

perceptions -- heat, cold, i.tching, constrictlon -- memory 

traces, anticipati.ons, anno}'ances, fantasias, revelries, 

plans, famillarities. This ls th.;! manner in which 

assemblages hold together. Their most visible componentli 

(bodies, abjects) are possessed of a kind of microdlluenslon 

that ;uakes l.'iem obey a different law. Bodies, objects, 

institutions, concepts, emotional states, aIl populate the 

lIolecular realm as ··singularities", arrange11lent'3 of forces. 

Ce sont des points de rebroussement, d j inflexion, 
etc,,; des cols, des noeuds, des foyers, des 
centres; des points de fusion, de condensation, 
d'ébullition, etc.; des points de pleurs et de 
joie. de maladie et de santé, d'espoir et 
d'angoisse, points dit'J sensibles ••• La singularité 
fait partie d'une autre dimensIon que celles de la 
désignation, de la manifestation ou de la 
signification. La singularité est essentiellement 
pré-individuelle, non personnellf>, .l-conceptuelle 
(Logique 67). 

Singularities are turning potnts and points of 
inflection; bottlenecks, knots, foyers, and 
centers; points of fusion, condensation, and 
boiling; points of te ars lld jo}', siekness and 
health, hope and anxiety, "sensitlve" polnts ••• 
The aingularity belongs ta another dimensIon than 
that of denotation, manIfestatlon. or 
signification. It is essentlally pre-Individual, 
non-personal, and a-conceptual (Losie 52). 

The human, then. 8S well as objects, concepts and 

passions are singularities, indIviduations that rely on a 

particular contraction of forces. What we consider stable, 

• concrete and centralized phenomena are often transitlon 
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p/J/nts, the crossing of a thresho1d from one thing to 

another. In fact, this 15 another essential characteristLc 

of forces: they work by prox:imlty. One force cames into the 

v 1 cl nIt Y 0 fan 0 the r :41 r: h wh 1 chi t ha s s 0 me a f fi nIt Y (t h e 

wasp and orch1.d exarnple) and there ls a mut1.lal capture, a 

becomin!; that lnl/oives at least two terms. Becomlngs are the 

locus of change, transforrndtion, breaklng of boundaries. 

Being molecular, of course, they are always more complex 

than sf.mple fmltatf.ons. They combine heterog~neous e1ements 

in il way that a1lows them ta real1ze thelr molecular 

pote nt laI. 

Becoming: Molecules, Affect, and Hutual Capture 

Forces interact. There 18 change, transformation from 

one assemblage ta another. Affects, molecules, leave one 

arrangement and become part of another. An assemblage adds 

or loses a dimensio.l and becomes a different assemblage. 

There are steange attractions, loves, hates, obsessions that 

cannot be accounted for at the level of the l.ndividual. 

There are molecular fluxes that undermine molar structures, 

armies that caa be laid low by Cl virus, politie ... l movements 

that are destroyed by the mlcrofasclsms that occupy them. 

The ma lecular realm 19 anythlng but s ta t le. In order ta 

understand the worklng9 of forces chat l1lake up the human, 

then, we must understand how these forces combine wlth each 

100 



othee, are transformed into each other. In beeoming, 

transformation happens at the level of affect, the molecular 

le ve 1. 

A man comp1ains of being hungry. AIt the time. 
Dogs, lt secms, are \lever hungry. 50 the m,ln 
decldes to become a dog. To be ,1 dog olle mu~t lo7a1k 
on a11 fours. The hero decides to we<ll" shoes on 
his hands only ta discover thdt thel"e t5 no haud 
left ta tie the lacee; on the fourth shoe. What 
does the shoe-shod dog tie 1acee; with? It<; mouth. 
Organ by organ, the man becomes ,1 Jog. 
He 18 not imitating a doS; he l8 "diagramming." He 
analyses step by step the qual t t:{eq of the tliO 

molar spccles, res01vlng them into eon9t~llatlons 
of ab s t r Il c t rel a t ion 9 0 f mo v e men t a Il d r est. l n 
other "lords, he gradually extracts from eaeh body 
a set of affects: lIIays ln whlch the body can 
conneet with itself and with the world (Massumi 
93) • 

What 19 Important about a body, then, human body, 

animal body, plant body, word body, ts not ",Iut Lt Ig "ut 

what lt can do. There ls a story told about the founder of Il 

Chinese martial arts system, white crane kung fu, who 

developed his system after watching a crane fl.ght a gori11a. 

Observlng the graceful movements of the crane, Hs strategy 

of aidestepplng the 1arger animal 's rush and strlklng from 

long range wl.th its beak, he drew a slmllar dlagram of the 

crane'a affects -- to sidestep an incomlng force, ta strl.ke 

f rom long range, to rely on aha rpness ra the r t ha n b ru te 

strength -- and then mapped thelJe affects onto his ollln body. 

As a result, the white crane stylist relies on gr~ceful 

footwork to 11l0ve out of the way of attacks, and long range 

techniques, extended punches and kick, ta counterattack. 
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Like the raouth tyinS shoelaces, the hand of foot that 

dellvers the blow haa tapped into the potential of the 

crane's beak: hand .. beak, but Qnly st the level of affect. 

The hand does not Imltate a beak, rather at the extreaes of 

Its potentlal (i.e. in a dangerous sLtuation) lt behaves ln 

the same vay as a beak. 

But becomlngs ani.a1 are not the only beco.inls 

avallab1c. Anythlng that can be broken down into affects can 

enter lnto the process of beco.lng. vith tbe ultiaate 

becomLng being the becomlng-i.perceptible. 

Etre à l'heure du .. onde. Voilà le 11en entre 
Imperceptible, lndi.cernab1e, laper.onnel, le. 
trois vertus. Se réduire à une 1ilne ab.traite, un 
traLt, pour trouver la zone d'indiacernabilité 
avec d'autre. trait., et entrer ain.l dans 
l'heccélté co •• e dans l'i.per.onnalité du 
cr'ateur. Alorl on est com.e l'herbe: on a fait du 
.onde, de tout le .onde un devenir, parce qu'on a 
fait un .onde nécessalre_ent co.munlcant, parce 
qu'on a supprl.' de sol tout ce qui nou. eaplchait 
de nous glisser en t re 1 •• choses, de pous sel' au 
milieu des choses (Mll1e Pllt.aux 343-44). 

To be present at the davn of the vorld. Such il 
tbe link betveen i.perceptibllity, 
lndt.cernabi1lty, and imper.onallty -- the three 
v1rtues. To reduce oneself to an abstract 11ne, a 
trait. ln order ta find one's zooe of 
lndi.cero,bllity vith otber trait., and in thi. 
vay enter lnto the haeccelty and i.persooallty of 
the creator. One is then 1ike arass: one has .. ade 
the vor1d, everybody, everythinl into a beco.lna. 
because one bas made a nece.sari1y co •• unicatinl 
vorld, because one has .uppres.ed in oneself 
everything that preventa us fro. slipplnl betveen 
things and arovina in the midat of thtnal 
(Plat •• ul 280) • 
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• Calvino's Mr. Palomar often finds himself ln positions 

vhere he must try to undetstand the mutual capt~re of forces 

or where he hiaself .oves tnto a relatlonshlp of becomlng. 

In "The B1ackblrd's ~histle" Mr. Palomar t9 conte.pl~ting 

comaunicatlon whi1e ln the garden vith hls wife. ~he 

unspoken _essaIes ln their verbal exchanges prompts 

Mr.palo.ar to ask hi.self whether whlstllnl might not be a 

preferable .ode of co •• unication. 

Se l'uo.o Investisse nel flschlo tutto cio che 
normalmente afflda alla parola, e se Il aerlo 
aodulassa nel flschio tutto 11 non detto della 8ua 
coodizlone d'essere naturale, ecco che sarebbe 
co.piuto Il priao passo per col.are la aeparazione 
tr •••• tra che co.a e che cosa? Natura e cultura? 
Sllenzlo e parola? (29). 

If man were to Invest ln whlstllnl everythlng he 
normally entrusts to vorda. and if the blackblrd 
were to aodulate Into hls vhistllnl aIl the 
un.poken truth of his natural condition. then the 
firat step would be taken toward brldl~nl the gap 
betveen ••• between what and whatl Nature and 
culture? Silence a~d speech? (27). 

lecoaina II a double capture -- _an by bird and blrd by 

_an -- the aan learns to whistle (to produce an sonlc force) 

and the bird learna to .odulate Itl whistle (to arrange Its 

aonorous matter differently). Iut beco.lnls are aometlaes 

deceptive. lt 1. not when Mr. Palo_ar whlstles that he la 

beco.ina bird. but vhen hia vords to his vife take on an 

added di.en.ion, wben they beco_e sound that has 8S lts 

function to CODnect two bodies. husband and wife. Man 

• beco.es bird when be adds thla dimension to his languale. 

103 



• 

• 

Elaewhere. too. Mr.Palomar dtscovers the double capture 

of human and animal. In "Marble and Blood" Mr. Palomar 

conte~p1ates the re1atlonshlp between humans and cstt1e 

white ln a butcher shop. 

Occorre dire che la sl.biosl uo.o-bue ha ralliunto 
ne! secoll un suo equilibrlo (permettendo a11e due 
specle dl cont!n"are a moltipllcarsl) sla pur 
as! •• etrico (. vero che l'uomo provvede a nutrlre 
Il bue. ma non è tenuto a darllisl ln pasto) e ha 
larantlto 11 florlre della civiltà detta umana. 
ehe a1meno per una sua porzlone andrebbe detta 
u.ano-bovlna (78-79). 

It must be said that tbe aan-beef syabiosts has, 
over the centuriea, achleve4 an equllibrlu. 
(allovlna tbe tvo specles ta continue 
multlply1na), thoulh lt la aay •• etrical (tt II 
true that man takea care of feedina catt1e, but he 
la not required to live the. hi.self ta feed on), 
and has luaranteed the flourishinl of vhat la 
cal1ed hu.an clvl11zation, vbich at 1east ln part 
should be called hu.an-bovine (78). 

leco.lnss, can a1so happen betveen other e1eaents, 

hUdan and plant, hu_an and place. In Marcovaldo, for 

exadple, ve see the protaaonist tryina to beain this process 

of becodlnl, tryinl to connect vith soaethina that vl11 

allov hi. a vay out of his clrcu.scribed exiatence: 

"Beco.lnl ls an escape. but it is not for that reaaon 

nelattve or necessari1y oppositional. The body-in-beco.inl 

does not st.ply react to a set of con.traints. Instead It 

develops a nev senaitlvity to tbea, one subtle enoulh to 

convert the. lnto opportunitles- (Ma.sual 102). In order to 
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begin this process of there ean be a number of strategies. 

One 11 to "stop the world" 

leco.ing is about moyement, but lt beglns with an 
inhibition. At least some of the automatle 
circuits between regularized stimuli and habitual 
response must be dllconneeted, as If a crovbar had 
been inserted into the interlocking netvork of 
standardized actions and trajectories constltuting 
the World As We Knov lt (MasBumi 103). 

Marcoyaldo tries to throv thil monkey wrench Into the 

system whenever be can. Anythlng ~hat vill disrupt hls 

routlnlzed existence la a potentlal point of instabillty ln 

the structure that holds hia. A snowstorm, a chance 

sproutinl of musbroome, a plant needing care, ail proYlde 

opportunlties for Marcovaldo to escape. lndeed Marcovaldo ls 

perhapl Calvlno's moat cruelly comedie book, dealinl 8S it 

does vith the failures of these beco.ings and the 

reterritorialization of Marcoyaldo back into the world of 

vork and family (the snow dlaappeare, the .ushroo.s are 

poilonous, and the plant diel). lt la these failures, 

however, that ultl.ately Intenalfy the humour of 

Marcovaldo'a struglles. We see that terrltorializations, 

limit.tions, do not take on Marcovaldo. He has the power of 

forlettinl, the paver that the man of ressenti.ent lacks, 

accordinl to Nietzsche (Nietzache and Philosophy 114-15). 

Marcovaldo ia the .aster of another strategy of beco.lng: he 

underetanda and finda derelict apaces • 

105 



• 

• 

Cherlsh derelict spaces. They are boles in habit, 
what cracks ln the exlstlna order appear to be 
from the ~olar perspective. The site of a breach 
in the World As We Know lt il dysfunctional for 
mo1ar purposes, and i5 therelore perceived by 
good/common sense as a simple negative: a lack of 
functioning, a wasteland ••• Autonomous zones of 
thls kind CQme ln many guises. They .~y be 
aeographlcal: an "underdeveloped" area ln the 
capitalist economy, or a "Thlrd World," vhich may 
in fact occur w1thln the borders of the "Pirlt 
World" (the "ahetto") ••• Or they ma, be entirely 
deterrltorlallzed. Daydreamlnl 11 an autonomous 
zone for tbe "delinquent" in school (Massuml 105). 

Marcovaldo flnds tbese dere1lct spaces withln his own 

cit,. In "The City all to Hiaself" Marcovaldo vanders in tbe 

city after the vacatlonina population has all but abandoned 

it. He ls able to see the city at a nev scale, observlna its 

detalls. 

Lo sguardo dl Marcovaldo acrutava Intorno cereando 
l'afflorare d'una cittA diverea, una clttA di 
cortecce e squaee e Irual e nervature sotto la 
clttA di vernlce e catra_e e vetro e lntonaco. Bd 
ecco che Il caselaiato davanti al quale paalava 
tuttl 1 liorDi ,Il al rivel.va essere in realtl 
una pletrala di ,rtlia arenaria porosa; la 
stacclonata d'un cantlere era d'a.ai di pino 
ancora fre.co con nodl che parevano ae •• e; 
sull'tnae,na del arande nelozlo dl teesut! 
riposava una schlera di farf.l1ine dl tarme, 
addoraentate (102). 

Marcoy.ldo'e eye. peered around, leekina tbe 
e.erlence of a different cIty, a city of bark and 
ecale. and clots and nerye systea. under tbe cIty 
of palnt and tar and a1ass and atucco. And there, 
the buildina vhich he passed eyery day vsa 
revealed to hl_, ln ltl reality, aa a quarry of 
poroua Iray aandatone; the fence of a build1na 
site vas of plne-planks still fresh, vith knotl 
that looked llke budl; on the alln of the bil 
fabric shop reated a host of lltt1e moth., aa1eep 
(98). 
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• A usual, however, before Marcova1do can tap 1nto the 

potent1al of the new setting it 15 immediately 

reterritoria1ized, taken over by a filll crew whlch sets hLm 

to work. Sometimes, however, Marcavaldo's exploratIon of 

derelict space leads him ta a rare physleal escape. In "The 

Wrong Stop" Marcovaldo leaves a theatre where he hdS been 

vatchlnl a movle about Indla on1y to discover that the clty 

bas been shrouded ln fog. He soon relizes that he prefers 

tbe city of fOI: "la nebbia, caneellando Il lIondo intorno, 

ail perlletteva dl eonservare nei suol occhl le vislonl dello 

scherllo panoramica. Anche il freddo era attutLto, quasi che 

la cltti al foaae rlnea1zata addosso una nuvola cOlle una 

coperta (64) ("the fog, eraslnl the world around hill. 

allowed hlll to hold ln hls eyes the vIsIons of the wl~e 

screen. Even the cold vas muffled, &s if the city had pulled 

a cloud oyer it" (61)J. He 1I1sses hls tram stop and flnds 

hills e 1 f wand erlnl ln the fOI guided only by touch. He 

flnally reaches what he thlnks la a bus and loes ln only to 

flnd. too late, that he has aotten on to an Intereontlnetal 

fllaht to Indla. ln thls case, hls attellpts at eacape have 

proyen lIore sucee •• ful than _ost tIlles. 

Marcov.ldo 1. a protalonist who la ln a continuai 

process of becollini. Re looks for the non-hullan -- plants, 

anll1all, junlles ln a vorld entirely Inhabited by tbe 

hUllan. Thoulh he 1. alvays pulled back, thoulh hls luceeS8es 

• are _lnlscule at best, he has a110 sueceeded in not belnl a 
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chaC'acter, not remelllberlng his fallures, ROt allowing the 

accumulatlon of limitations to stop hill from trylng to enter 

into new assellblages, find new ways out. This does not make 

hll1 a charaeter. In fact lt naakes hill the exact opposite of 

a character. Charaeters are naade of lIellorles and wounds. 

Marcovalclo has ne 1 ther. 

Beco.ings do not have Il goal. One doe8 not beco .. e ln 

o rde r to re ach a final 9 tate, jus t as one does no t da nce ln 

orde r to ge t to the end of the dane e." Bec 01l1ng9, if t hey do 

not continue, are brought back to the salae few cardinal 

points of our society: 9ubjectlvlty, lack, hUllanity, and 

deslre constralned to strlctly Uaited boundaries. The hUllan 

ls a contraction of forces; and forces -- as weIl 81 hUllans 

cannot be kept fro. the continuing procelB of beco.lns 

thst sustslna the ... 
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• Conclusion 

"Il s'agit de savoir avec quelles autres forces les 

forces dans l'homme entrent en rapport. sur t~11e ou telle 

formation historique. et quelle forme résulte de ce composé 

de forces. On peut déjà préVOir que les forces dans l'homme 

n'entrent pas n~cessaire.ent dans la composition d'une 

forme-Homme. mal. peuvent s'investir autrement. dans un 

autre compos', dans un autre forme" (Foucault 131) ["One 

needs to know with what other forces the forces vithln man 

enter into a relation, in a liven historicsl formation, and 

what for. Is created as a result from thls compound of 

forces. V. can already foresee that the forces within man do 

not nec.asarily contribute to the composition of a Man-form, 

but may be othervise tnvested in another compound or form" 

(Foucault 124»). We are st a poInt today when the human can 

becoae many thlnls, enter into relations vith Many different 

forces. In order to do thi8, hovever, there must first be a 

process a continuinl process -- of subvertinl ~~e humant 

of showinl hov everythinl that il most human for U8 comes 

from forces of the out.ide, potentials that encompass a 

vider ranle of po.sibllitlel than slmply the human. Thoulh 

ve fight alainlt this underatandinl in the name of the 

human, the 1088 of the human fora may DOt be a rea.on for 

mournina- Ve have vilions of a future ln which human belnls 

• form compounds vith machin •• , human intelligence i. enhanced 
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genetlcally or ln Interface with computer software, and 

we always fear that such a world will be a grlm, lifeless, 

"inhuman" place as lt may weil be if It happens. But what 

wIll contribute to thls grlmness, this lifelessness, will 

not be the human enterlng into relation with other forces, 

but the exploitation of the human form, the enslavement of 

humans to a standard of normality (which could very weIl be 

cybe~netlc ln the future) and to the ever present profit 

motive of a capitalist society. It will, in fact, be the 

fallure of the human form to di9sipate that will lead to a 

dystopic future. 

Often what 18 most valuable in the human experience i9 

that whlch goes beyond the human: perception8 that cannot be 

explained in the terms offered to the conventional human 

form -- mystical experience, feelings of connection with the 

world and other humans, intuitions into the working8 of the 

world, emotions that do not correspond ta one's material 

conditions (joy while in pain) -- assemblages that tie 

people and abjects together in multiplicities that unite the 

human and non-human without distinction -- the 

horse-rider-stlrrup assemblage of the mlddle ages, the 

virtual reality experience that Is currently gaining 

popula rtty. 

It is for thls reason, as we have seen, that Calvino 

has 80 much to say. He do es not force his protagonists ta be 

human. He allows them ta live close to tnat state of 
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non-human deslre vhere one can connect intimately with the 

detalls of one's surroundlngs, where the unconsctous is 

allowed to play close to the surface, and where ~e~ory does 

not functlon as a catalogue of injuries leadlng to 

ressentiaent. As a result, the protagoni9ts ln Calvino's 

short fiction are clearly compounds of forces, slngularltles 

eomposed of moments of contraction or dilatlon, comlngs 

together of forces, thresholds from ORe state ta the other. 

And these forces, as we have seeR, functlon accordiRg 

to thel~ own lavs, whlch have llttle ta do vith hu~an laws. 

There la a state of pure vlrtuality, a zero degree. the body 

vithout orlans, vhich la poiaed to release possibilities in 

actualized forme Paradoxically, although the body wlthout 

organs il thia state of pure virtuality, it ia allo tied 

into the aetualizations that case out of lt. 80 that ve can 

speak of many kinda of bodies vithout organs masoehistle, 

ehivalrous, cancerous. The dlagram is a kind of codin8. a 

aore realized level of the body without orlan •• lt i. at the 

.ame time virtually li.itless (the infinitive "ta .arry", 

for example, ia 11.ited in vhat it meaRS but can expresa an 

almost li.ltle •• nu.ber of operations) aad rigorous: 

anexact. The deslrina asseablages that come fro. thls 

dialram are co.binatlona of heteroaeReous eleaents that œake 

ao distinction bet.een eoncrete and abstract •• olar and 

aolecular, aatural and artiflcial • 
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• Recause of thts, we cao speak of ~rlttng in a oew way. 

lt no longer has to be about representation. Language ls not 

a transcendent plane hovering above the world and 

transformlng everythlng lnto lts own neutral terms. Language 

i8 caught up ln what tt 8peaks of; tt is physical, a body 

that enter8 lnto the world of events and phantasms just as 

gurely as a physlcal human body does. When language enter8 

~he world it ts taken up in a number of assemblages. Deleuze 

epeaks, for example, of the bureaucratie assemblage tbat 

takes up Kafka'a wrlting; the courtly love poem of the 

provencal minstrels of the high mJddle ages was taken up in 

the chivalrous assemblagej and the psychiatrie dlseourse of 

the eighteenth and nlneteenth century vas taken up in a 

whole structure of aedieal and political power over bodies. 

Language, then, makes 1ittle distinction betveen tbe human 

and the non-human. Signs can coae fro. language (the letter, 

the word) or from outalde of the human (signs in nature, the 

potentials contained in a field or a torest or a plant, or 

vithln a sophisticated computer vhose uses have not been 

fully explored)j language, ln other vorda, becomes part of 

thinga. 

Because 90 much of the current theoriz!ng on human 

subjectivlty falls back on the role of language in creating 

the 8ocia1ized human form, when we see language a8 a set of 

potentlals enveloped in nature, we can see it as a very 

• specifie act, a subset of the larger set of aeanings 
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(potential encountel."s between forces) cont,-tllled in the 

universe. 

Deleuze and Calvino both understand the value of the 

non-human, the feeling of weariness with be lng one person, 

tied to a name and to a position within language, always 

estranged from the vast majority of processes happening 

around and within you. They both understand the value of 

opening the human form up to an encounter ~ith whatever 

forces can be actualized from the body without organs. This 

opening up does Ilot preclude ethics. We can stlll flght for 

the world we want, we can, as Foucault says, take dellght in 

destroying whatever mutilates 1ife. Only now, our allies 

will not simply be other humans, but a1l the forces that are 

transl1litted ta U8 fr"m an outslde we once bel1eved was an 

enemy and an inaide to whlch we once c10sed our eyes • 
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