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1 

MSTRAC'l' 

Thi. i. a critical .tudy of four .hort .torie. by th. 
, 

Yiddi~h writ.r Lam-« Sh~iro who liy~ and wrot. in America 
1 

betw..n 1912 and 1948.. Although lome of the .torie. are .et 

in Burope and .ome in America. the .tori~. ahar. common th ... t1c 

concerna. All r.veal that an .arlier a •• unption of Je"iah unity 

ha. b •• n challenged and .e.k to explore a red.finition for 

J.wi.h lif. a. it confronta the modern world. Wh11e aome of 

the atori •• deal with familiar Jewiah th .... ;: their mode or 
. \ 

, o~ani.at1on i. ent1rely modern. 

Thia .tucty aune.t. that Shapiro' a innovation wa. due 
1 

to the clevelopment Of a hiqhly .~philtieated. re11.le. 0I\n1-

.cient narrator. In tracinv the evolution of Shçiro' a u.e of 

the narrator. th1. paper w111 .hO'" how hi. choie. of a .poJt ..... , 

man creaté4 an 1hterplay betw.en the narrator and the reatr1cted .. 
point of vie" to e.tabliah a double yi.ion of r.ality • .ad ta 

provide ~ ten.ion e.ch .~r.y ~irel. Shapiro deploy. the 
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." narra tOI' to rnove' in and out of thé char.ct.r.· mi~da in a 

.. 
" 

/ 

.. 
hi9hly •• lectiv. m.nn.r,to control ~h. n.c •••• ry dr.matic 

irony. Thi. r •• u.lt. in an ability to d.fin. 'the pr.ci •• 

ord.rin9 ot valu •• \lpOn whiah jud9ft\e~t .hou11 b. ba.ed, ln 

addition. ~e hivhly .electiv. u •• ~f\imav ••• aymbol •• 

met.phar., .nd d.aerLption. of all kinda vaina our .11.9iance 
, . 

to the narr~tor'. vi.ion and ope~. an ironie VIP betwe.n ~. 
,,­

read.r and th. charaet.r.. Thi. inaure. fre. comm.n~.ry upon 

th. .vent. .lon; ",i th an .valu.ation o,t detail.. and r.v.al. 

the narrat~t. attitude.. ln tim •• thi. mann.r of pr ••• ntation 

provid.. th. ace •• ion for the pro~etion of an authentic lftOèlern 

Yiddi.h voie •• 

. 1 
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Ce qui va auivre e.t ~n. 't~de critiq~e 4e quat:re cour­

te. hiatoire. 'crite. en Yid4iah plI' l'Icrivain Lamed Shapiro 

qui a "'cu et 'crit en ~riq~e e,ntlre 1912 et lM8. Bien q~' une 

partie de. hi.toire. .e d'ro~le en lurope et ~ne a~tre partie en 

~rique. elle. ont en e~un le. mtme. rapporta de th'me •• 

Tout l'ftOntr •• ' une hypOth'.e pricoce de l'unitl juive a 't' 

pr~~~u'e et tout cherche • ~lorer une nouvelle dlfinition de 

la vie juive confront'e au monde mo4erne. Alor. que c.rtain.~ 

hiatoire. traitent de. th~e. familie~. juifa. leur mode 

r 

l'oeuvre de Shapiro e.t due • la cr6ation d'un peXj.onnave de 

narrate.r haut ... nt recherchl. cr'd{ble. et omni.cient:. Dana 

l'Itud. de l"volution du narrateur che. Shapiro. ce texte_won-
\ t:rera comment aon Choix d'un porte1Parole a cri' une relation 

entre le narrateu~ et le atrict point de vue d' 'tablir une 
\ .. ~. , 

t: 
\ .. 
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double vilion d. la r'allt' et 1 pendl de 01".1' li t.nlion 

que Ch~q~ hi,toil'e requiert. 1 

Ihapiro voit danl le nlrrat.ur un moyen d. p4n'tr.1' 

dlnl l'elpl'it d •• perlonnl,.' et àe prendl'. plI' ra~port • eux 

un c.rt.in recul, il le f.it d'une façon tr'i l'.ch.roh'. ~ur 

oontl'eler l'ironie dr~.tiqu. n'c •••• ir.. Ceoi aboutit' une 

le.quell •• 1. jUfement pourl'ait Itl'. foad'. De plu.,.l'u.a,e 

tr'. 'labor' d'ima; •• , .ymbole., m6tlphol'.' et d •• oription. 

de toute. .ort.. 919n. • notre .ymplthi. la vi. ion du nal'ra­

teur et or'. un. oomplioit' entre le l.ct.ur .t le. per.onnI9.'. 
1 t- / 

C~ 'l'm.nt. iaranti ••• nt une 1ib.rt' vi.-l-vi. d •• ''''n'ment. 

et l' int.rp~t .. tion d •• d'tail., _ il. riv'l.nt 1 ••• ttitude. 
" " 1 

du narrat.ur. Bnfin. cette .ort. de pri •• ntation procul'. 

l'ocoa'~O~\d. faire .ntendr. un. voix d'un Yiddi~h mod.rne 
, \1, 

~ D 
authentique. 
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1 

1 
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! would lik. at thi. point to acknowledge. with gratitud.. th. 
m.ny writ.rl who •• work •• 0 gr.atly a.ai.ted m. in th. d.v.lop­
m.nt of thi. th •• i., Two ooll.otion. of writing. Which d •• l ' 

J 

.p.oific.l1y vith th. hi.tory and d.v.lopm.nt of mod.rn Yiddi.h' 
fiction have b.en mo.t h.lpful. Ruth R. Wi.... A Sbt.tl 'nd 
9th., Xiddi.h Nov.ll •• (B.hrman Hou •• Ina., New York. 1973) and 
nan Miron. b T;Iv.l.r Ri'iM, •• d, Tb. 8i., of "94,'D Xiddi.b 
fiction iD ~h, Nin,t.,ntb ç,nturv (Sohook.n Book., N.w York. 
1973). 1 am moat d •• ply ind.bttd t~ Prof.a.or Ruth Wi •••• It 
wa. h.r t.aohin; of Yiddi.h lit.r.t~r. at Moaill UDiv.r.ity 
that attr.oted m. to th. fi.ld of Yiddi.h, and it i. h.r work 
and ma.t q.n.roua advic. th.t informa • con.id.rabl. part of 
thi. th •• i., 1 wiah to expr ••• sny thank. to her kind .ncouraq.­
m.nt and .xo.ll.nt inatruotion durinq my pr.paration of thi. 
the.i •• 

/ 

1 would .1ao like to thank th •• t.ff of th. Montr.al J.wiah 
Publ.i<= Library frcm whom I r.o.ive<! moat "91r '\lpport and. 
la~tly, 1 ext.nd ~ thank. to th. quardi.na of th •• rchive. and 
libT'~y of th. YIVO Inatitut. for J.wi.h R •••• rch in New York. 
1 .m partioularly qrateful to th~ for th.i; p.rmia.ion to r.vi.w 
.cm. of Shapiro" ori9in.l m.nuacript •• 

fin.lly. th. problema of tr.n.~ation •• hould be noted. My own 
~.n.latioh. are that of a lay p.r.on. but the tr.n.lit.r.tion. 
follow the .y.tem •• it ia •• t forth by th. YIve in N.w York. 

1 

Il.r. +~ 
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L.med (Le.i Joahua) Shapiro vaa born in 181. in 
1 1 

Rahiachev. a amall town n.ar Jl:ie~. Ruaaia. _ H~_._J:'eetl1Véc! a \ 
li 

traditional Hebrev education in lible and Talmud. oontinu~ 
/ 1 

in Ruaaian atudie.. and .oon be9an to write .hort .toriea in 

hia native ,town and aet out to "conquer" War.av. ~ere. he 

frequented the home ot I.L. 'eret. which had become the c.ntr. 
) 

for Yiddiah lit.rary, .ctiviti.a, .nd aoon Peret.' a own writin9 . 

... 

literature h.d • mo.t profound .ffect ~n th. young Shapiro. 
-f:-

'.ret.'a vi9Qrou. exp.riment.tion~v~ th, Yiddiah lan; .. ;. and 
, i 

• 1 

th. new pat,ern. he created for the .hort ~tory .howed hoy 

effectively th. Yiddi.h lan9uage oould be u.ed., and in.pired 

Shapiro vith fr •• h id.... AlthoU~h L. Shapiro d1d not m.nage 

to pUbliah any work durin9 thi. brier at., in War.aw. hia early 

atorie. bear vitne •• to th. influence o~the Peret •• ca. 

In 1898. Sh.,iro returned ~o hia native tQwn and for 

five ye.r. he devoted con.ideràbl •• ~fort. -~-thed.velQpMant 

iv 

/ 
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of hia 11t.r~ry car •• r. But a;e old a99r ••• ion. aqainat J.w. 

wer •• acalating throuqho~t kuaai.. and durinq thi. p.riod. 

~çlro exp.ri.noed hia f1X'.~ P09rom... Th. impact ot d.atruction 

and t.rrer wrou9ht by thia .v.nt waa to r.main at th. cor. of 

hi. imaiinativ. world for th. r.at of hia lif.. and th. m.mory 

of it wa. aoon to find it. d •• peat and .trOftq •• t eKpr •• aion in 

th. "POirom." ator~~.~ ____ _ ------------...----.-- -- ----

Shapiro r.turn.d to Warlaw in 1903 and beqan to publiah 
\, 

hi. Itori •• in local Yiddiah p.riodicala. Of th.l. ~lt.ik.l 

Mamm.r" [Itaik.l Baltard) won .arly critical notic •• lt app.are<! 

in a.im.n'. xorbMfls RE""" [Prosrt,a X.arlxtolsl in 1904&, and 

r.fl.ct. Shapiro' •• ar1y th.ma\ic and .tyli.tie conc.rn •• Simple 
.. 

1anguai' and pr.ei.. phylieal ima~ry .YOk. .ympathy and warmth 

for th •• tory·. lorry e.ntral eharact.r. b~ th.r. il allo 

.vid.nc. of lam. of ~h. charact.riatie t.atur •• ' of what Sh~iro 

c.l1ed. "them.a of .v.ryday lif.". 8y expolinq aht.tl Inobb.ri •• 

h. mak.1 fun of th. pettin •• a of th. Ih~.t1 ca.t •• y.ta and 

ahowa ~~rou9h q.ntl. .atir. an awaren... of th. p~'I' of , 

'aht.t1, di •• olution. Thi. wa. a aubj.ct to which h. WQuld qiv. 
1 

full.r att.ntion in hi. lat.r and ~r. mature .tori ... 

... 

of bia car •• r, eritic. noted that th. atr.ftqth of hi. worka 
" 

y 

1 
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d.rivtd from hi •• ~j.ct matt.r and from hi. own particull' 
• 

a. loon b.van to publi.h 1 vari.ty 
\ 

of P09~ Itori •• in locil Yiddi.h p.riodical.. but d'Ipit. 

hia 'Irly lit.rary .ucc.... 'h~iro wa. forced to ••• k .mploy-

ment in other w.,.. Whil. in War.lw. h. work.d a. a r.port.r 

Ind a tran.lltor of Burop.an lit.rltur. for th. p.riodieal 

KMltur (CultUEl)' until 1905. wh.n .ocial uph.aval and .conomic 

____________ inatability made lift incr ••• inqly difficult. Within th. y •• r, 

L. Shapiro. lii. a ho.t of younq and impov.ri~hed yiddiall-------

• 
/ 

o 

writ.rl. clm. to Am~ic.. H. contribu~ed 1 vari.~ of .hort 

" ,torie, to th. p.riodicil R1 tluk~nft (lb' futur,)" whi1. work-

inq with the Yiddi,h n.~pap.r rory,rt. (lb. J,wilb ptilv 

foEKtrdl. but aft.r four y.ar. in Am.ric. h~ r~turn.d to Wlr.aw. 

In 1910. h. joined th. ataff of Rlr frtyDt (lb' f.linjl. and 

within th. yaar hi •• tori •• ver. collected and publi.hed in 
, , 

NaDln (NoDlla.). 

It wa. not unoommon tob •• hunqrf vrit.r in th. l.an 

yaar. of th. tventi.th century. nor w.a i t unuaual for Yiddi.h 

writ.rl. to travel about in •• Irch for econoaio .tability. but 
, 

L. Shapiro' 1 lift waa a 900d d.al mor. native than _at. In 1 
f; 

1910, h. l.ft Waraav for Zurich. wh.r. h. ~pen~ a ahop. Wh.n 
\ 

thi. 'ffort proved un.uec ••• ful. h. r.turned to ~rici. Ind ." \ 

vi 
\ 

\ 
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within the year, opened a reataurant in New York. Thia too met 

,/i,th similar:fate and Shapiro movecS. ~o Loa Anqel .. ~. But he did 
1 

not remain in any one place for more than a brief sojourn. He 
o 

cro •• ad the American continent from Loa. Angele. to New York 

three time. and, thouqh he tried a variety of'buaine.s ventures, 

none was ever aucces.ful. Once whe~he was'about to try hi. 

luck in Cleveland, pro.p.ctiv~ creditora were ~ed that 
2 .Y 

"bankruptcy was a habit wi th Shapiro", and no credit was 

extended. Shapiro's nomadic quest for economic stability never 

ce ••• d, and throughout his life he never had the good fortune to 

find the security he 10 de.perate1y sought. 

ne.pite extreme geoqraphic dislocation, the years 

between 1909-1919 were the mQst prolific of his literary carear. 

In 1919, whe~ his "poqrom" stories were col.l.ected and pub1ished 

in Di yidishe melukhe [The Jewish Government], Shapiro<won 

recoqnition as an important Yiddish writer. This book received 

great critical accl..im, but of al1 the stories in this collec-
l , • 

tion, "Der teeYfem" ["The Cross"], original.l.y pub1ish~ in 1909, 

aroused the mast critical attention. S. Niger, t~Yid~ish 

critic, found it ~ he the mast territyinq atory of that kind 
, 

, 

~ ever written. Shapiro, he observed, describe. the moral break",: 

down and chaos df man, society, ~d nature, and confronts the 

, 1 v..ii 
f.l 

fi 

, 
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reader with terror and ahame of the unaucceaaful Ruaaian 
\ 

r~rllion. '"Like B'ialik", Niger wrote, "Shapiro felt the ahame 

of the paat, and ainee he could not conquer it with ~orrow 

••• he [tried] to do ao with atrenqth." 
3 

Yiddi.h critica were unanimoua in recognizing Shapiro' a 

diatinctive atyle, and'all were quick to praiae hi. creation of 

~new type of Jewiah hero. 
v+ 

( 

Niger admired the wr~ter for 

dep~ting thè Jew as a tight-l~pped angry fighter rather ~ban 

the usual pale begqar, and Dr. Chaim Zhitlovaky praiaed his 
l ' ' -

efforts to dea1 with the mOod of defeat which waa then aweeping 

throuqh the intellectual Jewiah community. In qeneral, Yiddish 

critics recognized Shapiro's stories to be a departure fram 

ear1ier standards upheld in Yiddish proa., and all aaw in his 

efforts an attempt to curae the wOrld and denounce the Jewiah 

aUffering of ~paat. 
1 ~ . 

But this encourag\ng reception offered Shapiro 1ittle 

aatisfaction and, in the years between 1921-1928, he witbdrew 

from literature. With his wife, whOlll he hac!> lI.arried in Burope, 
\ 

Shapiro moved tc? Loa- Angel.a, whera he d.vo~8CIl all of his energies 
/ 

to hopes of perfectirig a cinematographic invention. Shapiro 

experilllented with varioua atte.pta'f)to create co10ur film and 

though thi. waa reaarkab1e in intention., he ~.aked th. naceaaexy 

viii 
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equipment and .kill. to lueeead. Alter the death. in 1928. of 

hil wife who had been of con.iderable lupport to htm. Shapiro 

began to drink heavily. He aufferad fraquent depre.aiona and 

wrote aporadically. Shapiro did write, !:'owever, a group of 

/~riaan atorie.. and though th.y are few in number. they g~ve 

evidence of a maturin~' artiatic .enaibilfty and mirror hia 

recent pr~eupations with celour and form. The.e atories vare 

later co1leeted and publiahed in !yu Yorkiah [In A New York 

Hanner] i11 1931~ 

In 1928, Shapiro returned to New York. and 'once mor~ 

involved him.self in a variety ~f literary endeavora. Within the 

year, he became co-ecU tor of the Yiddish weekly Di vokh- [The 
. \ ' 

~]. to which he contribùted an important essay, about aoeial 

uphear_l then oceurring in Palestine and a variety of shorter 

article. under the p.eudonym, Y.' Zolot. Sha}>iro remained 
1 , 

involved with this periodica1 for a short period and. in the 

year 1933. he 1eft to .tart his own magazine. 'Studio. 
l , 

Unfortunately, this effort folded after the third issue. 'Shapiro 

'eontinued to publiah critie~l .aaays on variou.,Y~ddi.h ,etiv-
1 

itie. in New York and. in 1937-1938. he wor~ed for the Pederal 

Writer'. projeet Qf A1Ierica. while devoting considerable tiae 

to the prepar~ti01'l of a novel. Thouqh he h1m.aelf conaidered the 

ix 
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novel "Der .. erikaner ahed" ("The American Devil") to be of 

great i,mportance to hia literary cereer. he wa. un.ucce •• fu1 
1 • 

\ 

in acquiring funda to permit it. c~letion. The novel remained 

unfini.hed, but it. part. were co11ected and pub1iahed in the 

posthumous X.ovtm (Writinqa. 1949). 

The year. 1938-1948 were qenera11y c10uded by a ha.e of 
il 

depre •• ion, yet when Der Ihrayber DY!: in ltheyder (The Writer 

Goe. To School] was published in 1946. B. Greenberq, the Yiddi.h 

poet and critic, was impres.ed by the unexpected touqhness and 

precision of the book. 

siqhts i~to the writer's cr.ft, and note. on the essay and the 
o 

novel, wes sean by Greenberq to be an indispensable contribution 

to Yiddish literature. This book. de.iqned to show the many 

ways Shapiro wandered until he forged his own writer's path. ia 

on~ of the fir.~ analyse. of its kind in Yiddish prose. 

Greenberq prai.ed ita Ob.ervations and recommandations. and saw 
1 

it as an ~rtant and rare understandinq of the various theoret-
1 ~ 

lca1 prOblems confrontinq modern Yiddish writers. 4 

Although Lamed ShapiraYas not t4. mo.t i:ùlfilled 

1 writer in Yiddish pro.e l'lOr its central figure, he nevertheless 

ha. an important place in Yiddiah li terature. His pogTOil 

-. . ' 
x. 
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atori.. b.long to th. .tronge.t work ~f thi • .,ype. and hi. 

~ ••• ioni.tiQ d.piction. ar. on. of th. fir.t of thi. kind 

in Yiddiah proa.. H. v.. • mo.t meticuloua eraftaman of 

Yiddi.h fiction. ind.ed. hi. car.fully controlled. highly 

poliahed. and atructur~ atori.. ".tand 

hi. own ch.JtiC and re.tl.a. lif .... 5 

1 
\ 

\ 

-r 
\ 

in .harp contr •• t to----' 
. ! 
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lootaot.. to lioqr!J?hY 

lioqr~ic information i. ba.ad on. 

\ 

Incyçlopudi, Judaica (Bneyclopaedia Judaica J.ru.alema 
N.w YOrk: Mabmillan C~any. 1971).' vol. 14. pp. 1304-
1305. 
L.med Shapiro, K.ovim (L. ShaJiro K.ovim OOmmitt"t 
Lo. Angel ••• 1949), pp. 7-33. 
S •• th. bioqraphica~ .k.tch of th. author »y S. Hi1l.r. 
Z. R.y •• n. L'Iikon fun d.r yidi.h.r lit.ratur, pr •••• 
un philologie (LexiÇQft of Yiddi.h Lit.ratur.) (Viln.r 
F.r1aq. Vilna. 1929). vol. 4. pp. 466-470. 

2. Shapiro, K.ovim, p. 12. 

3. S. Nig.r. Vegn yidi.h •• hrvber; kriti.h. artikl.n 
{About Yiddish Writ.r.: Critic.l B •• ay.] (War.a". 
19l2)~ vol. 2. p. 109. 

4. Bli.&.r Greenb.rq, "B.y und. un arum und." [ "Among 
0"r •• 1ve. and. Mound U.], Ge,ta.1tn. vol. 3 (1945). 
103-106. 
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L,~ Shapiro'. innovation. cannot be fully under.tood 

without at le •• t .ome awareneaa of hi. relationahip to the 
/ 
litera~ tr.dition which preceded him. 

When ~ern Yiddi.h literature "firat blo •• om.d forth 

during the l.t~er half of the nineteenth century, it wa ••• auch 

i ' a re.pon.e to the ch~nging need. of the internal culture a. it, 
\ 
\ 

wa. to the gr.dual encroaehment of the enliqhtenment froM the 
l 

world at large. In the literature which emerqed, Yiddiah writer. 

reflected the break up of their religiou. past, and their search 
, 

for new secular models for the culture'. beliefa. One can apeak 

of th. development of a formal Yiddiah literature as the effort 

made by Yidri.h ~iter. to rhape the apekan language into formal 

literary patternat an effort often painful. aimed at findinq new 
~ ~ 

voeabul.riea for .elf definition a. well aa towards e.tablishing 
1 

a literary language throuqh whieh new experience. could be 

compreheDded.. 

One of the oYerriding probl .. a facing thia ganeration of 

Yiddiah writera wa. thab. in • large s~n.e, it w.s in the poaition 

2 

,< 
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of having to atart fram the beginning. In contr.at to othe ri 

writera in other language., the Yiddi.h writer. both in the nine-

teenth century and in the early dea.de. of our own, did not take 

the uae of the language for granted. It i. not .imply that the 

norme and boundariea of the language were not yet deline.ted, 

it i. alao that the Yiddi.h language it.elf wa. con.idered a 

'jargon', and a •• uch wa. not f.It to be fully able to articulate 
\ 

the inn.r life of the author. ~iddi.h". a. the cri tic Dan 

Miron ob.erve.. "wa. almo.t nev.r ~e fir.t choiee of th. nine-
2 

teenth century Yiddish writer •• " Ivery writer Who turned to 
, 

Yiddiah did .0 initially in the apirit of .elf .acrific., to 

addre.. a folk which wa. then r.garded to be in nead of enlighteh-

ment. In tim., the aupposed utilitarian function of Yiddish c.me , 

to be di.cradited and, in the 1870'a and lQ@O'., Yiddiah writera 

began te 'experiment with ~e hitherto untouched expre.aive 

capacitie. of the language. 

\ 
The que.t toward. the atandardiaation of th. language 

wa. undertaken by many. but moat notably by the thre. cl.ssic 

Yiddish ma.ter.-~end.Ie, Sholom Aleichem, and I.L. Pereta! 

ilthoU9h their efforts were remarkable in developing a rich 

literary tradition. and though they certainly di.played how 

variou.ly the langua98 could he u.ad. their effort. were in­

suffiaient in th .... lv.. to bring about the full r~l.ri •• tion 

• ,1 

\ . 
1 
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of literary Yiddilh. A dim .an.e of it. '~normality' 
perai.ted. and every .ublequ.nt Yiddiah wrlt.r, inoluding tho •• 

who ~ote w.ll into th. twenti.th oentury. r.mained conc.rned 

vith th. taak of Ihaping the la~guaqe to th. forme h. wi.hed 

to cr.ate. Of hie own beqinnin9., wh.n h. wa •• till in Europe . 
,in about l896~ Lamee! Shapiro write~l 

At that time Yiddi.h wa •• till 'jargon'. 
W. did not yet under.tand that .very 
language i. a jarqon--a bl.nding of 
indigenou. formation. vith .ound. and 
expre •• ion. from other laniuage.. We did 
not yet have a grammar, that i. to .ay, no 
gr~arian ~ad yet put toq.ther a textbook 

__ explaining how Yiddi.h .hQuld he .peken and 
written ba.ed on the mann.r i~ ~oh Yiddi.h 

,waa .peken ancl wr i t ten" • • • 

LoOking back on .ome of his earl~er .torie., Shapiro reoall. hi. 

own .trugql •• toward. his development a. a Yiddi.h writ.r. Hi. 

Ihr.wd Ob •• rvation. into the writer'a craft give evidence to the 

di~fioulti •• ~ncountered by Shapiro him.elf, and .urely lend in­

.ight. °into .ame of the .trugqle. experienced by Yiddi.h writ.r. 

du~ing the early decade. of our century. Accu.ing hlm.elf of 

having twi.ted Yiddi.h to fit the rule. of Ru •• ian .ynt~. 
\ 

Shapiro Ob •• rve •• 

1 p~.hed our poor language into ~u •• ian 
·.yntactic .tructure •. that .uited it a. 
well a. a uniform aui t. a b4allboy. Whil. 
1 wa. torturing our etymology and .yntax. 
th. ea.y-natural flow of our language. 1 
lay awak. nightl over th. lexicographY. 

i 
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••• Th. Sla~iC~lem.nta didn't ae.m to 
fit well into th German ba~i. of th. 
~anguage. Habrew ith ita inn.rmoat pathos 
.ounded like a quotation from aomewher •• 
The only choie. app.ared to be G.rman, that 
i. (to write) Germ.nically. Th.r. wa. an 
Obviou. danger of being drown.d byf forei9n 
ward., and thi. in fact w •• the .ource of 
mf .xagqera~ed puri.m~4 

Shapiro'. dil.~a, a. well a. the m.thod h. cho •• of .olving it, 

w.. .ymptomatic of a whole g.neration of Yiddi.h writ.ra • 

•• pecially ~. they changed in th.ir perception. of th. Yiddi.h 

language ••• v.hicl. for literary u •• , and in their relation-

ship to th. tradition which pr.ceded them. 

Op to the .nd pf the ninet.enth century. Yiddi.h miter. 

almost alway. held th. community to b. respon.ibl. for it. own 

prOblem.. O.apite their awar.n ••• of rhe tragic, if not 

wor •• ning conditiona of Jewi.h life,th.y addr •• sed thelr reader. 
\ 

/ 

out of a aen •• of unit y with th. culture, in the .eeminqlf agreed 

upon and mutually .hared convention. of a .tabl. unit. While 

.ach of the three cla.aic Yiddi.h ma.tera developed distinctive 
. 

per~onal lit.rary atyles, and cons/d.rable akill. for proj.ct-

inq th.ir materiala, Mende le , Sholom Aleichem and. to a l •••• r 

extent. the .arly Peretz ~eveloped per.onae who could speak to 

their read.r. in the Voie, of an int.rnal observer. How.ver. 
/ 

toyard. th. end of the nineteenth eentuF' wben reYOlutionary 

/ 
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ferment inten.ified throughout Rua.ia, I.L. Peret. va. the fir.t 

of a hoat of modern. to begin a ruthle.. examination of the 

fprce. pre •• ing again.t Jevi.h .ociety. Nor va. the threat only 

fram without. Wide.pread .ocial .truggle activated Jeviah 

ma •••• to the formation qf national and political movem.nt., and 
1 

Zioni.m, Sociali.m and other ideologieal movement. .wept their 

way into, and e.tabli.hed them.elves upon the world of last 

European Jewry. Within the decade, sharpening conflict. increa.ed 

in Ru •• ia and the literature mirrored a growin~ cla •• eonscious-

ne •• and a mounting anger. Pereta, th. la.t of Yiddi.h writers 

to l~ at home in the past, .va. al.o the fir.t to eall forth. what 

.eemed to b. the appropriate r.aponse of prot •• t and anger. 

per.ta had an enormou. effect upon the future of Yiddi 

literature around the turn of th. century. He waa an intel-
. 

lectual, de.ply ate.ped in Jewi.h tradition, and no le •• equally 

aware of current intellectual trend., who "changed th. whole 
• 

r 

atmo.phere of Yiddiah lit.rature, and as i. uaually put 
\ 

'~.rnized it' ".5\ 
~ 

In trying to make the language re.8mbl. the 

narrative tonea of Buropean literature., he .moothed.avay it. 

f~.y aound, and in turning Yiddi.h iqto a f~uid literary 

inatr~t, Per.ta paved the vay-for thè creatiOn of an int.l-

6 leetual com.entator. 
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• With the qrowinq awarene •• of cl ••• con.ciou.n •••• 

the qap between the reader ~nd writer widened and. .inee the 

earlier body of work. had demonatrated how effectively the 

language eould be u.ed, the Yiddi.h WTiter waa ready to exper-

iment with hitherto untried aubj,ct matter. and atyl... Al.o. 
\ 

aince he we. no lonqer able or ~rhap~ williryg to veil the 

deeply ahocking reality of Jewiah life, he rai.ed his eye. above 

his ahtetl ~ld to note what lay around. "Natureliam: and 

"aocial realilm" beca~e the dominant liter.ry modea replacinq 

the .atire of the earlier d~cadea. and Yiddi.h writera ha.tenad 
, 

to experiment with new and more perlonal tone.. But just a. 

the Yiddish writer wa. ready for .~loration of new and untried 

aubjeet matter, the social chanqe. brought on by the abort.ci 

Ruasian ~evolution of 1905 cast into oppo.ition dreama of 

tri~ph and promise with ~ntold acts'of "rbari.m. The vast 

as •• ults on Jewi.h life whieh follo~ it re.ulted in a ma.sive 

- . exodus of Jews and a vay of life which had ~ buttre •• ed by 

it. own institution. s~dd.nly 'rumbled. It is not as if the 

shtetl disappeared.. but rather the aweep of aocial change from 

within, ~nd the ex~raordin.ry •••• ult. fram without. drained 

the traditional.aociety. and radically undercut the culture.' 

ability to reaiat.' 

\ 

• 
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The ~iddi.h wr1ter •• : ru~y evicted from·b~. own 

home. fell into the ten.ment. Of'~ernity. and it i. hardly 

aurpri.inq that the th.me of di.integration became an over-

riding literary concern~ Lamed Shapiro. like a ho.t of oth.r 

young Yi~di.h writer.. c.me to ~m~'rica alter the abort~ 

Ru •• ian Revolution and. like many of hi. cont~r.rie., he 
\. 

brought with him the ~emory of mutil.ted Jewi.h life and th. 

defeat of Promi_ed! .oci.l ideala, In a later •••• y, Written in 
, 

about 1939. Sh.piro write. hi. own Ob.ervation. of the impact 

of the pa.t on the pre.ent developinq Yiddi.h literature: 

Two hi.torical cata.trophe. brought wave. 
of i~igr.nt. to America: the pogrom • 
• gain.t Jeww in Ru •• ia, and the unaucce •• ful 
Ru •• ian Revolution of 1905. 80th had a 
direct and tremendou. impact upon the ~e".lop­
ment of Yiddish literature in America. 

There were many important difrerence. of outlook amonq 

the Yiddi.h writera who broke into print during the early 

, d.cad.e of our century. and therefore _any innovative .tyle •• 

but one of their more important. aimil.ritiea va. the way in 

which they sought to expre.s the reality of their live. in 

personal tone.. As th.y stood at the cro •• rcada of t-wo 
/ , \ 

culture •• ~tween the di.solvinq .htetl in Burope and the nev 
< 

and potentially vital lire in ~ric.. theirl' va. a unique 

1 

.' 
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vantage point of vision and this lent tension to 'their warks. 

1 

This genteration of Yiddish writers was influenced by the 

tradition which preceded it, but in their efforts to 
1. 

get beyond 

their shteti backgrounds, and explore a wider range of modern 

experiences, the writers turned away from what seemed ta them 

to be the Iiterary staieness of the pasto Some turned to 

cpntemporary European models td import'new tones. others to the 

idea of a Nietzchean image for the Jew, but what made them such 

a new force in Yiddish prose was their refusaI to speak on 

behalf of poiiticai ideals. and their violent repudiation of the 
\ . 

ethic of 'eydelkayt' [refinement, politeness]. By introducing 

violence, erotic passion and the underworld into th~ir warks, 
r 

they sought to rebel against the earlier t~adition of humanism, 

and by using the vocabularies of strength and powèr, they strove 
1 

to revitalize the Yiddish language and put Jewish muscle back 

into their warks. In retrospect, what now seems clear is that, 
t 1 

by caIIing attention to the ideal~ of strength and violence. 

they were trying to bring back ideas of Jewish heroism. and 

by this effort, show that an earlier assumption of Jewish unit y 

~ based on ethical humaneness was no longer viable. They turned 

1 

a~ay fram the standards upheld in earlier Yiddish writings to 

rebel and experimept. and as they drew qpon their new expe-
, f 

~iences they soug,ht ta bring the discovery of physical 
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impulse, social struqgle and personal expression into Yiddish 

prose. 

, 
~ 

Lamed Shapiro has much in common wi th the prose wr i ters J 
of his generation. but he belonged to no group. As he went his 

own way struggling with the quest of self definition. he 

developed one of the most force fuI voices of modern Yiddish 

•• 
prose. What maltes Shapiro a major figure is the successful 

f ability to blend traditional Jewish images with his own particular 

sophisticated techniques. 

Shapiro appeared on the Yiddish jiterary sc~ne only a 

short time after Peretz became i ts dominant' spokesman. and though 

he surely profited from the master's innovations, he realized his 

own startinq point as a Yiddish writer with the recognition that 

Yiddish was .like aIl other languages a li vinq orqanism, capable , 
of literary use. His initial awareness of the expressive 

capacities of the language prompted an iDDediate effort to 

cleanse ityf its Germanie impurities. Zn fact, what dis tin-

quishes L~ Shapiro and other Yiddish writers of this 
\ 

generation fr~ their Ijterary predecessors, was that the deci-

sion to write in Y~ddish came fram an inner sense of 

identification with the language. and _a firm belief in the 

efficacy of its literary Use. Indeed., he, vas one of the first 

. 
1 
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of Yiddish writers to speak of his own art in aesthetic terms. 

and one of the first to formulate theoretical principles for 

the short story. Of this Shapiro writes: 

o 
'!'he composition of the short story should 
create a circular pattern. so that the 
story returns the reader to the beqinning. 
Unit y and harmony are to be developed through 
a central character. and through the structure 

'of the story itself. Materials for the short 
1 àtory should be sought not onl" in the external -
world. but also in the self. 9 

Lamed Shapiro was familiar wi th the ""orks of Flaubert, de 

Maupassant. and Chekhov. and though he sought to emulate the 

standards upheld in their works his formal terms reveal that he 

. 
was attempting to define the task of Yiddish Iiterature in a new 

wa~. His theoretical principles wou Id sugqest that he was seek-

ing a method that couid define for himself that the task of 

Yiddish Iiterature belongèd in an artistic domain. Shapiro' s 

key tenns indicate an effort undertaken as much to sever himsel.f 
, 

~ froa.the earlier commioment to national and politicai ideals 

as aiJlled at showinq the necessity of a proposaI for a ~efinition 

of • art· as independ.ent from the needs of an audience. What 

seems clear is that Shapiro was striving for a set of Iforaal 
/ r : 

theoretica1 ~rincip-l-es to free himself. ta explore areas of 
\ 

subject matter hi~to not touched by earlier Yiddish writers • 

Shapiro 4.ndicates that "he found bis own so1ution vith the -, 
1 
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defini tion that style is refated to "controllèd tempe r ament " • 

Whether or not Shapiro followed his own principles, his formaI 

terms reveal a variant of Buffon's famous sentence, :Le style 

est l'homme même", and suggest his own attempt to realize the 

rendering of art in the aesthetic realm. Shapiro' s solution 
• . 

suggests, tbat, for hint, style is related to the life of the 
1 
1 
1 self, yet the notion of control reveals that Shapiro was no 

less aware of his own pain and closeness to the issues of his 

art than he was to the need'of finding new forms for his 

1 
particular concerns. Bence i t is. that most of his theoretical 

discussions about the author's technical choices, what he calls 

ways of achieving "unit y", "harmony·, and "composition", i. for 

the .ost part a discussion of principles about ways of shaping 

his own feelings and the world as he saw it to be, into forma~ 

artistic patterns. 

The Yiddish cri tic, A. Tabachnik, _ presenta an overview 

instructive for the purposes of this paper. In an article on 

Lamed Shapiro, he writes: 
, 
In no otlJer Yiddish writer ia the self 
~nscio~ style; the acreative control and 
disci.plj.ne 80 apparent as in L. Shapiro. 
Be was IlOt onl.y a writer 'Who always went 
ta school, he was a writer who vent contr~ 
to the stream of his own talent. In esseric.e.. 
Shapiro was a writer who leaned towards the 
poetic .anologue, and therefore attempted to 

r 

1 
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load his words with oonscious creative will. 
In a sense Shapiro's warks sustain the 
reader's attention not so much with tneir 
eont~t as with his attempt to create a 
reality with the quiet ward, the appropriate 
sign, the cool remark. and the uncarinq 
stance. The signs of Shapiro's style, and 
the energies of his works der ive from their 
ability to remain within the confines of 
formaI decorum. lO 

Of the poqrom stories in particular. Tabachnik observes: 
\ 

Throuqh wonder fuI stylistic devices. Shapirt) 
distanced htmself from the bloody occurrencés 
Which were so painfully near ta him. and [he] 
rendered their timeless quality. • • . Beéause 
Shapiro taught himself to speak cooly of 
matters which pained him the most. and because 
they attempt to understand bath the victim and 
the murderer, they not only reflect the tragedy 
of th~ Je!!, but a1so the traqedy of aIl of 
human1 ty\. ~ , 

J 

i 

Tabachnik rightly suqgests that. b~Winq 

tmpu~ses of his experiences, Shapiro created 

up~n the destructive 
1 

a fictional form 

-
wbich explores the radical ambiguity of what it means to be 

human in a world of chaos. Tabachnik also riqhtly sugqests that 

Shapiro's remark~le\ success was due larqely to the kind of 

formaI control he exerted over his material. While it is true . , 

that Shapiro !uffers froa too .uch control over his material 

. rather thèln too little. it is out of jan attempt to be -objective­

and ·subjective· at one and the same time. In their recurrent 

effotts to reinterprèt the conditions of Jewish life as it 
\ 

confronted the changes brought on by modern society. his' stories 

1 \ 
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both of Europe and America engage us in a description of 

\ 

milieux and institutions which lead us to repeated confronta-

tions with destructive social changes. At the same time, 

Shapiro provides for a commentary of feelings upon them. It 

is precisely the double goal of "objective", "subjective", 

yielding in turn the nature of the world and the intensity of 

personal feelings. that accounts for the kind of spokesman he 
1 

created. 

! 
This study suqqests that through the use of a reliable 

omnis~ient narrator, Shapiro created t sophisticated vehicle 

for projecting the patterns of his stories. By creating a 

spokesman Who is effectively distanced from the author, yet is 

reliable and omniscient. Shapiro found a useful way of convey­

" ing to an audience only those facts Which he wished to explore, 

While at the same tilDe revealing only those feelings Which the 

facts required. 1:n each story, the kind and amount of informa-

tion given depends upon the world ShapirQ wished to reflect, 

and in aIl instances the element,) of seIeétion are such as to 

portray two views of reality. By qiving his narrator a high­

degree of selectiv~tY, and the privilege of oalniacience, Shapiro 

could fiiter the events of the story, and at the same time 

reveal what is in the characters~ mincis. 1:n his best stories, 

\ 
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there is an interplay 

lS 

established betwee~e volee of the 

- narrator and the kind of silence he maintains# and the selective' 
\ 

dramatization of specific events from the character's point of 

view. 

One of the ways in which Shapiro achieves his effects 

is to give the narrator the freedom to establish ~e specific 
1 

norms each story requires. This framinq device describes each 

specifie social reality and allows the narrator the authority 

to propel the action of the story. By selectively.dramatizing 

only those aspects of characterization which meet the require-
". 

~ 

, ments of each story. Shapiro forces the rea4er to judge the 

character in the liqht of the norms established by the narrator. 

Furthermore. by gi vinq the descr iption of setting and appearances 

bo the narrator, Shapiro qives the story an air of Objectivity. 

At the same time. depending upon the deqree and kind of distance 

fram which the char'acter 1 $ views are revealed. he crea tes a 

disparity of understandinq. This provides the tension each 

story requires# and opens an ironic gap between the reader and 

the character. Since the reader and the narrator ahare a 

knowledge which the character does not, and aince there ia a 
\ \ 

marked oontraat between what ~e character und~r8tandl. about his 

ac.ts and what the narrator reveals, lbe1 dr_tic irony iri each 

s'tory ia controll-ed to shape the reKder' a response. But this 

.1 
1 
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kind of Jelection is !'\Pt enough. 'l'hrough a choice of images. 

symbols. metaphors. and other descriptions~ the narrator 

heightens and reveals feelings. 

Bearing this in mind, this study will trace the evolu-
" 

tion of Shapiro' s use of the narrator through four stories, the 

discussion of which I have divided into two parts. The first 

two chapters will examine Shapiro' s "pogrom stories"; this 
. 

will be followed by an analysis of stories which deal with 

"th_es of everyday life". Although the stories focus upon 

the Jewi'sh milieu, both those stories which are set in Europe. 1 
1 

and the last one, which is placed in America, confront us with 

a view of modern society. as ~n organism which sometimes tramp les 

the individual in it. and sometimes does note In eaeh story. 

whatever qualities are portrayed for Whatever effect, they are 

always in relation to the narrator' s ability to define for us • 
the'precise orderin«:f of values upon which our judgm,ent should 

, depend. By ç1arifying for us where bis chief foc us of interest 

lies. Shapiro is asking the reader to accompany the narrator. 

and in the last story. it provides for the creation of an 

autbentic modern YiddiSh self. 

The format for the discussion will be as follows: A 

short plot suaaary will precede a close structural and th_a tic 

" 
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analysis where special attention will be given to the various 

, 
narrationa1 devices of which I spoke eariier. In sorne 1 

instances, meanings will be inferred by drawinq upon broader 

concepts outside the story. ~e8e contexts will include 

passages from the Bible or simply seleetion~ from the writer's 

canon. In some cases, the writer's use of specifie imagery 

will direct interpret'ation from psychological, sociologieal, " 

historical systems of ideas from which the writer seems to have 

drawn. In aIl instances, an examination of the stories will be 

based on primary sources and,unless otherwise indicated, their 

translations are available in print. In aIl other instances, 

the translations used will be my own. Foll&wing the analysis 

of the stories, the data will be accumulated and interpreted in 

tenns of the role of the narrator. . 

\ 

1 

--
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Chapter One 

AN BXAMINATION OF "SBFOYIœ lQlOMDSlQIO" 

[POUR OUT m'Y 'lfRATB) 

\ 

1. ' • 
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Between the years 1906-1918. the period in which all 
~ 

of' Shapiro' s pogroril stories were Wl!itten, attacks against Jews 

escalated throughout Europe. But the scape and qravity of the 

- \ 
pogroms before. during and after World War 1. exceeded anythinq 

that had been previously known in the Pale of Settlement. 

The two pogrom staries to he discussflkl in the fo11owing. 

chapters reflect the way in which L~ Shapiro strove to re-, 
. 

interpret the destructive impact of the pogrom experience upon 

the East European Jewish world. Both staries evoke a reality 

in which Jew and Gentile alike are caught in a world of irrational 

violence. bu~ whereas the earlier story--"Shfoykh khomoakho" 

[Pour Out Thy Wrath] --reflects Shapiro' s effort to calI forth a 

neY heroic r,esponse· to this experienee. the later one. "'Wayse 

khala· [White Chala]. shows the call for J.ewish heroism. to 

/ 
assuae a puny aspect when it is silhouetted against the back.-

ground of destructive lÙqht. 

-
·Shfoykh khoaoskho" (PoUf otit Thy Wrath} is the second 

of 1:hree pogroII. stories written bet'W'een 1906-1909. 1 In this 

20 
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early stoÎy, one which precedes ta1es of actual ~iolence. 

Shapiro renders the impact of a poqrom throuqh the fil tered 

memory of Meir, a nine year old. boy. '!he story beqins with a 

sprinqtime pogrom that occurs in the town of Tartilov, and 

Shapiro. exploits the passover BQliday motif-of re6lrth, to 

record the con~equences of the pogrom upon Meir and his family. 

Meir wi tnesses the pogrom t,hrough the bas~nt window of his 
, , 

schoolroom, but he does not understand the siqnificance of the 

event in the context in ~ch i t oc:curs. When he returns to 

his home and sees the brutal assault of his parents, he -still 

da,s not qrasp the m~aninq of 
/ 

the violent Act. 

\ As the story unfolds, the faaily iDaiqrates to New York 

and Meir qradually beqins to see a physicàl change in his 

parents. The mother displays ex&eme pain to a . recurrent physical 
# ~ .' • J 

il~ness. and his father slowly aoquires animal-like character­

istics. A year passes, but èVfÙl as Meir attempts to particip.~ 

in "normal" childhood activities: he becomes more and more ~e 

of a /~eep unhappiness in his hOUSehOl1. 1fhen the story ne:!'" 
its tmei. the motber' s preqnancy i$ revealed.. It coneludes 

vith the faJaily' s preparation tor ~e celebration of • Passover 
1 

Seder, but sinee the mther' s condit.ion ia a consequence of ~e 

. \ 
pogrom of the past. the story eJlCls vith a total Ulversion of\ 

1 

... 

.f 
, 

1 
'! 

1 

1 
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the traditional meaninq of Passover. As Meir recalls hi. 
, 

terrifying memory of the poqrom in Tartilov, the ~ather 

expresses his own wrath in a new and personal praYer to God. 

In this story, the pogrom is the qi ven of the plo~ 

it is knoWn from the beqinning. but the effect of the story 

depends upon the child' s di"scovery of i ts consequences upon 

his family. Since aIl the chanqes in this story. are those 

Which take place in time and unfold as altering states of 

awareness. the rearranqement of the chro~logy of events i9 a 

IDOSt significant dimension. Shapiro is suqgesting a causal 

rela'~ionship between the past and the present, ~ile he reJrdS 

the events from Meir' s point of view to heiqhten suspense. he 
1 ' 

qives the narrator the full force to support ~e values of the 

story. A hiqhly selective omniscient reliable narrator i~troduces 

the frame fram which the events unfold, and supplies the reader 

ri th the context against which the child' s perceptions are to he 

interpreted • 

by the larqex; 

Since the child' /clt of understa~ing is supplied 

authority of the introductory paragraph. it creates 

a disparity of unèlerstandinq. -.nd opens .an ironic gap between 
1 

the child and the reader. !his effectively eVokes two anti-

thetical. viewa of reali.ty and controls our feelings until the 

fü11 si9nificance of the past is revealed • 
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The narrator begins vith a selective description of the 

, ,) 

True, it was a vicious storm, but ~en.orle is 
nine years old, one forgets the warst-of 
stotms. And Meir had just turned ~ine'a few 
week~ before Passover. 2 ' 

The "storm" image is quickly introduced in order to set forth 

the specifie atmospbere the story requires, and the mod~fiers 
1 

"vieious" and "worst" simultaneously reveal the narrator' s 

moral values. Shapiro connects Meir to the Passover Holiday, 

and draws upon the weIl known motif of rebirth and redemption,' 

to widen his characterization for the reader. 'Therefore. fram 

the very beginning, the texture of the background is such as 

to establi~a physical base and a social cireumstanee, and 
1 1 
1 

these are clear forces given by the narrator to lead the action 

in a particular direction. At the same time, the symbolic 

overtones lift the éharacter out of bis naturalistic ~.tting, 

1 • 
to indicate 1=hat Shapiro LS exploring i!t un1yersal situation as 

" 

weIl. 

A C![Uick shift to the present in New YOlik brinqs the 

action up to date: 

• 
~ever, it vas also true that '=he fier~ ~cy, l 

heart-pi.ercinq winds tbat b1ew throuqh the 
t)ouse always reminded him. But Meir spent 
'more tilDe playinq in the wi.1d streets of Bew 

\ , 

i 

J 
, 
1 
1 
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York th an ,in the house. Tartilov and New 
York. New York had innundated ~artilov 
and washed it out of his mind.. Only a 
memory and. a dream remained. And, more­
over, when one is nine, every storm is 
quickly forgotten. 

But even if it ~ere only a dream-what a 
terrible nightmare it had been. 3 

v 
Looking more closely at the above passage, one notes that the 

present is conneeted to the pa st through clearly destructive 

~stormn bœages. This sustains the unsettling tone thJ story 
, 

requires, and evokes a terrible and potentially destructive 
1 

, . 

presence in the present. In addition, the use of crinjunctions, 

"however", -always"', "but", "moreover", show a logical connec­

" 
tion between the past and the present" to comment upon the boy' s 

experience and interpret it for the reader.' 

As the story unfolds, the distance iJ redpced, and the 
J" 

reader is asked ta share the terrifying impression ofothe pogrom 

throuqh Meir's eyes: -
Suddenly, ~rs slaJlllled and thro~h the school 

, "findows tliey .aw Jews runninq helter-skelter, 
,pinning and twisting about 1ike leaves in a 
whirlwind. Suddenly, a witch rose frOID the 
éarth in a column of dust aDd ~ 'over the' 
street. 4 0 

" 
1 Al though the reader accepts this as the process of an actual J 

pogrom, the surrealistic quality of the images 1Dëikes clear the 

terror of the child unab~e/to understand the events be witnesses. 

o 

\ 1 
1 

\ 

\ 

1 
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Shapiro, always as scrupulously careful about the ·,truth of 

human nature-, as about the ·truth of the nature oE events", 

psycholoqïcally validates the terror of the abOve experience 

with a concluding explanation. , 

Separated from his parents, he and other 
youngsters and sever al older people lay 
hidden in the bathhQuse for two days with­
out food or drink. 5 

1 
-- -- l"". ., 

" Later, when the pogrom is over, Meir is brought home. 

-Neither his father nor his mother said a word to him.~ The 
l' 

1 destruction of his home, and the brutalization of his parents 

are, however~ clearly visible: 
1 

At home, everything had been smashed. Father ' s 
arm was twisted ~d his, face beaten. Mother 
lay in the bed, hel- 15l~n4e haïr disheveled. her 
eyes sleepy, ber face dirty and pale, and her 
body crumpled and neglected, like a heavy, 
wriDkled bedspread. 6 

,. 

'l'he reader, unlike Meir, recognizes the implicationS" of the 

, above scene, but with Meir, we do IlOt yet g~asp itsl) full sig-

nificance. In the above passage. the blended images of the 

" parents certainly evoke the viciouSDess of the assault, bub 

Pl' introducinq ~ fr~ JIe~ s per.pec1ti~e, Shapiro ensures 

fh.at ve sbare in the feiF'ful discovery of its cons~es. 

Special attention to the figure of the fatber as he -silently 

paced in the houae·, adds to the secret fear ve are asked te 

sbare vith the boy. 

\ 

r 

1 
1 
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The. narrator shifts the story abruptly ta indicate the 

passage of tilDe. Likevise, two ,portraits of the parents, 

presented once more fram Meir' s perspective, effecti vely note 

their change. Nov in mid-ocean, on the way to America, as the 
\ 

mother lies -in the lower bunk vomiting piteously·, the father,· 

in a near quarrel vith a peasant, shows a remarkable trans-

formatiol\: 

Pather just stared at the man--apparently 
it was no more than a look--but the peasant 
became friqhtened, retreated, and crossed 
himself. • • • Meir, too, was fri9htened 
seeinq his father' s mouth twisted, his 
teetb gratinq and his eyes protrudinq. 
Soon bis father continued pacing on the 
deck. 7 

In the above por~ait, Shapiro evokes one of the most 

powerful and recurrent of images in the poq~om stories for the 
, 

first tilDe.. A1 though actual violence does not occur4t here, there 

is :in evidence an early prototype of Shapiro' s new Jewish hero. 

Ho longer prepared ta accept bis vi.ctimization, Shapi.ro· s Jew, 

when confronted vith pot_tial violence, becJas to\ respond vith 
1 

the animal like characteristics of revenqe. In thie story, the 

fatber' s strenqth is .ad. manifest by the fear his D4!!W appear-

.ace evokes in the peasf't. Looking J80r~ closely at the above 

passage, ODe notes tbat the father' s image ls connected to ~ 

earlier description throuqh the recurrent ·paci.ng- iaaqe. In 

\ 1 
\ 

\ 
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its earlier use, it was linked to silence, but in the above 

context, its use connects silence to a graduaI aoquisition of 

animalistic features. This shows that" for Shapiro, silence 

stands for control of frustrated rage, and in time it finds 

its expression in slow irrational eruption. The clear build-up 

tA!) the father' s explosive prayer vith which this story ends is 

effectively maintained by restricting us ta the child's point 

of viev, and this is made evident as the st:ory continues. 

The narrator once more brings the action up to date, and 

the story shifts ta New York it proceeds in the present: 

Like aIl other boys, Meir went ta school, 
threw snowba11s rode a -sIed. • He 
lived in the street. 

1 COld, piercing drafts penetrated the bouse 
and made i t unCOlllfortable. 8 

. 
The conjoining of sentences, juxtaposes the past with the 

present, and the ·cold, piercing drafts- recall the ear~iel 
- -storm- ima;e, to remind us of the Sh~ presence' of evil. 

-

This time, bowever, the past is cast into deliberate opposition 

vith the ostensible freedom of, the present. Sinee Shapiro finds 

it neeessary to ~volve the reader ÏI\ the need ~or revenqe, he 

builds up a sense of friqhteninqly naive optimism throuqh Meir' s 

liai.~.-llision,. At the Salle tilDe bowever.; the narrator aakes 

clear that Meir' s pl.ayfulDess is purely due to a cllild' s-lack of 
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understanding. Bere, the reader and the narrator share a 
1 

knowledge which the char acter, does not. and as the ev!l of 

the past bèqins to encroach upon the child's vision. we are 

made ~ feel that it will .. impose itself upon his innocent life. 

and are therefore ready for the father's explosive des ire fQr 

revenge. 

• 1 

The passage of t:ime is once agau1 rendered from Meir' s 

perspecti ve. and once more i t is notee! as a ~k'cePtual change 

in the parents. 'IWo portraits are given ta makl! the presence 

of evil more' evident. The mother beqins ta show animal like 

characteristics in response to the outrage inflicted on ber 

body. JioW in terrible pain. 

her lower lip became bl00dy under her sharp. 
whi te teeth. and ber dreadful groans 

. ' expressed unbearable pain. And she often 
vomited, as she had at sea. She voadted as 
thou,gh her intestines were OOIDi.ng up out of 
her throat. 9 

1 

• 

f 

Sinee Meir doet not yet understand the significance of the _th""': state1 he likens ber ta Ilisbka. a dog he once played 

vith in the village o,f 'l'artilov. '!'he description of the do9, 
, . 

-who chewed his Péltlf as tbough he wanted to devour it-, carries 

the cc.pariSOD be~ theIIl to. suggest an ~tinctive ur?,e to 

exorcise their pain. But what is JUde explicit ia the inabil~ 

it}' to do 80. 

• • 

: 1 
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At this time, with Meir we note that the father changes 

He no longer paced in the house. Now he ran, 
and the cigar between his tee th smoked and 
rasped ceaselessly. Instead of the one cloud 
that hung perpetuall~ over his brow,many 
clouds now ran through the deep, l>Foad wrinkles, 
acoompanied by an occasional flash of lighten­
ing. 10 

The addition of ·cloud- and -lightening· images heiqhtens the 

portrait of~the father ta foresbadow his elevated description 

with rhich the story ends. Indeed, the entire story sbifts ta 

another plane, as now durinq the mother 1 s illness, the bouse 

feels IIlike a shul on Rosh Hashana, fust pri;or ta the blowing 

of the rami s horn.-

c.-I Because of the use of tradnional J~~sh images, the 

atmosphere of the story is raised to that of hushed expectancy, 

of fear, sinee the rami s horn traditionally seais the supplicant" s 

/ 
~.ate'. But, - as a dark shadow again spreads over the bouse - • • after the D>ther" s recovery, we feel that the presence of evil 

bere ~s inescapably and pexaanently presenti The writer has ' 

conjoined the past vith the present, ta show tbat the past will 

leave its mark, and bopes for a clear and new beqinning are 

utterly futile • 

Once the level of the story is elevat;e4. it is sustained 

. until its end. to suggest that Shapiro i~_DOt siçl.y probinq an 
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individual catastrophe. but,one which has universal signif-
, 

icanèe a~ weIl. While Meir's point of view is maintained. it 

becomes expanded to include his memories of the past in 

Tartilov and his present experiences in America. They are 

joined together and the story nears it~ conclusion with the 

ritual preparation for a Passover Seder. 

Shapiro 1 s build-up to the sto,ryl s climax is rendered 

quickly. As Meir is ~hown to recollect earlier and moJ;'e 

joyous preparations for the passov1r Holiday. he also begins 

to rem~r his teI:rifying impressions of the pogrom. ,ou9h 

a brief moment of joy suffuses the present with the bustle of 
; 

Passover. the mood is abruptly broken. as a neighbour points to 

the mother and says: ·50 weill soon have a celebration at your 

home. • Al though the reader has been t prepared for the mother 1 s 

condition, the direct statement gives weight to the shocking 

revelation of her pregnancy. This is immediately followed by 

the father 1 S. response. whicb is rendered througb stfong poetic 

siJaile,= 
J 

Bis voice ~e 'the windowpanes rattle as 
thouqh a œ.vy waqon vere cros.ing a lIIOOden 
bridge. 

/ 

The beightened lanquëtge used ta describe the father· s voice 

drawa attention ta ita _,ight;edl sound. and effeeti ... ly €ores~ 
1 

for the reader the subsequent outcry aqa~t ifs terrible burcJeJ:l • 
... 
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After the mother' s pregnancy is made known, the storY 

concludes with a full description of a Passover Seder. With 

Obvious inversion through a reliance on traditional Jewish 

S~lS, the occasion of joy and celebration is turned into an 

event of mourning. The reader is reminded that Meir was born 

on Passover, but more importantly, that this holiday tradi-.. 
J 

tiona~y commemorates Jewish release fram ~lavery, and looks 

forward ta a new redemption. 

r 
Meir, on the contrary, 

last me~ before Tisha B'Av.-

f~els the Seder ta he -like the 

Similarly, ien he is called 

upon to ask the rièual Ma-Bishtana [the four questions), it 

sounds like -in a shul when an orphan recitJs· his first 

Kaddish· • Taken together, these similes undermine the Passover. 

Setting: Tisha B' Av, the day of mournÏDq, during which Jews 

-
fast and commemorate the destruction of the Temple in 

Jerusalem, is obviously the antithesis of the celebration of 

Passover. Kaddish, the prayer of sanctification of Gad' s na.e, 
\ 

,_ t. 
is recited after the deatb of a parent: -There 1.S a deep 

silence in the synagogue as everyone gives fis due respect ta 

the orp~an reciting, and .its~ta answer, Amen- .11 In this 

story, the heavy silence .i-n the atmosphere is .. t oontrary 

to the co.aunal respo~e of -Aaen-, for the on1.1" 8OUDd. ta he 

tt 
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heard are those made by the father. He recites the Haggadah 
1 1 

-as if a hand were stranglin~ him-. 

In accordance with the ritual, Meir is then sent to 

_ipen the door for the prophet Elijah. As legend relates, this 

is the night When Elijah dressed as a beggar, visits each house 

to see if he will be received, to see if the world is yet ready 

and worthy of the Messiah. Suddenly, a wild scream is heard, 

and the father's voiee, ricocheting around the room -like a 

ild bird in a cage-, breaks the deadly silence. The simile is 

carried for:waJ;d to a desçription of the father, and with Meir 

we 

The 

perce ive the wrÏ11 transformation of this once silent maa: 

A wild fi~e in a snow-White cloak, dark
l 

beard and brown, bony face stood straight 
as a taut string near the table, its e]'es::­
glowing with a dark. weird fire. Its 
teeth.grated, and its voice occasionally 
sounded like a savage lament of a beast 
roaripq for fresh meat'and' blood. 12 

'\ 
strong emphas~ upon anüDalistic images, heightened by their 

-weir4 fire-, c.learly suggests the figure of the father to be a 

-.ocking contrast to the h".le leqend.ary iaaaqe of the prophet 

B.lijah. This would 'iDdicate a réjection of the ideal of 

potential redaaption. to 'propose animal' like reveage inatead. 

At this point. Meir' s ...,ry surfaces ta dis 

Meir clearly sensed tbat aIl tbia bac! pot 

ery: 

1 
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ended. that it vas just the beqinninq. and 
that the ~a1 catastrophe would soon over­
take them like a thunderclap.13 

As Meir recalls the frightened Jews, Shapiro. for~e last t~. 

conjoins the past with the present to make abundantl~lear 
that the catastrophic burden of the pa~t is uaJUestionably 

present. The figure of the father stands in direct contrast to 

the earlier submissîon of Jews. and the prayer which ends the 

story. u1t~ately calls forth a ~rsona1 challenge to Gad. 

,~e story ends with the fatber' s prayer. which drawa 

upon a prayer in the Haggadah, to create a new association of' 

meaning. The father recit:es bis prilyer as follows: 

Great Gad. aIl your anqer on the peoples who 
have no Gad in their hearts. 
AlI your anger on the 1aad.s that do not recognize 
Your name. 
Be devQured my flesh. 
He ravaged m.y bouse, 
Be ravaged me. 
Your anger pursue thE!lll, 
Pursue and c~tcb, 
Catch and wi~ them fra. the face of the earth. 14 

'l.'he source of the prayer of which the above is an intexpretation 
, 

is located in the fo11owing passage: 
" 

o pour out thy vratb upon the nations who 
kDow thee DOt, ~ upon tf'e ki.ng'da.à who 
invoke DOt thy J?ëI8e: 
for tbey h~ve d.voured Jacob. and laid vaste bis 
beautiful dwelltaq. 

• 
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Pour out thine indignation upon th~ and cause thy 
fierce anqer to overtake them: 
pursue them in wrath, and destroy them fram ~er the 
heavens of the Lord. IS 

Looking more closely now at the father's text, it is Obvious 
, / 

that Shapiro has personalized the original texte Bence. the 

ideas underlying the father's prayer are also to be distin-

guished fram the original source. Traditionally, the prayer 

fram th~ Haggadah asks God to wreak vengeance upon those who 

have -devoured- bis people. 'l'herefore, implicit in the prayer 

lies the assumption that Gad is capable of an ongoing/protection 

of the People of Israel. But if we consider the eather' s prayer, 

the question arises, on whom is Gad' s vengeance wreaked? It 

seems to have been wrèaked on them, -since they bear its 

consequences. Moreover, the father seems to be callinq out for 

a siCJf frOID God in the first four lines of bis texi(. But 

contrary to the traditional show of protection, the \Vil ~ougbt 
upon this faai!y suqqests tha~ Gad has forsaken his people, and 

~ 
.,re desperately. that the presence of evil is permanent. By 
\ 
asking the reader ta participate in Meir' s beigbteDed experience 

of terror. Shapiro is sugqestin9 the existence of an irraionai 
, 

horror 50 great. that ~ven aft:er lts .eanl.nq ia reveaied. it does 
• 

not eradicate the e.ot1on. It ia not ablply that bis narrator 

bas JIade us feel the .arai evil of the pogroa froa the beginninq • 

• 



(' 

• 

. \ 

1 

') , 

• 

35 

but more 1:lIIportantly, through the free use of images and 

heightened language, he interprets' the brutal act ta be 

irreversible. 'rhis maltes us feel the rightness of the desire 

for the~rsonal and desperate challenge to the traditional 

source of redemption, and permits for the calI of a new kind 
J' " of revenge. \ 

/ 

One of the most characteristic feat~s evident 

early story. and one which Shapiro continued IbO' reflect 

the pogrom stories. ia the challenge ta the traditional belief 

ia the ideals of faith in reason and justice. As he bas chosen 

to tell them, Shapiro' s pogrom stories reflect a view of the 

-
world where -violation of human life is inescapabl.y present, 

where reality is a-nightmare. an~society i8 so utterly devoid 

of spiritual m.eaning that hUDlal1 4ings become brutalized by 
1 ~ 

its aachinery and bebav~ accordi.nqly. 7his view of society 

invokes an arCjUlDellt to shoW that the earlier Jewi.sh values of 

huaaneness and reason are of no help: and IIUFPOJtts the Daed 

to calI for the release of aqqression instead of the traditional 

• value of reason.. and the desire for revenge over an accepted 

\réliance on justice. 'wtp.le this reDdition of society pz:oposes 

tbat the orp.y "ch~ni .. of adaptation to sUcb a 1ft)rld ia 

• 
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v ~ 
nec:ess;arily through Jevisb s~ and resistance. and 

sU9gest~ therefore the need for a nev Jewish type of haro. 

only -Der tseylem- [lJhe bross). a stbry of which 1 spoke 

earlier. reflects a full bodi~ hope fer' a nev life. Yt is 

the si.nqle story in which the victorious future of Jewi.sh 

heroiSlll is foretold • 

. ~\ 
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" Footnotes to - ~apter One 

This story was pub1ished,for the first ~time in 
A. Reisen's Kun$t un tebn (Warsaw: Farlag Progress, 
1906), pp~ 33-41. It was then repub1ished with 
·Der kush M (Warsaw: Far1ag Progress, 1909). It-was 
inc1uded ~~o11ection~of shqrt sto~ies and 
repub1ish~n Noyeln (~rsaw) 1910), pp. 51-60. 
The story was then revised and inc1uded in a new 
edieion of short stories Di yidishe me1ukhe (N~w 
York, Far~g: Haye tsayt, 1919), pp. 117-127. 

The -~t1.ons may be fo~l}d in Lamed Shapi-ro, ·Shfoykh . 
khomoskho M , Di yidishe me1ukhe, pp~ 117-127. ~e ~ 
trans1ated version u ed here'may be found in Curt 
Leviant, The Jewish ernment and Other Stories tSew 
York: TWayne Pub1ishers, Inc:, 1971}, pp. ~41-15~. 

3. Leviant,/ The Jewish Government and Other Stories, 
p. 144..--1 1ft ' 

4. Ibid. 
1 

5. Ibid. , p. 145. 

6. Ibid. 

7. Ibid. , p. 146. 
,-

8. .- Ibid. '-~ , '" 

9. Ibid. 1 p. 1.47. 
.,--

. 10. Ibid. 

1 \ 

11. Curt Leviant, -Lamed Shapiro Ma.ter Cra~t_n of the . 
Yiddi.h Short stort. Il (Unpubli.he4 Maater·. !beaia, \ 
~1umbia univer.ity, 1957), p. '21. ~ 
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Leviant, The Jewish Government and Other Staries, 
1 

p. 150. 

[t'id. 
Ibi~., p. 151. 

This quotation is taken from the Pa.sover Hagadah, 
rev. and ed. by Dr. M. Stern (New York: Hebrew 
Publishing Co.) 1 p. 21. 

"'" 

/ ./ 

1 
1 

, ' 

, . 

l"'" 

-! 

({l 



• L , ! 

• 1 
• 

o 

\ 

/ 

Chapter 'l'WO 

AlI BXAlŒBATION OP ·VAYSE IŒALA· 

{WHITB CHALAH] 
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As has already been noted, aIl the poqrom stories show 

~imilar thematic concerns, yet none depict. more desperately 

the brutalization of men by machines of death than -Vayse khala-

[White ChaIab], the subject of the -foilowing discussion. In 

this last story of the pogrom series, Shapiro addresses himself 

ta the broadest questions of Jewish 8urvival and human nature, 

for as i t i8 toId, the atroei ~ies COIIDi tted aga~t human life 

are seen not-simply as deviati.ons f rom the goOO as it were, but 

become them.selves enthroned as a perva~ive morality. "Vayse 

khalar [White Chalah] is a story of relentless viole~ce, and 
1 

its vi., of the world is more ferôciou8 than any of Shapiro' 8 

earlier pogrom stories. 'rhere 1s no hope here, only the whirl-
• 1 

wind cumulative acts of brute behaviour. Bence, it is thaf 

if Jewish heroism or Jewish resistance, bowever just, vas called 

for as a vay of repudiatinq the suffering of the past in 

Shapiro' s earlier tales, this story J'ecords a viev of evil ., 
l ' 

vast, that huaaan respoJ18e to it becomes clearly absurd. 1.'hi • 

• tory marks a change in the :Vriter' s COJlC
I 

lusioftS, and a 
'-___ ,ho? f--

1 
1 
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-white Chalah", -written in 1916, dramatizes the 
\ 

events through the eyes of an ignorant Russian peasant. 

Shapiro was ,one of the first of Yiddish writers to explore the 

~enti1e community, and here he specifical1y attempts to ref1ect 

the destruction of Jewish 1if~ frOID the point of view of the 

~erer. i .. 

Inte11ing the story of Vasi1, Shapiro traces his evolu-

tion frOID peasant' to soldier and frOID pogromist to high. priest, 

through a clear set of socioloqical circumstances. ~. . . By ma1nta1n-
1 

ing a balance between the characterization of Vasi1, and the 

world out of which he emerges, Shapiro describes how an entire 
\ 

society reared in the c1imate of bruta1ity can lead to unnamab1e 

waste of human life and massive pogroms against Jews. As the 

story unfolds, the reader is shawn how the violent: experiences 

of Vasil's early chi1dhood warp his mind so that he 1earns to 
\ 

perce ive on1y through his physical instincts; in fact, his , 

greatest pleasures are deriv~ frOID his senae of ta.te. Binee 

he cannat think, his view of Jf!lWS i. coloured by only thos. 

! fac~~ vhich he can instiDctively grasp, or by the accepted ,~iews 
1 

of the aoci.ty in which he livéa. Aa the story continuea, I~asil , 

spea:k!. most of his adult li!è .o14i.ring, fightlnq en41ess 

battles in a eo418.. var.. 'l'be dehu.anizinq conditiona 

/ 

! 
1 

/ 
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of war reward extreme brute behaviour on a grand scale. While 

in the army, Vasil meets Nohœm Rachek, a 'Jewish so1dier, vith 

whom he develops a\n ambivalent bond. When the tides of battle 

turn victory to defeat, Hohum Rachek, among others, dies in 

the massive military slaughter. Defeat spurs on wild anti-

semitism amongst the soldiers, and Vas il, like his companions, 

becomes transformed into a pogromist. They lay waste to an 

en tire population o,f Jews, and the story ends with Vasil' s 

utter transformation from man to beast. Tbtally crazéd, he 
1 

murders a Jewish couple and then partakes in the eatinq of 1 
human flesh. In his last loathesome act of cannibalism, he 

is shawn ta create his own kind of covenant between man and 
~ 

-Gad". 

c 
'Shapiro develops the SOCiOl~l clarification of 

violence tbrough the 0001 and diS~ed tone of an omniscient 

and reliable narrato~. 'fIie narrative tone maintains the 

required distance he 
, 

reveals Vasil'. perc 

crucial events in the 

Jchieve4 by the narra 
, 

en the reader and Vasil, but al.o 

tiqh. of Jew. as they occur durinq 

ODe of the mo.t important effects 
l , 

r i. that he qains in ~ veri.imilitude 

of a reporter, and c1 tberefore record the evenu in cFono-
109'ical. tt.." 

1 

Thi. ~volve. the rea4er in a cU8Ulative proca •• , 

1 

, , 
\ 

1 



• 

1 

;, 
43 

until the action of the story seems propelled by an inner fury 

of its OWll. This process is carried forward to its farthest 

conclusions~ up to the moment when the entire reali ty of the 

1. 

story is reduced to the irrational logic of a nigHtaare, then 

evil seems to become the natural condition of man, and aIl who 

are pa~t of it behave accordinq ta its loqic. At the same 

ttme, however, poetic paralleliaœs and heightened images reveal 

how the narrator feels about the events hs records. The 

disparity between the narrator1s own attitudes, and those Which 

are attr1buted ta Vasil, provides for a double vision of Eeality 

. and builds up the tension the' story requires. Bince the 

narrator l s position gains; our allegiance, he opens an irLniC 

gap between the reader and vasi~ to control the dramatic irony 

of the s tory and shape our responsé. 

.,-.-

In this story, ainee L. Shapiro is no le!J-concerned ~ith 

depiction of r individua! pogrom.ist tb~n with 'the r.eflection of -

the environment out of which he evolves, he has the narrator 

open the story vith a selective ctescriptioh of the circUlll8tances 

fra. vbich the event8 unfold: \ 

one day a ne~cjhboJ b~oke the 18'1 of a 
atray doq vith a heavy stone, and 1d1eD 
Vasil .av tJle sbarp *'ge of the bone piercinq 
the .kin he criee!. '!he tears .trealled fra. 
bis eyes, bis .auth, and hi" DOH1 the 

; 

\ 
5 
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towhead of his short neck shrank dèeper 
between his shoulders: his entire face 
became distorted and shriveled, and he 
did not utter a sound. l 

The emphasis ~pon Vasil's physical features, together with the 

noted inability to ~utter a sound-, give weight to his 

grotesque physical nature, and his sil~nce' in the above con-
o 

text becomes the principle fram which aIl his subsequent actions 

are derived. By establishing an emphatic physical base, Shapiro 

binds Vasil to his environment. but the external approach to 

Vasil's depiction maintains theneed for explanation. even when 

Vasil' s inner thoughts are given., This permits the narrator' s 

focus upon Vasil's evolution. 

The 1ntroduc~ry passage is quickly foll~ed by 

additional informati.on given by the narrator: 

Soon he learned not to cry.' Bis family 
drank, fought with neighbours, with one 

1 
another, beat the women, the horse, the 
~, and sometimes in special rages, their 

c ow.n heads against the wall. 2 

One notes in the additional description an intention to show 

the reader Vasil' 8 early in~rnalizatÏ:On of violence, but Wêlt 

i8 equally obviau., ia tbat Vasil' 8 social milieu i. 8uch that 

rage ~ brutality are the only known guides for buaan CODduC-t.. 

one of tille inter •• tinq features evident in the above passage, 

and one which i~ recallec1 in .ub.equent d~ictioD8 of. violenée 
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in this story, is the way inrwbich- the narrator describes the 

behaviour of the group. With deliberate stress on a descending 

arder of rank, Shapiro draws our attention to an inherent peck-

ing order in mindless beh~viour, while, at the same time, the 

" 

1 listing device effectively mocks the sociery where this kind of 
J ' 
1 

behaviour seems only too natural. Once the social environment 

. is introduced i.p this manner, the overall development of the 

story is shawn through ripeninq depietionJ of violence, so tha~ 

a parallel between the destructiv.e impulses of the milieu and 

Vasil can he drawn. Sinee the effect of this story depends 
\ 

upon th~ r~ader' s ·acceptance of the ·natur~lness· of Vasil' s 

evolution to the beast he becomes, the consistent use of lists 

effectively underscores the cumulative nature of the brute 

behaviour it.elf. 

The narrator then enters into Vasil's mind ta show us 

the way in whi.c:h he perce! ves Jews: 

In town there vere Jews--people 'Who vore 
stranqe clotbes, sat in stores, ate 'White 
cl)alah, and had sold Christ. 'the last point 
vas not quite clear: who vas Christ? why 
\U.d the Jews sell him, who bouqht ha, and 
for wat purpose?--i.t vas aIl as thouqh in' a 
fog. 3 

In rhyt1wic structure, the short phrases, coupled vith the clear , 
~ 'S 

stress upon Vaail' 8 total lack of understandinq, place sharp 

focu upon the peculiar vay in vhic:h vuil/organizea fact8. 

\ 
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This shows the reader tbat Vasil can understand only 
1 

t he 

percei ves through his senses. :In addition to the .... 1l~V'_, the 

narrator underscores Vasil's particular pleasure in ta~te: 

White chalah. that was something eise aqain: \ -
Vasil saw it a few times with his own eyes, If 
and mofe than that--he once stole a piece 
and ate it, whereupon he stood for a tilDe in 
a daze. an expression of wonder on his face. 
He did not understand it at aIl. butlrespect 
for white chalah stayed with him. 4 

\ , 

By stressing his pleasures of taste. Shapiro no~ only Cj firms 

his animalistic nature, but emphatically sets Vasil up in 

1 opposition to aIl that uitimately stands for human reason. 

As we follow Vasil fram his jupnediate social milieu, 

---------' to his career in the army. the atmosphere of violeïce increases: 

Bere in the army beatings were again the 
order of the day: the corporal. the sergeant. 
and the officers beat the privates, and the 
privates beat one another, aIl of them. [Vasil] 
coul.d not learn the service regulations: h_ 
did not understand and did not think. 5 

Repeated and rhyt.hlai.c stress upon the ward "beat-, in the 

above pa •• age, recal.l.s its earlier use, ta show a continuum of 

. brute behaviour.~ dè.cendi.n9 ~ of the liat cmce IIOre 

coaaents upon the inherent IIlindle.sDess of the qroup. 

The .tory continues with a fu11 depictic,m of ~tr .... 

bard.hips of var.. .~lesa batt1ea and 1laIMl.ea. t:.otm8, ~oreiqn 

~-
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places and strange people, deliberately evoke the terribly 

dehumanizing effects of var upon the soldiers: 

Everyone was fighting now, and this time 
it was no longer just beating, but 
fighting in earnest: they fired at people, 

i eut them to pieces, bayoneted them, and 
, sometimes even bit them with their teeth. 6 

Vasil grows more- savaqe at the s~ pace. In the Yiddish 

text_ his increasing relish of violence is presented throuqh 

ea ting iÛlaqery. -Er hot alein oykh geshlogn, un vos vayter 

farbtsiner .• , Shapiro plays on the vord ltJJisen· to connect 

his earlier joys of taste vith his present pleasures of 

violence, to flOreshadow the final ac~ of cannibalism with 

which Ithe story ends. 

Zn this story, the utterly dehumanizing violence is 

made abundantly clear by the narrator's emphatic use of precise 

military language. Por instance, an extensive list of the dead 
4 ' / 

deploys a body count technique to show the reader the vay in 

/ \ vbi.ch men in the society he is depictinq enUJDerate their Jleabers. 

While thi. technique ostensibly describes a list of human 

qualities such as this .. n· s ability to Sl.nq, and tbat one'. 

beautiful features, as a description of the dead it clearly 

dr;tVS our attention to 'the grotesque co~eque1ice. of var, ~ a 

still bar.ber 0; eut upou a vorld where violation of life 

s .... natural. 
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As the story continues, thè horrffyinq eflecttf of var 

\ 
are heightened, until the spirit of var i tself becomes 

personified: 

The surroundinq mountains split open like 
freshly eruptinq volcanoes, and a deluqe 
of fire, lead, and iron came down upon the 

. vorld. 8 

This passage also marks a change in the tides of var: and as 

the bloodied men move frOID the hills of victory, ta the 

trenches of defeat, they~ grow still more savage. At this 

pQiht, Nahum Rac:bek is introduced to the story. Like Vasil 

and the o~ers, he shows himself ta be at least in conventional 
- . 
terms--a -hero· in'warfare. Bis inclusion, suggestive of the 

dehumanizing effects of var Jn Jew and Gentile alike, 
fi 

never-

theless shows him~ unlike Vasil, to be brutalized not in the 

personal but; in the social sense. 

'A clarification of the distinction between the two is 

made obvions by their overt reactions to the general up.urge of 

antisemitic propaqanda.. Si.nce Va.i~ not unexpectedly~ doe. not 

understand the is.ues at ~~ aac:hek i. calle4 upon to explain 

~ itterlY JUdden.inq aceusation of trea80D. lfith the single 

Wle, in the story, of direct discOurs.. Ilacbek explains: 

Yes, about IDe. lt say. l'a a traitor, 
aee? Tbat l've betrayed us--that I~ • 
a spy .. 9 

/ 



• 

/. 
\ 

.\ 

49 

While the narrator, ostensibly clariftes the ri se of anti­

semitism" to be the consequence of defeat, the dramatic device 

in the above context functions in several ~ys. Firstly, it. 

\ 

reveals how weIl and how bitterly the Je'W understands. But 

more importantly, it is placed in a DOst strategie location, 

1 to s~ow how utterly futile this kind .&R~ undersiinq really 

is. Bence, the obvious and heavy irony, mad~ evident by 

RaCheJ s explanation, releases the dramatic ~nt from the 

Jewlsh point of view, and marks a change lin the direction of 

the story. r 
The st:ory continues, armies are }iriven ta defeat, and 

) . 
Nahum Rachek, one amollq thousands, is killed. With explicit 

, 

care, the narratqr mayes in and out of Vasil' s IRind ta elarify 
~ 

bis chanqe: 

SaDethilç broke in Vasil: in bliDd anger 
he kicked the de~d body, pushi.Dq it 
aside, and then ~an to fire vildly. 10 

~ reader is then invited to share the -vay lÎ.n W1hic:h Vasil 

t 
orqanizes his anderstandinq of the event: 

'the Jews • • • traitors • • • sold Christ 
• • • traded hilll away for sonq .11 

TaJti.nq the above passages together, one notes Vaail' a -anqer­
i 

t:ôDe tranafo~ to terrifiect vildnes8, but vbat is JUde 

~ 

equally clear a. we11, i. that hi. UDdeEStandiDq i. e.phatically 

1 

\ 
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1 

in accordance vith the rbetoric of propaganda. At the same 

t~, the broken rhythmic strokes through which Vasil's thoughts 

are rendered, reçal~ Ibis earlier assumptions ~ut Jews, and 

once again qnderline,their inherent faulty association of facts. 
1 • 

-
The narrator confirms the cbange vith additional information and' 

the scene concludes vith the foUowinq sentence: 

, , 
" 

He ground his teeth and clawed at himself 
in his sleep.l2 

.. 

As 1 have mentioned earlier, Shapiro is no less inter-~ 
,j 

ested in a sociological examination of the fi~rce destruction , 

vrought by the pogroms, than in a depiction of the development 

of a pogramist. Therefore, just as ~ first part of this story 

is built up through increasinq acts of brutali~, the events 

Which follow are rendered througb decreasiDq depictions of 

available essentials for life. Once panic and deprivation set' 

conditions out of which -.assive destruCtion 
. 

of Jewish life follows. once .ore, Shapiro aaiBtains the balance 
n 

betveen Vasil and the 01 nnity of soldiers, and siailarly, 

depicts tbeir evolution froll soldiers to pogra.ists, - in cO.parable 

\ 

'ftle acta of atrocity Cç~glJlIIIII~~tted , ~ group expand, 
Q • 

and the narrator effeCtively abOw. ViUlil te> he but ODe ~Mple 

of a COi' •• nnity ·natura11y· driveJl to œ.tru.ction. 1I11ereas earlier 

; 

• 0 
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indication. of brutality were pre.ented accordinq to a de.cend-

inq order of military rank, the present etate of deqe~racy i. 

made evident by an explicitly detailed description of mas.ive 

annihilation. of entire ba6talions of men. The clear bùild-up 
. 

in thi. story woul.d eeem to inaply that,,,-,given .uch .ocial 

norm., a moral and ethical code .imply cannot exi.t. In fact, 

• since tne reality it proposes in.tead .tand. in it. principle . J 

in total antithe.i. to the principle of Jewilh exi.tence; it 

1 propose. a direct challenge to any po •• ibl.e beliet in a 3u4eo-

Christian morality. 

o 1 - • 
This i. made elear a. ~ .tory nearl i~u.ion. 

For onc~ the neee •• ary loqic tor deqeneracy i. put forth, the 

atmo.phere of det_at widsn. ta svoks a mood of awelOlDe terror. 

The army 1 by now bereft of' food and drink and other •••• ntiel. 

for lite, rune 

lik.e .tampec1inq animal. t1 .. ing a lteppe 
tire i · · without order, in 4884ly 
feu. 3 

Sven the land t. 
~) ) 

~ an4 9ray and rid41~, Itke a caro ••• of an ox di • .-boW.~.a by ~lv ••• 14 
.... ' 

""'With an .ver wUening' and borrendo",., 4e.cription of death and 

"ecay, the narratot '.how. u. t~ total reduction of huaan lit., 

only 'to rai •• the 1.v~ of ~ .tof'Y· to ~alyptic pro,P01't~. 
~ 

• 1 
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And while the a~iea crawled over the earth 
like ewarma of gray worms, flocks of raven. 
soared Dverhead, calling with a dry rattlinq 
sound--the sound 6f tearing canvas--and 
8woo~d and slanted in intricate spiral., 
waiting for What would be tïeirs.1S ~ 

Looking more cl08ely at the above pa.sage, one note. th~earth 

and sky, man and beast, are united throuqh the ".piral." of 

circular images. Thes. Il .pirala" evoke the tension Of an evil 
/" 

ao great that the earth can no lOJW'er centain 1t. ,(' 1:ndeec!, the 

mood of evil explode8. In the passage which'follows, t~ narrator 

employa auch itarkly violent 4e.cription. o~ va.t mutilation of 

Jewi.h life that ,the vorld i •••• n in holocaust proportion.. 
-

In .trong poetic .imil., the words "get them" rel.a •• the wild 
'~ 

rampage ot death that follows. Th. narrator begin. with .barp 

tocus on Va.il, and explain. b!. behaviours 

.J 

At fir,t V •• il held back, but the loud .cr .... 
of the ~n and childr.n and the r-.pul.ive, 
terrified tace. ot the .. n vith their lonq 
earlodk. and caftan. blowinq in the win4 drov. 
hia ta fr.nzy, and he eut into the J.. lik. 
a ma4denad bull. l6 

1 

The p ••• age fore.hadow. for the rea5.r the final .ct of f~ 
" 

vith Whioh the .tory end.') the "ear1oc:k." and the Mc.fune" l , 

reoall Va.il' ••• rIi •• t per~tion of Jav. in ".tr&n9. elotbe.", 
• 

kil1 the J.,." •• prea4., Che aarrator 4e.crJ.be. the 1«)r14 at 1_ ... 
, 
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and villages and cJties alike, fram the most remete corner. of 

the land, join hands with the armies of destruction. The aDDo.-~ 

pher~ of dOOlD, at once a description and setting of chao., lit 

" effectively evok.s the sbock of • world gone mad. Extrema viola-

tion of life turns reality into nightmare, and inverts niqht 

and day. As ~urninq cities lighted their path by night N, 

and ".moke ob.cured the sun by day", tlut world i. ob.curee! in 
. 

a blurred cloud of overwbelming horror. Wi th deliberate contra.i: 

te the earlier namel ••• war, the narrator now draw. attention 

to the named villaqe. de.troyed, to calI .harp focu. te What 

~tent Ea.t European Jewry wa. "wiped fram th. face of the 

earth. N But the leqion. of de.truction grow .till larqer, 

until 1?~ inclw1e the entire qentile cODlDunity; and aIl j~n 
in thair .nthu.ia.t~ outcry to b. ri4 o~ Jew •• The narrator, 

r.lentl... in hi. furY, .,1. no l~~. .paring of the Jewi.h 

c~D1;y. Great tracSitional Jewi.h centr •• ,' r.liqiou. 
1 

J 

in.titution., fa.tinq, prayer, .eholar.hip, are aIl mod.ke4 br 
1 

the~r ruthl... 4 •• truction. Bv.n Jewi.h attempt. to r •• i.t 
- ----"\ 

a~. 1IIOdfcinqly .. t vith Nthun4erou. lauqht8r". Thi •• t:oJ:y 

• cl .. rly .bow. hope, and .ven Jewi.h r •• i.tanc. te be uttes'ly 

'tutile qain.t .... iv., v14e.prea4 a99r ••• ion. In the 
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these image. seam to be dra~--Exodua Ch. 13 Vs 2l-....",e can .ee 

that Shapir~ is probinq a metaphysical condition as well. The 

Biblical text is as follows:' 

~ the Lord went before them by dey in 
a pillar of clou4, to lead them the vay 1 

a!id by night in a piller of fire, te 
qJ.ve t~ liqhti ta qo by dfY and night .. 

protection of the People of Iarael. In th!s story, the 

/ narrator'. use of the above illlagery, clearly indicate. tbat 

the 'DIOral univ.r.~~. been inverted. rurtbermore, Bi"". the 

narrator ha. al.o .hawn u. how social circwutances become the 

4 
molders of ethica~ he is now 'WJge.tinq that, u.nder .ueh 

determini.tic condition., a 'vorld i. created which liv •• by À\ 

log'ic .0 de.tructfive ~ human life, that the- po •• ibility of '-, 

Jewi.h r.ai.tane., and. perhap. .urvival, i. impo •• ible. The 

icSea inherent in thi., nig11aaare vi.... of the world i. earrie4 te 
Il • ~ 

it. tartbe.i: conc~u.iona in tM final chapter ot t.l» a tory .. 

1 

In ur.. .UCeate voie., the la.t chaptat returna the 

rea4er to Va.il. Clips*! concret. 1Juge. rev"l hi. aft9%"Y -.004, , 
a. .,. ...... 1 t1Mt 10ck on the door te the hoIIe of a a..,i.h 

couple. IIWIFY ,and exbauaUd, hi. deun4 for food i. Mi: 
, 

wJ:t.h .i1dce. '1'be narrator rev .. l. Va. il' • per~ion ot i:he 

l ' 1 
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At the table stood a tall Jew in a black 
caftan, vith a black beard and earl09ks 
and qloomy eyes. l ' 

The imaqes -black caftan" and "earlock.- recall their earlier 

use, to prepare the reader for the violence Which follows. 
1 

Similarly, 

Rear the vindow he had caugbt sight of 
another f1qu1e--a yOune} woman in White. 1B 

, 

A. Vasil beqins to piece thinqs toqe ther , "e enter into his 

" mind for a Cl~ification of his perceptio~s 

What kind of WOIUJl is that? What kin4 of 
~le? Go4t -Ifhy, why, di4 they have te 
.ell Chri.t? And on top of it aIl, . 
re.pon.ibl~/ for everythinql Even R.acheW 
a4mitted it;.. And they ju.t kept quiet, 
looking throuqh you. Goddam it, what are 
t.hey afur?19 
1 

'!'he aboYa p ... aq_ pull. toqethar all hi. earlier ~.tion., ta 

shOw bow Vasil has r •• olved mo.t of his confusions. Bine. he , 
.till hu no un4er.tandinq lOf the iasue. at hand, but IIOr.-

Lmportantly, .iDCf the r.a4er i. w_ll avar. that Va.il'. inabil­

ity to think i. expr ••• ad as • v1ol.nt raq., ~ .. lJ.nq What M -

t*e. to be hatred troll the fi."", he be9in.s hi ••• v.,. att~ .. 

Vith .barp focus DOW dn the ~a~ the nurator IIOV •• qulckly 

1ft and out of Va.Ll'. aind to iDd~.te hi. chang. to utt:ef -"'-

DN'J. fte ... , .~ to .... y. 11er hudIand trOll an iDwitab1e 

"-atll aftd 110 ..... e.p. lN.....,~. kt V •• il, 4izzy vith 1:'., 
Y' /,-.. , 

~ 
~ ... 

1 .. 
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~ars at the white fiqurè, and cIearIy aees her to be I1ke 

,mite~. The narrator enters in~ Vasil' a mine! once 

aqain to confirm the association: 

Damn it--these Jews are Ulade of wl'lite 
chalah. 20 

Althouqh the reader has been carefui~y preparee! for the final 
\ 

act of caMibalinl upon dlch the • enda, the abock of it. " , 
occurrence far exce~:· the elaborate reparation.. The sbock 

f;lt by the reader is aehievee! del1ber tely throuqh a chanqe in 

narrative tone. T'he nervous voiee 1&i introduces the 
1 1 

eonciudin~ chapter differ. markedly frOID the distanced tone 

usee! up to th!s point. Tlwa chan9'e in to effect!vely r.1 ••••• 

the rea4er fram the taut emotional control so that one can teel 

DIOr. fully the fiftal horror of tlwt b.stial t. One ot the 

ways in w~h thi. i. ach1twed is througb a all98 in pace 

_ betveen wat va are to14 by the narrator and t w. are .tlown, 

~ 

are uM4'~to explain ~ir ~equnce. to t:lIt. J:~IeJ:' • . , 
. , 

Short, t.ar .. , acce1erat.t 
\ 

plu .... expla.t.n Vuil'. ~ bestial state, and slow 
'Ii 

\ 
\ 

luxttrtov..,iuq •• 4çict bu f .. lift9s.. 1'aJum ~~, t:!YIy 
- ---/ \ 

" 

r.1eaH t.be fujJ iIIp..,t of G .. Ut.listic ec.tuy~~ t::M r...s.r~ 

j ! 
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'A clarification of the above i. made evident by lookinq at 

1 
the final passages of the • tory • MlIJarrowed sye." and "barad 

teeth- make clear Vasil'. utter bestialized state. He quidkly 

mur4ers the husband: 

The wOIIlan sereamed • .. . he pr.ssed her te 
the floor • .. .. now she was repul.ive .. • • 
sbe-uttered a abrill cry--short, mechanieal, 
unnatural1y hiqh. .. .... The cry penetratinq 
hi. brain maddened him eompletely.. Be 
s.ized her neck and .trangle4 ber. 2l 

onk. again the staccatp voie. of the narrator clarifl.. tfbe 
.vents 

A *ite shoul4er vas quiverinq Gfore hi. ey.s; 
a full drop of fr.sh bl00d lay 9listeninq on 
it. Hi. no.tr.1l. tlutterecS l1ke w.1ng.. Hi. 
teeth vere 9rin4~nq, .u&tenly tbey opened 
and bitjinto ~ White fl.sh. 

The reader i • .1nvited to shar. Vasil'. f .. 1.11\9. for th. 

tJ.e,. to conf~ the pl.a.ure. ?hi. t .. te. 4 
.." White chalah ta. tNt taste o~ tira juJ.cy \ 

oranqe.. Warm and hot., an4 the lIOre ona • 
sucka it the mor. -lNrninq the thirat. 
Shup and th.1ck, an4 stranq.ly spicecS. 
Like rulhinq 40wn a steep hill in a .,led. 
Like 4rowninq in sharp, burninq spui ts .. 
In a oircl., in a circl., the juice. of 
lif. vent f~o. body to body, ~rom the tirst 
to the .~, frOli ~ .,ec0n4 to the ti~.t-­
in a circ1e.22 

• 

/- ", -

'''~CMI Vaail'., ec.tasy 1 the ~4IPN~ a"... on "ucul .. 1aa9.,. , , , 

éLlt.s the 1evel. 01 tM .toq to ~ plane ~ 1sId1oate ~é 

lhapiro i. probiat • _ly .... 1 .iaaat.ton ~ _11. .. .t.ât.e4 
- '- ! ' , --

• 

/ fi 

.. 
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tones are maintained, and the story ends by recallinq the earlier 

inversion of Exodu., ch. 13, v: 21: 

1 Pillars of .-oke and pillars of flame rose 
to the sky fram the entire city. Beautiful 
was the fire on the qreat alter. The cries 
of the victims--lonq-drawn-out, endless 
cries--were aweet in the ears of a god as 
eternal as the Eternal God. And the tender 
parts, the thiqh., ~ the breast., were 
,the portion of the priest. 23 

Lookinq more closely at the final pa.sage, one'recall. the 

".moke· and ·fire· tmagery of the earlier passaqe. ~re~s it~ 

earlier use made clear the nsce.sary aura of doom, in the ~~ 
pas.aqe there,lie. the implicit idea that the sacrifice ts 

acceptable. TWo aspects of the oriqinal are lost in the' 

translation and require a note Of! explanation. Pirstly,. the 

word ·victtm.", in the above context, stand. as~Hkorbones" in 
1 

the Yi&1ish ~xt, and means both "victiJu" and "ritual .acrifice". 

Seoon4ly, "Eternal God" in the aboya, is not capitalized in 

Y~i.h, and therafore doas not create such a definite di.tinc-
1 1 

tion between the ~ qoc1s •• t~ t.i~lated test wou14 .U99 •• t. 

Bence, Vasil aay be ... n a. thI h1qh pri.st of the evil 904. 
, . 

t~ a. a eacrif1ce bo a divJ,nity 

~ . 

the ,.J.st.nce ~ • 9C'4 of vJ.olac. ~ is co-at:ern.l vith the 

/ 
JwbJc Go4 of Jueice .. 1 • .t.aae this' t • .ose oont.rary' to tba 

.j • ~ 
~ ~ . 
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basic tenet~ of belief, Vasil beoomes not an aber.ration of 

human nature, but an eternal part of an ever presedt evill 

and by his presence, creates a neW!covenant between "Gad" arid 

1 
man. Indeed the use of the ward "korbones" fuses the real and 

symbolic levels of the story.o Sinee "whiJ chalah can 8YJIIPol-ize 

the shaw bread of the temple" 1 that is to say, bread which is 

displayed and consumed only by the priest, the priest who takes , 
l , 

his share takes what is rigbtfully his. Vas il i. therefore 

seen to take his rightful .hare. '!'hi. se ... to be confirme4 

in the last line. as well. Zn a fu.ion of verses fram 

Biblical law. ot sacrifice, (Lev. 7s3l1 32, 33) there i. meniion 

of ~ parts of an animal-which belonq to the prie.t. Va.il 

i. t:.hA!refore .hown ta partak. ot two priestly shares at one and 

thé SaDIe time.. The .tory concl~es vith the suggestion that; a 

·904 of violence" rather than a Judaic Gad of Justice retg.na 

SUpr"'l and propose. a 4espairinq chal-lenqe ta the belt.f in 

MY 1Ctnd of athical system of IIOrali ty ./ 

\ 
One' Qi the .ost iaportant affects achieved by L:t-:' 

/ . 
~ 

-Shapiro 1.s ~ urritying' interpretatl.on of t1Ia erupt:J.oD Of " 

utter evil, and ODe of the vays in Vhicll ~ captur.. tu !nua .. .., 
, 

and .4thastly corel t. thrOUf' tbe .~tt~. poruayal ot ~ .. il. 

8y filterinq the ~-t.\ of the .tory thr~ • nat'r~ ~an 
." ;-

\ 

( 
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record both the norms of the society out of which Vasil elDeJ:'qe., 

and reflect only tbose perceptions wbich pertain to Va,il's .. ~ 

a.sumptions about Jews, Shapiro proposes to reinterpret the 

cfestruction of thJ European Jewi~h world asla challenge to a 

held metaphysical MtruthM• Part of the borror implicit in ~his 

portrait i. ta show how easily Vasil soaks up the rhetoric of 

destruction. By qivinq the narrator the privileqe of reliable 
r 

omniscience, the narrator gain. the reader'_ allegiance and by 

his autbority provide. the raader vith a multitude of clues 

through the speeific~use of poetic parallelism. and symbolio 

oye~nes. '!'his makes clear that Vasil, if ~ his eotire 

milieu, i. so utterly b~ocked off fram human language, that he - , 

• 1 
become. the ves.el' of the presence of an evil that can only 

ate in the camal ecsta.y of cannibali... At the ._ 

the j,.tiC device. aDd heig\:lt:ened l_8ge reveal tbe 

f 
Darra J. Own attitudes ta ,the world be~/.cord., and control. 

~r •• ponse. The narrative ~r provide. tAl.occa.ion to 
f 

pronouDC4t judgmaent upon the *t=arJI.- brutali tr ~ .. naciD9 
~-

hor4e., but a1.0 rev~,~. the bit~r an4 irontc: aw~~~ .. of 

the utt.er tuti1ity of hu.an .r.aponae in a ~14 48voi4 of 
r 

~iritual ..aninq. 
1 l',' , 0 

/ \ 
\ 

1 
/ 

·r \ 
\ 

, / ) 

~I 
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1. The quotations lD&y be found in Lamee' Shapiro, -Vayse 
khala," Di yic.tishe melukhe (1919)', pp. 67-82. '.l'he 
translatee! version by lIorbert Guterman may bè founc.t 
in 1. Bowe, and B. Greenberq, eds., A '!'rea.ury of 
Yiddish Short Storie. (JlJew York: Sc~en BoIIks, 
1973), pp.,32~-333. 
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stor4.es. By lookinq first at an early story, and tben at the 

last of the poqrom tales, 1 have attempted to indicate lat the 

F 

narrative aaanner is closely bound up vith Shapiro' s atteapt ta i 
redefine the break up of the Jewi.h past. In both .tories lies 

the suggestion that Jewish destiny i. 8OIIebov connected to a -JIO.t destructive European .ocial ailieu. While the earlier "'" 

__ .~te. argue for !!he _.U>~itiu of iD4i"i4ual r.,,~e 
upon a *'Ciety wh~b rejects its Mllber.' \the last story c1early 

~ \ - , 

11ol48 forth little hope LW: suc:b a po.sibiltty.. Bence it is , 
that, if .uenqth and power vere comd..dered ,ta bfJ ~ vay of 

coeinq ta terIU vith the eplint:eriD9 of the Jewl.b wor14, the 

lut .to~ .tIows a tr~ic, if DOt utt:erly bopet... aware.ne •• 

~~ bow pa~ic Jeri.~ r .. istaJJC4t real1y W.' . 
) , ~ 

* J. ., 

'" !be ~t; ta ~ 4~M4 ~ the follovift9 ~r • 
. ,? ,.,ta Vha~ ha beeIa cal~ tJIe Ncoa4 .. ~ f Shapiro'_ 

1 ./ ( ,. -

11.t:eruy ~ .. ~. s.w .. y..... o~ _iJ.èJlGe ~aa the bp :P«~ 

~ ...... =\ • .;..,.., ..... &ca lit. .. ~i~ - ~ t:hat: !Mt"' . 
1\ ., 

1 
• 
Il 

• 
... 1 -/ 

p • 

/ 

. ., 

,~ 
1 

1 
-l, 

1 1 
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him.elt c~ ta re9ard the.e later .tori). a. belOnQin9_:O a 

new epoch in hi. development a •• writer. 'Shapiro 4e.cribe. 

how h. cam. to t •• l the nee4 to create 4i~terent kind. ot 

.tori •• , and we knoW' that tlle author wa. concernee! vith the .. 

importance ot d.alinq with matt.r. he call.d "'rh ... ot ey.ry­
\. . 

4.y lit.". r~ ln tact, in later y.ar., he particularly decried 
"'1' 

th. .tyle "in4? theme ot "Der t.eyln" (1'be Cro •• ].' "A bomba.tic 

piece," h •• aid, "writt.n vith a .cre .. " • 

• The tollOWinq .tori •• neither created the .... crttiae1 
~, 

turor, nor 9aine4 the .ame crit!"al .. c1a~, ~ut tbey ;iv • . 

ot .tyl ... 
, J 

outl~k thln the e.rIi.r P"frOID .tori •• , "ne! tb.ir .ocJ.ll milieu 
, t • 

t~I ••• , thef .imil.rly explore variou. tor.œ. of oJ.rou.,tantial .,.. --

, , 1 /' ItalUd Ihlpiro oontinua. to,' .,J, •• t 
de.tin)' i. OOMNted to hj,~.oc4..1 .J.1J,.e", 

"anner i. 4iff.l'ene" ln t'" .torte. a1ready d.tlou,. èhe 
• 4 

~ • t 

crhll''fur and the .wane. v~r. fj,J,Cared thcou9h the .,.. of __ 
P '1 1 

.,arr.tor, and ~ CU'UClia~ ... .nt. of Va. J. 1 ',. J..Ard li 

\ 1 . 
.' . .,; 

" ( • • t "II t (f" '{. 

• 

. 1 
i 

r "if 

l' 

i 
1 
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f.emain. a. a dramatizad a.pact of actuality rather than a. an 

individualized figure. 1 ln tha .torie. which fol1ow, we can 

.aa Sh~irot. attempt to expariment with a v~riaty of interior 
1 

mod.a •. ~', Wecau •• the charactar. axternaliza the .ubjactiva, they 
1 'l'~ • 
" \ P.' v -'may bj:,~aan to .paak frOID a .an.a of id.antification with the 

value. thay .aak to red.afina, and thouqh .ome of tham toc ar • . " 
.hown to ba .hapad by their .urroundinq8, the .trid.ent cha11.J\9a . \ 
of the value. of th. pa.t, .0 .vfd.ant in hi. .ar1iar .toria., 

, (' 
i. unct-.rc, by obviou. intimation. of it. illDinent 10 .... 

fi"' .J ~ >'", __ ) r. / 
..... / 

"0e9nene ~9" (literallYJ: latan' Day.], wa. WJ:itte~ in 
t ~ 
1926-1927, .nd r.coed. the br.ak-up of th.' .urop.an a_i.b wor14 

'.~ 

'thtQuqll the .uff.tinq. of a y •• hiva .tudent, totn batw.en woedly 

and 'Piritu~l appetite.. ln thi •• tory; ~haPir~ exploit. the 

.htat1 tradition of a •• iqninq new y •• hiva .tu4ent. to vaeiou. 
! /' 

bou •• bold. for .. al., to. tell the .tory ., • yOUft9 aun ~ OOIM' 

'ta the .butl Z.hory. to .tudy Ta1llud.. .. i. a •• iqnecS to tak. 
1 

hi .... 1. in tb~.a .bte~l boU •• bold.~ and ther.tcn:. OA ~ .. ay, 

'l'hut4l4ay, .nd l'tUIY r •• peottvely, the Z'eadeZ' i. ucZ'od Co 
, ~ 

Bian! th. butcmet, % •• el: '.Ic:mnik tIMI "I:GbaM, ..... t1 •• y the 

wUow.. A. the .torr unfoU., t1'e VOtIft9 un lNo... awaZ'. of 

the y.abivI" .,rll "af and', br ooatZ'a.t, 01 the, attraociv. 
'-: ~ 1 1 

f.atur •• of the out.u. iIOI'U. Ckaclual~,; Cbe ",J,l beCweeD ' 

Il 

/ .. 
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" 

\ 

word1y an4 .pir i tual .pp.ti te. arou ... tr ... n40u. contlict. in 

him, an4 a. he become. more tempt.e4 by the out.id. wor14, he , ~ 

likewi.e grow, le •• dedieated to Ta1mucSic .tudy. Att.r .. ueh 
, ~ 

tor~ur., he .uccumb. te hi. temptation., an4 commit. thr •• Act. 

ot tran.gre •• ion which ulttmate1y lead ta hi. br.ak with 

orthodoxy. A. the .tory cOn~inue., the 1ure te word1y appetite. 
1 

qrow •• tronqer, an4 th •• tw1ent becoma ••• xually infatuate4 

with I ••• r Tabachnik'. married dau~ter Hanye, ~ com.. ta 
, 

Zahorye for a briet vi.it. Thi. 'attraction comp1etely di.tract. 

hia trOlD hi. Talmudic .tudi •• , and the .tory cone1u4 •• vith hi. 

d.oi.ion to 1.av. Zahory •• ' 
1 

Thi. .tory i. tol\1-_.. a r.tro.peotiv. tale, and u. ••• 
i 

the narrator a. a protaqoni.t reportinq hi. own .JCp4tri.nc ••• tNt 

narrator i. thar.tor. the chief authOrity for the ev.nt. M , 

record •• The .u.tained in.Lde vi~ invo1v •• the"ra~r in the 

pain of .piritual di •• o1utLon al it occur., and al.o ,.~it. a 
1 

full bodie4 _HriptLon of all UDMr. of .btatl lif.. How­

.var, the r.tro'l*'tiya 4wice throUfh vhiGh the .tory i. 

intc04UN4 gr • .," ••• oontra.t MW" .. 9a.t and the \ 

,ra_.t, and ~rafora •• t.li.ha. the r*IUil'e4 ,u..t.anoe fin 

iroaU CIO ut, flle ,~ .. of • Uft'.toJ: reooJ.J.eotiAf hU 0Wft 

/ ".t, opeu 1ft t~Oftj,o 9., beèWMn 1 .. • •• J.f .. "ft'.~, and .. 
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,1' 

• par~icipatinq character, and mak •• obviou. the youthtulnea. 

ot the protagoni.t not c~l.tely abl. to qra.p the .iqnit­

'-.. ic.nce ot the 4.ci.ion. he .ake.. Thi. di.parity ot und.r-
'\ 

,tanding .. rmi~~ tor an exploration of the po •• ibilitie. for 

.elt 4.~inition in a 4i •• olvinq .ocial mili~. 
J 

1 

~G.qa •• ne tegH (Zatinq Day.1 i. meticulou.ly orqanized .0 

that tb41 atao.J'ber. ot the .tory 9aral1.1. t~ 1IlOO4 o( tl'-' 
( 

narrator" '1'he .tory beqin. witb ~he II*IOry ot the pa.t. Ker., 

•• t.tlbli.bed in the .inql •• entence ot introd'l"tions 
- • 1 

At th.t tw., % wa. on .at.inq 4ay. and % 

1aake4 • 7uei..".1 .. _ 

AI.uainq that the r.~ i. f.il1ar vith the .htetl 

v. 

one i. at onc. lNar. Chat tu .toJ:Y ullar i. a MW .tudefttv in 

•• hut1. What fo11ow., tbe~.fo"., .... to ", •• natur.l! .... 

• ar1ption of a boy t .. iliarizin; h~.1f vith the~, it. 

,1 iAhtibitant., tM • tudenu , and th.- Y.ëiva to whWh IN ha. ju.c 

GOIN. Onc. the ~.ade~ i. f·N final)' pl~ in the p&,otAfOftt'.c'. 

-hi. obaD9ift9 ~ ••• .tou of Id .• '''r"oun4iAt •• 

/ 

" i 
f 
f 

, ' 

/ 
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The village wa. .uffocetiD9 under the July 
.un. Men an4 women 40zed in the cSoorway. 
of their .hop.. ln the JUat market, dog. 
1ey vith their tonque. hanging out, panting 
heavily, their qlazed eye •• tarinq 
apathetically, nét evan intere.ted in the ; 
bloody quart.r. of b .. f hanqinq in t~ wi~. 
9f the butcher .hop.. Glintinq in the matket 
place were bit. of ye110w .traw, remnant. of 
the la.t fair day. • • • On the main .treet 1 

a11 the .hutter. were clo.ed--qray, White, and 
qreen .hutter., e lonq row of all Jdnd. of 
.hutter., and a11 cl0.ad. There wa. .ueh 

. - ab.olute .tillne •• tbat Z.borye looked like • 
,( town in a dre", and % t1fl.r.tily ab.ot'bed all 
thi. ~ ••• 2 

The .e1ection of' !maie. in th. above pa •• ~e de1iberately .volee. 

the overwhelmint .en.e of .... hutter., .ti11ne •• ", to .t.nd in-

. direct contra.t vith the protaqoni.t'. clear1y .tated "thir.tH 

for newne... '1'ld.. ettectiv.1y expo.a. hi. nalv.~ to the rea4er, 

""foU.. IIoreovai, .ti11u •• and chanqe ara .et in oppo.itton 

to one anot"'r, to induuite tlwt vay in Whi4:m the protaqoni.t,.J 

cshanqift9 .ute. of awarene.. are to IN 4eve~. 

(J 

M the tala uftfo14., we lIMt ~ y.-Jliva .tudent., J'r_ 

.ou, ve la_rn that tJ\a 0"" 9J:' .. t Yadiva ha.r for the "a.t t • 
. 

y •• J:'., baan "9J:a4ual1y a1Mia9 aJI4 no one know. Why", O~r • 
./ 

oa.ut that the "..t. of Zaliorye ... tU y •• hiva a. Il an 014 
, -

tavalU do /.J.ow1r l'ot,a -ar but 4M.~. t d~" 4Jbe olwtou. 

iu9 •• of ~.y Gall ÔIU: atteftëioA to the ..,11.,. of ".lt9,Lou 
/ 1 

f( 

/ 

/ 

û , 
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authority, and wa undar.tand thi. te b. an indication ot the 

t , l'roc... of .hutl 4i.ruption. Other .tu4ent. ara mor. 

J 

a,xpltcitly intr()(1uca4. Their portrait. aMjD14nMr of .tucSy 
, , 

\ claarly confira the .tata of moral 4ecay a11u4a4 te in the 
1 

earlier pa •• aga.. In quiCk .ucee •• t~n, thra. portrait. ar. 
, 

4rawn, of 16'hic~ th. fir.t will be .hown a. the ba.t .".-pla. 

~ .,WSent from Krutohor i, pr •• ante4 a. s 

A ta11 un wi thout a hint of ba'ar4 or ~ 
au.tache on hi .... 11 qirli.h face. a. 
had biq, bulqinq, wat.ery eye. and a 
chi 14 '. ..il. on hi. ra4, fl •• hy .au.aqe 
lip.. Ha 414n 1 t have a ba4 head, but bad 
no de.ire to .tudy. But on the other hand, 
he exce1le4 Ln the u •• of fO~lanqUage.3 

1'M aboYe portrait, .nd i~ the .ub,~t cSep.Letio .... of 

vartou. .htetl type., ~lcb ~11ow .how .hapiro'. u •• of 

Wpr.~.tic w.q •• to depict .11 _r. ot'~.r_. 
~ir .e1ective b~_b .troke"U99 •• t ~hat pbV.tcal att~1bute. 

retUet the qu.1Lty ot behaviour ln • 1IO.t .tratequ vay. 1ft 

tu ëove ccmtat, the -.ph •• i. l4POft 9rotelqU pbr.1G.1 
1 

fe.ture ..... "le" a ~ -r.t. of belief. In tille, Che 
( 

.tudMt L. Ihown CO .l'Ott ev. ana vulqar, to indU.te Che 

4IMltnl ~f "al1q~ 1Mlu,. 

AI ca.. -ton' uafo.w.., ~ ...... Aile. f.- • V~I of .. 
'" .... ..... _., u ...... of tM I"i.,nboat. ft tU.tbt1 la 

" 
/ 

/ .' 

/ 

.. 

/ 
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eontra.t to the .ti11ne •• of the .hut1, the te an4 fro motion 

of wb..l. on vatar, .vo •• a pul.atinq .ound and POlMI tha 1ur. 

to modernity in .en.ua1 tara.. By •• ttinq up a eouneerpoint 
i 

re1ation.hip betw .. n their oppo.inq .ound., Shapiro recor4. 
- / 

the younq man'. turmoi1, a. the pull betve.n their conflietinq 
/ 

clat.. of r •• traint and de.ire. 

/' 
/ 

'l'he .torY continue. and .oon thr .. portrait., in quiek 

.ucce •• ion, intr04uce the rea4er to the t.hr .. bdu.ehold. ~r. 

the prota90ni.t ta.. hi. a •• iqned .. al.. In accsor4ance vith 
/ 

the 4ay. of the v .. ", Chr .. 4epiett.on. eall our attention Co 

1 variou. .anner. of _tetl lit.. On wecSne~ay, we Met auni the 

/ 
4i4n't know bow to P 

an4 the H~r.cht with t .. at" va •• erve4 on a .oi1e4 table. 
-~ 

The el.ar Ob •• rvatLon. of Buni'. boori.h balLet., ooupled vith 

the 4el.t.berate attentioA to equally cma4e table .. wr., e1e.,ly 
/ / 

hi9h1ipt a vu1tu .,..u. of "alue.. ". t:.ta. .tory GOJri:J.Aue., 

>,uni'., ~.Ufhc.r OOM. co lue the ~~ut t4J GMU.ë "hi. ~, 

tir.t ~l tr~re1'J.on# I~ 
\ 

.f ",",triN, .. JIoM 4d % .... ~ .u r ....... 

trith 4 •• ,~. of et.9aat tLaMr Md ~ ~, ût add.L~toa- ... 

~'lIt~I"~ ....... '-", "tUy _ •• -~, .... s ... s", 
/ \ 

/) 
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Il •• t European co.-opolite~ Yet, in .pite of the .tory tell.r ' • 

obvioUI attraction to Tabachnik' 1 ID04ern appearanc., he al.o 

l.t. u. know that, in thi. hou'l, he i •• erve4 in the Jci~n~ 
( 

1 
In tiJu, Tabachnik·.' bou •• hold come. to reprel~nt the ambiquoui 

pull to modernity_ 

'!'he thircS .btetl type i. Sti •• y th. Wi4ow. Sile, t.hough 
1 

net rich, i. -tall aneS cl.ver", aNS take. car. ot ber 014 y.t 

.olLd home. ,wJil •• he rep;:.ent. t.he poor b~t 4iqnitied value. 

o~ .• ht.etl .ociaty, in ttm. t.he •• value. become mo., .tifl1nq. 

/ 
once the .ocial milieu i. introduced, the .tory .hitt. 

to ~ narrator'. t .. linq.. 'l'o thi. point, the cour •• an4 

attect ot tiM i. 4ev.lopecS ac:aordfll9 to vartou. 4ay. of the 

v .. k, but ~n tJw protaqoni.t beqin. t.o experianea inner ,,/ / 

tuniOil, ..... rizift9 .en~ •• ed4ed vith .elective poetJ.c 
, 

• .tailt.. vUen Che aWo.phar. to brinq tM action U9 to «au. 
fbi. ur lN' • .an Ln the fol1owinq _ .. leI 

LiJce~, .'-1:' aft4 vinter, .nov Md 
I:'ain, fro.t ~ lMtat--t1YY al1 piMbed 
~ pul,1a4 ... iD aany 4U'ection •• 5 1 

/ 
J , 

... ~ .. J.U~JoD: and, .... fo&1Ib tJae aâIH .... ta .Wh 
/ 

/ 

/ 
, 

'j / 
1- 1 

1 

1 

~ 
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the break wi th orth040xy CJccur.4O IJl thi. un.ettled moo4, the 

protaqoni.t recall. th. thr •• act.~ich led to hi. break vith 

orthodoxy4O They occur in .ach of th.~ thr.. home. alrea4y 
1 

c.te.cribe4 an4 .ucc.~ one another in rapic1 aM more c1arinq 
. 

luccel.ion. SWlWUrize4 here, e.ch of th_ repr ••• nt. a qrowinq 

and .tronq.r pull towarc11 worc11y .W.tit.... The .tory telle" 

r.call. hi. fi".t. .in to b. th.t ot qluteony, in I •• e,,' ftbachnik'. 

/ldtahenl the .econd, the touchinq of Buni' ••• xu.l1y 

attractive 4.uqht..rl and the lait, .n4 lIO.t 4.rinq ot a11, 

ImOkinq a ci9aretj on the 'abbath, in Sti •• y the Wi4ow'. 

toilet4O The latter 'U99 •• t. an .ar1y bre.k vith ortbodoxy, an4 

the l:'eco11ection end. vith the to1lowinq .u.aarizinq eo.ent. 

The ranq. ot IIY 1u.t., 1na the ranq. ot IllY 
~Lon., va. ...11, but the evil _ul •• 
~e11 -upon .. l1ke a ~.t, .u44en1y aneS 
~roaa al1 .14_. at once. 1 live4 a. if in a 
~ev.r, IIY heart in con. tant a91 tation" 6 

The abov. pa •• .,_ accur. in the lI144le lo ot the • tory , and prepara. 

the .r_a4er for t.tr w14enlft9 4t.tract.1on trOll 'l'a1audic j.tu4y " 

'.al:'tft9 in aift4 that thi. i •• &'.ol1eGUcS ~J:f, it vouLi ... 
l , 

that. the naJ:ra~ i •• 1.0 " •• tiD9 .1, ~ u90A hi. ow.n iftter-
1 

pr.t.ation of -tM • .tu M de...,:1be.. Wh~ i. co • .y, tboufb 
/ / \ 

tilt ___ toIy "leaely l''''' • bi.t«iGal __ .t .Ùl t.qe Wben tM 

.ftc.ü .u aüMly OA ~ uft* 01 ':-.,., What. folJ.oww 1IIke_ 

,-
J 
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equally cl.ar how very unpreparec1 the narrator i. tor hi. rol.e .. 
a. a modern man. 

.., 1 

A. the .tory deve1op., the tiJ:'/. t te1t .ti11ne •• 

evtdent in the earlier chapter. ~ become. oppre •• iv.. Once 

again, the change in the narrator i. retlecte4 •• a chang_ in 
• 

the texture ot the backgrounc1. Th!. tilDe, however, the 

impre •• ion1.tic bru.h .troke. de.crib' variou. .till lite 

.cene.. Portrai t. ot .ad an4 patient 014 WOIMn and young' man, 

.bring ab.ently aM vacantly a. it t.hay var. vaitinq tor .0iM-
thinq ta happen, pqtur. the .en •• ot bainq troun in tille, an4 ' 

by thair poiqnant thouqh .utie pictur •• , evoJce an uttarly 

hopal.e.. iJaaq. ot .htetl litet. '1'heir .ttect upon the protaqoni.t 

i •• u..arized br the tollowinq pa •• .,as 

A ainqle4 . t .. linq of hatre4 and t.ar beqan 
~. in my ,ut. and ro.. to mr throats 
• eorp •• , ,azint. They ha4 tor90tten te 
clo •• hu ql.zad eye., .0 he .at ~ra and 
.tare4 .. 7 

8y contra.t, the .cane .hitt. u4 4eN~ibe. tha qenti1e ....,tLoJl 

ot the towD. JIa~., ... 1elqh. vith jtftqliDf 1Jell.", aft4 .... ~i:lNm 
Oi ~. 

pote Vhi4h .anq", p: •• ent a lHf. noi.., OOftt~ .. t to tt; utte~ 

.till ..... o~ tbe .. lier pa.jap. ~ G.t.r juxtapo.it~ ~ 

the tIiD MWUe ~..w. ~ ~.~ ~~ tlw ~1t.f ,0000ttiou 
'. 

01, .ëil1N.. ap4 '!O'I*I" Md •••• te ift4~ate • peatu 
. 1 

) 
~ 1 

• 
/ 

~ - 1 
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But thi. qenti1e world i. 

an angry bea.t.N With the above a •• ociatian, Shapiro let. u. 
J' 

know that the out.ide worlc! i •• ti11' friqhteninq ; and unlmown 

to the protaqoniat. The oppoai tian of .ti1lne.. and .ound 

onee again .et. forth the pull. betw •• n re.traint and de.ire, 

ta p.rmit a tu1ler exploration ot th. 1ur •• and t.ar. ot 

Ulbivalenc:., 1L.. the 4anq.r ot l.ttinq 90, an4 a. the .tory 

near. it. r •• o1ution Shapiro ~a c1.ar how ditticult it i. 

1'lwt .tory DOW 4ev.~ towa.r4a éhe 9rot.ag"Ofti.t'. 

r • .olution, ah4 hi. ccmflict if expr •• ..s •• havJ.nq, Co -"- • 

choie. batween lJ'zJ.rl, the quiet yat 4tpitW 4aufbt.er of 

" StJ. •• y the vicSow, and Beny., tM WIOdem t:houqh unattainabJ.. 

4auqhter ot I •• er 't~aebni.k.. 'ir.t, however, 1:be r.Ader i. 'l 
returne4 to t~ Ye.hJ.v., tdU.cb now -wear ..... thoufh oout-.d 

by -WhJ.l.i." .. ' With thi. crud4a ..xual lLbM •• , ur l'N.JbJ.. 

ret.um to orthodoq i. d4tpj.ivelY .&"..,u4J.aUd. 'iN» the 
- ~ 

~otatoAJ..t i. MW ..... _ froa t:h4t iucJ.tutioA 01 r.liqJowl 
1 \ • 
_~J.ty, J.t ptaU.c. 1« • 6&1* ~JOA of M. 4IIojoM of 

/ 

1 1 
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With the protaqoni.t, we return ta the home ot .ti •• y 

the widow, to tineS that the convention.l l.uré. ot .btetl lite 

are not without thair attraction.. ~aditional t..; •• ot ~ 
an4 wine, the hol.ine •• ot Sabbath candle., .voke a wam and'l 

comtortinq .en.e ot bomey ~_iliarity.. .,.111, ~ the 
J ' 

étatl court. the narrator, he t .. 1. the -tJuoea4. ot the web 

.pinninq about M
• .trong in~imatton. ot oppre •• ive anel0.ure 

evok~ by thi. compari.on r_ind tl'wl rea44tr ot hi. qrowinq 

4eci.~n ta le.ve. By contra. t, t.ba lure ta 1I04'ernity i. 

r.n4ere4 t.brouqh a lu.h, tu11, .eMual 4çict1on ot Benye, and 

tha very richne.. ot •• xua1 overtoM. 91v.. w.i9ht ta the .tory 
) 

te1l.r' •• troft9.r attraction te l.av.. Beny.'. appe,ranc. 

claarly awa.Jc.eJu the prot.aqoni.t' ••• ua1 appetite, a.n4 pr~. 
'" , 

_t., an4 hi. erotJ.c ,fant •• t.. .1.0 arou.. an awa.niD9 ot • 

ditt.rent HJ:'t .. 

%A W. • tory , 'hapJzo u... ~ ..xua1 ualotY to 

.1qnily, toM awa1ceftLaq of .. 1~ ... e .... ~Ub ~ ~.t 
( . 

Chat Ile ~ ..-iAf ~ .P08 • .ü»tlittM of .. lf .. ~ttùtJOJJ at • 
, 
'pu-tùU1ar .... i j,a t1f-.. eu u .. GlwioM .. die 

~ot8tOAut .... ta lit. 10ft ... u. t.o .QId,r .'=Pld, • __ 

, "" 1 • 

aUtMt Md , .. J4bt-"'9 ill'1lC' .......... ,. ca.. ltatue .. 
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J 

It i. inter •• tinq to note that, at thi. point, th41 

protagoni.t tell. U. ,.omethinq about hi. lite b.tora comiog 

te Zahory.. But lDÔt. importantly, it i. made .vident tbat 

both the .tory teller and. the author, L. Shapiro, COID8 trc. 
v 

th41 .~tetl JTar •• hter. In a 4i.cu •• ion o~ Shapiro'. "'Orb,' 

Curt Leviafnt .U99' •• t. that the per.onal.1ty of Leyb, (the "'ro 

ot the ... i autobioqraphic nov.lla "The ~rer Fa.ily"), va. 

place4 into "Eatinq Day.", te .xplore hi. 4et.rioration of 

reliqiou. belief ~e fully. av a •• ociatian, ~ can inter 

thi_ .tory te be ot _eat. autobt09raphic concerM a. 1INJ~l. In 

tact Shapiro'. own writi119_ wou14 ••• t.o lAtn4 authority t.o 
/ 

'lbi. va. ay fir.t diffJ.cult .... ., 
and 9iv~ 1IY a9_ (thirtMA1, ~. ~ 
.o.t 4itficult.' -

.1 

~ point of diffft4mCe Mtw..., ~ t"o 

the "l'lier one ("~ Gerer r • .Ll,,"', .. 10&'.. ~o'. ~ow .. 

ift9 4i ••• ti.faotion vith the ôutl'. "MitJoAal .alu.., tmi1e 
1 ~ 

t:bu .tœy tel~ U no 14a.. ...... of ~ 1*..... of /4i •• 1ttC~ 
Fol') , 

i 

of Jewift eut1 1ife, Cbu of die __ ".MG •• of the .eak Vith 1t", 

u toM .êftY GOAèt_., ..... t~ U J,v_ to ...... 

1 
1,1' 

/' 
~ 

J • 
\ 

, .. taU, 

f, 

1 
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.. 
vorld.. Thi. continue. until he learM of s.t1ye'. deci.ion to 

uave Zahorye.. At that moment, he too make. a deci.ion, 
( 

Sna~hinq off the 'YJIIbol. of hi. ortluxioxy, hè run. ta the 

1 .at th«. for a 10119 tiM probably 
thinkinq of .omethinq .. Tbd 1 4r, •• e4 
vithoUt havinq enter" tM va tu .. 9 

1 bUt in the abov. context, it in41ca~. tbat a 4ecl.ion ha. bMn 
, 1 

ucS... Ilot .urpri.inqly, tb. narrator •• ~ueD~ly bi4. Tzirl 

qoo4--bye, aM ))uy. a ttebt up the river .. ' What i •• urpri.inq , . 
l ' , 

1. t:M .~t.nce ~tcb Md. ~ .torys "W DOW Ut .. think" .. 

2h.t. • ..,~ CODeI.. • paraql'aph in 1tht.ch a full vi_ of ~ 
/ / aV.W 1. qiv.., br tU .tory telt.r, DOW on a JIOVinq boat.. 'l"M 

, ,', / , \ 

~e of ~ ri"." a. it wa.-•• .1ope4 througbout the .tory, 
) 

pt:~ • huf •. outwu4 COftt"a.t te ttt. ôtatte" "utl.. ~ 
c 

\ -
1Ibi~ it ,till "natu it. attl'activ. • • .ociatiou wtdl 

, , 

,..1~ otl ...... vatel" ,J,..,.. br ttt. prOUfOni,t to 
, !" r 0 

",tl'etGb OA ad 08, fr_"OAe o. of • tlCH'U t.o uotltft", 1~ 
• 1 

lI~t, ébktk, _lM. ttoJtt .. Il r" aMitJoul J'NtJ,f .WL1M 

. ",., __ 4~ ~ 01".,. ttaU ~ .~lf &'.a.t 

. , 

\ 

--n 

j 
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" ~he prota90ni.t'~ u~~~.tanda~l. app~ehen.Jon of th. ,et un-
, 

known o",tlicS. worlcS. Yet, whil._thi. w;nay ~. 10, th •• ntl~ • 

• tory. tho"';h told a. a ~'coll.ot.d m.mo~y. conclud •• with a 
•• 

oondition in ~h. pr ••• nr .• rom th. latt.r. ~ m~~inf.~ thlt 

th. narrator il .till aware of a pre •• nt and .imilar .tate of 
1 -1 

in •• cur Jty. The end of the .tory ~uld le. to .un •• t!' that. 

d •• pit.hthe r.c09nition of .ht.tl decay, 'there i. a. r-t a 

no more wholly •• ti.lyinq alt.rn~tiv.. Th. river. in it. la.t 
\ 

ima,e, .u.tain. th. confli~tin9 claima of ata.i. and chan;e. 
1 

and by inf.r.nce oontain. th. conflict between th. pa.t and 

the fut",re •. Thi. im.;e may b •• aid to refleet the q"' •• tion 

rai.ecS by thi •• tory. nam.ly, i. th.r. a po •• ibility for .ell 

d.finition Wh.n on. l.av •• th. pa.t b.hind? Sine. th •• tory 

clearly oppo ••• th. deeayed paat with the not yet cl.arly 

d.fin.cS futur •• or more to th. point, with a thr.at.nint one 

at b •• t, on. not •• a lack of viabl. alternative.. Th. r.al 

patho. of th •• tory li •• in ~ •• toryt.lle~ ~o. d •• pit. th. . 
~.tro.pectiv. flanc. at hi. more naiv. pa.t, al.o ..... to mook 

hi. own effort. to cSefine him •• lf a. a mod.~n man. 

ln concl",.ion. th~. .tory .how. Sh.,iro •• kint cl •• r 
\ 

Ob.ervationâ on th. proc ••• Qf d.cay in th. t~,dition.l .ht.tl 

, 1 

J 

" 

\ 
\ 
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the I\uràtk· à 1~ ~t "~ Olltal.~. ~ld. ~ 1I1~ O'!" 
1 ~po •• 1~iliti •• · of "mAkin, lt". m~.eq~.lly Qle.~ • ,.~.on.l 

~ 

Iwaren ••• of itl lo.i. 
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hoMP'" 'A ChIR'.r Tb'" 

. . . 
l, ' Thi. Itory "a. p@l1lh" and th. quotation. may b. 

fOUlld in Lamee! Ihap1ro, 'Nyu Xor)s1lb (New York, 
1931), pp. 12-12&. Th. tranllated Y~lion ultd b.Z'. 
may b. !ound in Curt L.viant, Tb' ".,,1.1\ (lgUEœ.nt 
and Oth.r 'to;,., (N.w York, 1971), pp. 85-111. 

a. Ibid., p, 85, 

4. 
1 1.: 

7. 

.. 

Ibid., p, 87. 

Ibid., Pt 91, 

Ibid" p, t3, 

Ibid" p. ta, 

Ibid., p. 9', 1 

, 

/ 

\ 
, 

~ , 

'ltiJ.. quotation may b. !o\ln~in Lata 'bç1I'~, m 
tbclÙlr UVt ,n }sbm" (H.w YoZ'k. 1.145). 11' 1 ~ 

1 

L.Y1ant. Tb' J.nlb goDE..,,' aml 0tbtr 'tAr"" 
p. 110, 

_ Or 
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1 
In the earlier ah~Pter.. 1 attempted to .how hoy 

Lam.4 s~aPiro u •• 4 the n.r~ator to r.veal a de.ivn in larve 

part 1nt.nded to explore variou. moda111i •• for Jaw1.h .urv1val 

in a di •• olvinv Burope~n wor14. In their often' painful .,arah 
, 

for n.w definition.. the .torie. reveal an eftort aimed a. 
1 

mueh at findinv ft.w Yoc.b~larie. for> .elf 4efinition in a 

.plint.red wor14. a. at expo.inv th. barrenn... of modern 
----- 1 

~ 1 

Buropean .oei.ty at larqe. Nor wa. Sh.piro'. view of the . , 
,'" eon.equ.nee. ,of .ocial 4i.r~tion limited to the .torie. Whiah 

were •• t in Burope. 

"Doc". th •• tory und.er 4i.eu •• ion here. i. one of 

•• veral .torie •• et in Am.rica. Chi •• tory wa. written in 1930 
1 

at a time wh.n L. Shapiro wa. experimentinv with oth.r literary 

form.. th ••••• y.~ but more importantly. the novel. Th. 
\ 

'int.n4e4 novel. "Der a •• rikan.r .he4" ["The Am.rican Devil"). 
\ 

w •• to pr ••• nt a panoramie vi.w of Am.riean lif •• an4-ha4 a. 

it. a.nt~a1 .ubjeat matter • depiction of J.wi.h lift durinv 
1 ~ 

th. early deaad •• of th. twentieth c.ntury. 

/ 
83 

1 
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writinq., t it )IOuld appe.r th~t ~n the cre.tion of "Doè" 

Shapiro felt him.elf'to be movinq olo.er to the po •• ible , 

completion of hi. novel. In. r.re outburat of optimiam, 

Shapiro writea 1 

/ 
The .tory i. brinqinq me olo.er to the novel. 
1. i ••• long •• \'Di yidi.he melUkhe', or • 
bit lonqer. , • • ~ut in mentioninq the 
l.tter. -it i.' not to remind yeu ot an earlier 
L.' Shapiro, but r.ther [to let you ltnow] that 
L. Shapiro i. • new writer

i
, who will now 

beqin hi. liter.ry career. ' 

In th. rtory of "Doc", we e.n .ee .vidence of Shapiro' • 

• truqql~ for new form.. If we look àt the e •• ay. which de.l 

.imil.rly with v.riou ••• peot. of Jewi.h life in America, the 
\, 

.• ubje6t m.tt.r •• .m. to be lit.r.lly taken froathem .nd pl.eed 
, 

into "Doc Il , The •• m. materi.l whieh i. h.ndled with • me •• ur. 

of •••• and •• aur.ne. in th ••••• y.. i. overtly obtru.i ve in~­

thi. ROry" On. of th. main problem. with "Doc::" ha. 'to do with 
, t 

th. writ.r'. inability to .uppre •• hi. own bi •• , and we leel 

a. though h. ha. weighed the c::har.et.r. by differen~ ~c::ale •• 

The m.jor f.ult ~ring. from a method .uc::ee •• fully .e~i.ved in 

,"other .tori... bU~ ~ttempt.d h~re in a new way, ia /'. yet not . , 

wholly .uc::e ••• .ful. In the .torie. ".lre.dy di.eu.aed, Shapil'O 
, 

d.ployed hi. n.rr.tor .0 th.t he c::ould reflect both the event • 

bf th. .tory and the innec thouVht. of the ch.rac::ter.. the 



',. 

" 

• 

85 

narrator beinq th. 101. r.tl.etor ot th •• tory'. vi.", ot th. 

world. In "Doc". how.~er. th. narrational po.tur. i. Iplit • 
. 

On the one hand. he i. the ,ob •• rv.r of t~e eventl and. on th. 

oth.r, he intrude. on the viaion ot th. oefttr.l charact.r. AI 

Ob •• rv.r, th. narrator i. luffici.ntly diataneed from th. 

valuJ~ of th. author to permit th. cr.ation ot 'a vari.ty o~ 

charaet.r., .ach .p.akinq in hil own voiae, ,nd .ach prOj.~inq 
an a.p.ct ot immiqrant lit. in America tram hi. own p.r.p.ctiv •• 

Howev.r, Shapiro .x.rt. exci ••• iv. control ov~r th. kind ot 

r •• lity h. wi.h •• to ref~ect, .nd th. n.rr.tor b.com •• too 

intru.iv. upon th. vi.ion ot th. c.ntral character. Thi. 

torc.. the 'char.ct.r into a pred.t.rmined .lot and pr.v.nt. th. 
1 

n.c •••• ry tentto~ ",hich th •• arli.r .torie •• chi.v_d. It would 

•• em that, in the att.mpt to dramati •• hia own th.orie. about 

lite in Americ., Shapiro do.. not achi.ve .uffici.nt di.tance .-

,t' 

to mak. it dr.matically convincinq and the narrator'. rol. ? 

oft.n ••• ma d.li9n.d to fore. th. read.r into th. variou. 

attitud •• th. write~ ",iah.1 to .voke. Whil. thi. m.thod 

provid.. for an exploration of th. Am.ric.n mili.u, th. charac­

t.r'. d.~lopm.nt i. toc bound to the .nvirorw.nt to m.alt. u'a 

believe that h. can l.arn anythinq from hia experi.nce •• ; Yet, 

in .pit. of it. prOblem.. thi •• tory diff.r. tram all th. oth.r • 

in on. important re.pectt it .how. Shipiro' •• ffort. to cr.at • 

. an. auth.Q.tic: modern individuali.~ aelf. 
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ture. of .enny Milqroym, a rea.nt immiqrant ta N.w York. who 

ct.cid.. to beoom. a doc tOI' • From th. very b.qinninq. Ihçiro 

l.t. u. know that Milqroym i. a mo.t un.ympath.tic '. character. 

A ~.tty ~urq.ai., h. ia utt.rly iqnOra~t of ~. valu •• h • 

• ~port., and perai.tently equat.. hi. ..arch for happine •• 

with th. qu •• t tOI' material .uoo.... Th •• tory d.vot •• 

con.id.rabl •• pac. to hi. .ffort. ta adapt to th. Am.ridan 

oultur. throuqh hi. d •• ir. for upward .ocial mObi1ity • 

The tirat p.r~ of the .tory da.la vith Mi19roym~a 

.truqql.. throuqh m.dical .chool and d •• crih •• hi. relation.hip • 
. " 

w~h Sadie, th. workinq qir1 who aqr ••• to financ. hi~ tuition, 
( 

~nd her brother Joe, who undertake. to introduce them to the , 

"Ameriaan way of lif.". Toqether th.y partake of varioui forma 
• 1 / 

of American .ntert.aiment, Ithe molt il'l\pOrtant of .Which il a trip 

to Coney Ialand. Thi. and other Ameri~an phenomena beaom. the 
"-mod.. throuqh which all three •• ek to become Americaniaed.. In 

ti... Milqroym b.com.. a dootor and fe.ll cbliqed to .arry 
t 

Sadie. ~th.r they alpir. ta unto1d dr ... of lucee... - Pol' 

Sadie, marri.we to Milqroym pre •• ntl an opportunity to b~ 
, . ' 

a .. lady .... Ul4 for Mi1qroym it i. a chanc. to worlt toqether 

towardl riche., A. th •• tory continu •• , it i. made very cl.ar 

/ 
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that neither can r.ali.e their bourroil 9Oa1a, on the . 

contrary, the v.ry futi1i t.y of their alpirationl dooml them 

to a molt borinq and barren exiltence.· 

Iy contrait, Ilaie riahler. a Yiddiah ~iter and ..... 

tellow immi;rant, ia a.lywpathetic character. A1thou;h he 

~peara only twice in the entire atory. one. at the heqinninq 
) 

and one. ,aqa1n wh.n the atory nearl itl end. 1t il clear that 

he il the moatJaware of al1 the characterl. He ia involved 

with Y1ddiah activ1tie. 1n New York, and the moat co~c.rned with 

th. aurvival of Yiddilh cr.ativ1ty in America.. riahler re-

entera 1nto the .tory only after Mi19roym. who do.. not under-

Itand hil Otm unhappy p-liqht, ;oe. to .eM him out for .000e 

explanation •• 

A. the Itory continue., Sadi. diea and Milqroym i. left 
. 

Lonely and frultrated. he qrow. ~aically ill and 

. beqinl to .eek relief in do.el of morphine. AI he become. more 

confulect about the circUlaltance. of hil lif., he embat>k. on .... 
variou'; trip. in •• arch of l •• ie ri.hler. Milqroymj findl 

. " Filhler after yeara have p •• led aine. the ti .. wheft they firlt 

• /life in America il all about. Not .urprilin9ly. Milqroym uncter-

atandl littl. of What he i. told •• and returne to hi. own 

$' 
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mraninVle.. exi.tence. Lite for him beoome~ ~ncre.ain~lY 

b.rren. He ~urn. firat ~o aupernatur.lilm and then to 

increalinq do.e. of morphine, but neither efl.cta a chanqe. 

In de.pair and utt.r reaiqnation, Jenny M11qroym enda hil lite 

with .n overdoa. of morphine. 

In thil .tory, Shapiro u.e. the Ihif~in9 narr.tor 

which ~ .pok. ot earlier to .erve •• an or9aniain9 principle. 

Sine. the .u~hor i. no 1 ••• oonoerned with • depiction of-the 

Am,riean culture than with it. ettect. upon immiqr.nt Jewiah 

lite, the n.rrative m.nner beQOm •• the technique throuqh which 
\ 

he c.n record the Meric.n lcene trom two point. of view, rrom 

Milqroym'I p.rapective, bound .a it i. to the locio-cultur.l 

aurroundinq by the;intruaive narrator, he c.n record the 

eonaequ.nce. of Am.rie.ni •• ~ioncthrouVh upward .oeial mObility 

upon the l'I~ern lurop.an J.w who •• ~. it. From Pilhl.r'. 

point of vi.w, the prolpeot. of Yiddiah lurvival in America 

ean be fully appreoiated. Sine. MilVroY'ft\'. vilion il totally 

diacredited, th. narr.tor r.v •• l. hi. own •• ver. indietment of 
\ 

America. Althouqh ext.n.ive direct di.cour.e i. u.ect he" for 

th. fir.t ti .. to fr .. ri.hler'. pr •• .ntation in hi. own voie., 

if we aay cOlÇare mucb of W\at h •• aya wlth th. voiee of th. 

narr.tor, ". may l'Y that Filhler, lik. the narra~or, ia an 

ironilt. • projection of on. of th~ narrator' a voieea, 

, ' . 

/ 

1 
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~n o.tentatiou.ly .el.ctive n~rator be;in. the .tory 

with a d •• cription of aenny Milgroym. In a .ingl ••• nt.noe. 

;'Cilqroym" pa.t i •• et forth. "Benny Mil9EQYft\.~~n to cultivat. 

baldn ••• When h. wa •• till •• tudent."2 Th •• hortn ••• of 

introduction give. w.iqht to Milqroym'. phy.ic.l appe.r.noe. 
\ 

and th. concret. ima;. of "b.ldne •• " quickly 4efine. hi. 

po •• ibiliti •• to a l.ck of qrowth. Thi. k.y ~taphor i. carried 

forward to a d •• crip~ion of th •• ocio-cuItur.l •• ttinq. when in 

• quick .hift to th. pr ••• nt. th. narra tOI' pre •• nt. a d.tailed 

d •• cription of S.ward Park. Th. Park i. a. devoid of tr ••• 

and wat.r a. Milqroym'. h •• d i. of hair. to .imilarly d.pict 

th. impov.ri.hed American mili.u. The int.roduction connecta 

Milqroym to th. Am.rican .nvironment .nd, at th •• ame ctim •• 

~.fin.. th. temporal and .patial frame fram which thi. .tory 
1 

unfold.. Th.r.for., a. th •• tory prec.ed., ju.t a. th. r.ad.r 

und.r.tand. Milqroym'. la~k of qrowth in t.rm. o~ hi •• pr.adinq. 

b.ldn ••••• 0 do we comprehCftd th.·d.pleted poa.ibil~i •• fOr 

American J.wi.h lif. from 1t. b.rren beqinninq.. Our expecta-

tion.jof th. protagoni.t are not on1y p1.ced in and bound to 

al.o .hoWi Milqroya claaft~n9 h~~lf fram hi. OWD. 1QOu~ 1 

...... 
aenny M11Vroya va. an ext.rne in th. Ukraine 

~ and theHfore hac! a bit of a abar. in the 
/ 
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RU.lian R.volution. ln th. Club of th. 
'I.,n (Social R.volutionari •• ). h. 

, 
; , 

eçr ••• td hi. opinion. W. do not hav. to 
~rtic1pat. in votin;. W. mu.t not l.nd 
our preltiqe to a parliam.nt which i. 
'daft\Di t' not a parliam.nt, , , , H. al.o 
.aid, ln Burope it i. diff.r.~t. And with 
that h. ~I.ed hi. dil.ati.faction in 
Amtrica. l 

a.nny Milgroym ia th. follower of a blind clich6. and a ~it 
/ 

of a .har." i. a t.rrib1y hour9tOii phr.... to ahow that 

Mi19roym brin;a hia amal1 bu.in ••• in.tinct to th. d •• ir. to 

influ.nc. th. Rua.ian R.volution, Th. v.ry phra.. ".xpr •••• d 
/ 

hi. opinion", .tende in moat ironie:: contraat to what h' .aYI., 

Not only do. a Milgroym diaplay iqnorane.. but th. note of utt., 

a.ti-elimax on Whieh h •• nd., Ihowa both hia in.ff.ctiv.n.aa aa 
\ ~ 

an orator and a e::ompl.t. lae::k of und.,.t.ndin9~of th. opinion 

h. holda, Th. le.t two lin •• r.-tnfore. hia ignoranc. to dil-

credit hi. vi.WI on all matt.rl of life in Am.rica aa well. \ 

8y contra.t. much of What we know about t.li',Pilhl.r 

ia pr.aented in hil own voiee. W. fir.t ... t l'iahl.r '",ryin9 

'Ii tl 'Ii th Mi19roym ov.r a gelftt o~ ch.~.. Th. u.. of dinot -
di.courl. cl.arly pœovid.. !or an tmphltic diltinction betwe.n 

th. valu'l th.y .upport. but thil timt, th. narrator .ak'l cl.a, 

that h. favourl l'iahl •• ' a lift atyl •• lt il not aimplY that the 

1 

l, 
1 
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the latter'. apparent boh.m1an1 •• · and ~11d romantic1,m ,a1n 
~. 

our .ympathy over Mil,~ym'. plOdd1n9 penny pinchin, voal., 
\ 

but .1nce r1.hler 1a 1nvolved in matter. ot Y1dd1.h lite in 

~w York. the acene between them etlect1v~ly prepare. the 
~ 

re.der tor Mil;r1ym'. atup1d1ty in thil r •• pect •• '~ll, O~ce 

10 brietly introduced. ri.hl.r doe. not re~pear until the 
1 

.~ory ~e.ra itl end, In the interim. how.ver. conliderabl • 

• p.ce- i. iiven to M119roya'. que.t to Am.rioani.e, 

AI the Itory dev.lop.. the tirlt ot I~ch att~ta i. 

embodied in the trip to Coney I.land. where Benny. t0gethe~ 

now with Sadie and Joe. ;oe. to a •• k lame plea.ure, 'ln 1 lon; 

-and .cathinq expo.'. the narrator de.crible. the amua.ment park 

both to .how the kind of cultural lite ~erica ott.r.. but more 

importantly at thia point. to i.ver.ly modk it. value. tor the 

Jew ~ .eek. 1t. Thia will ~ aummariaed br the tollowin9 

p····te· 
No aooner did they arrive on Stillwell Ave •• 
~en they tell into ~ Ite.minV .weat bath. 
'eople lilte lli... All kind. ol .ound., 
about,the be.t candie, in the world, about 

1 

the beat .al_i •• in ~. world" " " • P~pl. 
vere ahown a live he.a without a hor.e--~ 
~1aal hall waman hall ti.h, a wild Alrican 

1 

wi~ Ga. eye in the middle of, hi. for.he~" " " " 
r \, i' 

Mil,roYM .unched popcorn, .ucked ice.\and hun9 
around all e~in9. IThey flew up and ~own the 
l'aller conter, they!,lOlt their way in' th. 

-, 

• J 
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labyrinthe •• , and finally th.y f.a.ted on 'a 
l'id. ln th. d ••• rt', A couple of hunchld and 
b.aten camela--Moa.. .nd ~a~on. off.r.d 
touriat. l'id •• , for ).0 ci.nt •• h •• d. in.' ~ 
eircula1' ar ••• whieh ultimately r.turn.d th.~ 
touri.t. to "their ori9ina1 .tartin-g ~i?t. 
• ~ • Mi19roym mount.d th. c.m.1-.Mo •••• but 
Mo ••• becam. hiqh apirit.d and took. off. , • 

"Mi19roym .at hiih on th. eamel'."back, bi. 
hand. c:luteh.d th. hUmp." • ". unt11 fina1ly 
the camel wa. returned, to ~e .tation:4 

1 " ,,2 
. 

In the abive p •••• g., ironie i~t.ntion i. made evid.nt 

by th. cl •• r empha.ia upon the grot •• qu. .nd uqly .apect. of 

the park. Moreover. ov.r~ irony i. und.raeor.d by the not .0 

.ubtle treatment of Ailqroym'. l •• t l'id. '1n the de •• rt', In 
• 

the above eontext. the ride .ignificant1y ende wh.re it b.g.n, 

and .howa how utterly futile thia kind of ent.rtainment prov •• 
t 

èO be a. a mode of adapt.tion to ~m.ric.. In addition, th. 
\ 

above aeen. pre.ent. the .ubaequent aoei'l and thematie int.r-

e.t. of the atory. Fir.tly. it,introdue.a the r.ader to th. 

way in which Milqroym'. oth.r tripe ultimately end, and mol'. 

, ..i.mportantl~. it .eta forth th. "d ••• rt" 1"'age of America. Thia 
, \ 

become. th. key metaphor for the Amer,icln mili.u. and il 

recalled throughout the .tory. La.tly. it ahoWi Milgroym to 

be tightly bound to ~e .u1'roundinq culture. and widena th. 

~ them. of Am.rieania_tion to' include the con~it.nt "theme of 

eaeape. A. th.'atory continu ••• the narrator intrud •• more 

1 
\ 

\ 

\ 
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often on Milgzoym'. per.pective, and all of hi. trip. ace •• ion 

a full and mocking commentary Qpon the ~erie.n world, to .how 

that no e.cape .eem. po •• ible. 

"Doc", a. Shapiro ha. cho •• n to tell it, i. th •• tory 
• 1 

of • 'man Who c.n't find any point of entry into .oci.ty, .0 he 

continuou.ly .eek. to conform to the .urrounding ~merican 
1 

culture. But, though he attempt. ta defiAe hLm.elf in a 

variety of waye, hei.tmply eannot find the mechani.m, or th. ~ 

pattern to conform to, .0 he embark. on a vari.ty ol que.t 

journey. through the .treet. of New York. Althouqh Lamed 

Shapiro ha. cho.en to focu. upon the exp.riene.e of Benny 

Milgroym, he i. no le •• concerned with the dramatiaation of 

what he el.ewhera call.d the ruinou. attribute. of ha.te and 

wa.te iD America. Ae it'unfold., the .tory'. central image. 

"de.ert", "ride", and "etation" are recalled in all of Milgroym'. 

trip., to .how th. utter futility of the ~e.t for Americani.a-

tion for the la.t luropean Jew Who ee.k. it. And more 

importantly, einc. Milgroym'. per.p.ctiv. i. bound to the, 

environment it •• lf, it alloWi for a full depiction of the 

.terility of th. Americ.n milieu. In no other .tory doe. 
1 

Sh~iro .tteapt to capture the indifference of modern ,urbani •• -

tian th.t h. do.. h.r., ,nd though h. i. no~ whollt lucoe •• ful, 

, 
,1 
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Shapiro do •• giv. ~. a vi.w of th. d •• tr~ctiv. pul~. of N.w 

York • 

Thi. i. made .vid.nt a. th •• tory continu •• , when 

Milgroym beoom •• a doet~r. h. tak •• th. firat of thr •• exc~r- 1 

aion. throuqh th. atr •• ta of N.w York. Whil •• ach of the 

trip~ i. ~ndertak.n to indicat. Milgroym' a' a.arch for 

"happin.a.", ultimat.ly th.y afford the narrator th. oecaaion 

----for a full d.piction of ~m.rican life. Hi.' firat journey. 

pr •• umably in a.arch of a futur. location for hia ~ot yet 

auec ••• ful practice, b.gin. with Milgroym" dr.am of unto~ 
potential rich.a, and .nd"with a d.piction of a ma.t d.-
humaniainq Am.rican mili.u. Thi. i •• ucc ••• fully achi.ved 

through a d.tail.a catalogue of the .tr •• ta of N.w York. whieh 

by their q.ographie di.tinction. cl •• rly imply th. prae ••• of 

.upward .ocia1 mObi1ity. But, .in.t.ad of •• eing th. hoped for 

"n.w land. • • • n.w .ki ••••• and a n.w world". Milgroym 

•••• "th ••• rth cov.red with .ardin. can., a .~y th. colour of 

Sadi.'. apron" and .treet. i~ which "raad. cut through d ••• rta 
\ , . 

without hou •••• " Sine. th •• am. voie. who .howa u. ·th. ~r-

\ 

ieu. a1ll.u t~ugh IUlgroym" .ye •• al.o provid •• hi. edit~ri\\ 1 

oo.ment,' th ••• arch for upward aocial mobility i.'no 1 ••• di.-

creditee! th ... th. -.ria ...... viroNll'lnt it •• lf., \ 

\J 
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The reader i. a",ar. th~t Milqroym ha. no 'viable 

mechaniam for'adaptation to America, but Milqroym him.elf ia 
~ , . 

not, .nd a. he i. not yet re~iqned to hi. barren exi.tence, 

he continue. to .eek relie~ fram' hi. unhappy .tate. But the 

reader i. alao awar. of*how utterly incapable Milgr0Ym i. of 

learning fram hi. own experience., and i. th.refora not 
"-

aurpri.ed t~t thi. leaa. to the need 'to find I •• ie Fi.hler. 
~ - \ 

t Since/the ruinoua effecta of tim. are crucial to thi. 
, 

.tory'. central concern., and _ince'con.iderable .pac. ia, 

giv.n to diacrediting Milgroym'. effort. to americaniz.,' the , , 

reader 1. made to fe.l that there ia .omething ela. he need. 

to kno", about the potential of Je",iah aurvival in America. 
1 

Thi. effectively create. a background again.t which Fiahler'a 

aubaequent ~lanation. muat be heard. Therefor" the reader 
-

ia invited to ahare in the firat of two excuraiona in the .earch 

r;> of Pi.hler. With Milgroym we return to Se",ard Park. whera an 

evaluation of th. effects of time on Jewish lifa in America 

ia made evident. 1 1 

i 

\ 
At thia point in the story, a considerable ;apan of time 

ha. passed. and aa the narrator mo~a in and out of MilqroyM' a 
f 

mind to provide for a fuller d~piction of the change that has 
\ J 

occurred. Mil9X'oym' a vision ia once a9ain di.creditee!.,. Juat 
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•• the t.chnique of •• hifting narrator wa.' u.~ to mock the 

A .. rican milieu a~d th. Jew who •• ek. to .d.~t to it in th • 

•• rlier part of the atory, thia •• me technique ia deployed to 

depict the depl.ted po~ai~ilitiea fbr a viable Yiddiah culture 

'in ~merica, and to mock M1lqroym'. inability to underatand it. 

A. the narrator intrud.a on Milgroym'a viaion, th. r.turn to 

S.ward Park intentionally recalla it. earlier de.cription, but 
. 

thi. time the .mpha.i. upon it. va.t barene.. frame. the 

lenqthy d •• cription which followa. rurth.rmore, the device &f 
1 

naminq th. variou •• tr~.t. which .urround i~ evok.. th. 

of a Îimulated tour of the Lower Ba.t Sida of New York, 

the 

\ 1 
,1 

narrator actinq a. our guide, 

On B. Broadway, a doetor live. behind every 
door • • • and thi. i. where Milqroym wi.hed 
to have an office. .ven with hi. own bl.ck 
.t.ward at the door. The Ru •• ian languag. i. 
not to b. heard •• '. but the 'jargon' haa 
becom. very apecialt they/call it Yiddi.h 
• • .. Th~ huqe 'Forv.rta' building (liqhta) 
th. aky at niqht (withl a qigantié n.on ai~n 
• • • Yiddi.h. .. • what ia it all about? \ 

\ 

effect. 

with 
\lo 

- Lo~inq at th. abov. p •••• q., one note. th. narrator movinq in 

and out of Milqroym'. mind to ahow hia bourgeois aapiration •• 

and by ~licaiion, of how l~ttle h. under.tand. of th. Yiddiah 

activitie. in New York. ~. th. tour continue., the t.chnique 

i. u.-d aimtlarly ta render a full d.piction of the coffe. 

hou •• a, wher. debate. amonq competinq Yiddiah,writet. are 

1 
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intention.lly recorded. Thi. provide. th. occ •• ion for a 

" coaftent~ry upon t.h. ar9W'ft.nt.. then dominatinq th. Ameriean 
1 

1iterary .cene. Entir. pa •• age. are devot.d to deb.t •• betwe.n 

"Di Yunq." (Th. Young) .nd t.he more tr.dition.l writ.r.. to 

.how how • one ••• ger group of Yiddi.h writer. c.~. to hop. 

for th •• urviv.l of 1iddi.h culture in Am.ric.. The .ntire 
o 

p •••• g. often .ound. li~. a d.lib.r.t. vehiel. foroShapiro'. 

own-pol.mic.. but anoth.r of it. u ••• i. to locate a particular 
, \ 

point in t~me .nd build up a •• tting .gain.t which Fi.hler' • 

• ub.equent interpret.tion. will be introduced. 

One of the qreat problem. in "Doc" h •• to do with the 

l.ngt.h ofjthe pa ••• qe. devoted to • depietion of the effect. 
! 

of Amerie.n patholoqy upon.the Yiddi.h world. It ia intere.tinq 

to note. in .n •••• y on th~ chanqinq Jewi.h world .ine. 1906, 

Shapiro cl.arly util1z ••• imilar 1andmark. a9d pa.sag •• to 

decry the consequence. of rapid upward .ocia~ mobility upon 

th~ immigrant Jawish population. In the e •• ay. Sh.piro d.votes 
1 

p.qe. o~d.t.ailed inform.t.ion t.o an effort. t.o understend hoy 

tGe dynamic pU1.~ of NiW YO:k, which w.. fir.t • c.taly.t to 
• 1 • 

tn. ,qrowth of Yiddi.h cre~tivity, leter .wept it •• id. by the 

proce •• of .cealeration it •• lf. Tha •••• y" i. la •• bitter in 

• tone th.n the .tory, but .imilarly :tt.ribute. th. decey of 

/ 
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\ ) 
Y!dd~ah ~reativity to the ext/aOrdinary ~empo of ~merican 
life, th, kind of haate which aeemed to Shapiro to leave only 

ruina behind. 

\ 

With aimilar intention. th. atory continue. to focua 

on the lire of Benny Milgroym. In time hia medical ability, 

.uch aa it waa, become. even more mediocre. and hi. lif. 

predictably dull.r. ~. he becom •• phy.ically ill, h. becom.a 

literally and .ymbolically more and more myopie. Overt and 
li , 

extenaive playon perception and blindn.... filt.rs all the 

opinions he hold. of .ociali.m. Zioni.m, and other wordly 
./ 

event •• 

Shapiro inelude. r.f.rance to va.t hi.torical changea 

to under.core the corro.iv~ inpact of political change in the 

world at larqe upon the J.wish milieu, 'but more specifically, 

it is built into this .tory to ShJw ita .roaive effect upon 
~, 

/ 1 

Jewish immiqr.nt life in America. This becom •• ,more avid.nt 

when Milgroym embarks on yet another tour of New York, thi. 
\ 
time in desperate .earch of I •• ie Fiahler. The reader is 

invited to return to Seward Park for th.'last time, but 

Nilgroym i •• hown ~o b. ao utt.r~y une •• ~g th~ he ien't quit. 

there. Therefore, the voice Which deacribea the fOllowing 

acena. il! the sama voice with which the atory began. Row, the 
\ 

• 
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death of the paat ia clearly reflected throuqh the voice ~f 

the narrator. Hi. bitter and ironie commentarie. upon the 

impoveri.hed Jewi.h milieu will be eompared to thoae made by \ 

I~.i. Pi.hler, to .how that ultimately hi.. like the voice of 

the nafrator, relea.e. th. projection of an authentic Yiddilh 

.elf. In one of a host of limilar pa •• age •• Shapiro .howw the 

narrator'. commentsl 

'-

Seward'Square is dead •••• /B. Broadway 
i. 90ne ._ •• It i. like a fair which ha. 
become not only impoveri.hed, .but, entirely 
di.carded •• , Only the 'porvert.' hal 
remained,'like a clum.y 1iant ••• America-­
the urban population waqaer. like sand in 
the de.èrt. Oi.trict. die and do not have a \ 
chance to qrow old , • , Iverything here 
live. quickly and die. young. l, Broadway 
i. worle than dead. 6 \ 

The "desert" image, in the above context, confirma that no 

future .eam. pos.ible. Milqroym, however, aimply feels that 

"the world has played him a dirty trick", and continue. to look 

for Fiahler. This ends in a.coffee houae on Second Ave., the 

,-wer centre for Yiddish activitie., 

Fishler i. pr •• ently occupied with publicity work. for 

the Yiddiah pooess, and ha. therefore maintained hia contactl ~ 

vith the Yiddish world. ae begin. a long monologue, oaten.rbly 
-

in ana~r to Milqroym'. agitation., and apeaka for the present 

atate Of Yiddiah culture in America. Piahler atart. the 

• 

. \ 



• 

• 

.. 
\ 
\ 

mohologu. with bitt.rn.... and comm.nt. firlt ~n th. barr.n-
~ / 

n ••• and ha.t. in American lif.1 

',' 

So you wer. on B. Broadway? • •• it .tink. 
lik. th. corp.. of a dead cat, which .cm.on. 
forgot to r,move • • • And now S.cond ~v •• , 
it wa. built on th. ruina of B. Broadway. 
• • • p.rhap. lometping can b_ built up in 
tim. • •. • in tim. • • • wh.ra il ,- time in 
America? Time her. i. turned td~ney. 
• • • .v.rything h.r. i. lika .and and 
Ipr •• d. out lik. land, and pff it di.­
appeara.' 

Tha "d.a.rt" image of America clearly connecta Frahler with 

the narrator in their ~n and ironie eonelU.i~, with 

r.gard to poaaibilitie. for the future. Fi.hler continue., 

and when hi. bitterne.. turne to outrage, he mocks the atate 

of Yiddiah language and ita literature: 
-

Thara ia little ~aa for a preoccu~ion with 
'jargoneaque' songs. • •• in fact the 
entire literature il a jargon, the language 
ia a jargon, and our whole life here i. like 
a kind of jarqon.8 

( 
1 

In du. co~r •• , and like the narrator, he mocks the "Porvert," 

and itl impact upon the .Jewi,h American world: 

• 

~e. the Forv~rtl, it lie. acroa. Qur whole 
, life • • • and ia 10 wide that wherever 

yeu look it blocks our horizon •• 9 

Fi.hler then,decrie. the impact of the entire Yiddiah 

~e'l upon the Jew~,h rommunity, the competinq debat~. among 

the writer. themselv., and, ulti.ataly, a hoat of individual 

Yiddiah writerl includinq L. Shapiro: . ' 
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H. (Shapiro) live. with the glrry of the 
memoryof 'Der t.aylem', which wa. alway. 
a fal •• bomba.tic piece, writtert from the 
top of hi. lunga. Now h. look. at ua with 
mode.tf. which ought to make u. under.tand 
that in •••• nc. h. almo.t bec.me th. 
con.cienc. of Yiddi.h·li\.rature~ but we 
idiot. did not reeogni •• it. lO ' 

Fi.hler end. hi. long outburat with the nece.aity of faitha 

Yiddi.h ia lik. .ociali.m, not to 
b.liev. in it, meana not to want it. ll 

, 

/ . 

The l.ngth of th. monologue i. Obviou.ly to place aharp 

tocu. upon the .peaker; nevertheleaa, ita very length require • 

• oma justification. Since the monologue aa a form giv .. the 

speaker SUffiOient force to engage the read,r's allegiance 

de.pite feebl. objective baae, ita intenaity, presented here •• 

intenaity of feeling, oomes a. a weloome relief from the 
\ 

deliberate unimaginative boredom of Milgroym's life. Further-

more, Milgroym'. vision has be.n ao Obviously discredited tihat 

we oan form no emotional attaohment to ~i. sorry plight. Since 

we fe~l that ~il9roym cannot make a discovery thro~gh a 
rJ 

oonvinoing outoome of ~rienoe. we oan ju.tify the'monologue 

in • atrategic position. It occurs in a situation which 

requires no response, and ..... augqe.tive of a -apeaker who 

cannot control his verbal uZ'qe. ~a an extended utterrance. it 

,. 

\ , 

--------------------------------------------------------~.~ 
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,f. 

internali.e. the event. of the .tory. and -.ince the .peaker'a , 
voice . i. lUt,e ~e na~ra~ •• it pulla the .ocial th ... of. 

the .tory toqether. a~d aak. Fi~hler'. new kind Df eharacter-

iEation to r •• olv. what wa. earlier qiven to ~he narrator. By 

locating the important con.id~ration. of the .tory within the 

confine. of an individual apeak,r. Shapiro mak •• u. feel more 

deeply in~lved with Fiahler'. re.pon.e ,than the eombination 

\ 
of apeech and a~ion eould have provided. Thi. p,ovide. for 

the pre.entation of faith in Yiddi.h a. the only .park of 
, . 

adaptive compensation in an otherwi .. barren culture. Further-
" , 

more, it ~nder.eores the preeariou. position in whieh the 

apeaker find. himaelf. and permit. the relea.e of bitter 
1 • 

" 1 . 
• ubjective de.pa~r. At the a~e time. it alao permit. the 

, 0 

writer'to mock him •• lf throuqh th. voiee of a •• lf mockinq 

Qharacter who i. him.elf a writer. ~hi. i. done in order to 

.how an utterly ironie view of art a. a po •• ible implement for 

reform. By pre.entinq the ultimata .elf ••• ault. Shapiro i • 

• ugqeatinq how hopele •• the belief in .urvival .a .. a to be in 

the circum.tancea of America. 

Indeed, de.pit~ ~he note of faith. Fi.hler'a monologue 

end. in re.iqnation. -What did you want? That ~ ahould have 
.' . 

nothing at all?" Through the voiee of l •• ie Ffebier, Shapiro 

- 1 1 

'. 

\ 



• 

" 

, 

• 
" 

103 

laya bar. the ouhle edg4td agoftY of one who i. aw.re that the 

new world Whi , in fact: he ha. joined, and the tumble down 

walla of th~ old-. .pell out a lack of alternatives. The .tory 

conclude. little comfort after Fi.hler's speech. 

Milgroym, of cou~.e, do •• not underatand any of , 

Fi.hler'a concerns, and continue. to aeek hi. own way out. He 

turna fir,t tO·lupernaturali.m and th. occult, and wh.n thi. 

faila to aatiafy hi. need., he tek.. to incr.a.inq hi. intak. 

of morphine. The .tory concludes w~th his death brGuqht on 

by an overdos~ of morphine, which i. the ultimat. stat. of 

r.signed •• cape. i 
The narrator'a voice Which beg.n the story now end. 

it. H~,record._atreet and media .ounds, mixed' with noi ••• aad~ 

by th. comb~nation of prostitutes, brawlers, and'whiskey, to 

~ pronounce a pessial.tic •• n~ence upon the qen.ral American 

cultur.~ Since,the •• are nois •• which Milgroym no longer h.ara, 

the narrator'. voiee would .eem to augqeat that, though ther. is 
, 

a apark of fatth in the poaaibility of Yiddi.h survival in 

\ Am.riea, it is oVerwhelaingly extinguished by the barr.nnes. 

of individual life • 

1 

,\ 

m-, 
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" 'lbie etory i~ inf~nit.iy more painful than th. othere • 

for thouqh' it ia il1 formed. it .howa shaPiro;,. cte.pair more 

e1early. By rel.a.inq th. voiee of th. narrator •• an , 
'\ .. 

individuali.~ .. lf. h. artieulat.. the moral and paychié , 
iao1ation of the impov.ri.hed ~eriean iamigrant world. and 

emboc1i.a in hie voiee. the agoniaed ery of aodern iaolation. 
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What strikes us most about Lamed Shapiro's short stories 

~ 

i5 the way in which the author shaped his concern with impulses 

of social destruction into fastidiously formal artistic pat-

terns. In seeking an explanation of Shapiro's remarkable 

achievement, this pa~r suggested that it was largely due to 
• 

his innovative use of a hig~ly sophisticated omnisci~nt spokes-

man. As has been noted, all the stories selected showed 

Shapiro's se~rch to re-interpret the disintegration of Jewish 

unit y, but despite their common thematic preoccupations, each 

story indicated that the author did not automatically use the 

same narrative technique that had been superbly effective in 

one story for another. '/ 

The discussion and analyses of the various narrational 

postures deployed revealed the creation of a hiqhly selective-

1"e' lector, but the degree and kind of S~lectiVitY. between 

at his consciousness revealed and What was dr~ati&ed throuqh 
/ 

the inner mi.nds of the characters varied. In every instance. 

thia determined the narrative,_manner. and each story i.n i,ts own 

• 
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way evOked the kind of reality Shapiro wished to present. In 
\ 

his best stories, this technique established an interplay 

between the narrator and the restrieted point of view. and 
o 

while this method effeetively provided for the double vision 

of reality to suit each story·s needs. it was the narrator's 

view that gained our allegianee to evoke the required judg- -

ment. Hence, it is that by varying the selection of details 1 
filtered through the narrator and the restrieted point of view, 

1 
Shapiro established various arrangements of form, and this in 

turn yielded new kinds of patterns to evoke different kinds of 

judgments. 

The reader will recall that, in the first pogrom story 
1 

/ "Shfoykh khamoskho" [~our Out Thy Wrath). control of the 

reader's judgment was achieved through the strong m6nipulation 

of time. The moral values of the story were clear 1y gi ven to 

the narrator. and ~here was as yet, no effort made to create 
\ 

linquistic distinctions between his voice and the voiees of 

the characters. Sine. this is an early story in the writer' s 
1 

canon, one can suspect that he had ~s yet not perfected his .. 
technical skills, but another possibility May have been related 

to the deqree of cloeenea. between the author and the issues of 
\ • -hi. subject matter. 

" 

Bowever, one of- the DOst ~rtant effects 

} j 
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achieved in this early story wa, the justifica'tion of the need 
, t 

for .Jewish revenqe. The intentional use of symbolic overtones 

so loaded the values in the direction of the narrator, that 

the sharp ~ontrast between the boy's naive hope fO) :he future 

and the more horrifyinq "truth" of the past, clearly ·directed 
. 

the read_r to accept the rightness of this new response. 

The same technique. used with less contrêl in ··Vayse 

khala" (White Chalah], allowed for a chronological and seemingly 

uncaring report of an even more destructive social environm~nt. 

This time. the narrative tone employed achieved sufficient 

distance to permit dramatization of Vasil's inner thoughts. 

and showed Shapiro seeking to understand the evolution of a 
.. 

murderer. 
( 

Once aqain, the use of poetic devices and symbolic 

overtones. plus additional adjusoments of pace and timing. asked 

the reader to side with) the values supported by the narrator. 

In th~s story, the kind/of seiectivity used to establish the 

int~rplay between what lie were told by the narrator and what 

was revealed fram Vasil' s point of vie", created a balance 

between the milieu and the char:act~r and. most powerfully. laid 
! 

bare the utter lIladness' inherent in evil. Here. the deft rela-

tionship between ~e two views of reali ty not only lShLlied that • 

inherent in massive destruction, must lie the denial of an 

1 

• 
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earlier assumption of morality. but also that this kind of 

concl.usion can only be countered with heavy'Tronic de~pair. 
\ 

1 
As we moved in the direction of "Geg.aene teq" (Eatinq 

Days). it became clear that. as Shapiro was farther removed 

fram his European past. he lessened his control over the 

voice of the narrator. This permitted for experimentation in 

a new direction. in the direction of interior modes of narra-

tion. Perhaps because of the greater distance. or perhaps 

beeause his vision sOftered. "Geqesene teq" could accomplish 

~hat the earlier stories eould not. This story showed 

Shapiro eonnectinq his spokesman to the "real" world. and the 
~ 

new ure of the tecHnique allo~ for a more faetual depietion 

of the process of dissolution in t~tional shtetl life. In 

addition. the narrator was used in the first person. Sinee 

the autObiographie overtones lent authentieity to the pain 

involved in ~rienc/n9 the difficult break with the past. it 

sho~ Shapiro exper~enting with an individualized voiee 

questinq for self definition. At the S'Ule time. however. the 

narrator's ironie retrospeetive q1ance at~his own decisions d 

made cle'ar that there was as yet no other viable set of 

al. ternati ves. ,-

., 
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"Doc", though perhaps not as wholly succ.ssful as 

"Gegasene teg" [Eating Days] , showed Shapiro departing in the 

direction of the novel. where characters must be permitted 

voices of their own, and would suggest that Shapiro never 

stopped experimenting with his short story form. The creation 

of Issie, Fishler reflected Shapiro's move in this direction 

and, though his voice was as yet not wholly differentiated 

fram the voice of the narrator. it i8 on the way to becoming 

so. This story differed in style from the others and. more 

than al1 the rest. underscored the barrenness of individual 

life in a splintered world. 

We can conclude thLt. as Lamed Shapiro drew away fram 

the immediacy of the pas~. his challenge to and repudiation of 

treditional earlier ideals altered accordingly. Interestingly 

enought <. he seemed caught in an irreconcilable crossfire of 
, 

visions; 'between estrangement from and disapproval of the 

past on the one hand, an~ on the other. attachment and despair-

ing love. ret. Lamed Shapiro. unl~e the'older generation of 

Yiddish writers, does raise his eyes above'his shtetl background 

to look at soc'iety at large.. And if the harsh. 'brutali ty he saw 

'around first called for a denunciation of earlie~ traditional 

1 
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unwelcome awar~ness idea1s, it was later undercut by an of 

an irretrievab1e loss and an unattainab1e future. 

So out of the necessary effort to straddle the border 
, 

between the past and the present, Lamed Shapiro drew upon his 

problems as an immigrant, and as a man, to shape his short 

story forme. His confidence in the Yiddish language as a 

literary vehic1e and the sophisticated techniques he developed 

through its use, permitted for experimentation with a new kind 

of subject matter, and brought some of the characteristics of 

his ~uest for a modern Yiddish identity into Yiddish prose. ! _ 
1 

/ 

! 

.' \ 

/ 



) , 

/ 
/ 

1 

• 1 

/ 

1 

1 
/' 

t 

.. 

, , 

\ 

1 1 

BIBLIOGRAPHY 

• 

1 

\ 

1 



• 

/ 

,e 

Pr imary Sources 

Shapiro, Lamed. Noveln [Novel1as]. Warsaw~ Farlag Progress, 
1910(). 

Di yidishe me1ukhe un andere aakhn [The Jewish" 
Government and Other Stories). New York: Far1ag 
Naye tsyte, 1919. 

!yu Yorkish un andere za~n (In a New York Manner 
and Other Stories]. New York: Farlag Alein, 1931. 

Ksovim [Writinqsl. Los Angeles, Calif6rnia: 
L. Shapiro ksovim committee, 1949. 1 

D!r shrayber qeyt in kheyder [The Writer Goes to ~ 

Schoo1]. Los Angeles: Farlag Alein, 1945. 

Secondary Sources 

j 
This bib1iography includes _works Which are discussed 

in the body of the text, or which have been.particularly help-

ful in the formation of its ideas. ~ 

Alter, Robert. After the Tradition: Essays on Modem Jewish 
WritillfJ. New York: A Dutton Paperback, 1971./ 

') 

Booth, Wayne C. The Rhetoric of Fiotion. Ch,i.caqo: The 
University of Chicago Press, 1967. 

\ 

Chaver. Paver. "Di letzte minutn fun Lamed Shapiro" ["The 
last minutes of Lamed Shapiro·]. Morgen freiheit 
(Sept. 6: 1948), S. 

114 

! ' 



• • 

( 

• 

115 

E1iashav. Isidor (pseudonym: Bal Makhshoves). "Kritik un 
1iteratur geshikhte" ["Criticism and Literary 
Histor.y"]. Geklibene shriften, vol. ,III (1929), 
113-117. 

G1atstei~, JI In tokh qenumen [Sum and Substance, Essays 
1945-1947]. New York: Farlag Matones, 1947. 

Go1d. Herman. "Dreitzn amerikaner yidishe shrayber" 
[,"Thirteen American Yiddish 'Writers"]. Undzer bukh. 
vol. III (New York, 1928), 109-115. 

Greenberg, E1iezer. "Bay un~ un arum undz" ["A:mong us 
and Around us"]. Getzeltn. vol. III (1945), 103-
106. 

Howe, 1., Greenberg, E., eds. Voices From the Yiddish:-
i 

Essays, Memoirs, Diaries. Michigan: The University 
of Michigan Press, 1972. 

A Treasury of Yiddish Poetry. New York: 
Rinehart and Winston, 1969. 

A Treasury of Yiddish Stories. New yo\J' 
Schocken Books, 1973. --, 

'Kenig, Leo. "L. Shapiro". Literarishe b1eter, No. 23 
(June 5, 1931), 437-440. 

Leviant, Curt., ed. The Jewish Government and Other Stories 
By Lamed Shapiro. New York: '!'Wayne Publishers, 
Inc., 1911. 

-Lamed Shapiro Kaster Craftsman of the Yiddish 
Short S tory " • unpubli~ Master' s Thesi~. Columbia 
University. 1957. 

. Miron, Dan. e R.i.se of Modern Yiddish 
Fiction in the New York': Schocken 
Books, 1973. 

Niger, S. Veqn yidishe shrayber: kritishe artiklen [About 
Yiddish Writers: Critica1 Essays1. Book II. Warsaw. 
1912. 

t' 

/ > 

~ 1 

/ 



•• 

1 

• 
• 

116 

prem.inger, A.: Warnke, F.J.; and Hardison, O.B., eds. 
Princeton Bnçyclopedia of poetry and Poetics. 
Princeton: Princeton un!Ve~sity pres,/t 1972 • 

Rapaport, Y. "L. Shapiro's perzenlekhkeit" ["L. 
Shapiro's Persona1ity"). Di tsukunft, vol. 10 
(1962), _367-368. 4 

Ravitch, M. "L. Shapiro - an intimer portrait". Arbeter 
~ (September 24, 1948), 3. 

Reyzen. Z. Lexicon funder yidisher 1iteratur un presse. 
Vilna: Vilner Farlag', 1929. 

Rivkin, V. Grunt tendentzn fun der yidisher literabur 
in ~erica (Basic Tendencies of Yiddish Literature 
in America]. New york: Ikuf Farlag, 1948. 

Schauss, Hayyim. The Jewish Festivals: Historv and 
Observances. Translated by Samuel Jaffe. New 
York: Schocken Books, 1~62. , 

, 1 
Scholes. R.: Kellogg, 'R. The Nature of Narrative. Oxford 

University Press, 196~. 

Shapiro, Lamed. "Vegn motivn in mayn shraybn" ["About 
Motives in ~ Writing"). Literarishe bleter. 
NO. V (January 27, 1938), 76. 

Shtern, Sholom. "L. Shapiro". Vokhnblat (September 9, 
1948) • 

Stevick, Philip, ed. The Theory of the Novel. New \York: 
The Free Press, 1967. 

Tabachnik" A. Dikhter un \dikhtung (poets anS Poetryl. 
New York: ~ght Printing Corp., 1965. 

[ . 
Tsukerman, V. "L. S~apiro". Dos naye land. Vol .. l, 

No. 4 (&etober, 1911), 18-20 • 



117 

Wisse, R.R.. A Sht.t1 .~d~er Yiddish Nove11as. New 
York: Berhaan Bouse, Inc., 1973. 

____ • The Schlemiel As Modern Hero. Chicrgo: 
The University of\Chicago Press. 1971. 1 

Zhitlovsky, Ch. "Kritik un bibliographie". Dos naye 
lebn. Vol. V:I:I (June, 1909), 37-46 .. _ r 

\ 

/ 

\ 

\ 

1 

/ 

f, 


