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Tolkien as Gospel Writer

Abstract

To the extent that Tolkien's fantasy meets his own criteria
for faerie as the 'eucatastrophic " tale which points toward "Evangelium,"
the eschaton when God's plan in creation will be fulfilled and the effects
of the fall overcome, Tolkien may be described as a gospel writer. That
he intended his work to be read as "gospel," 'the good news of the Kingdom
of God," is suggested by its allusions to biblical and classical mythology,
its linear view of history, its presentation as a compilation of received
tradition . collected and translated by many hands from a wide variety of
sources, by the location of Middle Earth in the distant past of our own world
and by the author's attempt to create a world which comforms to familiar
patterns of evolution. Less successful is his éffort to provide his tale
with a consistent Christian point of view.

Middle Earth is a world under the guiding hand of beneficent
Providence but one in which the free will of individuals is not always clear.
Tolkien's explanation of Evil is closely related to the Augustinian principles

identified by C.S. Lewis in his Preface to Paradise Lost, however because of

the active malevolence with which Tolkien portrays the evil powers, his

insistence that Evil is merely privatio boni is unconvincing. Although three
of Tolkien's heroes possess characteristics identified with Jewish Messianic
expectations, these merely foreshadow the advent of Christ in the fourth age.

Tolkien's '"'good news'" is of future hope rather than realized victory.



Tolkien en-tant qu'auteur bibTique

Abrégé

Dans la mesure ou cette oeuvre d'imagination répond aux critéres
de féerie de Tolkien en tant que conte "eucatastrophic" qui montre
le chemin vers "T'Evangelium", cette eschatalogie qui se situe au
moment ou Ta volonté de Dieu est accomplie et les effets de la chute
sont surniontés, Tolkien peut étre considéré comme un auteur biblique.
Le fait qu'il est voulu que son oeuvre soit lue en tant qu'"évangile",
“Ta bonne nouvelle du Royaune de Dieu" est suggéré par différentes
choses: les allusions faites a 1a’mytho1ogie biblique et classique,
la vision linéaire de T'histoire, Tla présentation du texte en tant
que compilation d'une tradition provenant de sources diverses, trans-
mise, recueillie et traduite par différentes personnes, la situation
géographique dans "Middle earth"(1'empire du Milieu) dans un passé
Tointain, Tle fait que 1'auteur ait essayé de créer un monde conforme
au processus connu de T'évolution. Néanmoins 1'auteur n'a pas réussi
dans ce conte & maintenir un point de vue chrétien.

"Middle earth"(1'empire du Milieu) est un monde sous 1'emprise
de 1la Providence bienfaisante, mais aussi un monde dans lequel Te
Tibre arbitre des individus n'est pas évident. L'explication offerte

par Tolkien sur 1le Mal rappelle 1les principes augustiniens établis



par C.S. Lewis dans sa "préface au Paradis perdu". Cependant les
forces du Mal de Tolkien agissent avec une ma]Qei]Iance sans reldche,
et donc il n'arrive pas & nous convaincre que Te Mal est seulement
"privatié boni". Bien que Tles héros de Tolkien possédent des éléments
caractéristiques aux attentes du messianisme juif, celles-ci ne font
que prédire Tla venue du Christ dans un futur éloigné, la "bonne nou-

velle" de Tolkien n'est qu'un futur espéré et non une victoire acquise.
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I

INTRODUCTION

Twenty years ago Neil Isaacs wrote

This is surely a bad time for Tolkien criticism.
Stories in Holiday, Esquire, Saturday Evening Post,
and the Luce (fer) publications, to say nothing of
the feverish activity of the fanzines, do not produce
a climate for serious criticism. Nor does the fact
that The Lord of the Rings and the domain of Middle
Earth are eminently suitable for faddism and fanniim,
cultism and clubbism encourage scholarly activity.

It is still, in 1988, necessary to justify the choice

of a popular fairy-tale as a suitable topic for scholarly research,

particularly in the light of its creator's declaration that, "As

for any inner meaning or 'message', it has in the intention of the

2

author none. It is neither allegorical nor topical." But Lord of

the Rings is not an ordinary fairy-tale. In a London Sunday Times

article William Cater noted that it had

3.

..all the earmarks of a publishing disaster. A book
for the adult market, at an adult price, it continued
the story of The Hobbit, which was a children's book;

it ran to three volumes, longer than War and Peace;

it contained stretches of verse, five learned appendices,
and samples of imaginary languages in imaginary alpha-
bets; it had only the most slender "romantic interest'

...and was described by its author as ''largely an essay
in linguistic aesthetics.'3.

Neil P. Isaacs and Rose A. Zimbardo, Tolkien and the Critics
(Notre Dame: University of Notre Dame Press, 1968), p.l.

Tolkien, The Lord of the Rings (New York: Ballantine Books,
1965), 1.X.

"Lord of the Legends," 2 January, 1972.



Allen and Unwin agreed to publish the book in spite of Rayner
Unwin's professional judgement that the firm would lose ,{1000 on it,
because he considered it to be a work of genius. That turned out to

be a sagacious decision. Nearly twenty years later Tolkien wrote of

a visit to his publisher.

A car was sent for me and I went to the great
new (grey and white) offices and book stores of
Allen and Unwin. To this I paid a kind of official
visitation, like a minor royalty, and was somewhat
startled to discover the main business of all this
organization of many departments (from Accountancy
to Dispatch) was dealing with my works. I was
given a great welcome (and very good lunch) and
interviewed them all from board-room downwards.
"Accountancy" told me that sales of The Hobbit
were now rocketing up to hitherto unreached heights.
Also a single order for copies of The Lord of the
Rings had just come in. When I did not show
quite the gratified surprise expected I was
gently told that a single order of 100 copies
used to be pleasing (and siill is for other books),
but this one was for 6000.

Among the millions who bought and read The Lord of the Rings
were a large number of serious students of literature. Very quickly
critical articles began discussing its merit as literature, its
meaning and its significance.

Dissertations have examined the narrative structure of The

Lord of the Rings, its roots in heroic literature and language,

its mythical antecedents, its myth philosophy, its characters and

its politics. It has been examined as religious fiction, romantic
religion, mystical fantasy for children and as a supernatural novel.
In recent years several studies have addressed the theological issues
1.

J.R.R. Tolkien, The Letters, Humphrey Carpenterv’ed.7
(Boston: Houghton Mifflin, 1981), p.421.



raised by Tolkien's work, in particular, Larry Elton Davis, A

Christian Philosophic Examination of the Picture of Evil in the

.. . 1.
Writings of J. R. R. Tolkien, Gwenyth Hood, The Lidless Eye and

The Long Burden: The Struggle between Good and Evil in Tolkien's

The Lord of the Rings,z' and Ronald Christopher Sarti, Man in a

Mortal World.3'

That Tolkien uses religious symbol and allusion has been
noted by many critics. William Dowie, Paul Kocher, Randel Helms and
Gracia Fay Ellwood all have chapters on the most obvious Christian

symbolism in The Lord of the Rings; as well, Sandra Miesel,. Stephen

Miller and Bruce Palmer have privately published work in the field.
The mythological roots of Middle Earth have been widely studied, most
exhaustively by Ruth Noel and T.A. Shippey, and Jungian Scholars
Timothy 0'Neill and Helen Luke have attempted to apply the techniques
of psychological analysis to the characters of the trilogy.4

Most of these writers approach Tolkien with evident enjoy-
ment. He is, at the least, a good storytgller and his tale stands
up to the scrutiny of most literary critics; there is, however, wide
and bitter disagreement about its long term significance. Tolkien
criticism is unusual in its emotional fervecur at both extremes of

taste. People who don't enjoy the work seem to find it infuriating.

1. Doctoral Dissertation, Southwestern Baptist Theological Seminary, 1983.
2. Doctoral Dissertation, University of Michigan, 1984.
3. Doctoral Dissertation, Indiana University, 1984.

4., Many of the early reviews and comments on J. R. R. Tolkien are listed
" by George Thomson in "Early Articles, Comments, Etcetera about J. R.
R. Tolkien," in Mythlore. 1987 Spring, 13(3), pp. 48-63, and in "Early
Review of Books by J. R. R. Tolkien," in Mythlore, 1985 Autumn. 12(1),
pp. 58-63; 1986 Spring, 12(3), pp. 61-62; 1986 Summer, 12(4), pp. 59-62,
and 1986 Autumn, 13(1), pp. 54-59.



Edmund Wilson's opinion of The Lord of the Rings as "long

winded volumes of balderdash", is one shared by a number of serious

literary critics, Catherine Stimpson, who wrote the monograph on

Tolkien for the Columbia Essays in Modern Writers Series, states:

«++..Reading Tolkien is not like reading real
books, like Alice in Wonderland or Finnegan's
Wake, real myths, like a collection of Norse
tales.....For Tolkien is Bogus: bogus, prolix
and sentimental. Its popularization of the
past is a comic strip for grown-ups. The Lord
of the Rings is almost as colourful and easy as
Captain Marvel. That easiness is perhaps the
source of Tolkien's appeal. His intellectual,
emotional and imaginative energies are timid
and jejune. Yet to those who have puzzled over
the ambiguous texts of twentieth century liter-
ature in the classroom, he offers a digest of

. modern despair: The Wasteland, with notes,
without tears.l-

It is of course the duty of a literary critic to judge the
value of a work of literature,yéut the iﬁplication that people who
take Tolkien seriously are either stupid or lazy appears to owe
more to emotion than to cool literary judgement. As Colin Wilson

says of Edmund Wilson's highly critical review,

...1 cannot help feeling that Tolkien has some-
how caught Wilson on the raw in some early page
of the book, and that this has produced a mood
of bad-tempered, carping incredulity that has
genuinely made him loath the whole thing.z'

Catherine R. Stimpson, "J.R.R. Tolkien," Columbia Essays on
Modern Writers (New York: University Press, 1969), p.43.

Colin Wilson, '"Tree by Tolkien" (London: Village Press, 1973),

p. 26. E.P. Thompson goes so far as to suggest that the ''good
guys/bad guys" mentality of current American policy is "derived,

1 suppose, from too much early rea ding of The Lord of the Rings."
"A Hobbit among Gandalfs," (Nation, 24 January, 1981).




The discussion is further muddied by the fact that the characteristics
that generate hostile criticism from some readers elicit high praise
from others. Stimpson is put off by Tolkien's use of literary allusion,
finding this a kind of bogus pedantry, whereas Robley Evans in his

1.
Writers for the 1970's series, notes with approval the echcec of class-

ical, Medieval, Renaissance and Romantic traditions.
But even critics who seem more kindly disposed toward Tolkien
do not agree on what he is trying to say. Colin Wilson declares,

If one is to treat The Lord of the Rings as
a statement of values, on the same level as
the poetry of Eliot or Yeats, or Toynbee's
Study of History, or the novels of Mann or
Hesse, then one must agree that it fails
because it is so soft in the centre, a
romantic anachronism; it should have been
published in the 1850's, not the 1950's.
Judged by the standards of George Mac Donald's
Phantastes or Alice in Wonderland, it is a
splendid piece of work that will maintain a
permanent place.“*

Wilson goes on to state, '"The values embodied in The Lord

of the Rings are on the same level as those in Yeats' fairy poems.

One feels that if he had been really pressed to commit himself to a
practical solution, he might have ended in the Catholic Church." As
Tolkien's later works and especially his letters make clear, that is

3.
precisely where Tolkien did end up. The "soft center'" Wilson so

1.

(New York: Crowell, 1976).
2.

Wilson, p. 29
3.

Hood details Tolkien's personal Commitment to Roman Catholicism in
The Lidless Eye and the Long Burden, pp. 29-36.




deeply regrets owes less to '"romantic anachronism" than to the
certainties of Tolkien's Catholic faith.
But Wilson is not alone in missing this. Catherine

Stimpson's characterization of The Lord of the Rings as '"a digest

of Modern despair" indicates that she has either overlooked or
rejected the explicit Christian suppositions of Tolkien's secondary
world. Her characterization of Tolkien's theory of history as a

1.
series of diminishing cycles fails to recognize a specifically

eschatalogical world view.

For the same reason Mark Roberts classifies The Lord of the

Rings as escapism because, he says, "it doesn't issue from an under-
standing of reality which is not to be denied; it is not molded by

some controlling vision of things which is at the same time its
2.
raison d'@tre." Charles Moorman complains,

The views of nature and civilization, like
those of history and the individual life,
advanced in The Lord of the Rings seem also to
be pagan rather than Christian in essence.
There is no hearkening back, as there is in the
Narnia books, to a golden age when Adam delved
and Eve span in the perfect innocence and ease
of an uncorrupted nature, and the memory of
Treebeard, the ent, cannot extend beyond a
time when 'The Great Darkness' did not exist
somewhere .3+

Moorman is wrong, of course, about what constitutes the Christian view

of nature, but the number of serious critics who understand Tolkien as

1.

Stimpson, pp. 11-12,
2. .

"Adventure in English," in Essays in Criticism, 6(1956), p.458.
3.

Charles Moorman, "Now Entertaining a Conjecture of a Time,"
Shadows of Imagination, ed., Hillegas (Carbondale and Edwardsville:
Southern Illinois, University Press, 1979), p.66.




ll
a prophet of despair points to a failure to communicate on the level

of his own aspirations. Still The Lord of the Rings does communicate,

’ 2.
not just to Christians, but "across the boundaries of formal religiosity"
and to readers representing opposite ends of the educational spectrum.
Because of this and because it elicits such exaggerated response both
from its detractors and from its admirers, it must be taken seriously.
"In short, no one seems unmoved by the work; it provokes either awe
or anger - and that in itself, it seems to me, makes the work eminently

3.
worth further discussion."
Any serious effort to evaluéte Tolkien's works of fiction must
take into account his own understanding of the task. At this point,
two of his life—long interests intersect.

"On Fairy-Stories" was written in 1938, two years after The

Hobbit was completed. The Book of Lost Tales, the heart of what

eventually became The Silmarillion, had been started some twenty years

before and set aside but at this stage Tolkien did not conceive any

4,
relationship between Hobbits and the older material. He was, however,

1.
For example, Ronald Sarti developes his dissertation around the
thesis that the unifying theme of Tolkien's work is "Lif is Laene:
life is transitory; all men and their works shall die."”

2.
William John Dowie, Religious Fiction in a Profane Time: Charles
Williams, C.S. Lewis and J.R.R. Tolkien (Doctoral Dissertation,
Brandeis University, 1970), p. 285.

3.
Bruce Beatie, "Folktale, Fiction and Saga in J.R.R. Tolkien's The
Lord of the Rings" in Mankato State College Studies: The Tolkien
Papers (Minnesota, 1966);p.8.

4,

J.R.R. Tolkien, The Letters of J.R.R. Tolkien, ed., Humphrey Carpenter,
(Boston:Houghton Mifflin, 1981), pp. 25-26.




8.

deeply interested in the significance of Mythology as an expression of
the cosmic struggle. His lecture, 'Beowulf: The Monsters and the Critics,
delivered to the British Academy on November 25, 1936, is a landmark

in the history of criticism of Beowulf because it insists that the

moral and spiritual issues of the poem be taken seriously. In

response to the criticism that the monsters and dragons in Beowulf

shift the focus from more weighty concerns, Tolkien asserted that

in as much as monsters and dragons represent the embodiment of

radical evil they are the weighty concerns.

It is the strength of the Northern mythological
imagination that it faced this problem (of
radical evil), put the monsters and dragons in
the centre, gave them victory but no honour,
and found a potent but terrible solution in
naked will and courage.

There are no heroes (and we do not need them)
unless there be dragons as well...Ancient heroic
narrative always contains these two primary
features: the dragon and the slaying of him

is the chief deed of the greatest of heroes 1.

Tolkien attacks the criticism of Anglo Saxon myths that

they fail to "keep Scandinavian bogies and the Scriptures separate
2.

1"

in their puzzled brains and insists that far from being a flaw,

this very fusion of pagan and Christian elements is the source of
much of the poem's power. Beowulf is written

From a pregnant moment of poise, looking back
into the pit, by a man learned in the old tales,
who was struggling, as it were, to get a general
view of them all, perceiving their common tragedy

1.
J.R.R. Tolkien, "Beowulf: The Monsters and the Critics,"
Proceedings of the British Academy, 22 (1936),p.77.

ibid., p. 67.



of inevitable ruin, and yet feeling this more
poetically because he was himself removed from
the direct pressure of its despair.

The importance of myth is that it offers a way of examining

the problem of evil and the eternal struggle between light and dark-

ness. For just this reason Bruce Beatie classifies The Lord of the

Rings with Aeneid, Gilgamesh, Chanson de Roland, and other traditional

epics.

Those tales do not end, though the people in
them die. They are, in fact, a single tale,
the mythically significant fact of human
mortality, and death .is the ultimate opponent,
the dragon which cannot be conquered, the
Quest whose achievement is impossible ....
The Lord of the Rings is another incarnation

. of this archetypal struggle, and herein lies...
the shock of recognition, the perception of a
Mythic Gestalt which may either be accepte
in toto or likewise rejected by the reader. '

Because of his understanding of the importance of Myth,

Tolkien always regretted the absence of an indigenous English myth
by which the culture might define itself. 1In a paper on the Finnish
Kalevala while he was still a student at Oxford, he wrote,

These mythological ballads are full of that

primitive undergrowth that the literature

of Europe has, on the whole, been steadily

cutting and reducing for many centuries and

with different and earlier completeness among

different people....Il would that we had more
of it left - something of the same sort that

"Beowulf: The Monsters and the Critics," p. 73.

"Folktale, Fiction and Saga," p.7.



10.

1.
belonged to the English.

Defining the nature and function of mythology, Northrop

Frye comments,

First, myths stick together to form a mythology,
a large interconnected body of narrative that
covers all the religious and historical revel-
ation that its society is concerned with, or
concerned about. Second, as part of this
sticking together process, myths take root in

a specific culture, and it is one of their
functions to tell that culture what it is and
how it came to be, in their own mythical terms.2"

It was just this cultural self definition which Tolkien
desired for England. Since the Enlightenment, both ancient ﬁythol—
ogy and religion have suffered a loss of influence which has left
England poorer. Attempting to explain his project to Milton Waldman,
Tolkien wrote,

Do not laugh! But once upon a time (my

crest has long since fallen) I had in mind

to make a body of more or less connected
legend, ranging from the large and cosmo-
gonic to the level of romantic fairy-story -
the larger founded on the lesser in contact
with the earth, the lesser drawing splendour
from the vast backcloths - which I would
dedicate simply: to England; to my
country....l would draw some of the great
tales in fullness, and leave many only placed
in the scheme, and sketched. The cycles
should be linked to the majestic whole and
yet leave scope for other minds and hands,
wielding paint and music and drama. Absurd.”*

Humphrey Carpenter, Tolkien: A Biography (Boston: Houghton

Mifflin, 1977), p.59. The significance of Myth as Tolkien

explained it in the Beowulf Essay, and its relation to Tolkien's

purpose in The Lord of the Rings is the starting point of J.S.

Ryan's essay , '"Folktale, Fairy Tale and the Creation of a Storx”

in Tolkien: New Critical Perspectives Isaacs and Zimbardo, eds.,
“(University Press of Kentucky, 1981).‘

Northrop Frye, The Secular Scripture (Cambridge, Massachusetts:
Harvard University Press, 1976), p.l7.

Letters, ., 144-5,
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In a letter to an admirer he acknowledged that The Lord of the Rings

is related to this grand aspiration.

Having set myself a task the arrogance of which I
fully recognized and trembled at; being precisely
to restore to the English an epic tradition and
present them with a mythology of their own; it is
a wonderful thing to be told I have succeeded.l:

Near the end of his 1life Tolkien told Clyde Kilby that he had

contemplated dedicating The Silmarillion to Queen Elizabeth and saying,

2.
"The only thing in which your country is not rich is mythology."

But Tolkien's myth is much more ambitious than simply a modern

imitation of the sort of material with which he worked as a scholar of

Anglo Saxon., His "Essay on Fairy-Stories' places myth in the context

of imaginative literature and identifies it as Faerie. His own fairy-

story is best understood in relation to his comments on the nature and
' 3

meaning of the genre.

Letters, p.230-231. Also note Bill Cater, "More and more people
are getting the J.R.R. Tolkien habit,” Los Angeles Times (Sunday,
April 9, 1972), p.l4. Christopher Tolkien makes the same connect-
ion in his commentary on '"The Cottage of Lost Play,' The Book of
Lost Tales, Part 1 (London: Allen and Unwin, 1983L p.22ff.

Clyde S. Kilby, Tolkien and the Silmarillion(Wheaton, Illinois:
Harold Shaw Publishers, 1976), p.42-3. See also Paul Kocher,

A Reader's Guide to The Silmarillion (Boston: Houghton Mifflin,
1980), p.1-13, and June Chance Nitzche, Tolkien's Art, "A Mythology
for England" (London: McMillan, 1979).This connection is noted also

by Verlyn Flieger in''Naming the Unnamable:The Neoplatonic 'One' in

Tolkien's Silmarillion, " in Diakonia : Studies in Honor of Robert
T. Meyer (Washington:Catholic University of America Press, 1986), p. 128.

Robert Reilly ("Tolkien and the Fairy Story," in Tolkien: New
Critical Perspectives), Larry Elton Davis and Gwenyth Hood all
base their critical methodology on Tolkien's essay. .Richard
Mathews calls it "essential reading for anyone wishing to under-
stand Tolkien's purpose in narrative." Lightning From a Clear
Sky: Tolkien and The Silmarillion (California:Borgo Press, 1978 ,
p.45) J.S. Ryan considers Tolkien "The best critic of his own
major work." ""Folktale, Fairy Tale and the Creation of a

Story" in Tolkien, New Critical Perspectives, p.l19.
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"A 'Fairy-Story'," says Tolkien, "is one which touches on or uses
Faérie, whatever its main purpose may be: satire, adventure, morality,
1. ' ’

fantasy." "The magic of Fadrie is not an end in itself, its virtue

is in its operations: among these are the satisfaction of certain
2.
primordial human desires."  These "primordial huwman desires'" are

summed up as Recovery, Escape and Consolation.

Recovery, the renewal of health is a "regaining of a clear view,"
a reorientation of the drab and familiar by experiencing>it in a
context which renders it new and strange.

Fantasy is made out of the Primary World, but a
good craftsman loves his material and has a
knowledge and feeling for clay, stone and wood
which only the art of making can give. By the
Forging of Gram cold iron was revealed: by
the making of Pegasus horses were ennobled; In
the trees of the Sun and Mocen root and stock,
flower and fruit are manifested in glory. 3.

Tolkien objects to the notion that "escape'" is necessarily an
unworthy or diminishing value in serious literature. The escape of
fantasy he likens not to the flight of the deserter but to the
escape  of the prisoner. One "escapes" out of the moral ambiguity of
daily life into a realm in which good and evil are clearly delineated.

In Faérie one can indeed conceive of an ogre
who possesses a castle hideous as a nightmare
(for the evil of the orge wills it so), but
one cannot conceive of a house built with good

purpose - an inn, a hostel for travellers, the
hall of a wvirtuous and noble king - that is

1.

The Tolkien Reader (Ballantine Books: New York, 1966) p.10.
2. v

ibid, p. 13.
3.

ibid, p.59.
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yet sickeningly ugly. At the present day it
would be rash to hope to see one that was not -
unless it was built before our time.l.

A more profound "escape'" provided by Faerie is the satisfaction
of the human desire to hold communion with the rest of creation; to
be free of the sense of alienation which stands between human beings
and the other creatures of our world.

A vivid sense of that separation is very ancient,
but also a sense that it was a severance: a
strange fate and a guilt lies on us. Other
creatures are like other realms with which Man
has broken off relations, and sees now only from
the outside at a distance, being at war with
them or on the terms of an uneasy armistice.2-

The greatest escape of all and the oldest and deepest desire
of Faerie is to escape from death. Fairy-stories provide a way of
exploring a world free of moral ambiguity, alienation and death
which from Tolkien's Christian point of view result from the fall of mankind.

According to Tolkien the distinguising characteristic of
real fairy stories as opposed to moral fables or children's tales
about little people is their "inner consistency of reality", a
reality which points, in the subcreated world, to the "happy ending"
that he confidently expected in the world of the First Creator. As
J.S. Ryan notes, "For Tolkien...Christianity is a matter of historical
fact and a philosophical interpretation of the Universe as well as a

religion. 1Itis also the archetypal myth of which all others are

confused images.”3'

1. Tolkien Reader, p.65.

2. ipid., p.66.

3. "Folktale, Fairy tale and the Creation of a Story," p.28.



"The eucatastrophic tale is the true form of fairy-tale and its highest

function." The eucatastrophe, the ''good" catastrophe or '"sudden joyous

turn' of the fairy-story, rather than encouraging "escape" from the real

world, hightens its reality.

In its fairy-tale - or otherworld - setting, it

is a sudden and miraculous grace: never to be

counted on to recur. It does not deny the existence
of dyscatastrophe, of sorrow and failure: the poss-
ibility of these is necessary to enjoy the deliver-
ance; it denies (in the face of much evidence, if

you will) universal defeat and in sn far is evangelium,
giving a fleeting glimpse of joy. Joy beyond the
walls of the world, poignant as grief. 1. :

Through its eucatastrophe the fairy-story proclaims evangelium, good news.
By deiineating the operation of grace within the fairytale context it fore-
shadows escatoiogical joy, "joy beyond the walls of.the world." In the
epilogue to the same essay, Tolkien goes on to explain the quality of joy
in the successful fantasy as."the underlying reality of truth." The tale
must be, at the least, logically consistent within its own terms of refer-

ence, however, the eucatastrophic tale hints at "a far-off gleam or echo

of evangelium in the real world, "

..The Gospels contain a fairy-story, or a story
of a larger kind which embraces all the essence
of fairy-stories. They contain many marvels -
particularly artistic (The Art is here in the
story itself rather then in the telling; for
the Author of the story was not the evangelists.)
beautiful and moving: ''mythical"™ in their
perfect, self-contained significance; and among
the marvels is the greatest and most complete
conceivable eucatastrophe. But this story has
entered History and the primary world; the
desire and the aspiration of sub-creation has
been raised to the fulfillment of creation.

l'Tolkien Reader, p.68.

14.



The Birth of Christ is the eucatastrophe of
.Man's history. The Resurrection is the eucat-
astrophe of the story of the Incarnation. This
story begins and ends in joy. It has pre-
eminently the "inner consistency of reality" 1.

The joy which the "turn'in a fairy-story gives is, for Tolkien, the
same joy one might feel if a particularly beautiful fairy-story were
found to be true, as, in fact, the Gospel has been_found to be true.

It has '"the very taste of primary truth." It looks forward to the
“Great Eucatastrophe:‘ "Art has been verified. God is Lord of angels,
and of men - and of elves. Legend and History have met and fused."2"

Tolkien's basic assumptions about his genre, then, were that
Faerie is a serious literary form which has the power to inspire

and encourage because it holds up to view an idealized version of

the primary world, and that this power is of the same order as
power of ancient myths and the biblical narrative. The Bible is
"primarily" true while Myth and Facrie are the work of a sub-creator,

yet both point beyond themselves to "a far-off gleam of evangelium

in the real world."3.

In making the comparison between primary and secondary creation,

Tolkien is asserting that The Bible is myth in its truest form, but

the mythmaker whose tale points toward evangelium is reflecting

Gospel, Good News. As J. S. Ryan has noted,

It was Tolkien's artistic purpose in his
sub-creating to provide an analysis for his
own generation and those to follow of that
point of fusion (the eucatastrophe of Man's
History, the birth of Christ) of all creation

Tolkien Reader, p.71.

idem,

3. idem,



16.

and of its implications for the duty and destiny
of humanity.l'

In his Theological Word Book of the Bible Alan Richardson notes

that the word "Gospel".(from the. Anglo-Saxon god-spell, "God-story')

is used to translate the Greek evangelion, ''good tidings,'" the testimony

that the Kingdom of God is at hand.?+ Tolkien's définition of evangelium
in the fairy-story refefs to precisely this kind of '"good tidings," the

"sudden miraculous grace" which'denies the ultimacy of universal defeat"

and points to escatological joy. For this reason, he understands The

Bible as the highest expression of Faérie. '"The Gospel" by this
definition is not merely the four books which describe the life and work
of Jesus Christ, but the entire canon of scripture in so far as it

testifies to the primacy of God's purpose and the ultimacy of his

Kingdom.

Frank Scafella, urging Biblical scholars to read The Bible as fusion

of the legendary and the historical, makes use of qukien's comparison.

When Tolkien speaks of invention, a sub-creation as
the origin of the fairy-story, he is speaking about
the mental operations necessary through language to
depict Faerie and not about the invention of the
realm of Faerie itself. Faerie is not an invention
of man, nor is Heaven. We only think of them as
inventions because our intellectual lives are so
sparse, narrow and vapid. 4.

In so far as the Gospel attempts to provide a glimpse of
Heaven through conceptdalizing Jesus Christ in the legend and History

of Israel and interpreting his life and work in that context, Scafella

L. 5.s, Ryan, p.29.

2. (New York: MacMillan, 1978), p.100.
3. Tolkien Reader, p.68.

4.

"Tolkien, the Gospel and the Fairy Story" (Soundings, 64.3, 1981,
, 2000 Ings
pp. 301-325), p. 316.
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argues that it is a work of imaginative fiction which can best be
apprehended by the criteria which Tolkien establishes for the fairy-
story; Gospel, according to Scafella, is tﬁe Good News of Heaven which
comes to us in narrative form through the eatldronof story; the blend of
history, myth, legend and song which provide '"Recovery, Escape and
Consolation."

If, as Scafella argues, Tolkien's criteria for fairy-stories apply
equally to the Gospel, and if his primary model is the Christian story,
the success of his enterprise may legitimately be judged by the extent to
which Tolkien's "gospel" is found to be consistent with the Christian
Gospel. However, in the Christian tradition there are two possible
interpretations for the word '"gospel.'" Edward Schillebeeckx underlines
the ambiguity by pointing to a grammatical problem in Mark's title, ''The
beginning of the Gospel of Jesus Christ." '"Is the genitive there
subjective or objective: glad tidings about Jesus of Nazareth acknowledged
as the Christ, or a goséel, evangel, of Jesus Christ himself?"l. 1In the
synoptic gospels the later definition seems to apply. Schillebeeckx
concludes that

Apart from those places in the synoptics that
rely on llark, the term Gospel never appears,
whereas Mark even employs it as a title for
his work. In other words, every use of the
expression in the Gospels derives from the
Marcan Tradition (or redaction).z‘

Although Luke doesn't use the noun form, the verb euaggelidzesthai
"to spread the glad tidings,""to evangelize' is used frequently. This
verbal use points to the word's original setting in "an initially

purely Jewish context linking together the two notions 'eschatological

L. Jesus, An Experiment in Christology, (New York: Vintage Books,

1981), p.l1l08.
2. idem.
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prophet' and 'preaching the good news to the poor'." It relates to

the messenger - servant tradition in Deutero and Trito-Isaiah, the

glad tidings which the annointed one of Céd proclaims to the poor.

"Gospel here suggests the prophetic messenger who calls upon the

people to be converted to God."l: 1In Mark's Gospel the word relates

specifically to the teachings of Jesus Christ and is consistently

used by Jesus himself. '"The Gospel", for the writer of Mark, is the

good news that Christ brings from God. It includes but is not

exclusively confined to the Easter Kerygma.

The Pauline writings, on the other hand, use the term in a

narrower sense.

Paul, for his part, makes independent and
constant use of it (forty-eight times in the
authentically Pauline writings; and in twenty-

two of those instances standing quite by
itself with no further qualification).2-

That is to say that in Paul's letters the noun "gospel" is equated
strictly with the person and work of Jesus Christ. For example in the
introduction to Romans the designation ''gospel of God" is applied to
Jesus and the teaching concerning him rather than to good néws of a broader
charactér.

Because of Tolkien's concern with the theological and philosophic
consistency of his world and his use of The Bible as mcdel, I believe that
a case can be made for Tolkien as a "Gospel Writer'" in the Lucan sense

that his tale concerns the glad tidings that the "anointed one' preaches

to the poor, just as much of the 0ld Testament can be called '"gospel" for
the same reason. However, his fairy-story is not gospel in Paul's sense

that its focus is a messiah who overcomes death and breaks the power of

Jesus, an Experiment in Christology (New York:Vintage Books, 1981),
P. 108.

2. idem.



. the fall. Three of Tolkien's heros have been identified in critical

literature as Christ-figures, but it is my contention in chapters nine to
eleven following that none of these fulfills the messianic role. Instead,

each exemplifies a different aspect of 0ld Testament messianic
expectation. In this sense, they may be said to pre-figure Jesus
of Nazareth. Tolkien's féiry—story is the good news of hope rather
than the gospel of victory.

In Tolkien's chronology, the third age, which is brought

to its close by the events described in The Lord of the Rings, occurs

prior to the emergence of human beings as the dominant race on earth.

Since the age of humankind has not yet dawned, Christ's victory

remains a still future event. Yet the Eucatastrophe that results
from the destruction of the ring points.towards thét ultimate victory,
. ) and the God whose providence guides Frodo to the lip of Mount Doom is,
in Tolkién's intention, the same God whose Son will some day emerge
victorious from the grave.

Study of the literature suggests that Tolkien intended the
body of Middle Earth writing to form the written testimony of God's
mighty works in the sub-created world in the same way that The Bible
functions in the primary world. In shape and style as well as in
content Tolkien's work was heavily influenced by The Bible.

This is not to suggest that The Lord of the Rings should be

treated as an allegory of The Bible. Tolkien has warned against
just this sort of reductionism (although in a different context and

in response to critics who tried to read The Lord of the Rings in




relation to the Second World War or to equate the Ring with the atomic
bomb)-l' Nevertheless, the standard of truth which Tolkien impqses on
his created world is the degree to which its god or gods act within
the created world as the God of The Bible acts in history.

In order to identify and assess the consistency of the
theological assumptions underlying the Middle Earth writings it will

be necessary to begin with the themes which stand out in The Lord of the

20.

Rings. These have been pinpointed and examined to some extent in
previous critical studies; the tension between freedom and providence,
messianic echoes and the nature and function of evil in the world with
its related symbolism of darkness and light, the rings of power and

so on. In some instances Tolkien's intention is quite clear in The

Lord of the Rings. The workings of Providence and the freedom of

God's creatures are carefqlly worked out and the other writings simply
provide additional examples. In other cases the meaning is more
ambiguous. Middle Earth is clearly a fallen world. The influence

of Saurbn and Morgoth is felt in every part of it. Even Rivendell

and Lothldrien must be guarded constantly against the encroachment

of darkness. Yet how and why evil became so powerful are not part of
the story.

What is implicit in The Lord of the Rings often becomes

explicit in The Silmarillion. Here Tolkien provides a creation myth,

Examples of this sort of interpretation are Edmund Fuller, '"The
Lord of the Hobbits," in Neil Isaacs and Rose Zimbardo, eds.,
Tolkien and the Critics, p.32, and Bruce Beatie, 'Folktale, Fiction
and Saga in J.R.R. Tolkien's Lord of the Rings," in The Tolkien
Papers, p.13.
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a Fall legend, accounts of the origin of Elves, Dwarves and Men and
nany of the ancient legends. All this makes more clear his understand-

ing of the way God functions in the world.

The Unfinished Tales are fragments, often expansions of

published material. In many cases they contain data which was not
used or which seems to have been deleted because it was too clearly
allegorical., This, too, is useful in defining the writer's intention
in the material prepared for publication during his life. Tolkien
was deliberately a little vague about the nature and role of the

Istari., The Unfinished Tales add a great deal of information.

Although I have treated the corpus 6f Middle Earth literature
as a unit, no precise chronology has been attempted. The mythology
took shape over Tolkien's entire adult life and was still being revised
when he died. >Christopher Tolkien tellé us that the Lost Tales were
begun in 1916-17 l'and that the final revision of some of the oldest
stories was not'undertaken'uﬁtil after the publication of The Lord of
the Rings.z' The notes accompanying the recently published volumes
of unfinished and fragmentary material will provide some future scholar

with material for a more complete study of the evolution of the myth

in the Author's conception, but that is for the most part beyond my

scope.

As soon as The Lord of the Rings had been published an

enormous volume of letters began to flow between Tolkien and his readers |,

1. J.R.R. Tolkien, The Book of Lost Tales, Part 1, Christopher Tolkien,
ed.w.(London;'Allen and Unwin, 1983), p.8.

2. The Book of Lost Tales, Part 1. (London: Allen and Unwin, 1983).

The Book of Lost Tales, Part 2 (London: Allen and Unwin, 1984).
The Lays of Beleriand (London: Allen and Unwin, 1985).

The Lost Road and Other Writings (London: Allen and Unwin, 1987).
The Shaping of Middle Earth (London: Allen and Unwin, 1986).
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. llany of these are questions and answers about the meaning of various
details in the story. The letters help both to explain ambiguities
and to document the development of his thinking in response to
questions.

Larry Elton Davis identifies several explicitly Augustinian
aspects of Tolkien's myth, however, because philosophic and theological
consistency do not appear to have been primary concerns at the inception
of the work, it seems more probable that Tolkien wrote from a position
of popular Catholicism rather than from a set of defined Augustinian
principles. The exception to this general rule is Tolkien's explanation
of the Origin and nature of evil. This is most clearly laid out in some

of the most recently revised sections of The Silmarillion, and reflects

Tolkien 's response to his readers” criticism of the treatment of essential
. evil as it relates to the creation of Orcs. In this section a striking

resemblance may be noted between Tolkien's myth and the principles which

C. S. Lewis extracted from Augustine's City of God, in his Preface to Paradise

Lost. The Silmarillion, the Letters and the various emendations of the

older tales all suggest a conscious effort on Tolkien's part to shape his
myth in accordance with the specific principles delineated by C. S. Lewis.
In general, Tolkien's world proves consistent and logical with-
in his subcreated order and true to his Christian understanding of reality.
Where difficulties arise they are almost always the result of too faithful

adherence to principles which do not quite describe Tolkien's experience

of reality.l'

This should not be understood as a decision taken by the

writer before he sat down, pen in hand, to produce the model fairy

® L

Chapter VIII following.
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story for the modern era. The evidence suggests that his intention

evolved gradually over a lengthy time span. Tolkien insisted that
Middle Earth began as a few fragments of elvish legend written to
provide a context for the languages which were his boyhood hobby.
When he wrote The Hobbit he saw no connection between it and the

older material. The Hobbit hardly qualifies as a serious fairy-story.

Not until well into the writing of The Lord of the Rings were the

links established. Even The Lord of the Rings is not -vvertly

Christian. It seems probable that although Tolkien wrote from his -
Christian pre-suppositions, he was not concerned with explicitly

theological issues until sometime after the book had been published,

but his later writings give evidence of a growing interest in theological
and philosophic consistency and at the end of his life he was still

revising in his effort to bring his subcreated world into harmony with

his Catholic world view.

In a study of the emmendations made in the text of the

second edition of The Lord of the Rings, J. R. Ryan concludes that the
changes indicate both Tolkien's increasing concern for accurate toéography
and landscape and a much more explicit Christ'imagery in ‘Frodo's journey,
particularly 'the addition of phrases suggestive of Christ's sacrifice, of

his bloodstained garments, and so on." L

But in spite of Tolkien's Christian world view, he was not

an apologist. The Lord of the Rings is not an allegory and it does not

attempt to teach Christian truth nor impart Christian values, it simply

conforms to the truth as Tolkien understood it. There is no stated

1. Amon Hen, 81, September, 1986, p. 19.
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religion in the tale and God is never mentioned, but the world, though
fallen, is under the control of a transcendent beneficent power whose
ultimate victory is an érticle of faith to the wise.

Tolkien's friend and colleague C. S. Lewis called himself
a "translator - one turning Christian doctrine, or what he believed to
be such, into the vernacular, into language that unscholarly people
would attend and could understand."l' Lewis' concern, like Tolkien's, was
the decline of institutions and vehicles by which the English might de-
fine themselves and their value systems. Speaking of his ‘apologetic
writing Lewis explained,

When I began, Christianity came before the
great mass of my unbelieving fellow-country-
men either in the highly emotional form

offered by revivalists or in the unintelligible
language of highly cultured clergymen. Most
men were reached by neither. 2.

He set out, both in his prose works and in his stories, to 'provide a
bridge by whiich unbelievers might pass into the Kingdom." Although

Tolkien is commonly linked with Lewis and Charles Williams as "recreators

of romantic religion;6° there is a fundamental difference in their
approach. As Bruce Beatie has noted,

For Lewis and Williams, the '"Myth'"involved is
essentially an orthodox Christianity outside

the narrative proper. The narrative is an icon...
a reminder of a truth already believed in. But
in Tolkien, the narrative and the myth are in-
separable. We aren't reminded of anything external,
believed in or not, but we are asked to "believe"
the narrative itself, the universal myth given
unique and personal expression by a poet who...
feels rather than makes explicit what his theme
portends, who presents the myth incarnate in a
world of history and geography. 4.

Christian Century, Nov. 26, 1958,

2., idem.

3 For example, Robert Reilly, Romantic Religion in the Works of Owen
Barfield, C. S. Lewis, Charles Williams and J. R. R. Tolkien (Doctoral -
Dissertation, Michigan State University, 1960),

4. "Folktale, Fiction and Saga in J. R. R. Tolkien's The Lord of the Rings,"

in The Tolkien Papers, p. 5.

—
.
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As Gwenyth Hood explains,

Tolkien was not trying to interpret Christian
theology or to convince anyone that it was true;
he was interpreting life, but with a vision
influenced by Christian theology. He was not,
like Lewis, an adult convert, and his literary
territory did not cover the region between
unbelief and conversion but rather between
faith and the temptation to despair." 1.

In a letter to Robert Murray Tolkien remarked,

The Lord of the Rings is of course a fundament-
ally religious and Catholic work; wunconsciously
so at first but consciously so in the revision.
That is why I have not put in, or have cut out,
practically all references to anything like
"religion'", to cults or practices, in the
imaginary world. Tor the religious element

is abenrbed into the story and the symbolism. 2-

Tolklen was concerned that his work should be "true'" in the

sense that it should provide a eucatastrophe which would point to

evangelium, an eschatology believable within the terms of the created

world. Yet he believed that "history, true or feigned, with its varied

applicability to the thought and experience of the readers'" was a more

eloquent expression of his beliefs than allegory could ever be. "I

think that many confuse 'applicability' with allegory, but the one

resides in the freedom of the reader, and the other in the purposcd

domination of the author." 3. As Jeffrey comments,

To a medieval Christian, following St.
Augustine, language provides a paradigm
for all human understanding, seeming, as
it does, to express timeless truth
through an utterance in time. Verbum

caro factum est, in the Word, the relation-
ship of God to the world."

+++ In medieval Christian reality,
God's word is eternal, external, from the
beginning. History is a kind of continuous

The Lidless Eye and the Long Burden, p. 37.

Reprinted in "A Tribute to Tolkien," The Tablet 227
s 15 Sept.
1983), pp. 879-880. ' ( °F

The Lord of the Rings, 1.xi.
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writing of the unfolding of God's word in

time, until, as in the words of Isaiah's’

vision "the heavens shall be folded

together as a book." (34:4) 1. °
God is the primary creator, the "author" of "The Word." Literature,
then, is a commentary on the Word of God, or in Dante's phrase,
"shadowy manifestations of the visions of God's Book.'" 1In his essay
on Fairy-Stories Tolkien draws this parallel between the act of God
the primary creator and secondary creation in art and literature.
"Fantasy remains a human right," he says. '"We make in our, measure
and in our derivative mode, because we are made; and not only made,

but made in the image and likeness of a Maker. 2As Ryan explains,

for Tolkien,

secondary imagination is to be seen as an "echo"

of the primary imagination, which he has regarded

as "the living power and prime agent of all human
perception and as a repetition in the finite mind

of the eternal art of creation in the infinite

I AM." The fairy story, the making of a secondary
world, is a construct of the imagination for Tolkien,
just as the world is the creation cf God the

Creator. 3.

The image of God, then, is linked in human beings to creativity. '"Every
sub-creator,'" he suggested, "wishes in some measure to be a real maker...
to deal with the serious and difficult matter... the Christian story."
Wé experience this desire because, he speculated, "it has been my feeling
(a joyous feeling) that God redeemed the corrupt-making creatures by

the great Eucatastrophe, the Christian Joy." Since, as Jeffrey notes,

1. Jeffrey, '"Name in The Lord of the nggs, “in: Tolkien: New Critical
Perspectives, p. 110, o

2. Tolkien Reader, p. 55.

3. J. S. Ryan, 'The Creation of a Story,
Perspectives, p. 28.

4, - Tolkien Reader, pp. 70-72.

" in Tolkien: New Critical
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"a fundamentally true creation is Tolkien's working premise," 1, sub-

creation must address the realities of life as we find them. Fdérie,
by Tolkien's definition, provides for the reader "escape'" from the

limitations of the fallen world as we experience them, '"consolation'",

the fleeting glimpse of God's purpose beyond fallenness, and "Recovery"

of some sense of God's original plan in creation.

The term "Recovery'" presupposes that some-
thing has been lost. The idea, Tolkien
tells us, "includes the return and
renewal of health," and here his chthonic
vocabulary reminds us that his doctrines
of creation and subcreation consistently
interpret the matrix of art as '"the
fantasy of fallen man." 7,

But though Man is fallen, he has been redeemed by ''the
Great Eucatastrophe." Therefore, true subcreation reflects not
merely the darkness and discouragement of fallenness, but the
consolation and hope of "Eucatastrophe", the glimpse of "Evangelium'.
As Randel Helms notes, it is this interpretation of his task as sub-
creator which accounts for "the audacity he shows in rewriting and

W\
supplementing Scripture. 3,

"Name in The Lord of the Rings,"
Nai ngs, .108.
ibid., p.104. : ’

3. Tolkien and the Silmarils

(London: Thames and Hudson, 1981% p.35.
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TOLKIEN'S USE OF ARCHETYPE
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as a sudden glimpse of the underlying reality or truth of evangelium,”l‘

then the subcreative task is serious and important. One of the
techniques by which Tolkien conveys.his sense of high moral purpose
is the frequent use of archetypal allusion to ancient myth and
legend and to the Bible story. By establishing unstated links
between his own myth and those of more ancient tradition, Tolkien is
able to capture the power of the heroesand dragons which embody the

struggle between good and evil in heroic narrative. As David Harvey

comments, ''Because the Middle Earth saga was conceived as a
mythology, the reader, perhaps only subconciously, recognizes myth

Wb
as the sound of a far-distant trumpet echoing through the mindiz'

The psychologist carl Jung helped to define the power of
archetypes to communicate at the level of unconscious association.
"Archetypesr he said, "are forms or images of a collective nature
which can occur practically all over the earth as constituents of
myth and at the same time as autochthorous individual products of

. : : 1 . . . . N
unconsclous origin." 3 The same images appear in fairy-stories,

1. Tolkien Reader, pp.70-71.

2. The Song of Middle Earth (London:allen and Unwin, 1985), p.xiv.

C.G. Jung, "Concerning Archetypes'" paragraph 140, The
Collected Works of C.G. Jung, trans. Hull, 18 vols.
(Princeton University Press, Bollingen Series, 1969),
Vol. 9.




and folktales as well as in the mythology and legend of culture¢s uurelated
by time or geography. Recognizable motifs occur in innumerable forms in
the most primitive expressions of human civilization, in religious ideas
everywhere, and even in the dreams and visions of people who live in the
modern world. ’ In these images or 'mythologems,' universally human modes

of behavior are concentrated in perceptible patterns which Jung calls

Archetypes.

Archetypes are not disseminated
only by tradition, language and migration,
but...can rearise spontaneously at any time,
at any place, and without any outside influence.
...(This) means that there are present in every
psyche forms which are unconscious but none the
less active- living dispositions, ideas in the
Platonic sense, that preform and influence our
thoughts, feelings and actions. 2.

It is this universality of archetypes which makes them uniquely effective
as means of communication. Jung theorizes that the power of the arch-
etypes to .communicate across the barriers of language and culture grows

out of the existence of "archetypes-as-such'" in the unconscious psyche

of all human beings.

The "archetype-as-such" is an irrepresent-
able factor, a disposition which begins to
operate at a given moment of the development
of the human mind, arranging the material of
consciousness into definite figures...Its
fundamental pattern is immutable, but its
mode of manifestation is evet changing. No
archetype can be reduced to a simple formula...
It has potential existence only, and when it
takes shape in matter it is no longer what it
was. It persists throughout the ages and
requires interpreting ever anew.-:*

1. Joland Jacobi, Complex, Archetype and Symbol in the Psychology of
C.G. Jung, trans. Ralph Manheim (New York: Pantheon, 1959), p.83.

2. "pgychological Aspects of the Mother Archetype," Paragraph 153ff.,
Collected Works, Vol. 9.

3.

"The Child Archetype,'" par. 201, Collected Works,vol. 9.

PA
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Although archetypes can be identified, they can never be fully

explained. "Even the best attempts at explanation are only more

or less successful translations into another metaphorical language."l
"What we mean by 'archetype' is in itself irrepresentable,

but it has effects which enable us to visualize it, namely the archetypal

1"

images. °° These archetypal images which are the expressions of "arche-

types —as-such'" are both universal and particular. Because the "arche-

types—as-such" are universal, the images which arise from them have

universal power to communicate; yet because any given image arises in

a specific context, it is conditioned by the time and place in which
it appears. As Northrop Frye notes, 'No God is ever new, only a new

emphasis may be given to a conception potentially present in the

3.

beginning."
This is related to the Platonic doctrine of the Eternal

idea, but it is worked out on the Neo-Platonic understanding that the

"archetypes—as-such'" function as patterns in the divine mind, rather

than as eternal essences upon which the creative activity is modelled.4.

Jung believed that there is no important idea.which is not grounded in

primordial archetypal forms. This is particularly evident in religious

ideas.

Jung is here working out of a theory of knowledge that goes
1. "The Child Archetype," par. 271.
2. "On the Nature of the Psyche," par. 417, Collected Works, vol.8.
3. The Great Code, p. 70.
4.

Paul Tillich, Systematic Theology: Three Volumes in One (Chicago:
University of Chicago Press, 1967), 1.254.




back to the Platonic doctrine of forms and which was articulated in
Christian thought by Augustine. For Augustine the source of all know-

ledge is the presence of God in the soul. "You yourself will find the

answer from that greatest teacher of all, the truth within your own heart.

The only certainty from which we may begin is the immediate self cons-

ciousness.

For we both are, and know that we are, and take
delight in our being and knowing. Moreover, in
these three things no true-seeming illusion
disturbs us; for we do not come into contact with
these by some bodily sense, as we perceive the
things outside us-colours, e.g., by seeing, sounds
by hearing, smells by smelling, tastes by tasting,
hard and soft objects by touching-of all which
sensible objects it is the images resembling them,
but not themselves that we perceive in the mind
and hold in the memory, and which excite us to
desire the objects. However, without any delusive
representation of images or phantasms, I am most
certain that I am, that I know and that I delight
in this. 2.

Augustine argues that there is an immutable truth which contains
all things, which proffers itself to all in common and by which both
physical and intellectual awareness is apprehended.

We judge these things according to those inner
rules of truth that we discern in common, but
no one judges in any way the rules themselves.

If, again, the truth were equal to our minds
it would be also mutable. For our minds perceive
it sometimes more and sometimes less, and thereby
acknowledge themselves mutable, while it continuing
in itself, is neither enhanced when we see it more
nor diminished when we see it less, but whole and
uncorrupted it makes glad those who turn tp it and
punishes those who turn away. 3.

1. On Free Choice, 11.4, Trans., C. M. Sparrow, St. Augustine on Free
Will (Charlottesville:University of Virginia Studies, 1947),p. 35.

2. The City of God, XI.26, trans. Dods, The Works of Aurelius Augustine,
15 vols. (Edinburg:T. and T. Clark Co., 1876).

3. On Free Choice,I11.12, 33-34, C.M. Sparrcw, p. 64-5.
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The basis of knowledge is ontological. Reality is understood

. through the "universals'", the "essences" which determine the nature of
every object and which are received by the mind as ideas.

Ideas are the primary forms, or the permanent
and immutable reasons of real things, and they
are not themselves formed; so they are, as a
consequence, eternal and ever the same in them-

selves, and they are contained in the divine
intelligence. 1.

A tree is a tree rather than a cornstalk because it possesses, cven

as a seed, the essence of 'treeness'" which determines how it will

develop. I, in turn, recognize it as a tree because my mind grasps

the concept of 'treeness" of which each particular tree is an

example.

That Tolkien's theory of knowledge is Augustinian is

eloquently demonstrated by a response he wrote to a query by a young
‘ friend who asked him, as part of a school project, to comment on the

purpose of life.

If you do not believe in a personal God the
question: '"What is the purpose of life?" is
unaskable and unanswerable. To whom or what
would you address the question? But since in
an odd corner (or odd corners) of the Universe
things have developed with minds that ask
questions and try to answer them, you might
address one of these peculiar things. As one
of them I should venture to say (speaking
with absurd arrogance on behalf of the universe):
"I am as I am. There is nothing you can do
about it. You may go on trying to find out what
I am, but you will never succeed. And why you
want to know I do not know. Perhaps the desire
to know for the mere sake of knowledge is
related to the prayers that some of you address
to what you call God. At their highest these
seem simply to praise Him for being, as he is,
and for making what he has made, as He has made

ic." 2,
1. Eighty-Three Different Questions, q. 46,2, trans. V. J. Bourke,
‘ The Essential Augustine (Toronto:Mentor-Omega Books, 1964), p. 62.

2. Letters, p. 400.
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Jung's theoryof archetypes is particularly useful when

‘ speaking about God.

Although our whole world of religious ideas
consists of anthropomorphic images that

could never stand up to rational criticism,
we should never forget that they are based

on numinous archetypes, i.e., on an emotional
foundation which is unassailable by reason.
We are dealing with psychic facts which logic
can overlook but not eliminate., 1.

He goes on to explain that the statements made in the Scriptures are
also "utterances of the soul."z' By this definition he is making a
distinction between constructs of the conscious mind, which may be
deceptive either because they are errors or because they are lies or
arbitrary opinions, and statements which arise uninvited, from the
depths of the unconscious mind. These "always go over our heads
because they point to fealities which transcend consciousness. These

‘ entia are the archetypes of the collective uncongcious and they
precipitate complexes of ideas in the form of mythological motifs."
Statements of this kind are not "invented," they spring up in the
mind as finished products, for example, in dreams and visions, and
as such they are spontaneous phenomena over which the will has no
direct control. Because they are inspired by something other than
“he cénscious intention of their author, they are in some sense

autononous.

It is, in fact, impossible to demonstrate God's
reality to oneself except by using images which
have arisen spontaneously or are sanctified by
tradition, and whose psychic nature and effect
the naive-minded person has never separated from
their unknowable metaphysical background. He

instantly equates the effective image with the
transcendental to which it points.3-:

1. "Answer to Job," par. 501, Collected Works Vol. 11.
‘ 2. 4ibid., par. 557.

3. ibid., par. 558.



It is important to note in this context that Jung's scientific work was
concerned only with human statements about God and the divine. '"God
Himself remained inviolate. Yet the limitation he imposed on himself
did nothing to deny the 'unspeakable'. I do not by any means dispute

the existence of a metaphysical God. but I allow myself to put human

. 1.
statements under a microscope.' "

This is the problem to which Tillich refers when he speaks

of "the God beyond the god of religious expression.”

Everything we encounter appears to us as real,
as true being. But we soon notice that its
reality is only transitory....Or we notice that
it is different from what it seemed to be, and
we distinguish between its surface and its
deeper, more real levels. But soon these
levels also prove to be surface, and we try to
penetrate into still deeper levels, towards
the ultimate reality of a thing....In our
search for the '"really real" we are driven
from one level to another to a point where

we cannot speak of level any more, where we
must ask for that which is the ground of all
levels, giving them their structure and their
power of being. 2.

Human language is able to express only as much as the mind can compre-
hend. Since God cannot be grasped, any words used to name him function
as a metaphor = for the speaker's experience or for the conceptualization
of a cultural and religious tradition. But although the images which
arise out of our search for '"being itself" are 1limited because

human language and intellect are limited, yet if they function

A. Jaffé, From the Life and Work of C.G. Jung, trans. Hull
(New York: Harper and Row, 1971), pp.48-9

Biblical Religion,

P-12-13.Verlyn Flieger suggests this dimension
%n Tolkien's thought when she connects the name "Eru" with the
hypothetical Indo-European root 'Er,' ‘Lu sel in motion.' Eru
is not a name, but is glossed by the name Illuvatar, a name for
that which is unnamable.” "Naming the Unnamable : The Neoplatonic
'"One' in Tolkien's Silmarillion," Diakonia,Studies in Honor of

Robert T. Meyer, (Washington, DC: Catholic University of America,
1986) p. 127.
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as effective symbols, they have a numinous quality because they point
to a meaning deeper and more significant than the words themselves.

It is this numinous quality that gives myth its feeling of seriousness
and makes it a highly effective means of communication.

Archetypes resemble the beds of rivers: dried

up because the water has deserted them, though

it may return at any time. An archetype is

something like an old watercourse along which

the water has flowed for a time, digging a
~deep channel for itself. The longer it

flowed the deeper the channel, and the more

likely it is that sooner or later the water
will return.

Applying the same image to literary criticism, Northrop

Frye notes, 'the stream of literature, like any other stream, secks

the easiest channels first: the poct who uses the expected associations

will communicate more readily.'" 2.

The fact that Tolkien makes use of these "expected associat-
ions" along with some which are quite unexpected is part of the explan-

ation for the extraordinary communicative power of his story. His use

of archetypes not only gives his subcreation a sense of depth and

importance, it also works, as all literary allusion works, to provide

familiar echoes which make the tale feel more "real". As Humphrey Carpenter

explains,
Story - or at least a great story of the
mythical type - gives us an experience of
something not as an abstraction but as a
concrete reality. We don't understand the
"meaning" when we read a myth, we actually
encounter the thing itself. 3-
Ruth Noel's introduction begins:
1.

C.G. Jung, '"Wotan," par.12, Collected Works, vol. 10

.

2. Anatomy of Criticism, p.103.

3. The Inklings: C.S. Lewis, J.R.R. Tolkien, Charles Williams and their
Friends (London: George Allen and Unwin, 1979), p.143. N




There is somethiing in Professor John Ronald
Reuel Tolkien's works that lies deeper than
fantasy or escape, this quality is the same
as that found in authentic myths and folk
tales, a sense generated by the nearly for-
gotten but potent beliefs and traditions
that form the skeleton of old lore. 1.

She goes on to explain that the "mythological themes are vastly ancient

and are a basilc part of the subconcious working of the mind."

.

This

is what Tolkien means by asserting that fairy-stories (and all myths)

come out od the "pot of soup." "...The pot of soup, the Ceuldron of

Story, has always been boiling and to it have been continually added

new bits, dainty and undainty."

3.

It seems fairlyplain that Arthur, (for
example) once historical but perhaps not

of great importance, was also put into

the pot. There he was beciled for -a long
time, together with many older figures and
devices, of mythology and faérie, and cven
some other stray bones of history (such as
Alfred's defense against the Danes), until

he emerged as a King of TFa‘rie.

... The relation of the "fairy-tale element"
to 5ods and kiags and nameless men...does not
rise or fall, but is there, in the Cauldvon of Story
of Story, waiting for the great figures of
Myth and History, and for the yet nameless

e or She, waiting for the moment when they
are cast into the simmering stew. 4.

The Mythology of Middle Earth (Boston:Houghton Mifflin, 1977), p.1.

ibid., p. 5.

Patrick Grant considers this image explicitly Jungian, but cautions
that "“"Tolkien at all times evaluates Archetypes, however i.plicitly,
in the light of the literary conventions of Christian Epic.' Tolkien
New Critical Perspectives, p.88. : : T

Tolkien Reader, p.26-30. As Trank Scafella observes, "If it is
objected that we cannot be certain that Arthur was an actusl King
in sixth century England and that he might well have been a Facric
King all along, that only makes him a more apt example of what
apparently happened to the historical Jesus when (whether by bhis
own actions or those of the Church does not matter) he became one
more ingredient, as it were, in the great Cauldron of legends,
epics, psalms, songs, romances, poems and histories that constitute
the Hebrew literary tradition. "Tolkien, The Gospel and the

Fairy Story,' in Soundings, 4.3, p.315.-

o
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An enormous amount of study has been devoted to tracking the

literary footprints of Tolkien's The Lord of the Rings, the most

comprehensive work being T.A. Shippey's The Road to Middle Earth.

The archetypes Tolkien draws on come largely from the Myths and Sagas
of Northern Europe, but in Middle Earth, as in The Bible, sacred

history coincides with secular history, and the heroic adventures of

every age become the myths of the ages that follow. As Aragorn

observes, "Not we, but those who come after will make the legends of

our own time."l: "Myths are a constant reminder that grandiose events

took place on earth and that this 'glorious past' is partly recoverable.

The imitation of paradigmatic acts...forces man to transcend his
limitations, obliges him to take his place with the Gods and the mythical
heroes so that he can perform their deeds.'"2. "The presence of archetypes

assures man that what he has to do has already been done , and therefore

can be done.'"3. But the psychic content and communicative power of myth,

whether religious or cultural, transcends the deeds of heroes. Tolkien,
by using the language and motifs of mythology and The Bible, was able
to-tap a source of power older and more universal than either.

The archetypal motifs and their echoes in myth and literaturc

1. The Lord of the Rings, p.ll.45. As David Harvey comments, ''myth
becomes part of the history of a culture and becomes recorded with,
it and in doing so, becomes part of the literature of the culture.
The Song of Middle Earth, (Allen and Unwin, 1985) p. 10.

2.

Mircea Eliade, Myth and Reality (Princeton University Press:
Bollingen Series, 1965), p.l45,

3. Harvey, p. 13.
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are well documented and need little further discussion here. In this,
as in 6ther branches of Tolkien criticism, the quest for meaning has
been pursued to some conclusions for which there is little evidence in
Tolkien's writing,l' yet for many readers, familiar archetypes are
part of the richness of }Middle Earth,

Peter Kreeft, Lin Carter, Timothy O'Neill and Gunnar Urang
explore the significance of Trees in Tolkien;zRichard Mathews

discusses the symbolism of the Axis Mundi3'. Miesel and Gracia Fay

Ellwood study the mountain at the centre of the world and the city

4.
set on a hill, Timothy O'Neill suggests the archetypal significance
of crystal, the palantfri and jewels such as the silmarillion, the

5.
Arkenstone and the elfstone Llessar. Gloria St. Clair equates

For example, the two towers of Minas Tirith and Barad-dur are
identified by Jane Chance Nitzche, with the Tower of Babel
(Tolkien's Art: A Mythology for England, New York: St. Martins,
1979), a conclusion which appears to weaken their power as
parallel opposites. The same image is compared by Richard
Mathews to '"traditions stemming from both Egyptian and Medieval
sources and preserved, for example, in the tarot. The tower is
the primary structural form stressing verticality, with

windows at the topmost level; it corresponds to man, with

eyes and mind at the top." Lightning From a Clear Sky (San
Bernardino, California: Borgo Press, 1978% p.31.

Kreeft, "The Wonder of The Silmarillion" in Shadows of
Imagination (ed. Mark Hillegas Carbondale: Southern Illinois
University Press, 1969), pp.161-178; Lin Carter, Tolkien!A Look
Behind. Lord of the Rings (New York: Ballantine, 1968) pp.152-7;
O'Neill, The Individuated Hobbit (Boston‘Houghton lMifflin, l979l

p.50; Urang, Shadows of Heaven (Philadelphia: Pilgrim Press,
1971), p.150.

3. Lightning from a Clear Sky, p. 135.

Miesel, Myth, Symbol and Religion in The Lord of the Rings
(Baltimore: T.K. Graphics, 1973), Chapter 3; Gracia Fay Ellwood,
Good News from Tolkien's lfiddle Earth (Grand Rapids: William B.
Eerdmap Publishing Company, 1970), p.87ff

5. 0'Neill, p.75ff
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the eyes of Téikieh‘s villainsvtobthe Norse myth of the evil eye,l'
and Ruth Noel provides a careful study of the Elvish and Shire
Calendars with their feast days and the special meaning of the

dates of significant events in the story.2° William Dowie discusses
the feast days as "reminders that we are part of a continuum of
history." For Dowie, the archetypal motifs, "special places, stones,
rings, narrow passes, underground temples, moon and sun, night and
day, trees and foliage, ship and sea, the changing seaéons," are
"things that looked upon ffom afar might be called'naturél hierophanies'.
'Natural hierophany' is a major mode of Tolkien's approéch toward the
transcendent."3*

Subterranean descent is discussed by Noel and O'Neill as a
journey into the unconscious, and Noel connects this to the descent of
Beowulf into the lake of monsters to kill Grendel's mother, and to the
Christian imagery of death and resurrection expressed in Baptism as
death to sin and rebirth to righteousness. Miesel ties the same
theme to Hercules, Odyseus, Orpheus, Theseus, Aeneas, King Arthur,

Odin and Hermod. In The Lord of the Rings, subterranean descent is

always related to death and rebirth, although only Gandalf actually

dies under the ground. The Hobbits are captured by the Barrowwight,

Studies in the Sources of J.R.R. Tolkien's The Lord of the Rings,
Doctoral Dissertation, The University of Oklahoma, 1969, p.100,

105, 108, Also Gwenyth Hood, The Lidless Eye and the Long Journey,
Doctoral Dissertation, University of Michigan, 1984, Chapter 4.

2. Noel, p.100

3. "Gospel of Middle Earth,' in Salu and Farrell, ed., J.R.R. Tolkien
Scholar and Storyteller, (London's Cornell University Press, 1979)
pp.268 and 274, See also Urang, p. 101
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Gandalf falls to his death under Mount Moria, Frodo is presumed dead
after his adventure in Shelob's lair, and Aragorn actually draws the
shades of the dead out of their graves to fight for him égainst the
Corsairs.l

Some of the archetypes become much clearer in The Silmarillion

than in The Lord of the‘Rings, for example, the pattern of younger

sons who replace or displace their elder brothers. Jung postulates
that when this archetype appears it refers to the splitting off of
evil.2+ Satan was the first‘born and greatest of the Angels just as
Melkor was the greatest of the Valar and Sauruman the White, the

greatest of the Wizards. In The Lord of the Rings, the death of

Boromir and Faramir's appearance as heir of the Stewards of Gondor
fits into this pattern. An interesting variation on displacement
occurs in the biblical account of David, the youngest brother in his
family, who displaced the King who had practically adopted him, Saul
the first King of Israel. David became the forefather of Christ. In
Tolkien's tale, the Royal line of Nimenor was carried to Gondor
through Elendil the tall who escaped the sinking of Numenor and
estabiished the Kingdoms of Arnor and Gondor in Middle Earth. Elendil
was a descendant of Elros, the first King, through Silmarien, the
daughter of the fourth King. Silmarien never became ruler

because she lived before the law of primogeniture was established to
permit the first born, whether male or female, to inherit the throne.

Through her, however, the royal line descends to Aragorn, the King,

1. page 9)5following, also p. 999 following.

2. Collected Works, Vol. 11, p.391ff.
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who restores the throne,
Northrop Frye suggests that

The theme of the passed over first born seems to
have something to do with the insufficiency of
the human desire for continuity which underlies
the custom of passing the inheritance on to the
eldest son., All human societies are anxious

for a clear and settled line of succession: The
intensity of this anxiety is written all over
Shakespeare's history plays, and if Shakespeare's
particular form of it is no longer with us, the
anxiety itself is. 1In such things as the
doctrine of apostolic succession, we see how
strong the need for a sense of unbroken contin-
uity is in the Church as well. Hence the delib-
erate choice of a younger son represents a divine
intervention in human affairs, a vertical descent
into the continuity that breaks its pattern, but
gives human life a new dimension by doing so.-*

The covenantal nature of the relationship between God and
Israel echoesin the promises of IlGvatar to his children the Eldar
and Edain and just as Paul tells us that in Christ the covenant was
bestowed anew on a new people, at the end of the third age the elves
must give way to the second born people.

The eternal ring, swords, especially swords that dissolve
(like the sword that killed Grendel, and Sigmund's sword which burst
when it struck Odin's bill), and the figures of Northern European
myth are all to be found reflected in the myth and legend of Middle
Earth.z' Some of the types are clearly biblical, such as the drowning
of Pharaoh's army:

At that moment there came a roar and a rushing:
a noise of loud waters rolling many stones, Dimly

Frodo saw the river below him rise, and down along
its course there came a plumed cavalry of waves.

The Great Code, p.182.

Sword motifs in myth and literature are examined by Fleiger in
"Frodo, Aragorn and the Concept of the Hero,™ in Tolkien: New

)
Critical Perspectives, pp. 47-8.
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White flames seemed to Frodo to flicker in

their crests and he half fancied he saw amid

the water white riders upon white horses with

frothing manes., The Three Riders that were

still in the midst of the Ford were over-

whelmed: They diiappeared, buried suddenly

under angry foam,™ '
Others are much older and broader than The Bible, for example, the
myth of the Great Flood as it finds expression in the sinking of

Atlantis and the destruction of Namenor. Tolkien also draws on

historical events which possess a kind of resonance which gives them
universal significance, not as events in themselves but because
they become the center of archetypes.z'

The healing touch of the King is an archetype that goes
back in Christian tradition to the first Isaiah writer, who prophesies
that in the reign of the Davidic Prince the blind will see, the lame
will walk and the poor have the good news proclaimed to them. It
finds historical expression in the legends surrounding James I, the
seventeenth century King who was believed to be able to cure Scrofula
by touching the victim.

Denethor's remark that the stewards of Gondor do not become
Kings after the lapse of a few centuries as "in other places of less
royalty" is likewise based on an archetypal pattern which has historical
confirmation., The archetype of Kingship by inheritance is discussed
on pages 203-6following, but the specific reference here is probably
to the Stewart Kings of Scotland, descendénts of Robert, high Stewart

of Scotland’who took the throne after the death of David II in 1371.

1. The Lord of the Rings, 1.286,

The Great Code, 217-218.
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The types for other events in The Lord of the Rings are

found in literature. Tolkien once wrote to W.H. Auden,
(The Ent's) part in the story is due, 1
think, to my bitter disappointment and
disgust from school days with the shabby
use made in Shakespeare of the coming of
Great Birnam Wood to high Dunsinane Hill,
I longed to devise a setting in which the
trees might really march to war.t*

Because Tolkien has located his tale in sacred history
somewhere between the creation and the proclamation of God's
covenant with Israel, he is free to mix biblical archetypal patterns
with archetypes which are much older than The Bible, and because
history has a way of repeating itself, any historical allusion can
be interpreted as the archetype of the still future event. But the
very universality of archetypes tends to contribute to a fundamental
misinterpretation of Tolkien's intention. The archetypes which have
been identified by critical analysis of the Middle Earth literature
occur with relative frequency in the myth and legend of civilizations
separated by distance and time. These repeating motifs give the
impression that history repeats itself eternally, which has encouraged
critics to understand Tolkien's view of history, and therefore, the

structure of his narrative, as broadly cyclical. This misconception,

however, gives a misleading picture of Tolkien's intention.

1. Letters, p.212,
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IIT

THE SHAPE OF THE NARRATIVE

Linear vs. Cyclical Time

The shape of Tolkien's narrative provides an important
clue to the theological assumptions underlying his subcreation. Its
structure haé provided the subject of a considerable volume of
scholarly debate, in part because of the range of opinion about what
Tolkien is saying about the nature of reality. In general, the critics
fall into two camps depending on the interpretive principle from which
they approach the work.

‘ On the one hand are those who see The Lord of the Rings as a

heroic quest myth of the Nordic style and who apply to it the values
identified in the Beowulf Essay. This presupposes a cyclical view of
history in which there is no ultimate hope and in which heroism is
defined in relation to courage in the face of despair. Janet Menzies
complains

Middle Earth is a place of fading and passing

away, every victory there is pyrrhic. This

sense of loss stems from Tolkien's belief in

the Fall and his expression of the external

state of being fallen. It is the fall which

makes change inexitable, and which predeter-

mines mortality.

The cyclical organizing principle of The Lord of the Rings

is quite obvious. As Stimpson notes, Tolkien

‘ 1. wMiddle Earth and the Adolescent," in Giddings, ed., J.R.R. Tolkien
This Far Land (London: Vision Press Limited, l983),p.56.
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, .+ seems to visualize human time as a series
of cycles. Swords are forged, then broken,
then reforged. Seasonal time is also a cycle.
Spring gives way to Summer, Summer to Autumn,
Autumn to Winter, Winter to Spring. The
struggle between good and evil controls each
cycle. Indeed the temporary triumph of good
ends one revolution and initiates the next.l:

A variation of this analysis is suggested by Richard Mathews,
who understands time in Tolkien's world as "essentially cyclic; mistakes
repeated, seasons turning, until the symbolic circle which encloses
the entire book - the Ring - can be destroyed; if it can, then time

can resume a progressive forward motion."?2

The cyclic pattern is examined in the context of a Heroic
Quest Myth, with its classic stages of separation, initiation and
return, by Anne Petty who uses as her analytic tool the seven elemental

units outlined in Vladimir Propp's morphology.3

Stimpson, p.l12.

* This symbolic concept fails, however, to address the complexity of
Tolkien's world. The battle of the ring is 'kucatastrophic' but
not the final battle of history. The world remains fallen.
"Always after a defeat the shadow takes another shape and grows
again." (1.83)

3. 1. The Initial Situation, including temporal-spatial designations,
family composition or situation, prophecies and warnings, well-
being before complication, introduction of the future hero and
possible false hero.

2. The Preparatory Section, containing interdictions, absent-
ations, first appearance of the villain or his agents, interroga-
tion and reconnaissance on the part of the villain, delivery of

information to the villain and his deceptions, reaction of the
hero.

3. The Complication, consisting of the first overt act of
villainy, the conjunctive moment or form of mediation, the hero's
entrance into the tale, the form of his acceptance of the call,
the form of his dispatch, the accompanying phenomena, departure
from home, the goal of the hero (both immediate and long-range).

Footnotes cont......
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. Footnotes (Cont. from p,45.)

3.

4. En:rance of the Donors, including the journey to the home of
the donor(s), attributes and appearance of the donors, preparation
for transmission of a magical agent in the form of tasks, and so
on, reaction of the hero, the nature of the provision.

5. From the Entry of the Helper to the End of the First Move or
Phase, which consists of the helper or magical agent, details of
same, marking of the hero, victory over the villain, pursuit and
rescue from pursuit,.

6. Beginning of the Second Move, commencing with a new villainy
and following the same sequence of functions noted in 3 through

5; this sequence may be doubled or trebled as needed for the
development of the tale.

7. Continuation of the Second (or Final) Move, comprised of the
hero's arrival (often unrecognized), the claims of the false hero,
the difficult task or object of the quest, its resolution, recog-
nition of the true hero, transfiguration, and wedding or return

to society.

Quoted in One Ring to Bind Them All: Tolkien's Morphology (Univ-
ersity of Alabama Press, 1979), pp.13-17. Note also Gloria Anne

St. Clair, in "The Lord of the Rings as Saga,' Mythlore 6(2), 1979,
pp.11-16. St. Clair considers The Lord of the Rings as "Pre-
Christian" and interprets it as Saga Literature. Also Larry Elton
Davis, A Christian Philosophical Examination of the Picture of Evil
in the Writings of J.R.R. Tolkien, Southwestern Baptist Theological

Seminary, Doctoral Dissertation, 1983. Davis contends that although
Tolkien's theological framework ig Augustinian, his world is
ultimately dualist, without a convincing hope of redemptionm.
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The transitions between units are often accomplished through
the conflict of opposing forces. 'The key to mythic structure
in the words of Claude L&vi Strauss, is 'binary opposition' and the
dynamic relationship between the poles of opposition that achieves
mediation or unity."l’ This is effected through the frequent use
of opposite pairs; light and dark, elf and orc, Frodo and Gollum,
Gandalf and Saruman, Faramir and Boromir, Theoden and Dénethor.2

What we have charted here is the paradigm as
familiar to mythologists as a password - the
cycle of death and rebirth. Out of the death

of the Third Age with its elfish magic is born
the Age of Men. The bitter winter of battle
gives way to victorious spring for the men of
Westerness who have "gassed through darkness and
fire into a new day."”*

Petty, p.78.

However, Petty does not seem too clear on the functional oper-
ation of this dynamic opposition. She asserts, for example,
that Gandalf and the balrcg are "...two opposing forces that
through the mediation of the power struggle, emerge as a new
being, Gandalf the White, the White Rider, whose 'head is
sacred'," (p.80) The balrog is a representation of absolute
evil, a maia so corrupted by Morgoth's influence that no
trace of Iluvatar's intention may be seen in him. Far from
emerging as a product of mediation between Gandalf the Gray
and this representative of fallenness, Gandalf, by engaging
in the conflict and emerging victorious is purged, not only
of the balrog but also of the limitations imposed on his own
powers by his incarnation in the fallen world.

Petty, p.80.



48.

This pattern of oppositions has been widely noted. Rose Zimbardo,
for example, describes the work in terms of the Renaissance principle
of "permanence in mutability, the idea that the harmony of the whole
of creation depends on the variety within and the balance among
each of its parts." Every age, every creature, every race 1is
subject to the law of mutability. All must pass, but in passing
they assure the birth of the new age. The metaphor of cosmic harmony
is used to explain the balance between the parts of Tolkien's world.
"Each note is separate, each unique, and the differences among them
as well as the distances between them, are essential to the harmony
they produce."l'.
Another attempt to relate Tolkien's narrative structure to
the musical metaphor is that of Diana Wynne Jones, who states that
it is "arranged in movements, just like a symphony but with this
difference .each movement has an extension or coda which reflects

partly back on the movement just completed and partly forward to

what is to come.'?2-

Yet another analysis of Tolkien's myth in terms of the Beowulf
Essay is Ronald Sarti's. Although Sarti recognizes both Nordic and
Christian values, he concludes that its central underlying theme is

lif is Laene; Life is transitory. Tolkien, in describing Beowulf,

called it a "balance, an opposition of ends and beginnings." Sarti

applies the same description to The Lord of the Rings defining its

1. "Ihe Medieval-Renaissance Vision of The Lord of the Rings,"in
Tolkien: New Critical Perspectives, p.66. As Davis notes, (p.97)
Tolkien's musical metaphor is actually borrowed from Augustine.

2.

"The Shape of the Narrative in The Lord of the Rings,'" in
Giddings p.88.
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structure as "opposition rather than advance," worked out in a
. . . . 1
cyclical quest pattern using interlace techniques.
T.A, Shippey, working from the same point of departure,
reaches similar conclusions. While holding up to ridicule many
simplistic "religious" interpretations Shippey overlooks the

specifically Christian elements in The Lord of the Rings because he

insists that it is '

poet."z'

'patterned on the 'Heroic Temper' of the Beowulf

A second interpretive principle from which one may approach
Tolkien's myth is that expressed in his Faerie essay. This provides
a linear structure. As J.S. Ryan notes, "All stories of Faerie look
forward orlbackward..;to the Great Eucatastrophy."3' This does not
deny the reality of the cyclic pattern of time and season. As to the

influence of George MacDonald on Tolkien Ryan states,

All Romantics are vividly aware of Mutab-
ility but most of them are content to
bewail it. For Donald (and we might
add, for Tolkien) this nostalgia is merely
the starting point. He goes in and
discovers what it was made for.™-

Ronald Christopher Sarti,Man in a Mortal Worid, J.R.R. Tolkien
and "The Lord of the Rings," Indiana University Doctoral
Dissertation, 1984. See also Richard West, '"The Interlace
Structure of The Lord of the Rings,”" in A Tolkien Compass,
pp. 77-94.

"Creation from Philology," in Salu and Farell, eds., J.R.R.
Tolkien: Scholar and Storyteller (London: Cornell University Press%
p.311l. Another similar interpretation is found in Charles Moorman
"The Shire, Mordor and Minas Tirith," Tolkien and the Critics,pp.
201-217.

3. : , ‘
J.S. Ryan, "Folktale; Fairy Tale and the Creation of a Story,'" p.28.
ibid., pp.29-30
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Although it is clear that Tolkien's work is structured around
a Heroic Quest Myth, the cycles of time and mutability are not absolute
because history moves always towards its culmination in .eschatology,
Several critics have attempted to define Tolkien's narrative structure
in linear terms, one of the more interesting efforts being Lionel
Basney's. Basney, like Petty, employs the concept of "d&namic relation-
ship between poles of opposition."l' The most comprehénsive of Tolkien's
oppositions he identifies as "myth and history...the growth of one into
the other,'" a movement which is developed through a series of parallel
contrasts., The first such contrast opposes the world of the story,
"ordered, hierarchical, historical, all but static," to the specific
events of Frodo's quest, "a journey full of chance, disconnected
experience, frequent shifts in rhythm, the gradual maturation, under
stress, of given qualities good and bad. This second structure is
essentially dynamic, motive. "2

By providing geneologies, philology, history and legends
Tolkien has established a tension between the stétic and the dynamic.
An additional dualism is '"'the distinction between action and lore,
between the existential and the literal." 3. The tension here is
worked out through the gradual progression of legend into history and
by the merging of myth and experience as "lore" and "tradition" turns

out to be literally true. Basney identifies fifteen examples of this

form of recognition.

+ "Myth, History and Time,"

ibid., p.10.
- ibid., p.1ll.
ibid., pp.l1l2-14.

in Tolkien: New Critical Perspectives, p.9.

~w N



The movement from legend to experience extends also to the
conception of time. The opposition between the two conceptions arises
out of opposing ethoi,

On the one hand is the pagan view, its
paradigm, Beowulf, its corresponding time
pattern cyclical and deterministic, seeing
human civilization as an effort to buy
time from the forces of evil which always
arise after defeat to be met again. To
this pagan pattern, the unfolding, evolving
movement which realizes legend is clearly
opposed. The ethos here is Judeo-
Christian; its corresponding notion is
"the fullness of time.'l

Time is progressing always towards its fulfillment, thus the char-

acters in The Lord of the Rings experience themselves living in a

Kairos,a "time when it has come to pass which was spoken of."

Once more, a useful lens through which to look for Tolkien's
intention is TheBible. Since Tolkien considered The Bible the highest
example of myth and the one in which "eucatastrophe" is given its
purest expression, it is to be expected that he might make use of a
biblical narrative structure in developing his own myth. Northrop
Frye's analysis of the narrative structure of The Bible provides an
illuminating pattern.

Frye points out that the stories of 0ld Testament tribal
heroes are placed in a repeating mythos of the apostasy and restor-

ation of Israel.

This gives us a narrative structure which is
roughly U-shaped, the apostasy being followed
by a descent into disaster and bondage, which
in turn is followed - by repentance, then a rise
through deliverance to a point more or less on
a level from which the descent began. This U-
shaped pattern, approximate as it is, recurs in

1.

"Myth, History and Time,'" in Tolkien: New Critical Perspectives,
p.l4. .
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literature as the standard shape of comedy,

where a series of misfortunes and misunder-

standings brings the action to a threaten-

ingly low point, after which some fortunate

twist in the plot sends the conclusion up

to a happy ending. The entire Bible, viewed

as a '"divine comedy," is contained within a

U-shaped story of this sort, one in which man

as explained, loses the tree and water of

life at the beginning, and gets them back at

the end of Revelation.-—*
In between are a series of declines each followed by a restoration
to grace and a period of peace and wellbeing, always, however,
leading quickly to the next rebellion and fall from grace. From
Eden, Adam rebelled and was cast out into the wilderness until God
called Abram out of Ur and established the first Covenant. The
next downturn took Israel into slavery in Egypt under the evil
Pharaoh. Again God reversed History by selecting Moses to lead his
people through the wilderness to the promised land, where, after a
period of peace and prosperity, the cycle is repeated in the defeat
of Israel by the Philistines and restoration under King David. Then
Israel was captured by Nebuchadnezzar, the people were sent into
exile; and the exile endured until the return and reestablishment
of the temple under Cyrus. But the persecution of the Jews by
Antiochus Epiphanes provoked the Maccabean Rebellion which resulted
in the independence of Judea until the defeat by the Roman empire
under Pompey in 63 B.C.

This rough sketch of the rising and falling fortunes of

Israel omits innumerable smaller historic cycles, however it is

Northrop Frye, The Great Code (Toronto: Academic Press Canada,
1983), p.169.
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sufficient to document the consistency of the narrative pattern.

Frye carefully points out, however, that the Bible is Sacred history,
and its pattern represents a sequence of mythoi, rather than primary
historiéal events,

All the high points and all the low points
are metaphorically related to one another.
That is the Garden of Eden, the Promised
Land, Jerusalem and Mount Zion are all inter-
changeable synonyms for the home of the
soul, and in Christian imagery they are all
identical in their "spiritual" form (which
we remember means metaphorically, whatever
else it may also mean), with the Kingdom of
God spoken of by Jesus. Similarly Egypt,
Babylon and Rome are all spiritually the
same place, and Pharaoh of the Exodus,
Nebuchadnezzar, Antiochus Epiphanes, and
Nero are spiritually the same person. And
the deliverers of Israel - Abraham, Moses
and Joshua, the judges David and Solomon -~
are all prototypes of the Messiah or final
deliverer.—*

On the same principle the life, death and resurrection of Christ

is from the New Testament point of view the antitype of the

Exodus cycle.

The history of Middle Earth, like that of the 0ld Testament,

begins in an act of creation by 'the one'" and shows the same "historical"
pattern around repeated acts of rebellion, exile and return. As in
The Bible, Tolkien's cyclesare located within a linear concept of
time. Thé myth begins "at the beginning'" and points towards an
eschatological ending.

In The Bible the story of Satan's rebellion is omitted
from the Canon of Scripture but Tolkien pictures it in terms of music

in which the harmony is destroyed by Melkor's rebellious singing

1. The Great Code, p. 171
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against the melody of the other Ainur. The perfection of new creation
was marred even before it had been fully realized. Again, when Ildvatar

made the Earth,

Melkor too was there from the first and
he meddled in all that was done, turning it
if he might to his own desires and purposes;
and he kindled great fires. When therefore
Earth was yet young and full of flame Melkor
coveted it, and he said to the other Valar:
"This shall be m{ own Kingdom; and I name
it unto myself!"-*-
Within created time, the first battle took place before
Arda was full shaped and before anything grew or walked on earth.
But in the midst of the struggle '"a spirit of great strength and
hardihood came to the aid of the Valar ...and Arda was filled with
the sound of his laughter." So Tulkas the Strong cast his lot with
Earth and became one of the Valar of Arda, and Melkor was defeated.
The defeat of Melkor brought long ages of peace, "but Melkor
brooded in outer darkness, and his hate was given to Tulkas for

ever after." 2-

The next downturn in the cycle occurs with the destruction
of the lamps of Aule. '"And when the lamps were spilled, destroying
flame was poured out over the Earth. And the shape of Arda and
the symmetry of its waters and its lands was marred in that time,
so that the first design of the Valar was never after restored."3:
After this defeat the Valar were forced to retreat behind the mount-

ains of Aman where they established Valinor.

The Silmarillion, p. 21
ibid., p. 35.
3. ibid., p.37

2.



55.

With the arrival of the Elves, the Valar again took control
of Arda in order to make the world safe for the children of Il{vatar.
Melkor was brought back in chains to Valinor and the Earth had peace
for many ages. The appearance of the Elves begins a cycle within
the larger pattern., Because of the destruction céused by Melkor,
the Valar summoned the Quendi (the El1f people) to live in the protect-
ion of Valinor. 1In a journey reminiscent of the exodus from Egypt,
three hosts of elves were led back towards the undying lands by the
brothers Elwé and Olwe. After many years of travel the company
reached a great river, on the bank of which they camped for a long
time. It was Elwe's fate to relinquish his leadership and never to
cToSS over.l' .While Olwé led the people to Valinor, Elwe Greymantle
fell under the spell of Melian the Maia, and remained to establish the
Kingdom of the Grey elves of Beleriand. In Beleriand, as in Valinor,
the elves prospered for a long time.

The next cycle begins in Valinor, with the creation of
the Silmarils. F&€anor, like Melkor, was first born and most gifted.
"Curufinﬁé was his name, but by his mother he was called Féanor, Spirit
of Fire." He became of all the Noldor then or after the most subtle
in mind and the most‘®skilled in hand, but because of his great skill
he came fo worship the things he had made. Chief among these were the
Silmarils, three great jewels which filled all who saw them with

wonder and delight. "The Heart of Féanor was bound to these things

that he himself had made."?+ His love for the Silmarils made him

1. The Silmarillion, p.54.

2'ibid_.,p.67. The Biblical Parallels of this rebellion are examined

in some depth by Randal Helms, Tolkien and the Silmarils (London:
Thames and Hudson, 1981))pp. 19-46.
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jealous and possessive, and he easily fell under Melkor's evil sugg-
estions, In the course of time Féanor led the Noldor to rebel
against the Valar, and in their flight, to attack and murder their
kinfolk the Teleri, who would not freely give their ships to carry
the Noldor back across to Middle Earth.

At the same time as the Elves were being led back into the
wilderness by the rebellion of F&anor, Ungoliant, at tﬁe urging of
Melkor, plunged all of Valinor into darkness once again by sucking
up the light of the two trees Teleperion and Laurelin, and destroying
their roots.

Eventually the Valar restored light by creating out of the
last blossom of Telperion the Moon, and out of the last fruit of
Laurelin, the Sun., On Middle Earth the returning Noldor settled
down and lived peacefully with the grey elves of the Kingdom of Elwé
(Thingol) and Melian. After Féanor's death, an alliance was formed
with human beings who had begun to appear and a seige was mounted
against Angband where Melkor had his stronghold.

In the sixth generation after People had come over the
mountains into Beleriand, the cycle of events reversed again. l!Melkor
(now célled Morgoth) broke out of the seige and killed Fingolfin in
single combat. A respite of several centuries was won by Turgon, who
took his people into the mountain stronghold of Gondolin, and by
Finrod who established the fortress of Nargothrond, but in the end
all defenses fell before the onslaught of the forces of Morgoth.

This cycle ends with the journey of Efrendil to seek the aid of the



Valar. The Valar quickly forgave the rebellion of the Noldor, and
so great was the battle they waged against Morgoth that the shape

of the earth was changed and Beleriand was sunk under the sea. Most
of the Noldor and many of the Sindar went back to live in Eressea,
within sight of Valinor.

The rise of Numenor under the rule of the heirs of Earendil,
then its fall 3287 years later because of the rebellion of its king
Ar-Pharazbn, overrides the events of the second age. At the end of
the second age Elendil and Gilgalad formed an alliance which overthrew
Sauron and banished him into the shadows.

However, out of the destruction of Ndmenor Elendil and his
sons fled to Middle Earth and there formed the Kingdoms of Gondor and
Arnor which flourished for over a thousand years.

Yet at last, in the wearing of the swift years
of Middle Earth, Gondor waned, and the. line of
Meneldil son of AnArion failed. For the blood
of the Nimendreans became much mingled with that
of other men, and their power and wisdom was
diminished, and their life-span was shortened,
and the watch upon lordor slumbered. And in
the days of Telemnar, the third and twentieth
of the line of Meneldil, a plague came upon
dark winds out of the east, and it smote the
King and his children and many of the people
of Gondor perished.l'

Sauron once again grew in power in Morgoth. Then the
Lords of the West sent the Istari to strengthen and support the
Elves and human beings. Of these the eldest and first to come was

Curunfr, called Saruman. He established his home at Orthanc and

there he studied the lore of Sauron and became wise in the history

1. The Silmarillion, p.296,

57.
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of ancient magic, For a long time he protected ;he border of Gondor

against Mordor's spies, but eventually, like Melkor arnd Féanor before
him, Saruman was deceived by his pride in his own knowledge, and fell
under the domination of Sauron,

The Third Age came to an end when Frodo destroyed the
great ring and with it most of Sauron's poWer. Sauron was cast into
the outer darkness, a disembodied malevolent spirit waiting through
the long ages for the next agent who would be corrupted to his purpose.

The guardianship of the Fourth Age Gandalf passed over to
Aragorn,

"The Third Age was my age. I was the
enemy of Sauron, and my work is finished.
I shall go soon. The burden must lie now
upon you and your kindred."l:

Even in this very sketchy outline it is obvious that the
sacred history of Middle Earth is structured around the cosmic
struggle between good and evil and that both battles and heroes are
more significant as Mythoi than as historical events. The
strugglé is worked out in two time scales. Three times the fury
of thelbattle between the Valar and first Melkor, then his servant
Sauron, reshaped the surface of the Earth. The fourth great struggle
marked the end of the Third Age, but this time the powers of
heaven did not directly intervene and as a result, the damage was
less spectacular.

Within these great cycles is worked out the recurring
theme of exodus and return, The Valar entered into EZ to build what

was in effect a Garden of Eden in preparation for the children of

The Lord of the Rings, III.308.




59.

Il1Gvatar. After the first great battle they retreated to Valinor
where they built the Blessed Realm, The Elves were invited to the
Blessed Realm where they lived in harmony and peace until the
rebellion of FE€anor took them back into exile. In the land of
exile,Elwe in Beleriand, Turgon in Gondolin and Finrod in Nargo-
thrond all established miniature Blessed Realms, until all were cast
down as the Age drew to its end and the Elves were invited to return
to Eress®a, within sight of Valinor. &Earendil and his heirs, mean-
while, were given the land of NGmenor as the reward for their faith-
fulness. After the fall of Nlmenor the heirs of Elendil fled into
Exile, but built there the realm of Gondor. Within the third age,
Gondor under its Kings was for human beings as Rivendell and Lorien
were for Elves, the type of the Home of the Soul.
Just as the prospering of the kingdoms of the West is
"metaphorically related" to the rule of heaven and the cities them-
selves are "'spiritually" the undying lands, both heroes and villains
are metaphorically related. Melkor, Sauron, Féanor, Ar-Phardzon,
Saruman and all their creatures were simply the embodiment of evil and
had no individual identity apart from their malevolent power. Speak-
ing of malevolent forces far older than Sauron, Gandalf observed,
"Always after a defeat and a respite the shadow takes another shape
and grows againf‘l' An interesting symbol of this is the death of
an evil creature, which leaves no body behind. Melkor and Sauron

could assume whatever shape was pleasing to them, but vanquished,

they lost the power to embody themselves in flesh. Sauron's departure

L. The Lord of the Rings, I.60.




to the void is described,

...black against the pall of cloud, there
rose a huge shape of shadow, impenetrable,
lightning-crowned, filling all the sky.
Enormous it reared above the world, and
stretched out towards them a vast threat-
ening hand, terrible but impotent: for
even as it leaned over them a great wind
took it, and it was all blown away and
passed; and then a hush fell.l.

When Saruman was murdered,

About the body a grey mist gathered, and
rising slowly to a great height like smoke
from a fire, as a pale shrouded figure it
loomed over the Hill. For a moment it
wavered, looking to the West; but out of
the West came a cold wind, and it beat
away, and with a sigh, dissolved into
nothing.“"

60.

Even Féanor, who was a much more ambiguous figure and one who died

defending the West against Morgoth's Balrogs "had no burial or tomb,

for so fiery was his spirit that as it sped, his body fell to ash

and was born away like smoke."

3.

The heroes are likewise types of the Chosen One of God,

an identification which will be made more clear in chapters

to eleven following.

nine

As Frye notes, the cyclical pattern is conventional for

the Heroic Quest form, of which both The Bible and The Lord of the

Rings are examples.

1.
2.

3.

Nature suggests no beginnihg or end in it-
self, because we see it within the mental
categories of time and space, and beginnings
and ends in time and space are not really
thinkable, easy as it may be to talk about
them. We do perceive, however, a repeating

The Lord of the Rings, III1.279.

ibid, III.370. Note also page 148 following on evil as the

negation of good.
The Silmarillion, p. 107.
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pattern in nature, and we can expand this

. to visions of the most Colossal Cycles, like
the days and nights of Brahma in Hinduism
and the successive cycles ended by fire in
Stoicism.

The Biblical myth, in contrast, stresses a
total beginning and end of time and space.
The Creation was an absolute beginning... and
the reason for postulating an absolute beginning
in The Bible is to make it clear that time does
not represent an ultimate reality. Similarly,
the 0ld Testament prophesies an end, not
precisely to time,but to history as we have
known it, a '"day of Yahweh. "l

. .. -
In the same way Tolkien insists that Iluvatar exists "beyond

the circles of the world." Before time began, he was, and at the
end of time his purposes will be fulfilled. At the beginning,

The music and the echo of the music went out
into the Void and it was not void. Never
since have the Ainur made any music like to
this music, though it has been said that a
greater still shall be made before I1Gvatar

‘ aft;er the end of days. Then the themes of
Iluvatar shall be played aright, and take
being in the moment of their utterance, for
all shall then understand fully his intent
in their part, and each shall know the
comprehension of each, and IlGvatar shall
give to their, thoughts the secret fire, being
well pleased.”’ '

The counting of time did not begin until the creation of the two

trees whose light waxed and waned to mark the passage of night and day.
The linear nature of history is linked, in Tolkien as in

The Bible, with God's intention for mankind.

It is one with the gift of freedom that
the children of Men dwell only a short space
in the world alive, and are not bound to it,
and depart soon whither the Elves know not.

The Great Code, p. 71. A related view is that of Augustine ("On
Psalm 92") who surmised that history is divided into six ages after

. the six days of creation. The prodama tion of John the Baptist
marked the beginning of the sixth age, which will continue until
the eschaton.

The Sil@grillign, P. 15-16.




Whereas the Elves remain until the end of
days.

»+».The Elves die not till the world dies,
unless they are slain or waste in grief...
and dying they are gathered to the halls of
Mandos in Valinor, whence they may in time
return. But the sons of Men die indeed, and
leave the world.

Yet of old the Valar declared to the Elves
in Valinor that Men should join in the
Second Music of the Ainur; whereas Ilﬁvatar
has not revealed what he purRoses for the
Elves after the world's end.™*

The "ages" of Middle Earth are not cycles. As Urang reminds us,

There is no mythological pattern of eternal
recurrence; at the most there are typological
patterns, For each age constitutes a kairos,

a time of opportunity and fulfillment. It is

a time-with-a-content, sent for a purpose and
demanding an appropriate response. Thus history
as a whole is not an impersonal process but a
matter involving personal will and freedom;

and it consists of a continuum of "times,"

each with its own specific character and sig-
nificance.?"

Time is linear. Tolkien's world had a beginning and in

the fullness of time it will end, but creation is fallen and the

struggle against evil must be waged as long as the world endures.

"The third age does end magnificently. However its political and

moral fireworks, its meals of strawberry and cream are less proph-

ecies of future glory than the preparation of glorious memories."

Within historical time, evil will not be finally overcome.

Tolkien wrote to a reader,

Actually I am a Christian, and indeed a

Roman Catholic, so I do not expect "history"
to be anything but a '"long defeat" - though
it contains (and in legend may contain more

The Silmarillion, p.42

Gunnar Urang, Shadows of Heaven (Philadelphia:

p.1l16.

Stimpson, p.l12

3.

62.

Pilgrim Press, 1971%



clearly and movin%ly) some samples or glimpses
of final victory.-*

Letters, p.255. For discussion of Tolkien's view of salvation
in History, see p.204-5 following.

63.
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IV

TOLKIEN AND THE BIBLE

Tolkien used The Bible as a standard against which FaE€rie is
to be judged. He was,among other things, a Bible scholar. He is

listed as one of the editors of the Jerusalem Bible and he prepared

the original English translation of the Book of Jonah., His treatment

of Bible scholarship, therefore, may give some indication of the
way he alludes to The Bible in his fiction.

The Bible as a whole is the‘salvation history of the Judeo-
Christian tradition, the testimony of the mighty works of God on
behalf of His people. It contains stories from several traditions,
woven together to form a harmony but bearing the distinguishing marks,
still, of the contexts from which they arose. The Canon of Scripture
comes to us through the hands of nameless compilers, redactors and
scribes who pulled together the oral and written tradition as it cane
to them, and so arranged and highlighted the material as to convey
the Faith as they knew it.

This is precisely the texture | Tolkien has attempted to

give the writings about liiddle Earth, particularly The Silmarillion.l

Sarti, p.10, comments that "The Bible deserves special mention as a
unique and highly important resource for Tolkien, both as sacred
testament and enduring literary masterpiece." Neil Isaacs (Tolkien,
New Critical Perspectives, p.7) notes that in its "solemnly sacred"
style The Silmarillion is "persistently biblical. The Book of

Numbers comes most often to mind." Richard Mathews calls The
Silmarillion 'a modern Scripture'" which "provides limitless scope
for interpretation and commentary." (Lightning from a Clear Sky,

p.57.)



The "Canon of Scripture" of !liddle Earth is handed down in two sections,

1.
as The Bible is. The "old" section, called The Silmarillion, is a

collection of several books of varying lengths, originally written
in High Elvish and passed down through the hands of a variety of
Elvish sources over many years. Three of the long legends, which

are the oldest parts of The Silmarillion and out of which the remain-

ing material is drawn, '"The Fall of Gondolin", "The Lay of Beren

and L@thien", and "The Children of Hirin" were told by the Sage Pen-
golod in Tol Eressea to the Mariner Aelfwine, who wrote them down. 2+
The events it records are believed to have occurred over tens of
thousands of years, from creation until the beginning of the third

age. The Silmarillion contains two brief creation fragments, a long

and elaborate history of the Elvish races, a much shorter account of

3.
the sinking of Nﬁﬁenor, called the "Akallab@th" and credited to Elendil,

Although The Silmarillion remained unpublished at Tolkien's death, in
the author's mind The Lord of the Rings and The Silmarillion were

indivisible parts of a single work. So strongly did he feel about this
that in 1950 he offered the books to Milton Waldman of Collins Publishing
house, since his old friend Sir Stanley Unwin declined to publish them

together. This resulted in a delay which cost him two years. (Letters
121-131 relate to this issue.)

Letters, p. 130. The concejt originally employed by Tolkien in
"The Cottage of Lost Play," was of a "traveller from far countrics"
named Eriol ("one who dreams alone")'who lands on Tol Fresseca and
there discovers some very small people, apparently Tolkien's
original conception of elves. These people tell Eriol the story
of how the Eldar first came to this island. 1In a later version

of the tale, Eriol's name is changed to Aelfwine the Mariner,
apparently an Anglo Saxon who sailed from England, westward on the
Atlantic Ocean.

Christopher Tolkien's notes on the earlier versiors indicate that
Tol Eresséa was the land which would become the England of the

fourth age, an indication that at this early stage Tolkien's world
was still evolving.

Unfinished Tales, p.224.




and a record of the settlement of Middle Earth at the beginning of

the third age. The arrangement is roughly chronological, although

there is some overlap. The same events often appear in several books

from slightly different historical perspectives, beginning before
creation and following the sequence of history through the appearance

of elves, the discovery of human beings and the generations of the
First and Second born into the third age. The "Ainulindale'" begins
"There was Eru, the One..." 'Valaquenta" begins "In the beginning

Eru, the One, who in Elvish thought is named Ildvatar, made the Ainur

of his thought." 1In addition to the narrative The Silmarillion contains

genealogies of the heroes.
Christopher Tolkien, in the foreword notes

My father came to conceive The Silmarillion
as a compilation, a compendiousnarrative made
long afterwards from sources of great diversity
(poems and annals, and oral tales) that had
survived in age-long tradition. ‘1

At frequent intervals in The Lord of the Rings, ancient heroes

and legends are brought into the narrative, either by analogy or, as in
the case of Sam, by growing awareness of identity within the historical

continuum. The myth and legend of Middle Earth is recorded in The

Silmarillion, and although the text is never referred to by the elves

of Middle Earth, The Silmarillion contains the body of knowledge upon

The Silmarillion, p.7.

Tolkien's intention of distancing himself from his story by
assuming the persona of a translator/redactor is made clear in
his "note on the Shire Records', The Lord of the Rings, 1.37-39
and from the Preface to "The Adventums of Tom Bombadil," (Reader,
pp.3-9) but the effect is deliberately enhanced by the editorial
treatment of the volumes published by Christopher Tolkien since
his father's death; note, for example, the foreword to The Book
of Lost Tales, Part 1, p.6ff.

66.
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which they base their view of God and the world,

The second section of the "Canon" is the material from
which the ring narrative was compiled. Tolkien, in his "persona" as
translator, inférms us that this body of literature was written in
the common tongue, mainly by Hobbits at the end of the third age. The
main events on which the narrative focusses occurred in a period of
less than a year, from summer until the following spring.

We are informed that within a century after the fall of Sauron, accounts

had been compiled and collected in a variety of locations, but that the

most important text was the Red Book of Westmarch, in origin Bilbo's

diary, together with the three volumes of Frodo's story, written during

S.R. 1420-1421. To these "first person'" accounts were added comment-

aries, genealogies and other interpretive material.

The original Red Book has been lost), however, many copiles were
made over the years, and several still exist, some older and more
authoritative than others. The best of these is Findegil's Copy. From

this we are able to reconstruct the Thain's Book, made in IV 64, which

is believed to have been the earliest copy of the Red Book. The Thain's

Book contained much that was later omitted or lost, but it was much

annotated and corrected, and the tale of Aragorn and Arwen was added
to it. Additional texts were compiled and collected by Merriadoc
and Peregrin and their descendants. We are told that much of this

secondary material is in the form of manuscripts written by the scribes

of Gondor.

In addition to these two collections of writings there exists
a large body of incidental material which is treated as less authorit-

ative than the "Canonical' literature, but which bears more or less
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relationship. with it. These "apocryphal' writings take the form of
marginalia or additions to copies of the Red Book and related texts.
Some of them are traditionally believed to have been written by Bilbo

or Sam Gamgee, others are popular poems or stories. The poems addressed

to Varda in The Road Goes Ever On fall into this category, as do The

Adventures of Tom Bombadil. The data they contain is interesting, but

should be treated as authoritative only when confirmed in other stories.
For example, #7, a version of the poem which Sam recites at the Council
of Elrondl: describes Tom's conversation with a troll, during which

Tom identifies a bone which once belonged to his Uncle Tim. This must

be considered as just an amusing bit of nonsense. The notion that Tom

had an Uncle Tim contradicts everything we know of his origins. {2,
however, describes a visit Tom had with Farmer Maggot. This may well
be "historical', since it is consistent with Tom's remarks to the four
hobbits.2+

"The Cat,'" #12, is traditionally ascribed to Sam Gamgee but
the textual notes suggest that it was probably based on "an older piece

of the comic bestiary lore of which Hobbits appear to have been fond."

The only cat lore in The Lord of the Rings is the assertion by

Aragorn in the mines of Moria that Gandalf is surer of finding his
way in the dark than the cats of Queen Berﬁthiel.3'Among the notes

recently published as Unfinished Tales is the tale of Queen BerJEhiel,

which ends, "...her name was erased from the Book of Kings (but the
memory of men is not wholly shut in books, and the cats of Queen

Beruthiel never passed wholly out of men's speech.)”a‘

The Lord of the Rings, 1,276-8.
ibid., 1.184,
* ibid,, 1.405.

S~ Lo+

Unfinished Tales, p.401-2.
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The Lost Tales contain a reference to "Tevildo, Prince of

Cats" who was the mightiest of all cats and served 1elko as a chaser

of meat for Melko's table;l' The Vanquishing of Tevildo by Huan the

hound "removed from all cats -the evil powers of Melko and since that

time cats have had neither master nor friend."2.

All this is clearly the diversion of a scholar playing

games. Randel Helms has provided some amusing speculation on a few

scholarly balloons Tolkien was attempting to prick in the Bombadil

poems.3' Yet the fact that he has modelled his "history" of Middle

Earth on The Bible suggests that it should be taken as in some

sense, analogous to revelation, As Richard Mathews notes regarding

The Silmarillion, "The main point...is that it is a Bible, an encyclo-

pedic epic of return which shows us ways of living with loss and the

. 4
pain of recovery.' "

Tolkien has said of The Bible, '"The author was not the

evangelists.'" He frequently suggests that the same is true of his own

works. In one letter he alludes to '"The Writer of the Story (by which

I do not mean myself...)" Here the context indicates that he is

referring to Eru, The One. His use of capital letters, however suggests

that he is referring to the Writer of The Bible. Asked about whether

1.

The Book of Lost Tales, 1l1l,p.1l6.

2+ ibid., p.28.

3. Randel Helms, Tolkien's World (Boston: Houghton Mifflin Company,
1974), p.126f£f. However Helms! hypothesis is called into question
by Alan Bold who contends that with the exception of the title
poem and '"The Cat', all the Bombadil poems were written during
the 1920's and 1930's., ("Hobbit Verse versus Tolkien's Poem ,"
in Giddings, J.R.R. Tolkien: This Far Land, London: Vision Press
Limited, 1983.)

4,

Lightning From a Clear Sky, p.59.
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. some pictures had influenced his creation, Tolkien said, '"no".

Suddenly he said, "Of course you don't
suppose, do you, that you wrote all that
book yourself?"

«..I think I said, "No, I don't suppose
so any longer." I have never since been
able to suppose so. An alarming conclusion
for an old philologist to draw concerning
his private amusement. But not one that
should puff anyone up who considers the
imperfections of 'chosen instruments', and
indeed what sometimes seems their lamentable
unfitness for the purpose.'l.

He described the experience of writing the narratives of lfiddle Earth,
"They arose in my mind as given things, and as they came, separately,
so too the links grew,..Il always had‘the sense of recording what was
already 'there', somewhere: mnot of 'inventing'."z' "F have long
since ceased to invent...I wait till I seem to know what really happ-
. ened, or till it writes itself."3+ "In order of time, growth and
composition," he wrote, '"this stuff began with me...I do not remember
a time when I was not building it "h-
Although his letters make quite clear tﬁat Tolkien suffered
as much or more in the act of creation than any other writer, he had
a sense'of somehow trying to express in words something which already

existed. He wrote to his son Christopher,

...A new character has come on the scene (I

am sure I did not invent him, I did not even
want him, though I like him, but there he

came walking into the Woods of Ithilien):
Faramir, the brother of Boromir - and he is
holding up the "catastrophe" by a lot of stuff
about the history of Gondor and Rohan...?

Letters, p. 413.

Carpenter, p. 92.
Letters, p. 230.
ibid., p. 143.
ibid., p.79.

b &~ LW N
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Of Ents he says,
I did not consciously invent them at all,
The Chapter called "Treebeard" from Treebeard's
first remark on page 66 was written off more
or less as it stands, with an effect on myself
(except for labour pains ) almost like reading
someone else's work.l:

A great deal of the "Gospel of Middle Earth", Tolkien implies,
came to him as "revelation" which was delivered to him. The conceit
that the Middle Earth writings refer to a time in the dim history of
the planet Earth allows him to "locate" his Canon of Scripture in

time and space, in relation to The Bible. Mankind appears in The

Silmarillion already severed in speech from the older races, presum-

ably migrating from the east and south, i.e. the Valleys of the

Tigris and Euphrates where Adam and Eve were first created and fell
from grace. The first three ages fit in time sandwiched between
creation and the calling of Abram out of Ur of the Chaldees. Because
the Bible records the oral tradition of the human race, written well
after the beginning of the fourth age, it should not surprise us that
its account of creation makes no mention of the older races, already
almost disappeared from the earth, any more than modern scholars are
surprised to find no references to the giant reptiles which once ruled

the earth. Because the creation stories in The Silmarillion are of

Elvish origin,it is quite natural that they do not mention Adam and
Eve, although presumably the Garden of Eden was formed in EZ toward

the end of the First Age.z'

1. Letters, p.211-212, also 334,

2. It is clear that Tolkien is conscious of the need for a consistent

point of view. He notes, for example, that Elves refer to death

as the Gift of Ildvatar which reflects the point of view of immortals
but says nothing of the Christian understanding of Death as the wages
of sin, a point of view which relates to the human desire to

escape mortality. (Letters,p. 285)



72.

The Middle Earth writings, then are to be regarded as anal-
ogous and complementary to the Bible., As Gunnar Urang remarked, "The

reader is to receive Tolkien's work, imaginatively, as a kind of

analogy-to-history," in this case, salvation history.l

1

"Tolkien's Fantasy, The Phenomenology of Hope,'
ation, p.103.

in Shadows of Imagin-
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LONG AGO, NOT FAR AWAY

In his fadrie essay Tolkien noted that it is an easy task
to propose a world in which the sun is green, but a much more difficult
and dangerous labour to imagine the circumstances in which the green sun
might be believable. The mythology of the first two ages of Middle
Earth began as a vehicle for the imaginary languages which had been
Tolkien's youthful diversion. But it is easier to invent a language
than to create the world in which that language lives. His attempt to
do so grew to be a lifelong passion which in time spread out to include
not only poetic and mythological realism but philosophic and theclog-
ical consistency as well.

An attractive aspect of Middle Earth and one which sets it
apart from the rash of imitations which followed it is the illusion of
reality created by Tolkien's world. It does, in fact, range "from
the large and cosmogonic to the level of romantic fairy-—story,\s giving
in the process, the impression of tremendous depth and breadth in time
and space. It is a world painstakingly built, layer upon layer, upon
historical, geological, anthropological and linguistic evolution.l

One of the most profound revolutions in the historical

consciousness of modern man is represented by the Annales School of

Note, for example, Lionel Basney, "Myth, History and Time in The
Lord of the Rings, in New Critical Perspectives, pp.8-9, and
Helmut Papajewski,” J.R.R. Tolkien . Hobbit und The Lord of the
Rings: Fairytale und Mythos,n Literatur in Wissanshaft und
Unterricht 5, no.1, 1977 (p.52),
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French historians, of which Fernand Braudel is a key figure. Braudel
reinterprets the great events of history, the battles, treaties and
assassinations as the culﬁination of the slow evolution of civiliz-
ations effected by climate, geography, agriculture, trade patterns

and cultural development. He studies history at three levels reflect-
ing different time scales. Structures are the almost static conditions
of human life; landscape, weather, population patterns and agricul-
ture, which shape cultures in ways so obvious as to be rarely noticed.
Changes in Structures take place very gradually over centuries. A

much more fluid set of historical influences are Conjunctures, social

or economic fluctuations which may change over a decade or a generation;

expansion of trade, depression, the decline of cities or cultural

revolution are Conjunctures which evolve out of the slowly changing
Structures of history, and give rise to the events which are studied

as "conventional" history, l'histoire événementielle, the events in

history, assassinations, treaties, battles, which occur over a matter
of days or weeks or years.l

There is no evidence that Tolkien ever heard of Fernand
Braudel, yet his lifelong interest in the evolution of language led
him to the same conclusions. The events of the present can be prop-
erly understood only against the backdrop of multiple layers of
influences on the historical, geological and social levels. He once
compared an individual to a spider running along a single thread in a
giant tapestry, convinced that the random colour variations of the

strand were without meaning or significance.

L. Fernand Braudel, The Structures of Everyday Life (New York:

Harper and Row, 1979).




75.

Although the events which provide the plot structure for

The Lord of the Rings occur in a period of less than a year and the

tale is full of 1'histoire &vénementielle (indeed, the writer insists

that the hobbits are "making history"), yet Tolkien provides the reader
with a profound sense of the scope of his created world, so that the

events themselves are placed in a context that begins with creation

and stretches forward beyond the end of time. "The legendary background

the distant and mythic past of Middle Earth is still a functionning

part of the present tale, and the actions of the characters in The Lord

of the Rings are part of the continuing fabric that is being woven.

In The Lord of the Rings the introduction and appendices
are used to establish the context of Middle Earth, and fill out some
of the allusions in the text itself to older and wider worlds.

Tolkien's stories take place against a back-
ground of measureless depth. Frodo moves in

a landscape where others have moved before him
through long, busy millennia he comes at the

end of a process that began before the sun and
moon were set aloft; he is a part, small but
essential, in a timeless war between the forces
of order and disorder, and whether he understands
it or not - that background is ever-present in
the creator's mind and it gives Frodo and company
a three-dimensional reality which is seldom

found in this kind of writing. 2.

A sense of the enormity of the time spans with which Tolkien is
working is conveyed by the hints of geological shift in the shapes of

coastlands, mountain ranges and waterways, of islands having disappearcd

1. David Harvey, The Song of Middle Earth, p. 48.

2. Joseph McLellan, "Frodo and the Cosmos," in New Critic Perspectives,
p. l66.




and continental shelves having been submerged.l'

The prologue notes that since the third age of Middle Earth

"The shape of all lands has been changed,"y ~ and the songs and lore
at the heaft of the tale allude to lands and kingdoms long gone from
the face of the earth: The hidden kingdom of Thingol in the Forest
of Neldoreth,B'Nﬁmenor that is Westernesse;an place of quasi-
religious significance in that the Men of Gondor face in the
direction where NGﬁenor once lay for a moment of silence before
sitting down to table, 5'Thangorodrim which was thrown down in the
great battle that ended the first age, and Gondolin where Elrond's

father Efrendil was born. 6. Tom Bombadil tells the Hobbits that

He remembers the first raindrop, the first
acorn. He made the paths for the Big People
and saw the little People arriving. He was
here before the Kings and the graves and the
Barrow-wights. When the elves passed west-

ward, Tom was here already, before the seas
were bent." 7.

Gimli the dwarf sings of the time when '"the world was young, the

mountains green, no stain yet on the moon was seen;'" in contrast

to the present age in which "The world is grey, the mountains old.'" 8.

Treebeard sings of wandering in Tasarinan, Ossiriand, Neldoreth,

Dothorion and Orod-na-Thdn, "and now all those lands lie under the

l. Paul Kocher, Master of Middle Earth, pp.3-5. Also Lionel Basney,
"Myth, History and Time," in Tolkien, New Critical Perspectives,
p.11ff.

2. The Lord of the Rings, 1.21.

3. ibid., 1.260.

é;- ibid., 1.261.

ibid., 11.361.
6. ibid., 1.318ff.
7. ibid., 1.182.
8. ibid., l.412.

76.
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wave.'" He remembers when '"The woods were like the woods of Lothlorien,

only thicker, stronger, younger," when primeval forests covered the

land.

The earth is still in flux. Elrond warns the council against

casting the ring into the sea because ''seas and lands may change." The

appendices to The Lord of the Rings allow the reader to piece together

a geological history which includes at least two major cataclysms
which have reshaped the land masses of Middle Earth. The Eldar Kingdoms

of the First Age were flooded in the destruction of Thangorodrim, the

stronghold of Morgoth. The Silmarillion records that when the Valar

intervened to destroy the power of Morgoth

So great was the fury of those adversaries
that the northern regions of the western
world were rent asunder and the sea reared
in through many chasms; and there was
confusion and great neise; and rivers
perished or found new paths, and the

valleys were upheaved and the ills trod
down; and Sirion was no morec. 2,

The map included with The Silmarillion shows Ered Luin, The Blue

Mountains, as the western boundary of the land inhabited by the
Eldar. The same mountain range marks the East coast of Middle Earth

on the map which accompanies The Lord of the Rings. Evidently, the

edge of the continent dropped into the sea.

A cataclysm of equal moment (and from a mythic standpoint,
of even greater interest) occurred with the sinking of Nﬁmenor which
ended the second age. The appendices give a fairly comprehensive
outline history of the rise and fall of Nﬁmenor, the genealogy of its
kings and the breaking of the Ban of the Valar,3‘ as a result of

which

1. The Lord of the Rings, p. 11.90.
2. The Silmarillion, p. 252.

3. The Lord ~f the Rings, 111.392.
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The Valar laid down their Guardianship and

cglled upon the One, and the world was changed.
Numenor was thrown down and swallowed in the
sea, and the undying lands were removed

forever from the circles of the world."

'This hint that there was a time when the undying lands
inhabited by the immortals were within the circles of the world refers

back to Bombadil's remark that there was a time "before the seas were

bent.'" This suggests a shift in cosmogony. The original created
order was envisioned as a flat plane on which it would have been
possible for the Nimendreans to sail to the lands where the gods dwelt.

As a result of their attempt to do that, earth was separated from

heaven and "bent'" into a sphere,

And those that sailed far came only to new
lands and found them like the old lands,
and subject to death. And those that
sailed farthest set but a girdle about the
.earth and returned weary at last to the
place of their beginning; and they said
"all roads are now bent."

The Silmarillion, p.281.
An earlier version of this change is given in the footnote to
Lost Tales 1 p.27. The paths to Valinor were changed at the bidding

of Manwé to Olore Mallé, the Path of Dreams. 'By this road, when
Men were yet but new-wakened on the earth the children of the
fathers of Men came to Valinor in their sleep." A 1915 poem called

"You and Me and The Cottage of Lost Play" relates loss of access
to The Path of Dreams to growing up. (ibid.pp28-9).
The tale of the Hiding of Valinor describes the sealing off

of Valinor from the Great World by the reinforcement of the encircling
mountains, the sundering of the ice bridge of Helkarakse and the
weaving of spells over the eastward plains and the shadowy seas
so that no path is left by land or sea by which man or elf may cross.
However, Oromé€ forged a bridge out of a tress of Vana's golden hair
by which the Gods may freely cross to the wide world on the rainbow.

In this account, the sealing of Valinor is the response to the
rebellion of the Noldoli and amounts to a concession of the World
to the power of Melko. (pp.211ff)

Paul Kocher relates the legends of the Undying Lands to
Imrama in a cycle of Medieval Celtic poems which formed the basis
for Tolkien's own poem '"Imram," narrating the voyage of St. Brendan
to The Land of Promise. (Master of Middle Earth, Chapter seven, and
"Middle Earth, an Imaginary World,” in Tolkien: New Critical Perspect-
ives, p. 126.)




79.

Besides creating the illusion of a world slowly evolving
over vast exbanses of space and time, the legends of landmasses
submerged and new mountains thrown up echo ancient archetypal myths
of floods; of the story of Noah and of the sinking of Atlantis.

Timothy O'Neill.points out the fact that Numenor is one
of the very few words wﬁich Tolkien takes from a Latin rather than
a Welsh, Finnish or Anglo Saxon root, and notes Carl Jung's use of
the same root "Numen" or '"numenosity" to describe that which has been

lost in the unconscious.l' Although Tolkien specifically denies

\ vd . . .
this derivationz'( '"Numenor' means, in Elvish, Westernesse and is

/ .
not related to numen or YOuxméVoV he makes a very similar connection.

This legend (of Atlantis) or myth or dim memory
of some ancient history has always troubled me.
In sleep I had the dreadful dream of the ineluct-
able wave, either coming out of the quiet sea,

or coming in towering over the green islands.

Plato's The Timaeus described Atlantis as a mighty civil-
ization which had existed 9000 years before Solon's birth and ruled
most of the Mediterannean region, excepting Athens. Atlantis was
an island of great size, located to the west of the Pillars of
Hercules. Its power was brought to an end when it "insolently
advanced against Europe and all Asia," its kings being discontented
that any power should stand against them.

Afterwards there was a time of inordinate
earthquakes and floods; there came one
terrible day and night, in which all your
men of war were swallowed bodily by the
earth, and the island Atlantis also sank

beneath the sea and vanished. Hence to
this day that outer ocean cannot be

Timothy R. O'Neill, The Individuated Hobbit p. 159,
b

Letters, p. 151. '

ivid, p. 347.

2.
3.
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crossed or explored, the way being blocked
by mud, just below the surface, left by the
the settling down of the island.l.

In several of his letters Tolkien makes the connection
between Numenor and Atlantis (i.e. p. 151, p.303), but if, in fact,
Numenor is meant to represent Atlantis, then it seems likely that
Middle Earth is meant to represent our own earth in its forgotten
past. ‘The shifting geology of the planet, in addition to giving
the illusion of the passage of eons, provides the "literary cover"
which allows Tolkien to write about a palpably "real" world without
being trapped by the geography which exists today. Several Tolkien

critics have come to this conclusion, Paul Kocher and Sandra Meisel

2.
in particular, but the publication of Tolkien's letters leaves

1. Prancis MacDonald Cornford (Trans.), Plato's Cosmology: The
Timaeus of Plato, The Library of Liberal Arts (New York: Bobbs-
lierril, n.d.), p.18.

2.

Paul Kocher contends that Middle Earth is intended to repres-
ent Northern Europe in some indefinable period of itshistorical
evolution. ('"Middle Earth, an Imaginary World," pp.117-132).
Henry B. Parks objects to Kocher's approach on the grounds

that it establishes '"a search for the lost continent of Mu,
which splits Tolkien's world into half-fictional, half-factual
and destroys its integrity." ("Critical Approach to Story, ™

in Tolkien, New Critical Pergpectives, p. 13.)

Parks' impatience is justified in that speculation concerning
the date and geography of Middle Earth has led to some conclus-
ions which could only be described as silly. For example,
Robert Giddings and Elizabeth Holland extrapolate from the ring
inscription, "Ash nazy dur batulik that Mordor is Babylon since
the reference is to "Ashpenaz, the Babylonian master of Eunuchs
in the Book of Daniel, a fine comment on the Ringwraiths who
appear to have lost their virility along with their will power."
(The Shores of Middle Earth, London: Junction Books, 1981, p.159.)

On the other hand, it is my contention that the relationship
between Tolkien's subcreated world and the world of the First
Creator is an important consideration in identifying Tolkien's
theological presuppositions.




no doubt.

Middle Earth is just archaic English for
UOtROKuéf the inhabited world of men. It
lay then as it does now, In fact just as
it does, round and inescapable. That is
partly the point. The new situation
established at the beginning of the Third
Age, leads on eventually and inevitably

to ordinary history.l'

Middle Earth is, in fact, somewhere "Northwest of the 0ld World, east
of the Sea," that is in the general area which is now Northwestern
Europe.z'The dating of the events, while absolutely precise within
the story (Appendix B gives an exact chronology from the beginning
of the Second Age, and Appendix D explains that although there were
differences between the Shire Calendar and the Gregorian Calendar
now in use, '"The year no doubt was of the same length as now,'" spec-
ifically 365 days, 5 hours, 48 minutes and 46 seconds) yet Tolkien
deliberately avoids any allusion which would permit a dating move
exact than "once upon a time."

We are told that the witch King of Angmar lived during the
first age in the winter-bound fastness of the far Norwest3* The

Silmarillion tells that the seas of the North were once '"filled with

grinding ice because of the violence of the Frosts of Melkor®* and

81.

that the ice bay of Forochel is all that remains of the realm of Angband

where once Morgoth ruled. Forochel is inhabited by a people called

Lossoth, Snowmen, who live in snow houses and "run on the ice with bones

on their feet, and have carts without wheels' 5The fact that "Those

1. Letters, p.186.

Tolkien identified Kortirion at the centre of the Lonely Isle. as
the site of the present-day Warwick. (Lost Tales, p.25).

3. The Lord of the Rings, 111.399ff.

4 The Silmarillion, p.57.

The Lord of the Rings, 111.399

In a prose introduction to a poem called "Kortirion among the Trees,"
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colds linger still in that region though they lie hardly more than a
hundred leagues north of the Shire'" suggests an inter-glacial periodl'
as does the Mmak of Harad, 'big as a house, much bigger than a house...
a grey-clad moving hill," Tolkien stepping out of his persona explains
to us that this "was indeed a beast of vast bulk, and the like of him
does not walk now in Middle Earth: his kin that live still in latter
days are but memories of his girth and majesty.“2° With his '"'great

legs like trées, enormous sail-like ears spread out, long snout
upraised like a huge serpent about to strike, his small red cyes

raging and hornlike tusks dripping with blood," the Mimak must have
been an impressive sight, though he sounds more like an elephant than

a wooly Mammoth, an identification reinforced by Sam's poem "Oliphaunt."

The reptilian steeds of the Nazgil are equally suggestive.

‘ Tolkien describes one:

Naked, and neither quill nor. feather did it
bear, and its vast pinions were webs of hide
between horned fingers; and it stank. A
creature of an older world maybe it was, whose
kind, lingering in forgotten mountains cold
beneath the Moon, outstayed their day and in
hideous eyrie bred the last untimely brood.3.

The notion that somewhere in equatorial jungles or mountain

fastness exist still the giant reptiles of earth's distant past is a

common literary conceit. This pterodactyl-like creature helps to date

Paul H. Kocher, Master of Middle Earth
1972), p.5. See also Margaret Howes, "
Glaciations of the Pleistocene Epoche "

The Lord of the Rings, 11.341.

. 3. ibid., 1i1.140.

(Boston: Houghton Mifflin,
The Eldar Ages and the Later
Tolkien Journal, 4 (2), 1967.
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the third age to a period so far in the past that its author is free
to invent whatever life forms might further his story.

Of the same order are the Woses, evidently an aboriginal
human race who built the strange, squat stone Pukelmen whic¢h stood
at every turn in the road through Dunharrow. These Pukelmen seem to
have been ancestors of the Wild Men who aided the Rohirrim in the war

of the Ring and who still hunt with poisoned arrows and speak with

drums.l'

"Wildmen live here before stone houses; before tall men
came up out of water." The war council of GhaAn-buri-Gh&n, their head-
man, sounds like the Lone Ranger and his faithful friend Tonto, but

there can be little doubt that the Woses are intended to represent

Man at some earlier stage of his evolution. The Silmarillion explains

that the Pukelmen occupied the White Mountains in the first age and

. . < .
were driven back by the arrival of the Numenoreans during the second

age.z'

That the setting is mot too far back in prehistory is established
by the reassuring familiarity of the flora and fauna: the trees are
deciduous and coniferous; oak, elm and beech, rather than sporiforous
as one might have expected to find when dinosaurs roamed the earth.

The flowers in Sam's garden are snapdragons‘and sunflowers and nast-
urtiums. Lark sounds are heard, and the travellers are watched by crows
and rescued by eagles, no matter how ancient their lineage might be.

The horses and cows, too, are recognizably the breeds known to the

1. The Lord of the Rings, 111.128-9.

2. The Silmarillion, p.l46.




modern world, though both were gifts to middle earth from Orom¢ the
Vala, The horses are descendants of Felarof, an animal which had
the ability to understand human speech. Cows take no active role in
the tale, but we are told that the horn carried by Boromir'and broken
1

when he was slain—*was part of his patrimony, borne by each eldest

son of the house of Stewards since it was brought back by Vorondil
who obtained it while hunting the wild Kine of Araw in the far fields
of Rhin.

As the geology and ecology of the Earth evolve gradually
over thousands of years, populations shift and flow at a more rapid

pace. In The Lord of the Rings as in history, the conflict between

East and West is almost archetypal. Just as in the fourth century
Germanic tribes came out of the East to topple the Roman Empire and to
settle in their place, the - Rohirrim originally came from the North
East and over the centuries, became part of ''the West."2+ We are told
that Hobbits had lived in Middle Earth for many generations, unnoticed
by other folk., Although nothing is known of their origins, oral
tradition suggests a migration westward across the lountains. There
were three separate Hobbit '"tribes", apparently of the same genus but
conditioned to some extent by their traditional environment. The
Harfoots, the most numerous tribe, were a dark skinned, small, nimble
folk who lived in hill country and related most easily with dwarves.
The Stoors, who lived in plains and river basins, were broader and

heavier than other Hobbits. Stoors were less shy of humans than most

The Lord of the Rings, 111.29,

Kocher, Master of Middle Earth, p.l16.
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Hobbits. The Fallowhides were tall, blond and slim, a northern
branch of the Hobbit genus, who loved woodlands, were friendly with
elves and had more skill in language and song than in crafts. The
Fallowhides were great hunters, and fallowhide blood often turned
up in the leaders of other tribes., The greatest families in the
Shire, the Tooks and the Masters of Buckland, had fallowhide blood.
The inexorable passage of time is revealed also by the
slow evolution of language. Northrop Frye, speaking of the language
of The Bible, uses Vico's analysis:
According to Vico there are three ages in
a cycle of history; a mythical age or age
of the Gods; a heroic age, or age of an
aristocracy; and an age of the people....
Each age produces its own kind of language,
giving us three types of verbal expression.-~*
The three phases of Vico's historical development, each with its char-
acteristic language pattern, all find their parallels in Middle Earth,
and the phase of language of a given race gives a great deal of inform-
ation about the way individual members of that race view the world.2:
The elves are an ancient race for whom time seems endless
because elves do not die of natural causes. During the time the
company rests in LSrien, time stands still; the Moon does not change
in its phase.3' The Elvish calendar is based on ritual, since time
has no practical meaning. The "long year" of 144 solar years is

divided into solar years of 365 days; the solar year in turn is divided

into six seasons. Elves have nothing that corresponds with months, but

1. The Great Code, p.5.

2. Note Stimpson's objection to the "classism" of this technique,;p.5;
see also W.H. Auden, "The Quest Hero," Tolkien and the Critics,
p.51,

3.

The Lord of the Rings, 1.502-3.
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they do have six-~day weeks. Ruth Noel has provided an excellent
account of the seasonal feasts and holidays of the Elvish calendar.l'

Because of their longevity the high Elves are only a few
generations removed from the heroes of the past, The Maiar, parti-
cularly Varda, the Lady of the Stars, are real and immediate to them.
The elven tongue is high and stately and has the tone in translation
of the King James Version of The Bible.

Frye says of the "hieroglyphic" or metaphorical phase of
language that it shows relat<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>