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This thesïs considers the ways tbat critica1 retlection on normalizations ofsocial

meaning and structures can provide sites for leaming and transformation in apl~

divided, and destructive worlcL It investigates five recent Mgftcaony" works ofart, in

order to illustrate the value ofcritiquinl closed fiames ofrefetenee and attendinl to

theories ofhermeneutics, ideolOlY critique, and aestbetïcs. 1be tbesis explores the

elements ofpostmodem consciousness wbich mise questions about sel( identity, and

agency in an era offraamentation. ditference. and. cha1lenps ta muter nmatives. UsiDg

a dialogue between tbeory and text, history and fiction, il outlines part ofan inteipretive

project, in which art provides one site for curriculum and public debate reprdinl a

participatory and inclusionary society, thus contributinl to a postmoclem pedagogy of

transformation.
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RtsuMt

Cette thèse demontre comment les dift"aente5 manières d'appliquer une réflexion

critiques sur le contrôle social et les normalisations des comprehensions et structures

social ouvre la porte à des transformations et à un proœssus d'apptrentissage dans un

monde pluraliste, divisé et destructit: C'est en examinant cinq oeuvres d'art controversées

que l'on illustre la valeur de la critique d'un cadre de réfereoces fermés dans le proœssus

du développment de la sipification. Pour arriver à ces fins, on touche aux théories de

l'hermeneutique, ideologie critique, at estbetique. A partir des theories de la formation

moderne de la conscience, cette these s'en... plus loin dans la considération des

éléments de conscience post-moderne qui questionne le soi, l'identité et la liberté de

changement dans un monde fragmenté, contenant des différences et des défis vis-à-vis

les grands récits. Au moyen d'un dialope entre la théorie et le texte, l'histoire et la

fiction, elle met en valeur des projets qui s'ouvrent sur un curriculum et un débat

publique concernant une société participative, et inclusive menent à une pédagogie de

transformation post-mocleme.

ü
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INTRODucnON

The Situ.do.

For many people, it reels as tbougb our life-worlds lie in pieces, and we are

fragments floating in uncbarted territory. Dumping into each other, the friction causes

sparks and conflagration. We reel a1ienated tiom ourselves, our places ofresidence, ftom

others. We feel uneasy, arabbing at any promise ofthe "security" ofPenDaIlence, of

unchanging mies and structures. Alienation and fragmentation - the combined

consciousness ofthe modem and the postmocIem. But there is anotber presence in our

lives, defined by the sean::b for values, spirit, identity, and a self in community to meet

the challenges ofour time in history. This search is DOW located within the postmodem

markings ofa plumlist, trans-national and globallate twentietb century capital-Conning

world.

ln order to continue boldiDg power, present economic and political structures

need insecure people COIDPeting .piDst one another. We dance to the divenity ofworld

beat rhytbms while, at the same tilDe, wc are made the funetion oftnns-national capital;

capital which homogcnizes cultures wbile it utilizes diffcrence for its own goals and

profits. In the uglobal villaae,99 local resources and cultures are exploited and assimilated

into a trans-national mon~ulturewbich represents the new imperialism ofcapital. But

even as one billion people watch the Oscars on satellite television, local cultures and

languages, not yet destroyed, strugle to re-emerae and strenpbeD.l ln the midst ofall

this, we will necel to construet • local-alobal ethical identity and puticipatory structures

for responsible action. ldentity is a powertùl pull toward acceptance and bealing, and it

cao open us to the values carriecl in any COIDIDunity and its lepcics. NotwitbstanCÜJll,

lbell hooks (1990), who writeI offt!IN!IIIherinl die pail. tnDIforIMIioaaI calIs Cor babits of
being whi(;h infonn out Uv. in die voices of*,- disp.... 1DCl oppr•••ed odlcrs (p.2S), ..cl
reminds us tbat, altboup identity politica cm exelude, tbey aIso provicIe alplCC for
empowerment for D*lÏ"alized poupe. Takina dûs cIiIemma seriously, sbe nmjncls us tbat the
dialogue on idcntity is under dueat just wben the UIHIICI lllÏHepleNIlted 8Ie cominl to voicc
(p.26).
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certain forms ofCODIIDunalism can a1so be hurtfW to tbose outside. This paradox needs to

he considered by those committed to social chanae.

We a1so want to prepare ourselves, and our cbildren, to meet a post-industrial,

computerized,z electronic, knowledge-basecl society tbat will no longer contain the jobs

and securities we once counted on. Wc necd to value ounclves, and our abilitics, and

those ofothen, beyond the categories and labels placed on us, as we join the scarch for

the way beyond fragmentation and alienation.

Changes come, wanted or not; the issue is whetber, and how, we cm partïcipate

in shaping wbat they bring. But tbere are still arguments and debates about wbat should

replace old values and systems, and about what still bas value. There are many ways

these conflicts play out. Recently, the Vatican excommunicated a Sri Laukan sociologist

theologian, Tissa Balasuriya, for wbat it caUed the destructiveness ofrelativism. The

Vatican's Congregation ofthe Doctrine ofFaitb refused to enter ioto any debate with dUs

priest, who had for years promoted a necessary dialope between cultures and faitbs in

his homeland, in an etTort to heal the violence which is still killing 50 many. At leut

Balasuriya wasn't condemned ta deatb; Deitber were otber priests excommunieated

recently for giving us a biller space in which to tbiDk and tigbt for liberadon. But each

such attaek is meant to silence our mincis and spirits.] To me, tbis is not 50 mlK:h about

the mis-representation oftradition, as the Vatican sugests. The issue is whether

controlling gatekeepers to our "homes" will interpret maning for us·, or whetber people

will take responsibility to tbiDk for tbemselves about values and traditions. As we

approach the end ofthis centuly, there are many sips tbat we face a crisis for

2<JeneratiOll X DOvelist, Dougla Coupland (1995), doesD't live up on bUlll8ll carin. and spirit
in the microcbip wodd ofbis Dovet, Microserfs: evell "macbines reaIIy are our subconscious ...
products ofour beinl ... windows into our souIsft Cp. 228).

3We necd to move firom uncritic:al reac:tioos to the CODUOIliDa Satures ofexcommunications
and fatwas to a critical undentaDdinl of8Dd resistaDc:e to tbem.

+ro quote from the most quOlCd ofall books, Wfhe question il,ft said Alice, "wbedler you can
make words mean 50 IDIIlY clitferent tbinp.ft '1'be question is,ft said Humpty Dumpty. ~ch is
to he muter.ft

2



• imagination and conscionV'M", as people opt mto represeDtatiODS and attitudes tbat dull

their ability to vision, tbink, and take initiatives outside the manufactured framework.

Critical pedagogy and ethics cao belp us fiDd participatory ways ofre-socialjzinl

ourseIves by 1eamina how to "bold...before ourselves alternate models ofpossible

realities so that we may visualize and conceptualize other ways ofbeing in the world"

(Abley, January 4,1997).

This thesis is about findiDl ways we can leam and live responsibly in a world of

diversity and discord, and about possible responses we can make toward a more

participatory, inclusive, and responsible society. In tàcing the great destructions oftbis

century, postmodem voices are remindina us that we carry everythinl from the past with

us, good and ill. We are at risk ifthe contradictions with wbicb we are constantly

presented are ign~discounted, or repressecl. Contradictions cao help us recognize

what is ofvalue to retain, and what needs to he let go ot: can help us make responsible

choices in Cavour ofa world tbat ail cao inhabit in peace and witb justice. StatÎDg this at

the outset reveals my bias in favour ofsorne of the Enligbtenment values 1 bave

inberited, and for earlier reHgious and etbical foundatioos fmm which these values

emerged. It is my belieftbatwithin the ranle ofpossibilities forbuman bebaviour and

action, we long to be touched and transformed byexperiences ofjustice and peace, truth

and beauty, the "good," and community, in wbatever cultural fonn we give these; just as

mucb as wc struggle to survive. The reaIity ofliberated and traDsformed individuals and

communities around the sIobe bar witness to the reacbina out to these values.

As an educator, 1 bepn to develop my own values and standpoint tbrousb the

experience ofteachinl in Central AlriC&, as a secondaly school teaeher and adult Iiteracy

•
51 have cncountered Ibis in my own work, noâng people's resimncc to discuss thcir thoughts,

creale, or admit tbat tbey C8Il iftUllÏne (Scou Kabwe in PMe: 1'IJe Prvctlœ ofMinbtry in CQIItII/Q,
November 1996). [ am aIso impnssed with the COIIIIIlOIl-sensc critical sId1Is ofm-y odlen.

3
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worker, living widl people who bad recendy acbieved national bDeration and who were

committed 10 their own political and economic development in one ofmany African

contexts. Retuming to Canada in 1974, 1 foUDd similar processes ofemancipatory

education and conscientization (e.g., Freire, 1970), and the same vision ofa just and

participatol)' society, in the edueational programs ofmany cburebes and solidarity

groups. Identifying with titis vision, [ began working as _ educator with The United

Church OfCanada, work 1continue to do in my present position with titis denomination

as a pastoral minister in a local congregation in a First Nations community. As 1 became

more involved in the feministmovements developing in the 1970'5,1 saw an action

ret1ection model at wode again, enrichcd by feminist theoriziDa on women and knowing,

and feminist theologizing from around the world.

Paulo Freire, the Braziliao educator intemationally known for bis models of

emancipatory education, and a penon ofdeep spirituality, stated tbat "Jiberation is thus a

childbirth, and a painful one...(emergina) is a new man (5ic)...oo lanier oppressor or

oppres~but a man in the process of8ChievÎDg fieedom" (Fren, 1970, p. 33). In 1987,

while on sabbatical, 1wu able to Jeun more about Freire's models in a proaram offered

in Harare by the Zimbabwe Christian Councïl. This propam, caUed LcamiDg For

Transformation6
, wu based on material deveJoped in Kenya in 1974, and sincc used in

countries such as Nilcria, Tan71U1ia, India, and the United States. The autbon ofthe

original DELTA Traininl Propam, or Development Education and Leadership Teams in

Action, on which itwas based, pœpared its content froID five sources: Freire's work on

critical awareness or criticall'e8SODt and CODSCientization, and bis praxis (action...

reflection) model; human relations theory - communieatioas sIdIls and group building;

organizational theory - planning skills and goal setting; socialualysis, apin from the

6The program, based 08 Frei!e's edualtioo 'for em-cipetiO'l (Giroux. 1992), uses iDstead the
tenn education for tnnsformatiOll, wbic:h is cial«to the tbeolopc:al COIIIpOIleIlt it bolcls. It ... to
Freire's concept ofliberatiOll in much the ume way • c:ritic:a1 J'CldaI.,. ÎI DOW doml \Vith
conœpts ofdemocracy and possibility. This is ail exemple, aman. che lDIIlY found tbrouabout tbis
tbes~ ofthe diffic:ulties wi1b pinninl down 01' fiDdinl comprehensive termiDolOlY to satisty
everyone. Our tenDs, Iike our lives, .. always in die proc:csa ofheoominl.

4



• Freirian model of"reading our reality," discovering fOOt causes ofsystemic injustices

and social contradictions; and the works ofliberation theologïans, a theolOlY of

transformation.

This program became theoretically foundational for me, and aIso helped me to

continue my ret1ection on put experience and some ofthe features ofmy own location

and identity in the matrix ofpower and privilege as a Canadian middle-elass woman

married into an African culture and extended family. As partic:ipants in the program, we

met with members ofcoUectives and co-operatives, and othcr development groups, who

were aIso using the DELTA model, as weU as training fiom the credit-union movement

developed by Moses Coady in Nova Scotia during the 1930'5. Immersed bKk in the

Canadian context, 1 bepn to look for ways to adapt the "leaming for transformation"

processes in my work and reflection on il, aI1hougb tbere bas been no simple translation

ofthe processes here. u: as 1 bave discovered, leaming must take context seriously, 50

should the curric:u1um materiaIs we use and develop. In 1991, 1 was able to visit the

Coady Institute' in Antigonisb, Nova Scotia, and participate in a "designlab" on

education and program design in near-by Tatamagouche. This propam is based on

participatory approaches to leaming drawn tiom metbods ofpopular and experiential

education, and on &duit education' theory. Startïng widl a group assessment and choice

ofa leaming need, leIminB objectives are set, and a leaming experience designed,

planned, carried out, and finaUy, evaluated, or reflectcd 0Ilt to identify the leamings and

their consequences. 1 bave often found tbis approach a cballenae to implement because

its partic:ipatory nature is outside the normal process ofcurriculum clevelopment and

•

7An interutioaalUlininl scbool for commUDity ad clevelopmeat worken, tbis iDstitute bas
inherited the adult educIIioo commitmelllS (educatiDg for self-belp and co-opea_ve development)
ofthe Antigonisb Movementbepn in the 1920'. ad 1930'. by two priests, Jimmy Tompkins
and Moses Coady. It continues to provide a popuIK, lfIIIIOOIa education for development, mucb
likc HiabIandcr Folk Scbool in Tennes.ee, 8Dd otbcr sucb movcment.schoola in çODUDUDitics in
many countrÎcs.

•Adult leaming, 80 per cent baIed on discovCIÛII Cor selt: 8Dd usiDg poup discussi~models
recovery ofexperïeDtiaI knowledp aIrady beld. Dy usina obIcrvatiOll and 1IIalysis, leamen
identify what is leamed, the context1hat helps lamina, bow we Iam, md who helpl us.
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teacher-centered lesson design. Nonetbel~ it remains an important model for me'.

1 describe tbese two programs because 1 bave continuecl to see them as ground for

my educational theory, questions, and practiœ. As [continue to study, leun, and reOect,

1am tinding new resources in the work ofcritical pedagogy whicb, altbough committed

to emancipatory or transformational education, aIso enPles the pos1IIlOdem cballenges

that have emerged 50 strongly since Freire developed bis tirst models in the Iate 1960's. 1

am also more cooscious now ofthose leamiDl moments and experiences that arrive in

our lives without design or choice, wben we are suddenly faœd with decisions about how

we will respond. It is often tbese immediate situations tbat will caU !rom us the skiUs our

educational theory and practiœ should be constantly cleveloping, skills preparing us to

live together in freedom, and witbin just social and economic structures.

The word "education" come froID "educe," to understand out ofembodied

experienœ and encounters with others. My educational questions for tbis thesïs have to

do with two main areas ofconcerne 1 tint ask: How cmabsol~violent, and

destructive controls over meaninp and lives be identificd and resistcd? People in aU

walks of life are tincIina ways to raist tbese controls. 1 believe tbat bath the ability to

critique ideolopes, and the ability to enPle the presence ofthe disturbing or unfamiliar

with a mind open to leam, are important. It as David Tracy (1991) bas qued, we

wander colonized, bomeless, and exiled, amid confticting interpretations, cmancipation

will come front tbose cultural and spiritual resourœs which "unnerve..consciousness..,

despised resources ofour own traditions (which can) releasc us hm the tenon ofour

own history" (p.360). The strugle to regain and inteipret tbese resources must in fact

'Based on discuuioas widl people about w"'1bey w.t to laID, 1have worlœd GD

devcloping, • various timcI, mataiaIs on poetry md 1nIIIform.moa; film study pides for social
justice issues; and worksbops on experieDtïal spiri1uaIity, usina wUt the IDstitute For Creation·
Centted Spirituality iD 0akIaacI, Califomia caUs 66extravert mediUItion.,. wbidl uses dIace,
drawing, music:, clay, and otber media for leaming duouab the senses.

6



• engage the vay manipulation oftbem by the powers ofAutbority. As pII't ofthis

struggle, Tracy himself looks al an anaIoaous ilJUllÎnarion which, like metaphor, brinp

us to the "conversation on the far sicle ofsuspicion" (p. 362). The postmodem journey of

spirit Tracy describes is the dialogue with tradition and convention, wbere such critical

conversation is possible. It illustrates for me a critical and transformational postmodem

pedagogy that unites cultural forœs and experÎenccs widl critical, or retlective, reason,

that which Tracy caUs ''pncticallO rason" (p. 390). Such a pedaaogy can cballenge the

products ofpolitics tbat create differences u polar opposite5 - products soch as

homophobia, racism, misogyny, cIass hieran:bies, colonialism, and other locations of

power struggle and violence.

My second question foUows tbis tint concern. What educational practices and

curricula cm enable personal and sœial transformation, cbanainl violence and

domination to democratic structures ofpace and justice?

Thesis Outu.e

In developina responses to the questions 1 have posed, 1 have added anotber

component to the usual tbesis format. My first cbapter will be&in my discussion by

providinS an aoalysis of tive works ofart, to set the staae, 50 to speak, for the literature

review and theoretical fnmework tbat will foUow.1( as 1 will contend, lit and aesthetif;S

have much to conuibute 10 a critical peelaSOif oftransformation, it is important,

adapting the praxis model, to provide such concrete aestbetic experiences, and tbeory, to

retlect on.

Ifthen is a metapbor for my approadl in devcloping my tbesis, it would he tbat

ofweaVÏDI; 1 have found it necessuy to pther sepnte stnnds oftbcory for the warp

and for the weft, gnduaIly inter-twiniog them before 1he wbole cloth aocl its construction

can he glimpsed. To arrive at my educational conclusions, 1 bave optecI in my review for

• lO"Pradicai re8SOIl fimctioas • tnDsfOllDlllive ofaU odIer' uses ofreason•..tbrouBh its
emancipatolY intensts•..."
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a cross-disciplinary approac~ a broId view over the collection ofthe many narrative

threads which 1have found relevant and relatcd ta each other, rather tban the in-dcpth

following ofa single Unear trail.

Henry Giroux (1992) bas promoted titis approacb in an attempt to re-detine "both

the meaning ofcritical pedagogy and the Dotion ofcultural politics (p. 2). Giroux quotes

one ofthe originators ofcultural studies, Raymond Williams, who bad a "desire to make

learning part ofthe procas ofsocial change" (p. 163). In a call for a linking ofcultural

studies and pedagogy, Giroux reminds us tbat pedagogical issues are DOW being

addressed in the "wider movemcnts in feminist theory, poststructuralism,

postmodemism, cultural studies, literary theory, and the arts." (p. 2).

1 recognize tbat each tbread in my review in itselfraiscs important questions and

deserves to be followecl in depth; certainly, tbese will provide me witb fcci for fiutber

research and understandinl. Also, while the tbeorists 1 refer to are not formaUy, for the

Most part, edueators - tbeir work ieptesents the fields ofphilosophy, critical social

theory, sociology, theology, architecture, cultural studics, literary tbeory and art

criticism, feminist and post-eolonial tbeory, as well as critical pedagogy - 1 will try to

take their work fbrtber by iclentifyiDa the links thcy contain to the edueational questions 1

have raisecI. Perbaps the whole tbesis sbould be taken as a literature revicw (ratber than a

review ofa particul8r Iiteratme) which will briDa me to ils conclusioDS. Themes are

repeated in the diftèrent cbapten, but ftom dift"erent perspectives. The weaviDg bas not

yet produced the fiDished piece, but the tIueads are 1eadinl to tùrther thouabt and

practice.

cbapter One, then, Dot only enpaes five works ofart, which are icptesentative of

Most major art media, but works tbat bave proved unsettling or disturbinl to many

people. It is for titis reason tbat 1 bave cbosen them. This is not "sbock-art" for the sake

ofsbock; the artists are confiontinl tbose nom-liptjons and ntionaliurions that impose

fundamentalist eate&orics tbat limit or destroy, often in the name ofgroup identity lIld

tradition, whether relilious, social, or poHtical. 1beir art is • public citizensbip tbat

bravely resists dominant powen and worlclviews, and 50 opens possibilities for US to
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resist them as welle

The tirst is a postmodem baUet entided The hardmd. Mark Morris'5 version of

The Nuteracker, in wbich he Dot on1y critiques the original ballet, but aIso our present

codes for relationships, and tbrougb which he comments on the buman scarch for love

and stability. This is followed by a recent film by Neil Jordon, The crymggame, which

continues the critique ofgendcr codes, as weU as analyzinl racial, national, and class

oppression. The third work, or series ofvisual art works, part ofMelvin Chamey's The

German series, allows us 10 face the silencing ofhistoric memory in the name ofpost

Holocaust reconstruction and economic development. The fourtll, a music composition

by R. Bum Purdon entitlecl Sacred scandai, is a deconstruction ofrelipous tradition and

narrative in order 10 Coster dialogue about the meaning faith milht otTer life. The tifth

work is a novel, Salman Rushdie's controversial The satQ1l;c versa. which explores fuIly

the results ofmigration, colonization, and loss of'1lome," as weU as the destructive

power ofreligious contrais over buman life. 1 intend tbis first cbapter ta illustrate how

encountering Dot only the aesthetic experience, but also wbat 1 refer to as the UDcanny in

art, cao be an important component for both education and transformation.

In Cbapter Two, in ordcr to more clearly unclcrstand our present situation and the

crises we face, 1will develop tbat part ofthe thesis which cao be referred to as a formai

Iiterature revîew. CoUected 8IOund the leneral tbemes of"home" and homelessness, tbis

review will otTer an lII81ysis ofthe foundations ofmodemity, its œnsciousness, oftcn

described in terms ofhomelessaess, and i1l "malaise," to use Charles Taylor's terme 1

begin by lookiDg at Taylor's (1991) The lrIQ/Qise Ofmodemity, which descnües the way

people üve and thiDk out ofconsciousncss Cormcd by the forces ofmodemity. He

critiques tbis consciouS"C's in orcier to understand the conscqueaces ofnotions of

authenticity and selftbat have risen out ofthe limitations ofEnliptenment rationality.

This critique ofmodem CODSCiousness is~cdby a CODSiclention ofthe worlt ofPeter

and Brigitte Berger and Ifmsfiied Kellner (1973) in The homelas ",ind. This is a

valuable ana1ysis ofmodemization, prosress, and the dcvelopment oftwentietb centuly

political and economic S1l'UCtUI'eS, to wbich tbey add tbeit proposai for "de-
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modemization" as a remedy to the malaise. If"homelessness" is the coD5CioUSDess we

have to deal with in modemity, tben the clarification of the not-at-home, the uncanny,

provided by Anthony Vieller (1992) in TM (Uchltectural UlfCtlIIIty, bridges psyche and

culture, and helps place the concept ofdc-modemization in the postmodem, post

colonial, era. 1end tbis cbapter witb..a summary ofSOlDe tbeorie5 ofthe nature of"bome"

in the postmodern conteXl, theories tbat 1 propose will be helpful to the development of

the kind ofethical imagination tbat is caUed for by the tbeorists 1 move on to in Chapter

Three.

To answer the question ofwhetber art in our postmodem era, and especially art

that disturbs dominant powers and worldviews, cao provide a moment for tbat change

agency which is central to emancipatory" transfonnational, or critical ped8loGY, 1will

turn to tbeories in the fields ofaesthetics, politics, philosopby, and critica1 social theory

that are themselves informed by the insiabts ofpostmodemism. The tex1S treated in

Chapter Three make a valuable contribution to a theoretical framework into which 1 hope

to insert subsequent edueational processes. Linda Huteheon (1988) provides a frame for

understanding an important postmodem aesthetic, and 1 have used ber identification of

the need for theory to enPle fiction as my model for introducing the artWorks ofthe tint

chapter. Rer text, Â poetics ofpœtmodemism, wu key in 1eadinl me to recopia the

need for hermeneutical skilIs, as weB as critical retlection, in the praxis mode!, and the

need to develop skilIs to critique ideologies. 1 stress tbat the intetprctive scarch for

meaning, like the use ofcreativity and iJD8lination, must be curicd out in the dialoaues11

llResistlnce to dialope may he b&ted on ajustifiable far~ it c:arri. cbmp in i1s nature.
Aleas ofuniqueDess to be protected are Dot up for discussion, odlerwise they will be Iost. In a
pluralist world, Ibis possibility is too pat, even wben dialope builcls liDk5 8CrOIS poups. 011 the
other band, UmaN..,. (1919) COIltCDdt tbat il is beaI'M ofour differeaces tbat dialopc is
imperative (p.26). Like bal DOtbinI to cIiscuu widllike. Sbe nises the issue of"doublc vision" or
dual perspective, a reality intepMed iDto die cIaiIy lives ofthe cbildn:Il ofmixcd
racelcuJturefrelipOD. People larD to iDbabit criticaIIy two or more c:oDtcx1S. Sbe asks wbctber it is
necessary 10 Jose the relaâoasbip or .-rtofthe selfto belonl to one poup. 18dd tbat witbout our
ÏDterprâÏve and jm'llÜ'mve sb8rinp, wc do Dot lem! or c....ge.
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ofcommunity, to avoid self-serving ÎDteœsts.11 Hutebeon's worle lads me to the

responses tbat George Steiner (1989) otfen in Realpresences, in which he makes a

persuasive case for the welcolDÎDg ofa transfonnational presence tbat entas between

self and othen. 1 tben review postmodemism's identification ofcommitment 10 otbers,

looking at Stephen K. White's (1991) wode on the need to creste a public space where

certain volatile questions cao he addressed. In The politics ofpostmodemism, White

counters crities who see in postmodemism an iDability to aet, due to the relativizing of

ail values. White is able 10 hold the two responsibilities, the one 10 aet, and the second, 10

others, in usable and etbical tension by refeœncc 10 a feminist ethic ofcare.

In Chapter Four, 1will cany dûs mto SOlDe œcent feminist aestbetics theory

which also ref1ects titis notion ofcare, after outlining some eclucational theories ofJohn

Dewey and Paulo Fren, which 1 Me as relating ta the feminist worle 1 taise. 1 will then

move 10 some edueatioual notions reganlinl transformation which come from critical

pedagogues writinl primarily in the North American context, out ofwhich 1 will draw

my final conclusions. 1pose none ofthe texts and tbeories as ends in themselves 10 be

accepted without question, but approach tb.em as we should approach all representation,

as a provocation in the bat sense to becomiDI aware ofhow and why we come ta them.

In tb.is pcrbaps UDconventional and complu inter-twining oftheories and art, 1

tind the 10nlÏDlS ofour era, witb its unbalancin& mixture ofmodem and posbüodem

understandings. We are everywhere cal'abt in strugIes to be fully buman. Wc are fiUed

with a sense ofalienation, rootlessness, and homelessDetS, whether as refuaees, exiles,

emigrants, tbose witbout jobs or prospects, without sbelter, or tbose who psychologiçally

or socially bave no sense ofbelOJllÏDa, ta a poup or even 10 themselves. This sense can

he conscious; wc cao be aware of its 0fÎIÎIIS. Or it c:an be vape in its UDDerVÎDg. Not for

the first time in human bistory bave wc Hved in wbat Sipnund Freud cal1ed the

uncanniness ofour not-at-home moment. If imaainativc, critica1, and etbica1 tbinking,

12Imaginatioo, for TI'ICY (1991) is self-senin& lIId ev. eviI, wben subject to our own
distortions and traum8S. He caUs for _ inter-8Ctive'" tbared social imagin8tÏOIl tbat wiU shape
life-honourinl pettems.

Il



• and the ability to Kt responsibly widl eue for selfand otben, are indeecl under threat, we

need a pedagogy that redevelops tbese skilIs as resources for our livinl. ft will he a

critical, aesthetic, and spiritual pedagogy tbat will help us recopize tbat we are, as Freire

bas written, '~inlS in the process ofbecominl...witb a Iikewise unfinisbed (bistorica1)

reality" (Freire, 1970, p. 72)•
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Five U........ Wo.... ofArt

Horilllo: 0 dIIy and llig#lt. bulllIi.f is wOfldrrou _ange!
HamIet: Alld''''''e.fore a.r lI_anprgiw il tW/cotrW. TItIre an .".11IbIp iIIlwave"

andetl11lt. HortIIto. 11tIIII tin dreiJIIII ofinyow pIûIosoplry.

- (H.ImIet, Act 1, sccne S)

Iatroduetio.

What are the qualities tbat can resbape our sense ofcommunity, ofbelonging-at

home with the varieties ofpeople and cultures and otber species co-babiting togetber on

planet earth? 1tbink tbat luch qualitics are to be found in imaai"Ation, critical awareness,

citizenship, ethical action, and compassion - aras wbere both art and education play a

tremendous role. Our guidelines for acbieving dûs kind of"home" and community will

he created by the manner in wbich our stones are told to each otber, and by how we are

permitted to enter the many discounes or experiences engenclered by wbatever ruptures

these stories may bring. We enter the spaœ ofencounter and ret1cction to partake in wbat

Paulo Freire boped will be social dreaming. Roger Simon (1992), in TetJChing agaitut lM

grain, describes a dccentring pcdagogy tbat critiques the taken-for-panteei and starts

thougbt in motion. He sugests tbat we live in both a present ofetbical possibilities and

an imperial present wc must grasp. For Simon, the imaaes tbat lad us tbrough such a

present joumey are botblepresaltational aDd poli1ical/pedaaogical. In tbis, he supports

Walter Benjamin's position tbat imaaes tbat entelge in new CODSteUations will illuminslte

the present as a moment ofradical possibility (p. 138) where silenced memories may

come to voice, and whete dcmOCl'KY can be sbaped. Art, by encouraging bath

imaginatiOD and critical t'eOecticm, is ID important element in 1bis releue. In providing

decentering aestbeticexperi~art can aetually give us a space for the social dreamiDg

we need to do. Simon holds !bat our lives are given daiIy oppodUDities to be open to

transformative moments, and tbat the DOW-tilDe is the staDdpoint for responsibility to self

and others. We are caIled to recogaize, seriously and creatively, our present moment.
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what David Tracy (1991), in The ll1ItllogicQl fmaginotionr calls the "situation." He

detines situation as the "creative interpret:ation ofexistence" (p. 340), and aGeS on 10

suggest tbat our present moment is underscored by the search for autbentic soul. This is a

spiritual way ofexpressinl the searches for ''home" made by the artists and theorists 1

will be reviewinl. This sem:h requires us to retrieve and interpret our danaerous

memories as a responsible Kt to the fUture.

We cao be weil served by the ability to critically retlect on our aesthetic

experiences. Art and culture, whetber in popular forms, or the creations ofso-calIed

~'high culture", enter our lives every day, as we watch television, read a book, go to the

movies or maybe a Museum or thestre, as we rad the newspapers, use computers, or

even attend a place ofwonhip. It is possible 10 he merely pacified by art and culture. But

they are important. whetber we are cooscious oftbis or DOt, wben usecl as pteways for

engaging the stories they tell and the imqes tbey mise; stories and images tbat hclp

shape wbat we do and how we thiDk. People look for certain values to he reOected in art,

and are often dismayecl when tbey don't find tbem. Notions ofbeauty bave been assailed

many times in the modern history ofart, from Caravaggio 10 Bamett Newman."13 Taste"

has made art accessible 10 Jarae audiences, because ofthe way it re-enforces

expectations. The art tbat contests and dismantles conventions and norms, alienates when

it re-enforœs anxiety about chanae and prevents comfort, security, or prestile. But art

also bas value for its ability to mate us thiDk and get involved, even in the response

itself. Art cm fill us with the delipt ofnew insiabts. It cm aIso enpae us even in our

rejection ofil. 80th are 8Cts ofparticipation and ofstrug1inl 10 malte sense of its

13canlV8llÏo (1513-1610) paiDted the saaecl in 1be COIIIIIlOIlIife, aDleriDl relipous autbority,
which felt art w. for the....&1«Y ofllle cIeity and churcb. His natura1ism WII meant to reveal
mysteries tbrouab iDwIrd experience ancIl1Iow the vicwer to mcct ODe'S seU; alay movement &Iso
very threateDiDg. a.meuN~'s (190S-1970) Yoa offtre created ascend.1 wbeD purçhvccf
by the National Gallery ofCmede for 51.76 miUiOD. Some fek itw. mlltistic hucl on
taxpayers. NewmtIl .... c:rated 1be 8ItW0Ik for the U.S. paviliOll al Expo '67 in Montléal. a
vision ofour COIIIIDOIl bum.aity. U.S. interests luId previously beca served by 1be use ofsuch
abstract expressiOD paiDtiDl by the U.S. 1nf0l'lllÊ0Il AICf1CY duriDl the ideological baales ofthe
Cold War - ieptCSClltÎDI the "American ideals offieedom md proaress" (Baxter, et al.• 1996)•
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meaning. As a source ofsurprise and contestation to wbat we do and tbiDk, art cao create

new spaces, HW ground for us to joumey tbrough and over'. The possibility for

transformation lies bere. In the art reviewed in this tbesis, the strange and famU;ar, the

old and the new, exist side by sicle. In the collisions thcy creste, stereotypes cm be

overcome. New understandiDgs ofourselves cm emetle. l'be five worles 1 selceted WGe

chosen subjectively because they touched me, and express wbat 1am trying to explore.

There are many otber worb tbat could be cbOsen to higblipt the worldngs ofunaumy

art and experience. In &ct, Janet Wol1f(1983) and Tmy Eaa1etoD (1976) both argue tbat

the lens ofdisturbance and presence cm be broUlbt to any cultural produet. Not ail

confrontations lead to change; often tbey re-enforœ a choice to stay with the status quo.

This too is an important effect to be aware o( and deal witb, as an eclueator.

In Zimbabwe, [ met a local group using tbea1re for social change which had as i15

slogan, "a people witbout culture is like a tree witbout roots." They understood, with

Amilcar Cabral, tbat the restoration ofa people's culture cm retum them to their own

heing; that the repres5ion oftheir culturallife, and therefore their own bistorical process,

had been part ofthe implantation ofcolonialism Cabral, a leader ofnational hDeration in

Guinea-Bissau in the early 1970'5, understood a people's popuJar and indigenous culture

as both the fruit oftheir history and a detenninant ofbistory. He aIso described a

people's cultural "personality" as the orpnic nature out ofwbicb their positive cultural

values could be released as cultural resistance aidiDa hDentiOD. Such a rcpincd culture

could support the development ofproduetive forœs in national development ailer

nationalliberation (Attica Information Service, 1973). Cabral's "retum to the source" is

not a cultural event but part ofa political process; it is a window on how to criticaUy

retlect on culture and lit in orcier to discover its Iiberating moments and possibilities.

Henry Giroux (1992) caUs for a democratic aacl critical pedaaoar tbat will mise

uquestions ofculture, change, aacllanguaae with the equalIy important conc:ems of

agency and etbic" (p. 164). Cultural production by cultural workers needs to be aftirmed

in ail aras ofsocial cndeavor, inclucliDl tbose ofecIucatioD lIld lit. Giroux points out

that Antonio Gramsci promoted an education tbat sees ail society u a vast school (p.
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lOS). Cultural production, such as in the tive works ofart 1uncIertake to enPie in tbis

thesis, becomes an important part ofeducation. as cmriculum, and as practice. It can

develop the responsibility for wbat Stuart Hall caUs the knowledle we "orpnize,

produce, Mediate, and translate." (p. 175). Such Imowledge nceds 10 speak 10 those

questions and c:oncems ofour beq tbat Giroux bas identified above; it is knowledge

that leads 10 meaning and transformation rather tbat the storage of information. Culture,

like historical process, cao Iimit, but it cm aIso open up new realities beyond our

experience. It is with titis bope tbat 1 tum DOW 10 five unsettIinI works ofart.

A Childhoocl Rit1Iat Rebon

l will look tint at The htud mM. by Americm choreographer Mark Morris. This

wode charmed me as much with its playfulness as with its deconstruction ofa classical

ballet, The nutC1'ac1œr. tbat annually draws crowds looking for a traditional Christmas

experience 10 round otl'the social rituaIs oftbis seasoo. The hDrd md premiered in

Belgium and was tint performed in New Yorle City in 1993. It takes a dance icon and

tums it inside out 10 call us deeper mto our imler world. The mdcracker itselfwas based

on a version by Alexandre Dumas, Père, which Dumas, in tom, basecl on a nineteenth

c:entury story by E.TÂ. Hoffinann, an acknowledsed master ofthe UDcanny fonn wbose

works influenced both Freud and Poe. Hoffinann's tale, The "",craclœr aIfd the mo1ISe

/dng. is itselfa look at the sinister underside oftecbnolOlY in a Newtonian UDiverse of

c:loc:kworks and Muter clockmakers, and at the, bealing tbat cm come iiom disccmiDg

gentleness under an ugly &cade. It caIled for the world ofimaaination to be carried into

maturity 50 tbat the 1rUdl oCtove caD he discovencL

The hm-dmlt becomes a commentlry on our society, as weU as a commentaly on

social icons as unquestionable sourœs ofmani... It bunts our baIlOOll ofnœtel&ia for

c:hildhood, and critiques our encbantmellt wi1h fairy-Iike maaica1 atmospbere wbich, in

The nldcracker, fills us witb its cbann. BeÛII tbus cbarmed, we foraet tbat the best

fairytales don't cbarm, tbey jolt. Morris catches Hoffinenn'I uncanniness, and attaches it
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to the American suburban environmcnt ofthe 1960'5. The set ofthe home is tbat

decade's pop-art cartoons instead ofthe bourgeois European drawing-room ofthe

nineteenth century.

The ballet opens widl a central image ofthe historical uncanny, tbat ofthe

hearth.14 But, on centre stage, the trame for dûs image is a television screen tbat the

children ofthe family are watching while the adults party drunkenly around !hem. On the

screen, as a virtual reality, is a tire buming warmly in a finplaœ. We bave enteœd a

destabilized. ironized, home, the adults cav0rtÎlll in beUbottoms and stompiDg around in

designer boots. Unlike the impressive Victoria Christmas tree ofThe Nutcraeker, the

tree on the side table is artificial and white. Baby Boomers recognize the artifact. The

children have received a Bubie doU and a Star Wars-like toy robot. The nutcracker doU

bas an Elvis baïrdo. This is not meant ta be a pop culture veneer for our entertainment,

but an attempt 10 retum us 10 our own cultural images 50 tbat we stad to tbink. and beain
to question what we sec. The dancers' gestures are rock-md-roU movcments, but the

music is still fiunjliar.

A strange sensation, however, inbabits the Tcbaikovsk.y score. Wc have entered

an now-UDconcealed world ofsexuality; Morris's images do Dot avoid tbis theme. Marie

is a teenager in baby-doll pyjamas and plush slippers about 10 he seduced by the doll

maker, Drosselmeyer. 1bere may even be a rape oft:stap. But Morris challqes evea

the "Bonn" ofheterosexuality. Drosselmeyer dances witb bis own miIror imaae for the

lovers' pœ de dera, md, in a st8rtlin& switcb, the Snowflakes and Flowers are danced by

men as well as womcn. Sexual iclentity is not only blurred, but strangely the geader

switching seems to lIIIke sense ail ofa sudden. The Maid, dancin& on tnditional female

point sboa, is male. We begin to lauIh al our own pnder identifications and at middle

class mannas. We are pvm cultural reminclen ofthe Ballet Monte Carlo, and The

Muppet Show's Miss PiBIY dancing with dancer RudoIfNureyev. But surprisingly, the

music continues to recreate the recoUectiOD ofa I1181Ïc environment. We are 50 usccl to

14Visscr (1994) links die fimctiOll ofthe heldb witb COIIDectiOll to the pIIIt and the~ and
with focus, and 50, 1 SUUcst, wi1b critical thou&bt.
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being carried along by this music tbat, at the beginning, we bave a bard time realIy seeing

what we may be seeÏDI now. When the dancing tinaIly pierces the music, we start to

become aware ofwbat is in fiont ofour eyes.

In Act Two, when the story switehes 10 the tale ofPrincess Pirlipat, we are

confronted, not witb. Christmas magic, but with the dilemma ofthe cursed, the ugly, and

the rejected and marginaliDd. The tint ad ofThe liardmil bad critiqued and resisted our

grand narratives lS ofclass and gender. Monis's second let critiques the new coca.cola

multi-cultural imperialism ofcapital and lives us a vision ofglobal justice, love, and

hope. He believes tbat love exists in the world, despite 50 many experienœs of its Iack.

And he sugests where it is to he found. After a round-the-world search, imaged bya

giant international date clock and re-defined "ethnie" dances, the nut tbat is 50 bard 10

come 10 terms with is found riabt where the cbarBcters live- al home. We will not

recognize titis ttutb until we "wake up", tbat is, mature. The two united lovers dance,

barefoot, an element of"modem" dance, in fiont ofa simple black backelrop tbat

energizes us. The baUet tben ends with a retum to the tint set. Now it is Marie looking

out at her family from the TV screen. Hers is a critical standpoint. Rer motber looks into

the room, and doesn~notice aoy chanae. The maid switches the TV ott and the silent set

is all that's left on the staae, JlUUJ8lÏng to still speak to us ofwbat is absent in titis home.

The new experience oflove belps Marie to view ber put, but critically; and possibly, we

stand with her, lookina out as sbe does, on wbat was, but wbicb bas been transformed

within us into a new hope.

Morris caUs visual and muscular attention to tbat which he deœnstructs and un

nerves. Dance tbeorist David Levin (in SUvenIWI, 1990) bas caUed tbis a modem

aesthetic, but he states bis difticulty witb the usuallabeUing ofmodem and pos1modem

categories. Levin says tbat postmodem dance achieves its tieedom ftom, and yet remains

indebted 10., the dace archive. It bas playfialness, historical refcrence, the breakdown of

l~ is a term coined by lem-François Lyocard iD TIreptMl1IIOdem coltdition (1979): "les
grands rccits," or Ille ideoloaies ofTotaI1beoly, wbich conceallllCl suppreu aIllived Iiale
narratives.
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boundaries of fonn and content, and provocation. This would descn"be The hord mil.

Within this follD, Morris gives us a search for the source, meaning. and possibility of

committed love, sullesting the bolding ofolder ideals witbin postmodemism..

In The liard nul. Morris bas created a 50metimes parodie look al the classie ballet,

The nutcracker. thereby belping us to tbink about the role ofdance itselfas an art form

and as a traDsformative .ent ofour worldview. His ballet bas the capacity to sbake us

out ofthe complacent expectatioDS we briDg 10 the original, and gives us a new

perspective on the nature oflove and culture at the end ofthe twentieth century.. Suzanne

Langer bas suggested tbat dance goes 50 far back as a communicative fonn tbat it is the

origin oflaDguage (Danes, 1980, p. 180).. Postmodem dance, contemporary dance, or

nouvelle dœue as it is called in Québec, retums to such populist origins by utilizinl ail

physical gature available, 8IlCient ones and tbase ofthe contemporary street.. Like

psycboanalysis, posbnoclem dance explores iDner territory ofmemory and the~

consçious. Its choreographcn DOW tbey bave 10 break the traditional rules ofdance 10

enter tbis ÎJUler bomelmeL Good postmodem dance is tberefore uncanny..16 It sets out to

challenge our assumptions and shed ligbt on our repRSSiODS. Levin posits "a possibility,

in dance, ofa recleemina political sipificance (in Sïlvcrman, 1990, p. 226). Cancer

Peggy Baker once saicl, "1 want to remember about thi"lS 1can't speak about, but 1 can

dance about" (Taylor, Kate, Jan. 24, 1992). One goal oftbis seme is bonesty, or "the

authentic." Anotber is to sense our expcrience ofreality in a physical, embodied way, Dot

just tbrouah tboupt or emotion.

David Levin argues tbat, in postmodem dance, lJICIojnl is "immanent in the very

presence ofthe m0VÎlll body" (in Sïlverman, 1990, p. 218), Dot in the repetition of the

expected, wbich duIIs the process oftbinki"l any new tbouahts.. Such dance is the art of

recoUection tbat Herbert Marcuse speaks about as "the dance (tbat) can he the body's

16Jbis word, defiDed • weird or mysterious. waa tint 8lticula1ed by Freud • rooteeI in the
"domestiç ..• tbereby openinl up pmblems oficlentity 8IOUIlCI the sel( the odler, the body ..4 ifs
absence." Vidlcr (1992, p.x). 1taIœ up Vieller'. exp"'08 ofthe UIIC8IIIlY in ....depdl in
Chapter Two.
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speech" (p. 232). The possibility ofa thjnking encounter widl maning 50 revealed

should occur when experiencing all art, but often doesn't. We need the skill to recognize

when and how titis birtbing ofmeaninl takes place, becluse the process ofencounter

with content and fonn is how we leam.

AIl ofthese theories have been addressed for me in tbis ballet, witb its sites of

inversion that meet memory. Sites like this are, 1 believe, public spaces where we cao

meet, and regain room to üve. Spaces, public or private, can no longer be allowed to

imprison us, like the tint ad TV room ofThe htud1l1li. Our private spaces must no

longer be the lœations ofour witbdrawal fiom the world's often bush realities, or the

place where we have been convinced, by modemity, tbat we will tind our only rem-ïoïog

source offreedom. The trend for cocooniDg in the new media rooms in our homes

prevents us from takinl on public responsibilities. The world cuisines we SImple, and

our world-wide webs do oiTer us symbols and experiences ofconnectinl g1obally, but

they more often suck in a &lobai pastiche offraplents, wbicb, as David Harvey (1989)

wams, misleads us to a colonizini belieftbat ail speœ and ail cultures are ours to OWD.

In The hard nul. Morris's satire on The nulcracker's etlmic dances critiques colonizatioD,

and shocks us mto thinkinl ofways we miabt create social relationsbips wbere we cm

share our spaces with otbers, in solidarity, rather tban tbrough exploitation. Morris's art

does not domesticate, nor cloes it lqptjmiD! control over 01hen. His wott aftirms Levin's

statement tbat the dancina body can cballenp "the passive, docile, subjugated body" and

ideololÏes ofpower (in Sïlverman, 1990, p. 231). The lDOVinl body is a visible subject, a

source ofknowlqe. Morris's cultural and sexual gcstures stir UIlCouscious echoes deep

inside our bodies. Cm the body contribote knowledge 1bat CID redecm social üfe? 1

would answer affirmatively; this ballet provides one such example.

1will close my discussion ofThe htzrd md with a fiDal observation about dance

form, as compared to otber media: titis picce is the on1y one ofthe five 1 treat tbat bas no

public outery or controVersy attaehccl to il. Have people DOW eategorizcd dance u elitist

and so not dangerous as a form ofprotest? 1bere wu a public outay al the Paris

premiere ofThe rite ofspring in 1913, bec8use it smashed clusical dance conventions
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and audience expectations ofbeauty. As Levin argues, dance COIl18ÎDS the potential to

provoke. One migbt argue that the issue is tbat ofcertain art forms being las accessible

to a wider public, for economic or otber rea50ns tbat need fùrdler anaIysis. A critical

pedagogy oftransformation tbat would use art as a location for leaming and change will

also need to pursue dûs question ofthe credibility and accessibility ofart to a wide

public or, going tùrtber, explore the fonDS ofexpression tbat are used by ditTerent

publics.

My N••e Is Not Paddy

1tum now to the seme ofcinema and Neil1ordan's The C1)'Ï"g game. We don't

always sec when outsiden are treated negatively or violently, or why personal or political

choices are often made to raist their humanity. As viewen, we 10 on the same joumey

as Fergus, the main cbaracter and former IRA member, wbose proud Irish name echoes

that ofthe mytbical hem ofIrish sap. In tbis film, the Body, as much as the Homeland,

becomes the "disputcd territoty on wbich raçial, national, class, and sexual wars are

fought'~ (RatTerty, 1992, p. 130). From the outset, 1ody, the Black British soldier

stationecl in Belfast, and Fergus, the Irish fieedom-fighter fiom a poor Catbolic

neighbourhood in tbis war-tom and occupied city ofNOItbem lleland, take the danaerous

risk ofmoving beyoncl the W8l'S they are 1rappCd in by their histories and bodies. They

cany in their bodies the memories ofbow their races bave been auaekecl tbroupout

history. Ferps is an expert hurler, and thus respectecl by bis people whose heritage pme

titis is; but otherwise he is a laser on ail fronts, anonymous uncler the pneric name

"Paddy" assigned to cvcry Irisb male by the conqueron. "Paddy" is a sign ofbis people's

defeat, just as "sarah" wu the Dame ofevery BIKIt nunemaid in apartheid South Africa,

and "Hey Vou," "Boy," or "Squaw" were the names fon:ed on many throuabout history.

Such names cripple, abuse, and control; 1bey be10na to the process ofcolonization, as

much as does the topopapbical re-DllDinl ofaeopapbic locations by the forces in

control ofthem.
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Jody's mots are in slavery and the Caribbean; he is an expert crickcter, taking this

game away ftom its imperialist British ownen. But he becomes anonymous in Ireland,

captured because he is a British soldiet, yet sutTering racial abuse bere _ much _ at

home in EnglancL At least here, he says, they call you "niller" to your face. NamiDg

others without consent, stereotyping and abusing them, creates "no-bodies," people who

become invisible in space, except for their exploitability.

Jody and Fergus make the tint steps to resistiDg this wben they begin to cal1 each

other by their own tint names, despite the daDger ofdoing 50. They break the war...rules,

and show the tirst sigDS ofhumanity - kindness and colDDlÎ1ment to &Dother human being.

Jody's plea finds a home in FeIJUS. "Have a beart." Don't treat me Iike an animal before

you kill me. W.B. Yeats (1963), the Irish natioualist poet, in Â prayer Fo, my dtmghte1".

wrote of"The hart revealiDg intimacy tbat chooses right" (p. 212). Etbical action, like

art that touches us, is bom ofcompassion. 80th bold the ability to Ceel for another and

respond caringly to anotber. FeIJUS explores wbat it means ta bave a moral identity. As

screenwriter, Jordan also gives him a spiritual qualit;y by baviDg him quote tiom the

Christian scriptures on the nature of love. "And DOW faitb. hope and love abide, these

three; and the greatest ofthese is love" (New Revised Standard Venion, 1 Corintbians

13:13). The use oftbis quote is a demand tbat supporters oftbis relipous tradition live up

to its best value. This is especially poipant in lisht ofthe religious blood-Ietting of

Northem Ireland.

Fergus's story is the human and reli&ious joumey duouah sufferinl to redemption

and transformation. It is a story ofpeople bravely vaulting açmss boUDdaries and barbed

wire ta become fW1y hUDUID. Ferps crosses mto forbidden territory ta cliscover the

nature, not only ofbumanity, but of love. Dil's story paralIels Ferps's u a joumey

througb forbidden territory. Dil crosses the aencler.identity border to live and feel as

''woman", and in dUs, he suffers the oppression tbat women olen live under. In The

cryinggame, Woman, Black, Irish, Homosexua1, ail are despised lIlCl treated with the

contempt assiped to tbese &rOups. The lRA's Jude is aIso • woman, but sbe adopts a

stereotypical "male" bardness and Jack ofemotion to pin ber ends. Male-female
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hairdresser goes up apinst female(maIe) terrorist, and our categories are cbaUenged.

lordan's film explores the issues ofidentity-formation and "self" as weil as the

hurttùI reality ofraci~ class and gender exploitation, and bomophobia - ail forms of

colonization. The most attention-aettiDa theme in bis~ tbat ofgender-switehiDg, is

not new~ ifwe look at tbeatrical tradition. Shakespeare uscd sexual ambiguity in bis

narratives (Twelfth night fM example), as did Virginia Woolf in Orlando. Cinema bad

MarIene Deitrich, and Jack Lemmon and Tony Curtis, and more teCCntly films Iike

Toots~ Mrs. Dollbtfire, To Wong Foo.... , and the challenging Pricil/a. queen ofthe

desert have appeared, to name a few in dûs veine Apart ûom the last-mentÎoned, the play

on gender bas Dot a1ways becn a direct attack on the beterosexual "norm" and

oppression, but all ofthem provide images ofthe possibility to create contradiction 10

gender givens. Perbaps it is significant tbat "aender-benclina" bas become utiliml 50

much in the 1990'5, a time wben people are demanding respect for all the identities tbey

themselves choose to shape and to live out of:

The cryinggame is about iclentity and compassion, and their role in the struu1e

for ail fOnDS of"home-ruIe." Terence Rafferty (Novembcr 16, 1992) bas said tbat this

film acts like the bat fairytales, witb "the unstoppable momentum ofa dream•.•a

peri10us but transforming expericnc:e"(p. 127). After seemg titis tiIm, we are no longer

able to tèel certain about our secured assumptions, most especially about lender and ilS

fixed codes for identification. We have been made to face what we may Dot want to

know about identities loclœd onto ourselves and otbers. As with the novel The sQtanic

verses, the meaninl that CID be discoverecl in this work is expanded by the leaminp

round in radina the variecl public responses to tbeir un-nervinl confrontations of

accepted standards ofhuman value and norDIS. For me, it was a ped8 10aical experience

to hear audience responses to the in-br-kina image ofDil's penis, which shocked our

assumptions about ber (bis) femaleness. [fwe hadn't aIrady been let in on this 4O'weU

kept secret" (one ofthe "nain" for the fiIm's media reviews), we had been eitber fooled

or seduced, as we watcbecl the mm, by the standard social markers for Sender. The film

exposes these markers to h"berate us froID tbeir boundlries. 1reaUzed how often we 640see"
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and respond to the marken, and Dot to the reaIity dley c:an conceal. And wbat is the

reality ofself; bow is it created? IdeDtity questions are important as we search for plaœs

to belong and he accepted. But identity is, as posbDodemïsm recopizes, ambipous and

often unreadable, and aIso is often a weapon tumeel apiast us. In bis film about buman

nature and human responsibility, Jordan explores the idea abat identity cm be eitber

liberation or We8pOD. His message is about undoinl our prejudices in order to resist the

world-wide killing aod colonization ofindividuals aod the JDarBinaliurion of"enemy"

groups.

Jordan takes the ideological images ofmale and female and deconstruets them,

by layering them witbin individuals, and placing tbem beside each otber in disturbing

ways. He does the same for stereotypes ofrace and class to shock the viewer out of

categories ofcontempt. He uses the cates0ry of"woman" to critique ail the DODDS of

dominant culture, the structures imposed on identity and iDstitutions, and he reveals

symbols that regulate us aU. If: as David Harvey (1989) sugests, wc can realize that our

era is tilled with a never-endÎDg quest for symbolic capital (status, fasbion, relilÎoo,

nationalism) as weU as money capital, and ifwe discover tbat titis quest relies on both

nostalgia and privileging in thne aDd other areas ofsymbolic capital, we must theu

chaose whether to remain "value parasites" ofthis capital, or DOt (p. 347). The shattering

ofsuch notions ofvaluing will aUow us to rebuild our knowlqe bases with other,

ethical, values - oflove, humanity, peacc, justice, integrity, inclusiveness, solidarity,

compassion, and respect. WbiIe many oftbese values may be vicwed as modem, the

journey to this home, in its questioning and risk-talrinl 10 re-formulate these values,

becomes very postmodem.

With the imales created by Montrai artist-arcbitect Melvin Chamey, we are

retumed 10 speœ destroyecl by the"propess" ofpost-World W. nreconstruction, tbat

forward movement which wipecl out the memory ofthe existence ofthe people who Md
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been left behind. His images are the contemporuy UDcanny baunting ofour post-war

"home."

In the middle ofone sucb economic rebuildiDg, in West Germany, citizeDS, like

those everywhere, go about tbeir daily business. Cbamey's tint works in The German

series are ftom 1980-82, and are titled "Better iftbey tbink they are goïng to a farm."

They were initiatcd as a proposai for installations al an outdoor art event in Kassel,

Germany, called Documenta Urbtmo, 17 wbich, like an earlier event in Montréal in 1976,II

was intended to put art back in the middle ofthe city's Iife. The wbole event was Iatcr

cancelled, just as in Montréal, sbowing up the fan ofcity managers about m's power to

reveal a truth too tbreatening to let loose amonl the public.

Kassel itselfwu an important rail centre durina the WU; it was heavily bombcd

and later rebuilt. Chamey's drawinp for bis proposed installation take us &om the

railway platfonn up to street level; bis layers connec:t the WU' yean to the present. He

shows the facades ofmodem buildings, looking benip, even progressive, like ail new

urban skyscrapers. On closer inspection, bis facades are mixed tbrough time- a 1930's

Bauhaus front, a bombccl &ont. The images valiclate pos1IIlOdem mixinp as a source of

awareness ofhistorical CODDeCtiODS. Chamey shows, in bis series, the modem aJass
towers that he feels are related to Germany's collective amnesia, and OUlS. His drawings

subtly invite us to recopize tbat tbose architectural elements showina the station

entrance, wbich is the arrivai point into the town centre, are in fact connected to anotber

rail arrivaI point: the pte to Auschwitz-Birkenau. These deatb camps had been desipecl

by other architects, tbose ofthe SS, 50 that they would appear to the eyes ofthe prisonen

arriving in boxcars as innoc:ent farm buildinp, a delusion rn-skiai the terror. Their

l'Kassel's quadreaDial DocIIIfWIItII œntiDues ta be _ interutioaal exhibition tbat secs itselfas
providing a sociaUy c:ritical venuc for lit.

IICorridart w•• ci1J.wide festival orpnized by Cb8mey (CaII"'ien Centre for Ardlita:ture,
1991, p. 19), where bisUI lftQÜOIU de ID IW SlwIJrtJo'- was c:ensored ad disngndcd. In filet,
this entiœ street cxhibitiOll cIuriDg the Mon1râ1 Olympics, WII orcIered destroyed by City Hall
during a nigbt-time 8CtÏoa.
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illusion also symbo1ized the Nazi ideology ofthe Volt (the folk),19 rootecl in mytbic

Aryan racial soil, the reifying oftheir etbnicity as a super-race. This is the Cacade

Chamey mirrors in the new office towen. He superimposes the railliDes ta the deadl

camp over the ones nowenterÎDI Kassel's main s1I'eet. The pte tG Auschwitz-Birkenau

also suggests the medieval gateway in10 old Kassel and becomes the doorway mto the

modem German psyche. For Cbamcy, the liDking ofsuch a put with the present was not

emotionally easy. But he is able 10 "open us all to questions ofsipifieation - wbat is

ingrained for better or worse in our pasp ofourselves" (Canadian Centre for

Architecture, 1991, p. 128).

It is Dot surprisiDg tbat bis drawings weœ removecl firom the over-all proposai for

the event in KasseL even before it was itselfcanceUed. Even cultural practice, let alone

political will, could DOt tolerate such a cballenge. It wu a too-paintùl reminder ofthe

people who were taken from their homes in the pettos, cities, and country-sicles, for the

"final solution." The dead would Dot be allowed to waIk beside the living.

In architecture, the doorway is the entrance ta the home. For Sigmund Freud, it

was the entrance to our unconscious and the repnssed put. In the cultural uncanny as

weU, it becomes the thresbold we cross in a joumey toward ourselves; tbis door leads us

away from wbat we acquiesce ta in order to get tbroup the clay. In • Iater development

ofThe German series, called The Gemum &eriu. Number 4, Cbamey creatcd wrbe Other

City," part ofwhich is bis "Visions OfThe Temple, 1986." Here he creates &Dother

super...imposed imale. The layout ofAuschwitz-Birkenau (city ofdeatb, tbat so-called

fann), shown in rcd (for blood?) is placcd toaetber with ID imqjnative reconstruction of

the Temple in JerusaIem, orilinaUY by the Lutberm artist Hafimiffer, clatinl from the

seventeenth ceDtury, whicb Cbamcy ilIustrates in blue. The Temple is the put wbicb

exil~or diaspora, Jews annually pray into tbeir boped-for fUture wi1h the words "!lat

year in Jerusalem." Cbamey places it with the deatb SJ*C wbere, the SS saicl, one

l'The "Volksaeist" ofCicrmD tbouabt about the unique spirit of. people is DOt bow Cabral
saworpnic "cuItunl persouIity." Cabral'. noâoo ofcu1tunI pcnoaaIity (Africa Information
Services, 1973) does Dot esscntialize. These.e ÏIIIpONDt issues iD die cIeb8Ies Ibout iclentity.
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The Jerusalem Temple wu desuoyed tbree times, rebuilt twïce. It mirrors the

tragic history ofa people. Now ldl only in the remains oftbe Western WaU, it is

important to note tbat it is a site ofcontestatioDS even today. Forexample, il does Dot

represent redemption for the Palcstinian people, as it does for Jews and Christians, but

rather stands for their own exile and domination. For the Jewish people, bowever, the

Temple bas evoked the prophet Ezekiel's vision tbat the whole world balances on the

faith cultivated witbin its walls. This vision, passed on through evolving religious

tradition to Hafinriffer, became a vehicle ofpromise to him for the redemption ofhis

own German people tbrough a new Protestant interpictation ofthe faitb; one tbat wu

believed would brinlpesee to the world. In the lewisb faith, the Temple's central Roly

ofHolles was the reliaious site for transformation, the cosmic axis wbere the infinite

meets the finite. At this vertical axis point stood wbat was calIed the Altar ofHolocausts,

the sacrificial a1tar where G-d20 could enter the world tbrouah our hopes and prayers, the

place where we could COIUlect to the divine, and 50 outward to each other.

But, like Dante descendin& tbrougb the Infemo, Cbamey bas created a

disjonction, to reveal that which bas been bidden by our post-war "progress." He sites the

Holy oC Holies exaetly OD the cbimney ofthe crematorium, the brilliant feat of

engineering by Prufer. We travel, not on the vertical, encounterina the divine, but

outward, DOW into infinite evil in the world. Hitler bad said tbat it wu God's work to

destroy ail the sub-hllmans ofNazi ideolOlY, the lews, 'Gypsies,' homosexuals,

Communists, the mentally disabled. The horizontal axis here spaks, not ofCODDecting to

humanity and the worlcl, but ofdeatb stretchina outpat rows and rows ofbanacks, to

encircle the globe in geometaic precision. 1be rows aIso remind us ofthe rows of

benches in the slave sbips ofthe Atlantic tbat financed the tise ofcapitalism and the

20Exœpt for the Hidu refereace, 1UIe Ibis spelliD& der the OrdIodox Jewilh tradition of the
"word-with-space" tbâ inc:Iiçat. the .....ofthe Divine whicb cm nevet be fiaUy ImOWII. For me,
this fonn points to the Divine positive forœ, open to pOlSibility, &ec lIom" ..multiple
interpretatiODS. For TriDh T. MiDb-Ha (1992), the interval is the pl8Ce wbere cri1ical dialogue

• spins out.
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European empire. And they remind us perbaps ofthe enclless, anonymous rows ofthe

streets ofour global cities. Cbamey's vision draws attention to the human potential

within for both good and evïl.

In recent work by Roser Simon and Claudia Eppert1I, such a vision is taken

seriously as a testimony to all who bave suffered and diecl in history's bolocausts. It

retums, as they say, these lost lives to sipificance. Cbamey bas aiven us a public and

political memory, an engagement in the strugle against raciSDl aucl otber oppressions.

He gives us what Montréal writer Gail Scott (1989) refers 10 as 5'the blaDks in discoursc,

the gaps in history" (p. 10) tbat need to he explored. Cbamey's amaIpmatiODS rupture

the code ofsiiencÎDIt and give us hope in the face ofdespair or "ennui." His work.

captures tbat generative force in art which redeems. We recomect with a place wbere

something profound in its honor bappencd. In doing so, we are no 1001er alienated from

that place, bard as it is to stand tbere, nor from our mer pound. Moral force is

recuperated.

In an era ofdisorientatioD, destabilizatiOD, anclloss ofany stabilizing centœ,

standard cultural ima&es attempt to mate us fcel secure. Historica1 memory is

manipulated to cover over our sutrering or con1l'ibute ta a comfortinl sense ofwell

being. In The anti-aesthetic (1983), Hal Foster writes tbat resistance to such manipulation

requîtes tbat we deconstruct tradition and official represeIltatiODS in order to explore

repressed affiliations. The "juxtaposition ofdiverse and seemingly incoJllNOUS

elements..cao be..instructive." (Harvey, 1989, p. 338) AIl the art under anaIysis in this

thesis makes this juxtaposition.

Melvin Cbamey dcvelops ÎIIUIIes tbat become a "vebicle for deeper

conscioumess." (Canadian Centre for Architecture, 1991, p. 13). His workconstructs

"visible monuments," memorials to bistory. A posImOdemism tbat is reactionary

"abandons aU sense ofhistorica1 contiDuity and memory" (Harvey, 1989, p. 54). It uses

abjects from the past onIy as aspects ofa disconnected present. On the otber band,

21From a pIIpeI' praeoteclill thee-"i. Critica1 Ped8aOlY Auociation, June 1995, '1le8diDg
Testimony: PedaaOlY IIId PerfOlllllllivc Enppment Bctwcen Con.tciousoess and Hîstory."
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a source oftruth for the present. Elimination ofmemory mm:dcrs both plaœs tbat once

existed and events tbat bave bappened. 1brough bis art, Cbamey demanch tbat such

murder he prevented. NostaI&ia for tbat security we are convincecl we desire, must not

replace memory ofwbat wu. His body ofwork bas focused on rendering visible those

historica1layers tbat bave been buried ordes1royed. This is done to protest the

annibilatiilD ofactual peoples, communities, and homes, as weU as our memories of

them.

David Kolb (1990), reminds us in Postmodem sophistications tbat we are DOW

able to hold '6all historical context wi1bin a new self-eonsciousness" (p. 103). Others

have noted that not even buried or des1royed history is ever lost, it just needs excavation.

One of the marks ofpostmodcmism is said 10 he nostaIJÛI, or bistory witbout memory.

Nostalgia's worth lies in its ability to &ive us temporIry teSt from amdety, and to attach

us to something in the memory's storebouse. As pacification, though, nostalgia makes us

easier to control. AIl ofthe pest becomes a raidable warebouse, famjliar sigbts and

smells retum us to a false recoUectina or i""'IÏninl ofearlier tilDes, which is an amnesia,

retuming us to a "home" wc eitber left hehiDd, or never knew. lbere is no permission for

rebirth or transformation wi1h nostaIgia 50 used. l'berc is just the temporary satisfaction

of the longing for rat and security. The disturbina far of1055 and chanae is avoidcd by

wearing retro clothes, and inmllinl bay windows in suburban bungalows. and by

clinging 10 older values and ways oflife witbout thjnkinl them duouab. Social

institutions such as schools and cbun:hes are besieged by demands fOI' uncbanginl "put

values", even as the sands ollale twentietb ceDtury life are sbiftina undemeath tbeir

structures ofpower. Cbamey's ima&es are DOt fiom Museums ofnostalgia. They hold

memories tbat allow us to discover wbat bas violated and denied people, 50 tbat we can

draw çloser to our moral~. His images do DOtpromote passivity, lies, or death;

•
%2Milm Kundera (1980) writes 1bat the sINgle apin. COIluolliDl mcl deslrucdve power is a

mugie ofmcmory ....forpttiDl (p. 3). Kundera posns tbat cuItuIe cm briDl us to wisdom
bcyond the bonors.
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they retum history to life, and to justice.

The UDcanny is the source ofdiscomfort, but it brinp us to the recognition of

oppression, 50 tbat oppression can be resistecL Cbamey realizes tbat the absence of the

memories he recaUs supports a domestieated history, wbich prcvents the recoUection of

what bas been done to people. Cynthia Ozack writes tbat the voice ofconscience cannot

speak without the memory that testifies to sutTering and silmcing. She quota the

Hebrew Scriptures to mnember the source ofber people's conscience. "You sballiove

the allen as yourselt for you were a1iens in the land ofEI)'Pt" (New Reviscd Standard

Version, Leviticus 19:34). We are ail united by such testimony, able DOW to imagine what

it is like to exist in tbose other places ofoppression. Cbamey's ruptures aIIow US to

imagine and Ceel the üves ofthese otber "strangen"; the sutfering dead ofthe bolocausts,

and the exiled and suffering living. Bemard Levy, cditor ofVie da Am, wrote about our

international amnesia, in an issue (Levy, DO. IS8, printemps, 1995) dedicated to the

fiftieth anniversuy in 1995 ofthe bDeration ofthe death camps. Linlring past and present

holocausts, he asks wbetber the words and images ofart Ile DOt useless in the face of

such reality. Perbaps. Yet perbaps, he contends, they are important becsuse they inhabit

memory. Bach artist strugles with an intemational amnesia, but tries to comprehend the

density ofsuch evmts. Education as remembering, as such, becomes a vitally important

activity, helpina us choose wbat to do 50 tbat such a history will not be rePe&ted. Recent

events in places sucb as Bosnia and Central Afiica bave sbown tbat this is still on1y a

h0Pe, but one tbat nonetbeless must stilllead us forwanl.

S.eredSea......

Christian theo1oar speaks ofthe scandai ofthe cross, referriDg DOt only to Jesus's

death and to the manner oftorture and sutTerinl tbat he and count1ess otbers have

eXPerienced in history, but also to the fact tbat resistance to the causes ofoppression

continues to scandaIize those who support tbese çall'es. Thus sc••• becomes a source

ofhope for the tnmsformatiOll ofsutferiq into Shalom. pace. R. Bum Purdon, a United
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Church ofCanada minister, bas composed a cantata,13 tint performecl in Knowlton,

Quebec, in 1996, and thm in Montréal, in January, 1997. This work treats the Nativity

narrative (birth ofJesus) as a SC8IldaliziDg and transformative story; it is a provocative

and disturbing theological and musical experience. Sacred scondo/. as he entides il,

opposes the church'5 sacral tradition around the Nativity, even as it re-defines and

deepens our awareness ofthe meaning ofthe sacrecl in liCe, and indeed, in this story.

Theology's centuries-old baUles over the meaning ofChristian doctrines, and their saving

potenti~ are continued in tbis exploration ofthe œnœpts ofEmmanu-e1 (G-d present

with us) and the divine incarnation. His cantata affirms divine intention for human life,

an intention which is a fiank condemnation ofabuse ofpower, violence, and the

oppression ofwomen and other marginaIized II'OUPS.

Purdon bas a personal connection to the issues he raises in bis cantata. His

partner, Margaret, was a professional midwife, and miclwifery continues to strugIe for

acceptance as a credible Medical pnctice in Canada He sorrowecl Gver the death ofthe

young women al the École Polytechnique in Montrai in 1989, and was involved in

solidarity witb the Kanienkeha:ka24 communities in Kanesatake (Oka) and Kabnawake in

1990, to the risk ofhis physical safdy. These experiences bave CODtributecl to bis deep

respect for ail those who resist opplession at risk to their lives. As an artist willing to take

risles, he stands in the same position as others such as Salman Rushclie. Looking at

Christian and Jewisb scripture, he re-discovered hidden stories ofviolatecl women which

are aIluded to in the lospel bidh narrative in the BookofMatthew.1bese stories have

long been silenccd or forgotten and buriecl in the patriarchal teUing ofthe tradition.

Consequently, he fek bouncl to &ive voiœ to the stories ofTamar, Rabab, Ruth, and

23This is a classical music rorm, vocal chamba' music withsemi~cpoctry on saaed
themes (usually fiom bibHcal pall'p). J.S. a.dl composed ovcr one hunclred oftbese; canUlta
thcmes were 1..secuIarized.

241 prefcr their own lI8IIlC, which refas to the "People ofthe Flint" or "Keepen ofthe Eastern
Door" instead of"Mohawk,ft but will use the tenIl Mohawk sublequeatly for casier recognition.
lbcre is a suggestion tbat enemies used the D8IIlC Mohawk. a-slur, but ith. acbieved COIIIDIOIler

usage in and out oftbeir commUDities.
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Batbsheba, named as foremothers ofthe Davidic line tbat, we are miel, Icd 10 lesus.

In the cantata, as Mary cries out tbat G-d bas Dot proteeted ber, she is still able to

experieDce the scriptural promise. 56J sbaIl camfort you..", says G-d. Disgraced and

pregnant, she is like aIl women who bave trusted in the protection ofmen in patriarchal

culture and Men benyed. It is DOW up to ber whetber to trust tbis divine voice, or DOt. In

another biblical story, the widow Tamar was raped by ber father·in-law, and caUed a

prostitute, but eventually finds the strenath to expose bim. Rabab was an outsider who

helped the Hebrew people into the promised land, even as she was despised.. The

foreigner Ruth necdecf to accept the Hebœw~hy in order to survive, but became

the great-grandmother ofDavid. In the cantata, sbe sinas, "We women play a major role

in the unfolding ofhistory.." David lusts after Batbsheba 50 muc:h he kills ber husband 10

possess her, yet sbe is the motber ofSolomon, who builds the Temple at lerusa1em.

Hearing tbese women sbare the reaIity oftheir staries in 50lidarity with her, Mary is able

to sing, "From scandalous beginnings, seeDlÏDI deeds ofsbame grow wODdrous new

occasions to mall'ify G-d's name." Purdon's task is to explore how this bappens.

This wode suggests that we bave to excavate the complexities in the biblical

narrative, especially in those stories the tradition doesn't privilege, and ask where

redemption cao he found in oppression and sutreriDg. By demanding an answer to this

question, we discover tbat alllives are sacred, requirina respect. Purdon's work offers a

comfort as the women otTer il, apinst ail the abuse tbat men are permitted to perpetuate.

Beyond the gender issue, tbis becomes a messaae for anyone abused or pushed outside

the boundaries ofsocial acceptance.

Recent Christian scbolanbip inspired Purdon ta take on titis musical and

theological exploration. This scholanbip bas been part ofa movement ofhistorica1

biblical research and radical tbeolOl)' presently beainnins to malte an impact on

Christians and the churcb's life. New openinp are being made for the possibility of

holding a faith tbat speaks JDe8IÙJlIfiIÜY 10 the comp1exities ofa modem, secularized

age, DOW a postmodem one. At the same âme, the conclusions ofthese scholars are

sparking vitriolic anger and reaction apinst them. Examples oftitis new tbinkinl about
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tradition cm he found in the work ofa group oftbeologians in wbat is caUed The Jesus

Seminar,2! and in academic searches for "the historical Jesus", both ofwhicb bave

received much media coverage in the Iast few yean, ifvery Iittle promotion in the

majority ofChristian congregations. This too points to the pp between newer tbinking

and aider practices and beliefs. Those ofus in ministry leadership are constantly

wondering how to mse these theological issues in a way tbat fosters learning rather tban

anger. We wonder ifwe bave the courage to take the risk to dïsturb.. This is a relevant

edueational question.. Many ofus bave experienced personal attacks for supportinS

church moves to aftirm and ordain bomosexual penons. The doctrinal arguments over

this issue eventually evolved mto deeper questions about the authority and mterpretation

ofscripmre2'.

Kairos (Gk), according to Christian tbeolOlY, is the moment ofthe in-breaking of

the divine. Wbat are our /anros moments oftimelessness in time in the modem world,

moments when etbical intention is undentood in the face ofsufferïnS? Such kairos

occurred the moment Mary undentood the divine intention for her son as revealed ta ber

by the Archansel Gabriel. This mucb is tiom the tradition. Purdon adds the possibility

from new historical research tbat she receivcs tbis announcement as one more violated

woman in the long line ofbiblical and historical examples. The cantata bunts mto our

consciousness al the first moment ofthe openiDa bars wben Mary screams her terror as

she is raped by a Roman soldier named Pantera. This twist in the old story is tiom the

same historical research tbat Denys Arcand used in bis~ JéstIs de Montréal. and

1STI1e searcll for the bistorical Jesus, ad for the aetual words he may bave spokea. is bath
controvcrsial and cballeqin.. The Jesus Seminar is an iDtem8tiOlUllpoup ofreHaious scholars
who, using finds sucb u the Dad Sea Scro11s, and ncent discoverics ofodler scriplUl'e material
from the pcriod 8IOUDd Jesus'. lifetime, are painst·lrjnaJy 1I)'in. to decide which ofhis sayiDgs
hold historical accuncy. For more on 1bis, aDd the otber scbolnlip referrecl to bere~ sec for
example Marcus J. Bora (1994), Joim Dominic: Crossan (1991), lIICl Joim S. SPOU' (1992, 1996).

26New ways ofdisclosiDg lIId sbapiq the world will aIways meet raiRllce. ID the face of
hateful reacboas and homopbobia stined up by the CJIdiMIioD clilculsioa befole 1911, • brief
study document, "Autbôrity.d Interpnalion ofSCripbue,ft w. circullfed to United Church
congregations for' memben to COIISider the various ways tnlditiOll QIl be intapreted.
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raises the same disturbanœ here tbat it did for the Church in bis film. It bas been pointecl

out that there is scriptural reference to the likely scandalous illeaitimacy ofJesur', just

as there is Qrn'~ reference to the satanic verses.

Bearing in mind the possibility ofJesus's illegitimacy, the researchers brinaina it

10 public attention maintain 1bat the life and death ofthe man Jesus cao continue 10

impact human history and liCe. The question raised is wbether we need. 10 bold on to

traditional intetplCtatiODS for the positive impact ofthe stories to continue, or whetber

we now necd ta let tbem go in orcier for such narratives 10 continue their traDsformational

potential. This is the debate racina ail traditioDS. It raises the ncccl for an interpretive

educational task 10 review how traditions arise. In St. Paul's earliest writing, tbere is no

mention ofa mir8culous birtb; Jesus wu bom '-under the law" (New Revised Standard

Version, Romans 4:13); tbat is, humanly. The "miraculous conception" accounts ofthe

Christian Gospels came Iater. They were not meant 10 he taken as historical facts but as

an affirmation of faith tbroup which, and tbrougb metaphorical descriptions, people can

recognize the impact bis life bas made.. The hope is for the discovery ofsome truth in

these accounts for the way we are calIed to live now. Their metaphorica1 form, perbaps

more potently tban any "factuality," allows the Jesus narrative to touch us at dccp levels

ofthe human psyche, experien" and spirit.

Purdon's lIDQIUIy strategy is to combine famili. Christmas hymnody with these

disturbing possibilities. As we hear the well-known Cbris1mas lines, "0 come, 0 come,

Emmanuel, and nmsom captive Israel, tbat moums in lowly exile here•••," we suddenly

grasp the power oftheir promise. We, like Joseph respondinl to Muy's demand for

acceptance by him, cm experience a "cbaDge ofheart." The choir siDp, "old ways will

%?New Revised Stmelanl Venion (1989): John 8:41 (Mwe wcre DOt barn offomication," an
angry crowd tauD.. Jesus; M8rk 6:1-6 (Jaus js referrecl to • the carpeoter, Dot Joseph, ofwbom
thcrc is no mention). Sponl (1996) Dotes duit the lospels wae writteD for collective mcmory, and
that Mark's, in which Jesus is caIled the I0Il ofMary (a sip .... pMemityw. uaknown), is the
tint recorded lDCIIlOIY ofthe mm and bis Iife in the cmoa.

21r try to use origùl8lors' spclliDp wben 1 8IIl awere of1bem. It helpa nmiDd me ofthe origins,
and Dot the colonizatiOllS.
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seem absurd", and we truly hear Mary's song ofpesee, the Mapifieat, as the song of

liberation and revolution against old hegemonies tbat it is. The miclwives sina a song of

empowennent for ail ofus. "'We are ail cbaDnels for life's binhiDg." As Mary sinp ber

lullaby ofpeace, dedicated by Purdon to the Mohawk resisters al Ob who were

surrounded by the CaDadiaD army in 1990, yet were calmed by a baby's presence, there is

a possibility for wroDp 10 he rigbted. Rer lullaby melds with the strains ofthe very

familiar "0 Come, AIl Ye Faithful," and again tbis musical juxtaposition opens us to a

new and powertù1 understanding ofthe promise in tbis Christmas carol Likewise, '~Joy

To The World" is ïntegrated into the finale. The consolations of the known speak

together with the shock ofthe unknown.

Destabilized as we cao he made by dûs work. we cm &Iso leave with the healing

energy that faith bas been known to provide, faith in the sense ofa divine or spiritual

presene:e in our lives. This is the struggle for faith in the face ofthe historie: sense ofG

d's absences, suc:b as oc:curred durina and after the Holœaust. It is a strugle tbat bas

always Ied, in Jewish theology. to the rediscovery ofG-d's c:o-sutTeriDg spirit walkina

with 0529• People who are c:alled doWD, judaed, accused and abuscd sufTer name-calIing

that we acc:ept, or use apinst others. This blacks the potential to see our incarnation, or

physicallife, as holy. Liberation involves risk. Conventions are not a1ways equivalent 10

morality. What are we left with wben the protection ofold systems of fai1h is taken froID

us? At what point after the stripping away ofold consolationswill DCW ODes take on a

redeeming, traDsfonnÎJll, eneraY1 Not everyone is able to bmdle such questions. When

life is tbreatened, we can eitber retreat to old iDtetpretations, or risk the new.

Interpretation is DOt the plSSiDl on ofmaninl to otbers, but the strugIe to mate

meaning out oftbat wbich enc:ouDters us, wbetber tbis takes the form ofrape, mus

murder, or a shocIt to our conventions and cberisbed beliefs.

Purdon bas received dueats to bis safety because ofthis cantata. He bas aIso becn

Z9See Micbael E. Lodebl (l992). Mystical Jewisb iuterpu:t.oas ofthe Sbekhjnahlclivine
presence grcw stron&cr in historical pcriocIs oftrauma, such • der the Expulsion of 1492 in
Spain. ShekheD8h is the feminine Divine Spirit who sb8res exile witb ber suff'eriDl people.
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• tIlanked for moVÏDg some to dlink about mother image ofG-d 1bat is meaningfiJl for our

rime. This is Dot the tint time in the Iife ofreligious communities tbat violence and

abuse are responses to risks taken to provoke serious meaniDg-making. It will surely Dot

be the Iast, as the Den section will remind us.

Imagiaary Home""

Ernest Gellner (1992) in PO$tmodemism. reœon and rel;gio~ quotes Descartes'

view that the path to trutb is voluntary cultural exile ftom imposed cultural meanings.

Such an exile implies tbat wc are doing our own tbinking and sbaping ofour own

meanings. This EnliaJttenment path set the toDe for nincteenth century social strugIes

agaiost institutional powen and their imposed "trutbs." This bas eventually brougbt us to

deconstruction's "tiee-fallinl tbrouah the void" (p. 41). This &ee-fallinl is the ima&e

which opens Salman RusheIie's CODtroversial Dovel, The satallic verses. and is a key

image tbrougbout the narrative. "To be bom apin," sinp Oibreel Farishta, tumbling

form the heavens, "tint you bave to die." This tuneless gllZDl. Persian poetry, is sung by

the novel's namesake ofthe Arcbanacl Gabriel, Gibreel Flrisbta, aftertbe explosion of

Air India Flight 420- sends him and another Indian national, Saladin Cbamcha,

swimmina down tbrouah the atmospbere toward Proper London, the bub ofBritish

civilization. lbe plane blown up by tenorists is ft8I'IWd Bœtœl after one ofIslam's

gardens oCParadise, and 50 we enpae the hean of the novel, the strugle ofbUllUlll

identity, and the twill propensities for choosing for goocl or for eviI tbat lie witbin ail

human beinp after "the falL" Tbese two actors ofcinema and television are the only

survivon ofthe blast. CODSipecl to dûs angelic-devilish faU (who is whicb?), tbey are

unaware tbat, tumbliq intertwined from more tban Himalayan height, !bey are mutating.

Revelation does Dot arrive in. once-and-for-all burst. Recopition ofthe importance of

•
»nus alludcs to Air India 182, wbich cxplodecl over the IriIh c:oaIton ils way to New Delhi in

1985, kiUing 329 pIIIl."" mosdy Ceedi • Tbis CODDeCtioa. md the pouible Canadi
citizenship ofthe terrorists obi••witb utioNIlism, is the bais for RuIbdie's cold Cenadi_
suicide bomber on the tlipt tbat beaiDslbc novel.
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the mutant, the hybrid, is clear only by tbe end ofthe novel. This narrative ofone

thousand and one strands is as intrieately woven as the Persian carpet on which the

suicide lover ofGibreel tloats alter ber deadl, baunting him into accepting bis inability 10

commit to their relationship. Rushdie filIs the book widl word images g1eancd from tifty

generations ofMugbal, Hindi, and Islamic culture, just as Cbamey's and Purdon's works

re-assess other traditional stories that span centuries.

Cbamcba bas colonized both bis name and bis lite to escape bis cultural heritage,

and bis fatber' 5 power over him. His paradise is London, Ellowm Deeowen. a cbild's

spelling and longing for the privileps ofEmpire. But the novel's true centre is not the

metropolis of the colonizers, it is the "margins" oflndia's vastncss. This is a narrative

about people moving in and out ofthe clash between marzin and centre, Empire and

colonized; about old and new subjectivities and subjuptions. Hope for the tùture is in

the bands ofthe young and hybrid31 generations borD out oftbis clash, those who bave to

acœpt their cultural and identity sbape-shifting to survive and tlourisb. The young

woman, Mishal, tepu;smts those children ofmigration who are, in tbis case, bath British

and Muslim, who are making demands for a non-racist society in whicb tbey cao claim

their rightful place. She is not Iike Cbamcba, assimilated tbrough bis British-style

education, who tries to become someone else, somewbere else. These are characters for

pedagogy to take note of: Rushdie con1ionts the anxieties creatcel by these searches for

identity; anxieties tbat lead to tradition eitber being unquestioned or feeling tbreatened. It

was bis threat to bis own relipous tnldition, bis "baesy" and feft insuIt to the Prophet's

revelation and bis family, tbat Icd to the/atwa, 01' death sentenœ, put on bim. This real

life response by teHaious autborities is one ofthe novel's important contentions. 1 Ceel

that bis support for the concept ofthe feminine aspect ofthe~ in the struggle

between the locIdess Al-Lat and Allah, as weU as bis satite ofthe AyatoUab Khomeini,

31Critical ped&ao&y bas begun to explore tbis DOtiOli iD connecdOli to isauea ofl'lllCC and identity
and movcs toward cIeaIoa'açy. Comel West (1993) writes ofthe bybrid .Ibc "someIbina new" of
New Worid eDUIIICipelaly modes, found aIso in jazz. Sec a1Io books (1990)•
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• also had much to do wi1h the illier' aroused in cleries by dUs novel.

Rushdie takes on the tbeological issue ofbeliefand mcaning; he actuaUy honoun

the Islamic undentandinl tbat doubt is the beginninl of faidl, and Dot its deatb, as some

clerics ofevery faith would bave us believe. Nothing escapes Rushdie's doubt; Dot the

infallibility ofscripture (wbere does the Propbet's revelation come fiom? Are Dot Satan

and Gibreel botb anlels?); not patriarchy (in bis retelliDl ofHapr's story, is DOt Fatber

Abraham the bastard?); DOt Tbatcher's EDaJand (wbere the devil immigrant, represented

by Chamcba, the metamorphoscdg~was accusecl ofbein. the cause ofBritain's

poUutioD); Dot the Iman's abuse ofpower(as satirized in the Iman's (Khomeini) visitto a

brothel); Dot even himself in the cbaracter ofthe scribe, Salman FlEi. Doubt is the

beginning of the falI out ofa1l our paradises ofsecurity. But it is also the way tbrough the

sorrows that "faUen" Iife in the reaI world bring us. Chamcba and Gibreel fall, the fatber

ofAlleluia Cane faUs clown the elcvator sbaft to meet. 1ike ltalian writer Primo Levi, the

death he wu denied in the Holocaust. The widow tbrows berselfoffthe highrise in

Bombay bccause Oibreel abandons ber. Otber cbaracters faIl offMount Everest, or in

front ofa bus, or out oftheir ÛIIaIe oftbemselves. SOlDe die in the faIl, otbers are

transformed. The FaU is the oriIinaI mytbic exile ti'om "home"; it is the parameter ofour

lives. But those who survive can become tru1y human. Cbamcba gains his core selfby

discovering bis anler at injustice. It is fiDally the foul-breathed loat, Dot the a1ter-qo

angel, who helps us face the reliaious question; wbat must we do to be moral creatures?

Rushdie critiques a1l ptekeepen to the bistorical records ofour lives and to

morality. How is resistance to livina witbin someone else's power structure taken up in a

postmodem time? These are Rushdie's dangerous questions. In an earlier essay published

in Imaginary Homelands (1991), Rusbdie writes, "the past is a œUDtry fiom which we

have all mipated...(we carry wi1bin us only) fnctured perceptions.... Meanin. is a shaky

edifice we build out ofscnps" (p. 12). Cao wc evell be certain anymore about the scnps?

Rushdie wouldapee with otber artists tbat the strugIes apinst destructive and

controlling power are the strugIes ofmemory apinst fOlleItÎIII. To accept tbat mcmory

is ambiguous doesn't man we have to distrust it; rather, we must explore il. In all bis
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• political novels, Rushdie re5ists a CODtrolliDg world by re-descnDing il ftom OUlSide the

boundaries oftradition's interpretations. In writing them, he bas enrqed botb priests and

politicians, but, haviDg taken this risk, he bas aIso enabled the rader to re-examine not

only history, but also the values held by tradition.

In The satanic verses, Rushdie undertakcs a panoramic exploration ofour modem

dislocations. He uses the metaphors ofCïnema, ofFalling (out oflocation and identity),

and ofMigration, and these metaphon mingle with fanciful yet historical renditions of

centuries ofPersian and Hindu cultural details and sensibilities, twentietb century

situations and experiences, and the continuai consequences ofquestioning Autbority and

acting out ofone's own meaniDgs and revelations. The mipant sensibility, which

Rushdie posits as one ofthe major themes ofour century, is alive in the novel's

characters. They are disp1aœd and replaœd, tbeir bodies and iclentities are re-arranged.

Both the novel, and the violent reactions to il, exist witbin the contlicts tbat migration

creates. Rushdie demands tbat we analyze tbese conflicts 50 tbat we can leam how to live

together in our multiple, pluralist, contestÎDg environments. This is a very fimny novel

for all tbat. Its humour is bascd on the tradition oflslamic satires tbat were parables for

creating tolcrance. It is a woven bistory ofhistories tbat cballenaes thase fundamentalist

authorities that forbid our own thinking thinp tbrough. Rusbdie's work caUs for

awareness and a pedqOlY tbat cao neaotiate between the contentions and contradictions

ofpostmodem life. He hopes tbat its fantasy scelles and humorous voices cao defeat

imprisonina ideolopes, wbetber colonial or relilÏous.

The tàcttbat R.usbclie's contestïng ofAuthority and fimdamentalism bas been

invoked in the medium ofprinl, in a novel, is important. Historically, Iiteraey bas always

threatened authority. The printinl press, and the subsequent mus distribution ofthe

Bible in vemacul8r strmatbened the Protestant refonners. Radina opens up the POtentiai

for disturbance ofautborizecl inteJpretati~. Raders may tbiDk or interpret for

themselves. Rushdie shows us tbat art lIlCl iJlUllination, and the sIrlll to cIecons1ruct our

given identities, brina us to poteDtiaI answers wc sect. His mixinl ofliterature and

politics bas consequences, however.1bis mixinl is ID UDcaDDY disturbance; it is an• 39



• embarking, as Talai Asad (1993) would bave il, on the unfamiliar COll1rib~to a

necessary yet risky reconstruction ofourselves. This is a postmodem work ofart, using

redemptive satire wbich contes1S the absurdity found in CODtrolling IfBIld narratives. It

maintains a respect for authentic spirituality, in spite ofthe accusations that it is

blasphemous. It resists the forces tbat destroy tolerance and inclusion. It-bas a cinematic

sensibility, usinl both cinema's structure and a satire ofthe worldview ofthe Hollywood

and Bombay film industries, the English theatre, and the world ofadvertising, aU of

which, through images, seduce our longing to be other tban wbat we are.

In this nove4 the ability to be self-fashioning is questioncd by the characters'

every attempt to do 50. CommentiDg on the novel's reception, Asad (1993) araues tbat

the novel, as a European Iiterary fonn, secIuces the Western reader, a reader who is Most

likely to be post-religious, and therefore supportive ofRusbdie's attack on religious

authority. Not everyone, according to Asad, bas the power to raist the imposition of

someone else's meaning. The novel's politics extend in many directions even beyond its

pages, involving both those privileaed by imperialism and memben ofcolonized

communities. European anti-Muslim tirades bave bcen enaded since the Crnsades. This

novel can thus be a weapon bath for and apinst colonized people.

The novel is caupt in its own contradictions. Yet it does encourage an encounter

with a tiberatina power in imagination, even as it cm unleash an auaek on those it seeles

ta liberate. Such a power-to bDerate or attack-which sbaIl it become? This power

existed in The Propbet's minci in its double potential, and yet it was ascribed to extemal

inspiration. We are not sure bere wbetber it was angelica11y or satanically inspired.

Imaginative, moral, and creative inspiration is at the centre ofthe bUIDID ability to

respond and be open to~ess,to he compassionate. Such inspiration doesn't bave 10

destroy tradition, it cm allow us to understand our bumanity, and revitalize our traditions

on renewed terms. Cbamcba retums 10 Bombay and bis relationsbips tbere, finaIly able 10

love, ready to affirm bis birth JUIIIle, Salabuddin. At Iast he bas bem aogerecl enouah by

the recognition ofhis former colonizatiOll tbat he can choosc to leave it behiDcL

What role does the pest play in traDsformation? How cm a 1I'IDSformative• 40
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pedagogy include the excluded? 1 found answers to tbese questions both in the Dovel and

in the contexts in which it was rec:eived. These questions provide SOlDe of the locations

needed to do any cognitive mapping ofour present situations. This DOvel tacldes the

"bard nut" issue ofthe "authority ofscripture," the voice ofthe pest speaking to the

present. Feminist and anti-fundamen1alist critiques ofsucb autbority used as a tool to

control, were lost in the œntroversy over heresy, but tbey are both found in dûs DOvel.

'4When is a nde not a mie?", it asks. Wbat is anyautbority, relipous or political,

grounded in? The authority ofscripture as a guideline for ethical action requires an

ability to discem the ethical in sacred texts, requires an intemal inspiration. Ta belp us

act ethically, this inspiration needs to migrate to spaces ofopen debate, questioning and

critiquing our institutions, where we can sbare our insigbts witb othen, as balance and

check to their truth for us. Sucb activity resists the fimclamentalist demand tbat the

authority residing in GodlAllabIChristlCreator, and in the Patl"ian:bs, the State, or in

social "norms", remain extemal and giVCD, accepted, assimilated, and obeyecl

unquestioningly. Intemalized obedience to religion and its promises, as lived out by

suicide bombers or twisted nationalisms, can lead to destruction as deep as tbat ofany

authoritarian control. Rushdie shows tbis with his description ofthe butterfly pl,
Ayesha. Possessed by her etbereal beauty and the desires sbe raises, wanting salvation

from poverty or cancer, or searcbina for somctbinl UDknown, the crowcls offoUowers

make their way to the sa on thcir pîJlrimage to Mecca, and drown in the water tbat will

not part miraculously for them after ail. Cao we pin couraae from titis DOvel to resist

this kind ofauthority and obedience? The problematic ofthe autbority oftndition is part

ofthe present global situation, ...d must be attencled to by a critical and transformative

pedagogy.

Before 1end tbis sedÎon, 1will situ8te my position wi1bin Asad's critique ofthe

reader. 1 encoUDter tbis work from the position ofprivilege tbat Asad critiques. He, like

others such as Edward Said (1994), raises the post-eolonial question ofwho continues 10

benefit ailer nationalliberations. Ifour responses to art emerae from the nature ofthe

struggle in which both we and art are eamesbed, tben the analysis ofour own context and
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• position related to privilege and power is as important as the anaIysis ofthe content ofa

work. The reality surrounding the hôerating Sature is linkecl 10 the fact tbat works like

this novel more often appeal to those readers like mysel( wbom the colonized Cbamebas

aspire to he. Even the novel form itself feeds tbis privilege, coming out ofthe era of

expanding European imperialism and capitalism. Cbamcba's English wife, Pamela, is

named ailer the title character ofone ofthe tint published novels in Enpïsb, and he is

betrayed by bis aspiration to be Enllish Iike ber. Cleries may be motivated by the desire

for power or contro~but emigrant Muslims must strugle apinst cultural and political

rejection oftheir religion and traditions,. and &pinst the violence tbey suifer. The

Western minci condemns book-bumings as an attaek on freedom ofthougbt and speech,

but it must realize tbat these actions are aIso seen as resistance to !bat denigration ofa

people and a way oflife tbat bas fed into Western racism, and anti-Muslim tirades. There

is never only one point ofview in a dialope. A c:ritical pedqOlY must take account of

such a complexity, as bas been donc in the work ofHomi Bbabba (1983), Stuart Hall (in

Rutherford, 1990), and Edward Said (1994). Ravinl stàted tbis, 1do find a tl'lDSformative

power in the not-at-homeness ofthe novers narrative. Uncanniness and destabilization

are its constant companions, and serve as an invitation for us to see our situations more

clearly, to come to understand how ideological structures bave been put into place, and

how they keep us in oun.

VirgiDia Shabatay (in Wi1bereU and Noddinp, 1991) bu written tbat our future

may rat in being able to move fiom "communities ofafIinity to commUDities of

othemess" (p. 146). Alona the way we finaIly bear the süenccd stories ofraped women,

homosexual penons, victims ofthe holoc8usts, vilJasers and immiplDtS, people who are

"border-dweUen between two worlds" (p. 137), on the mqins, who are ail SUUlllinl

for liberation. Comprebencling tbeir stories, "vie cIiscover wbat SUIDIen bave to teach

us" (p. 137). "In many &bles...wben the SUIDIer is ipored, cIestruction or failure eDSUeS•• 42



• The community cao be redeemed by the stranger who presents bim(sic)self in ail bis

othemess and who asks by bis pramce 10 be met. Because the stranger is often al the

heart ofconflict, he cao reveal to us a way tbrough tbat conftic:t (p. 137). Shabatay cites

Elie Wiesel who speaks of"1he coonection between the way we perceive and treat

strangers and the violence we unleasb on one anotber (p. 137). How we image and

respond to each otber in our plural. compla, and contesting worlel, is a critical field for

inquiry in a pedagogy concemecl withjustice, überatioD, transformation, and democracy.

Art brings us into its presence; it stops us. aad we tIIœ out beariDp. The cnators ofthese

five works ofart have creatccl their art compasionately, and in good hermeneutical and

critical fashion, have put the present in conversation with the put. 1beir art cames to us

like a stranger with a story. They bave cIisturbed &ameworks ofmeaning and structures

ofoppression, but they bave &Iso retrieved 1bose values ancllepcies fiom the past which

will serve us well as we conftont our present and dream ofan inhabitable future. They

contribute to a ped8gOlY sucb as 1 bave mentioned duougb tbeir etbical rendering ofthe

stories they tell, and tbroup the cballenae for cIiaIope, reftection, and growth presented

to us by their WOrD•
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CBAPrE1l Two

WMn youfindout what'$ wonh _eping, you '11 newr lœe)'Ofl1' way btJck
ho,..

- GoI~ Featben, a SODg by Rabbie Robertson

IDtroductioa

One ofthe underlying tbemes oftbis thaïs bas to do with the social dimension of

culture.32 In Cbapter Two [ will be integratiDg dûs tbeme with a review ofsome ofthe

main signposts and concems ofour present historical context. To do 50 [ will tint

examine theories ofmodemity, and will tben develop those theories of"home," of

cognitive mapping and ofthe UDCaIIIly, wbich, in addressing our transition to postmodem

culture, provide me witb a fiamcwork for proc:eeding with many ofmy own buman,

social, and Pedqogical concems. As this cbapter deaIs witb modemity and its

consequenœs, 1 will brietly situ8te modemity witbin the historical movement ofhuman

culture, rec:oanizing, with loe Holland (1984), tbat spICe, or location, allows us to look at

culture as s1ructUre, but time aUows us to look at its internai dynamics (p. 2).

Modemity, modemism, the modem; tbcse terms bave proved as dif1ùse as those

related to postmodemism bave become.33 There is DO sure agreement on wben the

3210e HoUmd (1984) bas raised the importance ofa tbeory ofculture to my euminetion ofthe
social and human crises before us. His 1ppi08Ch to sucb • tbeory includes culture's structural
dimensions: economic, œlipous, symboHc, ad IiDpistic; ancl its bistorical ones, which he
identifies in four staps - primai, cllssical, mocIern. aDcI post-modem (p. 9). While bis
framework is 0Il1y one 8IDOD1 DIIIlY, he taises ml interestÎIII clisc:uuion in linking the primai staae
with immanence, the clasical witb 1rIIIICeDdeDce, the modem with iDteriority, and the
postmodcm with • notion of"lbe whole" (p. 27). 1 believe tbâ cuItunl strugIe provicles •
valuable illumin.wtiOll ofsocial mcl bumm ........

33Whi1e the cIebata 8IOUIICl defiDitioas (lWvey, 1919; Levin. in Sîlvenun. 1990) bave
important points ta mKe, 1 will bave ta develop the dilcuuiOll. 8DOdler opportuDÏty, even
thougb 1 agree widl David Lcvin (in SÜVenD8ll, 1990) .... "(c)lar defiDi1iOlll...are impeaalive
bere" (p. 2(9).
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• modem era began; some see itonIy as defiDina the Iate-niJlereentb and twentiedl century,

some place it with the seventeenth century shift to the scientific Enliptemnent (Taylor,

1991). HoUand (1984) sees it as havina fOOtS in the shifts ofearHer centuries; in the

empiricism ofthe European monastcries ofthe fourteenth c:eDtury, in Renaissance

secularizatio~ in the wars orthe Reformation and the COUDter-Reformation. Charles

Taylor (1991) tnK:ks tbis history, to reference it pbilosophica1ly as "modemity," which

itself holds many contestîDg poHtica1 fonDS, tiom conservative to Hbenl to socialist.

How then are we to define modemity? Its main cbaracteristics are those of instrumental

reason, a sense oftime and history as progress, and Iinear (horizontal) expansion of

productivity; an erosion ofthe transcendental (vertical); modemity contains

individllaliDtioll, alienation and fraamentation ofaffiliation (expresscd as

homelessness), reaIity sem as mecbanical, and, most importantly, an a1ienation from the

public sphere (p. 10).34 [ tum nowto a revicw ofsome ofthe Iiterature tbatbas examined

modemity, and its notion ofhomelessness; a notion tbat gives me a briqe to a

postmodem disturbance which, 1argue, contributes to tbat transformation ofself-in

society to which critical pedagogy is œmmitted.

The Malaise OfModel'llity

Human Hfe continually moves and changes, pbysica1ly and culturally, tbrougb

one form to anotber. Modemity errecl in sceinl chanae as an always-inevitable progress

toward a bctter Hfe. Radical poHtics asks, "best for whom?," the power question. As the

twentietb century looks blet on the tota1itarianism35 describcd by writers such as Hanna

Arendt (1958), educaton must deal seriGUlly with loss ofthe ability to think critical1y,

•
34Taylor (1991) equICS iDctivicl".lism widlaiou ofme ring, iastrumcntal rason wia the

eclipse ofmeSs, and the NIIat froID the public spbae widl a lou of tieedom (p. 10).

35Arendt (19S8) spelks ofHOIIIDfaber in the modem cra; bU!IWIs wbose technologies (œchne)
have bccn split froID artep.6.), wbicb touches c:ompasiOil 8DCl nature. Ac::cordina to Arendt, tbis
split is what lets in the possibility ofm .
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• the loss ofcreativity, ofsociality, and loss ofan empowering sense ofa selftbat C8D

engage the world and change it.

To avoid swimming in nostalgia or fantasy, wc need to know how to analyze

critically our time and place. Charles Taylor (1991), in The malDüe ofmodemity. helps

us in this project. His analysis problematizes two tbemes tbat were bacons ofthe

Enligbtenment, individualism and instrumental re8SOD. Tbese bave in &ct brougbt us 10

crisis through thcir own subvenion ofthe original hope tbey containecl 10 provide a

foundation for human fteedom.

Individualism rests on the hope tbat each individual conscience will guide a

person to a fteedom to he, and bccome, herselfor himself: This notion of"self-hood"

became, by the end ofthe seventecnth century, a rigbt, as weU as an obliption, to be

proteeted by law. Ideals ofdemocracy were developed to draw us towards our truc and

Cree selves. Old orders and traditional moral horizons were to be abancloned, but tb.is left

people with a sense of loss al the coœ oftheir meaning-world.

Instrumental reason wu the fonn ofthinking and rationality tbat wu privileged

by the Enligbtenment. Efticiency ofmes"S, "rationally" cbosen, based on the growth of

science and teebnolOlY, created and defined ncw worlds. But people lost "resonance... in

our human surroundinp" (p. 6). SeUhood became eut ott ftom an awareness ofand

sensitivity to otben. Karl Marx arped tbat capital's ownen control1ed ail mans, and

production wu for tbeir benefit and profit, ratber tban for people's OWD enpgement with

their environment.36 Modemity's social forms and structures ironically drew us away

ftom ourseIves as weU as othen.

Taylor points out tbat we now live "inside the grain," coatroUed by Tocqueville's

"soft despotism," or intemalizcd coDtrols on bebaviour and desire. Our on1y defense is to

develop a "vigOlOUS political culture ofparticipation" (p. 9). Taylor asb us to recognize

how we came 10 accept "autbenticity" ofselfas a modem ideal, wbicb, he points out, we

have made in10 our vocation. "Be true to younelf!" But bebind tbis ideal Ues a cultural

• 36Marx &Iso conceived ofreliaiOD _ a ret1ectiOll ofthe real8IICI decp .aI_ bUlDlll neecl for
consolation and bcIIuty (EagletoD, 1976).
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shift with political consequeoces -a conformity and cIependence on social struetures by

people who are unsure about 1beir place in the schelDe ofthinp (tbat is, their home in the

cosmos and community); who are insecure about who tbey are. We tbiDk "autbenticity"

gives us a mutual respect for each otber, but we bave achievcd instead the moral

neutrality ofrelativism. Everyone tries 10 be true 10 tbemselves bowever possible, and

still survive in a state ofalienation and determining forces. The ideal ofselthood, which

Taylor says is peailiar 10 modem culture, does bave an etbical basis. But to be etbical, it

must be supported br the rejection oftbat extreme subjectivism wbich is as dangerous as

the objectifying ofthe '6other" tbat rationali7Jltion fostered. Bebavior and rationality tbat

point us to a responsibility for selfmust not be discoDnected tiom our moral obligations

to others. Taylor pushes beyond rationality to wbat he believes exists as a deep sourœ

within a1l humans,. a moral voice. He counters Descartes's morality ofrigbt and wrong in

a rational reaIm by suuestina tbat titis mon! voice emeqes out ofour feelings. Morality

for Taylor is a reflexive, reasoned awareness ofounelves, both rational and emotional,

that also contaiDs a communal moral awanness ofthe world and aU that raides in il. In

this description lies a definition ofreason tbat matches tbat which femini- such as

Alison 1881er (1989), Uma Narayan (1989), and Lorraine Code (1991), amOlli otbers,

have been descn"bing.

Taylor next moves 10 CODSider the powertùl EJdiabtemnent idea1 ofself

determining fieedom, and the beliet accepted as cIopIa in modem politics, tbat social

contracts emerae out ofa pncral wiU. But cao we become 50 fiee from extemal

influences tbat an individual, and tben a general, will C8D be c:reateel unatrected by other

countervailin& forces? Taylor SUIIests tbat such a belieflads to a "freedom" tbat brooks

no opposition. The sense tbat each ofus bas a uniqueness tbat finds expression is now

deeplyembedded in modem conscionmess. We are convinced tbat we cao define

ourselves, and realize our poteDtiaI, deep from widùn, UIlCOIIIleCted to otbcrs or to any

social forces or control. We follow our bliss aIone, excludina otbers. It is a mytboloar

tbat fails to !Ce its own power to oppresse Coacemed about tbis, Taylor explores how we

can leam ta reason in clialope. We must stut, he posits,. by faciDa our ditf~ieilCes,DOW
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muted by soft relativism. "We become full bumm agents capable ofunderstandiDg

ourselves" (Taylor, C., p. 33) only tbroup a self-expression wbich we leam to use in

exchange with omers. Taylor calIs tbis the genesis ofthe hUllUlll minci. Our self

awareness and our identities are defined "a1ways in dialogue, sometimcs in strugIe

ag~ the identities..otben want to recognize in us" (p. 33). Sucb solidarity is not only

ethical action but aIso a way to a consciousness ofour own self-hood. It accepts the

demands made on us by ties to others, ties tbat exist beyond, yet include, our own desires

and hopes (p. 34). This requires tbat we leam wbat is significant to otbers beyond what

we detine, as Taylor points out. Ifthere are no longer any ofthose pre-existing

judgements ofworth, which in fact mate differences insignificant or uuacceptable, the

eth.ical challenge is to detennine togetber which actions and values are more significant,

more ethical, tban others.

This is certainly a dit1icult cbaUenle to take UP, but it is crucial to Taylor'5

inteUectual task. AccordiDS to bim, "The agent seeldDl significance..has to exist in a

horizon, not ofpre-existinl maninp, but ofimportInt questions" (p. 40). This is wbere

individualism links widl a social etbïc. Autbenticity, being true to se~ includes the way

we üve with others. Important questions come out in the delilbt ofself-discovery,

discovery ofthe needs ofothers, and in the demancIs ofnature. Self-&eedom and

universal dipity are lost when the social and corporate structures, and other individuals,

project "an inferior or cIemcaDiDI ima&e on anotber" (p. 49). Wbat are the IfOUDds for

acknowled&inl cquality, Taylor asks. They Ile found in sbared standards and aareement

to them. This apeemeIlt to cedain sbared standards is a complex issue, but it is a

problematic 1batour etbics and politics need to compœhcncl Taylor fee15 tbat, "By

sharing a puticipatory sociallife, we cm nurture the COIIIJIlOD8Iiti ofvalues between

us" (p. 52). Thus justice is not procedural but inter-subjective, and polities, economics,

and relationsbips are Dot merely instruments for the control ofpower and profit. Taylor

firmly places the development ofethical social structures, DOt outside reuon, but witbin

the kind ofratiooalaqument he posits. We bad been foolecl into thinkina tbat the way to

achieve freedom and self-dcvelopment wu to brait the ties to otbers and old orders•
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• Rather than Jadi"s to freedom, however, tbis bas lad to a situation wherein old

constraints have merely been replaœcl by newer ODeS.

To understaDcl who we are, we need to undentancl how we bave arrived. at our

present situation ofindividualism which bas joined widl alienation under the new

capitalist hierarchies. Our modem affiliations beçame iDstrumental to capital md

"market forces" which are claimed to be necessary to everyone's poteDtiaI weU-being. As

older ties ta~ community, and manor brute, and forced mobility brougbt more and

more people into urban centres and industrial work, the ideal ofself-fulfiUment masked

the impersonal non-ties ofurban "contact," where life, and not just reason. became

instrumental ta the emerging powen ofthe state, and ofthose who benetit fiom control

over capital. This reality was m.sbd by the belief in the ideals of individual human

potential and development.lDterestingly, in foUoWÏDI the map oftbis joumey toward

modemity, Taylor aDaIyzes the stage beyond, activatecl by the postmodem critique ofail

values.

•

In looking at these postmoclem critiques, Taylor points to Jacques Derrida's

notion ofa selfwhich maintaiDs fieedom even while doubting the very existence of

"selt:" Theo he describes Michel Foucault's tbeory ofan aathctics ofthe self: wbich

Taylor locates as risin& out ofthe same source tbat brougbt the iclcal ofauthenticity 10

the surface in modemity. This aestbetic, Taylor contends, sees "sear and iclentity as

created by each individual 1Ïvin& expression to wbat is oripw witbiD, rather tban pre.

existins as extemal force. Taylor upes tbat modemity believed tbat revelatioDS of

authenticity come tbrouah such expression. We are able to mate ID uoriginal" of

ourselves, a "never-before." In tbis aestbetic, morality is rejected as bema a socially

structureel fiamework for constraint which succeeds wben people conform to it.

Imagination is to be the sourœ ofour moraIity and creativity. Every human is tbus an

artist creatÎJll "seIt:"

Modemity, lCCCXdin& ta Taylor (1991), WU eased in by an ideolosical

preparation of iDs1rumentaIism wbicb Iecl to the atomizaûoD ofpeople, and modemity's

structures have beeo kept in place by tbis fiapleDted public and COIlICÎOUSIless. The
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business ofcontrolling the social enviroDment and freedom ofdlouPt bas been

transferred to the individual, and intemaIizcd. However, altbough we are DOt rea1ly Cree,

we are not yet lost. Ifwe cao comprehend the moral sources for our lüe togetber, and

"resist the model ofthe disengqed buman subject (p. 101), we can aIso find points of

resistance within ourselves, and in connection to otben. A moral ideal ofordiDary life,

based on a desire for an etbic ofcarin. and responsibility, caUs us to aet on behalfof

both selfand othen in any given situation. Moraiity can come from those places where

we ''respect the embodi~~. temporal nature" (p. 106) ofhuman life, and live

out a stary tbat connects the put to the future in the best way. Taylor feels this is the

political and cultutal task waitinl beyond modemity. This task will he tG strugle for a

balance between contesting requirements, to dialoaue across differences without

colonization, to counter Û'8pleIltation, bopeJessness and powerlessness, normalimtion

and rationa1jzation, by cte&.jlll opportunities for common action. Democratic

participation lies in the ability to identify witb the whole ofsociety as community. Taylor

upholds the value ofan autbenticity witbin the ties ofsocial affiliation, where we tind,

not as self-centred creatures, a selftbat is responsible to all oflife (p. n).

The Rome.... Mi.d

In TM homeleu mind (1973), Peter and Brigitte Beqer, and tbeir colleague,

Hansfried Kellner, ae concemccl with wbat bappens to the subjective COIlSCiousness of

individuals in teehnological societies such as tbose oftoelay. Their ana1ysis of

modemization sees a CODSCiousness-formation tbat develops a sense ofhomelessness and

alienation, the anomie ofnonnaIiPtiOD, and a state of10It references and lost tics of

affiliation. They wrote al a time wben subject identities mcImeminp were sem as

stable, before the postmodem au.:k on the beliefin objective essences and subjective

meaning in CODSCiOUSDeSS took place. Wbat luis DOt cblDpcl since tben, however, is tbat

people still experience a plurality oflifewor1ds, mcI mipate CODICiously or

unoonsciously 8IIlOIII tbem, wbile tlying, often aipat ocIds, to almost alone maintain a
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meaningfu1 centre, or st-homeDess, widl sel( ifnot iD the wortel. POS1IDOdemism is

correct in critiquÎDI the model ofthe disenpaed, aestheticized subject ofmodemity.

Desires for a selfor IfOUP identity, and its expression detaebed fmm public

responsibility, bas led 10 much ofthe violence oftbis century.

These ambon discuss how we create a web ofmeaning fiom our everyday

consciousness, a web tbat allows us to navipte or migrate tbrough ail our situations and

encounters. The social world also contaïns normative meaninp tbat we cm eitber adbere

to~ or break in rebcUious bebaviaur. In considerinl modem CODSCiousness, the Beraers

and Kellner also look st thase cultural structures and institutions which carry and

disperse meaninp for us. For tbem, modem COIISCiousness is liDked to the sense of

homelessness which Karl Marx saw as a spreading and demoralizing condition of

alienation. They refer 10 Marx's belieftbat a1ienation wu a procIuet ofcapital's labour

needs (Berger, Beraer et Kellner, 1913), and, wbenjoined to the rootIessness which

industrialization brouabt, created physical migration, displacement, and exploitation in

modem society. These autbors sugest tbat the modem imagination, tbroup mass

education, and the media and state myth-malcing tbat foUowed, bas tumcd such forced

migration (exile tiom "homej ioto values IabeUecl "frecclom" and "mobility." People

had to leam 10 re-fasbion themselves and cœate MW identities. In doing so, tbey bad 10

bargain daily between fraplents oftnditional pattems and new patterns, unaware ofthe

tension between DO'bIp. (bomesiclmess) and tbcse new forms wbich tbey often did DOt

creste themselves. They (and DOW we) tried to re-intepate tbemselves into SOlDe centre

ofmeaning in which Iifc couId he Iived. For pedagogues Iike Freire (1970), dûs strugle

for meaniul takes shape • an CIII8IlCipatiOD froID a1ienation and domination, and

collectively givcs biltb to new buman communities, to a new home.

For the Baprs and Kellner (1973), tbis emmcipation will occur duouah a

process they cali de-moclemization. wbic:h is DOt a nostalgie retum to putvalues and

forms ofliving and menin•. It is, ratber, aD Ktive deconstructiOll ofmoclem

coosciousness tbat will re-map values and bebavioun for a beaer worlcltban the one

created by modemity and capital. They coateDcl tbat tbis pruceu will allow us to define

SI



•

•

reality nom our 0WIl experiences and with our 0WIl voice. Older SInICtIIreS, political and

religious, had been brolœn in an carlier dcconstruction, or paradip shift, in the

Enligbtenment. Faced witb MW UDbearable situations, the modem solution bas been 10

.bear the human condition by retreatÎIlI to privately invested identities and meaniDgs in

order to witbstand the new public ones. But even tbac newer arenas of family aDd

VOIUDtary membersbips are braking clown, and we are becoming as homeless in our

private lives as in our public ones. [ftbese autbors are conect in saying we are 105mB our

skill to construct a just and livable mea"jol-universe, aud are becoming less able 10 deal

with life's barsbness, then a critical pedaaOlY must find ways to œ-introduce tbis skilI.

We will need to work this out in ~mmunity,faciq the contradictions ofour pluralist

and contending environmen~and create those meaninl-univenes !bat cm emancipate

us ail. This is a postmodem educational and etbical challenge tbat 1will come to apin in

the final chapter.

In fact, ifwe look around the globe at attempts to de-modemize, we sec the

resurgence ofetlmicities and local nationa1isms, group identifications and mini

collectives, all ofwhich can botb aftirm its members, but eitber aftirm or attack

outsiders. Ever:y home aIso bas neipboun; iftbey are different &om each other, new

decisioDS on how 10 ça-exist are ClUCiaI. Group identifications were tint seen as elements

ofthe liberation &oms tbat bloomed in the 1960's. Now, tbey oftcn tum into protected

foyers, whetber economical, political, 01' reliaioust wbere the civil and hUlDlll riabts of

the outsider or "intidel" are once apin denicd. New mytholoaies and ideoloaies are

being created out ofa faIse nostaIgia for put unities and home territories. The nco

mysticism ofcuits promises • re-attacbment 10 an older cosmos. Hopes for plrticipatory

democracy are proviDg unsustainahle in tbeir closecl rqimes.

Our postmodem societies are at the doorway oftnnsition to the yet unknown,

where ail the differences oficlentity and necd and desire we DOW carry ean he part ofthe

struggle to arrive at a new definition ofhome. The emancipBory poject DOW is to unite

public and priva spberes as tbese interfilce with questions of. moral nature. This may

be the progressive postmoclemism ofcommunity, locaIity, and reaional resistances tbat
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philosopher David Harvey (1989) ctiscusses, wbere social movemeats cany a respect for

othemess and are DOt sectariaD, violent, and destructive. It is a postmodemism tbat "at its

best(,] ...produces treIlcbant images ofpossible otber worlds (tbat) begin to shape the

actual world" (p. 351).

In bis book, The architectural IIIICœrny (1992), Ambony Vieller notes tbat the

"uncanny" bas bccome the main aestbetic sensibility since the 1960'5. It pew from the

Romantic scnsibility ofthe nineteen1h century, wbere "home" wu identified as UDstable

by nature. As Vieller points out, Walter Benjamin aqpaecl tbat tbis notion amse from the

insecurity experienced by the bourgeoisie ofEurope in tbeir new clau position, and from

the crowded urban environments ofEurope's industriaI cities. Local nuai COIDIDunitics

had been broken; people, then as now, were estr8DIed from tbeir pliees ofbirtb,

immigrating ta the cities to survive. 1be new rent system lIUIde a sean home an

illusion. NationalleoaraPbic bouDdaries were heing reshaped, and colonial conquest

continued to displace and re-name people, even iftbey remained where tbey bad always

lived. Uprootin$ led to cconomic and psychic depressions at the same tilDe as it provided

a new and profitable labour base for capital. Real homelessness occumd tbrouah wars,

racism, domestic violence, and poverty, continUÙll today. As Vidler observes, nineteentb

century political discourse, in order to keep people tied to the systems in power, bad ta

develop a Placatinl tbeory ofbome-and-family tbat dependecI on nostaIaias and utopias,

but also on an aestbetic ofterror IabeUed the Godlic.37 This "uncanny" occuned

whenever a startlina new experience c:on1ioated tbosc ....mptioas and securities tbat

enabled people 10 Bet duoush their daily lives. Such sudden confion1ations were created

through tcrror, which dcvelopecl sueh a far ofloss 1batpeople fOlIot tbat loss ofsocial

stability was aIreedy occurrina. EVeil 10, tenor WM attI..-tive in ils 0WIl powerful way,

31The twcoticlh CCDtury version ofthe Godüc novet is the borror film.
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and even became desired as an aesdletïc. As people's pandiams oftime and space were

being re-formulated, the far of loss engcndered by tbis Gothic uncenny could keep any

awareness ofaetualloss at bay, and 50 served both indiviclual psycbic purposes and those

ofthe state. During this period, the Romantics clwelt on iJD8IÏned tbreats to selfand

place, not for post-structural rasons, but ta coUDter the social and political upheaval of

the time.

As Vieller shows, one ofFreud's key icleas revolved around this aestbetic ofthe

uncanny. Freud explored the baunting ofthe psyche, a Jack oforientation tbat retums the

selfto the selfby lifting it out ofthe lepressions caused by nonn-liations. To him, the

uncanny was tbat wbich arouses the feelinl ofdread, tbat wbich clisorients, tbat makes Ils

unsure ofwhere we are, uncomfortable or uneasy, a suangenes5 tbat taises wonder or

dismay. He used the tenn unhei",liche (unbomeliness) for bis definition ofuncanny,

which he saw as a bealthy response. This Freudim strangeness, rather tban repressing our

sense ofrealloss, could lad us back to a repressed put tbat is surprisingly familier. The

stranle and the familier sicle by sicle! 1bere is always a home in homelessness tbat can be

re-visited. Perbaps the womb, he wrote, wu the home for our tint pleasures or

sei1sations oflife, ofbeing al one with (at home in) the UDÏVenc. 50 home was always

also its opposite, un-home, for Freud. The imaae ofbearth and home was the ultimate

image ofthe uncanny, paradoxically conca'ios its contradiction with 1055. The home

and garden bœame the location ofbomelcsmess. In the art orthe tilDe, cloUs could

become human, little pis 1ryÎJII to pt out ofthe rabbit bote could sbriDk and stretch. In

the Freudian world..vicw, every effort 10 fiDd a familier sippost to home leads to a retum

to the same spot we start ftom, and 50 we are DOW tilled witb 8DXÎety because ofpsycbïc,

not economic or politic:al, alienation from selfand worleL We want to retum; do we know

how?

But, u stated, even "self" and identity bave become psychically, and are under

question. Vieller tefas to Homi Bbabba, for wbom the UDC8IIIly speeks ofa retum froID a

political displacement, a diupotL Migrants and maflÏM'ized people, tbose who W

been locatcd away (rom tbeir homes lIlcl identities by social forces, are quiuing their
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spaces ofdomination to retum ta a space wbere emergent iclentities cm sbape1bemselves

by new mies. Dy doing so, they create an uncanny sensation in tbemselves, and in the

vety dominations tbcy refute. Such retums are not simply to a put preserved and waiting

for them. In fact everyone DOW lives in an in-between spaœ. This ambiguous spaœ is our

postmodem condition, just as homelessness and migration were secn as the modem one.

The space created by Bbabba's uncanny now a1lows us to look at ourselves and our

contexts from outside, from the margins, and decide wbat our lasses or colonizations

could he replaœd bye Vadler expands on Bhabba's analysis ofwbat is a post-eolonial

~~canny," raising the risks ofan aesthetic whieh deals witb estrangement and

domination by retùsing to transform the conditions of50eial and political bomelessness.

There is also risk in treatïnl the uncanny or the grotesque as eitber nostalgie decoration

or thrill-seeking spectacle (p. 10). The UDcanny must be politicized, argue bath Bbabba

and Vieller. The important issue ofexclusion, Ernst Bloch's "boUow spaces" of

capitalism, makes tbis uncanny a vehiele for discoveriDg our subject positions and for

opening the questions tbat are "pertinent 10 our Iate twentieth centUly condition" (p. 13).

Thus the uncanny bas become the location oCa dialogue between the nineteentb and

twentieth centuries; in art, in pbilosophy, and in social theory. As a metaphor for an

unIiveable modem condition (p. xi), it bas moved from a political strategy to a baunting

of the psyche to a bauntiDl ofthe powers tbat conuol us. Vidler holds tbat our traDs

national, œpital-bascd culture bas lost a secure belleCin its own history (p. 97). As an

educational issue, the uncanny's ability to suspend us in ambipity, ta eonfùse our

comfortable norms and perceptions, may be wbat enables us to confiront the ,owen tbat

control us, deal with the cont1icts ofour world, and retum !rom our personal and

collective exiles ta a new solidarity and community.

Languages are tù1I ofexpressiODS usÏDI the word home; Enalish describes home

base, and home as wbere the beart ÎI. Home can be a peacetùl place ofrat, or a place of
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little comfort, witb baunted waIls and memories. Rest is deniecl wheft people are judged,

maligned, or violently uprooted. Home, ûom the word fol' village, W8S origina1ly seen by

peoples as the centre ofthe world,31 and the "place ftom wbich the world couId be

foundedu (Berger, 1984, p. SS). The human and divine intersectcd to give a location

where individual biography aIso crossecl the coUective plane. Witbout Mircea Eliade's

home "at the hem of the reaI" (p. 56), one wu 10lt, broken, even non-existant, and

migration, for nOD-nomadic peoples, put them uneasily amo. stranpn, who would

undo ''the meaning ofthe world" (p. 56). Domestic moraIity wu aIso parded al the door

ofthe home, expanding, in centuries closer 10 ours, to be the door ofthe faitb, or the

state. But home is aIso a shelter built ofbabits, and in our tinte bas become the centre for

romantic love, and fol' hïstory, or Marx's collective COIlSCious presence (p. 67). John

Berger comments that philosophy, the urae to he at home everywhere, is a homesiclmess.

Uprootedness bas becn caUed l'the quintessential experience ofour time" (p. SS). The

nomad model serves tbis century welle And DOW, wanderinl tbroup life, the whole

world open to us, we neecl to lam to be as resourceful u nomads who use wbat they find

and analyze where to head for next. For wandcrers, wbere cIoes the sense ofhome come

from? More importantly, as 8erBer sugests, ifwe har the cries ofbrolœn spirits in

anguish, will wc respond 50 tbat they may find rat tao? He states tbat "only worldwide

solidarity cao transcend modem homelessncss" (p. 62); for him, hope is borD in the

whispers ofthe lost.

In bis own analysis ofthe notions of"home" and identity, Jonathan Rutherford

(1990), argues tbat the postmoclem decision is to cboose wbat the lost will he replaced

with. Difference or otbemess bas been cast by many as "alien," to be feared or

conquered,. but the "uprooting ofcertainty (cao be) an experience oftnlnsformation and

hybridity" (p. 10). Difference is the focus for the confùsiOllS, blame, and arpments that

a.x:ompany change. A sense ofdisplacement and a yeamiDg for orcier and belonlÎDl have

long been exploited by cODservative and ractionary powers in control. Rutherford quotes

J'In Chîncse culture, truth is found inside the &miIy home, wbidl ranains the focus ofthe
dream ofmum for aI1generations who bave mipated away.
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June Jordan, "everybocly needs a home..at least (to) bave some place to leave which is

where...you must be COIIlÏDI from" (p. 14). Freud recognized the wish tbat "employs

some event in the present to plan a tùture on the pattern ofthe put" (p. 21). This is balf

the joumey home. The other balfemploys interpretation and analysis ofthose put

patterns to enable us to wrestle widl the politics ofdifference and bepmony, tbereby

creating a new '~liticsofthe subject" (p.-IS). Thisjoumey is inevitable,just as change

is always certain. CrossÏDg the bonlers ofsucb a land means enteriDl a place whcre

identities are made, DOt Biva, a place ofunfinished relations (p. 22). This place holds

both silences and those conversations tbat represent us to ourselves and otbers, as

Rutherford suggests. This place can aIIow us to map ajoumey "home" which overcomes

Sartre's existential "venigo..(where) the Other holds terror and the tbreat ofdissolution

ofself(p. 11), where begemony and imperia1 identity (p. 12) policed by fundamentalism

(p. 17) and experienœs ofsubordination can be overcome by a new ret1exive pllitics

with traces ofnew coUective identities transforming œtegory politics (p. 17). Rutherford

argues tbat we now live "somewhere in motion" (p. 13), in the IJWIÎDS, tuming &om

"sites ofoppression to spaccs ofresistance...assertinl the relational nature ofidentities"

(p. 12). These are new, stton& iclentities, couched in new tenDs whicb break the "Iosie of

the othemess ofbinarism" (p. 22) wben they speak their own eXPerienc:es. His is a

ref1exive politics, lib tbat ofFreire, which helps us make sense of"our cultural

identities and how they are mapped ooto wider symbolie and politica1 identifications" (p.

23), experiences no lonpr mapped "onto an jmaptuy homoaeneous body" (p. 13).

Meanings from both the maqiDs and the centre are transformecl "when the margin resists

and discovers its OWD worlds" (p. 22). This is a poHtics ofcoUective home-rn-kina in the

midst ofmultiple subject positions, tiaplentation, psycbosis, aad a homelessocss widl

no moral, PerSODaI, or collective co-ordiDates for historicity (p. 24). It would be a politics

to create a "culture ofhea1ina and repantio~ (for) pain, humiljation and sbame" (p. 25).

MeekaW~ in "Peopled intimacies: An essay on home" (October 1988), also

identifies stories tbat clescribe home as a direction we bad for, and DOt the plaœ we

leave. To leave for home is to dismande the centre and (bravely) move into a disorienteel
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• world offragments (p. 54). Feminists iDsist on recogniziDg 1bat home bas DOt always

been a sale location for women, neimer bas the "comfortiDg" past bccn safe for many

who bave been subordimIted in its structures. Mapping dûs rea1ity in pedagogically

critical ways cm bring to ligbt the hiclden contradictions behind ail our lexts. As Vieller

suggests, it cm affinn the breakdown wbich permits "the matrices ofdomination (10)

crack open and a new political and social practice opens op" (Vieller, 1992, p. 148).

Ernest GeUner (1992) stated tbat we map our condition in one oftbree ways:

through fundamentalism, relativism, or rationalisme The most promising seems 10 be the

third, as long as it doesn't become anotber grand narrative, but instead uses reason or

cognition in a way tbat recognizes tbat knowledge is hoth fallible, and, Iike identity,

multiple. Ta head for the home tbat lies abead, wc need directions. Frederic lameson

(1991) is one who refas to the concept of"copitive mapping" wbere we can beain 10

map our situations without resortïDg 10 controlling "single origin" narratives (Lyotard,

1984). His aestb.etic provides a model for the process ofmapping our positions and

situations in such a way tbat we move beyond competition to an ethic ofcarina. For

Jameson, cognitive mapping pennits us 10 "analyze tepreSCDtation al a dccper, more

complex level" (p. SI). "To map mans 10 see the positive and Deptive dialectic ofthe

present historica1 situatioD." (p. 45).

lameson's principal metaphor is found in postmodem architecture, those new

built environments Iike the Bonaventure Rotel in Los Angeles, but round in most cities,

that create ''no-space" wheœ ';he body cannot locate itsel( cannat orpniu its

immediat~ environment, cannot map its position copitively and perœptuaUy" (p. 44).

This is Dot only true ofthat repessive sicle ofpostmodem consciousness and

architecture, but it is &Iso a real experience fOI' many in tbcse yean before the

millennium. Ifwe are becomiDl 50 alienated fiom our environment, spaces, and our

human nature that the world and our existence cao no IODler be mapped, tben the

educational task is 10 belp us leam new habits ofcritical perception.

lameson argues tbat we live in • worlcl ofÎIIIaIe and stoIy Iddiction, where otbers

interpret for us, and symbolic capital, in advertisinl especially, reproduces the• S8



•

•

established order in silent ways. He sugests the development ofMW mapping skills used

with a cultural politics, hefore capital colonizes the last aras where we cao he critica1

imagination and the unconscious. lbese aras, emerging in art and creativity ofresponse,

can produce a map tbat is DOt cartopapby, as in Foucault's imperial markinl ofborders

for imprisonment (in Gordou,1980), but instead becomes an itinenry, as Jameson calls it,

that lets us detine what is worth takinl on the voyaac. Jameson (1991) 1aIks ofusing a

compass, not a surveyiDg rod, to "map the locations and global mipations ofcapital and

power in the late twentieth centuly" (p. 4).

The Internet and world-wicle web sites are de-eentred communication networks,

codes, and systems tbat overlay a tluid world. Can tbis global network he mapped? Are

we now constituted by its multiplicities? We do Dot need to he cont1ietcd by such wired

pluralislD, nor remain stuclt in institutional consciousnns. The dialectic itselfis tluid.

We must leam how to navipte consciously and critically bctween and tJuouah our

complex life.worlds. To reach a livable home, wc bave to face the voids, stand at our

borden, and begin to bear witness to buried trutbs as we teU the stories tbat mate the

invisible visible. Jameson contends tbat the political (orm ofpostmodemism cao invent

andproject a global copitive DJaPPÎDI on a social as weU as a spatial scale (p. 54). We

must learn to ~~sitionourselves as individual and collective subjects, and to regain the

capacity to act and strugIe," a capacity DOW neutralizcd by the spatial and social

confusions engineered by extemaI authority (p. 54).

CODclusioa

MapPÏDI our ways tbrouab tbesc intencetions çon1ributes to transformational

pedagogy. In them, we can tincI the counter-beaemonic spICeS tbat beU books (1988)

indicates with ber clescriptions ofdemocratic education. A dialoaical UlCl dialectical

historical imagination provides • resource to interropte the staries tbat connect our put

10 the future. lbese nanalives eontain much froID mocIemity tbat contiDue to shape us,

and 50 it is important to understancI its clyDamics and structures. The historical
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development ofthe clynamic ofthe UIlC8IUly bu movecl, as 1 bave shown, !rom its

modemist use, tirst as a social slrategy and tben to a psychological state infIuencing our

search as vocation for an au1bentic sel( to a postmodem bauDÛDI offorces of

domination. The aim ofthis cbapter bas been to point to what can be both an edueational

and a social task. This task is to use the newer postmodem notion ofthe uncanny to

welcome an ambiguity about, and qucstiODÎDg of: tbose modemist nono_li7Jltjons and

rationalizations tbat serve ,owen ofcontrol. These powers bave œlied OD our acceptance

ofthe images and perceptions tbat modemity bas beld out, descnDed 50 clearly by the

theorists reviewed in this cbapter. To raist them, to escape their colonizing influence, 1

contend here that we need to release and invite alternative imaaes like the ODes enPled

in this thesis which give us entry into questions and critiques ofthe taken-for-1f8Ilted.

Such images become part ofour mappinp and will take us, in our bomeless wanderin~

to the many locations where "œ.modemization" begins, on the JII8rIÏIIS ofthose

proteded foyers tbat forbid and exclude. These locations are, in reaIity, the places where

we can leam to live in dialogue witb clifference•
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POItDIodel'll Esavado•••d Idllenrlel

We are communal hùtories, commo" boola.

- Michael Ondaatje, The English Patient

Iatrociuetioa

This cbapter tums from an analysis ofmodemity to III exmùDation ofSOlDe of

the concerns held up by posbnodem debate. My attention bas recently been drawn to a

number ofattempts in the media to cIiscredit wbatevcr is uncler scrutiny by calling it

postmodem. erities say pos1mOdemism bas no core, tbat it makes belief itselfabsurd. [t

is accused of forgetting history as just being interchangeable points ofvicw! The word

postmodemism and its concepts are dismissed as elitist garbaae by crities on both the left

and the rigbt ofthe political speclrUm. In The condition ofpostmodemity. David Harvey

(1989) holds that modemism and postmodemism, as cIefincd, inter-penctrate, and 50

reveal the internai relations witbin DOW late-twentieth century transnational capitalism.

Our present sensibilities come fiom an awarencss tbat notions and experience oftime

and space bave once spin ehanaed.39

Witbin this change, postmodemism speeks to bath fiagmentation and the

possibilities ofnew communities. 1bere is a sicle ofpostmocIem culture, expressed in the

science of"new pbysics" and ecolOlY, that moves tbrougb its own tendencies to

fraamentation and relativism (Fox, 1983) to a converaence ofscience and spirit in inter

relationship. This expressiOll ofpostmodemism is anti-authoritarian, pluralist, and

391ean Baudrillll'd (1986) c..,aures dUs shift with the Dodon ofthe simul8cra, and bis
desc:riptiOD ofan America capturedby....., motion, CÛlellUllÎc i...... 1DCl teebnoloaical
fixes...the triumph ofeffec:t ov. cause. ofinstantancity ov. time • cIepth" (lbrvey, 1989, p.
291). It is interestiDl to note 1bat lJ*=e is the FintNations melllpbor Cor cxiIIaIce, m..lized in
the Four Directions orthe s.a.t CRIe, in wbich cdücs are sIwped by rituaL mcl the moted life
ofcommuni~&ciD1 C8Ch new situation in the,.the CreM« pve Ibeir mc:aton. It is a
metaphor heing uaecI apin by aborigiJW lIld DOIl-native people aIike. for bealialselves .ct the
world.
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• populist, participatory in its moves tG mclusion-witbin-dift"erence. TraciDg the notion of

postmodemism bistorically is iDtricate, and its definitions depend on where theorists

place it in political tenDS. For example, in opposition tG Ille above understanding,

Jameson (1991), caUs it the "the intemal and supeistrUctural expression OL..American

military and economic domination tbrougbouttbe world" (Harvey, 1989, p. 226). Tbete

is truth in both articulations. Critïcs ofpostmodem theory, for example Jameson (1991)

and Habermas (in FORer, 1983) argucd tbat it makes it impossible tG achieve any

political solutions to the alienatiODS ofmodem Iife impossible to acbieve. But 1 have

discovered in postmodemism's world, where everything is open to question. a resistance

to alienation, that, Iike Gramsci's (1971) strategies ofinterference, help us work tbrough

the complexities and distortions ofcommunication to an etbical politiaal response.

Finding popular acceptance initially in the worlds ofdance and architecture, the

term postmodemism wu cleveloped by lean-Francois Lyotard (1984)40, who described

the postmodern as simply increduli1J toward meta-narratives (Harvey, 1989, p. 45). Levin

(in SilvermaD, lm), treatÎDl postmodemism in terms ofaestbetics, posits it as a

practice that foUows, and comments on, the moclemist aesthetic which sees art as "an

object ...created to disclose the workinp and...Iogic ofits historical essence" (p. 212). He

sees postmodern philosophy as &'deconstructive strategies, questions, and suspicions" (p.

224). It is impossible for me to fully descn"be the qualities ofpostmodemism, since much

of its own theorizina deals witb extensive debatcs about its nature. But 1will indieate

how 1 come to the term, wbat 1 take as helpfid, and, in the next section. will look at tbose

qualities it holds tbat may be constructive to any critical and aesthetic pedagogy of

transformation. 1 find tbese in the poetics and politics ofpostmodemism tbat Linda

Hutcheon (1988) and Stephen K. White (1991) put forward.1 find it as weU in the

examjnation ofthe cliaIectic and dialogue between traDsceDcIence and ilDlDlDence, and

between hermencutics and ideolOlY cri1i~ for fashioning a praxis wbich can contain

•
4O[fDavid Tracy (1991) is conect iD nam;"1 Freud, M8rx, and N'1CIZJdle. "dle most ndical

!eCular masten ofsuspicion iD our period•••OUI' clarest...postmodem classics" (p. 346), tbcn
postmodemism may weU exteDd beck mto the ninetceD1h CCDtuIy•
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Whetber our dialogues are about aesthetics, politics, or education, we have to

decide ifmodemity is bankrupt, and tberefore duow out its icleals such as emancipation;

or if it is an incomplete project which needs to be re-instatecl in the face ofthe

unacceptably postmodem, as Habermas claims, where such ideals still need our

commitment. (Foster, 1983, p. 3). Perbaps pos1mOdemism is the reinstatement, carrying

this project witbin it. Theologian Hans Kung (1988) bas aIso addressed the crises ofthe

modem paradigm in science, tccbnology, rationality, and in nationaIisms and

imperialisms. He bas contributed to "the arrivai ofa new enliptenment 00 the

Enlightenment" (p. 6). His understandinl ofthe postmodem pandipn as historica1 rather

than mear, as inter-weaving the web ofput. present, and fi.dure, is, as he says, a

"paradigm ofhumanity" (p. 179). Modemity, Kuni posits, bas bad its repressed

dimensions carried forward, and the crisis cratcd by the eartier dismissal oftbose

religious consolations humanity needs, bas led to the reaU7Jdjon tbat we cm DO longer

afford to reduce tbase deeper spirituallevels ofreality. Kuni faces tbis problem as

critically as do otber philosophers he mentions such u Max Horkheimer, who could not

return to ancieDt faith after the Holocaust.4. Unlike Horkheimer, Kuna holds tbat these

spirituallevels contain meaninl tbat transeends self-preservation. When 1eadina to a

truly ecumenicallinkina wi1h "othen," they can hole!, he arpes, our loqinp for justice,

morality, and ethics. It is tbis postmodem move beyODd modemity, still carrying

modernity'5 incompletions and attemptinl to find MW expression and structures for

them, that cootributes to how 1 bave come to comprehencl postmodemism. Lite Kung

(1988) and Harvey (1989),1 too understand our era u an elisiOD ofthe modem witb the

postmodem, aurying elements auributecl 10 ach. This cbapter will trace the postmodem

movement towards an etbic and aestbetic ofcare, and will, 1 hope, t1esh out aspects ofa

theoretical fi'amework for a critical pec!asogy oftransfonnalion.

• 41In spite oftbis, Horkheimer fiIced the reliaïous probIem, coDviDced duit "witbout faith in the
'totally otber' tbcre is DO merinl in liCe beyODCl survival" (Kun& 1988, p. 9).
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Postmodera Poeda

To Linda Hutcheon (1988), the postmodem poetic is tint ofall cbaracterized by a

shock, an interference with or contestinl of: certainties, whicb puts us wanderinl in a

maze ofechoes, a mue we attempt to exit. Yet its questions and challenges to the culture

ofmodemity give rise to knowlcdp created by these very disruptioos. Its parody is not

irrelevance or trivialization, but a strategy ofinterference. She secs in its aesthetic of

collages and juxtapositions a minoriDg ofthe layers oflife tbat lads ta speculative

thought. It is self-retlective, and refiective ofpluralities and differmces, yet the subject is

activated, oot dissipated, widlin cIiscourse. It critiques biDaries by holding in tension, yet

Dot resolving, contradictions. Most relevantly, her postmodemism is Dot a-historical; it

critically re-visits history's nightmares and the modem myth ofpropess. It re-instates a

communal project by showing the telationsbip between producer, text, receiver, and

contexte The artworks tbat 1 bave presentecl aU fuIfill the aesdletic and ethic that

Huteheoo'5 postmodemism bolels, includinl a critical revisiting ofhistory. Each

addresses what happens when unc,nny sbock disturbs our layers ofreceived historical

interpretatioD, makina us sb'aDIen ta our own perceptions.

Modemity's attempts ta destroy history and build futures tice front the past have

had disastrous consequences. Hutdleon deaIs wi1h issues tbat are important to any

transformative pedaaOlY. In dûs work, sbe advances the aDa1ysis ofmodemity and its

consequences laid out by Charles TaylOl' (1991) when me arpes for a concept of

postmodemism which refùses a break widl history. Postmodemism offers a sense orthe

"now-presence" ofthe pat wben it critica1ly revisits it. Postmodemism bas been

criticized for a nostaJaic mis-representation ofhistory, and in its reactionary forms, this

partial re-visitiDa ofbistoly does become dominant. Taylor, like the 8erBers and Kellner

(1973), bas descnDed tbis form ofpostmocIemism as the satisfying ofpresent-day desire

to quell the anxieties caused by our loss ofthe pat. A better way ofdealin, widl dûs loss

is to leam to rad eventa, past and present, as aJIa-beida. botbIlIDd; to be willing to face

or confroDt ail tbat Iife can briDa at my moment. Text lIlCl theory, experience and
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retlection must enter into dialogue. Hutebeon re-bistoricizes bo1b art and dleory in ber

description ofthe mutual need tbat tbeory and text (and 1 would add, experience) bave

for each other. As 1 bave attempted to do, sbe focuses on 1itenry texts sbe caUs

"historiographical metafiction," a literature tbat is aware tbat both history and fiction are

human constructs.

This is a valuable concept, one tbat 1take to include ail constructed art and texts

(including the buman) tbat we cncounter, and "rad". By ber definition, historiographical

metafiction works "witbin conventions to subvert them" (Hutebeon, 1988, p. 5). SlM:h

works raise the possibility ofconnecting the'~ to worlds outside ber boundaries.

This is bath a break widl, and a œntinuation of: modemity (p. 18).

Like Taylor (1991) and Nancy Fraser (1989), Hutcheon questions how we cm

reacb public agreement any more, in the faœ ofour loss ofconsolation tbrougb

universals. Postmodem art, according to Huteheon's analysis, may be the possible

cultural ground to begin a dialogue tbat can arrive at tbose iDstances ofpubHc agreement

and sbared social values we need. In its very contradictions, postmoclem art may ''be able

to provoke chanae fiom witbin" (Hutchcon,1988, p. 7). This is a adtural space tbat can

contribute to a new political and socialgrounci; the path itselfto this adtural spaœ

provides one fonn ofa critical pedaaolY oftransformatioD.

As Huteheon defines il, postmodem culture b8d its beaiminp in the questioDÏDa

and challenging created by counter-eultures and social movements ofthe 1960'5. Sbe

holds tbat the knowlectae pined tiom. tbese disruptions may be the only possible

conditions for change we DOW bave. Hutcbeon claims tbat postmodemism carries an

historical aestbetic in its desire to "face the niabtmare ofbistory" (p. 88). This aesthetic

is one which tbinks both critically and contextua1ly about bïstory. She adds tbat bistorical

contexts are "sipificmt and detennininl even ifbistoricallmowlqe is problematic"

(p. 88). Moreover, postmodemism cballeaacs tbose modcmist problematics of

''neutraüty" and "objectivity" tbat Taylor (1991) raises, which "contamin.tes the

historical widl the discursive" (Hutcbeon, 1988, p. 92). "Histoty is DOt a

phenomenological (or linear) event, but ID entity procluciDg rneenina, but we bave to
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recognize, however, with Finaly-Pelinski, as cited by Huteheon, 1bat "meanml is only

possible in a historical context" (p. 100).

Rer notion ofbistoriographical metafiction "re-iDstaUs a communal project-it

brings together text, producer, receiver and social and historicaI context" (p. 115). But a

tranfonnational education, which aims • the empowerment ofthe oppressed, must

wrestle with the loss ofthe stability of"self' tbat is hiablighted by posbDodemism.

Postmodemism problemadzes tbat selfwhich claims itselfas bistorical subject, and

which Paulo Freire (1970) promotes as part ofthe hDeratina moment. Hutcbcon, lib

other postmodemists, does not discard the possibility ofagency, but pushes al this

concept ofselfarguiDg tbat the subjcet is activated wi1hin discourse. She cites Catherine

Belsey, who insists that we construet answers in response to tbose intenogatÏve texts

which dismpt the unity ofselfwe Imow (Hutebeon, 1988, p. 169). In encountering such

interrogations, the raderoften feels uncomfortable. Identifications are not anchored or

re·aftinned by the text, but set adrift, now looking for a new base - what Hutcheon caIIs

an always-aIready base tbat we baven't recoanimt. It is the task ofthe educational

process ta help us find tbat new base. As we face emergiDg and multiple sites for selt: we

can understand self in the specifie ways tbat are provided by the very range ofpositions

available at a given time.

Wbat ofresponsibility? The history we are liviq, and are the subject ot:

challenges our sense ofself: In 50 doin& it may he able to give us a foresigbt as well as a

remembnnce, a mems ofexplaininl a possible new reality - one which can aIso

include the outcomc ofa choice 10 Kt responsibly. As we leam to question the

assumptions we have been pen and bave Idopted, we can tben see into the structures of

power and valuation. InteIpretatiOD becomes a radic:aI political Kt tbat lads to the

confrontins ofideolopes and tbeir construction. Usina text as a arounct for interpretation

makes bath aestbctics lDCl idcology critique inscpenble to Hutcbeon.

For her, pos1mOdemism's value lies in its conjunctiOD ofbistory and fiction, of

theory and art (p. 227) Sbe coatends tbat the very aspects loba Fekete caUs for in an anti

foundational in1eiptetive project, namely ODe tbat would he pluralist, ratioDaI, praamatic
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(p. 226), are aIrady coldained in1bis conjonction.

1 think Fekete's project is nccessary to 80y transformative pcdaaOlY. In their

conjunctioD, botb bistory and fiction become self-eonscious ofthe ideoJosical positions

that shape tbeir cultural practices. Moreover, the contndictions and interpœtations tbat

appear from tbis ideological awumess can provide the fertile pound for tbat social

experience tbat eJIUIIlÇipates us from oppression and a1ienatioD.

Henueaeatia AM Pruil

In any consideration ofWOrD ofart in terms of iDterpretation, tùndamental

questions emerge. Does the aestbetic wotk by itselfto transfonn rea1ity, or tbrouab us

and the interpretations we make? Here, we necd to be mindtùl ofFoucault's iDsipt tbat

modem power lies in production (including the production ofmanias) and in everyday

social practice5 and speech, and no longer in extemal prohibitions (in Gordon, 1980).

Resistance must also Cocus on new sites to sec wbere power is produced. These new sites

include the inner areoas ofthough~emotion, desire, and imagination. Foucault saw tbat

every human is an element in sbiftin& power relatioDS. Ifdeconstruction bas shown that

MOst traditional discourse and retlection is simply ideological space, our task is to reflect

not only on our own meaninp, but to do 50 with a henneneutical suspicion42 reprdiDl

how ideology works.

It was M.M. Bakhtin (in Holquist, 1981) who renewed the &Ct ofde

familiarization by introducin& the human dialogical process to meaning, and the use of

1ansuaae. By undentlmclina how a text oftheory, ideolOlY, art, conversation, 01'

experience is usecl in social production. we cm fiutber amalyze the way it cm aIso

produce tnmsformatioa. Beiq able to "rad" the text's contradictions cbaUenps any

status quo in meani..~ There is a human~ and a humm pIdDer oeces.ry al the

interface ofform and meeni"l-maldDI.. This parUtenbip expancIs to IChieve ils

411bis is a term mIIde &mm.to me by Elizabedl Schuss'" Fionnza (1914). We lam to rad
the tradition for' sips ofthe causes ofoppnssioa. It fimctions 1ikc FreiIe's critical reOectiOll.
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emancipatory poteDtial in die dialogues ofa communityof ÏDteiprerations.

Hermeneutics is part ofthe pos1modem attempt to deal with the destruction of

modemity's grand narratives. Writing in The antt-oesthstc (Foster, 1983), Edward Said

raises the postmodem concem for the role of interpretation. Like Fekete, he caUs for a

politics of interpretation, in the recognition tbat different voices in a pluralist society tum

interpretation into a social, political, and etbical activity. Social conventions close the

space available for marginal interptetatioDS and voices. This is how authority is

consented ta. For Said, human history is informed aIso by the human spirit and iDgenuity

as weIl as assent to the status quo. "Human society is a crisscrossing ofall

interpretations" (p. 145). "How does the strugIe for power enter the hermeneutic in

everyday Iife?," he asks. (p. 146). For Said, human creation and moral choice are freed in

that dialogic enpgement with power struggles which is less simplistic and more

challenging tban merely takÎDg sides. Terry Eagleton (1978) dismisses moral "choice",,3

and aesthetics as idea1ist devices tbat repœsa history and silence voices. Said (in Foster,

1983) bas responded to this aqument by apeeiDg tbat mystification is possible in both

morality and aestbetics, but he contends that ifwe bave open communities addressing all

interpretatiODS, the processes ofmystification which prevent people'5 access 10

participatory democracy and moral cboice can be overcome. In Cil/Me and imperialism,

Said (1994), wrïtes, "recovery fiom imperialism (comes) at tint only tbroup the

imagination. In edue:ation, we nced 10 develop skills for a new critical consciousness,

which includes the imaainative process and experience" (p. 22S). It is by usina wbat bas

been termed the "bermeneutical circle'* tbat critical coiIKiousness can emerge ftom the

dialogues between tnditiOllIlld OUI' present contexts, the dialopes tbat live rUe to ail

the interpretatiODS Said feels we must har, and Dot iepress.

•3Franz de Wai (1996), inquiriDa into the biological oriains ofmonlity, P'llests tbat moraIity
evolvcd for huma survival. 1bc POUP ....JDeId and maiDtaiDs dùa sbariDl to kecp the pbysical
energy needed to go bKk CO die bUDt topIbcr. "AdjustiDl the clefiaitioas ofriPt and WIOIII (bas
been) one ofthe most powerfid tools al the dispoIal ofHomo S8pieDs, a spcc:ics ofbom
adaptation artists" (p. 201).

"'See Segundo (1976).
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In her doctoral thesis on hermeneutics, lanet Wolff(197S) proposes tbat if

meaning always refen to otber meanïna, tben inteIpretation is necessary for "bringing

the strands togetber, secmg the inter-connections" (p. S5).. Odlerwise we are caugbt in

what artist M.C. E~herdevelops as images ofan extreme postmodern worlel, where we

go rolUld and round, in and out, goiDa somewhere but always retuming to the starriDg

point. Wolffrefers to Hans-Georg Gadamer who argued tbat the existential and the

historical are both on a horimn, waÎtiDI to be tùscd with another, equally composed,

horizon. In order to avoid relativism and assent to contro~we must Ieam how to critique

the perspective and Ianguage-world we each bring into the dialogue with the horizon.. Dy

not imposing our own eateaories, we can retum to our own world with new experiences

that can transform our old peispective, beliefs, values, and attitudes. Henneneutics works

by holding both tradition and present context in dialogue to create new patteming. To

make sense of titis dialogic expericnœ or encounter, we need the tiame ofreference tbat

is provided fiom a tradition. This nccessarily aIso consists ofremembering and

uncovering the silenced voices within the tradition, as opposed to aecepting it without

question. Cballensing us to move beyond the fear ofideologies and prejudices, Gadamer

asserted tbat prejudices are bath the historical realities ofbeing hUlDlll, as weil as

necessary as a starting point in our ability to dialogue and understand. According to

Wolft: ifwe cm approach the tasIt ofinterpretation tùlIy aware ofour expectations and

prejudiœs, and open 10 cballeqes 10 thenl. wc inscrt ourselves into a broadcr context of

relating and conncetina. We thus resist tbat controllin& authority which cannot exist

without an unaware and unquestioned stance. We aIso avoid tbose attitudes which

dismiss the "other."

For Gadamer, as Wolffdemons1rates, being thus drawn deeper into meaning is

also the process for the perception ofart. GIdamer felt tbat aestbetics wu both an

historical and a hermeneutical experience, certaiDIy not a-bistorical or "pure" ideal.

Wolfftakes art as bUllUlll construet, open ta ideoloaica1 forœs, but aIso as example ofthe

discovcry of"otber." As such, sbc bu contributed ta the tbeoretical framcwork tbat

motivates my anaIysis.
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Hermeneutlcs andpraxis~ eclited by Robert HoUinger (198S), furlbers the debate

that links the two fields ofpraxis and hermeneutics. 1 al50 contend tbat praxis,4' 50 much

a part ofFreire's approacb, must operate wi1h the expanded buman interpretive projec:t 50

important to postmodemism. The use ofcritical reason and ideological critique or social

analysis to retlect on our actions and experienccs is the buis ofthe aetioD-ret1ection

model ofpraxis. The responsibility to Kt must he more tban theoretically motivated or

promoted by values tbat have not unclergone reflection for their underpiDnings and

shapîng forces. But we aIso ncccl a taol for sbaring and leaming ftom the different and

conflieting interpretations that are brought to community. Ifnew peispectives are

unsettling, we need an educational praxis tbat incorporates henneneutics. The

herm.eneutical circ:le 1 bave referred to is the space in whicb to hold such a reasoned,

shared dîscourse. We eventually nced a sbared or apeed to fi'amework to &Ct tOlether in

what some call soüdarity. The danser bas always becn tbat such a cboice bas often stood

on who bas the power to insist on pre-detennined mcanings and value. Encouraging

leamers, (or viewer-receiven, in the case ofart) to interpret and sbare meaninS and

value, and then act as subjcct-agents oChistory, is a risky business. For me, however, tbis

is at the heart ofthe educational project. We anive at our analysis and action cboic:es in a

community of interpreters while qUCSlionîng the background witb a hermeneutic of

suspicion. Thus, tnmsformational education can move us froID a bacJcaround to a

foreground and then to new hypltbeses wbich leads 10 action.

The uncanny provides enc:ounters tbat disturb or question the structures ofour

life-worlds; structures tbat create and continue, tbrough tradition and power, the social

meanings we inherit. In considerin& the construction ofsocial meaniDg, aestbetics bas

been an important arena ofinquiry for social theory. 1 find tbat both aesthetics theory and

what is termed ideo1os.v critique, ca11ed social and politica1 analysis and c:ritical

·'Russell (1987) names tbree staps ofhUlllm thouabt: clou, or un-cxemined. opinioalbelief;
logos, critica1 examinatiOli ofthe wood; praxis, wbcre we ÎIIICrt ounclves in hïstory. 1sec tbese _
paralleling F~ire's stages ofapprehcndiDl reaIity; a st8te ofaœqâIIœ ofthe fnmework. critical
reflection, and historical COIIICiousncss, where eaency is widencd and u.sformatioD is possible
(McLaren, 1993).
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retlection in popular and transformational edueatio~are equally important to

understanding this social construction. In The dÜJ1ectic ofideology and technology. Alvin

w. Gouldner (1976), explores how ideology mobilizes the selt: and 50 adapts il to

ideology'S own needs. Ideology "becomes the self-eonsciousness ofordinary languase"

(p. 24). The ideology ofrationality fonctions forvestecl property iDterests, he writes, and

if moralities hold false consciousness reprding interests, then it is aestbetic experienœ,

along with self-retlexivity, tbat will reveal distortions and hidden interests (p. 213). He

contends that art "speaks the silences, touches the unaclmowledged spaces...and moves

emancipation beyond rhetoric" (p. 117). It moves us to make meaning.

Gouldner looks at faIse coosciousness and asks whetber art can change

perception. Modem consciousness combines cultural pessimism and technological

optimisme Power over otbers demands the con1r01 ofconsciousness and the elimjnation

of self-reflecti~critical analysis, etbics, and imagination. The role ofart, as Gouldner

argues, is to Cocus on "faœ-to-face intenldÎon and inter-personal speech" (p. 1SOl as an

effective change agent, versus speech wbich manipulates the other. 1 understand our

present crises to he retlected in the loss ofcontrol over our own reasoning capacity, as

weIl as in the difficulty to tbink etbically and jmaginatively, and to he responsible for the

consequences ofour actions and attitudes.

Some would que tbat art bas always servect the ideological interests of

whatever era. Today wc sec the sips tbat even culture bas becomc a sector ofthe

production and selling ofstatus and consumer loods, what A. Wemick (1991) refers to

as "commodity aesthetïcs." However, be also bolds out hopc for resistance 10 this culture

ofpromotion, a resistance Most evident in tbose movements tbat take up ecological and

spiritual crises, but aIso in art tbat faces the overlappings of interpntations. WerDick

thinks that such resistance creates a space for a Idnd ofpolitics tbat includes a cultural

revolution. Feminist tbeory identifies dûs resistance in an aesthetics ofexperience which

1 will develop more tblly in the fiDal cbapter, wben 1 discuss the importance ofvaluing

the public arena as a space for non-promotional expression and communication for

transformation.

71



•

•

For Terry EagletoD (1978), aestbetic experiences and prodUdS belong to tbe

superstructures that lqitimate the social power ofthe ruling group. These supetSlrUctures

are 50 entrenched tbat they are c:onsidered natural and are the 5Oun:e ofthe usocial

mentality of the age," or its ideology. Eagleton is astute enough to show tbat ideology

a150 carries the potential to tesist tbis social power; "to UDderstand ideology, we need to

analyse the relations between ditrerent groups and where they stand to the mode of

production" (p. 7). (1 would add the modes ofreproduction and representation). He

inquires into the collective psychology underpinning any world-view. Eagleton

recognizes that ideas cm influence historiçal struggles as either dogma or as

contradictions and resistance, and art cao be an adive element in historical change. He

acc:epts that whüe ail parts of the superstructure have tbeir own paœ ofevolutioD or

change, determined by production, tbey are not completely bound to it.

It is true tbat ideologies prevent us from pjning a clar pif:tUre ofsociety. More

than law or economy, art is less transparent with regards to the iDterests ofthe dominant

group. Ifthis is 50, Eagleton asks, then isn't art always faIse consciousness? How does art

challenge the ideological assumptiODS ofits tilDe? He admits tbat art can aIso transeend

its ideologicallimitatiODS, and render insigbts into realities hidden by ideology. It would

he important for educators to he aware ofwbat present social structures are dominant,

privileged, or competing, in the cultures ofglobal societies, 50 tbat interests can be made

more transparent in the service of liberatiOD fiom ideological manipulation.

To participate in chanae, to break olcler cocles and identify our OWD, we need 10

become aware ofmystifieatioDS and their purposes, but aIso need to explore a text's

always-available historicalpossibility, wbicb is held in bath its formand content.

Eagleton helps us understand the relationsbip between ourselves and the "text" we

"read". He argues tbat art re-enforces ideolosies, but it can aIso be tnnsformative. When

we inhabit an ideology, he says, thea1~vemytbs it contains are also available. Art

can speak directIy to these mytbs, and address us tbrouah appeal ta our many ways of

knowing. The aesthetic, he admits, is tao valuable 10 he surrendered, wi1bout a strugle,

to bourgeois aestheticians who would kecp art and beauty in a private, eütist, or
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individualist realm.

Janet WolfT(1983) aIso looks atthe subjectofaesthetics in ideology and in the

public sphere. Sociology, Iike Marxist literary tbeory, bad critiqued nineteenth century

bourgeois notions about art, and raiscd the ideological nature ofaesthetic judgement.

These judgements have only served to separate art !rom monlity, and give the ülusion

that artistic value is beyond ideological struggles. In fact, as the above critique insists, it

is finnly embedded in them. The cballenge is ta clarify who defines tastes and values.

Changes in social relations since the niDeteenth century bave atTected taste judgements,

as weil as contemporary education. 80th bave been usecl to create a false unity which

obscures reaI antagonisms. Yet the valuations ofli'taste'" do DOt completely control

aesthetic experience, according to WolfE She asks, who benefits from, and who pays the

priee for, establishcd aesthetic values? The aesthetic object or cxperience is still a socio

historicalevent.

But titis leaves a problem tbat Wolft like Eaglcton (1976) does Dot ignore; these

valuations Dever completely explain the "presence" in aestbetic experience. She aIso

argues that aesthetic li"value" is a phenomenon produced in the ideological appropriation

of the text, but she wonders iftitis is an incomplete analysis. Theory about bourgeois

subjectivism cannot completely explain tbat illumination and experience ofbeing

touched at a deep inner level ofexistence!'

When materiaIist dialectics recopizcs tbat art cao be both ideological and

autonomous, it avoids beinl nductionist. We üve ad apprehend out ofdaily life,

consciously or unconsciously moving betwcen detenninaNIg forces and autonomy,

always able to he touchcd, ta tender some trutb, however pelspectival and contextual.

Art's emotive power speeks to botb. Like spirit, art is expressive, Dot only ofthe given.

but also ofthe potential in human experience, ofthe "more-tban." Wbile taking both

46See Kant's aqument in bis C,itlqw ofjudge".",.

47George Steiner (1989) b8s auemptcd to elucidate tbis. 8IlCl it will he addresscd in the
following section.
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hermeneutics and ideology critique seriously,4I the aestbetic is one site wbere the in

breaking and experience ofmutual meeting and COnnectiOD with selfand other cm

canfrant power relatioDS.

Real Preseaees

Poe"" QlTived to ~earcltfo"me...tMn l 'Wtu. witltout aface. andUtouc1wd me.

- Pablo Neruda

There bave been two poles between wbicb critical social tbeories ofculture and

aesthetics have movcd. Theodor Adorno and Walter Benjamin established a dcbate in

critical social theory tbat illustrated the tension and relationsbip between ideology

critique and the redemption ofmeaning in existence (in Arato and Gebbardt, 1992, p.

18S), a debate still heing carried on between the worlc oftheoris1s like Eagleton and

Steiner. Benjamin wamed about the aestbetiCizatiOD ofpolities, the process of

substituting personal desire for any rai public debate, but he aIso saw art as the source of

liberative potential. Adorno wu a studeot of the composer Arnold Schonberg who

contended, as hermeneutics does, tbat knowledge raides in the materiaI, and tbat the

new is discovered in the givm. Adorno critiqucd a fetishist aestbcticism ofsensual

distraction from the disencbantments experienced in modem 1ife. He œlt tbat art was

process, created out ofa human need for the not-yet-formed. Art cao provoke both entry

and resistance, finding its dynamism in reciprocal give and take between the two. Art

needs two ret1ectioDS, one on its "1 Am," and one on its relation to social forces. Adorno

tried, in fact, to bring together a transcendent critique on extemal forces 8Dd an

immanent critique on intemal dynamics. Transcendent critique relates the production and

reception ofcultural WOrD to the CODtndietÎODS ofthe base. Immanent critique taIks of

"'Susan Sontag (1983) lD8kes a cae for' tuminl away ftom 1bc proposai orme ninl tbat is
henneneutics 50 tbat we cm twly eDPle in the aesthetic experieace. For' me, dUs is DOt an
either/or.
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antagonism between the real and the possible, Hubert Marcuse pushed titis debate

further. In this antagonism lies a subversive potential in the very nature ofart. To

Marcuse, art was immanent transcendence, the critical wedge in the body-politic.49 Lite

was aesthetic wben existing in non-allenation, bappiness, playfulness, barmony, and

Iiberation ofmind and sense (p. 223). As Levin (in SïlvermaD, 1990) contends, art go

both critique and redeem. "Even wben art is not directly critical or subversive, it can be

genuinely redeemiog. We do not bave to choose between art tbat proposes a critique of

ideology (Adomo) and art tbat serves ta redeem existential

meaning (Benjamin) " (p. 228).

In the light ofthis, tbose spaces wbere süenced voices in history begin to he

heard, and antaeonisms revealcd, may be the sites where people's visions ofliberation

and their imaginary univenes can first find expression, wbere the invisible tint becomes

visible. 1 have tried to show how art works on wbat sœiety renders invisible 10 move us

beyond hegemonic ideolopes to a renewal ofcultural, ethical, and spiritual üfe. The

"invisible" belongs with the IaDguage oftranscendence tbat bas 100 often been seen as a

threat to historical and material existence.

In Realpresences, George Steiner (1989), deals with resistance ta the interior

world of spirit and imaai0ation by constructing bis expllll8tion ofan extemal presence

that is not marked by a ncccl to dominate. Presence ta him is not detached "essence," but

an experience ofthe now-time holdina an awareness ofail tÎDle. (wbat in reliaious

language is called kDirœ). We enter this kDiros-time when body and spirit are touched, to

discover other worlds beyond our borders. Steiner recopizes the importance of

something like Hutcheon'5 "impulse to fiction" as the birthiDg ofpossibility (p. 207). For

me, Steiner's model ofclesire, encounter, response, and 1eaminl holds edueational

potential. How does onc analyzc the possible, tbat which may, or may DOt, bappen, tbat

which arrives in an uncontrollable space and moment? Aestbetics, liIœ knowledge and

• 49Jbese arguments SUIIIID8rize AnIto, p. 233.
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ethics, works best as a relational process.

Steiner notes that the experience ofpreunce does Dot have to he a privatized

mysticism, but, rather, it is linked to body/sense experience, to relationship, to social

bonds, and is part ofthat coUective reaIm informed by ethïcs. Aesthetics can promote the

understanding ofcommanity towards a greater unity.JO Nancy Fraser (1989), who is

rightly insistent on the need for individuals to reclaim the public sphere, is not afraid of

the ward "poetry," which bas been accused ofbeing part oftranseendence's ideological

domination. She points to radical social movements wbere "politics and poetry form an

unbroken continuum as struggle for social justice..mto the unIeasbing ofcreativity" (p.

107). This creativity is, sbe argues, bath self-fonning and world-fonning, and leads to a

politics "in which immanent critique and transfigurative desire mingle witb one anotber"

(p. 107). Like Steiner, Stuart Sim (1992), contends tbat such presenœ is not "essence,"

which bas been critiqued for raising false universals, but 66a now and not-now caught up

in an inexhaustible network ofexcbange" (p. 39). [t comes 10 us in Hume's '~linkofan

instant" which cm he the opening up 10 a deepcr reality where wisdom comes like a gift.

The German idealist, Fichte, sullested tbat to look at the world is to alter il, tbat

"all reality is brougbt..by imaaination...which forms the basis for the possibility ofour

consciousness...." (Keamey, 1991, p. 4). Steiner (1989) holds tbat the "potential of

insight and response (is) when one human voice addrases anotber in its condition of

freedom" (p. 4). This he caUs a wager on transcenclence, a gnunmar ofhope. To him,

there are two freedoms, tbat ofthe text, and tbat ofthe recewer who cao aIso

communicate and suggest bKk. 80th copition and aesthetics necd a process of

reception, which Steiner posits as ethical action. Aestbetics, hermeneutics, and critical

discourse are aU important in their own ways in an attempt tg clarify the paradox ofthe

Other. Encountering the presence ofanotber requires wlnerability, which our society

»me Gros Ventre orthe Northem Amcric.n plaiDs usecl their ceremonialsonp ta maiDtain
moral orcier in nature and the community. Meaningw. cratcd by the coUective IilteDing to
thoughts containcd in the SOII& 8DCl dle SOftS became • tnasformative cpisode cadl timc it w.
heard and understood 8IlCW. The song expreltcd a moral univene lDd restored it by pelSing it
back into the commUDity(H~ 1990).
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fears. Such wlnerability nonetbeless leads to perception ofthe historical moral reaIm,

with its concomitant ÎDterests. Steiner sees art as the encounter ofgood and eva an

encounter he contends is the Most traDsformational moment available 10 human

experience. He clearly links presence 10 social bonds and relationships, and sees its

recognition and reception as a way 10 brin. etbics back into the public and coUective

realm.'l

We are, ofcourse, "Cree" Dot 10 meet, Dot to receive. As an edueator, 1 try to

identify thase restraiDts and experiences whi~h create far ofbeiDg open to presence. It:

as 1hope ta indicate, emancipation necels both imagination and critical reason, we need

to he aware that both are informed by the self'5 own necds. lbese needs are, in tom,

often adaptations made to ideology's needs, for survival. These needs often push us away

from engaging witb each otber in a mutually open fashion. Steiner's contribution 10 this

dilemma is to aceept tbat the interplay between freedom and presence is bistorically

informed in part. Our attempts 10 understand and communieate are always approximate,

and require correctives from both selfand Otber. Meaninl bas to he struggled with in

community 50 tbat its limitations are clarified. {fwe are willing to accept that encounters

are a source ofself-understanding, we c:an also see them as the potential source ofdignity

in the recognition ofpeople as subjed:, not objecte This is an important movement away

from instrumental rationality.

A wisdom fiom many parts ofsub-Sabaran Afiica teaehes "1 am because we are;

we are because 1 am." Edward Said (Foster,1983) arpes for an othemess tbat encounters

us and makes us "otberlt• We are thus "traDs1ated" or cbanged. This moves us beyond

"tolerance ofdiversity" to the core ofhuman identity. 1 propose tbat these transeending

presences, taken as mystical, are, in fact, material as weil, because they are experienced

in our embodied lives and in our existential world.

Steiner conclucles witb a cballenge tg sccularizecl socicties. He contends tbat we

'II am attempting to show tbat aesdletie experieIlc:cs hold possibilities tbat cm move us 10
ethical adion. This retums us 10 HerhemM, who held tbat wlYt he tamed communicative
rationality containcd bodl .....etics ..d edlics (Ingram, 1987)•
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• are done for wben "gocl" and art are no longer imporlallt and possibilities for encounter

and response are denied. The social consequences, he contends, will then he pollution,

torture, gulags and death camps. He cballenges us 10 commit10 the affirmation ofspirit

and art, not in the limiting forms tbat contribute to such consequences, but in new ways

that strengthen and inform us.

ResPODSibiUty to Care

IfLinda Huteheon bas been able to develop an impressive poetics of

postmodemis~then Stepben K. White does the same forpolitics. For White (1991),

postmodemism is political, ho1dina possibilities for both a responsibility to ad, and a

responsibility for othemess. Like Taylor (1991), White contends tbat we bave arrived al

postmodem modemity. He re-asserts the faet tbat postmoclernism caUs us to distrust

universals, essences, and the grand narratives in bumanism, democraçy, progress, or

Marxism. Lite Hutebeon (1988), White argues tbat postmodemism cm belp in the

creation ofnew soçial movements.

White (1991) also attempts to explain modemity's orilÏJlS in the idea of"an

isolated subject (trying to) understand the world, control it by rason and make it

available for human projects (p. 3). He observes tbat the key panel narratives ofmodem

life - reason, progress and emancipation - are still intluential. Postmodemists Iike

Michel Foucault (1980) and lean-Francois Lyotard (1984) saw thac modem narratives as

the cause ofdomination, and calIed for resistance by deconstructing tbem.. The mind

state ofplstmodemism bas been caIled "impertinence," the sbock lo, or CODtestinl ol:

certainties. As with the 8erIers and KeUner's de-modemization, dUs state of

impertinence cao engender an etbical and political turn. The cballenle is to work tbrough

the anxiety and melancholy tbat postmodemism botb papetuates and critiques. To lam

"to be at bome in homelessness" (White, 1991, p. 7) is DOt to revel in an avant-garde

emigration ftom the bourgeois home to an impossible always-new, but to creaIe a "future

present home" whicb is the relationaL carin& political-social community tbat White and• 78
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Taylor caU for.

Ifthe mindset ofpostmodernism is impertinence, the mood, for White, is discord,

that dissonance between the social construetion ofselfand wbatever does not fit with

this. White argues in favour ofaccepting dûs discord, ratber tban rejecting it out of fear

or anger. This key concept ofbis book is one 1support for the development of

possibilities for a transfonnatiooal pedqogy.

The modemist moral code, wbich promoted only a respousibility to set, ignores

differences, and closes otTsources of insight tbat '~don't fit," that disturb ideolosicalIy

given frameworks. According to White, this mendy lads to anotber will to power, the

"disease ofsubjectivity" (p. 20), even when the intention is to aare about others. To

critique this will to power, White tums to the work ofHabermas, who bas identified this

same tlaw in the responsibility to &Ct. Habermas bas shifted in bis own thought to a

concept of inter-subjectivity and communicative action. His critique ofrationality does

not discard the need for reason. He supports "a moment ofaestbetie retledion ifthe

substantive part ofourpracticallives (is to bel pven the dipity ofreason" (lnpm,

1987, p. 42). In bis study ofHabermas, David Ingram notes tbat Habermas saw practie&l

reaSon as intimately connected to poetic thought (p. 74). According to Ingram,

Habermas's theory ofcommunicative rationality saw no straigbt line between aesthetic

cognition and communication, but left room for a "pre-critical aesthetic intuition".

Habennas was suspicious ofpraxis, or action-retlection, seeing theory as autonOIDous

fro~ and superior to, action, but he nonetbeless called for a responsibility to act.

Ifdefense ofclaims becomes an &et ofpower, and not communication, only

language innovation in fictive speech can disclose the world. It however, in promoting

our fictions, wc roraet otber's fictions, we sustain the ''normalities" tbat post

structuralists and deconstructionists have 50 stronalY resisted. This excludes or violates

other humans. In tum, otbemess is denied, and icleologies are sustaÏDed which fecel the

colonizing moves on others outside the "bomeland" ofthe norm in power. White points

out another daDger. The "soft" co-ordination ofcommon meanÎDg which comes about

when there is no senous strugIe widl the real tensions and uncompromisable differences
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that othemess cm present, leads only to a neutralizing and relativiziDg politics. This, in

fac!, like its opposite ofwarring over meaning aIso gives us DO direction for collective

action.

Deconstruetion is political, White (1991) argues, in that it exposes power tbat

constrains. He identifies two languages tbat cm enter the space created by the breakdown

ofthe grand narratives and their hold on œrtainty. The older language holds a concem

for civil liberty, economic justice, and human rigbts. The ncwer one is a language of

meaning found in human differenœs, and in the deconstruction ofthe binary oppositions

ofbody and spirit, reason and emotion. Using tbese languages togetber in their tensioDS,

White argues for new social movements tbat resist the closures tbat rationalization and

normalization bring. These movements destabilize the certainties ofgrand narratives,

hea1 the destructions modemity bas brought, and use technologies to promote

consciousness and truly democratic identities. 80th laJIIuaIes are needed to bring us to

wisdom about who wc are and wbat is to be done with our humanity. White caUs these

two languages used togetber a ''moral aestbetic," an aestbetic ofexistenœ (p. 20). White

bas identified an important dilemma. Like Hutcheon, he sullests that the use ofa mix of

fictive language, open to othemess, and action-eo-ordinating etbica1lanauage may he the

key. Having raised the arguments on both sida ofthe dilemma, White suggests that the

use of these two languages toaether caR be illumin.ted by Martin Heideger's concept of

NaW2 as a clue to taking OD this dilemme, poiDbng us to ways to &Ct while keeping a

responsibility to others.

Nahe is defined as finitude. White deKribcs Nahc as a slippiDg close to the

neamess ofdeatb, whicb, he says, brinp us to presenœ, the openness to Othe!' needed for

inter-eonnectioD. It is the opposite to closÎDg offotbemess by actions of"infinite

mastery," a mastery tbat resists aU deatb. The concept ofNahe is a face-to-faceness

which accepts both presence and absenœ, the realï1;Y in dea1b anclloss. It is an KCeptÎDg

ofour mortality and wlnerability. It is a being at-home which is a Dot-beinl-home (p.

S1Hildegarde ofBingin, twelftb century mystic lIId feminist, -Ibt tbat the voice ofcreation
caUs to itself to awalecu. Sbe w. borD Dar the Nue River in the RbineI8llcL
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65). This is differentfrom Derrida9 s securityofthe near(tbe (amUiar) (p. 65)s nor is it

the essence suspected by materialists as a d~tive metaphysics unattaçbed to reallife.

This is a complex set ofarguments 1 can only refer to in reviewing White9s

argumen~ and it requires more space tban tbat available here. Fortbe sake ofmy

position., however, 1bighlight bis bringing the two sides ofthe debate on claims into a

creative dialectic in this concept ofNabe. Its finitude mises the possibility ofaâÎon

"within mutual dialogical responsibility'9 (p. S2). Nalle tbus becomes a way of

experiencing "othemess such tbat it cao remain other" (p. 67). The Other does not

become assimilated, domina~ordestroyed. The space cœated by titis experience

allows room for action, albeit action which is recognized as finite and fragile, and

therefore in need ofC&re. It is '~other-thinking,t9 as White calls il, Dot wbere the "other" is

banished to the margins, but wbcre it stands at its own centre.

White refers ta otherness as a moral-aestbetic sense wbich helps usituate

ourselves in the seam (ofother-tbinking) betwcen the aesthetic and the moral (p. 73). Its

ethos becomes our dwel1ina-place, the place where we mnember both our tinitude and

othemess. Finitude is usually re5isted because it cames anxiety, but it points us beyond

this modem sensibility tbat holds a concurrent obsession witb immortality and control.

As ambiguity, it can actuaUy play an important rote in transformative education, as an

addition ta what Freire (1989) bas calIed a pedaaOlY ofquestioning. 1will retum ta tbis

in my final chapter.. The shift in consciousness tbat finitude produces, according to

White9 creates the ability ta face the world witbout pvina in ta anxiety, and produces a

knowledge Qot based on accumulation, but on a relatedness lin.ked ta a responsibility ta

care, open ta doubt and the possibility ofbeing WfOq.

LiCe is UDSett1in& by its very nature, something hmnans have known lonl before

deconstructionism.. The reality ofour deatb is ever befme us, consciously or note The

modemist responsc bas been to seek control over deadl, or repress its pain iDstead of

facing it. For Heideger, as White (1991) shows, the art world and the world of fictive

speech, caR open up a space for a "moment oftruth" ta emergc in front ofus. This can

also happen, 1 tbiDk, in any buman encounter, but it is the aestbetic encounter tbat my
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• present exploration deals widl. White, Iike Huteheo~ calIs for an etbica1 postmodem

theory that does not tum its back on the responsibility to aet, but restructures tbis

responsibility to include critical retlection on fictive tbougbt and speech. He recognizes

that humans ÎDteract every day, come face to face, and at the best of tintes, sbare and hear

each other's staries and inter-connect. According to White, in our daily lire, we

experience inter-subjectivity and an obligation to he ethicaL As he pots il, the practices

and structures ofour daily lives require a co-ordination ofaction beyond rationali73tions

and normaHzations (p. 36).

White challenges us to face our mortality, and the vulnerability it brings. l find in

this challenge an outline for a pnxis tbat counters those prevailing pradices of

technocratic and controOing politics and sociallife that act always as tbougb aU is

infinite. This new praxis would involve uotber-thinking." White's notion gives us the

necessary "dilemma" of leamînI how to Uve responsibly for selfand others while our

competing claims are raiscd. It refuses the competition for vidory ofone's own claims

that creates violence, a competition tbat exists across the political spectrum. His sense of

finitude is a "Ietting bett53 and a lïstening that can aIso become part ofan action

ref1ection mode for our daily living. It is titis praxis tbat 1 SU"est as important for a

transfonnational education tbat is willing to incorporate encounters with uncanny art and

situations into its curriculum.

Coa~lusio.

In Huteheon's tiamework, postmodemism is marked by a hermineutical reading

ofthe past in the present. In ber concept ofbistoriognphical mctafic:tion, in the

bencticial conjunctions and provocations between lext and theory, bistory md fiction, 1

have located an important çoo1ributioo to the re-alipment ofthe etbical with the

•
UMatthew Fox (1983) writes about Hildeprde ofSinlen lIlCI Meistcr Edmart, anotber

Rhineland mystic. Eckhart caUed the procesa ofrenouncing tbat whicb controls us, limita us and
closes us offto othen a "lcaiDllo 8Dd ICUiDI be.ft
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aesthetic, witbout which the transformation about wbicb critical pedagogy speaks may be

too difficult to achieve. 1 bave indiaated how Said Cm Foster, 1983) bas noted that the

struggle for power enters the bermeneutic in daily Iife, and [ support bis call for an

education that will resist domination by linIdnl the imaginative process with critical

reason. 1have also indicated the imporblDce ofwbat Fekete refen 10 as an anti

fundamentalist interpretive projed 10 such a pedaaogy. With their incorporation ofthe

hermeneutic, bath Said and Fekete therefoœ contribute 10 my tbeoœtical framework for

pedagogy. l have attempted to ïntegrate the hermeneutical in my apprOKbes 10 an

emancipatory educational praxis which contains critical retlec:tioD on social forccs and

structures. l bave shownhow Wolff(1975, 1983) aIso confirmsthe benneneutical aspect

of postmodemism in supporting an aesthetic which clraws us deeper ioto meaniDg, rather

than one which serves ideological interests. 1 bave talten up Steiner's (1989) notion of

real presence as a way ofovercoming the binarism oftranscendence and immanence, an

overcoming through wbich encounters witb the other cao lead us to ethical aetïon. In

concluding this chapter, [ bave plsitioned White's discussion ofvulnerability and

willingness to doubt a10nlSide Steiner's work, as a contribution ta tbat aspect ofleaming

which encourages a confrontation ofour limits and a praxis involving "otber-thinkiog.t9 It

will he a leaming through listening and letting be linked with critical retledioD. This bas

implications for a transformative postmodem pedagOlY which sets out ta resist the

controls and dominations that 1 bave outlined as concems in my educational questions.
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C8APrER FOUR

What slrall we do. tmd how shall we do it?

-Leo Tolstoi

IDtroduetioD

Roger Simon (1992), bas writtcn ofa ''pedaaogy ofpossibility." Henry Giroux

(1992), in the same vein, writes tbat the "struggle against oppression...needs to redefine

itself as part ofa language oftransformation and hope" (p. 82). Our prejudices and

Perceptions are often held in plaœ by our misiDformed images ofeach other. We must

open ourseIves to the bistory behind. imaaes. Aestbetic experience can he an arena where

space for transformational possibilities overcomes domination. Art bonds, uplifts and

transfo~ it also bas a profouncl potential to critique ancl understancllife. Its discourse

must move to public spaces. White (1991) bas calIed for an aesthetic ofexistence as one

ofthese dïscourses. Hilda Hein (in Brand and Konmeyer, 1995) caUs for a Ceminist

aesthetic ofexperience. Coosidering the~ experiences, and theory tbat have engaged

me over the years~ and in tbis thcs~ and as an eduçator 1 find myselfpursuing the

possibilities for wbat 1 would call a critical aestbetic pedqOlY ofexperience, a pedaaogy

for transformation in the context ofa postmodem lime.

In this chapter 1will examine tbeories tbat retlect the relevance ofart and the

aesthetic experieoce to the emaDCipatoty or traDsformatioaal projcct. UsiDg Dewey and

Freire as a edueational foundation, 1will move mto SOUle of the work bein. done by

feminists, especially in the area ofaestbetïcs. For me. these theories, edueational and

otherwise, ail encourage the worlc on c:riticaI pedaaOlY tbat 1 tum to under the rubric of

transformation. 1 C&DDot hep to understand a pedaaogy oftransformatioD witbout a

language ofpoetry and the spirit and ofpossibility. 1 bave found • valuiD. oftbis

language nmning as a current tbrouah the wode ofthe theoris1s presented in tbis thesis. 1
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• proceed to particular educational notions tbat bave beeD broadened for me by me

contributions of the theorists drawn on in Cbaptcrs Two and 1bree, and by the works of

art l have reviewed. Dewey (1963) argued !bat we must identify me values tbat

contribute to a democratic society, and tben proceed to educate for tbese values. Freire

(1970) spoke ofchoosing for fi'eedom tbrough identifYing wbat must tint be cbanged or

transformed, in the structures ofconsciousness and society.54 Wc then cao procecd

toward these changes tbrougb the practiœ ofemancipatory education. In identifYing

present symptoms and structures that nccd to he addressed for change, 1argue tbat

postmodemism, as 1bave outlined above, provides clues for identifying the necessary

questions and sites for present educational practiœ.

Toward A Critieal AesdIetia

The French fi1m-maker Jean-Luc Godard tried to show tbat we could only avoid

nihilism and madness tbrough two tbinp, continuing to lam. and ait. In much ofbis

writing on aesthetics, John Dewey (1934, 1958, 1963) connected education with an

imagination tbat encoUl'Blcd interpretation and meaninl-makinl. It is our meanings tbat

condition our responses to the world. Dewey (1934) maintaiDcd tbat imagination is the

only gateway for meaniDl to enter a present situation or life experience. Idcoloaies and

"correct" behavior and tbouaht determine experimee. The reaIm ofchance, on the other

band, is an enlarged spaœ beyond control. So, for Dewey, art, tbrouah imagination,

enters this realm to cballenge our thinking, and this is how the imalinative process

becomes traDSformational.

SeeÎDg tbis as a venture inta the unknown, Dewey takes intcrpretation beyond

thougbts that leave nothinl to chance. Dewey (1963) contencls tbat in the aestbetic

experience, as in the hermeneutical, knowlqe is DOt created afiesb. Rather, it is

•
st&Iueators for change bave leamed tbat people do DOt move froID one tiame ofreference to

another on the buis ofllCW infOllD8ÔOll a1oae. 1be c..-s ofraistmce to attitudiMI change bave
ta he dealt with beyOlld critical retlectiOll, pointiD. to the necd to study the role ofemocions and
desire in the maintelBlCe ofattitudes.
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• transformed into sometbing new out ofthe olel. Such knowledge then toms back to enricb

experience. As this bappens, the knowledge lifts to our consciousness both the positive

and negative qualities ofhuman Iife, 50 tbat we cm choose how to live. The body

stroggles to relate to the conditions of liCe. As Dewey (1958) understood, when the

equilibrium oforganism and environment is disturbed, prac:tical adjustments accur.

Physiologically and culturaUy, attitudes and babits shift, and change is therefore a re

ordering ofthe organism itselt: For Dewey, the ethical accurs when, in constant

adaptation to ever-cbanging life, we take responsibility for our responses.

This occurs by bow we bandle the contestation and meeting ofold and ncw.

Aesthetics is both ethical and a vehicle ofspiritual expaosion when our perœptual

horizons are broadened. Witbin an object, and bctween a subject'5 encounter with it, a

meaning comes to perception. These are meanings which will either he caugbt or missed.

We can't predict wbic~ but educaton should he skilled and caring enough to respond ta

those traumas which lead us ta react neptively 10, or avoid, experiences ofencounter or

presence, experieDces beyond control or predietability.

This leads us back to a paradoxe Dewey (1958), held tbat the experience or event

ofmaking connections between meaning patterns, especially ifthey are contradietory, is

an important way ofvisnalizing a possibility we bave buried or not yd eDcountered. 1

don't think wc miss meaniDl because art is "bad," as Dewey says. (or because a person is

"unworthy" ofour attention). 'rnaaination is shaped, as 1bave shown in the previous

chapter, by the patterns ofnatureS' and culture that condition our experiences. Altbough

•

55Research al Laurentian University'! Bebavior and Neurological Laboratory bas been done by
Michael Peninger on the brain ecUs firinl pIIItCmS; witb more intel'lCtioas, the responses to
stimuli arc more compla, and there are more options oftboupt. Moreover, tbere are more
possibilities for complex firiDl paaems wben there is exposuœ to more complcx struetuRs in the
extemal world. In the brain, these S1rUCtUreS are imlaes. 'JD88Ïnais a skill that influences how we
act. Patterns ofnerve œil activity increase especially duou&h inter8CtiOll wi1h contradictions that
must be sorted out. ID stueIyiDs the ways our leDIC ofselfC8Il bc c:lumpd, Penïager bas argued
that the brain is wirecl for presence of1ll. bcyoncl. When 1bc cortex lDCl imilclela tire toletber,
electrical impulses create a mediation ofthe subjective SCIlle and a heigh1ellÏDg ofa not-me sense.
Our brains are wired, not ooIy for sel( but fOI' the sense of0Iber, a voice bcyond self... He holds
that selflnot-selfmappinl beains to emerae by the fourtb yar ofhUlll8ll life (C8IUIdian
Broadcasting Corp., ldeas, JlIluary 21, 1994)•
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Dewey (1934, 19S8, 1963) wrote at a time wben reason "belongecl" to science, emotion

and imagination to art, and common sense to business and politics, these separations

were beginning to break down even in bis tÎDle. Soon, a growing undentanding tbat

reason grew from the inter-play ofÎDtellect and emotion would influence the work of

feminist and otber critical social tbeorists tbat were refemcl to earlier in relation to this

concem about the nature ofreason (1agger, 1989).

For Dewey (1934, 19S8, 1963) tben, the horizon ofcoUected buman ~vents

produees ever-ehanging ethics in the fonn ofan aesthetics ofexperience. He believecl

firmly that art had a mie in education. Art allows us the space and moment ta respond to

the aesthetic presence, and thus form a new or reformed habit for other buman

experiences. Perception was to bim an experience ofthe unknown which could lead to

transformation. Leaming is bath an event ofgiving ofselfto sometbing worthwhile, and

a means ta understanding consequence. Art is best as a teacher ifwe leam from it bow ta

make new discoveries and take new ae:tîons. This was emphasized in the eduœtional

philosopby ofPaulo Freire (1970), who was intluenced by Dewey, ifDOt direc:tly with

these theories about art, then with the notion ofgaining the new from theo~ which he

adapted ta bis process ofusing codes and lenerative themes for critical retlection.56

Dewey (1963) posited democratic education as tbat whicb "eduçates" us to recognize and

assume freedoms and responsibilities. freire beld to tb.is in bis notion ofeducation

committed fll'5t ofaU to emancipation.

But ta &chieve an emancipation tbat C8D eventua11y lad to buildinl democratic

structures and practices, dominations bave ta be questionecl and resisted. In Voltaire's

hastards, lohn Ralston Saut (1992) speaks up for the virtue ofdoubt. He cbaUenges us ta

"alter our civilization fiom one ofanswers ta one which f.is satisfaction, DOt anxiety,

when doubt is establisbed.... Doubt is an invitation ta explore, to cliscuss widl others, ta

tbink.. It is the beginnjng ofour joumey, widl the CODtext and the questions heing our

itinerary" (p. 584). Saut speaks apinst the kind offimdamentalist civilization tbat "seeu

56A code is a concrete presentation of. (amili- probIem. Generative tbcmcs are the issues
which are important to the community.
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• to divide tbrough answers wben our desperate need is to unify the individual througb

questions" (p. 58S). This questioning and disturbing is represented in the lOle ofthe

uncanny, which is, 1 contend, how itcomes to bear on critical pedagogy.

In conversation with Antonio FaUDdez, anotherpolitical exile Iike himself: Freire

(1989) reflected on tbis leaming to question. They both acknowledge tbat exiles "face

(and) resolve the acute tension between being exploited and the need to put down new

roots" (p. 4). They speak ofa pedagogy tbat takes risu. "People should due risks as the

one way...oftrue leaming" (p. 4). Speakinl about teaehing, they hold tbat ''knowledge

begins from asking questions" (p. 34). "An education which consists (of) asking

questions is...the only education which is creative and capable ofstimulating people's

capacity to experience surprise, to respond to their surprise and solve their real

fundamental existential problems" (p. 40). It prevents the predeterminations that are anti

democratic, reproducing authoritarianism (p. 42). Faundez and Freire reframe my

explorations. "(T)heory and practice (occur when) pbilosophical thought...is

complemented by.•.this otber knowledae...the not-l, the Other, which will change the

whole world" (p. 47).

Freire (1970) wu committed to duee basic themes; hllDlanization, dialogue, and

coming to critical consciousness. For him, conseiousness was an awakening and a

cultural action that helps us die to old mytbs in orcier 10 break domination, including tbat

ofcultural oppression which stunts and prevents awareness. "For apart ftom iDquiry.•.

men (sic) cannat be truly buman" (p. S8). Education cm serve domination or it cao

further emancipation. "Thase truly committcd 10 hDeration must•..adopt înstead...8

consciousness intent upon the world" (p. 66), clear tbat our historical nature is wbat we

begin with. Freire's is an education tbat poses problems in dialogue where "arguments

based on autbority are no lonler valid" (p. 67). He arsues for the contention tbat life and

reality are available to the fUture, markccl by the process ofbcœming, open to the

possibility offreedom. Therefore, consciousness and aetÎon are bath prophetie and

hopeful (p. 72).

His work, clearly based in hllm.nin and mocIemity, bas been critiqued for its• 88
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subsequent essentialisms. Read in the context ofpostmodemism, however, usÎDg some of

the adaptations to the praxis model that 1 have sugested, ( believe that it still bas much

to contribute. His foundation is in epistemology, in a "knowing" tbat affirms context. His

fundamental question about education was, ,..Wbat is known?" (Wren, 1977, p. 1). The

different ways there are ofknowing, as elucidated 50 well by feminist epistemologists

and post-colonial theorists, and the ditTerenœs of interpretation l'eCOll'ized by

postmodem theory, help in our adaptation ofthis question to a pluralist situatiOD. Popular

education and critical pedagogy DOW work aaoss and within the differenœs ofail

communities seeking freedom. Freire recognized in the work ofhis "investigation, or

cultural circles" whcre people discussed their understanding and analyses the advances

and retreats betwecn old and new themes necessary for new tbemes 10 be fulfilIed. These

have been the spaces where thoughts about culture, art, and imagination entered for me.

My concems about risking and silencing aIso round earIy support in bis theory. Those

who dare to~ in the face ofsilence,'1 about the repressed, hidden and forbidden

model the coming to voice tbat überates. Their efforts show that taking responsibility for

the result ofour actions cao lead us ail to fiuther retlections, where new themes emerge.

To he transformative, pedagogy must take on new habits ofperception. These

habits are the mode in whicb the individ~with her thematic universe, is puUed in the

investigation ofthemes; tbat mappiDg of lives and the forces tbat shape them. If images,

identity, and culture are to help us live in a more carin& inclusive, and democntic

fashion, then transformational pedaaOlY must provide and recopize those sites of

leaming that can engage the individual, and wen as the community. Art and culture cao

reveal such sites; the move to freedom is up to us.

Feminist and postmodemist tbeories pusb bcyond Freire's definitiODS of

oppressor groups ta provide the crucial reminder tbat tbere are many locations of

oppression, some ofwhich are, multilayercd within iDdividuals and groups. White (1991)

proposes the usefulness ofa difference feminism tbat is a vision ofsolidarity. Difference

57Sïlence am aIso he resistallcc (Sonfal, 1983).
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feminism., as defined here, asks tbat "we draw others into our own interpretive

framework" (p. 98). This is DOt 50 one'5 own interpretation may be accepted as the only

one, but so tbat we tao are drawn into meanings held by the omer. Openness and

listening allow a ''willingness to hold open an intersubjective space in which difTerenc:e

can unfold in its partic:ulari1y" (p. 99).lt is a listening tbat is in fià a doingjustic:e- a

listening that is Lyotard's respecting "both the desire fol' justice and the desire fol' the

unknown" (p. 116).

This is extremely valuable as it invites a recognition Dot ooly ofthe boundaries in

a plural worl~ but a1so ofthe places where wbat Henry Giroux (1992) and others c:all

"border crossings" c:an he made, crossinp tbat help us mend the brokenness ofthe world.

It allows a coming into presence 10 each other where wc neitber submit DOl' dominate,

where we are neitber absorbed nor givc ouneIves away. This, 10 me, is the key space tbat

provides the creative tension between the two responsibilities 10 &et and 10 c:are- a

tension l, like White, believe aids both ethics and politics. In the space c:reated by

difference, wc may be able 10 pay necdecl attention to the concrete histories and identities

ofeach other, conftont our ideolopcallimits, and move towards a newly detined

freedom and authenticity tbat al10ws us to live toletber.

Feminist and Pedagope Nancy Fraser, as White (1991) cites, speaks about such

an ethic ofsolidarity. To her, 50lidarity is built by deconstruetinl the narratives of

dominant activities tbat privilege one group or identity over anotber, demandiDg

assimilation. Neitber is it. 50lidarity of Iike-with-like arrivinl at an easy communalism.

It goes beyond a '650ft" multiculturalism 10 one tbat enables us to dialope in the midst of

our present political deadlocks. White calIs tbis the potential to extend c:are even to

groups against whom one is in strugle, a care that is activated even when consensus or

solidarity on justice c:ommitmeDts is not likely 10 be achieved. Thinp or people that are

unlike one another cm he al leutcalled mto the open finitude tbat Fraser œUs the

"reciprocity beyond solidarity" where the hostilities ofmodem nee are put aside for •

commitment to begin a "diaJoaic inter-action (p. 103). This inter-action otfers a chance

to hear, in the narratives ofour differences, the value-terms and conf1icts that our
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interpretive frameworks raise. This is the listening tbat enables us, fiDalIy, to travel

toward solidarity, tbrougb the homelessness ofour era.

An education !bat enables us to re-tbink the norms, institutions, and relationships

that injure needs such a spaœ. As Fraser maintains, providing this space enables us to

reconsider the social and cultural means of intelprelation and communication. This

pedagogy needs ail the skilIs ofhermeneutics and ideology critique it can gather, for the

"'continualleavening ofour fixed frames ofreference" (p. 111). The edueational task, as

White points out, is to think ofcreative ways to foster dialogic interaction ofdifTerences.

White contends that the ability to be open to otbemess is now onder tbreat (p. 120). This

threat is most evident in the risina fundamentaIisms ofour worlel, and tbeir growiDg

positions ofpower. Art tbat critiques fundamentalisms and ideologies, in orcier to

unm8$k them, stands as a good source for a curriculum for transformational pedagogy. It

provides experience for the negotiation ofcontlicts between plural forms ofure, as mueh

as human face-to-faceness does. Hutebeon bas argued tbat such art moves us fiom a

language ofclaims to a lanpage ofself-critical storyteUiDg, and tberein lies its abiHty to

touch us and transfonn us.

Sinee the Enlightenment, aestbetics bas been separated front politicallife with a

vengeance. In our era, postmodernism and post-eolonialism bave attacked the idea ofa

universal frame for aestbetic pleasure. Wc now accept tbat ditTerent understandings arise

from different standpoints and contexts, and tbat tbere arc difrerent local responses to the

pleasures ofrepresentatiOll. It is important to continually identify wbere the ''rader" and

the knowing subject, is situated and enPled.

For Joanne B. Wauab, writin& in Femi"ism and tradltio" 1" aesthetics (Brand"

Korsmayer, 1995), a feminist aesthetics points to a direction for' the future, interpretation

can prove a productive pnctice by which worlds cao be constitutecl for future claims (p.

402t). Our plural interpretatiODS, cultunl, political, or othcrwisc, must he justified to

others. Wc cao then thiDk about possible a1temative schemes based on our dialogues with

each other. Waugh adds tbat sudden social evcnts are tbicker intcqJretive situations; and

she suggests that aesthetics and lanauaae can contribute to a vocabulary and action of
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resistance. Rer contention dialogues widl math« valid argument in tbis collection, by

Rita Felski argues tbat aestbetics need 10 be clone away witb. This is because aesthetics,

like other areas oftheory tiom Plato to Wittgenstein, bas made stops at ail the major

pattiarchal stations, contributinl via ''faste" to social stratification, elitism, and ail the

illusions which mask oppression.

Hilde Hein moves beyond titis dilemma 10 posit a role for an aesthetics based on

feminist models, a mie based on '~e pandigmatic transformation ofthe immediate, the

multiple, the..diverse... (whcre a feminist aesthetic may weU he how) feminist theory

may be understood more broadly" (p. 449). Hein contends tbat "feminist theory is al

present hindered by a lack ofan adequate aestbetic tbeory" (p. 449), which could

challenge the network of Western lagic, epistemology, metaphysics, and values 50

entrenched in our consciousness. 1 support this direction if it refers 10 both aesthetics and

feminist theory in the plural, because plurality is the fact ofour existence. Feminism,

Hein states, will depend in future on an aestbetic ofexperience. Ifexperienœ is 10 he

more than "the inscription ofwbat is given ancllone, it must he aesthetically elDbodied

(that is) given shape tbrough imagery, symbols and form" (p. 452). She gacs on ta posit

that all art that asks the questions tbat are not asked, and (tben) asks, "Why not?"

contributes to that aesthetie discourse which draws out the objectlsubjeet 50 that it may

he heard. Such an "instrument for re-hming the questions ...(bas) positive consequences

in the non-aesthetic dimension because it illuminatcs and corrects ima&ay that bas

influenced our conventional understandina ofthe world" (p. 455).

How cm bath participatory democracy and the human diversity ofexperience be

fostered toaether? This question, nloninl tbrouab tbis thais, is addressed by Nancy

Fraser (l989).1n the face oftotalitarian corporatc, statc, and religious structures tbat

constrain and control us in a new, bidden, manDer, she caUs for a public and collective

opposition 10 instrumental reason, the logic. for containment and control. Like TrK)'

(1991), she considers the development ofan altemative reason whicb will be political in

its inclusion ofthe cthica1 and the aestbetîc, perhaps evcn the spiritual; these are

resources, not for self-fashionina alone, as the Romantic Movement clesired, but for
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• social fashioning. lbese resources bave been privatized in a culture ofvapi~ image

manipulating, non-democratic politics, and nced 10 be retumed to a participatory public

realm, where needs are debated across ail publics.

TransformatioD la Cridcal PedaIoIY

•

At this point, 1 tmn to an area of ''first-world" education theory tbat deals with the

understanding ofco~ientization,limiting it 10 wbat is referred to as perspective

transformation, seen as a preliminary step to social and structural transformation. C.T.

Patrick Diamond (1991) bas contributeel a tbeory oftransformation to teacher education;

bis work bas application to allleaming situatioDS. To comprehend a problem, space is

needed where we can approach it ftom our own interpletive tiamework, the way tbat

every individual sees the worlel (p. 1S). He quotes other edueators who have argued tbat

any "meaning Perspective (is) a reservoir ofinterpretation pauems...individually

generated and coUectively transmitted...Wben familiar ÏDtetpretation patterns fail...new

explanations...are tben searched for (p. 1S). For edueator Jack Mezirow, PefSpective or

meaning transformation is "an orpnizi0a construet ofpenpective (described as an)

extension ofthe existential horizon...transformative ofpetspeetive" (p. IS). This is an

"epistemic chanae...an emancipatory piocess ofcritical awareness !bat reconstitutes the

way we see ourselves and our relationsbips to permit a new ÏDtepalÏon ofexperience and

action (p. 15). Mezirow tbus links individual transformation 10 social change.

In foUowing tbis aqument, we need ta remembcr wbat ideology critique bas

raised about extemal forces shaping intemal petspedÏves. Mezirowand Diamond both

rcfer to the work ofHabenDas, who identifies tbree forma oflmowlcdgei the teehniçal,

the social, and the emaDcipatOlY (p. 1S). Takinl the lut two as pivotai. the historical

hermeneutical aspect ofthe communicative fimction ofJanauale, according to

Habermas, aids sociallmowlqe, and Ibus. social action. Self-reflexivity, the cognitive

function of language. ladin. to Perspective transformation, aids ClIUUlC:ipatory

knowledge, that which also leads to social and structural tr8IlSformation. 80th forms of
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knowledge, the inter-persona! and the representational (p. 16), are central to

transfonnational pedagogy.

Perspective transfonnation, then, according to Diamond, is the '~ognitionof

cognitive structures in the tigbt ofexperience" (p. 16), a sbift in world-view which aIIows

the extension ofour webs ofmeaning. It allows a shift to a site wbere the "spbere of

personal agency is widened...to conftont social problems and injustices" (p. 16). A non

reflective consciousness is cballenged by praxis, or as Diamond puts it, penpective

transformation "increases a critical sense ofagency (and) a conscious direction of

action" (p. 17). Ifdiscovering leaming sites wbich help us "ta sce one's own experience

as encompassed by wbat one understands," is part ofthis shift, my impetus bas been to

draw on "uncanny art" to widen the horizons.

So we begin the procas of image-sbifting and wbat tbese edueators cali

"perspective transformation." LiDking this ptocess witb the mapping ofenvironment and

context is the remembrance tbat is the illumination ofwhat Roger Simon (1992) calIs

radical moments ofhuman possibility. Simon, Iike Benjamin befme him, looks for

images that provide a source ofentry into the questions and critiques ofthe taken-for

grailted (p. 141). Images tbat make the present and the past visible are the grounds for a

critical practice tbat alIow us to act to alter the materiaI ground and social tenns on

which lives (are) üved (p. 142).

Parker Palmer (1983) adds ya another climensi~ suggesting tbat

transfonnationalleamina comes not only ftom encounterina the ditTerent or the new, but

in being heart-touched. The goal ofeducation, for him, is to open the eye ofthe heart. It

is a prayerful education, in tbat the true attitude ofprayer should be to open ourselves to

selfand Other, risking the chaDce ofmis-undcrstanding or heing mis-understood, but

risking, nonetbeless. lbese are the spiritual and communal8Spects ofeducation,

enlivened and quickenecl by wbat Palmer says are the "eorrespondences revealcd by

encounter..made possible by emotiODS and empethy as weB as ratîonality." (p. S2). He

caUs this "wholesight," t'the eye ofthe hart looking for realities to wbich the mincI's eyc
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is blind" (p. xi).!· Freire a1so used a language ofthe spirit wbich speaks of love and

compassion, those qualities which transform, DOt only perspectives, but our knowledge

into a desire and a re5pOnsibility to care.

The revolutionary feminist pedaaogue known as beU books bas caUed for spaces

where "the process ofrevÏSion (cm help push) against oppressive boundaries set by race,

sex, and class domination...a space where transformation is possible (books, 1990, p.

145). To her, such space al50 can he created by culture. hooks too speaks of"home." "1

had to leave that space 1 ca1Ied home 10 move beyond boundaries. yel 1 needed. also 10

retum there (p. 148). She would understand Rushdie's cbarac:ter, Saladin. Home, 10 ber,

"is in those locatioDS...which enable(s) and promote(s) varied and evereebanaing

perspectives" (p. 148). Home likely exists in the "1JUIlIÎIIS,'· those spaces ·'where we cao

ail meet (and form) new bondings (p. 148). Sbe 8IfCCS tbat aesthetics cao infono daily

life, and she supports Freire's notion ofeducation as a practice offreedom. We are

attached to the world. The transformative power ofeducation, to books, occurs when we

are presented with oppositional viewpoints to oppression and respond c:ompassionately.

Henry Giroux (1992) furtbers tbis view wben he caUs for edueation to be a fonn

ofcultural politics, where different nanatives are made available that will "expand the

politics ofdemocratic community and 50lidarity (p. 170). Giroux (1993) also caUs for a

"cuniculum that analyzes and deconstructs populat knowlqe...produced

througb...cultural industries (p. 26). Culture tben could provide one venue for a

democratic education tbat can otTer multiple laDpaaes to "commUDÏeate across borders

ofcultural difference, histories, and experiences" (p. 27). These are languaaes tbat

question a1l our social practices. Giroux (1994) not onIy supports tbese dilections, but in

referring 10 Abdul JanMobamed. also adds to the notions ofhome and bomelessness that

1 have found instructive. Homelessness to JanMoblmed is "an eoablina concept...a

"Comenius, the sixtcentb CCIltury MoraVÏ8D bisbop and educa&or, was commiued to
democratic education duit cou1d prepare citizens to live etbicaIlives. His currïad.um was bued on
the discovcry ofknowledgc duouab the senses (S8dler, 1966). The Hctxew vcrbyada, '10 DOW',
links experienœ and the word for hart. Ancient Greeks, 100, locatecl reason in the whole body.
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• situation wherein (possibility) can endure (p. 144).

What are we to do, then, as eduaators? Michael R. Welton (n.cL) provides a

partial response in bis coUection ofperspectives on adult education.. He deals with a

crucial dialogue between practiœ and theory, in much the saDIe way as Linda Hutcheon

does for text and theory. Using aetionlpractice witb. retlection (praxis) avoids the pitfalls

of using universals and "essences" as knowlqe bases, the cause ofthe disasters

attributed 10 "universal" reason. Critica1 social theory, as Welton mninds us, bas deah

with a vision ofsocial traDsformation tbrough its ideology critique, as bave movements

for social justice. 1 posit tbat tbcory deepens the social anaIysis normally brougbt ta

reflection in praxis, mediating its own practice, and tbat praxis attaches theory to

experience and existence, and helps tbeory itselfto be mediated.

It would do weU 10 remembcr the recent reactionary neo-conservative attacks

against critical tbeory in both its modem and postmodem fonDS, which is being waged

onder the caIls against 6'poütic:al corredDess" and for the reinstatement ofthe European

(and patriarchal) cultural heritage. This argument too would bave us tum away from

''theory," not to privilege aetïon, but ratber 10 retum 10 the upboldiDg orthe privileged

canon, under the guise ofa concan for "great art" and the "essence" ofbeauty. The split

between ethical action and aestbetics continues 10 he used as a strategy in cultural wars

that only serve the interests ofdominant social and political powen. When theory c:an

work in conjunction with action in a way tbat opens op ail meeninp and voices for

consideration, we may recover a framework tbat speaks for aU of life. The span of

emotionallife tbat aesthetics bas been connecteel lo, from pleasure and wonder to anger

and fear, need not he set 'pinst the use orthe mind in critical tbeorizinl or analysis.

Here 1 repeat the many caUs for an alternative to instrumental reasoDi for what Tracy

(1991) calls a self-eorreetive ret1ective reason, both critical and pmctical, and wbat

feminist theorists likc Alison lagger (1989) bave inclieated will c:riticaUy intcgrate other

ways ofknowing, such as can he available tbrough the emotïons. Such reason, whicb

connects our present 10 the pest 50 tbat we cm coDSicler tbe fUture, lads us ta

accountability.• 96



• It was Antonio Gramsci who "sbifted our tbinking about curriculum•..to the

formative curricular (and Iived) places ofreproduction, production, civil society and

culture. (Welton, T"aveling down the "oc/cy critical "oad, no date or pagination). Welton

points out why social action for chanle is nccessary, even for the development of

individual buman potential; "Ifwe as social individuals are 10 change ourselves, we must

also change at least part ofthe social world which shapes our individual and collective

identities." (no page). This 0CCUl'S, he adds, in "dialogic retlection." He poses the crucial

question for edu~on:does the edueatorlleamer aIso need to he an 8Ctivist? He accepts

that education cao Costerdemocratic social action by the critical retlection on public

issues that critical social tbeories aid, but dUs in tom needs collective action to change

practices which go against democracy, social justice and human rights.

To Mezerow's theory oftransronnative leaming, Welton adds the need to leun in

context. Professional practice needs to understand the origins ofsocial context. "Ta use

the world as curriculum sites, we aIso need to question the structures orthe status quo as

active citizens in a community ofpublics" (no page). lbese questions, and the insights

they reveal when asked in community, aIso become part ofthe curriculum. "The only

disciplinary framework wortby ofadult education is ODe tbat is as wide as society and as

deep as history....(because) the structures ofour society...unequally distribute

opponunities for deep selfand world undeistandinl" (no p81e). Freire's "aeneratîve

thernes," drawn fiom discussion in investigation circles, uncover the DonDS and values

that shape our CODtexts and perceptions oCthe world and our funetion in il, wbich then

can lead to our coDSCientization about the extemal and intemal forces tbat shape our

lives. Freire's focus on culture and subjectivity, a1tboup pounded in the secular

bllmanism orthe Enligbtenment, provides a vision ofthe possibility ofse1f:.Ktualiution

and social transformation witbin postmodem society. Freire chose to he on the sicle ofthe

oppressed, those wbom Fnntz Fanon (1963) lWDecl "the wretehed ofthe eartb," takinl

what liberation theolOl)' calls "an option for the poor." The task Cor botb critical social

theory and traDsformative pedasOlY is to reveal the structures tbat serve the interests of

oppression, and in 50 doing to enable us to tùe lCtion 50 tbat a just society cm he• 97



•

•

achieved.

Conclusioll

In this cbapter, 1 bave drawn on those arauments ofDewey and Freire whicb

uphoId those educational practices that re-tbink social norms and relationsbips. as well as

fixed frames ofreference. Just as these edueational philosopbers bave raised the neecl ta

questio~ they have aIso contributed 10 my contention tbat whatever both unmasks forms

ofoppression, and opens us to the worIeI, in ail its antagonistic or toIerant ricbness of

difference, serves us as part ofan emancipatory and transformative pedagogy. The

language ofstory-teIIing is aidcd by the work ofperspective transformation, which in

tum. helps social transformation. Thac tbree contn"bute to the ways we intcrpret

ourseIves, our locations, our identities, and our commitments. As Freire realized,

awareness ofwhat is known, and how it is known, extends a pedagogy ofpossibility. 1

have found in WeIton's arauments a mninder for activists to trust theory, and an

encouragement for my own proposai ta use art and aesthetic experience as sites for

leaming. l would add that we leam best when we come critica1ly infonned to both art and

theory. As 1 look at recent critical pedagogy, Giroux's (1992) call for a curriculum that

deconstruets, and hook's (1988) contention tbat oppositional viewpoints are necessary to

a transformational pedagOIY retum me to my argument for usinl the unœnny in art as a

liberative moment. A poetic lanpaae usecl widl a Ianauaac ofquestionina cm contribute

most effectively to openiDg the possibilities for transformation.
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Coaclulou

1 began this thais by statÎIll my commitment to explore pathways to a critical

understanding ofour IiVe59 slwecl in a late-twentietb. century world marked by diversity

and discord. My hope bas Men tbat such an understandinl cao Iead to participatory,

inclusive, non-oppressive, responsible societies on tbis planet we cali bome. 1aIso set out

to discover edueational prKtius and curricuJa tbat cao enable personal and societal

transformatio~providing as they do 50 openings for' resistance to bomogenic~often

violent contrais over maninp in our lives. 1 undertook an analysis ofthe themes of

homelessness9 the uncanny, and the malaise ofmodemity as key issues for both

contemporary life and education. This analysis bas providecl a context for what 1bave

called necessary postmodem excavations and itineraria. These in tom have helped me

develop a critical pedagogy grounded in wbat Fekete (in Hutcheon, 1988) bas called an

anti-fundamentalist ÏDterpretive project, a pedagogy where benneneutics is ÏDtqnlted

into emancipatory educational practice. This practice contains what Saïd (1994) bas

described as a linking ofimagination witb critical and reflective reasoo. Culture and

imagination are two important resources for an emaDCipatoly educational praxis that

brings interpretive and aesdletic ingreclients to bear on daily Iife. Everyday Iife is sacred

and needs nurture and care, wbicb, stranlely enougb, can occur tbrough the chal1enging

ofnorms and powers.

Domination over otbers is served by the splittiDg otTofthe etbical from the

aesthetic. In my analysis ofwbat 1 bave caUect uncanny art 1 bave focused on voices tbat

reunite the ethical and aestbetic so tbat the hea1in& 1rIDSformation 1 envision can accor.

These voices cali us to risk openness, vulnerability, md employa willingness to question

as a way of livinl and thjnkinl_ As 1 bave attempted 10 show in myanalysis, art cao

beckon us ta trace our way duougb the difticult intencetions ofour many lifeworlds. Art

leads us, via alternative images, to the questions and critiques ofthe normalizations and

rationalizations tbat pe power for domination to IODle. The art higbligbted in dûs thaïs
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rises out ofa dialectical and dialogical bistorical imagination, bringina, tbrougb such

questions and critiques, a postmodern haunting ofsuch forces ofdomination in the hope

ofterminating them.

As [ bave shoWD, such art holds a key position as a fonn ofpublic citizenship that

opens us to possibilities for engaging and resisting dominant powers and worldviews.

Such~ in conversation with our multiple interpretations, can become a space and a

moment for liberative possibilities for transformation. It disturbs tiameworks of

ideologies and therefore destabilizes structures ofoppression. It allows us 10 confiont

how we image and respond ta others. Are wc open ta the voices ofborder-dwellcrs,

strangers, the oncc-silenced, the margina1iHd., open to wbat!bey briDg 10 us, and wbat

they have to teach?

Welton (n.p.) bas suggested tbat we take the world as a curriculum sÎte. As part of

this, art - and more particular to MY arpment art tbat disturbs our givens and makes

their contradictions visible - canlead us 10 engage ditTerence iDstead ofrepressing and

attacking il. Discovering our relationsbip to social structures and historie forces cm lead

to individual and social transformation," and responsibility to Kt within difference. My

contention bas been tbat art, in raising to CODSCiousness our limitations, directs us to

necessary critical theory and an awareness ofdetermining forces both bistorically and

now in our postmodem tïme. Moreover, in brinlÏJll us into the non-eontrolliDl presence

ofthe other and ofthe unknown, it aIso provides an UDC8DIlY plcasure for the opening of

possibilities for traDsformatiOD. For ail tbis ta occur, 1 have arped for a trustÎDl ofart

and the aesthetic experience, enbanced by the ftamework oftbeory 1 bave presented. 1

have similarly argued tbat hermeneutics practiced in discourse not only with the horizon

oftradition, but witbin an open community of interpreters, is a valuable addition to the

practice ofcritical retlection. 1 have woven the tbreads ofan arpment that indieates that

"Popular education promolCS die creation ofref1ective momen1a for' lamina tbrouIb
participatory art cxperienca. moments tb8t Coster self-aw.eness and social anaIysis. "Thaire,
music, art, poeIIy, videos, photos and joumalism bave becn sipifi...t ofIMIuIt educ8tioo in the
Maritimes," writes KaduyD Andenon (June 1997). Bamdt (1989) aIIo providcs examples of
education for change tbrouIb the use ofpopular culture and art-makinl.
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the language ofpoetry and fiction and otber fonns ofart touches and enlarges our spirit.

This language, not dogmatic but tluid and even ambipous, enables us to recognize

plurality and differenc:e, engage il, move to soUdari1y, or al least he able ta Usten to

others across differences. In. many historie cases such a IanlW'le, a speaking tbrough

metaphor and image linked to aesthetic "judgement" bas been used to dominate or

pacify.60 But when it enlivens empathy, compassion and conncction, it becomes part of

the spirit ofpolities, a poUtics ofspirit. beU hooks (1988) bas caUed us to claim aU the

tongues in which to speak (p. 12). Voices tbat have the courage to mise all the realities of

life and thought are the aets tbat move us ftom accommodation and passivity to

accountability.

Ifwe are searching for redetined social bonds and negotiating for a "common

good," we need to move beyond the tnditional definitioDS ofselfand identity tbat

postmodemism bas rigbtly caIled into question. To move toward democracy we will need

to elaborate our contesting discourses in public in the ways this tbesis bas indicated.

Fraser (1989) bas reminded us tbat people are members ofmore tban one public and are

implicated in multiple layen ofdomination and subordination. There nccd be no

opposition between poetry and politics, thcory and practice, the individual and the

collective, ifwe locate the spaœs where we œil sbare ethical speech. Instrumental

rationality, as Taylor (1991) points out, bas dividecl us front self: ftom otber, from

creation. It bas sent us ioto exile, physiWly or psycbically. He, too suggests the use ofa

language tbat allows us to see ourselves as part ofa Iarpr orcier. Taylor araues tbat this

language would speak ofa "home" wbere we could caU on iDdividual intuitions (p. 87)

and arristie resonances to map • public domain ofsbared references in the face ofthe

homelessne5S oflost referenccs. Taylor, too, sees art as a "crucial terrain for the ideal of

authenticity" (p. 82), an ideal he is committcd to onder the condition that it be within the

60As have the strw:tures ofmodcm sc:boolinl. WonIcy (1984) coatcnds tbatmaa education
developcd in the nÎDdCCDth CCIltul')" .llOftIIative sanctiona ofthe workiD. clau, alon. with adult
education, reading rooms, public bouses 8Dd lodps - ail .. sita for co-optin. the powing
worker population 8Dd fomt·llin• the circulaliOll ofPainite revollltÎOl*y ideas. Critica1 adult
education and critica1 pedqOl)' work to redeem many sucb sites•
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ties ofsocial affiliation.

[ have attempted to explore forces tbat either hinder or promote consciousness, a

state detined both by Freire's tenn conscientization (comiDg to critical awarmess leading

to action for change) and tbat enliveninl ofthe human spirit that arises in the experience

ofdiscovery and illumination. From tbïs, amIS for funber~h bave openecl up. In

terms ofmethodology, the metaphor ofweavinl with which 1 introduced the thesis61

supports my desire 10 continue to work within an interdisciplinary framework. This bas

been recognized in the growing arena ofcultural studies, whieh draws neœss&ry ideas

from wherever they reside. 1would like to continue to draw on the theoretica1

contributions of the varied disc:ourses available under the rubrie ofcultural studies, and

to relate them to concems ofcritical pedaaogy, more specifically to critical adult

education. A possible future dirediOD for my rescarch would he to establish a globalized

cross-cultural dialogue project committed to the recovery of repressed histories, a project

whieh would develop wbat theoloPms bave cancel an eaunenical conscioumess. Such a

consciousness, woven from sbaring intelprerations, experiences, meaniDp and

worldviews from the oikos. the whole iDhabited eartb, the four directions, would

contribute ta solidarity action. An example would be a dialogue reprdins the work to

"recover historical memory" tbrough reconciliation and education - which is presendy

taking place in South Aftica and Guatemala and promotecl by First Nations leaders in

tenus ofCanadian society. Such a project would require a bumanity-bascd language tbat

is understandable in today's contcxts. an ability to be metaphorically multilinpal and ta

utilize multi-model tbinking. Leaming would take place al tbese conjunctions.

To conclude, Ilepeat tbat my search is for a pedaaOlY that speaks 10 material

existence and its lived experiences, physicaI. mentaL emotional, spiritual. Such pedagogy

speaks to a whole beina tbat cao begin 10 clevelop fieely and safely in a COIDDlunity of

61{ am, with others, drawn to the mct8pbor ofwcavÎDl- itpointa me to i..such. craft and
creating, idcntity, culture lIlCl history, seeing the pIIUaDI, IOlidarity and intcn:oanections. 1
recognize a paraIlel bctwcen this InIditioaalll't form and brkolap. wbidI iD pos1DiOdem tbcory is
a more familiar metapbor. Bricolap, wbile DOt the seme activity, is • CODtemponIIY fonn of
juxtaposition and "weaviDl" somedling new fiom otbei" ftaamcnts.
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other beingst human lives connecteel in care and respect. able to live open to surpriset and

able to deal with the deceDterin" rupture and shocks tbat come from critical retlection

and resistance to domination. 1be processes [ bave suggested for a transfonnational

pedagogy for a postmodern lime will hopefully enable us to open both our beart's eye

and our mind'seye, 10 recognize our world and ourselves and 10 grow both critically and

aesthetically, both as individuals and in community.
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