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, , The P~yçhOlogioal prooesB of "ind~viduaUol1t tt as deacribed 

\ -b)':a~ G. Ju~, playa an'important thematic l'Ole in Robort::;on Ihvlea' 

- t,wo novala. Fifth Businoss and Tho MnntloorEh This procooo involvos man'a 
f ........ s,,'ii'. 

ccmins to toms dth and ostabl1ohlng " bu.lanoo bot~oon oppoolne; 

fact.ors ih his lntorno.l aM oxtornal selvas. 
, 

1 The 11veo ~ Ihvlea' major OMmctorG nre oho,'ped by crucial 
l ' ,! 

unoonaoloua t'oreoD nnd their oucoooa or fnl1uro 1n pnyohoJogicnl terme 

depondo upon tholr nb1l1ty aM w1l11ngnooo to o.dJuot ta thODO. 

Charactora who roopond poa1tlvoly to tho uneonaclouQ l\chlovo pnychl0 

II&turl t.y a.nd control, tho)' ml\y progrooo to 1.\ moro l\dvnnccd otaRa 

of individuat.ion. Th18 lnvolveo 0. roooncl11ntion with ;the ouprapereoral 

tlco~lect1vo unconoclouo" doscribed by Davios through Liesl 88 na 

fuller comprehension of on~'., humo.nlty" 1 0. :roconciliation horolc ln 
1 // ' ,{ 

the aense "ha t "the modorn haro lB the III&n who eonquera tho lnner 

etJ:'\lgSle" , t.hat lB. the flan who diecovera am makes peace wUh hie 

"lnterr..l world. ft 
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Le p~cè. paycholÔSlque d. "1 '1n:Uvlduation," comme oxpllq_ 

~r C. G; Jung, est un thha important dans' les deux romans 'dn Robertson 
, 1 

Davie., Fift.h Business et The Mantib'onh I8na ce prooès. on easaie 
... - -. 

~ dt 8. reoonol1ior avec 100 partios lntârieurtl ot extôrieur do Gon être. 

Les. caraot.ères do COll roman de DaViOD se Dont touchén 

prcfondeme~t par le8 foraoo de l'inooneoient, et leur sucoès ou leur 

1II&I'\Quemont poyohologlquo oompto aur lour œpaol té ct leur doslr de 
--,::: 

a'adapter à COB forces- Coux quiu ripomont positivemont n l'inconsoient 

obtiennont la maturité et la matfrlaG personnelle, 11s peuvent 

,'aoheminer vers une phaso plus avancée de l'ln:llviduatlon. Cela 

~oonoerne la reooncl1latlon aVOQ l t inconsoient "colleotif." deori t 

~r Davles dans :lbI. tlanttçpn comme fta ful.ler comprGhension of on.'a 

human1. ty" 1 une recono111aUon hero!Que au sens quo "the modern haro 

la the man who oonquers the ,inner struggle". ça veut dire, 1 'h01lUl8 

qUi déoouvrit. et fût la paix avec li/interne de lu1-lRêm ... 
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BACKGROUND 

II 1 Intl''Oduet1on 1 New Pftrspeoti va on ChAro.otnt' And Na tiom.li ty 

, , , 

. , , 

/ 

RObertson Do.vies ostA.blishod his reput&. tion 0.0 a. satirlat 

"m1aochl com.~~tlit~r 1n h1B oarly pl.y,,~ 'o"oh ''') H .!!.Y Noart's ~ , 
OVorlo.ld and !! t-huguo .2! l:!!:! ~1 "ho co}Joctioml of Samuol Marohl?&nks, 

!h! Din.rz.2f. Sn.muol ~rhbnnkn, 1'.b!2 ~ 1'i\lk .9f. Sn.mu<11 ~hrchbp.nks. 

and Ma.r(lhbnnk~l' Almnnac, and tho throo novelG\ commonly roforred 

to, aD tho SIlltol'ton trllogYI Tomposi,:~, J.o!\von.9!. MnU.<'&. aM A 

Mixturo .2!. Fra il tios. ln hie two most rocont novols, Fifth ;BusinoS! 

am !b.9. Mnnticpro', howovor. 0. subtlo am intorosti~ ch.'l.ngo can bo . 

----- -dotectod bath in his stylo and his pt.'ll'Coptions of hum!\n psychology. 

WhUe still cOl1cornod w1 th tho aspocts of lUo which formûrly hold his 

attontion, his ntti tudo towa.:rd thoso MS, in n ElO}'I80, rn.d:\.co.l~ 
. , 

alterod. Tho biti1\~ nnd somctimos vindictlvo chal"3.ctor of tho oarly, 

satirist bas mollow cd, ani a. doopor, moro humo.nc undûrstnrrli ~ of ma.n' 8 

oomploxi tios . MS takon Hs placo. 'l'ho cri t1c(\1 am ofto n unsyrnp..'\ thatic 

view of rnnnkilld offoX'od in tho JlIarchbnnks sories of sn. tiric:ü commontar1os 

gives way to 0. grcntor sonsitlvlty to chn.ro.ctor in tho saltortol'1 novols, 

'am to an ovon morc tolo:mnt am comprohonsivo a.ttitudo in F'Utb Dusings§. 
e ' 

arrl .lhc. MB.DticQ~. 

Thro~hout lhvios' 11 tornl'Y caroer, his interost in the 
,; , 

psychOdyne.mios of human lifo has playcd a.n importan~ themat~c role ln his 
- 1 1 

work". He focuses prima;-ily upon chaxactor, soeklng to\ determine wh)' , ' 

) 

, 1 

1 r 

l 
, J 

1 , 
1 
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_ poople .. ct in cart41n w&ya, J,rd th~ ori61ns and nature of th'ir &motions, 
\ 

problems, 9-,!,b~tiQnn. t~OUrol.lÛfl, n.ni cultul"nl t\apil.'Utionn. Hll3 oarly 
\ 

explorotions. mf)tltly tOflguo-in .. chock, took tho form of tho obsorvnnt 

and nloof mUnlt1p;fl of Sn,muo1 ~hrchb..'\nko, il. mnn dotnchod from humll.nlty, 
-
olovAtoll by tho M .. 'wchb..'lnlto' 'fmlcl'o, who gnMG dOlom upon nnd commonts 

, 

- dlsintt'n:'Otltod 1y on t.h(! li vos of thü dist.'\nt populncoi ho 1300ms to fi ~ 

porfoctly tht) doscrlption offorcd by Ihvios in hh>,lntor l'IOvol, nfth 
" -

• Businosll, of DUllnt.'l.ll Ramsay ~n Il. npnoudo-cYllicIl.1/old punsy .. cnt, wntchlng 

lire from the sidolinos nnd knowillg whoro 0.11 tho lllayt)rs 60 wrons. Life 

ls 0. spoctatOl:' nporL to yeu a III Tho nppon:V a/this umppronchnblo and 

fréqucntly obnoxieuG chnrnctor li03 chiofly in tho dlstllnco ho pln.oos" 
, '1 

betwecn himoelf und hia follow monl nn oxnSBomtf.")d disto.nco, '1100 
" f .... . , 

.' 1 

enol'1llous to bo tnkon Iloriouoly, too obvious to bo anything but. hwnorous. 

Ihvion' oarly novals, the Snltorton t.rilogy of Tempo st)'l'ost , 
( , 

Leaven of Mnl1 co, nli:i !1 Nixt.uro ~ li'mil tios \>Ioro concornod wl th tilis, 

"humnn comcdy" in Il. lOBS sntirical, more subtly critical fnannor- In 
\ -

\ . 
them, Dnvics concont~ntos on tho Qmot.lonal and socinl rolationships 

which spring up botwoon 100i viduals and groups nm explores the 

idiosyncrasios of various chnraotor typos, wo notico his growing 
" ' 

intorest in tho hidden sources aM motivations of hurnan nction." While 
, ,\ 

the attitudo of tho satirist ramains forc,most
l 

in thoso novals, lÀ\.vies 

bagins to bnlanca it horo with nrcator undcrstnnding of ambiguity in life, 

no longer content wi th slrnply offcri~ clcar-cut, intollcctuallY. 

detàchod sots of solutior~ to life. 

l ' 
Fifth Businoss (Toronto 1 tb.cml1lnn of Canada, 1~'lO), p. 260. 

SUbsequë'iit"roferoncos :to Firth Business will appcar parentnotically 
within the text, preccded by thè lette!' "!". \ 

\ 
\ 

\ 
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lrOl\Von Qf..J::':'U~Q.,' t'or inst.anco, hn.tl' boot"l doôcrlbod by ono 

oritl0 0.13 n IIfi~tl(li3hly l:m.til.'ic,,2 novnl, 'PCOl)loll wi th tho "typo" 

ohn.mctùl'Il thll:t, l\wiù::1 l'olh'H1 on, i 11 hin umlal ma nnûl', 1.0 polto w i tty 

fun n.t Immn.l\:tty. ' 'l'hi"' bohümin.n t\l'tlnt H\\mphl.,,()y Cobt.hn~. tho nnpll.'ing 
1 

1 yoUl~ nov(ùin't. HcH\l'Y HUlllbnll» tho nocinl do-gOO(\t'l." Nr:.30 Nollio 1,~ol.'rorl't1i 

and thü b\ITnbB.l1<~, ln(~OTl\l)otollt, sümi ... oonilo Sw:l.thin 8h1111 to ovokù tho 

~arno humorouG l"O~3pOnGe th..'). ~r tho na, ti:ricL\l Huchbanlw dM & It 1G ~lso, 

-
of tho novol 1..1 l"'Ov('nlüd 1,0 ho Il doublo .. odt1;û nlwl'\lo :\ ll~:\ von \lhich. , 

a "rining" l'roll) iho old 01k1 tlhich i'L dO:'ltl"Oy:.3. Hcro \10 h:wo tho firat 

thnt thing3 tond to l'un into ono n.noihûr. th~\t uh,1. t 1001<>3 good. can bo 
/ 

pushod to the point ~l~cl.'o :1 t bocomoû ovni :\l1d th.'1. t ovil vùry froquontly 

bOlUS ,~hn.t èn.n only bü l."0~n.rd,od t\S t100t\ fruit,." 3 

In t.ho finll'l S!lltùrton novol, !! Hixt\ll'o 2f. ~1.'a.il tios. Invlas' ! 

explores tho n .. I.tUl'<.1 of the n.rtiùtic -tcffillol"O.mont, n thomo wh1ch givas 
• ? ,,'1. 

him GO. tisfYil\.,\ opportunities to prosent contrad~ctol'Y aspect:) of lUe 
• 1 

a.~ contras'tcd untl countorl)aluncod in t\ more subtlo. moro domplox "'ny 
thn.n Snmuol Hn.rchbnnlts could ovor huvo imnginod. No lonsor doos lhvies 

rcly so hcnvlly upon st..'\tic Pl"\) so ntn. tions of storcotypod chtl.l'tl.ctcI'S 
1 

and unconnoctcd CVl)nts. 'l'he cl)ara.ctors horo, 1 nstca.d of sorving U:s 
" 

" 1 . 
1.;. Mnrti n Knolmn.n. "The Masterfu1 Actor Who ,Pla:ys Robertson 

Saturday Night, June 19'75, p. :3S-
~iè~. " 

Il 
'\ 
l, 

:3 Donnld Cn.moron, "Robertson Ib.viasl Tho Bizar:ro o.nd Pn.SSiona.tel'\if'e ) 
of the Cnrodin.n People, \1 j;Dvorsations ~ Cnnadio.n Novelists ! (Toronto'l 
Macmillan of Canada, 1973 , p. 41. \ 

.. 
, ' 
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,tho pl'O:3ot\Cù of updorlyi1\<\ })GychoJ og100.1 compItf5d. ty. 'the i'èo.t\or 

COI.\M::l ta occulW thl) l)Ot;Hion l)f Üpl,ctt\t.or to I.\U (~::mQt\ttn) ly l);HltorbOl.\~ 

imitn.tion of liù) dt'::;1f~Hû<Î to (':wlcat\\l'O n.t'kt :'lO,U 't'lM thû hUll\:\l\ co~~U.tiot\, 

, 
narratlollt Il :301lGO of coutinutty o.nd il1t~L\rlty r(~plucû{j tho <ma-3ido(\ 

porcoptiOnG of &'\mUtÜ M.1rchbn.nlw 3.:3 D..w:h1:3 ttl.\'\dl.llü1y fOeUt1M on tho 

roal ~h:.\rMtorG bohi nd u{û l)\nskn ,ho hn.o 61 vûn thûrn. 

11\ !i !itxtm:9 ..Q;( J:::D,.Uth'n, tao. D.wiù:3 l"ot'rainn t':t'om o:('forins 

l'IIoml judgmontü. und ~lontcn Gall t
;.) N.'ol'\'\.C3.l'l\(mt.:,~ :\1'<.1 cl'OdH)h). rot\lh~tlc, 

And wholly humant H(~l' loy~'l.l 'l!t)G ~\l.'ù 'l.orn botlWùtl ... u:t aIl(} homo <lM. 
\ . 

w·it.hin hor art, bût\~oon the ût)C\\l."() n.tlt\ cOl\Vûntiollàl h\tllH1ürû of hor 

tram her OWlle llûl'ù fuvicl3 l'ir.:1t illt:t'OduèÜtl 1.\ t.hûmù which 1.:1 to bocomè 

dominant in hiü ln.tQr wo:r.k:.3~ tbû iden. 01' sel.r .. knowlèdgo no boing a 

~ 
o 

In W.th }3u:Ünoi3:..1 und !lli2. N:.\ntlcOl:'\1. Ihvlùs' fully l.t\vostigates 

thoSù Mb~ui t.iÙG of 1i1'0 in an opon-minded, unopinlonatcd faGhion. 

His interost, àl3 Holl, ~n pl3ychological tûndoncias bocomcs fur moro 

cornple:x and int.onGivc. Ho np-pùars 1.0 havo gnincd à more pûl'eûp~lVé 

uMorst..'\nd1t'18 of humnn motivntion and ullcorlainty in lire; tho 
1 

construction and dow~lol)mont of hi..s charactol'IJ in, corronpot'IÙingly, 

ovon more consistent and credible. 'l'hrough a gradual progrons1.on, 

\ 

\, . 
the cmractcr.s in !.'iftÏ1 BuslnC:1s nnd .'!b!l }hlitlco~ ntri ve ro~ solf-kno~lod8~ 

\ (j .... '1'" 

by attcmptil~ ta come to to:rms/,~.ith tho contl"adict.ory sidos ct thomsoh~ès, 
. -, 

they pcrcoivc th1s;"ùdjuotlncnt na n vital stop in ndapting ta Ufe as 
1 

,,\ 
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il wholo. Dunnto.n RAmIlAY, 'of' Firt.h Duainonn, f1nls, t.lmo and aga1,n, 
, 

thG.t hi.a ,6o.rly oplnlono and conjcotutl'~o fail 1..0 nloasuro up 1..0 tho 
~ 

domindzs of ILLtor oxporlol1Qo, position am olrcumllt:.lnoo. lhv1d Staunton, 

of !!l! "hntlcol'o, ftnda h1maolf ln oasontinH.y tho samo prodlcamont 

when "ho dlaoovora that tho h3.rdhondod rnt.lonallom tho.t "'co.rrloo hlm 

throU6h couri ail a ot.nr In.wyor lu an 1nsufflcient to01 whon doal1ng with 

the ovl.denco of hlo own lifo. ,,4 What d1otingulohoIJ thoao charnet.ra 

mOBt cloo.rly from t.he oolf-n6surod .. inflex1blo Snmucl Marchbanka 

10 t.ho1r lldmlollion of aM reconcil1u.tlon 1..0 the p0!3s1ùllity of fo.l1ure 
. 

wlthlrl thom00lvoar paradoxlca.lly, thls lOl1dtl t.o tho1r LLchievomont, 

ln ove ra. 11 tOImG, of u f~r moro important auccoss l, a. feol1ng df 

lntosro.t1on with 'humo.nity aM 0. sonao of personal paychological 

wholonoGs whioh Lnvles now recognizeG to bo t.he on1y wo.y of atto.1ning 

1noor ponco. 

!'. 

S1mllar trondfl of un:lo\-btarding and acceptanco ca.n 

be ooon ln the ovolution of ~vlos' attitude toward Canadlan culturo and 

poraor\il1 ti66. In tho oa.rly playa and the Marchbank treatlses, he 

takr80 a mallclou5 dol1ght in oxposlng Canada's cultural shortcoml~s. 

Ho shows li ttlc sympathy ~or the represscd, Puri tanlcal outlook of 
" 

tho typ1cal Scots-Prosbytertan Ca.nadlan, evldenlly foeling that this 

outlook han contrlbuted greatly 1:0 the lack of cultural growth aM herltage , , 
and tho pauc1ty of aosthotic approclation ln the country. His carlcatured 

-"Camd1a.n" chamct.oro aro ca.utious, aobor, ordorly people, primarl1y 

motivatod by a sonse of dut Y and obligation. (An example of ~o 

"typé" ls the cha.motor of Ethel Cochran ln the play, OVerlald, who 

4 l 
Knelman, p. )2-

n 
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st.ro~ly fcola t.hl1t. hor fatl'ler's inoumnoo monoy, rnthor than bdns 

"wastod Il on a trlp to Now York' for hlm to visit t.he "opry", should 

bo lnvusted in Il fn.mlly hurlaI plot instoad). QUlck to cllGmlss that 

r 

whlch fnUo to mOlLllUl"6 up to the" rlgorouG domll.rlÙs of atrlot ut.1l1 tarian1sm, - , 

t.hoso coomciero nntumlly clony the vlLlh11 ty of purely arUsUc and 

48sthet1c vnluos, n tcndoncy Ihv:\os GOOS Q.O rosponslblo or al\ almost 

completa la.ck of cultural- approciation aM ~lllcorrunent ~n} cana.dl~n . ~ . 
psyche. 

ln those earlier woli<St whllo awaro of Î:lhortcom~ngs and 
. 

doflcloncloG ln Cnnada's dogroo of cultural achievemant, Davlos doos 
'( . 

not venture boyonl exposlng thom in Q. mnnner which ls both cri tical 

and Gat1rlcal. Ho stands as a.n out.sidor, tonguc-in-choek a.s always, -
t\ 

safcly uninvolved. ln t.ho words of one critic, "At no Ume does Invies 

probo tho Canadl8,n psyche w1.th any great dopth or clarlty of vision; he 
['- ~ 

contents l1\lmself wi th exposing Cana.dlan gauchorie wi th a docided tone 
" 

of der1s1on. ,,5 

On tho other hand, his motive c~n be ln~erpreted as an attempt 

to "muee the prov1noial1sm by ~tlr1z1ng it, and to increaso t.he ., ' 

area in ~hlch the mini and sensibility may have free play- To œy 

tha't 1t is his dm to llborato tho cana.dlnn imagination ls perhaps to 

put lt tao ,portentoùsly, but il:. 15/ a sta.toment that has a large element 

,of truth. ,,6 
, 

Davles' later awarenesn of a dcepor cause for C&naùa's 

cultural lmpoverishment seems to confirm thls. He becomos more 

perceptlve1y conscious of preval11ng conflicts between external 

. 5 Nancy E. Bjcrring, "Deep in the Old f>a~'~ ·pUzzle, Il The Canadian 
Novel ln the Twentieth Century, ed. George Woodcock (TorontOï McClellànd 
&rXfStewart. 1975), p. 161. 

6 Desmorrl Pacefi Creative Wr1ting !!l canada, 2nd ed. (Toronto 1 

Ryerson ~S5. 1961}, p. 259-

J 
\ 
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a.ppearances and lntorml roa 11 ty 1 this results ln a dramat1e sOften1,ng 

of his sometimes harshly eritlcal enrly nttitudos. The dental of 

the mystical. spiritual and fantnsy-orlentod aspects of lifo in a 

Puri tnn cul turc such as Cnnadn' s, ho realizos, loads typlcally to aueh > :fl-

" a conflict. As Invios explains, "A lot of people complain that my 

novals aren't about Chnada. l think they are, because l see Canada 

as a country torn betwe~n a very northern, rather extraordinary, 

mystical spiri t which i t fears and i ts desire to present 1 tself ta the 

l'Iorld as a Scotch bn.nkor. ~,7 

These supposedly contradictory elements of the Canadian 

psyche prosent themselves now as a problem to be recognlzQd, and, if 

possible, resolved, ratper than rldicu~ed through caricature. Asjh;s 

percoption of a CaJ~dian outlook becomes more clearly defined, Davies 

bElgins to acknowledgo a'nd ill~estiga.te hidden motivations ln character 

make-up. His "easy laughs at the ~xponse of the Ca.na.dian cultural 
- \ 

wastoland have beon roplaced by real insights lnto the spiritual 

prdbl~m o( Canada. ,,8' 
\ 

/ 
\ ' 

This increasing knowledge of Canada's innor nature and the 

origin of her cultural deflclencles gives Davios' later works a much > \ 

\ . \ 
sreater lnterest a,nd acredib1l1ty. Deeper insight lnto the varianc6~ \ 

and dlscrepancles of lUe allows hlm 1.0 percelve patterns 'am ternenciefà 
, 

in ~n's psyche whlch Marc~banks elther only obliquely hlnted at/or 
, ' • 1 

passed over completely. 

Instead O/&rdlng fantasy, for instance, as either an 

escape-hatch for the crit1cal and uninvolved (as 1s offered by the 
1 

1 

7 Q,loted' by P. C. Newman,' "Master's Vo1ee, Il MacLean's Magai1ne, 
September 1972, p. 4; • 

. / 8 
1 Bjerr1ng, p. 162-, 

/ 
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remoto Marchbanks TONers) or a pathotic retreat from the realittea 

of l1fe (as 15 irordcally sU8gested by Marchbanks' satirlcal references 
, ' 

to the zodiac in his Almana'c). Dl.vles show~ ln the "later novals, how 

the fantactlc in llfa, OffoctlVOl~ acts, not as a rePlarement of, but 

as an adjunct to, reallty. 

Toward the end of the Salterton trl1ogy, Davles a1so ralses 

the question of how thls recognition am acknowledgment of fantasy 

la intimately connectcd wlth the necossity am desire for further self­

knowledge. This ls parlicula.rly applicable, ho finds, in Cana.dian 

society Nhere an "overlay" of utill tarian Puri ta ni sm is counterbalanoed 

by an equally powerful inner yearning for the mn.rvellous. Monica 

Gall, the pro't-aionist in li ~t1xture 2!: F:railticG, finds herself 

tormentingly draNn betwcen her loyalty to a- stuffy, confined and aesthetically 
, . 

restrictive Canadian heritage am _____ ~he lure of i more bohem1an existence 

with the artistic am amoral Giles Revelstokc. By acting on the basis 

of her lnner desire to oxperience the forbldden, magical,side of life 

~which GlleS_Offrrs,;she eventuallY develop5 sufflclent knowledge of 

her true psychologidal nceda to make an effective and reconciliator,y 

decislon, she marries her mentor Domdaniel, thereby conlbining the 
) 

practlcalltie5 of a consorvative, secure style of life wlth the aesthetic 
1 

anq ele~ting influence of her art. f' 

Slmilar~y. Dunstan Ramsay, by refusing to ,folloN the paths 
, , 1· 

of Ufe dictated by his Presbyterian upbringi~ and env1rorunent, am 

"-by choosi~ instead to duvote his anergies to hagiogmphlcal investigations, 

is rewarded Ni th a crea.ter uooerstamlng of a.m ability to satisfy 

his lnner self. The posi ti ve affects of this are made d,ramatically 

evi~ent t~rough a cOIllpa.rls~n ot Du"n~tan's eventual fate wlth that of 

his lifetime companion, Boy Staunton. Wh11e, to all outwaid appeamnces. 

\ 



o 

/ 
/ 

... 

\ 

• 

(j 

1 

.. ~- \ 

--. 

Boy ls the one who f.ulfl11s tl the lmage of the "succossful Ce.m.dlan man," 
/ 

his la.ck ofinner peace and hal1llony' causes him, at the em of Fifth , 
" " -Business, to destroy himself, at a time when Dunotan Ramsay is bogiJlning 

<: , 1 
to come 'tQ terms at last with the contrary aspects of his own charaoter. 

Wh8.~ wes these novels oven more interesting, however, ls 

" .... 
the ,degree to whlè~ the author allows hlmself to bccomo lnvolved. 

Throug .. hout th1 bulk ~f ,~vles' work, ~utoblograPhical elements are,A 

to an extent, evident, vèry often it ls difficult t~ distinguish 
\ 

the satirical commenta of Sal1)uel Marchbanks from' those od.ltorlal essays 

(such as appear, for instance, in! VÔl'Qe~!h! Attic) which caJt be .. ~ 

dlrectly attrlbuted to làvies himself. The llnè-;--noweYQ!" must be 

carefully draw n; Iavles protests to one crlt1c, "1 ~nn~t persuade 

anyone ••• that. a flctional character doesn't speak the :'d~epost 

thoughts of the author. • • • Fedple project on me their idea of what 
1 

a high-toned writer should be ••• Personally, l thirik it's a lot ot 

shlt.,,9 

'let at the same time, Iavles' identification with and 

sympathy for his characters noticeably increases in the later novels. 
.J 

As he adml ts to Donald Cameron, "It ls sympa thy for the people • • • 
\ 

beca.use they ~ people. They're -not carlcatures, they're not oddltles, 

they'ra not cardboard. They bleed when you stick them and they weep 
\ 

10 when they are mi~erable," a JIIuch more compassionate, mCY.re u~efStandlng 

view than that ~ropoun1ed by tfe detac~ed, faintly contemptt;~us Marchbanks 

from the Towers. 

An examina.tion of Da.vies' own cultunl career offers a clUe , \ 
\ 

9 Knelman. p. 35· 
10 Ca.ll\eron, p. :)3- ~ 

1 

!\ . ,..,. 
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J 1 l' 

to this growing identification with his fictional characters ani with 
< , 

the "C&nadian" character ln geneml. Early in kHa, T.O.vles muat have 

feWa st.rong antagonism toward those arourd 

~-SSifYing him and regaxdlng hlm as ~'one of 

high degree of origikl1 ty aM lmepenience, 

J 

him who lnslsted upon 

them. Il A man with a 

he natura1ly would have 

rebel1ed agalnst a culture whose valuJs he did not unequivoca.lly 

\ 

share, Wher lt attompted to cast hlm into lta steroot~cd molds. Typi(cally , 

he refers in an interview to his former home town of Kingston, Ontarl0 
"i' ;, , 

(generally acknowledged to be the scat of the So.lterton trllogy) a~, 

Il 'fUll of expatrla.to English people who fe1 t they ,.ere in the colonies.' 

He wonl~rs why people regard him as one of tl;\cm when he has satirizod 
., 11 \ i 

thom,'~ states tl)e interviewer. The biting am often vindictive natun. 
1 

of Samuel Marchbanks may in part be an outgrowth of the reaen~ent whleh" 

Davies must have felt at being suffocatlngly we1comed into a fo1d he 

wanted 11 tUe part of. 

It took, for Davies as for his protagonist Monica Gall, the 
i 

perspective gained from living 1~ a forelgn culture ta give hL1\ a 

sense of his innate Gana.dfinlsm. In the mid nineteell":thirtie$, Davles 

1aft·Canada for Ballio1 Co11ege, Oxford, where he took his B. Litt. degree 

in 19)8 a.nd later met ~nd married an Austra11aj girl W~lle w0?ti~ ",!th 

the Old Vic Repertory Theatre in London. Although hls lnvolvement ",itb 

the stage ard t.hcatre lfas to become one of ravies' 11fe1ong del1ghts am 

preocèupationS. thls new-round sense of ident.ification d1d not oxtend 

to his cultuml 3urrouMl~s. As he later recalls, ''when l l1ved in 

Oxfo;d l, nevor fe1t anything but an aUen. l never felt l belonged. ,,12 
1 

11 / 
Kne1man, p. )4. 

112 .l1ù.\1. 
\ 
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1 Consequently , in ~940, !avies returned to Canada to beoome Li terar.y Editor 

of the magazine So.turdày N1ght, ~ro, la.tor, editor of the PeterbC!>rough 
" 

Examiner. j J 

Hero, while still sharplyal/are of the discrepanc10s which 

oxisted between his vlews on l1f9 am those of hts neighbours ( "a l1terary 

man in isolation," he refers bcmuscçlly to the convictions of his paersl 

"They thoueht tha.t education made you more l1ke them--a bettor Rotar1a.n"), he 

nevertheless "sattled down to become a man of letters as if he were 

living in a country that 'had such traditions, as if it was all perfectly 
" il" 

mt.uml 'to do what he was doing." J In other woros~ IAvies acted on 

the assumption at 1east that a fundamenta1 trust in his surrourdi~s 

was possib1è-.. 

What may have faci{itated the growth of this trust ·was hiS-­

gradual perception of somethins more complox in ca.na.~~'s natu.re t~~ 
~e had originally discorned; 

~- , 
the awaroness of a division. between the 

/1 

countryls conservative, conyenti0 l'lfl,l. "Scotch-banker" exterior alÙ 0 

a spiritual, rather magical lire beneath. lÀvies himself, now Master of , 
thè' forma.l, Oxford-modelled Nassey College at the University of Toronto, 

is, as one critic' has noted, '''a man who loves pomp and f~mali ty" r -
am 1 who is often wpnt ,\>0 adopt !ta protectively formal mannèr covering . -

14 a wild, cxotic inner life. Il The ldea, thereforc, of a country whose 

dualistic na.~ure somehow 'pa.rallcled hls own could be seen ~s Q.uite . -

congeniat. This may have helped' to lead to a rccont comment of lÀvies: 

,"1 belons h,ere. , To divorce yourself from your roots ia splri~ual 
'" 

suicide. • • , When l go ta New York l'm a stranger. ,,15 

13 Knelman, p. 35, 

l~ llWi', 
, 

p~ 33, 32. 

.15 llW1.:, 35· 
a,." p. 
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The ability to assimilato. himsolf into the natio~l culture 

and yet at the sa,mo Ume presorve Ms own indopendenco with respect 
" 

to Ms role as artist was no doubt another significant factor in 

Iav1es' ,increasing n.qceptance of arrl sanae of comfort with his 

~-----nationaUty. Ha manages to combine an understanding of huma!, lUe 

with something of the artist's aloofness as defincd by Joycel 

- " 
'llhe artist, like the God of preation, remains within or 
l,6ehlnd or beyond or above h~'s handiwoxK, invisible, rei~ned 

10ut of existence, imif'ferent, paring his ringer~ils. 

The characters in\his later novels. too, a~ able to maintain 

/' both sympathy arrl' det&chrnent wl th a growing sophistication. From thé 

completely s,epariite am isolated Marchbanks, Da.vies progresses te the, 

detached yet sympathetic aM hwnane Dul1stan Ramsay of F1f;th (Business 
" 

, ' ) 

who watche~ pilgrirns worshlpping with ~,camplete ~nderstanding of 
. 

their motives, to, finally, the intense, immediate predicament of 
i 

\ . 

_ Iavld Staul'l.ton in The ~ia.nticoret who ls also, by means of his involvem'ent 

in therapy, removed from his own customary, carefully controlled life. 

The necessity for this dual role in Iife--to be both committed 

and~ uninvolved--is perhaps the rnost important factor behind Davies' 

love of reticence ani formality; "they ,provide the distance he needs 

, \ 17 
for the varlet y of roles he bas taken great delight in playing." 

< 

He now sees.himself as one of the Canadians of whom he writes, with 

a Inuch clearer ard deeper understanding of Canadian motives, aspirations 

and the varied am particular fallures involved therein. "No lo~er are 
\ 

16 James Joyce, A Portrait of the Artist as a YOUng Man 
(New York: Viking Press, 1956), p:-215. - - -

17 -
Knelman, p. J). 
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Iavies' characters mare caricatures of a particu1ar Ga.na.dian foible, " . , 

one crltic s~tesl "wc get ~t last El truly rea.liJtiC depiction of 

Cana.dia,n mores arrl mom1tty, of psychologioal orientation aM motivatioJ. ,,18. 

Yet 1tal\\Ust be remcmbered.. that lhvios is still 'not a J'l)an to J 

, 
be cll-ssified, analyzod too deaply, or predicted a t all. His role is 

[ . 
prima.rlly that of creating fiction, am whcther or IlOt this lator fiction 

,1 " 

oS~ers a broader or more ,penetrating view of the Canadian psych~an1 of 

hurnan psycho1ogy in genem1, it remains, ulti~te1Y, thé product of 

Iavies' own imagination. He continues to play the part of master Of 

ceremonies for his audience, aM, in his own words. interds ."to go ,.... 
on surprisine thern. ,,19 ) 

, , 

, 

/ 
'18 ' \ 

. Bjerr1~, p. 162., 

, 19 cameron, p. )). 

, 
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II t The InfIlence of JullS 
1 

\ li. 

/ 

. ~11!! the docad. whidl pre_oc! tho pubUOI.t1on of Fifth 

BUsines~ in 1970, cart&"in avants am Ü.terary influences in Robertson 

J».vies/lifé contributed ~ignlficantly te- a change in the theme am 

fom ~f his fiction, a cha1lJe lIlost apParent in an unprecedented 

des!-e of sY"pathy _!th and undorstaod111!! of his chamcto .... 

1 With the p~blication in 195~ of ! Mixture 2[ Frailties, 

t e thlzd novel in the S&lterton trilogy, the fictional and creative 

side of ravies' 'H.riti~ seemed to hav~-come to a standstill, and most 
. , 

of the 'Hork he publlshea during the 1960'~ was confined to scholarly 

or critlcal articles and collections, such as A Voice From the Attlc ---------
(a series of critical essays on var10us aspects of the art of readlng), 

\ 
am ~ of Stephen (a crltical anthology of Stephen,Leacock's warka). 

It ls after thls hiatus that Iavies' shift from t'he clear-sighted. 

sOJIletimès ruth1ess pèrspective of the satirlst in his earlier works 

to a JIluch more comprehensive, tolerant v~ew of the world becomes Most 

clearly evident. A strong clue to the l1nJc between this change in 

Davles' philosophy and his experlence of certain key psychologieal 

developments appears in his intervie~ wi th Carnrron1 where he describes 

the eventS' "~hich shaped his own internaI world "lU; t&.t Ume, events"' 

which 'Here ta lead to"a modification of bis view ai' man ana a kim of 

psychological ":rebirth." 
\ 

"" 1 "Robertson Dav1es 1 The Bizarre arid Passionate Lite of the 
Canad,1an ~op1e. ft Conversations .!!llh CI1nadial1 Novelists - l (Toronto 1 

M8.aaillan. 191)), pp. 30-48. . 

, \ 

- , 
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In ~rly adulthood. lavles relates, hlS'1fasc1nat.ion w1t.h 
\ 1 

human psychology frequent.ly drew hlm to st.udy the theorles am. ·wr1t.1ngs 

of Sipum. Freud. As he neared lIIiddle age, hOllever, he bagan to flrd 

Freud's t.heories sornewhat,reductlvej with his own views beco~ng 
/ 

. \ more inclusive an:l expansive, he "carne to examine the works of his l!Teud'sJ 

great. colleag/ue Carl Gustav Jung," an:l has l:5êen ''f)~r many years, (\ 

reading ana re-reading am. reading again the collected works of C. G. 

Ju~ •• . , he had the intellect and. the ability to go into very 

deep1y, and. to talk' about superb1y, thlngs which l had dimly apprehemed, 
,1 2 

and SO, l was eager to follow. Il 

This u!'agerness to follow" can be seen qui te c1early ln 
i . \ " 

lavies' recent non-~lct1on an:l cri tical wri ting as welle In "Self-Help 

oy Stlf-~lnà.t.ion," on~ of the es~s",ln! ~ Frorn/~ AUio,he 

br1efly gescrlbes the proce~s of psychologlca1 matu~tion as Jung 
~, 

invest1gates it: "for those who are intent on deepening their self-knowledge. 
o 

but lIho have no specifie d1stress\they ",ish ta a11ay, the Jungian 

approach ·t.o· self -analysts could oe more congenial ,,) (than the clini~1 

techniques elllp10yed by other analytical psychiatrls'ts). lavies 

recollUllends a book by P. W. Martin, Experlment ~ l>epth •. as an lnt?nsive 1 

guide to t.his process, as well as an '~njoyable 11terary encounter: , , 

Whether he wishes to try the experlment in depth on himself 

1 

\ 

or not, the reader of Martin's book will be grateful for a 
sympathetic but not uneritical exposition of Jung's depth-psychology. 
whie" as a fascina ting excursion into the vast compost \ 
hea.p of myth and legerrl is surelY40ne of the great adventures 
in the history of ,the human mirrl. 

2<>~ •• pe 35-

,J ! ~ From !h!!. ~ (Toronto: McClella.rn am StewU\t. 1960). p. 66. 

4 l!!!à" p. 67. \ 
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In a slmilar win, ~n int.erview publisned in !!!! F1na.ncial 

~ lists Dav1es' choiee of Chrht.l1las books, a.nd among t.hese ls 

1ncluded, significantly, the volume Depth PsycholOgy 'am ! .!!!! ~, 

by Ecl.c. Neumann. one of JUng's leading disciples. 5 

A <lominânt. feature in Jung's method of investigation "hieh 

. D&.vies finds congen1a.l ls his open-mlndedness and reeogni t.ion of 
'\ 

alllb~u1t.y and uneerta,inty in-life-
• dJ: ' " • 

lQt.ner than speming time classifylng 

and reductively devising syst.ems to p1geonhole ani explain allay I1I8.n's 

psyche, Jung 

finis Jung's 

in thé lIorld 

. -

6 
ch~ses instead to observe a~ explore the unknown_ Iavies 

t.reat.ment of the age-old pro'blem of evll versus good 
I~' ./ 

a satisfying one, in that Ju~ recognizes both as equally 

powerf'ul forces,' each eonta.ining w1 t.hin i t some e"lernent of the other. 

In _t.his "'ay, t.he ",orld can be viewed. a.s a 'complqte a.nd all-encompassil\g 

~nt1ty (see quotation from Cameron on p-) above ). \ 

\ As man moves away from the idea.list~c dogmatism of youth, 

his increasing maturity embles hirn ito perceive the eontradictory 

aspects of lif1 anl acknowledge their objective validlty.? Jo certain 

correla~ion exists, according to Jung, between the chronologica1 

" 
stages of man's lire a.nd his psychological development; thls relationship 

_ 1s significant both in texms of how i t appl1es ta lAvies· characters 

and the role it plays in the Interpretation of t.rams am cha~es 

in Ms recent lIor-
\ 

5 The Financia1 ~. 12 Dec. ~9'70, p. 1)-
6 \ 

Jung' s break wi th Freud came on t.he hcels of a plea from his lIIent~r 
to "promi se me, never to abatrlon the sexual theory- Th.."t 15 the most essential 

- thing of all. Yôu see, we must make a. dogma of it, an unshakab1e bulwark .. " 
C. G. Jung, Memories, Dreams, Ref1~ctions, ed. Aniela Jaffé (New York1 Vint8ge 
Books, 196), p-150. < 

?, For a mrre detai1ed discu~sion of" the pro cess which Is briefly summarized 
here see M.-LI von Franz. "The Process of, lnd1 viduation," Man and His Symbols, 
ed. C. G. Ju~ (New York: Doubleday, 1964), pp- 158-229- ~1sO, C7c:-Jung, 
Chapter XII. "Late Thoughts, n Memories, Dreams, Reflections. :pp. 32'7-)54. 

. ' 
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Man"s lifo, as Jung sees it, can be divided into two 

essentially distinct stages, the division occurring sometime around 

midis age, usually between the ages of thirty-fi VA a~d forty. At 

th~S point he,reaches a climacteric which m~rks both the apex of his 

achievement in a socially and politically-~riented world, and/the time 

at which his view of /himself and t.he world begins to acquit'e a more 

conteJllpl~tlve, inner-directed quality. 

In youth and early adu1thood. Ju~ explains, man's anergies -. 

are directed t.ollard the fulfillment of external alllbi tions and t.he 

attaiment of material goal~,. As he ages and approaches çleath, wahing 
.JI. <. ( 

" '~'" 1 physical strength am the grow1ng awareness of his spir1 tuaI self _, 

effects a profou~ change in his sense of values'and his general 
l 

outlotJk. He begins to discern ani to cèmtemplate broader patt.erns 

and mean1ngs in humal'i life, am. st.rives to integrate himse1f w1 th eIenl~nts 

which are to be foun? not in the external world, but in a~as whlch 
. ,.J 
direct am., ,influence hts inner life. Instead of P9wer, he seeks' ",i 

wisdoml instead of command over others, a knowledge of himself. If 

this inteRration i5 successful, he generally develops a much more 

tolerant attitude aS he gradually apprehends'and accepts the myriad 

of opposing and yet somehow co-existent factors which characterize 

both imividual human lives and the ovenil history of mankirrl.. Or, 

in DB.vies' \<lords ... Ja fu~ler knowledge of psychoanalysis terris towal'd 
, 8 

a deeper understanding and an enlargement of moral values'." 

It seems evident, from changes which can be detected in 
i 

lhvies' recent work and in his personal attitude tOVlard .-bIs fellow 

men that a silllilar process bas had an effect upon him.The Samuel 

8 ! Volee ~ ~ Attic. p. ?O. 
-,' 1 

'. 1 c' 
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Marchbanks sido of hls -pers8na.l1ty, am the attitude displayed in the 

t; 

early salterton novels haSt judging from Firth Businer.s ard 'The Mant!eore. 

mellolle<l and giyen lIay to a more bene-volent aM eompasslonate vlelf of 

mankln:1.. Whlle Sti~l fully aw~re of and eo'ftcerned wik man's B~ater 
am lesser foibles, ]Avies seems 1 in llliddle age, to have gained lIhat 

- 1«._, he ear11er referreci to as a "sense of tragedy,,9' in lUe. a' klloll1edge 
,. , 

... that deviations from the Ideal are an intrlnsic eompdl\ent of 
\ ' 

• 
the hwnan psyche and neither ~n nor should be eradlcated. 

Donald Olmeron rema.rks upon th~s nej ·'mell.olli~·~:._~~ ,~vles' 

character'in the introduction to his interviell lIith hlml he'adml~s 

to find i ng. the prospect of spending an entire afternoon lIi th the 

notorlously cyni~41 satirist more than sllghtly int1~ldatingt 

., 

1 
l expect~ an ironie and uncomforlable afternoon •••• l 
encountered someone conslderably more rumpled, more round, 
more quiet than thé- tau, suave, saturnine figure J had 
prepared for •••• l hE'ard ravies sa.yi~ that he lias 
very diffp.rent from his public image,and as l reshaped. 
my view of him l found myself experienciJ\l!1: îôàeePl~ , 
personal, almost confessional conversation. 

1 

The reader who approâ~hes Davies' later novels wlth 

am. 

, 
" 

~ , 
preconceptions based on his earlier work will discover eqUally unexpected 

cha~es. 
l " 

The il'lfluènce of', Jungian thought on the fom am theme of 

these worlcs 1s noted by Gordon Ropel?: "In the decade before he (iaviesJ 

wrote llt!:h B?-~iness, Jung had become his • Wise Old Man' n (a Ju~lan 

tem for mentor).' Roper refers to ~ Business as ua book lIhoSé 
}. Ji,.. 

,1 l' 1 

t'am and substance 1s overwhelrningly Jungian.".L The charactersl in Fifth 
1 1-

Businesp and The Manticore show a sincerity. a psychological in~rlty and 

\ 

9 A Voice From the Attic, p. 229. -----,-
10 Cameron, p. 31. , 

. 11 ' " 
"~bertson D:!.vies' Fifth Business and 'That Old' Fantastlca1 ))lke 

of' D1l:k ICorners" C. G. Jung', Il Journal of Canadian Fiction, l, No. l • 
(Wlnter, 1972), 33· - / 
1 ~ 

\ 

, . 
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11 sense of comp1eteness 'slgnificant1y la.Gkirvg in the flat, uni-dimensional 

mannequins of the earller novaIs. 

"One pf the mo~t striking aspects of Fifth 13usiness," wri tes 
---- ... I~ 

Ellen Warwick, /lis its convincing characterh',ation.· ••• Too',t>ften in 

(hiS] earl1er novaIs people a:ppears as cu -outs, embodiments of an idea 

wi th no reaH ty beyorrl that stere IAvies' broadened apprehensions 

are siml1a.rly noted by lias Robertson ravies has grown 

stronger in his ssnse""of the larger patterns which encompass im:portant 
,-

quests, he has allowed himself to abandon saUrie over-simpliflcatlon 

in favour of myth: li terary, psychologlcal, theological and :personal,,,l) 

The two novels, E.!!.!:h Business and ~ Manticore, represent 

ravies' deepest aM clearest examina tion, of the psychological 

undercurrents ln the life of modern man: or, in !avies' tenns, the 

"oQscùre places of the m1nd. ,,14 "The grain of Fifth Business, Il suggests 

Roper, is"that of modern myth. lIl5 ~vies 15 '''a writer who wants to 

describe contemporary experIences in which people discover the mearu.ng 

of their lives by d1:scoverihg the ways those lives confonn to anclent 
, 16 

:patterns. tI 

F'ifth Business am The. Manticore are pri.marily concerned witn 

this "discovery of anclent patterns" and the search for and discovery ,. 
o 

of the inner self, a theme which Davles first focllsed his attention 

\ on in the final Salterton novel. A Mixture of Frailties. The Jungian 

. / 

-i., 

12 "The Transformation- of Robertson Iavie$, Il Journal 2! Canadian 
Fjction, J, No. J (1974), 46. 

1), • 
1 1 \"Romantic Ore. Il Journal Er ca.nadian Fiction. 2 , No.l (Winter, 

19n). '84 • 

14 ! ~ ~ :!:h! ~, p. 66. 

15 Roper, p. 36°. 

16 Roger Sale, N~w ~ Review of ~, 8 ~eb.0Î1973, p. 21. 
"\ 
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tenn for th1s search ls "1nllvlduation, Il am Iav1es relies to a 

cons1derable extent-.-especially ln The Manticore--upon Jung' s teminology 

am theorles of psych:i c structure. This ls not to suggest tha t Da. vies 

may be narrowly class1fi~d a Jutlglan; the slightest knowledge of 
...... .;> 

ravies' tempera.rneniJ will safely elimina.te the possibil1 ty of "classUying" 

him under any type. As ~rtlst. he sirnply uses creatively a process 

,which Jung invest1gated frorn a clinical. scientif1c viewpoint. ~vies 
f 

explains that '~the literary investigator, unlike the psychiatr1st, is 

not bbliged to conslder whether Jung's depth-psychology is ••• 

complete and • • • "true" • ; if it sets hlm off on new paths of 

exploration arrl reflection, that 16 enough; the truth which ~ljgages 

nis mim ls not .the truth that the physiclan seeks. ,,17 

Trai ts am" developments which illustrate the progress of 

individuation in lli.'!:h Business and The Manticore are foum to be 

slgnÙ'icant" factors in the lives of the two protagonists of, these . 
novels, Dunstan Ramsay am ra vid Staunton, respecti vely. ln Roper' s 

words, "The structure of the novel [Fifth Business] as a whole was 

shaped, l believe, by his [ravlesi) interpretation Of. the ~oncept 

at the heart of Jung's view of man--the èoncept of the growth of the individual 

18 
pe::~?nall ty towards wholeness, a process Jung called • indl vlduation' ." 

s;",~i~rlY, "ln ~ Manticore, the • • • quest has ~e t.he seareh . 

for psyehologlcal wholeness ... 19 White the patterns followed by Dunstan 

and. Iavid are by no means ldentica1, significant simllarl ties nonetheless 
r" 

exist between thern. Each character moves, gradually but steadily, 

tOW~rd helghtened personal eonsciousness am a better umerstalÙing of his 
A 

IJ 

role in lUe- Each learns, too, the meaning of ,his partieular destiny 

17 ! ~ ~ ~ Attie. p. 168. 
18 

Roper, p. 35-

1 

19'Warwick, '~he Transformation • • • 

\ 

1 

," Journal ~ Canadian Fiction, p. 50.' 
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am t.he relat.ive significance of his place in relation to the rest of 

mankirrl. 

Through the actions of these t.wo dlfferent indivlduals, each 

faced wi th a unique set of circumstances and -obstacles to overcome, 

Davies creates fiction which offers satisfying Insights into the human 

prediçament and the attempt to resolve it, as any competent novellst 

must. His boo~s a~e not in any way intended as expositions of psychological 

theory, though they\ do reveal the nature am cause of many pecul1ar 

patterns of behavio",r not generally investigated outside analytical 
.. i. 

cirèles. The people. not ,the conjectures about their psychic rnake-up. 

come f1rst~ "psychoanalysis·corroborates arri filis in what the artist 
, 20 

knows in his own May." 

Tô understand the process of irrllvlduation, i t 15 helpful 
1 

ta look flirst at Jung's the/rieS on the strucblre of the psyche. am 

the character arri role~ of: i ts three principle components, the conS,cious 

JÜm •. the personai udconscious and the collective unconscious- 21 

In his uSe of the term. "consciousness." Jung ~efers to . - ~ 

that area of' man's psyche which enables hlm ta perceive aM interpret 
,,-. 

the external world •. and which gives him the capacity for rational 

~hought .am the contemplation of' abstract concepts. Man's psyche ls 

set apart from tha t of the·-~nlma.ls and f'rom early. primi Uve man through 

hls a'bili ty to compreherrl am medi tate upon the 1I0rln as 1t exists 

20 A Voiee From the jUlc. p. 69. 
, - ----"----
21 The basic souree of this discussion on Jung·s theories con-

cerni~ the unconsclous can be f'oum. in Chapters l and II of Man and 
~ Symbols- A more complete e~mina.tion appears in his work p;ychc;ï'ogy 
of the Unconscious (New York..: Dodd', Mead & -Co-, 1965) am The Um.iscovered 
Self' (Boston: Little. Brown &: Co •• 19.58). -

1 

\ 

\ 
\ 
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apart from himself. 

The ttpe~onal" unconscious contalns wi thin 1 t those elements 

of the psyche loIhich are hot presently oons~lous but havé at one time 

been so, such as memory, learned behahour patterns alid envirorunentally-

induced character traits. These all relate specifically to the InUvidual 

am aIl originat; in the conscious mind. Because Of! the relatively 

Hmi ted capaci ty of, his consciousness, man cannot keep the se, el!3mènts 

constantly to the forei they pass into and form an Immediate, 

personal unconscious. 

The "collective" unconscious, on the other hand, represents 

\ 

that area of the unconsclotis psyche lIhicb ls suprapersonal am omnipresent. 

It eo~tltutes a' major portion of the psyche, and lEI formed by elements 

\ fo.um. in the unconscious 'Which are not particu1.arly related to any 

one imlvidual, tribe, race. or era. and which have no pre-existence 

in consciousness. From this reglon come' the elemental stru~ am 

archetn;al forms upon which myth, legem arxl religion are based, factors 
1 , 
which are and have been common ta a11 cultures am eras of mankinl 

since its inception. 

The ultimBte nature of the collective unconseious ls, of 

course, Ineonc~lvable to man. Accordlng ~o Jung, "the grea'test force 

that shapes the lives of men--call lt God, Fate. Destlny, Nature, 'or 

the Unconseious--was lnflnite am ungraspable,"22 sinee the very.manner 

by w'bi<:h man appreheM:s the world, that is , through bis conseious 

perceptions, precludes his un::lerstanding of any concept whieh contains 

elements broader than i tself. Man is thus able to sense, react ta anl 

be direeted by ,the forces of the unconsc~ous, but not to umerstam lts 

essential nature, I1m~tat1ons, or final purpose. 
.. 

/ 
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Robertson Iil.vles clearly recognizes t.he magnitude am influence 

of t.he unconsclous. He confesses, "1 am ••• immensely cons clous of 

powers of which 1 can have only' the dilnmest apprehension, whlch operate, 
i 

by means t.hat l ca,nnot fathom, in directions which l would be a fool 1 

to caU ei ther good or ~d ... 23 

It ls by means of the collective unconscious that the lrnivldual 

part.icipates in a psychic realm shared by his fellow men. This cOllllllumon 

is manifested externally in the recuT~nt images, motifs am thellles 

which shape and fom the major' phllosophical systems of mankind. Jung 
1 

noted that people in widely varying cultures have eommon patterns of 

be1ier, ritual am symbo1, when no èxterna1, rational evidence would 

seem to imicate a cause for this. The apprehenslon of supernatural 

forces. perceived in many forms am inStances, oceurs in a11 cultures, . . 
regardless of great variability in its interpretation. 

1 This phenomenon li descrlbed in the novel E.!!.!h Business, 
- ( ( . 

through Dunstan Ramsay's muslngs 1 "Why do people a11 over ,the world, 

am at a1l times, want marve1s t.hat defy a11 verlfla~e fact? Am - .-J -
are the JIlarvels brought into being by their desire, or ls their deslre 

an assurance rising from sQme deep knowledge, not to be dlrectly 
\ ,,~ 

,experienc~ and questioned, that the marvellous 15 indeed an aspect of 

the real?" (E, 234). \. 

As Nancy Bjerring states of ~vies: "he ois all too aware thaLin ' , . 

,each one of us there l.s a spiritual self that respoms to the 'unbe11evable' 

or the extraordinary, am. he be1ieves that it is crucial for\ the self to 
~ 

recognize it •.• Why do we be1ieve? Why do we ~ to believe? What 

is in us that ~es us want t.o belleve? These are the questions wbich 

" 24 
~.Business explores." 

23 Cameron, p. 41. 

24 "Deep in the Old Man's ~zzle. ft 'l'he ca.nadian Novel-in the 
,Twentieth Century. ed. George Woodcock (Toronto: McClenani &stewart. 
1975). p. 16). 
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'. 

In order~o aeh1eve the s~te ~f psycho1ogiea1 maturlty 

and cOlllpleteness wh1ch Ju~ refers to as "individuation," man must 

\ ' ' 
bring the opposÙlg tendencies in the conscious am. unconsclous parts 

of hfs self into consciously-directed hamony: "Man becomes whole, 
( 

. integrated, calm, fertile, an:! happy ",hen (and only when) the process 

of individuati~n is complete, when the conscious and the unconscious 

have learned to live at peace and to complement one another. ,,25 To 

achieve this harmony, he must consciously strive for a balance in 
/ ' 

the relative predominance given to each, 50 that neither overrides the 
i 

other's rightful boundaries. "The achievement of a synthesis of consc1o';lS 

and unconscious contents • • • represents the climax of concentrated 

spiri tuaI aOO psychic effort, in 50 far as this is uniertaken consclously 

J 26, 
and ot{ set purpose." 

( 
.-" -.' 

The 'importance of achieving such 'a balaje, or state of 

integrated psychological ''wholeness'' cannot, Jung feels, be overemphasizedt 

This i5 due in large part to the extremely powerful diréctive influence 

exerted by ,the force of the collective unconscious. Jung saw th!s segment 

of the psyche as a kind of wellspring from which the faculties of ~ 

i.maeination, instinct:) dreaming, fantasy and intui tion spra~. He 

realized as weIl, however, that without the controlling element of a 

watcbful co~ciousness to modify the force of this essentia~ly chaotic 
, ' 

--source of psychic energy, .one could very eas11y be overwhelmed by 1ts enormitieso 27 

25 Ulntroduction," Man and ~ Symbols, p. 14. 

26 C. G. Jung, "The Psychological Function of Archetypes, n Thè Modern 
Trad! tion, ed. Richard ElImann am Charles Feidelson, Jr. (New York: Oxford 
University Press, 1965), p. 652. ' 

27 ' 
For a more complet~cli1':cusslon of this, see Chapter VI, "Confrontation 

Vith the Unconscious," Hemoties) Dreams, Reflections; a1so P. ;J. Martin, 
riment in Depth: ! Study of the Work of ~ Eliot, !!!! TOlnbee 

Lardon: Rout1edge aM Kegan Paul, 1955), p. 209. 

, ' 
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~ We can umerstarrl from thiG how the PSYChOlogi1 side of 

~special.ly the- area of' his ,unconscious self', , i5 no I1"s' "red" 

zaan, 

or important than his physical side, To resist the demarxis of" el thér 

results first in injury and eventually in death, and whether the death 

ls of' a physical or psychological nature \ ls, ln the final analysis, of 

l1ttle relevance. Juri stresses the need for man to ,recognize 

the power which operates within himself as fundamental and supreme; hé 

must effect _a reconciliation and. establish , worki~ order between Ms 1 
conscious psyche and ~ ts precursor am nourisher, the collective' 

unconsclous, and, in this manner, achieve an Integration wlthin himself. 

, The desire to strive for t~is balance, or workl~ relatioz:tshlp 

between the diffsrent segments ot" his psyche seems almost Inherent in 

man' s psychologicai lÎla.ke-up, ln that; however he chooses to react to 

the forces withln him,he cannat, ultimately, ignore or remain immune 

to their influ~ce-: "something drives men to know and to umerstand ... 28 

The major themes of Robertson Davies' 'Firth Business and The 

l'j' ,Mantlcore'concern this inhereI)t tendenc~ It is such a- drive which motivates , 

Durlftan Ramsay's 'search 'for the meanlng of saints, a search th:at:'takes him 
1 

to s~nes aIl over the world for new inf'onnation, a"nd iecomes eventua11~ 

! a personal pi~rima.ge. Am it is this l.nner sense of convlctdon tbat some 
, 

solution must be Ïourn which forces lavid StauntOn to seek psychiatric help 

at t~e Jung Inst1. tute in ZUrich, even while his every rational 

1 
- thought rebeis at the decision. 1 

As one ~rit1c bas stat.ed, "Dunstan's search 1s for the ·whole·· 

, 1 

-1 
"selfhood"; she goes on ta explair;t that "the integration of lt [the self' 1~ 

~ 

i ts dual1stic character of consciou~ness am unconscio~nesSJ leads to \ 

se1.f-fulfil1ment. 1eads to the di.scovery of the true nature of 
, 

IllaD. • • 

28 Roper, p. )4. 
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We must live in order to k~ow Ufe; we must live wlth the a~areness 

of the total self. Il "This i8 Iavies' JIIeta.p~or--the tota.lity of Cod. 

in the totali ty ,of self. 1.29 

\ 

/ 
\ 

,-
1 

, . , 
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/ 

\ . -
29 Bjerrl~t pp_ 168, 1'13, 110. 
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PAR'l' B 

POSITIVE AND Nl!l;ATIVE PATTERNS- OF PSYCHOLOOlCAL BEIJAVIOUR IN FIFTH BUSINESS 
AND THE MANTlOORE ' 

1 - l \ 
l z "Appra.C~ing the Unconscious" Il 

a One orlUc has stated that the cbuacter stxucture in ~i1'th 
Business 'tprovides tl/O patterns, a ---negative am a positive. The negat.ive 

, ' 

pattern is embodied in Boy Staunton who issues---Q.rders to life • • • A . . { 

positive pattern for life ls presented by Ramsay who subscribes to 'the , 

, 2 
Greek notion of allowing Chance to take a formative hard in my affairs'. ft 

. { 
This theme of "patterned" app-r"f)aches to life plays an important role in 

The Manticore as well, where a more ~ntensive perusal of different. 

psychological terdencies 16 shown in the psychological evolution of 

'. a single character. the protagonist Ihvid Staunton. Both novels clearly 

depict the relative merHs ani deficiencies of respective positive and 

negative attitudes. An examination am comparison of how the se two 

-
attitudes ultimately -detennine either psychological well-being- or 

decl1~e in Davies' cha:racters will give a good Imication of wJich 

funiamental values the author considers essential for 0'F detrimental to 

psychic growth and maturity-

Success in the process of individuation depehis tQ a large 

extent upon the degree to whicH the individusl is willing to recognize. 

à-ccept ani work wi th the forces of his unco nscious psyche. Through various 
. - / . . 

c1rcUIIlstances, the characte~ in Fifth :B,usiness am The Ma,nticore reveal 

l 'l9 -
This phrase ls taken from the title of Jart l of carl Jurg' s Man 

aM His SYlllbols (New York s Doubleday t 1964). p. 18. - . 
--;-' 1 . 

ll1vid Webster, "Uncanny'Correspordences: synCtftoniCity in Ji'ifth 
Business ard ~ Mant.icore,"· Journal 2! Canadian Fiction, J. lb. 3 (1974), 54 • 

\ 
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J 
the nature of this rela.tlonship between their internaI and external 

selves. For some, such as Dunstan Ramsay. of Fifth Business, t.he alUa,nce 

• remains relatively ha:monious, and only external intervention deJll8.ms 

any concrete illus.tration of the seIr's dualistic nature. Due to just. 

weh a circumstance (the fareMell notice, referred to by Dunstan as 

"the idiotic piece" which appears ln his school' s quarterly publication 

in honour of his r~tl~ment) 'Dunstan is. motivated to Mrite a lettet 

whlch comprl-ses Firth ~uslness, to his 'former schoolmast.er. Through the 

let.ter, a hlstory am explanation of the -important inner trems am , 

events of his life, Dunstan reveals that hls true self bas remained, 

on the Mhole, hidden from 'public vieM; in Fifth Business he attempts to -, 
re~tify the decepti vel out.ward image which his reticenee and introversion 

have left in tne eyes of those who remember him. 
-

'. 
For oth,-r characters, such as I9.vid Staunton of The Hanticore, 

the problematic split between the internal and external selves ls more 

f 

an ilIIIIIediately personal issue. Here the guif of mlsil"lterpretation lies 

"'ft only bet;een t.he t'E'.ality which 15 Ià.vld ani bis external self 

as it 15 perceived by those arouni hlm. but bet.ween bis Inner psyche 

and his oltn consC10US~y Qcontri ved persona figure--the lIlask he bas created 

to replac.e himself. 

Although self-a.cceptance. self'-knowledge am a sense of 

psychic wholeness are not readilyachieved by those who coJllJldt thJselves .. -
to the process of' psychologlca.l growth, the alternatLve leaves no, 

rea~ ChOlceror the iniividua.l who wishes to live a :fully integrated 

l1fe, sinee ~sistance to the influence and proJ1lpti~s of the internaI 
1 ~ 

self, or a ge~ral rigidity of attitude. can lea.d oruy to'a further 
\ 

l, 

narrowing of consciousness and ultilllat.ely to psycholog1cà.l suicide. Ibbertson 
- , 

Dav1es displays clea.r knowledge of th!s ln his porlrayal of the success 

" 
\ 

1 
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am fa1lure of his major characters in adjusting to life. He is fully 
- \ 

aware of the many difficulties en~ountered in th~psychic process; the 

sufferlngs and confusion of Dunstan lèmsay am 'David Staunton are clearly 

am realistically shown. On the other MM. the insidious am. unavoidable 

d:st:z;uctio n of those characters o. such as the opi niona. ted, 1 na.rrowly-directed. 

\ 
/ Boy Sta.unto,:!,which results from the denial of a heightened consciousness, 

\ 
is shawn to be both logical arrl inevi table. 

The presence of a nega ti ve a tti tude toward psychological 

development often stems from a deeply entrenched fear. of unknown. 

unconscious forces in life. This fear generally causes the im.ividual 

to stifle within himself certain vulnerable qualities which are necessary 

. "-if individuation is to be achieved. such as open-mim.edness, receptivity 

to chà.nge am the Will~ngneSS to accept the less desirable elements of 

the psyche-
" 

David Staunton's ear1y apperception of these forces of the 

unconscious remains on a primitive level of dim apprehension. Reared 

umer the psychologically restrictive influence of bis father, , Boy 
1 

Staunton and his suicidally-incllned mother Leola. Iavid learns quiek1y 
Q 

tp ~ua.te things outside the realm of his immediate experience with a 

treacherous unknown am. regards them wi th deep suspicion. The closest 

indiridual to him 1s the almost tyrannica1 Nett.Yf the housekeeper he 

rélllembers as having -prayed, defecated., and eyen slept in 

the c10sest proximi ty wi th~ .. 3 Instead of acting as protector to shield 

hilll from external am. unknown pqwers, she is almost the livi~ personification 

of them. 

/J'The Mantlcore (New York: Viki~ Press, 1972). p. 82. Subsequent 
references ta The Manticore will appear parenthet'ically within the texte 
preceded by the letter .. .!~. " 

l, 

\ 

\ 
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" 
1 

/- David am his sister Caroline suffer from thelr lAck of 
, ~ 

\\ . 
uMerstaniing of am affini ty wl th powers greater than themselves 

most poigLntlY during the peri~ jll:~t precedl~ the dea~h of their 

Dloth~'t'. As David later relates to his psyehiatrist, Johanna. von H;lller, 
.--- ;;;> 

"Ne(tty's terrible silences about things that were foremost in our m1nds / 

oppressed Caroline and me am were a great part of wbat seemed to us -to 

be the darkness that was falling o~~r our home. Il (!!. 115) 

The sense of helplessness in the face of such bonfusion ard 

obseurity leads the irrlividual to almost instinctively reject psychol~ica1 

advice which might involve any significant pontact ~ith the unknown. 

As Da.vid notes durlng his fi.rst session vi th von Haller, "This was 

humill'.~ing • .-- l ~ a fine cJ,ss-examiner and yet here l was, caught off 
/' 

balance time and again by this woman doctor. Well, the remedy lay in 

my ovn bards." (!!, 14) Here, he seriously considers the very real possibllity 

of breaking Qff bis analysis. 

, Similarly unperceptive is Iavid·s reacti.on to Dunstan Ramsay ·when 

he in$inu'eated that in Ià.vid'snew role a!i inheritor of bis father's 

estate, 'he cQntlnues to ~~w Boy staunton to man1pulate his life. "1 

see you won' t talk honestly vi th me, Il (M, 290) Da. vid accuses DI;1nstan. 

lronically, the fundamental J,ck of honesty which characterizes 

the l;ves of thtse who react negatively to the forces of the unconsciol,lS 

psyche 18 foum in their own judicious avoidance of less desirable' 

elements wlthin them~elves. One of the foremost difficulties in accepting 
, 

the self in i ts ,totali ty ,entails a recognition am acceptance of any 

evil whlch fonns a part of it, and a coming to te:nqs with any info:rmatiQn 

which 1rrl.lcat.es such evil as an inherent part.of man's psychic ~e-up. 

The inlividual who chooses ta deny these evil aspects in 

.. 
1 

,\ 
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hilllsel.:f by ba,-nishlng them from his conscious III1m, forces them to 
• 1 1 

- retrea:t to the personal unconscious, where they collect in the l'om -
--~ -----

of the "shadow" figure, or\ 1nner se1:f-image, which--a~--;:S an uncoris~ldus 

counterpart of' the conscious self. Since the lmi vidual' souter 

Pf3rsona. is gene~lly based upon those elements ~n his personal1 ty which 

are pleasing and m~rally acce~table, the shadow in most cases emb~les 

traits in the Petsona1ity which fail to confonn to this ideal. Jo~nna 

von Haller explains the shadow tO làvid as "that side of oneself to 

. which so many real but rare{y admi tted parts of one's personality mjt 

be assigned. .. (fu.. 92) 

, Jung describes the moral proolem which man encounters in 

coming to tenns ~i th his ShadOli as one tha. t "c~llenges the wholè ego 

personality, for no one can become conscious of the shadow without 
. 

considerable moral effort. To become conscious of it involves 

-.. rec~ritzing the dark aspects of ~~e personali t) a~ present and real._ 
• 0 

This act is an essenu.al cGl:liition for any kind of self-knowled.ge,am 
-------- --- ~ 

it .theref?re, as a rule, meets with considerable resistance ... 4 As 

von', Haller instru~ts lavid, "Your real self may not be a 
.,. ~I ~ ~ 

good '1it+,1~t;boy .' •. ;" .. .)tour real self 'may be somethi~ ver:, disagreeable 

.' .r 

'~.(~. ~ 
and unpleasant. ~ '9) , , " . ____________ --------

Inévitably. howe~ve~r~,~~~~~~S~S~ed~SL~·~d~e~o~f~~the self finds 
\ . \ 

lts outlet, and in order ta sepa.ra.te himse1f from the contrary 
-- \. 

constl tuants of his psyche, man frequently projects them onto erlernal 

\ objects or persons. Nomally, this awareness of opposing, negatlve\qua1it1e~ 

.-- 1 
4 C. G. Jung, "The Principal Archetypes," The Modern 

Tra.d.~On, ed. Richard Ellmann and Charles Fe}de1son, Jr. (New York: 
OxfoUniversity Press, 1965), p- 65J~ 
o i 
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in his {nner se) f ma'l:dfests 1 tself 1n man' s perception of evil as 1t 
l " 

exists 
fI,. ... 

in arrl mot~~tes others not closely connected ta hilll. To the 

umni tiated ,ego, this is, after aU. the saÏest way of ,admi tting the 

exi~tence of evil in huma nit y wi'412.ut the neées~ity of immediately 
":/ ri 

acknowledgil"€: its legitimate applicabl1ity to himseli. The threat of 

evil car. be displaced for an imefini te period of time through this 

projection. 

Projection of evll onta ethers can invol ve as 1 ts rec1p~ent 

a single Itndividua.l or an E'ntire group of people actirg in a si~u1ar 
\ 1 ~ 

l ,~ .r 
manner. Iavid Stauntonl"'ls intrigued, am yet at the same the repelled 

by the overtone of evil in Bill Unsworth' s suggestion to inVade an 

unaccupied summer cottage toto see what they've got in heret" and smash 

it te buggery •• ' •• Because that's the way l feel. Haven't -0 

you ever wanted to tw~ck a house?" (N. 165-l(6) At first. Iavid - . ---
------.---

a.dJIIits to shari~ in t~he=_:l~o~ng~i~J.c~I:G-SOi.;--Jreare lizing that it 1's his fear 
- ::--------~ 

~rerlerna1 authority which bas always prèvented 
________ ------- ~ _---~ Or 0 

\ 

-------- ----- " , ~----------him f~~~~,Ch feelil'l?;s. Though he participates ~n 

~ ____ ~--------t.hedestruction, he 1s later overcome with horror am repulsion, 

------------

\ 

which leads hi.m ta utterly deny wi thin himself the baser quali ties he 

shares with Unsworth, am ta divorce himself' completely f'rolll any 
. 1 

, 
identification with this type of person. Later, __ his encoun~r vi th the 

\ ' 

"purely evil" prisôner Jimmy Veale leads him ta see in Ji~y's 'face "the 

look! of' one who has laid hiaself open ta a force that is iniJcal ta <,' 

1 

~n" (~. 25?). in sharp contrast by now to Ibvid·s own. highly cont~lled 

personaU ty. 

_ IMnstan Ra.asa.y 1s sWlarly shocked~and. allenated by the 

sense of evil which he perœives In-the actions 'of" \us fellow citizens 

.-.. .......-._ .. "r"'­--

,', \1 
\ 
1 

1 
1 
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~ 
of Deptford in a pantomine of the Kaiser's hanging put on to ce'lebrate 

the homecoming of the village soldiers. 
, ~ 

He finds them "hàrdly recognizable 

as the earnest ci tizens who, net hall an hour aSo, had been so biddable 

under the spell of patriotic oratory • • • Here they were, in this 

murky, fiery Ijght, happily acquiescent in a symbolic act of cruelty 

and ha trad. • • • l wa tched them wi th d ismay tha t mounted toward 

horror, for the se were my own people." (E, 115) 

In order to protect am shield himself from this chaotic am 

uncontrollable realm of life, the "hot pulsings of emotion and unreason ,,5 

as Davies calls them, the imividual who fp-ars and. re-jects the unconscious 

often resorts ta an over-rel1ance upon orderly, c6ntrolled am consciously-

directed systems. In placing a disproportionate emphasis upon one 

particular aspect of life, and manipulating his existence arourrl this, 

he attempts to create an art1fidal~orld which conf'orms to his limi ted 

am limi ting demarlils. 

'1 Lavid Staunton's reaction ta the phllosophy of his lawyer-mentor , . ;' 
Pargetter is a good deJllonstra tion of this kind of search for psychological 

, • f 

security: "This was precisely what l wanted and l came almost to worship 

Pargetter. Exactitude, ca;lm 

problems which 50 often had 

appra\sal. close reasoni ng appl1 ed to 

their beginning in other people' s untidy 

emotions acted like balm o~ my hurl minci." (M. 217) 
1 -

Even an individual of Dunstan Ramsay's degree of insight ls 

not altogether immune to the attraction of absolute facto At one point 
o 

in ~ BuSliness, he accuses Surgeoner, the Lifeline Mi~on priest, 

of manipu1at1ng his coll!regation of skld-row bums at1d .tramps with a series 

of fairy-tales. Surgeoner deferds bis aotion w~th a counter-accusation: 

"You' educated people, you have a craze for wbat you call trutb, by wbich 
r 

1 

5~! Volee From I&he Attic ( Toronto:McCle1land am Stewart. 1960), p. 104. 

J, 
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you mean police-court facts. ~hese people get thej r noses rubbed in , 

such facts all day and every day, ani they don't want to hear ,them from 
~{'; 

me. • • • l provide somethi~ tha t strengthens fai th. Il (E, 151) 

Boy staunton i~ a man ta whom such ~ystems are almost synonomous 
1 \: ~'-

wi th life. He enthusiastically embraces any organized outlook which 

reinforces the pa_rns of lUe he strives ta create ani to follow. 

in a successive Jtream A consistent/and ardent devotee of the latest of 

social and quasi-philosophi'Cal fads, he demand.s anly :that they conform 

to and uphold his a1ready arbitrarily-established vieJ af'life. 

Sorne specific,examples of Boy·s changlng allegiances give a 

good indication of his capricious tu]:n of minci. When his son David 

ls given a Winnie-the-Pooh bear to replace the saldier dol1 which he 

had, much ta his fath~'s disgust, begun ta treat in what Boy consldered 

a "girlish ma nner " , Boy approves heartily; "He had been impressed by 

wha:t he had heard of Winme-the-Pooh, am he :fel t that a' hear was a 

proper toy for an ul?per-class little English boy." (~, 108-109) Since 

Boy's own social model at this time was the charismatic Prince of Wales, 

Winnie-the-Pooh uncierstandably provided a very satisfying link to the 

Prince's cultural ~orld. 

Boy's reaction ta th~ philosophy of ur. Coué is simllarly 

fervent: "Tt had the simpl1clty am arlSller-to-everything quality that 

Boy, for aU his shrewdness, co~lld never resist." (F, 179) Likewise, 

Reverend Leadbeater's pseudp-religious lnterpretations of the Gospel fit 

in weIl with Boy's own view of .:the world; he finis the image of Chri-st as 

\ 
\ 

1 

} 
) a prominent businessman, am a successful one at that', obvio~sly reassurlng.~, 

Often, the superior importance given to carefully planned am 

executed systems 01lif~ ls responsible for the, irdlvldua~·5.. eventual 
, , 

6 See Fifth Business (Toro~to: Macmil1an of 'Canada, ~970), p:' 137. 
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psychological destruction. in that su ch plans leave little time or room 

for refl~ction and allllost. no regard for the beneficial am m~ifying-· 

influences of. Chance. 

• 
An even more serious ramification of this adherence to a 

r 
rigidly codified existence occurs when the indiv1dual attempts to 

rnanipulate the lives of others as weIl as his own in t.he int.erests 

of personally-impo'sed systemsJ Since the ultimat.e purposes and methods 

of the unconscious are unknowable to man, any att.empt to rnanipulate , 
o 

these powerful fCrces, in the s~rvice of one' s ow1'1 ambitions can be 

infini tely destructive. Von Haller tries t.o explain this to Iavid when 
--"" 

he becomes impatient. wlth the tl.me required for effective analysis: "1 

am not going to do anythlng to you, " she t.ells hlm, "r am goi~ to try -- '. 

to help you in the process of bécoml ng yourself Il (!i, -69), and, "pa tlence 

will bril'lg.b~tter results here than force." (~, 100) 

The relative passivity of this position 15 no doubt difficult 

1 

1 

for David to accepte His father's diarnet.~ically-opposed views have powerfully 
~ 

influenced his own: "r .took aIl his [BOY'~ ambit.ions am. desires for .rny 

own am had, as much as l could do to endure the fact which became 50 

plain as l grew older, that l was a disappointmentt myself.". (11, ID?} 

1 The epi torn.e of' such ,a "11fe-planner", Boy Staunton has im&ense 
",' --. 

am ambi tious plans not onlyior himself, but for all those whose act.ions 

\ 1 

in any way affect his posltion"or progress, as weIl. His first wife, 

Leola Cruickshank, 15 one of the earliest victlms of Boy's deslre to 

reconstruct the world to suit his liking, am the result in thls case ls 
! 

disastrous. When his att.empt to convert Leola to his pattern of ~lfe fails, 

he emotionally dismisses her, an action which results ln he~ premature 1055 

of Interest in lire am. subsequJ'nt deat.h. 1 

~ 

--1 
1 

1 
1 
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Boy treats his son 1à.vid in the sarne calculating manner, 

doli ng out a pi tirully small allovance to him-- as "part of the grea t 

campaign to make a man' or me," (.!!' 76) as Iavid bitterly recalls, thereby 

'uncomfortably embarrassing him in front of his peers. Later on, 

significantly enough, 1à.vid· s allo~ance is tncmsed when he begins to 

date Judy Wolff, since his interest in the female séx is a development 
1 

keenly endorsed. by Boy. 

Even -the inno~ous Dunstan fà.msay serves a certain function 

in Boy' s schemes, in the dublous ro],JYof the token "cul tU!jd~ frieni." "Ha.ving 
/ 

me in the dining-room vas almost the equivalent 6f having a Raeburn on 

the walls;" recalls Dunstan vi th vry humour, "I was classy, l vas hea vily 

varnished, an:! I,offen:!ed nobody. Il (F, 212) Boy's conscious intentions 

concerning life are summed up in the advice he gives ta Dunstan: "If 

you don't hurry up-and let life know what you want, lire' will damned soon 

show you w ha t you i Il get. Il (~:' 147) 

) 
1 '--

A predictable outgrowth of· this manipulat~ve and siqgle-mlnded 

e is the proliferation of blanket social prejudice am denunclation • .. 
/ ~ 

y,. it ;iS the antisocial Pa.rge,tter who first gives ~V~d an 

indication ~ihiS' " " ' 

To suc people [pe refers to the clients of the court vho 
hold the 9~n opinions as the only objective one~ the world 
ls absolutely c1ear because they cannot understand tha tour 
personal W1nt of view col ours vhat we perceive; ••• they 
say • ./~. what the oniinary intelligent man (this i5 alwaY5 
themselves) sees is al1~here 15 to be seen, and anyone 
who sees differetltly ls mad. or malign, or just plain stupide (1:1, 268) 

$1milarly, Iavid speaks to von Hall.er of the public view when 

~ hé 'saya "It ls a Wid~SPread Id~ that people who are unust4ny cruel must 

/ ' 
be insane, though thé corollaT)' of that would be t~t anybody who 1"s 

/ 
1 

1 
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1 
unusually compassionate must be insane." (~f 245) Ià.vies makes an 

Interestl~\ point here when ~we consider this comment in conjunction wlth 
1 

1 
the public view of Mary lJempster. 1 

Much of the blim.ness which characterizes this general 
, 

vlewpoint ls seen ln the communal reactions of the citizeruLof Deptford. 

1 
The manner in which the entire ~mpster family 15 treatéd cilearly_ 

t1m.icates the lack of perception which accompanies mass interpretation 

and judgment. Afte~ Mary is t'oum. making love wlth the tramp ln the 

pit. it ~ral1Y recogmzed that """:'" "'.pster had transgresf<1 

in a realm where there could be no shades of right and wrong." (F, 51) 
\ 

And,'lit was widely accepted that, ev~n if she could not help it, she 

was in the grip of unappeasable am indiscriminate desire." (E. 67) This 

last sta:tement holds in it a p:recious genn 'oÏ lrony: Mary Dempster i5 

indeed in the grip of powers over which she has no real control, but i t 

is the force of human compassion which motivates her, giving her-' 

the kind of affinity with maJ;lkind that +es her Iovemaking with the 
1/ 

tramp ~â"'t2ue' act of charity: "He was very civil, 'Masa. And he wanted 
, 

It so badly. Il (E, 49) 
., 

( 

-

As a result of the tramp episode, the Dempster family is 

socially ostracized and eventuaUy banished from the town. The lack 

of a true Christian spirit of tolerance in hls fellow clt~zens ls 
l , 

evident only tQ.. Dunstan w~Of de~Pi te externa.l censure! feels a stro~ 

and cornpelling barn wlth /ta,ry .Demp5ter. The rest of the village' 

regards not only her actions but her very tjresence as a threat to 

_its, established moral values. am she ls therefore completely rejected. ,_ 
/ 

/ 

Deptford • s view of Dunstan himself' ls also an ll1usory 

one. Returnlng home from the war with full m1l1tary honours, Dunstan 
" ~ 1 

has Il ttle to do wi th aDything 
/ 

1 

18 gi ven a reception the magnitude of" which 
.."... 



•• 

'he feels persona.lly responsible for:\ "1 know that my heroic' act was 

rather a d{rty job l did when l was dfeadfully frightened; l could just 

as easily have muddled it am been i~lOriOUS1Y killed." (F, 96). The 

general narrow vision of th.~_town is)epltomized ln its view of Dunstan 
~ .... "', 

as i t is revealed by Milo Papple, the local barber' s s~n: "God, you used 
1 . \ 
t 

to be a crazy kid, Dunny, but 1 guess the war knocked aIl that out of 
(> 

you • 0 0 Il (E, 120 ) 

At Leola Cruickshank's funeral, 1t ls aga1n Milo who g1ves 
1 

\voice to the feelings pf Deptford: "1 know why you never got married, Il 

~e tells Dunstan, "rt ~~st be tough on you 'ta see her go, Dunnyo Il (f, 227) 
1 

\ A similar misunderstaming of Dunstan·s nature and abllities 

i~ shared. later. in bis life, by his collea8ues am studentso "The school 

always had a substantial anti-fàmsay party among tHe boys, Il (!i. 118) 

David staunton recaUse Dunstan makes frequent reference to the whimsical 

and/or skeptical views taken by his fellow teachers of his explorations 
\ ~-L. 

into the history of sain~s am mythe The tragedy here lies in the fact 

that this group' s hast y dism1.ssal of factors in life which Dunstan finds 

ihtriguing and Signifi~'nt precludes their further understarxUng or the' 

subtle and. symbolic sides of màn's nature.1thereby sadly ~stricting 

the development am heightening of their own consciousness. 
1 

In contrast to this, a positive attitude toward the forces 

of the unconscious generally 1nvolves a stro~ receptivity to unknown 
\ -

factors, coupled with the high degree of moral courage necessary 'to 
; 1 

act wi th integri ty am commi tment in the search for self-knowledge and 

- -
psychological wholenesc. Dunstan Ramsay, an unusually open am perceptive 

, ( 
character, consistently ~cogn1zes the presence of varying levels am 

temencies in Jl!a.n"s psyche, even though these are not always immediately 

. . 

1 
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\ '/ 

apparente "1 cannat remember a tlme when 1 d 1 t as unders'tood 
, " 

that everybody /la.sat le~st tw.o, if not tweI\ty-two, sres ta him." ~E. 79) 

He ls aiso aware of the subtle and yet powerfu1 pr ence of unknown 

spiri tuaI factors: "The kirrl of life 1 wanted to live • • • 1 was not 

at all sure what it was. l had flashes of insight am, promptings, but 
1 

, , 

nothing deflnite. Il (p, 132) He does not seek to force his opinions on 

life, realizing rat:er that "The only thing Ifor me to do was ta keep on 

kee,ping Ion, ta have fai th in my whim, am jemember that for me. as for the 
i 

saints, illumination when it came Hould probably come from some une~cted 

source." (F, :1.97) His confidence and trust in the omnisci~nt powerS of r 
this source 15 an influence which Dunstan rea.lizes. near the em of his 

life, ·as having ·shaped his entire destlny. "1 have been cast by Fate," 

(E- 9) he remarks, in .the int:r;oduction to the letter! he wri t~s home ta 

his former headmastezi from L1es1'5 retreat in the Swiss Alps. In the 

letter he attempts to exp1ain how criticai events am decisions ln 

his lUe were shaped and determined by forces over which he had l1ttle, . ' 

if al'ly. control. 

It i5 thiF' very absence,' though. ,of the compulsion to control 
, 

tfe ex:erna1 worldngs of ~Fate whi~h accounts in large part for Dunstan's 

comparatively smooth am palnless psyc\hological deve10pment. Unlike his 

boyhood companio'n, Boy Staunton, Dunstan ''was not 5U~ l Manted ta issue 

orders ta life; l rather liked the Greek notion of allowlng Chance ta 

take a formative hand in my affairao fi (E" 147) Wlthln a. relativeiy short 

time, ,he fee1s the abs01ute'power of these °controlllng' elements: "rate . 
had pushed me in this direction so firmly tha t ta resist would be a 

dange~us def/tance. For\ 1 Mas • • • ;. COIla~tor with Dest1ny, not one 

-
who put a pistol ta 1ts heM and demanded 18rt1cular treasures. 1f (f..,! l~?) 

./ 

1 

1 
1 
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While such st;rong alliance with am dedication ta th~ supreme 

force of the unconscious cannat but be beneficial, even a sl1ght degree 
~ . 

of reèeptivity or a latent s~nsé of/spiritual commltment ls often 

sufficlent ta spark the individuation process. Dunstan fumsay has 

not always had such a close affinity with the unconscious forces; ,his 

early experience wi th unknown powers is a vague and in sorne instances,_ 

even unpleasant one. After a particularly violent confrontation vith 

his mother. he decides that "nobody ••• was to be trusted in a stra~e 

world that showed very little of itself on the surface." (E, 15) 

Asa you~ man during his wartime service. however, he begins ~o be 
<t"" 

aware -of more defini te influences attributable to these forces: "duri~ 

my fightil\g days· l had become conscious tha t l vas being used by povej 

over which l had no contro). for. purp6ses of which l had no Understanding.y 

(E,' 123) As he feels the demards or these supnpersorlal pawers become 

more specific, his attitude toward them becomes more tolerant, and his 

relationship vith them proportionately more constructive. He dlscovers, 

significantly,that his moral debt to Hary Dempster (the result of bis 

having dodged a snowball, which, in hiti;.ing -her, precipitated the 
1 ( 

premature birth of her son and the subsequent decl1ne in her a;anity) has 

not been compensated for by the 1055 of his Ip..g during the ~ar: .. the guilt 

had only been thrust pay, or thrust down out of sight, for bere it was 

- aga!n, y~ull strength, clamourlng to be atoned 'for, now that the 

opportun! ty off ered it~e1f. fi (r. 186 ) 
~ 0 

Similarly. even as 1fvid ,Staunton staunchly de~es the existence 

of evil within himself, bis sense of moral 1ntegrity demands t.hat he 

acknowledge "1 vas always aware that l stood very near ta the power of 

evil. fl (!, 250) Likew1se, though he 1nherits bis father'/a teniency tO 

subm.lt his lire to a master plan of his own dev1s1~. David's greater 

1 
1 

1 
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cbance for spi ri. tuaI survival lies in hts refusing to allow this 

application of system to extel'rl to the lives of' those around him. 

He admits that "Oxford was part of' my plan to Decome a special sort 

, .. 

, 
4 

of DIan, alx!- l bent eve~hing that came my way to my single purpose. If (~, 21J) 

At the same time, however, he agrees 14i th Father Knopwood that "The 

great sin--qui te pos~ibly the Sin a{!;ainst the Holy Ghost--was to use 

yourself or someone eise contemptuously, as an object of convenience." 

(& 146-147) While his father Boy Staunton fi ms eventual psychological 

redemption impossible, 1àvid manages to retain the mi'nimum degree' of 

quali ties an! values necessary f'or spi'ri tua,l growth. , .' 

1àvid's demonstration of an absolute, almost fanatical q 

j: 
dedication to alli'llysis also bela tedly makes up for his early lack of' 

significant perceptive abilities. In his determination to rectify the 

deficiencies wi thin himself, he is will1.ng to endure a great deal of 
( 

psychological pain am struggle. Von Haller describes the method by , 

which he will ul'rlergo trca~nt--the preparation of a brief for his ( 

def"ense and prosecution in the court of' self-judgment: flIt is the heroie 

~ay, and you have foum it without help from anyone else. That suggests 
o ~ 

that ,heroic measu;res appeal to you, am ~hat you are net really afraid 

of thelll." (,tl. 7J ) 

;. \ \ 
Frequentl~, though the way JlÏày not appear, char in a rational 

sense, instinct p~v1des the p8ychologically recelltive w!th the necessary 

motivation to continue the inner search. At' olJle point in his life, Dunstan 
l 

Ramsay stops am, with ihe "reasoni~" side of his mind, questions his 

Olln aetions: "Dunstan Ramsay, l!hat o-n earth are you doing here, arrl where 

do you think this 15 leading? You a~ now thirty-four, without wife or éhi1d, 

and no better plan tha.n you own whim; ••• your one human responsibillty 

1.8 a madwoman about whOll. you cherish a maggoty-headed delus1on; and bere , . 
/ 

r ' \ 
._-~-
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J 
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you are, puzzling over records of lives as stra~e as fairy tales ••• 

and yet Y0l!' cannot rid yourself of the notion that you are weIl 

occupied •••• Wake up, manl You are dreami~ your life away!" (E. 196) 

Unable to discover an answer ta such practical logic, he 

nevertheless feels compelled to continue his search for the mean1~ 

of saints. perhaps because he bas unconsciously recognized the signiflcance • 
of important key phrases in the advice which he gives to himself: "no 

better plan than your own whim. Il "you cannot rld yourself of the ..... 

notion, Il ··you are dreaming, "--all phrases which suggest a subliminal 
\ 

and powe~l1f'ullink to unconscious forces. 

It is the rea.lization of these internaI convictions as truly 

meaningrul tha t restù ts in Dunstan' s and. IQvid' s continued acquiescence in response 
~ 

to the demanda of their internaI selves: Even though tbis realizatlon 

entails a substantial and often IQinful reli~uishing of former 

As was previously se~n, the
l 

Most difficul t stage in the 
. \ ' 

early part jOf this proces5 in~olves the necessary reconcl1ia tion wi rh 
1 

1 

the evil ot "shadow" side ,of the self. 
~/ /~ ) 

Von fialler speaks to 1àvid of the 

early in his analysiJ': "Your Shadow 
\ ' 

1s one of the thlngs that shadow 

keeps you in balance- But you must recognize him •• _ acceptlri th1s 

1l8Iy creature ls needful if you are really looklng for psychologlcal 
\ 

...:'holeness." (l:!, 93-94) Recognizing the shadow balf of the self does not 

1nvolve the red~ct1on or neglect of Us importa.ncJ: ··Ve are not working to 

\ 
banish your Shadpw - - • only to understand it, and tbereby ta \fork a 

22C2ii2CU il a ,1 
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I~ttle more closely with it. To banish your Shadow wouldl'.'be of no 

P~YChOlogical service to you; / Can you imagine a man wi thout a Shadow?" (M, 93) 

Generally, the growing acceptance of the shadow involves 

a graduaI return o~/ the iniividual's projepted evil.into the significant 

areas of his life. While at first this evil ls attributed to the 

lives of those not immediately connected with him, the man with 

any instincitve sense of moral truth soon begins to recognize less 

desirable quaI1.ties in those with whom his relationship is more Intimate. 

The difficult part of this part~ç~e results from the fact 

that the evil ~us interpreted takes on a much more personal tone. 

Both _,Du~tan Fà.msay and ravid Staunton experience this drawing 

in of, evil toward themselves when they encounter unsuspected weaknesses 

( ---
~n thelr mothers: :ru.nstan when Mrs- Ramsay beats him in a fit of rag~, 

David more obliquely when his sister Caroline hints at the fact that 

1 J 
their mother, Leola Cruickshank, may have committed adultery. When 

Dunstan's mother later-comes--up-tcLhis room to kiss hi.m goodnight, 

------------ he is tormented by the question of how to "re~~liness 
'--------------

with the screeching fury who had pursued ~e'around the kirchen with 

a whip, flogging meuntU she was gorged with--what?" (E, 35) Von Haller , 

draws J;avid's attention to the beneficial effects of Caroline' s revelation: 
! 

"She woke you up. You must be grateful to her for that. She'made you 

think of whg you were. And she put your beautiful .other in a different 

perspective." (!!, 132-1))) 

The culmination of one's' recognition am acceptance of the" 

contrary "evil"' aspects of life as they are embodied ~in 1e shadow 

figure co';es ui th the perc~ption of thes~ as they fo~ a integral 
- :1 

part of his oun self. An early unierstaniing of the role played by 

this less desirable side of the psyche in the lives of those who are 

- bath ,connected with and removed from hiD facilltates the indivldual's 
{ 
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eventual :reconcilP.tion with the dat'ker half of his own self. As Ms 

identification with a broader scheme of huma nit Y lncreases, his'abillty 

to accept bis share of mankirrl 1 s inherent traits ani weaknesses i"6 

proporlionately enhanced. As Liesl tells 1À1nstan, "every man has a 
1 

de vil , and a man- of unusual quality, like yourself. Ramsay, bas an 

unusual devil. You must get to know your personal devil." (F, 266) 

1 
This confrontation and 'reconciliation with onels personal 

devil, or sbadow, represefits one important am difficult stage on 
• l ' 

the road' ta iniiltiduation. other facto:b which increase the complerlty 

and danger of the process, however, quickly become ev1~ent, am the 
1 

vidual must retain a strong degree 

if i~e is ~ontinue_ towaro successful 
", 

- The s~e of amb with the 
,-,~ 

J 

pollers and worlcings <of t~~nscious forces demarrls ,an even greater than 

'~-----1 ~ 

, normal recepti vi ty to the unknown. '-The problem of personal submisslon 
/ - ~ 

~- . 
becomes increasingly significant insofar as i~?:'eprese1)ts an abandon1~ 

" 
---or controL 1.ctj:.hose powers whose intent is IlOt immèdia ~ly clear or 

------------- , , '~ 
def'inable. The possibillty, too, of pote,ntial spiritual tleception 

ls a classlc ODe fa.ad bl' those e"''l8'ed ln the searob for u1~~ ~c. 
truths. 

. 1 - rftl.5. 

Many important religious am philosophical l.eaders fini 

themselves tempted by ev1l forces dlsgu1sed as good; the enticelllt!nt 

- ar Christ by Satan in the wllderness 1s only one well-known example of 

thl.s. Jung himsëlf experlenced great trepidat10n dur1~ his 1mest1gation 

in1j.o the (ture of his self. Of the process of individuation, he sa)'s. , 

\ 

1 
, < 

/ 

\ 

1 
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It • • • appears ta be a risky experiment or a questionable 
adventure ta entrust oneself to the uncertaln path that leads 
into the depths of the unconscious. It is considered the 
path of error~ of equivoCation anl misun:!erstaniing •••• Unpopular, 
ambiguous, an:! dang~:rous. i t-,is a voyage of discovery to 
the other pole of the world. . ' 
Dunstan R:msay struggles l-li th the problem of whether his 

devotion to Mary Dempster 15 one of mere deception: she may posslbly 1>~ 

, ___ .b:e~l;ea:d~i:ng:. ~hi~':m~b~l~i~nil~~y~d~o~w"n2th:e~ro~ad~_~t;:~::~:~d,:e~s:t:ru~C:t:l~o:n:.=-~ 
_ 0 J..C priest Harns him, she may be ryothing but a fQpl-salnt, 

'- l ,"somebody who seems ta be full of holiness an:! loves everybody an:! does 
l ' ! J 

j -

every good act he can, but because he' s a fool i t all cornes to nothing--

to worse t.han nothing, -tiécause it is virtue taintedlwith madness. t, (E, 159) 

As a chlld,' Dunstan discovers a passage ln a book entitled 

! Ohlld 's Book of Saints which aPfects hi'ln strong;I.y, so stro'ngly that 
--- .,.t 

~, 

he i5 able, fifty years 4ter, .to recal1 1t verbatirn: ""We are only 
~ , 

11 ttle habies to Him; (!;o4J w~' do not unierstaoo Hlm a taU. • • • He does 

IlOt AHays answer in the way we wQuld like. but in some better Ha) 

tha.n He knoH." (Ft J?) 1 ~, -
;:!.,1i' t 

, t' f\ 

Ihvid Staunton encounters the same 3llbiguity in the atmCJAphere 

of' LiéSI's re.:treat at Sorgenfrei: "Am l stilJ.-.glad-Tcame? ••• This 
'-~ ------ -------\ --_ .. _------

bouse troubfes me • • • positlvely the damnedest house. • • • spooky, 

early-~net.eenth century fantasy • • • Yet, on second~ glance t i t seems 

.a.ll to he meant seriously. Il (11, 275) .. 
.. :- ~ 

The indiVtduaPs progress ~wa:rd individuation 1s made even 

mor; >complicated and hazardous by the relative insufficiency of exte+nal 
) 

advice in directiq?; a way through the Maze of wgue am incomprehensible 

. 7 C. G. Jurg f Memorle~ Dreams, Refleotions, ed.. Àniela Jalïé 
(,Jiev Yom: Vintage Books, -r'3), p. 188-189. 
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psyeholbgiœl territory. Even the 'Well-meant prompti~s of bis closest 

associates Temain unreliable. 
,// . , 

lÀlnstan reflects, Business, on the varied and -=t. 

-
constant advice he rece' from his colleagues am. friends on how 

---~ 
best tQ 3- - 'It seemed to be the only :person 1 knew wi thout -~" ~ 

the world on i ts feet and wipe the tear from 

f1,,:ery eye." (I, 195) Similar1y, ~,Lavid Staunton finis himSilf confronted 

wfth a variety of co0nflicting routes ta sel:f-knowledge: the' traditional, 

but in a sense restrlcted method of analysis wrle~ Johanna von Hallerr 1 

the bizarre "am bkwi~hirg possibilii.y of life, with Liesl; ,t.he conventionaJ. 

counselliI\?; of Dunstan RaJnsay; ani the thèatrical decIaratlons am 
( 

demands of Paul Del1lpster. \ 

It is Liesl ,herself who ~offers the only true solution. 
~ - ~~ rI," 

'~'5he refers Ia.vid 'to the methods used.,by Jung and his conteJnporarles: 
-~ • 1 

"They did not go trusting!y to some doctor an:! follow lüs lead because 
- / 1 

they were tao Jazy or too scared to make the inwa:rd journey alone •••• they 

---- . ----wént into the unknown absolutely alone." f_"', 293) In the final analysis, 1 ,.. 
\) 

eaç)'l man"tnust make tüs dec1.sions for, himse1f". , 

Early in life, too. Dunstan Ra.I,I1say bas sensed the necesslty 
J , 

'of individual resolution to personal .. problem~. His c~ildhood rea.ction 
? -è, ._ 

te)ds J!!,other's demards that he su~~ to ber is one of instinct~ve 

resistance: "Deep inside myse1f l kne'W that ta yield, am promse what 
, 

she want.ed, would he the e,rd of anything that was any good in me ... • (E. 68) 
\ ~ 

Essentia11y similar 15 his later reaction to Diana Marfleet, WhOlll,. 
1 1 • 

u~1ke hi::; JIIother, he admires am respects: "1 knew tbat the f1ni1~ 

out must !'e done alone. • • • every scra.p ~ lnt~tion l possessed. told 

Ille that ber explanation would he ~he wro~ ollé. 1I (!, 103) 

s • 

~.' 

\ 
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Wi th the growing awareness of the role of the unconscious 
) 

(or ~F'a te) in man' 5 psych~c existence comes a concurrent knowledg~ of . . , 
• 

the dangerous influence these forces can have. 'Dunstan, warned by the 

sama priest'· who tells him of fool-saints that "there are spiritual 
( 0 .. . 

dangers you Protestants .tiorl·.:te even seem to know exist, and this monkeyll"\g 
l ' \ ~ 

with difficult, sacred thi~s i5 a sure way to eet yourself into a real 
~ '( . 

old mess" (~, 159), graduaI'] y develops "a certainty tha t fai th was a 

psychological reality, am that where it was not invited tolrasten 

i tself on thine& unseen, i t invaded and raised bloody hell wi th things 

seen. Or in other words, the irrational will have Hs say, perhaps 

because 'irra tional' 15 the wrong word for 1 t." (E, 2)4) 

Slmilarly, von Haller reveals ta Ià.vid the adverse effects 

of unconscious forces which he himself has experienced. His early 

neglect of their warnings, she infarms hlm, has resulted ln hls belng ., 
psYchalog~cal1y driven to seek her helpl "1 t was because your feelings 

became unbearable that you decided to come 'ta ZUrich." (~, 102) 4ter, 
/ \ , 

referring to the important roles and power of arche typaI forms, she 
f 
state~, "You might calI them the Comedy Company of the Psyche, but that 

would be fli:{)pant am not do justice {! subtle reference ta Ià.vid 's 

ptofe~sion as a lawyer.!J ta the cruel blows you have had from sorne of 

them. ft (!iL 229)8 "Part of my work," she says, "ls to see the dangers as 

they corne am help you to get through them. But if the dangers are 
, " 

inescapable am pos&ibl.y destruotive, don't th1.nk 1 can·'~èlp you ta fly 
{ . 

over them." (t!., 69) 1 -
1 

8' For a further d1scuss1on of archetypal l.nfluences, see pp. 60-69 
below. 

1 
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Much of the process of psychological development seem~" 
1 

characterized by such psychic in jury or trauma- In Roper' S wOrds, -, 

liAs Jung warned, adapta. tio..n does not come easily: i t cornes only after the 

severe st shocks. ,,9 

The«ini tial impetus which starts the iml viduation process Is 

i 
usually connected with a sense of "wrongness" or lack of~1nner spiritual "" 

balance in lUe. More direct1y, "t~e actua1 process of individuation 

• - • genezally begins 141 th a wounding of the persona.ll ty and the 

10 ( 
suffering that accompanies it,1I Lavid Staunton glves a dramatic 

example of this. His public outburst at Paul Dempster's Solreé 2f. Illusions, 
, 

Nhen he demands to know the identlty of his father's mUrderer, results 

in his feeling that "i t was as l was 1eaving the theatre in Sùch a sweat 

that the abso~ute certainty came over me that l had to do something 
'J 

about myself. That ls why l am here fi (at the Jung lns:t1tute) (M, 61). 
,( \ -

Earl1er in his life, Iàvld has reacted in a more negatlve 

and personalfy destructive manner to this experience of ''bei~ psycho1ogica11y 
l 

exposed am woumed: 

l wanted to get as far as possible from tha't silly boy who 
had not rea.1i~ed wha t a swordsman Ca tarm used in connection 
with his father, Boy Staunton] lias when everybody e1se knew,' 
and who mooned over Judy Wolff and wlas sent away b'y her 

~ father to play wlth other toys. (~, 217) 

This overreaction to psychic injury fires his determi~tio~ to eliminate 
, ' 

emot10n ln h1s 11fe am resu1ts in his fanatical and ult'1mately detrimen~l 

embraci ng of his mentor Pargetter' S organized, 1'efined and highly 
,/ 

1) 1 ) 
contrq11ed attitude to 11fe. y 

1 

1 
1 

9 Gordon Roper, "Robertson ravies' JI'it.th Business and 'That Old 
Fantastical Duke, of Iark Corners, C ~ G. Ju~', '.' Journal 'Z! Canadian F1ct1o~, 
1, No. 1 (W1nter, 1972), '36. ,-

10 ~ 0 

M.-L. von Franz, "The Process of Individuation,/.!. Man and His Symbo1s, 
ed. C. G. Jung (New York 1 Doub1eday anÇ Co"i 1964), p. Ibb. - -
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At çther times, the intervention of unconscious forces takes 

the fom of lengthy and unsp~cific illnesses. These illnesses do, 

however, invariably present the opportuni ty for beneficial psychological 

reflection: tlThat Is what these 11lnesses are for, ~ou know," von Haller 

tells David, referrl~ to his teen-age bout wi th monenucleosis, "the se 
. Q 

1 mysterious allments that take us out of life but do not kill us. They· 

are signais that our lUe is going the wro~ way, am l~wrvals for 

refleciion." (,t1, 210) 

As man' s a.wareness of the sllpreme power of suprapersonaJ 
1 

forces increases, and the ambigui ty of their nature becomes more am 

more apparent to him, ~he need not only for passlve acceptance but~' 
~ 

a1so for actual humllity bicomes 'correspon:Ungly greater. IB.vid 

ftaunton muses on the problem of personally absorb1ng, rather than 

~UGt inte11ectually comprehen:ling the signiflcance of t~s: "to ~ 
it; ta brlng it in~o dal1y l1fe--that's the problem. And it would be 

real humi11 ty, not just the mock-modesty that generally passes for 

hum111 ty." (]1, 269) 1-1ore drama tically , he realizes the absolute 
1 

, -~ 

abjeçt~ss of his post tion when trapped in the darkness of the bear-cave.'-<. 
\ 

w1th L1esl. She insists that he lead the way back through the tunnel 

to the outs1de world. "Lied," he pleads with her, '''am l to go into 

that t~nnel wlthout a g11mmer of light?1I (!l, )0) This ru:ed for liiht 

6eems to symb"ollze Ikvld' 6 depelXlence upon aIl that 15 representat1ve 

il 

of man's externally-aoquired vis10n, the ab11ity to comprehend and 

ra t1ona11y lntcrprct the world around hlm 16 the only. "l1ght·' he haG 
l , 

1 

{ , 

.. 

unt11 now ever rel1ed on, am la a sadly 1nsuff1clent tool when he :f1nds':biJIIself 
1 il - • 

confronted with the darkness of the cave, aM of the unconsc1ous • 

\ 
1 

\ 

-, 
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Tha. t 'thls experlence of personal h\.Ullll1a. tlon am spir1 tuaI 
\ '\. 

desolatlb'n 15 ultimately connected with psychologlcâl dlscovery 15 

made dramatlcally evident ln the occurrence, usually at a tlme when 

the lndividual ls ovefcome wl th a feeling of utter helplessness and 
, r 

despalr, of a profound and\transformlng perso)al revelatlon. 

This vlsionary moment cornes ta Dunstan Ramsay at a crl tlcal 

point of his involvement in the war, when he f,irst notices the statue 

of the l1ttle Madonna who ls to dlrect the course of his future spirltual 

explorations. Dunstan.,describes the complete desolation of his position 

in the trenches: "I was noi\. so much afrald as utterly dlsheartened. There 

l was, a mud man in a confusion of noise, flashi~ l1ghts, am the stink 

of gelignite. l wanted to quitl l had no more heart for the game,fI (E, 8;) 

His helplelssnesG in the face of these external factors ls shown in the 

statement, tlthings had reached a point where pretence of choiee had 

dlsapp~ared." (E, 80) 
/ 

It is at this moment. tha,t, in hls own words, '··one of the thl~s 

happened that makes 'my-life strange--one of the experiences that other 

peoplel ha;e not had or do not adml t to.,,(!, 84) Aa a flare drops, 

exploq.ing beside hlrn, its light reveals the remains of a ruined 

church, 'where, in a niche dlreetly oppos1 -te and above him, 1 Dunstan 

sees a statue of a crowned madonna. holding a sceptre. This, he 

thinks lmmediately, 15 the Vlrgln in the book of Revelations. ~ seems 

to see; Mary Dempster's face on the" sJtue, and wlth th1s image planted 
" 

firmly in his' mind he loses consclousness. Several months later he . 
reawake,ns ~rxl enter\ • a new stage of l~f" a.s evldenced 

by \ the title of the!ChaPter, "I Am Born'lIgaln." 

• 
Iavid staunton's personal revelation accompanles an even more 

soul-wrenching incident. Dur1~ his stay at Sorgenfrei, he crawls 

\ 
i 

/ 
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j 
after L1esl through a narrow tunnel 1nto a prehistor1c cave ,deep 1n 

the Mountains of Swl tzerland. Inching slowly am steeply downwards 

.through the rock to the cave, Ià.vid 15 gripped by unprecedt:mted terro.r, 

but nevertheless manages to keep going. While they are in the cave, 
\ 

however, Liesl' s torctl burns out am she inslsts tha t David lead the 

l(ay back out through the darkness. Though panic-stricken at the suggestion, • 
1 

1lî'vld has no choice but to obey; 11esl herself seems a manifestation 
l ' 

of these external powers whlch he cannot control: "the, cham l had 

learned to see in her terrible face was quite gone •••• 1 Mas cowed 

by the danger and afraid of Liesl, who had become such a demon ln the 

cave." (li, 303-)04) 

The crlsis occurs when wim in the tunnel creates a roar 

directly 1n front of Iavid and completely unnerves h1m. Un11ke Ramsay, 

he does not 10se consc1ousness (which mlght perhaps have been an easler 

rate for him to bear) but Instead, f1nds that he has completely lost 
~ 

control of his bowels 1 "1 knew with a shame, that came back in full 
1 // 

./ 

force from chlldhood that.emy bowels had turned te water arxi gushed out 

Into my pants, and the terrible stench that f111ed the tunnel was my 

own. 'r was at the lowest ebb, frightened, fl1tny, seemingly powerles~. Il 

(!i, J04i~ 

A strlklng Ilnk can be seèn here ~tween th1s scene and tne 
- , 

incident in the cottage when I.e.vid /watches Bill UnsHorth defecat1ng 
1 

on the fam11y portraits; It was this event that ha.d triggered Iavld's 

decls10n "to completely deny in himself 

and lack of control. In his moment of 

, 1 1 

any such prim! tive self-~~u1gence 1 
spirttual deso~~n ln the, Mountains 

1 

of Swltzerland, his den1ed self returns te, him with a vengeance and he 

becomes once again the humlliated human creature Hho 11es at the core 

o-r /h1's belng. 

1 
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/ It is only this experience of' sheer personal humiliation 

and spiritual terror that managed to strip làvid of his selî:lmposed 

l ' persona--an image based on the externally-acquired charaeterlstics of 

legal authori ty , power aM self' -control. Reduced to an esse nt1al and 

imperfect human core, he i6 only now f'lna.lly capable of recelv1ng 

strength through the bord he shaTesW1th the rest of mankind. In 

his desM1r he calls upon Maria Dymock, his great-grandmother who was 

,banished in dlsgrace with her 11legltlmate 60n from her home town 

of staunton. His Inner Hnk to f1arJa ls the crucial factor which 

provides David with the strength he needa to overcome his terroT 

J 
and paralysls ln the cave, am Iftads hlm to reel "renewed--yesJ am 

it seemed to me reborn, by the terror of the cave"(M, )06). 
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PART B 

II: Fantasy and Personal Relationshlps 

1 
/ 

Further lniication of the ind!viduaJ 'a degree of psychologicai 

/ maturity can be foum /ln his experience of fantaay and dreams and in the 

nature of his relationships with others-

( 
Fantasy and drearns contribute to psychologlcal growth, if 

and when they are recognized 1nl their legit1mate roles às links to 

the unconscious, by bringing man{ lnto closer and more dynamic contact 
1 

with ts inner ~eIf and stimulating his ~lnatlve and creative 1nstincts. 

Early ln 8malysis, Iavid pomers that "the d1scovery of 

truth 16 ohe of the principal functlons of the !aw, to whlch l have 

1 

1 g1ven the best that 18 in me: 18 truth to be found 1n the vapours ofdreams?tf (11) ZO 
1 ,.........,..-,.) 

t "' .. 

In ihis instance,his judgment i~ restr1ctively basad upon standards 

establlshed wi,thin a I1m1 ted range of consclousness unable to comprehend 

concepts greater t.han ltsel!. 1t 1a his analyst" von Haller, who 
-

reveals the true patent1al of fantasy: "everythlng that makes man a' 

great, as opp..e~ te a .erely ";ntfent. oreature, 1. !anolful "h.:;! 

tested by wha t people calI common sense f' • fantasy 1s the mo~r . 
not merely of art, but of science aD weIl. fi (!:!, 178) 

" "'. 
The effect whlch establ1shlng & proper relat10nship wlth . 

his imaginatlon has on the broaden1~ of man's con6clousness 113 shown 
\ , \ 

in P'lfth l3usinesl aM The Mantlcore at varlous ntageB of runstan ------ --- . 
1 

Ramsay's and Iavid St&unton'o development., At't.er hi& injury at 

~S8Chendael:, Dunstan Iles 1n- a c~ fO~ se~eral month8.and~4ter 

J 
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\ 

recà.lls' the eXpérleJ1èe as curlously enlightening: "1 t seemed 
, 

tlolat l had been consclous on a different level durlng wbat they called . , -
illY' coma," (F, 97) 1 The ef~ect of thls Kubla Khan-l1ke a~os~qere leads 

Dunstan to bel1eve later that "1 cured myself, or the 1ittle Ma.d6nna 
/ 

cured me, \ or sorne agencles other than good nursl~ aM me~lcal 

observation. ft (E, 87) \ 
\ 

,~ l 
An lnterestlng panlle1 call be dtawn here between Dunstan' s 

corna aM the lIIononucleosls whlch strlkes Iavld Staunton durlng ,hls 

teens. Both can be seen as PSYChol~ical1Y constructlve, i~t they 

fit von Haller's descriptl(~m of ftthese mysterlous allments that take 

us out of lif e but do not kl11 us. . They are signals tha tour life 

ls going the wropg way, and lntervals for reflect.1on." (M, 210) 

Â major portlon of Iay1d staunton's productive experience 
, . 

wittt fantasy, on the other haM, occurs on a consclous level, by means 
, l 

bf a psychologlcal technique that Jung ca11s "controlled fantasy." -. 
li 

Interest1~ly enough, Iavld has d1scovered thls techniq~ long before 
di' 

. , 

comlng to Z~ch-for analysls; von Haller ~erely provldes the objective 
\ 

dlrect10n necessary for him to harness lts power .~ore effectively. It 

Nould a~ar from thls that the pot,erit1al for psycho1gg1cal growth 

ls lnherent in À!an's unconsclousi that the methods for ach1evlng-this, 
1 

1 

such as c~ntrolled .f'antasy, are not learned., but lnherited, and need 

only be re·cognizea. as va11d ln order to yield the proper benef1 ts. 

Through these controlled fantasies, Da.vid beglns to establ1sh 
,. . 

an ll1poitant workl~ relatlonshlp 1flt~ unconscious forces. In his 1 

vls10nary court of s elf-Judgme nt , he 10 tried, detended, prosecuted, 

1 Another term whlch Jung uses to de scribe th1s technique 1s "active 
iuglnat10n," see Man and His Symbo1s, ed- C. G. Ju~ (noubleday and 
Co., 1964), pp. 206-20"-;- A gaad\ descriptlon of th1s actlv1ty a1so 
appears in p. W. Martin, Experlment lu' Depths ! Study et the ~ of i!:!.œ., 
~. and Toynbee (London. Rojled8e and Kegan Paul, 19.55), pp • .51:03. 

/ 
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'and judged by d1fferent aspects of hiuelf'.2 \The senoUsness w1th wh1ch_ 

he"accepts the authority and declslon-maklng'power lof, thls fantasy 

18 shown ln bis co~ent ta seek psychiatrie help when the fantasy-judge 

so decrees It, desplte the tact that this course of actlon Is personally' 
.~ . 

abhorrent to h1m1 "It could. hal.'lily have been worse for hi.Ja.,the refers 

here ta the prisoner arct of himselfl because he has a very poor 

oplnion of psychiatry. fi (~, 65) Nevertheless, f01l0~lng the de~ree 
of the judge, Iavid decldes ta v1s1t the ZUrich Instltute, unco~clously. 

at least aware of the fact that all sides of hls nature munt be ~lven 

the1r final due. 
1 , 

/ David makes further use of thls controlled fantasy technique 

la:ter in the novel to extend J prevlous, pre-analys1s dream. He reme.bers, 1 
, in the dream, ~v1ng approached a c1rcular sta1rcase in the center of 

a hut lead1ng down 1nto the earth (symbol,1c of a descent to the 

unconsc1ous) • J The entzance to th1s s~rcase was guard6!i by two men ( 

wl;lo ~bstructed 1àv1d's advance, 1"84 to talce serloJlY h1s des1re , 

"As l thought about 1 t," Iav1d recalls, referr1~ ta 
1 

1 
the later controlled fantasy, .. the dream changed; .the two you~ men 

were no longer at the stairhead, and l was free t1 go down if l pleased. H 

- , .,. 
(!!, 3(9) Th1s 8eeMB to 1nd1cate a fundamental' change 'in his posl tion 

with regard to the unconscious, having accepted the supremacy of its "-­

(the unconsclous' }-power, the suppressed side of himself (represented 
i 

by the two guards) no longer SUbconsC1oJslY resl.ta his Psychol-Oti1cal 

descente 

t 

2 See The Manticore (NeW ~orks Viking Press, 1912), p. 6). 

:'3 See Jolarde JaçOb--( "Part Vs Symbola in an Individual Anal,..1., " 
!'!! S .&!. 5mbo1s• 'pp- 2",-)0)-

j 
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Anotber part of this saae dreall involves the presence of 

a gypsy woman who, in tbe original d~, caused là.v1d ta declare, Hevery 

country gets the foreigners 1 t deserves," whlch, ln retrosyect, he 

found lia stupid remark, when you analyse it.·t (!:l, 16) Iavld ts altered 

opinion on the legi timacl'.9f dreams and tbe importance of unconsclous 
., 

r'':Jr t 

factors ln thelr Interpretation 15 reveal,ed ln h1s later recollec't-lon 
.t • 

of the phrase r "The HOrdS, Hh1ch l ha.d thought sa fool1sh st1ll l1~-ered' 

in my mlni. They meant somëth1.~ iilore important tha.n..I cou1d.~1;_ 

understani. Il (M, 310)' \ _ 

. The ~'rniVidual ta 're1a.tionsh1p to dreams am the lJlnatlon 

can, Ion the other band, be psychologlcally destructlve lf fantasy ls 

resorted to as ân escape, frOJD or a substl tutlon for real lire. Both 

Boy Staunton and his son Iàvld are gu1lty to a certaln extent of th1s 

ldM of esca.p1sm. Boy's fantaalzed 1dent1-f1catlon w1th the'Prince of 
.1 

. Valee phowe hls unullll~neas to acèept his', real self and hl~ deslre 
\' 'J 

ta subst1tute some other, more noble, 'more cbarismatlc 1deal. As 

Dunstan Damsayr reveals, "lt was chara.cter1atlc of Boy througJlout h1s t _. . . 
1 

lUe that he was always the quintessence of somethlf.\g that aomebody 
\ . 

else' had recogn1~ed and deflned,," (Et 129) 

To Boy, the y~ prince séems to embodya1l the. qual1t'i.s 
1 

he ad.II1res most-.. good breed1ng,· soc1al stand1~1 poli t1cal influence, 

and à comf'ortable degree of Ilater1al wealth. In th1s, he di.covera 
) 

a Jlodel upon whlch to base his oun lUe, as a consequence, he teel. 

the Pr1nce'J-,abdicatlon as a personal 1nJu:st1ëe fn. Hh1ch he euf$ers 

protClUll4l)'. \ 
\, 

__ -'--___ I=n=--=a~ .. =nse, tao, ~Y1d's earlyl11"e 1. but~ ed bl tanta.y, 

\ 
\ 
\ 

\ 
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H1J role as a lawyer has a romantic and theatrlcal qua11ty ta it that 
1 

sately shields him from the harsher reall ties and demands of the 

outs1de world. He descrlbes his l!fe in court , 

l liked the ceremony and salem ni ty of the la.1f, not only as 
safeguards éga,lnst trlv1a11z1ng of the law but as pleasant 
observances in themselves • • • l liked the romance of it, tbe 
star personal1t1es of the great advo~tes, the Gw1sh1~ of go'lfDS 

; am f'lourlshlng of lmpractlca.l but trad1 tional blue bags 
:full of papers •••• l lovedJ w1gs, which establ1shed a 
hierarchy that was palpable am. turned unreJll.arkable faces 
lnto tbe- faces of priests serving a great purpose. 

In shah, "Everybody in court ••• \ seemed calmed., reit from the 

concerns of everyday." -111, q26-227) . 
Escaplst fantasy 16 aiso involved in Iavld 's retreat to what 

yon Haller terms' the "easy d.espa.l~" of alcohollsJIl ln order to "balance" 

the image of himselt, as a br1l1iant young cr1Jn1na.l lawyers "while l 
- & 

was bammerlng out the character of ravid Staunwn the rlsing cr1mlna.l 
" j • ' 

lJs.wyer, l aiso ereated the character of l8.vld Staunton who drank too 
,. te ' , 

mJn." (M, 2,7) This klnd of dlstorted self-dramat1zatlon ls partlcularly - / ~ . 
damaglng °psychologically ln that 1~, almost lnevitably lead.s ta ,a 10S8/ 

of contact wi th the inner self. Vi th the re~ul tant lack of a ,base from 

which' to operate, the lndiv1dual finis that his opportunity for psychologlcal 

.gro'lfth has \~eeh sacr1flced &S well. As von Haller varna tav1d, Hi! your 

chief concetr 1s t.o ma1ntaln your image of yourself as the bfl11ant, 
1" , 

drunken cou~el w1th & ve11-t'oundt!d grudge against life, we eha.l1 take 
" j 

\ , , 

twice as lo~ \\to do our vork because that will have ta be ~~~ed. 
. \ ' 

before anyth1~\ els8 can be dO~"H (!t 67) 

Even ,g~eater'psYChologlcal danger ls 1nvolved in tlw ~t~ 
ta creaw patterns of ~1fe for others ln accordance vith ODl~ . 

, , 

• upirations, Slne., lt 18 dif/lenU enougb for Jll&n to a.eJWw~ a 
\ 

\ 1 \ . 

" ' 



-e 

relat1vely accurate vieM of his OMn inner ~elf, it 1s even JIlore 

hazardous for h1m to attempt to judge or manipula.te the nner lUe tl . -
J 

otherS. The dispartty Mh1ch occurs betMeen the unco cious s~lf of 

one person am the external mask assigned tO i t f an enUrely 

&ePi-rate iniividual is therefore magnif1ed proportionately. 

Boy staunton, for 1nstance, tries to create an 1deal wife 

out of Leola Cru1ckshank, but, as Dunstan Ilamsay points out, "her 
/1-

g1rl1shness lÎas not well sui ted to h~r age pr her pOS'1 tion." (E, 176) 
\ 

The attempt enis d1sastrously 1n Léç,1a' 5 failure to l1ve up ta Boy'8 
~ 

1deals am in her subseéJ.uent premature physica.l am mental collapse. , 
( lroni cally , Denyse Horn1ck eventually destroys Boy in 
J 

Just such a fas1?-1on, by attempting ta t'orce him into certain JIIolds 
a f " 

tha.t she has chosen for him. Iafv1d ls emphatlc about Denyse's effects . '" 
IlI"She ls a great JDaker of images, 18 Denyse! • • • He 1)oy) gave ber 

his soul, and she transformed it lhto a eabbage.·' (11, 258) 

\ 

One of the COIIIlIlonest uses of fantasy as 1t affec#S the actions 

of collective groups concerns the creation and enactment of psychologiea.l 
• 

and social roIes, wh1ch symbollcally interpret 1nner spir1 tuaI' responses 

ta the specifie demands of parllcular instances and. occas1ons. These 

roles are often useful in helpi~ iml viduals to deal u!th uDUBtlal 

c1rcWllttances by creati~ a contrlved order or fra.aework Of reference 

w1thin uhich they ma)' Dlove Nitbout the necessity for continuous . 
1 

active d.ec1s1on or thought. / 

In Ih!. Mant1core. Boy staunton' s t'uneral presents sucb an '\ 

occasion, as Lavid reca.llsl HFuJl0ral'G are amoqJ the feu cereaon!al 

occa.1o~ left to us, am ue assume our roles almost ifithout th1nJd.ng."--­

(!t J6)' ~he artU'ic1aUy-apoaed roles resorted ta ln such inatancea 

1 

\ 
\ 
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/ 

1 

1 

i J, 1 / 
serve bath ta assuage grief by provid~~ (a ~n:;ciOUS exte~l buffer 

~(,Io _ J 

am to glve structured examples of beha.vi~ur ta persbns w~ might 
• 1 

otherwise find themselve<s incapable of dea1i~ with the situation. 
/ - ! 
, Certain roles also provide externa.l manifestations of ideals a.Pi 

. 1" 
! 

values wh1ch are basic to man's psychologica.l make-up. /The danger 
1 -

here lies in the rlsk of the ind1 v1.dual' s consciously or unconsciously 
/ 
1 

ldentitylng wi th the :role, fa111~ to recognize i t as ~erely public 
1 

performance, with true lite exls~lng on quite a dlffet-ent plane-
, 1 

Upon .1ng decorated by the Kfng, Dunstan RaJnsar.. ahots that he ls 

aware of the distinction between public and pnvate jex1stences ~ "lie 
, 

are public icons, we t~he an 1eon of kingsh1p, j1m l an 1eon of. 

herolsm, unreal J'et very necessary; we have Obl1gafions a.bove what le 
l ,. 

1 -
JIlerely personal, and to let personal feelings obsfure the obligations 

r, \ 
Mould be falling'-ln one's duty,f' (F, 96) ,1-- ' 

, / 
IIi th his return ta ~"ptford, DUnstan t;&kes a less idealized 

, ! -
~ 1 

view of a s1mi1ar ~i t.ua.tion--that of bis participation in a trio of 
1 l , 

hçro~c lmlv1duals. ln the t.own's eyes, Boy sfaunton, . Leola Cruicksha.nk 

, and Dunstan play the respective 1'Ole6 of the lover, the beloved and the 

va.nqu1shed suitar. "Va M~re a splend1dly sehtimental stol')' made flesh," 

Dwlatan recaUa. "a.nd 1\ iould have been m.ladro1t in tnë extreae ...... rea.l 

flying in the face of Pro'fdencei-if we ha.d IlOt stayed together 50 

peop1e cOlÜ.d:" marvel at us am _omer about. us." (r, 114' S1m1larly, 
\ . 

he notes of his exalted statua as a 1I4r heros "My fellow townsmen ... 
f'elt that lt MOULt be uMeemly for me ~ stroU about the streéts, 

lUte an ordlnary hwaan belng." tz, 106) 
, :.. 

Paul De.pater, tao, un:1erstand.s the rol.e he f1Us ln the public 
~ 

conaciousneas. NIt 18 an illusion, a vlsJ.on, If he a4a1 ts of h1s t'1ctlonal 

f 

;' \ 

j 

1 

f 
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autobiography, "Which is what l aJIl - - - l sa'tisfy : fJu~er that almosl 

everybody bas for marvels-" (M, 286) He real1zes that the yearn1~ 
1 - ~ 

for these symbolic manifestations of an internal truth 1s a genuine, , 

integral tart of man' s psych1c ~x1stence: "People Mant to marvel at 

sOIlethi~, ~JXi the whole spirit of our Ume ls IlOt t.o let them do it- .. (~ 244) 

Wh1~e engaged in bis lengthy investigation into the true 

-
'-nature of sài~ts, Dunstan Ramsay beglns to recognize the or1g1n of 

much of thelr virtue- \ "It is we who attribute these supernormal qual1ties ' 
; 

to them," he says (M, 120); in other wOrds, the saints pX-ovide a mater1a.l 

embodiment of certain "ma.rvelious" ideals wh1ch are fumaaental elements 
, , 
1 

,of man' s splr1 tuaI ex1s~nce. 
1 

The e~per1ence of fantasy on a more personal, imlv1dual level ' . 
, . l 

frequently involves the psychologlcal plienomenon knowJ'J, as "projection" 

(where the indiv1dual sees in others certain cha.:racteristlcs am 
'-, ,,0, 4 

persona.llty traits 'which in reality or1ginate in his own psyche) • " 
" ( 

}, goOd. example of the power of these projections 1s seen in'tthe 
,J' 
-~, 

relatlonsh1p which spr1~s up between Boy Staunton and Paul ~B'PSter 
'0 

near the end of Fifth Business- As Dunstan 1iamsay obser:ves, "lt was 
" -
- ,$ 

clear to mè that one of those sympathies, or antipathies, or at.~ny 

rate unuSual states of feeli~, ha.d arisen between these two wh1ch 

SO.Jlletlmes lea.d to fal11~ ~n love, or to sud~en warm friendshlps, or {} 

to lastl~ and rancorous enmitles, but wpich are always extraordinary-" (l , JO) 
~ 

ott.en, the force of these projections sUas from the involvëaent 
, 1 - .• 

Of all-1JrIportant archetypal. images, the ~sence of which irr11~tes a vi'!a1 ' 

,}'~nk to 1 the unconsc1ous.5 Du~ta.n flamsay encounters the' archet1}1al 

; i' 4 
" Bee al80 p. JI. tirat paragraph. 

S Bee C. G. JU1:g, "Part ls Approacb1. the Unconsc1ous," Hab and His ---Spbo1s', pp. 18-lO). 

\, 

'-' 

\ 

• 
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6 ~ ~ 
"~nima. Il 1n the f1gu~ !~f Mary Dempst8r and. ln that of the l1rtlo 

madonna. (w1th Mary's face) who f1rst appears to him ln a vision as he 

1s Wnocked unconsc1ous at Passchendaele. 
~ 

David staunton's dreams, 

a s1gnif1cartt' part of h15 a.nalys1e, aleo revea.l etrong archetypal 

influences. The bear, indicative of the presence of the "fr1errl" 
,f~ 

-archetype (aG 1 t' appears in David' s 'unconBc1ous connect~~ wi th the 

mernory of h16 chlldhood toy bear, Felix) the sybil and the gypsy Noman (as 

antrna f 19ures) rop~Gent the Most important of then8. 

The superlor powera of the unconsc1ous and of the Archetypes' 

whlch emanate from i t make 1 t extremely diff1cul t for the 1nd1vidual 

." to extr1cllto h1msolf from the born ho reels tOWal'd thorn without Bome 

understan:l1ng of' thelr true o;rlgln. 14v1d staunton descrlbeB the heightened 

and often overwholm1 ng force of f1rst love, usually tho rsoult of 

anima projection, whon he recalla hie adorat10,n of JUdy Wolff" tlhow 
~ .r~ 

hQt 1 ts !lame cao bo in poople br a paoo10m to na turo, and hpw selfles8 

1 t 15 ii'! people who are 1no11ned to 'be 1deal1stic. • • • 1t can be a 

force whero 1 t 10 obv1ously hopeleBD. Il (M, 147) 7 
. - ~1.0. , 

'fet' a furlher compl1ca tion' accor~pa.n1oB the lnterpreta tion of 

archetypal projocUOnth Bocau8o of the oonceptual nature of the 

arohotypo 1 ta. preaonce muot of necea,d ty be embod1ed 1n some fom wh10h . " 

can orùy bo roproBcntativo of 1tl true naturo. In von Hall~r'" toms, 

"you can nover 000 the A n1ma pure am .1mplo, becauoe ehe has no euch 
; 

oxistonco: you wUl o.lwo.yo sot her 1n terni" 01' aom.th1ng o~ lomebod.y 

o~ao ." (!i, 181) 
'l .. ,r 

6 Tho major funot1on of th. anima f1gure in tho 1II&1~";"YO~. i. 
that of op1r1tual su1tlo, or 1nterprotor, betw •• n th. conao1ou. and 
unoonao1ouœ ~rto of th. psyoh~. J" See Juns, ""'n ,~ li!! Symbole. ~p; 180-188. 

_ 7 w. aoe heN how the nature ,of the attraotion 1. 1ntrina1oally 
r.l&ted to the p.raoMl1ty of the irniv1dual who f.ell 1t. , 1 

.\ . 
. / , 

, , 

! 
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'In order to ach1eve a.ny k1rxi of psychological groMth, hOMever', 
F 

1 ~ 

man, must -iecognize the sign1ficant part he plays 1~ his own projections • . ,' 
For the strength he needs ta reach an inner ~turity. he must "recover 

i 

al1 Wese projections •••• When you stop d01ng that Cptoject1~J you are 

,/ stronger, more 1rxiepenç.ent." (!l' 231-232) 1 in other wOrds, psych1c 

energy thUG d1verted can be rec:Q..vered al'Ki used ~n a more constructive 

fash1an. / 

-
Thoae chara.cters in !avies' novels who recognize the role of 

archetypal images in the1r projections are able to move beyond them 
~ ~) 

to new psychologica.l terr1tOry.~ In-âcco~e w1th_ th~s, both Dav1d 

Staunton am Dunstan Ramsay gradually 9écome aware tha t the personal 
" / 

element must be eradicated before true psycholOgical progress can be 
-/ 

allowed to tike place. 

Von Haller cautions David about th1s whJn ho confesses to 

feeling himaelf falllng ln love with her. '.'I am a6 satisfa.ctory castlng 

for the rele Ca.n1maJ a.s l was for the Dha.dow or the F'rlendo But l must 
1 

a.sure you that there 1~ noth1ng personal about lt." (,tl, 182) 
Y 

S1milarly, Dunstan's early relat10nahlp wlth Mary Dempster 

18 chamct8rlzed by the typlcal wozerment and "fasclnat10n which 

accompan1es anlma projections. "10 king back on lt no~, l know l wa. 

ln love w1th Mrs. Dempster." (r, 27) He deucribes' her a& lia wbe 

woman Gwhq) ••• aeemod to me to havo & breadth of out look ani a. 
l ,-~, l' 

Il 'h 

clari ty of vision tha t ,.,ere stra~o and. wOMerful, Il (fi 54), Unable to 

comprehem h1B stro~ and compll!x f'ee11ngB toward ber ("In a. mode that . ' 

Ma. far too ,c1em&rd1~ for my as. or expertene., l l~ve~ hor. fi Cl, 28] ), 
, , 

Dunatan continuel to struggle w1th th1s moral problem unt1l f1nally th. 

8 Th ... will be d. •• oribed. in the next chapttr of the th.sb. 
, ' 
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1 
B01laniist, Padre Blazon, reveals the true s1gnif1cance of Mary'a 

1 
poslt1on ln Dunstan'!) llfel "Who 1s she? That 18 what you must d1scover, 

Ra.mezay, and you must f1nd your answer 1n psycholog1cal tf.uth, not in 

objective truth. 'You w1ll not f1ni out qulckly, l am sure. And wh1le 

you ~re s~~rching, get on wlth your oun l1re and accept the poss1bllty 

that it may be PUrChaSrd at the priee of hora and that th1s may be.; 

Cod' s plan for you and her." (E, 207) 

lt ls not only Dunstan who discovers a constructive anima. figure 

ln Mary Dempater. Su~eoner, the Llfel1ne Miss10n priest, who turne out 

to be the tramp Mary was dilitovered mak1ng love ul th 1n the pit outside 

v.:PtfOrd. toolo ,that throUSh ber he has oome 0100. to th. WOrk1<v.S.l! 

of Cod l "He uprked through that woman> and she 113 a bleased salnt, for 

what she d1d for me ••• Has a. miracle." (F, 155) 

Correspondl~ly, the ina.bility to dlstlnguiah between person 
~ 

and projection can lead to confus1on and poas1ble psychologlcal lnJury. 
1 

The major peril lnvolved in archetypal project10ns lleB 1n the p088ib111ty 

of be1ng dece1ved by the projected, and therefore lnévltably dlstorted, 

arch~typal lmage, lnstead of recognizlng lt as s1mply repressntat1ve 

/ of sOJneth1ns whlch 18 fu~~n1tally abstracto Whon this occjJra, the 

1ndivldual'. obaesuive react10n to ~nd 1nvolvement w1th tho project10n 
, 1 

un1f.ato 1t •• l! 1n a faloinat1on-for the persan! upon whom the archeîype 

,1s prdjectedl. th. ohance for a '%'eaU.tic relationshlp Mith thil l>'rGon, 

or for an under.tandllW and recov.ry of th. unconac1oua power 1nvolved _~t , 
", 

~n the projection beoome. imposo1ble. 

----- <""~___ Von Haller, in d1scu.slng Ibson'. metaphor ot troll.9 ."plaina 
'- " 
1~ j::t.ctl ot unre~ognbld pJ;'Oject1on al "the wr'GtUng and wrangllJW w. 

9 A. d.aertbe<! in the c~uplet, "'l'o l1vo 1, to battl. w1th .troll./ in 
the vault. of ,b.ari and brain" (11, 7J). 

'" 
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go thzough when the archetypes we carry in oursslves seem to be 

embodied in people we have ta deal with in daily lUe." (t!, 231) 
, 

As yet unaware of the detalled psychological nature and 

technical ramifications ~f projection, David, in early analysie, 
1 

, neverthelesa reveals his experience with its effects, referring to 
, - , 

"that Illaddening s1tuat10n that 11es beh1nd so)many cr1m1nal cases, 
/ 

where somebody 10 80; besotted by somebody elee tha t he laya h1mse'lf 

open to all k1n:is of cheating and ill-usage, and sometimes tG m~rder. 

It 1sn't love, usually, 
\ 

1t's a k1nd of abject surremer, an abd1cation 

of common sense. Il (!i, 59) 1 
This confue1on and feeling of psycholoGica+. helplssSMss ,in 

the face of powerf'ul archetypal projections 1s Most commonly ex~r1enced 

1n connection w1th the role of the projected anima figure 1n male/female 
/ 

relationships. Von Haller dsscribes, a man under the influence lof an 

anima attraction as one "in the grip of someth,ng that might as well 

be called an enchan'tment. I~ (M, 208)' \ . 

Boy St&unton's re~t10'nahiP with Leola\ Cru1ckshank involv •• & 
l 

typiCàlly injur10us anima projection. Never real~y aware of her -true / 

nature, he speooB most of h1l3 Ume trying to ~r.a~e a rol, for ber in 
Il • 

his own idea11zed wo~l.d, "He wantod ta make her 1nto the perf'ect 

Nife for a ris1~ young entrepreneur in sugar." (r, 143) Initially, 

he 1s attracted to her through the id.e,~lor femin1n1tyshé appear. tg' 

embody--a. David. recall., "Father eaw 1,11 ~r IOJIIath1~ that wa..n't 
1 

r.ally ther. " ([1. 107), 0.1', 1n oth.r wordo, ex1.ted wlthin Boy" 

,own psyche, and n6t w1th1n'f JAou'. porlona11ty. Even Dunatl/n liÎUDaay 

lird. the l)'JIlbol Leou ••••• ta repr ••• nt irr •• 1It1bl., "I wante4 

--Le01& Cru1ck.h&nk, who ha4' col'k-.c%'.w curl. and & S2:'.at way ot 
'\ '. 
JII8.t1~ your ay ••• If (L 27) , 

-
... 1 

, / 

/ 
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\ 
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1 
Lucklly for Dunstan, he real1z8s nia mlstake with Leo14 bafora 

beeom1~ irrevocably ~nta~led 14i th her, "How, l wondered, had l 

, baan 80 etupid as ta get myself m1xed up with such a p1nhead 1" ([, 99) 

Boy, however, not nearly GO perceptive, carries his fantasy into an 

Unfortu~ marriage with Leola. 

The potential disaster of such a union 115 obvlou8 te, anyone • 

who racognizes the true nature of projections. Image and tanta.y 
" 1 

l ' -
olten conflict stra.~ely 14!th the demanis of everyday lifel and an 

, . 

e1xstence depeDient upon a comb1na. t10n of tHe t140 18 precarioue and 

unpred1ctable. Von Haller puts this aptl)' when Ihe says, "hae anybody 
1 

, evor sa1d that enchantment was a basls for marriage7 It will be there at 

the bes1nn1ng, proba,.bly, but the table must be laid, wlth more .soUd 

tare than tha t if starvation i8 to be kept at bay for sixt y years." (li, 211) 

Destructive Rl'OJections of the arohetypal anima ooour, as 

wel1, 1n David Staunton's relat10nships wlth Judy Wolff and Myrrha 

.... rt1ndale. Judy 18 the tirat glrl he falla 1n love with·-1l1111led1ately, 

helplel.ly, and totall)'. Shi 1. a Ichoolmate of hie sieter carol1~'., 
~ 

and, becauae of hie idealizat10n of her, J)av1d 18 unable to tolerate 

""-. caro11ne's blunt allsesement, "I. bit of a cow at rehearaal. Haxd ta 
.. 1 

~ .... J 

/ 

) 

• 

~.t1r up." D&v1d.' fi roaot1on ta th1. ca.llou8ne.e 18' the pred,ictably k. 

/ 
extrema though"t 1 "I oonsideree!, k11l1~ Carol1ne anet loa vil16 ber " 

1 \ 

b&ttered ~ody on the laHn of one of the hQUee. we were palsi~. If (~ 151) 

, 1 
, 

Da.vid' s/ oxa), ted., but vaguo reéollect1on of Judy 18 revealed 
/ ' 

in his later convorea.t1on with von Hallor. 'âlthough l romember her 

al lpeak1ng golden worde, l cannat r808011 proc1eo1y 8onythil16 lhe ' 

.id." (U' 158) Whon JudY'8,;ftther objecte to the rolat1onllhip, JudY'a 
/ 

rtact10n 1& chan.cter1sî1cal1y pase1ve. Iav1d's faf301nat1on w1th ber, 

1 

\ 
/ 
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rUdely shattered by th1s 1ntrus10n of rea11ty, "went sour. 

.he was an -bbed1ent d.aughte~."· (11, 208) , 

" 1) 

, . . l klllw 

Myrrha. Mart1ndale prov1c1es a more dramat1c ellboc11ment of the \ ~-
aJÛJna figure, 1n1tiating I&v1d 1nto f.he ,.,orld of sex. Mer seduct10n 

of h1m, the claosle seduct10n of the ~nnocent by the experlenc~d .. 1s 

romant1c am 1maginat1ve, and v..ery successfu1ly evokes the 1ntencled 

response. I&v1d reacts 1mmed1ately_ am 1nt.ensely to her aoph1st1cated -

outlook am appearance, "1 was full of surg1~ thoughts, recognition 

of the evanescence of lUe,and wonder that th1s glorloulS under8ta.nd1~ 

woman ahould have stirred my m1nd and sp1rit so protounclly." 

(M, 192) -
His d1s1l1u81onment ,.,1tp .Myrrha fol10ws at & corre.poncl1~ly \ 

.mp1c1 pac., As he We. love to ber for the fourth Ume in th./ su. 

ev.n1~, he begin,a to be "sl1ghtly alarm~d, beca.use she seemed\unaware 
:.- j , 

of my presence' Just wben l waa 1II0Bt po1gnantly awan of being m}'8elf, 

ard made nol.e. that l thought out of charaéter. She puffed. She 

,~ntec1, Onc. or t,.,ice l .wear Ihe roared," (~ 19.5) , \ 
, 1 

later, "'a~ing up beside Hyrrha, Iav1d 1. suddenly ,.,.,are ot her 

1008e sk1n, her ~mperfect figure, her dyed hair, the briat11" hain -.. 
6n fier leg.. He 11 ama~ed at the reve1&t1on, but th. ,.,onderment 1a 

,\ ' , 

not accompan1ed by any 1mmed.1ate paychological da.ma.ge, sinee Ume and 

opportun11iy have notyet pexm1tted h1m to become 816n1t1cantly involved 

.,.,1th her, Far more 1mport;&nt are. the ,later ra.m1ficat10na and consequences 

of 'th1,,! event, when, &B a rooult of hi5 grow1ng d1a11luDiolllllent ",1 th 

the foun1at10M of his father'a ,.,orld., Iavid b"g11'JB.conaoioully:a~ 

unconac10uDly to ol1m1J1ate Boyf" 1doal(iS from hl. owt! Ufe ,prom1nent 
" 

amo~ the8D the natuml enJoyment of G'X. 

1 
1 

\ 

1 
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The archetypal projection of the father 1mage pla'ye an 

important role in La.v1d·s re1ationship with Boy, but the real1zation of 

th1B comes to him excl'Uciatingly 010141" Thi"s 1B in part due to the 

sheer per~ona.l power which 6eemB to surrOUM his father, so much so 

that even a simple 1ncreaoe 1n I6v1d' s allowance exalte h1s percept10ns 

of Boy to now he~hts of veneration, "1 Has • • • re11eved and gm tetul 
1 

and. ~cha.rmed by h1ni" (]:1, 1,6) Jla.v1d rocalls. 

His rirst 1nk11ng of th~ di8crepancy wh1ch ex1ste between 
- V 

~he actual personal1ty of Boy Sta;unton ani Iav1d's own 1deal of 

t'atherhood comes when Knopwood counse18 h1m, "between us we are going to 

Ave your soul. l am g01~ to d1s1l1ueion you about your t'a ther." (!l, 202) 

, Knopwood gOfH' on, to expla1n 'ta 1àv1d 'the true mean1~ of the hm 

"sHordsun" aDi reveale that Boy Staunton doea 1ndeed tit the description 
l ' 

,4 he oUers. I8.v.1d, however, 1'a110 to re~nd 1n a manner that mlght "save 

h1l BOul J" he cannot at tbis stage &ccept 'the truth of Knopwood' s 

at&tements, and continuee to JYl&1nta1n & le.s th&n j porfect, yet l stll1 

id.a.U.tic v1sion of Boy l "1 still &d.ored h1m, but my adoration wa • 

..t'lawed w1th doubts. • • • l determine<! l'lOt to try t,o be like him, IlOt 

to permit lIIyaelt' Any thought,. of r1val11~ h1m but to try 1.0 f1nd som. 

r •• lm where l 'could ahow that l walS worthy of h1m." (!1, 212) 

Thil veneration of hi. tather turth.r dicton. and complica.U. 

llav1d 'a r.1at1onahip wlth hi. Jaother Leou. "1 always teel gu1lty 

about ber b.c&wse 1 ahould ha v. lov.ci her more and 8upportec1 ber 'more 

than l d.1d, but l wa" un.1.r iny f'a.thC)~" Opell, and 1 urx1erotand now that 

l •• nsed. h1rl d1aappo1ntment,_, an! anyone who dieappointed him cpu14 not 
1 . j 

have Illy lpv.," (J:!, 107) The retroap.ctiv ••• neo or gu11t ia, Dt COUZ'l', \ 
(--. . ., 

. no le •• a1atak.n than hi. or16inal vie" ot lAtola, Prev.nted tro • 

1 

r 

i 

" 
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fom1~ a real1stie 1Jna.ge of 'ber 1n the f1nt p1a.ce by hi •• uaceptib111ty .. ., 

to Boy's d1sapproval, bis later compensatory 1'.el1~s of' gu1lt are merely 

a counter-react1on, aM. equally unrel1able. 

It 18 -only much later that von Haller g1ves Iav1d a deeper 
" . 

un!erstand1;}g of the true boni between bis fatber and h1mself 1 "your 
,> 

real father, your b1stortcal father ••• 18 by no lIleans the eame th1~ 

as the archetype of fatberhood you carry 1n the depths of your be1ng. If 

(M, 264) David. Ne.ives much the eame 1nfomat1on from Dunstan Ramsay, - , 

who say., "Boy 1a dead. What Uves 18 a not1on, a fantasy. a wh1m-wham 1n 

your head that you cal1 Father, but wh1eh never had anything sertoua1y to 

d,P with the man you attached 1t to." (!!I 290-291) 

I:on1cal1y, Leola herself 1a the v1ct1111 of a s1m1la:1y 

ob.ell1ve 'attra.ct1on tauam Boy. "1'4ever have l seen a uoman BO ablJorbed -1.n ber love for a man, If recalls lAlnltan (r" 145). Wben Boy flnally 
" 

~ -

comes ~ hl. 8enses ane! perce1v.s that Leola 18 not a11, or 1M.ed even 

& .~n1tlcant pa~ of wbat he h&d expected hor to be, hia desert10n of 
1 
,ber, wh1ch .he 1. unable ta un:1entand, teke. a11 splrit out ot hlr 

l1fe. Sbe becomes a men .bell, tadl,. qu1.ckly and d)'.1.,. a feu Y"'1"I 

la-ter. The removal of the toree dth uhich ~Boy h&d 80 pouertully , 
- -

.ntere4 her 11te leave. her IlOt oo1y eJftpty, but .p1r1tua.11y deetroyec1. 

Fr.quently, the greatut emot1o.nal %'IJJIl1t1eat1on of mlaappl1e4 

ard/or m181nterpreted. project1oM 1G a.nger--an lJat10nal a~e .... cu.rected. 

ln g'Mml, toua.nt the rcic1pient of tho proJe,ited 1mage. Von Haller 
/ " 

4e.cribtuJ thlo to Iav1d, roferrif16 to b18 fa.tbor' 1 rola tlonsh1p w1tb 

-Leol&, and, !o)"o lator d1B11lucioment. ''men revo~o themoelve. very 

thoroUBbly on Homon tbey th1nk havo enchante,," them, when reallr ttw .. 

poer devila of womon are merely 4oGt1nec1 to l?e -pr.tty or, .1171 nicely 

or l&ugh &t the r16ht t1me. Il (!!r 211 ~ 

/ 
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~syeb1e energy thus ~1 verled l'lOt ,onl)' injures the & t tacked 

person, but, eut off trom 1 ts leg1 timate BOurce in the self , rema1ns 

usele .. s to the 1ndlv1dual ln hiG own pursu1t of psycholog1cal stre~th,,_ 

otten, tao, auch anger la of a parl1cularly vehement kln:i. "1 deusted 

MagJU18 E1sengrlm, tI saya Iavid, ,.:'Because he "'as makl~ fools of us all, 

and so claverly that Most of U.B 11ked lt, he 14as â. con man of a 

apeoial k1nd, explolt1ing jUGt tha:t element in hwi1an credulity that Aost 

'arouaes me--I Mean the des1re to ,be dece1ved,.-(M,S8-9) !à.v1d's pol1tlon 
~ 1 -

aa a mther the~tr1cally 1nclined c;:1m1nal la14yer 18 an lr<?nic 

Juggeet10n of the hlddon fascinatlon he haa for exact1)' thh k1n1 of 
b ~ 

deoeption, Paul ln th1s C&3e reeelvel3 Iav1d's "shadou" project1ona. 

;. 
l ' 

1 '. S1milar to th1a 16 Boy staunton 1 G reaei10n to Mackenzie K1~ s ·r 
f 

Hthe. aston1shing dlspar1ty b4?tween Mr. King's public a.m h1s p8rsonalj . 

cba.mct8r 14as "'bat 1'0&11)' r father bo1l," reco11ects Iav1c1. (11, 109) 

In the figure of MacKenzie ~~, Boy 1e made unplea~)'ltly aware of the 
"\ . . 

4iv1.1on uh1ch ca» bo created. between public per,wna a.m pr1vate 
1 , 

per.on, a d1 v1a1on Boy bas spent" mo 1'f h1a lite in cUl t1 va t1ng. 

1'0 a 

( 

1nd1v14ual chooee§ hi. altoc1atf. 
, , 

.1'tber to eont'om to or ta complftent h1§ own personallty, depenc!lng 
, 

upon the need fle toele ta project hi. valueD onta the outll1d.e worU. . /' 

Tho •• who ,tend ta 14.ntlty thftHlv10 u1th externa1 ta.ctor~ otten N .• k 

contima.t1onal qual1t1.e ln thelr f~len1B, rejecti216 acqualntancé vith ~ 
thoDO wh~:le 'vicwo do not corrooPolYl t~ tholr Oi4n. Â demorustraUon ot 

'thla 1. fou rd in lhvid stauntonf(J angry rot'uoal ,ta cOnB1der the c04nHl. . .$~ 
\ ;t, ---~---__ 

~ JI'~rher Knopwood. aM DUMtan Ranlgay wbon they a.ttompt~ ta point out 
", 

t'lawe ln Boy ataunton' Il charactorB. Irqn1ca.lly, Dav1d aCCUtlClfl DuriDtan, 

/ 

, 
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HI see you ~on·t talk hone.tly wlth me" (11, 2901 when Dunat&n' v1ev 

ot Boy ditfers radically t-rom !;l1s own .. 

On the other haro, those wbQ are psych91og1cally ISure or ) 

themaelvea do no~ teel the same urgent nee<1 tor external support. 

Dunstan Hanlsay .recognizes this, tel11qJ Iavid near the end of !!!! .... Ma .. n ... t .. 1co ..... %'e .... 
- g 

~ 
''the l'omen we N~l1y love are the women who complete us, whC! have the 

qua.l1 tles-we ca.n borrOlf and &0 become someth1ng -nearer to whole men, _ 

JUlt al 1Ie complete them, of course, 1 t' 1 not a one-way th1ng, fi 

(J1, 288-:289) In other words, the se 1n.iiv.1duals w111 choose ta 

8UrroUnd thell.elvea H1 th people HboH na.turea are complelDenta.ry to thl1r 

own, t~ ach1ev11'6 a. broader, Illon intesrated v1ew ot lite, 

, ' 

" '" 
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l'ATfl' E 

" -
lUs !jater Ref}ult0 and Ham1f1pa.t1onas PtSychic DiofW1ut1l)n or PBych1c Integration 

.( 

P.ych1c Dissolution. 
" 

, &.r11 ~b. oocond ha.lf of his life, man'. relat1orush1p with 

the unconsc10utl dOpend8 to a. large extent upon the
o 

na,ture of h1e earUer 
( , ~ 

,reepoM'B' AB a grat.lual"décl1'Q.e ~1n hiG"'pbye1ca1 abi~1ty limite tbo 

e,,~nt of h1B fOnrlr.:tr Gtre~th am 1nfluence in the mator1aJ.ly-baeed 

.oc1a1, po11t1cal and oCO~iC'BphereG, t~ G1gn1ficant and 1nfluent1al 

part playôd br non-mater141 fa.ctor" becomea increa81rtly apparent-

'fhoB6 1m1v1dua18 Hho, 121 .,a.rly lite, coms1eterltly roact to 
) - -

-the prot'leurets of the unconBclouo 1'11 th 1ntegrl ty, hwn111 ty and ttl~ d.dre 

to f'ully know theml5l3lvms grad,ually dovdop a broadcr a.M cltJ4rer 

v1ew -of' thomaelvèn a.m Jof 111'e 1n geMral. On the other Mm, beavy 

.arly relance on a contrlv.ed ay.tem for personal def1n1t10n, a.ni··the 
o 

',uppreanion o~ corti1n ba151c tendenc1cn J:n tho §e,l,f t'Goulta tn r later,-

1nab1:11 ty to perce1ve, 1ntBrpret or beM~1t t'rom 1mporta.nt a~ nect .... ry 

paycbolo6iœl poHorm, 

D, (i, Jonez cOIIUIIento on the p1'Oblem of w10ely ava1l1ng one.el! 
• 1 

\ 

\ 
\ 

\ 
\ 
\ 

Dt tbe potont1&11t1o~ offored by concéiou~neGoJ 1 
Hi", ,(lIlIln'e:f ca.pacity for rofloct1on rol.jI)l].~or, Min from ~ , , 
pure!)' 1netinctual- bohllv1our, Htr 1" frrm, Ilt l"4fSt 
pot4tntiIJ.11y, to croa.to nt}w MrJl\on1oo-.. or mu d.1ecord, Ott,n 
, , , h0 doo~ not avai1 h1m~~lr of thj~ eapac1tr for rqilect10n 
AM bcha.vm~ l:1XI3 an 02;'mt1c or irnl)C,rfoct animal, Wor~4, he 
ma1 rotlect, but not profolJJ'Jd)y. Ho mal" u"t? hi" froodoJl\ 
on1y ta 1ncrlja.eo h1N GtraJ'l6th1 ' , , ho lI1fj.y' grou gmooer 
ott11, conco1v~, or m1cconco1yo, hie oun ~cu11ar ro10 
to be both .1udgC3 al~ o"ocut1onor of thfJ unconCJc1ouIJ 
uo%'l<!, Y~t, howovor nobl" thia concoption m1ght 4t t'1r.t 

J ApP'JAr, 1t dras' h1m 1n1;o 3, fut1l.o tr"'l of ItroJ'!6th 

IJ . ,.. 

1 

1 

1 
1 
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with1n a iunivereè ubere fIliept 115 r1ght, aM wh~re, 1f 
he doon not execute h1111GelfJ and a.11 h1s follouer8, he u111 
he executed nonothcleo8 uith t1me and death1 wbose patience 
can fruatrate or eut short al1 hi/S efforl3. --

EG8ontially, then, pBych1c ma. turl ty snd the growth of 

, c0118cloul.H~130 le deperxicnt upon a recognition of a.m BubmiBsion to 

the pouerful demarxl, 0 of the unr.onr;c1oulJ. The a vo1dance of the15e 

reaulta in 8ubtle and proereeolve pnycholog1cal destruction • 

.J. prel1m1na.ry reeult of the nee;atively-orlent.'!ld 1 ndividual, s 

U,Oru5c1ou:s re15tr1ct1on of h1c oun ~0r1Z0fU3 16 a otate of peychological 

stagnat1on. In arder not to challenee his ox1nt1~ poych1c norm3, 
f 

~nd. eepec1a.lly 1f he hal5 any 1ntu1 t10n that grea.ter knowledge may 

1nvolvc a4ded compl1cationo, the pGyeholoe1cally etunted man ""elude. 
"" ~ 

t'rom 1')10 lUe' tho8e ~emonte uh1ch, though growth-1nduc1JlJ, a.re contrary 
" '. --, / 

ta hie oxper1ez;od ani C3otabl1ched ph11Qf3o.phy. Iev1d 8taunton 1n \ 

th10 U4Y a tWlllptG ta "blunt the axe" $Ii th l1quor, the axe be1ng 
1 

reproaentat1ve of the 1œ1atent prodd1~B of hie uncoJUSc10u~s aG 

a~ Pfd1C;abl,e ~~±.6rowth or th1cs action; ho 10.eD h1~ c&pa.c1ty tor 

fe.lins,' I,I.M uith 11'., hiG natura.l 1nterIJGt in IIOX, In a unee, 
, ' 

hi. alcahol1c .U!fer1~ providelJ h1Jn u1 th a psycholog1cal CWlhlon 

in that 1t prooludes hi" recogn1tion of mOrG v~tal elemente ~h1ch 

MY d •• troy hics iUulor)' ~lf. "If $II! aro to achleve anyth1llJ, If 
, 

/ 

vop Maller tell. hiln, "you mu"t glve up tho luxury of .a,,>, dOjSpa1~. fi (11t 66~ 
/ 

An ironie COlllmont 'Înade by Boy ·staunton nur the end or 

1ifth !u~1n~oB cl~3rly demonGtratee h1~ oun pcycnolo~1eal e~natlon# 

''But )l'ou knou uha.t boye a~"," he f.ltate~, by uay of .. poloey to Paul 
, , 

DeJllpotCJf for hia CB'oY'eJ ehildhood pa.rt in throu11115 l..ho .enouba.ll whlch 

1 

/ 

('L'oronto. Univon1ty of 'l'oronio P".lIlJ, 1970" 

( 
) 
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attuck ~own hul'a mother, "Brut1' beca.use they don'~ knoV an: better. 

But the)' grou up to be men.·' (JI', )10) 'rh~5 lies 1n the ... \\ 

. fact that, ~thel' than maturlne pzychologlcally, Boy haa livod up 1.0 

the flaffle he hafl g1ven hlm:;;elf, and r~1ned a "boy," 
, F 

'l'he end product of th15 1na.bll1ty and/or rcfuœl 1.0 take 

advantagc of po-YC:Jologlcâ.l growth when 11. 1G offered 1(.$ the general 

narrowlng am nwnblng of the 1rdlvldual'z p.6ych1c abil1t1eo. Boy 

StauntonJ1n1r.; that his memory 113 a rcgtrlctcd am exclusive ones 

uhen_l)ullfltan jmplorea Mm 1.0 t~call and acéept hie role 1n the '.nouball 

1ncidont, Boy rcpllee blankly, "1 really don't remcmber. • • .- l 

don't rcmcrnber uhat 10 of no 1USe to me." (E, 306-307) Dunatan nptee 
1 

that "he ha.d 60 far ed1ted hiG memory of h1B carly daY13 that the 1nc14ent 
, l ': 

of-the ooowba,ll hac1 quit«! vaniGbed'from hi0 mim.." (1::.,' )07' 13imila.rly, 
\ . , \ 

uhen rljprlmanded Dy Dunstan for Ilot fully lnve3t1ea.t1~ the hl::storlcal 
\ - \ 

backgroum of Dr; Coué'. philo.ophy, Boy afS.Gertr; 1Jnpatiently, \ "1 haven't 
o ' , 

got- tille for big book.. l ~ve to have the "tJuh td t~lngu,,~' (4 J.8ô) 
rolnforc1~ hl'fiJarrow range of, percepUOlm, , \ 

T \ 
, # • \ 

.' 'fhe ;jJafiie uoonl~~toood attitude" !lre ~eel1, in the t.a.cu,ty 

JIln'ben of ~,ta.n'a ochool. He noteçs '''r boacted a I1tt;tc ln t~e Common 

_ that 1 ha<! r.coivod o.n ... ""ptan~:·.rro~ A",l.cû~, m)' eol~. 
looked uncomprohondiJ151y, l1ko c/)uu at, a vaf;611~ tf'IJ.l n, Il (JI', 193) \ 

- 1 
'l'he analogy her~ iN aIl apt onc--tho paco and progrIJ31l1on of Dunjfta~'a ' 

.)'thi. lnv .. "ti6aHorw are too poyclJologi""Uy '~.JJlar"'1m for the . \, 

cOJllparat1vo'J1 unJer-clovoloj)t.'d tJtato(j of coru~c10Ul5ne0,a r.hared by -1, 1 ----

tho_. around h1m, 1 \ ' 

j<'or /tbo p.cych~loe1cally 1n.c 0 n.e1 1.,1 va, ~ thero can te no- rcta.l\ 

d,o.""lr ln 11r. -.?' no ..... 1 "".taC)'. Ve'"1 otton 0.11 I .. ··lon 1.-1 
1 l' 

1\ 

l ' 
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the~r exlz~nce n1J1lply gO'3S by the board; J!avld f r; graduaI decHne 

ln ~e"ua.l Interest lr an example of' th18. When, later 1n lite, the 

'ogresG L1esl demaooL> of hlJn,- "Aùe le a very unfashlo1Jable, poiferful 

feel11lJ. When d1d you las-t 1'eel awe ln the prcGcnc~ of anyth1ng1·· . .. 
David repl1E!f3 ml~erably, "Cod, 1 can't reJncmber ev<:r feeling what 

,r 6uppoae .:Jou m~an by awc." (1:1' 296) . ..-
A denial of the lnner self and '1 t5 challe~eB leada, 1.0 

a heavy rel!ance on external detall to conflrm ,the nature and truth 

of one'e beliefs am even the actual GeJWe of oM'e exlotence. AG 

Dunstan }ia.mGay points out, .,to h~m (Boy] the reali ty of life lay 1n 
{\ 

cxternal thl~l3, ~herea6 "for me the on1y real1 ty ua(S on the Bplrl t." 

(r, 128) Corwequently, throughout hle 111'e Boy's goal3 are prlmar11y 

dlrected towal'd fiubetant1al Jnater1a1 ach.1evement s he becomel5 pref1dent 

1 1 
of the Alpha Corporat1.on, and one of the r1cheBt lIIen ln the country, 

, cultlvatet3 a )'outtlful appearancc, JJla1ntalJW ,3 buoyant, a.dolezccnt' 

approach to ~Jfe, a.nd finally even af6plre8 to the pod tion of 
1 

L1euterJant-Covornor· He ChOOGOfS people e1Jnila.rly 1ne11~d aB hie 
1 

compan1,?J1f6 and alLooc1ate8; h1~ fKJcom uife Denyoe 10 d.ewr1bed by 

DUrust'.an 4U fla uoman UhOfSO 111'0 am 1ntere8te Nere entirely 0xternal," 

(r, 282' Naturally, too, the mea~uro of hi~ regard for ~OJ»eth1~ b itlS 
... ~t~~ 1 

monetary value 1 oven hiG love b Juc1ged .1n thoGe tenus $ "r uanCéd to' 

knoH uhat fil)' father ha.d. ciono about me in hiu Hill- 'bOca,UH l ~œw it 

~ould he the meaBU%'O of wbat bEl tbought 01' me a~ a Jllan, a.nJ ati h1~ 

lion. • '-'i .11) mont")' mea.nt h1~ e6teem and. lovo." (M, h6) 
, -

The rttUAl to a4J11i t to or Bock out broad6r horizorus 1.G1 
- .-

- _ ,_~'Product and caufSe of a r1g1d fSubJect1v1ty which' deniee 1nd~v1dual 
, 

L. -_ man the abi11ty to recogn1ze ae leg1t1mate any Dcalee of value wh1ch 
~-
~l. 

! 
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dHl'tt1" frolll tll~1 I)wn. Arl OXAlllpl~ or th1N lu ~hown in Boy :lt/1unton'l) 

corldui.cmt roJtHJMorl or Q,ÛV1Cè ,url informAt.ion whlch dOfjo flot corrpbora.io 

h1H tJ)(1Hi1rl(~ cotlvlct,1on~. Hf} oVCln 1n/J,r1ll6tHJ to dlucovo)" what ho fado 

Qrfj vl111t1 t,Uld lop,1etl.l p'tHHWN fuC' hh l1mHailolHj" At, n.1'rJi, hh 

vhtw of' IJutluil1.n 1h.In~jtJ.y, l'f;)r j,tltj1,tJ.n~!11, t(1kd~ th<J fOt'lII, of ta. uunigr) and 

raUatr QlIIlJne}c1 i,{)JtH't.LtlOOt /fUr:) mtrtouf.l' It'u tlai JUrJ~ thrJ w1fo, Durmy, "'0 

MV" ~() l'I.HW li, Y()U')"tJ qUtjtjf. , , • r /IIü(U1 9U()'IJ· .. -ut..tv.~a, t'Utltl)', 

rloi 11ko oihnr llttopll'J'" (,l:;,~ 2?9) lJ1'\.(J)" in 111'(1, 9<Jwovur, tb1tJ KiMl)' 
-/ 
1 

fIlUOtll.Ll1Wtit; vh,w~, lJo'y ù~Ll'IJ.'yl1I h11J irul1 1,1II~i1~tw" a.M irritation w1th 
• f LUi 

Durm\.Cl.n, !Hk1 flfoHoW1,~ ihtt puhH~tit10tl IJ.OO vtl.r.1od l'ljv!êWQ 01' my ~16 . 
[ " 

b,ook on ihtj puyc!llOlQI5,y 01' my'\.h 11.1'11'1 l (l13<HId, hl! d@Hounp!(tc, 1I\<j pCttuantly 
j 

for WMi, h4J fJtJ.l1tJtJ 11).)' '\.)"1 vlt:tll t)' 01' mioo &rllJ Iny c:ltloouragtt"lcult of 

aupcf r~tH1()rl' Il (t. ~OJ) " 
'\ ,,' 1 

J , 

n()y·~ v1ôw QI' hltl ~()tl lb,v1d 1," u11111'a.rly 1tlbcHl131'tivC)~ an 
" f 

fJunlJL~n l.ütgr vo1tlt.f:i out. "1 dorl't bt1lhvl1 you Cl.bvj,fJ ov~r kn"w whJt 

1 Jor~ touoh H WÜ,tj w11.h Do)' tha. t )'()U WClt'O Iiluoh li. .JOÜê'>U About HOIll,n. 
" 1 .f 

Ji. t'oH li put hi~ 1r\' l.t~tt wfl.>~~' •• '. Ho l'dmply (JC)ulr1 not urktêrlJtAn1 
, 

tha-t th8fê I},r,~ nltW ff)' whol» üox 1" tv,.)t. ·tho I$r.CllJ.t~ijt, 01' ~oor and outdoor 
,J ,/ 

'.portH''''(&' ~~)) ln rH'th,Bu!1npit,!, .tiot' lAola (;rU1(}KAhank'o \ 
4 

funf#t.'uJ, Wncshtl )"t}(lolltJtJ-t1J ilIA t "Doy WIJ.l) AlI'1AY~ fMtm1 tIPi tt~t DtL.,14 

~fl 1,0 mu l,hro~h a11 th!" btLd tj III~. Il (t, ~2'7) 
/ 

ln A ~tjm}@, ~v1d, too, 1tl!lCJr1i§ lfIu<Jh 01' Doy'lJ prllJwl1co 

1 [ ,And .ub,jlJtJt,ivity. A. a ohHd, he, t'@(J(l.llu, "S . .cwnrddo"d MY.I.lt at)Ci 
\ '" 

• \ q 

m, tAmUy io bo tho norln of hWIl14t) !Hcilll,tlnc~, by wh1uh 1.11 oihor UVdl 

'Noro to \)t' m,aAurod," (Ji. 70) 'l'hh tlitHUl1f!, thoUgh ohARot~r1DÜo ot 
1 \ • 

. ,oh!1dhood, IUtClOID8tJ f)§)'ohologimJ.111 4um~t~~ whrJn, Aij in Lav1d tu ""." 

J .,/, 
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1 J 
Clont1nuno 1nto &dulthood and/or, '" in the caiO of Boy Staunton, 1a 

,',r 
J '1 carr1(td ihroueh Hf.!!!. Boforc; and dur1rvr. hi" o&"ly o.ndyu1a, for oX&mp~.o, 

t / • \ • ~ ~ 

1R.v1d 1" convlncod thlitlonly hin o~n v1cw of Boy 10 corroct', "My: ....... 
i -

mothar coulcJ not MVI';) known Anyth1~ 01' tho Hp1dt thai drove! Illy Ca.th.r on and 

lomtt111'1CUI ma.<l, hlzn bO~~" in A wuy that V{)r'/ fow PctOPltJ-.perhapJ nobDdy but Jly •• lr--
, 

undo.rlJtoOÛ. Il (11, 106 r 01mlla.rl y bl~6d iN hifJ f1rBt r~llct1or) to tho 

lifo:k11l6 Inothodr; or tho poyoh1atr1lJ't Joho.t\ru von HIJ.116r, mothodfl wh10h 
) 
1 - ~ 

Obv1oucly d11Jel' conj1dara.bly ft'Oln thej OM~ hG U&UHJ 1n court 1 "Ihe mado 
, 

no no1.on, wh1ch lJurpdcod J'lU). Dili chu truly hold 0.11 tho ve.r1<ld. ~t0t101 

tolà by hol' pa:t1ontu 1n hlt%' h8ad'//I (.u" Jl) SitlCè, ACS ono cr1tio' bu 

l?o1ntod out, vOb Ha.ll:o-r'a odneorn "j" fl()t w1th partlcular tActu but 
... 

~1th tho ovonJ.l pattorM/,2 ll&vld; h1f$hly attun.d 0 th" CSOJIIAMa of , . , 

. / , 

18g&1 d.ta1l- and dOOwnorltod tAct, ct.nnot u rGtand thb oomp;oh.n.1v. 1 

~p.pro,ch, 

Ulv1d Aloo adopta mar~ ot »oY,Sta~nton'o &tt~tudo. towatd 

rtlcul&r lndlv1dUIL1a, lit d.Dcr1boa Dun"tan lfWIID&y to von Miller &1 
1 ." 

.. li ... n who nav.r a .. m-.d to oomo to Anyth1~, fi (& 2'0) ~hl-ch o.r. 
l ' , ____ 

Bllc&u§a ut Boy'l1 low op1n1on of 1.4olll., 1hv1d' 1 
,/ 

meth,r, l&v1d t'1tklfj hllRfSolt ul'\IJ.ûl. 'i.o lJ.'ppt'lo1&ttl hOfPQ/dtivet qual1t1,,,, 
• , c 

Attttr Boy'u dOAth, dOtlply d1.oflppo1n1.CJd' by~ t.he Clontcwta of h11J L'Ath.r'a 

dU, 'Jl1,vid tJufftJrti ',nitJnljlj tl~vto.liHj1on Am l'OOIUc, III C)von C/l.nk 10 
., 

10\11 ·th&t·
1 l w!Ulhd my /Il 1) tht,n', thol.l6h l Ju~w thtLt il' thAt poor WOIII&n 

ooulA MV~ (lt)JlltJ to /nt) ut ttmt VlJry t111l~, ehfJ wouldn'i, hli,Vl} krlown 

wt~ 1..t) ul1,Y or tio,' O})tJ t1fJV~H' J;'tJtûly kMW w~t W;tf1 1~l)h~ orl, pvor 
1 

1 

/ 

/ 

/ ~.lÂIYl~ W.lmtov. "U"C~nfll Co~'§PQm.no.", 1J111ohl'On1c1t11n r'f~' . 
p.UIJ1'fi!NrL(lJ'" thfot 'int1Qo.B," Jgurœl. sL Q;V!!+!U~ t::!sJUorl, J, No,\ / 97
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/ 

m1.1nterprotation--tho r1mk of bo1rll~ unawllxo!&nd therof9ro u~blo to 
ft • 

take adva.ntago of truG pzyoholog1cal ald WhOfl 11. h offorod. Iavid. ha. 

1 ulJ,:lf!ortunato'ly fallod to rocognhfo ln Looh hor fumwnonta1 honolSty and 
. . 1 

------- una.t'footod (sood-naturednouo, qua.11t1oB pi'ovlou~ly dOlllonotratod ln . /,. 1 
.uch 1.1)C1dontCj Q" hor aonelb1o reaction.to Bpy'CJ dlDp1'!Oport10naio 

. / / 

fury ov~r lhvld'B clo1l. ''Boy, don't bo nO'01111'" '(r:t, 100) l.4.tor on, 
1 

Duncstan Ua.mtlay 61V<JUjUa.V1d LI. mortj Q.ooumto
r 

mora porctJptlvo vie", of 

Leola than Boy OVGr could have ptlBcod on to ,hlm. "Sho ha.c1 atreJ'l6th, -
) 

you ,know, th&1, /'le {Doy] novlJr w4nt,cl or ealled on." (H, ?.86). 'l'ho~h 

lÀLvid, ln hio doproalod eta.to, dooa 1notlnctivoly (14]1 an LcJola'a 
1 

/ . 
• trongth, nat b<lh'V~ trul)' &vproc1atlvo of lta vAluo ho ("Annot, unf'ortunat.ly, _, 

/ ,\ 

. ... 

VU. to hlrs porc:sond buiS AM aubJoot1v8 eoruJ() of 1njury, 

Dl.v1d a~r11y 600rM Fathor KnopWooc1 ',g pot.nt1al1y ho1pful .. dv1o~ .. al 

; w.ll, when th~ p~1.at Attemptl ~o ~1ve him " rOlll1oUc 1riorp.ro~tlon Of 

h1o"fathor'g oxp101t&t1vo J'lAt~. "All vory wull for you to btj 30 1 

pern1ok.ty," na.V1~ "'lG.lJh~~' out, "Evorybody ktlow~ whl.r.t you I&~,~ ••• /'tou'r.;~ 
a t .. ~ry whô'lI at'raid to do anyth1n'~ About H. :30 what makof"-.. YOU Iuch . 

an &uthortt1 About l"fJal Illon u~1 WOltlIHl, ut)!) ru--'VQ PQlim1otl§ you can't 
, .~-:~ / \ /' ~ 

" boe1n to "ha.rt or'undn"ta.nct'l" (11, 20!i)'~ lÀJ.v1d'= ontb:'Q molnor)' of 
/ ' 

1 

KJ\Opuood. 1§ olo\Jdnt1 by thlN f}fJtlUt} of V(fl't}~ntJ.J. 1nllult, ~o thtlt ho l'.alla 

h1m au HOllltjontj who wtlntOtj 1.0 "1I11ptJf:jt, on f) LlHjrlj 11 lot of 1rru t10nal 
/ 

not10n" in th~ 'ntl'JJ:'tmiH of hltJ NptJo1tü jdtJl.\. 01' ~()()dtlf;H}1j1l (M, 2J)~), 
, -

ovon whUt) hfJ llA/Iltttj that KtlIJ})wc)r)(j' n irl/"l IJtjnco or) hilll htJ.~ l)(}t,ltI, in A 

§4"let), pl~wCjl·t'ulJy l)tJtlOflcJ1t.A.J,) :J)j.vM 1)Vt;ftl l5QtW IH~ fut.' t.A.t; 'tu lUlllp 

/ 

oourt, WhCJn VOt) Hf.lll4)r dtJlIltJ"ldN, ",dlit a.bout KnopwoQf.1'( 

, Boo Alao ~o 41 Abuv~, f1rBt Plzasraph, 
<' 

/ 

I.~ 

. 
« 



" 

~ ::, 

/ 
/ 

di"m1"'H,tJ h1m b~caulJo he wa.e a homou(JxWJ.l, fi lhv1d repl1ou, fil 6ee a 

good JII&Tly of hlr~ klm in court, You can't tako thorn D"rioutily,II 

, (li, 20?) 
1 

/ 
/ 

'fho o1t1zono of Doptford, ",lth/ th~ tJxO(n>UOfl ot Dunotan 

Damoo.y, a.ro C$1m1la.rly uhablrJ ta tako a.dva.ntQ,f~" of tho op1r1 tWJ.l gu1d.anc. 

wh1ch MIlry DcJJJ)p~tor could have provM~d. ROp<fl"cutm1ono of th1cs arf9 

rocoxdod. mu.ch la"1" "'flen JÀ,v1d otaunton mootN Dunota.n itl !$witzerland and 
-

Dunetan telles hlm hOH flE1o,ngrlm' IJ mothor had beon a dOJll1rl&nt t'1gur. in 
" 

hiG OHn 11f(). l~ cpok~ of h6r 0.3 '.1ntly,' ~'YHh1ch PUZd'D 1110. Wouldn't 
1 

/ 
/ -

/ Netty. hu.v" JllonUoMd oomnbody/1.1ko that?1I (11, I.l3O) 'l'~. iron)', of 'i0oure., 

/ , ,~. that Netty ha,~ 1JYJoOd. JIIon~1oMd 1'11".0' Dtmpater &0 "Dom. w~JllAn 'th.r. (in 

/ 

, .. 

Doptford) i · · .who Md &lw&)'" botn 'at J,t' and ha.d ovontUA1~y ba.n dbcov.r.d 1n ~ 
" ~2Svol p1~, 'lit li' with a 1,mJllp, of couroo. thiD HOJl1~n had e;ono Jt&.J:i(~ 

l ',- / 
oj.ar1ne snGA /am ha.d hG.~ to bo k.,pt in h~r houe., ~iCt" up," (}.1, l60) 7 

~ - Il 

L1k~",~§", Dun(;Jtan'~ oxtontlivo 1nvofJtigaUone 1nto liho hj,iJtol"j' 

, ,and l'olt of myth arCt rogal\lctl b)' hia collo~u('us not ac 1.,1 t1llltl t. 

a1<!= to Dp1rituo.l "~l1B~to~.~~, but with bomu.Ct~ 'am tog61 jXtrpl.xS,ill 

".omo of Illy "ollo~u~i look A.t fl)Y tJ~~§ w1th &IIIU§IJ/IIQnt, aM Ij. f'''' 
, - 1 

ool.lIJn &!J§êf5 havI 6p1'oad th/) l'Umour tha. t l am 1 eô'1ng oVIlI' to nom.'," 

1 
\ 

\ 
\ 

'1 

'l'h" ack. of Any &bU1t~ to ,IXJrco1vo &~ worthy, ILttr1but •• 
1 
1 

AM oho.t'ü.cttjI'.1~t1m~ W))1~~h 61ffljr, \'l'Ofn ~11~ OHfl, lCjfJ.,dn fJUCtl f.UJ 1nd~V1~1 

, to r'6o.rd .,l~mtj1ltfj ()f 111'() in 1,hu rxtorJ'1f.J.l "'oz'ld Hh1~h §tjC)'1l 1,0 OppOfJ' 
1 

And throu.ttH'l h1tB, ,f1r/jt wittl tJ, groH1~ 1ntolfjrnnc" am hOtlt111ty, aM 

l&t<J%' w11,h a.n 31I1lo",t, ~1,holo81cfj,1 f~t+r# 

'l'hl) d1v1§1orl lJotwlJtjn ihtJ 1tJrJ.tJr /jolf ard ind1ffllroni oxt''''ntl.l 

J faotor. t'i1.'Bt JwoJrfJ 1~ QonMct1on ",.lib Jl'Ul.n'a r.lation to sroup§ 
1 

who§O outloQk and ph11oOQ~hl dif!o%' trom hi. own. DÛbj,ci1V' 1d.nt111catlon 
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w1th tho morally corroct or compl&cont ~'6m.nt ot tho uQrld, the type 

ot i4ont1r1cation perpotuated by the attempt to 'mol<! eerta1n aapect. 

of th •• nviromont to "lÛt hia aspecllie int.nt, noc.cu1ta.t." An oppo.~nc , "-; ~ 

fAction whleh eonoxally eon~1at6 ot a group of 1nd1v1dualB and/or 

.ot ot tlyetome ato.nd1ng outcs1dt} tho CJlatab11.hod nom, And uhieh are 

thor.t'oro r"sardod o.D o.lion and un.t:tJ4eho.blo. Doy Staunton'" fa.tJwr 

(Iavld'a smnd'athor) oxhib1'La a clafJtJic oXAmp10 or th1" partieular 
/ 

l' 
i 

out10ok l "Ho had 6roat rocour,co" of d1"".,.t1mtaction and dilapprov&l) 

, • , ~ muoh of hia convqraa.t1on wlth my IJramllloth~r," r.0&110 David, 
- / 

"ual mncorout.J about tho sovorl1llont, or Doptford, or hb employo.A, 
1 

or hill handtul of rOJlll,1n1~ pat1ant", thAt l r"lt, hll" to bo d.a~oroul Ard 

novor,took lib.rt~'~t.J,!, (1:1,8) Moro: l».vid, a,a & ch1l.4, 1" porcoptively 

aJo/ar. tha.t tho coure. ot hiu "randf .. thor'a iratonoqa 1fJ 1ntornal, and 

not &etually dopctm.nt upon outaWo condltiorus or irlfluonc"g, 

A lS1mlar prt.tjud1Qo, t~1f{ t1,JIltJ d1rooi<td IJ.I)Ll1nf;t th~ a.rJ!I&n 
/ ~ 

/ 

rac., 11 nV81.1od in tho Att1tudo of Dun§tlJ.n l(a.lI\ljfj.y'o\m111t&ry ottie.rl , \ 

f • 

to ~o' §huun tho. t, flt)f)oJjoy uij,),l rultjo ih" wuz'.lfl, Ij.n(j Uij woZ'tJ d<Jconcy 
, 

1nca.rJ'lQ.ttj,II (E, 71t-7,) H(},l'o, thtJ d3.v1,üon btjtJHj()n ihtj ~C}lf. ,Ij.~ th. 

ilorld ~1fj vo,ri1ouJ.arly woll oxpr4jijfjo(l, thtJ fj()U' 1tJtjfli1fylf18 '11 th th. 

poo1t1vo, upd~ht tJltJllIontlJ in Hf t" tho Jlo~atlvo Onf,tN lJo'.r18 uhol1y , , 

/ 
fJlmll/J,rly, J)a.vi(J 1'6(Ja,j,J,f;i 'L}11§ da./IIn1t~ t<JrlfJlJflOY in Boy'" 

JHJnon&11tYJ yJitI hta.totj p~oVl~ who §louont)d .. .rd nlumfllockqd, ihrough l1f., 
y 

,.tUne nouhoro aM b1J1J16 noth11l5'" <li, 106) 1)untita.n IBmMY, & man 
/" . 

uho, to ,.&11 outwat\S &PPI&2Snc.O, J%uld. J •• m ta fit ihtl deJcdption / 

, / 1 

1 

1 

1 

1 
\ .. 

. 

.; 
/ 



o 

/ 

1 

1 

• 

" ' 

.sÔ .. 
1 

perreotly, .1ron1call.y commonta ot boy ihat "ho rwvor D8Med thfl 
" -

real1ty or oihCJI.' ptJoplo," (M, 288)- Boy,l,vnccor~ wifo Denya., -
• 8ubconfJc10udy aerus11V5 hor OHn c1efic1onc1oa, reacte runb1va.lontly 

. towart1 punwtan boœuc" "=ho may oV~.m hAvo g~~led that-l h.ld wom.n 

in hi-6h o3toum for. qua.11t1Ga cho had chocon to d1ooou%'l6' 1n herD.U, " 

(r, 282-3) 

Cradually, the 1nd1vidual'" ,.nora1 p.rcIJpt10n ot lncoJnpat1b1l1ty 

in the world fJ1voI way ta an ~'ntorpr.t&t1cm of ihocCl ol.monta in 11f,! 
wh1ch do not d1r.octly OOnfOJ.'lD to 0)" l$ublJtCLnt1a.to hi" OHn rolai1v.ly 

llm1 ted outlooy., au hootllo and thr"l1-wn1~, Over a per10d of t1m. 

thb f(lltu' 1~t"rw1r16o and o"toMJ 1tgal! untH lt .1.0 o"for1oncod 

in çonrloction ,.,lih rwu:],)' ovory Alpoot ot Ut., lnolud1ne tho 1mmod1&to 
/ . 

(jol!, 
'\ 
\ , 

~v1d ~iaunton r~41e f1rut & V4~~ oatraneomont, ~nd Lator 
r f .- • 

• JIIOto 4.r1n1w 41',) o~/Il.Vl'l).Orn. A')~ aA~.r thrQU(lh h1. co"Urlu&l ,-

,xl'OCUr6 to h~,r.s lt>ea.l ()l:1.ljfit~, HI) ~o:tuJlI Illfl.ny of thu bl.t.nkot c"Dl.ommt1oM 

hl mak8J} ta von Hf.a.l,lQr, on wmt ho hfl,1;J l}tJon "in cour.t,'" not Momine to 
, ' 

/ r,,&lbet thll t thj IJ m>6ln1Jflt 01' hwaunl ty mu,""t vo eontJ1do)"(Jt1 trul.y 
( , c 

reprooflTltli. tl VI) ()f rtJI.l11 ty , 

OJ?1/~1 7Vl1] y, 1.t if; .1)uvld who ~gt~ h1Jnfjolf ot1f1f11 t,~l)ViÎJ)Q.rt 

'rom hltl tHJrroutlt1' t1I3tJ thr()~h iho a()t1~:J dfw~~1on '.l'lu,t '~fj.fj ugtJ,1Mt 

ptOIllt'J 11 J.\t) DU 1. tJrllJwoxth, or. ~ho HtJt'tj POtSf,ifU}f'fJ(j .a.~ ho un", " l ,W/U 

~, \ 
ql'l,t1Ht whll:Lfjyt)x l t Wlin th .. ",'!" v{)m~m;rstjd Mm, 1lJ},Ij 1 thou~ht- thlt lt.LH Wf,I,llI 

1 ~ \ 0 

1 /\ho bot;;' Ufi)' 01' Ifmkj~ my oPPotJi'M9Tl 01'S,'tj()i,1VO,\\ (lj, J.M) 'fM,,,,, ! 
MtuNlly, only 19tWfi) h1,o 1.0 'v1fJW IJthfJ St.~,m of V~J)ltJ ulth. uholll l 

\ 
Md chollon tQ "o§o(J~J.j.t~ myt#olf ll At} "J'lOt tQ 1)~ t7,"\J,~tCJd, or, &1; l,tjjJJt 001. 

/' / 

Om pa,rt1cula.rly obnoxiouo CdJIl1J1&1, ,11JWIl}' VtJll.16J hM;) An ovon 

( 
1 

! 1 / 

! 

,,' 

" 

/' 
" 

/ 

")- , 

/ 
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more p~ofourd Qffoct, on 14vid.. "J1/11J11y'f5 ev!l h&d 1nroetod Ufl aU .. -h&d 
1 

1J'1dood cproo,d far 'b"yo~j hic pr11ron untll ~om"thing of 1 1 t touohod 

l , evorybody ln h1tj country. 'l'ho l.o.w J1a.d 'blJon idntod 'by cwil." (J.:!, 250) 

-

Bir; JIIoTltor' l'ar.efJttO'l', f;5 vitlwe Qnly conf1l'JJ1 Dav1d.' c opinion 

/ ot the -extoknta.l world fUJ a.J1on and 1rrJUt<tront. Rocomlllond11V$ tha. t 1lla.v1cl 

fltud)' th4 clJ.l.tJtdcl'l 'n omor to sdn a. "bQ.lü.nc~d" v10w of 11to, l'D.rgotitr 

<1bmiau,t.J tho c1en1f1ca.nco 01' tho AotuaJ., 1mmed1&to world in hic total 

donunc1&t1on of thw 6rouP w1~~ wh1ch hG ifJ ln mo~t tro'lWJnt cont&ct. 

"Cl1tmt~' , , , you' 11 lo~rn proc ,1oufS l1ftlo from o11oniu OXC<tllt / 

/, 

toll)' am duplftJ1~Y /lM. srC1ed. "tGU'V" got 1..0 etand Abovo that,,, 
, ~ , 

'J,'ho (GAr, u,~tJO, of l~f.o I1ct111l$ 1ndO,S)Ondofltl)' of, aM thewter~ 
. ~ , 

pOl'J,ibl.,Y contra%'}'. toJ h1fi wUl, 'bOCOJrlOflS ari 1nfluot1i1o.1 ta.ctor fot man :l., 

, 

- . 
und.r thcloo oireuJnfitta.ncfH~, UJ'JtlbltJ to Pf",d1ct or OVlHl uni1c1.P1to t.h~ 

, / 

ouieomct of.' o.ct3.Qrm flOt d1rCjoil.y urJl1tJr !lh eotJir,ol, ih~ VtJyeholog1c&11y 

r."tr1ctod 1nd1v1dU41 J'l&iu~ll y <J0fJ~ (tytJryih1,1t'3 w1ih1n h1~ -vowo,r 

te pr.v~i iho1r. QCQurrt,tJ'1ot), Do)' Dicumton, t'or oiW.JIll'l(J, f1zrJI 1t, 

1J1lpoctJl1Jlo JO %'tiJ.1tlti U1§h ihfJ up))'or Jw,uô in 4rly d1rJpuifj, M'tor meot1~ 

&I~ lJtJ1r~7uulm(jq\.um1,ly unu'bl)tjej 1Jy Pt.1.ul J)t1Jllp~tUr, in ))lJtw+,tl.n·, Ij.~r tmont, 

BO)'ffJ imm{j(j~.(.L'!..tj cCJnc)m:'tl ~.u. 1,,0 "ri"h'!.. tlJtJ lJ.a,llJ,n<JtJ, wh1C.Jn Qi' ()OU1:~tj Illl3ant 

IJI,Jdr/S M III IJIliNt~t· ()f thtJ t'JHwJ, tj Qk)," (1!, Jo?-) Jj;vtln I).(~ IJ., t;h1:J,tj, 1Jt)~ hu() 

dj,,,vlaY{Jd th1N dtJitJt1Jjj,1lfi,i10fj 1,0 1Jq j,II l)t)lIlp1.n1.11} u,jtj uOllfJ14ni fHm'l,rol, '~ 

wtwn J)u11fJ1Jatî t:tmt'/'QtI'tAJQ lJjm wJ th 1,/)(j u,t)(JUfJ/A.ijon ihll1.1 Ilj,fl ~uc)w))lj,ll' h""J 
1 

h' i 11111ty J)tJlIIPW!;.tjC lUrl 2':tj~ul'\,tjtj ~,n lio,uJ. DtJJllvwl,tjC' 1} pl'nfl)uiur'tj }]j,l'th, Boy 

J 

/' / 
apPfJurtjd Vt:fr,V t)1 tJI.ltly "a.f ~1d, atd J LbufmtatiJkn~w 31~Q thli t hfj w))vld t'i,bt, 111, 

- i 

do ~nyth1J'l6 mthtJr thUll &<J11l1i w}mt i krJtJw." (l!) 10' / 
o • 

JDvonf~WlJ.li'1 Qi IJOUZ'J}Ii, lJUt,:ll fl)l).'l'~ (011)1) nomlJ 1,0 rootst, For 

tho 11Jd1vMua1 who ~t111 ~t41rm "tht] tJ!lptUl1t)' fo.t irlttjn~fj tJJIlo"\'jolJll.l 

o rOl.oUon 1..ht; tJxptJ.d,lJn09 of: ih{#~.t' Tttiurn O!U) l)t) tn..woo.1.10, bui in §OJI)O 

I} 

/ 

,. 

1 
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œeoa, riituJ1a. tdy, ~,,116htbn1ne, Anor Boy'" funora1, l&vid otaunton 
1 
• J~ 

1a ovoroomtJ by fomot1one wh1ch ho cannat oxpllanJ "1 ha.d A woop1J16 fi t, 
1 
1 

,~h1c~ fr1gh~~d mo bOC4U"O l havffn't cr10d fOr th1.rt,Y ye.ru, ' , , lt 

ual tr1ghton1'1$ bOCAUijO 1t wu§ pari of tho dOlltruet1on of my mini that 

HI' eo1rvs on,. l ua" bt1J'l6 broko" down to a vory p'd1n1t1vo lovol, Ind 

ab,,~rd k1nd~ of too11r. and orU(1t,t, 1no"p1104b10 .motion. h&d takon 

charso ot III",." (li, ,6) 
1 

IL'hoU(Sh tompol1l.r11y po.inful And pqrhap" "von torr1ty1"" 

Juch a cric!" 1t,i ult1ma.toly bCiOOf1.clul if th. 1n'Jlv1dual 1nvolvod 
"e 
" 'il 

rooClnizoa thtJ n1gn1f1 fJfJ.noo of h',,, rotul'n11J6 ~Qrw1bl11t1()u, -'Ai't.r 

Duncstan RrAmlMJ.Y brtJa.k,-, down and cont'1<1tj§ h1~ 1nrnr ft}(j,'rn ,",00 a.nxioti •• 

, io Uo.ol, ~h9 oxpla.1rlfJf "1f tho)' tlll~Jfll eJon'i (t(Jll tho1r "ooro't,qJ they , 

~row vory qUtJq2: 1tld6t.J4, il)t)y pay fiL h',gh p1'1oo for thdr ~tj(Jrt,jey, 

~ You haV6 ~1d fJuch tl. Vl'iCt1, t1.JYJ )'ou look liko .. IflATI fUll of §(1t.~r",te.­

gr1m-JI1outhotj I.Url buiton~d-up UM h4.rd .. ,yod Am Crtllill, lJfJcau§o you aro 

cruol ta yourijtjlf, J't, ha,tJ tl~M you eood to tdl itlht.~t you knowJ rou 
, 

look muoh fflO'l'1J hWntJ.tl alroa.dy." (l!:, Mf)' 

'l'ht')tJt) wit-h 1), 1t,l'{ltlttJ%' (]upaoity 1,0 fJvl>prtJfJt' ~uc}j rIJt1l1,,"fJ 
, 

an bo.tttJl' ij.})ltJ if) t;hitJl.(l thc;lJnfJtJlv(j~ l'raJn th1tJ t.Yli~- of mllOtiarlJ,l 

. 1ntru§1QI'l, Ij, J.t)tJfij dxwJlt.l.t1c tH~1JJ.uniotlllJljIJt tiJ'~ lJ1ttf;Jl'fjijfiJO olQw1e mueh 

1 

of ihtjj,T 1a.t~T l1vtj~, 'l'hiH ~.~ iyv1ef.l.lly lI13n~ffl§tlJtj Ül IJ.. VlU~U~ d1~~&t1Ijt .. tJt1on, 
/ 

an 1mp%,(JtJlJ1Qtl ()f lH't) o.,~ tHiJUljhol1 1tuJomplt#w 1U.lt1 urit'uU'111(ld, .Jh/j,t Oo.UtJtltJ 

tho 1mvUtibltJ "~u!!J"i1t)r), "Jfj thIJ.t 0.11 thqrq 1tJP' 

'L'htJ 1I1tH,v14ua.l't;l §ljtmfJ of h1~ own wo.rth t;lufflJtN rntJ1t)(j.lly 
~ 

umor thrw(J oJ.1'ewOt)U.A.fjOt)f;l, 'J'houeh ~ .lIla.;y AppOtJ..l' 110 fuln,ll cc#rt.a.in 

U ... l§ in thtJ 4ytjfj of othtJ,;'tJ, §uf)h .. §pir1 tual.l.)' vaco.ni JJIIjn f1nd~ 

th. tut1.1Uy oi hio &JfIblt1ows §trJ,virw &11 too clAJa~,y ov.wont t.o hb 1 
l.fm.r .olt, AfJ Boy ~ta.tJnton Clonf140. tD J)UMta.n noir tbo o!id ct hb 1.it., ,. ) 

. 1 
\ 

1 
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"t fool -rottflfJ# l'va <SOM j\UJ~ abuut overytb1~ l've ,ver plMnnol1 

to do, AM eVlrybody th1nkbi ,l' 1TI li eucc.lJl , , , iJomfltimo§ l wbh l 

. coula Bot into a. car a.nd dr1v~ AHay l'rol/l thlJ who10 damned. tb1.~," (l, (284) 

luth riO truo eoncopi1on ct or tolcTanc<l for un1.quOMef9 <And p4t%'t.lonal 

v&r1it1on in hia fl)llow mon, ht c&n no1tho: Pflrcoiv(j Mt" 1niorprot .. ny 

un1quo ChfU'4c~ri.Gt1ctl uith1n h'III~t.11f wh1ch couJ iD'.u~At" hi" ".p&mi41, 

7" ind1v1dual value. 
. -1 

~ton, th1e cr .. p1~ 4tpr, __ "lon ie ."pr.u, .. d in ~n .v.n 
:b' 

mort &ctlvo fa.oh1cm. Bci'{:l 6rouill(& ~<U]§(J of di.1l1u§1onmont 1e . -

acoompo.,nlod by .. bittornolJlJ Hbien b!COmft~ pro8r'.G§~Y'ly fllor. nid. nt 

a. ho near" m1'4<l11J 'tJ.6(1, me Y10&r1c)\u~ 1d"nt1t'1~t1on u1th th. Prince 

ot lIal.e, !~r .1~t&nco, lta61J h11n ta tSuttrfr ~r{l&t1)' tr~m th. pr.1nco'. c" 

abd1cat1on, Dunat&n ~o4to§, "1 lookl#d in at h1l hOfla that ovon11\6 

am t""J>l him, for the .,lly timo 1. h1: Uf.' ~ .. my.ÎîiIowlAde,; vu}' 

• - drunk and &ltoZ1lQ.ti~ b.tHq~n t,f)~r~ arrl dJ.'4j&dfu1 i1rtJtJ~~ ~dMt &11. 

thf ropr,ul#1vo torcolS that uprlHJd tJelJ.1nt$t truo lovo aM ihti oxproAidon J' 

lof & JIl&n'llI ,,...1 ~.lf" <l~, ~17), fUI ironie et&tomqrlt, J1Mn ono fCtfi.11zo§ 

hOl4 BQy fi,ctuJJ.lly ~if.uld~ ln fûl1ltnCtj witfl th~t.;Itj fOl't;o/;l. 11h~ t~ody 
" l , 

O'! th1~ ~v~n'\" 1,'(rc Boy, lA«j~ ln thtJ ftl.t;Jt that 1t rtJprlJ~qntf.j thtJ tJxt§%'lI&l,: 

dt§txuoUo)'J ql' th~J 1'11100 iJIUiI~(j dth whlch Do)' hw1 rtJpl,uc;Qd h1~ tTUJI , 

Âfj1kJy t'lJachljfJ ihtJ apt.lx of. h1~ a.t)tjl"v~JlJtjn-t, in th" lIl3ttJrl&l, 

oxtorml wotJ.I), VUnHtt.l.n not9~ thti.t "htj W{t§ t;lt111 ht100t..lOJIl<l am 1IlJJi~llftie, 

but l fjlJllfJIJ(l 1~'l1lJmtJ~tJ a.m t11t~1l1ufJ1Qn W}jtJfl hlfl Hf1,fJ ai, hiJj tJUNQ, tJ,Jj ho 

wat.! with JI)/J. Il (t:" ?)JJ) l,II ahuri) i)l))'jtn.wt 1,..t) ti)j,t} ~ $) 1,.Î)t) ~lYJ,ljwj,l IlItjllOH'.ne 

! -../ of. Durlf;ltan' fil own P{lt'§oIJUli ty fj,/;j Î)t) f.l.I3t.JD' f/13~~«jl'l~ti h,tj.§ {)hi~ljlj 
&IIIIz1nely. Il UlvM :.H,tJ.unwn X~4tfJH Qf M,fj' old l.i()hol)lIllf).t;wl' uh~m htl JMlftlJ 

• hill} 111 :Jw1t~tj11.QJi.I, "Ht) 1f4~ ju,§t, IJ,~ 1mui,:;1f..Ql"ta.l &00 ironi0 a.~ IlV8r/ but 

} , 

\ 
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·\hf9r., W&§, a MW e.nja111,y about h1/11.:'-"~ 272) 

1li.v14 hirlltJtJlf 16 ,,1Jllllo.~ly d1JJ111uP}lonod am omb1tttl'.<l wh.n 
r 

hie oun mrrow ldttJ.J ~ about 11f~ aro ehailtf1rod, Mont of, ,h1f;J 1l1ufl1onl, 

, iron1ca.lly onoueh, "volvo 1I.2:'Oum--tJ115-lfMlto1 vitH of h13 tathlJ.t', 130)' 

'. Sta.unton. 11&.v.1I1'0 att1tUdu toull'tJ,13oy b unoqu1voCf:Llly wO%,f;Jh1pful, 
j ~ 

co mueh flO th3.t h1f1 f&th8%"-~ frtJc!UtJnt V"Ycholog~C&l m1,mtoplJ paeo 
, 

.;! comploto),y urmot11'3fJd ln Iavid'§ &dorjrw~ O)'O~. Whou lj.w1d quotoo a _1 

p&6§4(5' f%lom I!?! J~bA1Y1t 'g! 9.2!! KhtJ.V'f!'}, Boy 1nrlOcIJntly 'IAOk§, "Its 

/ 

1 

tha t your oun 1 nlVÔY?" "1 roar.d w1 th l&~htor," Dlv1d .t'ocall.,' "Wh& t 

.. luit 1athor wa,,'" (Ja, 190) 

Whon JI'att14.t' Xnopuood §~~o§t" thl:t Boy'" truo ',.tUf4J III&Y 

diffar qu1ttJ n.dlCfll.ly from IÀl.v.1d'J) ~.dtJ'J.f" of 1t" Jhv1d; toc ""ottona;ly 

.ntl.J~lod in thc/ goo-ll111~lJ ho h&~ cr9&ttd of hh tu.thor to &coopt th1a 

rov.l&tlon, turM in fury on Knopwood, 1rrolovIJ.nily oountor-a.ccuM1ne 
" ~ , 

him of h()JOf)t~C1Xual.H}', wtl1ch Xnovwo9t1, ~,t) fJ. troly hOllfJ",t t&t}h1on, 

t&koo in hifS et/t1d~, 14ttJr, Jl1vld r~fJ.lbt.m th/.,4i "J hwJ Jnw10 li 1'001 

of Jl)y~olt, 4rd of cou.rutJ thfJ %'o4H ~Ij. 1,1011 l/lIj,(j 0 1110 lNt.tl ulJflk -fil~ A~q," 

(Ji, ZOl4-.. 20~) .fMttJOO of M)C~pi1Jf~ KrlOpUQl)(J'f f~' t;oum;tJ)" })QutJvgr, ho 

ballbh~m thrJ pr1t,mi fX()J1J ffl~ lU't}, Jj.wJ only Il!UlJI) la i~{)l: IJmtJ%,t;ii,um§ 
,> 

Urltj) hl) l>tJ~j,flfl of"c) IJ,!)j)lOfJ,l;}l J1l1,tJd'J 1) l).f~tJ, JJl vH tj(mt1rJlJlJo ta 

roofJ1vtJ OtJ9 t)h()(}~ /4.1'1,t)1.' IllJr;ihfJl' 1 tJ ,jl,mi IJI)(Jh t.i. 111J"!VtJ mlj,lJIJ,tu, \'Illfm 

tho tr.utJ mtuTo (Ji' hlJJ f1mt (/U .. lmt ~ ~ rt)Vljfj.J 'JO 1.il) h1J1J (tA. lJIall tllwm 

1Àivj,tJ h!,4,1 r16r,'I.,IJQUf,J)Y (jtjJ'lHvJI)f), tjj.rlt)lJrtJJy l)tjJ~.IJvüJ{~ j./'j M~ 3,mll)()tJTl()f)) 

fOlJf~ p;u1lt,y by tht1 ,jUlj~tj, arll1 fjCjnilJfl()t)d, 1Javj)j l'tJ:Jfj.ttj~, "hg Hht)OX 

111)' h/.urJ 1J,lltj trl)ttlJd off uiih thtJ uardtjr., V:J t#!tjlj/j io hfl.VtJ l)tJtJn pUtl1fJhlJt1 by 

fJuch Ml ~xvtJX'i in hWOfitJ tlQtU2!'tj,)" (li, 7)~) 

-

/ 
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51,m,1lt.rly, tho ti51eht ()f 13<)y'e body art~r 11. hu.~ l,)1)(ln fhM" '--

" 

out of thtJ hko 46J lfi1't 011 tho wht1r.1' el,V(1I, h1Jn 11 powfjrful, Imycholotsi:c&l 
, ' 

jol.i s "! th1nk w ha. t IlIhoeJk<Jd 1IJ(1 Jno~t Ufj.~ t.hl1 ttJrr1l11" d1~h"vtjlm~Tlt ot 

hic body, Jill Ut..\." aluS4)'N ~u(;h an oltJgti.nt JÎlarh *" Wfj.y çovtJrl)lj dth mud 

.rd oil a. 1)" }lI,u'l;our t'il th," (J1, ?fl) • -
Ev<w in ZUrich, UtvM ~till l'11~1ne th3,~ unrt;al.1,;i1cally 

,xa.lt(Jd att~tua('J to~t..I,xn h~,~ /uth"r.1 "My l'8thtJr l'laD" VOr:;Y 1mpo,nt 

_n, Il h<l t.ll~ thtJ 11Jt~1('J+.1r~H)"oh1.tr1lt al. the) Ju~ 11l§t1tut" 
, J 

"r.VfJ no eYJl(~~t)mtj,on ta uy 11, 030)"0 -~(JQ.1.h)1 'ft4F 1ntorllit1oœl 
~- , 

_ MWU," (li, ~), Wh~'m VOtl Hl.lhl' qUirhe, "'1'011 ffltJ, "id no 011'1 t$~~o§t 
,/ 

thtit your. fath8l' ,IJJ1ght. h&vo <.:omtn1tw,j §uic149'1" lllv1d rop11oIJ &~rlly, 
1 

"Cori&1J'lly not, ,Uttltrly Ufll.1kIJ h1m, Il ,(11, 12) 'rh., oon~1Jt.nt U§t~h1ch 

ho makt§ of fJuch ab301Utft; iN &J'l .1ro1cat1'on of tht) d0l3l1l&t10· qul.uty of 
" ' , 

tbo ido ... l "Boyll 1"~0 th&t David el1~§ to, 
/ / 

1A,'t'o b~1~, /ij,§ 11..- 1~, priw.u."ily 4Jllbit5uouf:t &nl UtlPi"8d1ctabl., 

t.ho 1~'pmpri~1,1 t)1;' tM,§ rfJ~tr1Qt1v() j.dtj(ilhlll i fj (lu1ekly d1~(J~t'"Md am 

_ 0PPOijq" by t~fj '1't)J)}·fj~j~~(j, JJI()2!Lj knl)W] t)fJI~tJulJl fj ~tJlf', (;9tlf~~(j~'11Jly, lH', 

for thj,~ j,mi v~ cJ IJIj.J t)t)(JfJJntm Jj. JllOfil'.tJl'j' ()i' 1i;,tit)l1', J);j,v.1,tj 1 .1 TI li ttoJllp\.1re 

, to ~V§À() 11,l,1WJ l.A.tllJ Hl~nH·it.!a.f1i f):l'ljfJ,t~ of h1 ~ Yx1,~tt;nor), f'hvJ~ hjm~Qlf 

1 00 XtJli H' 1l(~ JI M'J),w n 1J() Jj.l~f)h()l !M~ u JfltJU}t)cj I)J' Wfi.J1atll~ off a\i)i.(:Jm !'T.'Q'" 

b1 § NUPvnJI)fJtJd 1 tlfjEjr. NtJlf. "J' tjo lfIfJ"1IJ.I)tj 1A) 'W tint t/ll) t)d~tj ()f 1J)(j,t htl&vy 

&m ~hlJ,t Hf)t)/IIt~ l),h/lJ.'yf~ il) 1)1) d)I)J)JJj,r~~ aw{~j' Wi" 'Lhl) ['()(J'LU of' my .)9' f4i~'~' 

(11, !)f;) ll'fJ/'ium1,.t)),Y ftu: h~JIl, l1j.v'lj jtj uHhll.J.i,..tJJy UllfJ.Wtj tt) tJf;Jl;tJ,I)/'J 1,bo:
t 

- c ) ' 

~1'tJj~'LtHl1, (JtJJflIJ,njf~ ()l' 1))1) I.LX'J, .Jtw1, l)lJJ'ortJ bj Il fJ.j/~hi >f'l} ZUr1 t)}j, ho 

J:'~3U0fJt:J tha-t "thh t~,JntJ m;,h11~ JlIIJt)V fJtJt,tllltJtJ \./) bfJ }~JJPfJtd ,~, l#"~ljpt 

for li ~qf}tjmlbt,trJ Ttjmt)tqlJl1~t:J Qt' t})1tJP,;~, !tIn, tblif 3Y"fI w~,u~ ()hopp~~ &'ft&y 
, r 

) 

Ir 
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--t1Qrl3 ~tj1'10Woll)', tho dol~l)t/~i.o nUJllb1ne of' th" §olf 4M th • . 
Tl&r:row1~- of ()1l()'~~ S>tJJ:'ctjpt1v~ ab111i1(t~ ~/j,dtJ 1,0 ATl tJ'Vont1.ll.1._1nClPllb11U,)' 

ot un:lotfSto.mlne or l>fJMf1 ti1~ 1'rom ihCJ 1mporl&r~t ;f,'ol(l§ ot: IIJ,)'th and 

m~8.n1rv~ am conv1ci1on Aro 11vj,/~, dynwn1c fo&ootJ, Arl;j thdT ~nflu.,nco 

c>' I1tomtil trom thtJ t'orefj finj 1!J1en1f1<'.:4/Ièo uhj oh 11,,~ fti(lh1r.-:J ,thvJI), A1"hor 

than 1"1'0111 fJ.nj'ihltl({ 1nh6ront in i.hlJ1l' a.ctu&l i'orm. Il t'lutd"rolta.t1oneh1p 

O~~fJt~ ,b()tw<-tjn th~ j)wr,t,;tJ,1vtJt: aM thCJ §,)'IR'bol--u. Ofltj .. to-OM rol&t1onfSh1p 

11J(Jtjp~1lI1ont oi' coru~cjou§ ',nttJrpro'Lui1on or mt1om.l, ol>j@ct1vtl 'Lhought, 

J1o.n :.r:tJ~V()t~tJ intJt',ncJt1vIJl.y linO 1JllUlljdii.tc!lli' il? lj. tJj'Jllbol ubioh 1fJ. tfftJet1v. 

am PO%'t,j,n..nt, 1tfil fUI!ct1un &e a rvpro§tJnta.t1vo -'t'OTm :11;) thorobj' r.,,11z,d, 

~j'blt;1 varlleul.a.7.' funcUon 1~ rorld,r"d lnopol:&t1vlI onl,)' wh.J'l ~f 
, 

th. tsYIIIÙQl CIJAfJf,jf;j 1,0 h&vo an 1mitJZ' JlItj"1l1r~ fol' th4-) OU§(tl'Vtr. JUIle 

caJ,loti tbo UYJn'b91. wM,ch hAll ltmt 1t~ J)tJTfJt)1l.1j,) ~"~I)1",CM.rlC' li "fj 16 fl, " 
~, ' 

Il rljpre~tjn"t1()Il C)J' tjOlllt) 1tm~r, ffH,'l)(j Of' W)IUJltlt~ uÎl',cJil }IJJA CMfltJ/$ io 

bo l'Q14l'Vlint, anrJ whif)h thlJ,ro1't)}"I) JW/ :J9t~(Jr f\JlfUlt:Jej 1ttJ llJf;1tillJ,t. 

l'ola 01', 1nvOk1tlP; 'IJltj JNW tj l' lJtj}lHlIl g, :JlmlJt)liJ of ~ :t'",H.e~t)rl wh10h l'lb 

lO~(jr 1'iJ,iJ 1JJ,fi tbl) oV3rH,IJt.d. iltJtJlj~ 1)1' 'thtJ mût!Jl'lj U}I~t]}J htjl9 t4.dopt.d 

1t tUt j, hl tm~lm(;(J, U'~1lli. 'J'hl.w tht.l ()rt)Uli, llbid} fl),D~j '1J() ~tl1: Ml 
, < 

/ 

IJJRoM Ofl ~,t1 JI\lM1'y Gfll'jwl..l0,rm Hv1/~ 1tl IJ, ~fJî,'Jd IitJJ)fj,f,'attJf) 1'1'0111 tilt'! 

i , 

crut)Hj xV)/) l)j' tw tJlJty t)}}tJtulit)r; 1)J' pljyt)h1tJ tJY9J '~tj tHI, IIl)A) })tjr)/lltJ M. 

('1)(.t)tJ, Iltu.tAl) IIt~j/~JJ,1/ Jn .Jt;rll~·ti tl')J1IW, t/Udlo. ojgll 111) l()Jl(~tjr. V9~~fi~~O,lj 
1. ",ni' "111)/II3Ilf)(iHy,1I IJ~ 1rv)jvjljw..J,J, /J,tlfJ j)1J/'J}t)ll!),l jl)tJIj.f)jJJt~, j'())' ,1'1,.H l't)llowtJt'~1 

, 1 -



o 

.1> , 

, / 

/ 

• 

/ -87-

) -

/ 

cl'o&wd ta adorn 'SQ/'a ooff1n, Ibv1d t'o .. ct~ v101ently. "J't'; crook,d. 
{ 

, , , It'a pnwntiouo aM abJurd aM cl'ookod,," (11, 31) HI la110 to 

-r.al1zo, th~ ~YJllbo11c role p1&yoct by tho "a%'JJIf~," urJware that their 

1 .iiniticanc. 11.ft not in th.il' l.gali iy and hi.torie .. l truth but -. 
-c 

/ 

, , 

Llkow1§9, in §po&kiJ'W3 to Dun,,1;&n lURY in th. l&tt.r \ 
. ( i 

/ / 1 
1 \ 

}lin or !!!! I1!nt1çgro, Ilav~ .t' .. 11~ utt.rly to compr.hon:1 th. §lJ11bol1c \ 

/ 

a rack 01 1i.,f?1I h9 d..JIl&n<!a, ard 1. unable to acc.pt Paul'. r.p1y 

" ot }Il)' 11ft th4n tM do~dy factfJ (}ould ,vO%' b., , i • 'lh. 111u.1on, t~ 
o 1 

, .... .. : 

.' 11., 10 Î.' C&nw.u~n callt/"d Jaul D<lmp§ttJr, Il (J.1, ?Jj6-?JJ7Y 

-
Il'hlJ d~mt31 Qi ~YIII})t)U(; rgpl'ej§tJn1:.t1t19J') lqQ.d" to a t1ublJ.quent 

participation ~,t1 thej IflY1,hj,l) P.l.ttcu'lltl whj,cjh w!'rIJt.rtur9 ulrJ umorli9 
! , 

m.If'§ Û,vtJtj, 'J'hffj (1)tu1jtJlltJf,m b Tt,;§potmfbltJ 1'or J)u1l~ttj,tJ' § Jn1niflt.r'. 

, 

W&rJ')11~ t<J h1m thQ;t Hi t 1II1,j,~ lJlJ.i§phtJlnouf,l if) th1nk thlJ,1, Q.~'yQntJ , , " ooul4 
, 

rlleioî:tJ thg Qt')4d tQ lH'tJ, 'l'J)t1 ~tj Qt' JlIl1'1j,()l'm Wlj.~ ptj,t}t, tjuM htJ, 3M. 
, / 

1- (Vutl~14tJ, 1:$91, th~ ~,mpl'tJ~1;I1Qn th4t h9 W3t# hfltu:'t11y gl;.Q Qi' 1t,," (1::" 66) 

o 

- , 

1 1 

A 1 
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----lattr-1n-l1fo,-t?1nore -nal1.t10 and-JlWr4 knowlt4go.blo_.1nttrpr.t..UqrJ, _ ', __ 

. of the rolA, of miracle in, 1 ~v.ryd&y li! ct, ,,6h JIl1raC11D'·' ho D&~!" '1'hoy 

h&ppen IjvorYwhfJrol Theya.r. eOM1t1onal, , , , MiAoU" d.pem aucb' 

1 
on t1JJ10, ani plaço, aD! wbl.t w. JmoM and do Mt know, , , , Lit. U"1f 

1. too l5na.t .. m1J&Cle for UA 1.0 make DO much fu.. about pott.)' 11ttlt 
. / 

,~,v'~Al. of what u. po.mpouel)' ~D.ùme ~ ,Po tn. natural O%'4.r," (~ f,-2(4) 
'rh. d.j)h1al of 1mport,.nt roUgioua factor. in lU'. 1,&4., * 

D"bliJll1fal F ••• nce l T.ho l'&%'.nt. of, DUJ'lItan JUlI.&)"'D .tUdfnttJ ar, 
1· l " 

1 -

~opt.. '1Iho "un. ,m'barA'Md 'by l'Ml, conc'T~'i1&bou"', IJp1n. tual th1J'W' . ,. 

, ' 

ot rfl'~tlJtI 1''I.'l)Jn tht,1Z' l1VlJtH "I{(jl~i(,>n in thl} ~ehool ,,~ Q~ th1~, ,!.... 

thtrll ~.~ a wtJll ..... urVltj}':·fJtl)l)(j pl~()tj fqr t'LJH.e'.(m ~,n fjtJU(;lj,tiQll. j Hut not 
1 

" 

1 

pfJych10 Hf." of tt,W,\ prJ,m1t1v4 tdbtJ, uh~.(lh 'J1IffiljtjU,tllly fallp to f?U<f!' 

l"\ 0 - 1 , .~ <M~r .~n 1t lI'\"P Ho 111tbo1"1'.1<:&1 ""ri~., l.~k ... 111&11 .. ho 

, ' ;) l ' . 
1" , 1 

o! ' L_u_ 

/ 

" .~", 

---



. .ft 
V 

ha~l .. , hl. '.O~,J. ~.Utll~,,!" for "'li lft,..~.~IU.al Welhprl~ 
l .... ~ _n 1&411 \lnfultln4M1., ai JlIt.v~d St4\lnton nl110t. on hl1 own .. là 

.. l"lil \ ' J 

hl. 111tel"l dlvotlon \0 lI\ull0 ahl .. rt., "1\ ht.1 blOOJI\I ~ 01\11 IJ1I'1\\II~ 

1 
,. 

\ .- • J ~ .. 

~ltl , .. have, .. ni! I\O~ Ir vrrt auatac\ol'Y OM "hln ~ltl 1. ,~ri." 
, 

(lIt 146) Th. "".on tOI' \hla l, ,\ht.\ tOI' J».v1d alll Qt.l'oUM, th. 1.MCt1 
. 

oon\&lned "l\hin \ht •• ~ns.IUO 1'1&1.11 an -li., no\ a)1Ilbol.., aM 
, .. 1 

1 
\Ms.~ l'tT'OlJÜOftl or \h",. "s.~ oontinecl -\0 ~ puml Ol'lUoe.l 1.111' 

, .-
.... tbtUo. t .. l1 \0 dn." a", 1\I'I,.th tN' .. .... 1\1,. ~nrl \hla, 

\ 

1 \ 

l ' 
, . . 

INna\t.n lUl&1 \l'le,1 to poln\ ou\ \0 101 S\&un\on tht t .. lla01 

~ I\lOft l'Illllo'''l\lbaU\\itlon lthtn h • .,.. "1, \014 10u o~ )'OU'cl ... 
\ 

Mct... Gad of' yo\ll'lelf. 10111' \hl lnl\lftlollnoy or 1 t to~ 19~ to ., 
blo,.1 an a\h.ll\' ,.n', U •• 1C)u \r1lct \0 be .. h .... n bll.,.. Then 

-ra IQI~\ftllW ~ ,h&~ you~.lt ,"111 COd \li» 'O~, lOUI' horllon.", (~ 'l~') 
. 

! 

-. 
rlolt.\ed '0) ... eU-1Qoa1d. 1'1IitJ.. COIlparta.Mùll&Uoft or 

Nd> ' • 

hl ... U .. ~ ", ... \l. \0 deteo\ th. 11\Mr. Ul\OOIlIolo\l& PLtt..l'ftI. or l1fI, 
\ , 

- / j - , ' , , 

Mn 1. \h"'l Pl'lVln\ld tl'Oll lhal'l. .. turd ... ntl.l. bont "s. \ft thl n,t 
\ 

or r\lN.l\1~. 'HI l'l"'~UM \0 .. ", •• nat or klnàM.p "bien .~ht. '.~ln 
- . , 

hll plaCI .. nd f\lnctloft ln \h., ltol'ld.. UJ\\\lnM '\0 \he \l1\1 U-. fol'Cl or th. 
1 

ooll.oUve \lnoonaolo\ll, \l.\h hl. PI~.ptlon or \ht "ol'lcl .~ b7 ~ 
, , 

1 -

, " , 

•• 110 l 

-- \ . 

" 1 • ' 

.. 
l' , 

, . 

{' , ' . 
" . 

, f 

" 

. l . 

" . . 



. ., 

" . , 

/, 

l,' , 

• 

'. 

' ... 

'1 
[ 

, 
o 

t ~ l .~liilli t • "If • .,. l @ J •• 

, . 
, ' 

" ',' \"?o. j 1 . -- , 
) '. <.l 

lll'OlUttt.UOh Qf h1n· own pto~C\10n. upon ,n .. 111 hl.' tU"l.. '\\'.'P\8. 
, .. 

\0 brl~.lt 1nto"llno, '~o can ftOVOf tlt&blbh .. '~I*\h.\le ldent1flO1.Uon 

. wlth \holl al'Oul'Id' h1lll,. and, conaequ.nU)' .uft.ft tl'Olft Im\ penol'llLl aU.~,s.on, 

B~ 'choo,l", .to' 1.,,001ato only wlih tho .. who •• outlook eont1~~ 

• hl, ()wn,·'\tt.,r~rt.h.r z...\~lct. hle oppon.unltlt.'tor experr.nc ... rd 
tI '1 1.. 

. 

""" t " • 

'~hotaclO&l d.velo~en\. 'H. a •• ka ,n .aOl.I*' fl'OM ~nol'llLl ntl.oUon 
, ,,) 1 t • • 

'a...s. 'O}ll ••• ~rôitl,. la the \)"pt or _ ... \hlnJd,~ .. rd .... :"'ouori 
, . \ ',.. l ' 

lJhloh i.,", llttl. ~ t.or lftCl1vld",,1 Ircwt.h .. nd 'êllaeovel'Y' Gz.d\at.lly, 
~ t ' t 

, - . 
hi 10 ••• eVln 'hl. ,.n,. or plaoe ln th. wOl'ld, ~ovlnc in .. Ma •• -o,l.nttd 

àOO'l~~ Wh~~h't ~1 U\oUlh ·1 t dopendl ~arn, lxiat.,not upon t.n. coll tO\lve, 
" ~ 

l.ouona" .• n1 ~,s.n1on. of .ta untfom ••• bera, r .. l1a to oonflt111 th. 

lftllvldua11 ... noo or .,U-1lIIportanoo al'll eontrlbuUon to t.he whale, . " . , , ' 

ln,tead, ht ~rtqutn\ly experl.ne" t~t .od.r~ dl1tMMt. of r •• lins "loat • 

',ln tht orc"(h n I).lZ'1~ \he "&,1', ~naw.n ~1&7 nOt.lla a alt.ua\lon 
, 

'"hloh à •••• to .p1\0M1 .. t.hh napon •• , "v. had no prlV&oy lIha\over 
, 1 

aM ~"~1\ to do~bt. our lMlvl\1.~lt1, fo~ li. a •• Md " •• lt ln\o a ~ 

N.'.' ~ <f. 11) 

/ .' .' Ul.tlM't'~t .)tla~noo undo" t~oa. corltlona beo.oa •• 

ll11pc. •• lb1.. In ntu.1~ \0 :tOOCnl •• th. vùldl ,)' of \ho •• el ••• nt.. 
, ' 

, '\. 
,1n,ll1:.' whleh devtt. t~ h1a 1d .... la. _n ~~n,:-~ly di~COVtH that he 

1. \anabl. \0 co.xll' III \h thelh OOupltd ... 1 th thl_, the inntr •• lt , . . 
. continu ••. to nlponti •• ubll"'111&111 and Ylt vafY: poll.rfully to unconaolou. 

\ ' . 
d •• nd. that 1\ .~t&~l~h .a~ k1n:l of hanony wlth ~ht laup~p."onal 
.oho",o •• vtn 1t t.hi., nta. •• l\t.to. the dt&'\b or t.h. d..~l.'Jlt&lt oxt.trnt.l 

•• U. , 0 

1 

l)lnat.a.n -"'1&1 ,.plt.s.na \M.' 'pt.l"Uoul. .. 'l' ph.ftOMeftolh "" . . 
aU do 1t. )'OU know. unleàl w. an \&ken otf " .... ",racooufttabl. • , ,_ .e 

) 

- , \ 

\ 

" . 

, -, 
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•• 

.. oolet.nt. W. dtt.~ln~ th. tl"'. of out' ~ ... th. aM l)èrha.pD t~ ",.nl'" " 

'(Ji. 288)~\An. who by nt.~U" l\&rtici1'lltftD ln .. cODm1a loh.",., "'Oft. 
, . 

/ 

" ç 

, hl. 0"\'\ ol*n .... n lndlvlt\ue.l na. l'IAohtd U.a aulllllna.tloft, ht wUl1~l)' 
~\ " 

, J 

(thoUlh au~00nlo1ou.ly) yi.lda to hl ... pproaohl~ d ... th. 

The dRih. or JAoa ON1.ok,n..nIt. Mt.17 '"",pator aM loy 
,~ 

Staunton ~atnt ~h. mo,t obvlou. d..one\~tlona or th1. prlftOl~ 1~ 
l'avs.t,· t~o nOYtl,. The olrouMatanO'à, ,u~uftlll. 10)'" l' ... th, howover. 

o~rtr .. n tven creator tha1\ nona1 el'ln, of 1naSCht l\'\to bl. l*~lou1 .. r 
pred laaJfto nt, l.l'I t.hi.t the.o veZ')' oll"O •• "\&noo •• 1'1 .. pt'OCluct or tho . , 

-t.ypt of' uri Boy ha. o~n to l ... d... NlI 'd ... \h. at fl"t wldtlY .. ootp\td· " 
"\ ...... ~ J 

a. t.ho "IUU of 01 \ho l' iRurdol' 01' &o61(\tnt, 1.' only 1& ttÏ' "~ltd , , -, " ...... 

al havlrw dtt1n1t.l)' ~ulClda1 OVOl'to"", A1thouch'thO ohuSt \Mt -------............... ~ 

Boy .1 hy'pnothtd at the t1~o ~ .hll ',ooldont" by Pt.-ul I)empat'tr 1. .' 

admltttdl.y a.ppUoa.b1., \ho ultlMtt val.1cUt.)' of ou1.01d ... 1 .. pot.lntl .. 1 

.xpl .. nat10n .tl11 .tand., "hon wo nO&ll Boy'. ~"'tnt to' Dunatan 
, : 

'(Cl\\oto~ aboYt on p',83) t.hat "l've dcm' Ju,\ about. tveZ7thlrc l'y. 

èvel.' plann •. d to d,9, ,.aM 'o~Z')'l>ody tM.,.", l'm a .uoo~.. • ~ , .0m.tlÎl •• 

l wl.h 1 oould ,.t lnto a oa:1" and drh .. · .. " .. r~ t"M "\.01. d"IU,~d 
~ J, ~ 

thi .. ~ Il (Jl', ~84) and .~ul '1 COMont \ha.t ·"nobody O&n ~ Md, to do 
..... - .. . . ,. 

, 1 • , 

... nyt~1~ uMer ~\'\OUail tn.. t la oon\n.ry to hla wl __ h • t.hoû$h of i 0 

aour .. people h&ve _lIhn th..t the)' are U ... l~l1 .. · to 'ackllO •.•.• ~~ • _:_/. , . 

,-to t.h ••• tlvel. II <t, 3~) O\vloui .• us.o1dt lIoUld hI.~ bt.n/ .f. ",ozt,.l " ' . \ .) 
~ ". 

1~polllb111ty fo~ ih •• u~c •• afUl·Bo1·stauntonl ~ul' ..... l.\&no. ln 

th1. ~nn.r prov1d,. t.h, only 4t«ltlm&to'aolut.1on. Thil lD arflrmod 

by Pa.u1 'a aCoOunt of \he oll'Cua.tanc •• of hl. 1.&.\ enoounter w1th loy, 

"A. we dl'Oft ht ... lel , • , 'You .kIlO". ICatil".. l wlah 1 coUld .ttp 
. 1 

on tht '''1 an! drift' 1'1I1\t alta.J f~ &~1, of tM.a, all toM \ ~bl1p t;lona, 

the ~OU.ltl, tM ml_nota, aM the nl~nU.a.ly d. .... Mll\1 peopl.'- (Mt 281) . 
',. ' -. 

, 

i 
l 



" J " 

- - \ " . / 

i 
/) 

l '\the" "'ul tltO~1ti M. '\ha\ 'M ,,111, " ,\i, \0 '.nt -\htl ~l,h, lf ~.J ... 
_ ~114.'1.n, 1\, ~J" r~~ ... l,. ... 've~ aot~. 11lt • ., CM.l(t'~"" 
, " . ' ' .' l ' 

-, (B. Îfj,) 0nl11 n ~heh 1." ••• ~\a or "1. ~. jOt~ 101 &~~,Oh ; 
• , ft _ • 

," klld or ll\\ .. ~Uon witJ\ M.. 1".,1'- •• 1f. 1ft dl" ,,1\ft \ht 11..1\1\. " 
• 1 • lOt ) 

. "\0'" ·"h10ft"n. 1\&d oOnoRl." 1..\ ~ .~,,'*l1 \M.\ t\t "i.,,~ a\ -17 --: 
l ' '.' 

, '/J)eIllP.'\~r tlz.11 pl&l\\td ln hi, Ilo~\h. ,'~\o1il11'W \he "\un .. lll 11\M~ 
, -

, , Il . , 

, acCtp\&ftQt ot "" 4~1\1 ... hl hlclclln "ahùow" nlt. 1ft' olOl1 ... ,0\ 
~ : " 

wMoh .,Jlifl •• ~ coapl," _Id ,.l'MMn\. d,.,,"ou,on or, \n. t~" 

1-" n. _. Oftl.\4Ml, ,Dtovl •• bt1 .... hl. 1n\o fl_1 *,..\1on ald ' .. . , 

" 

,1 . . ' 

\ 

. 
'.~ ~ , 

-. 

" . 
\ . 

o ".... r 

• \ ~ JI'" 

i' , . " 

\ 

/. 
., , 

" 

." \ l 
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~ 
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TM oonl\&n\ «ant\lalon .. ~ ub1cul\11nvolvecl. th. ~oral 

PI'Obl.~ or, "00noU.1re oftllllt lIl\h, \hl .vil alei, of hla _\\11'1 .. rd 

'\M ovor-pl'I •• n\ nood for recol\\lvi\y •. M h\ft1.1ity.ll oOMblM \0 Molt. 
o 

'\h. ,10urney towA~ imlvldut.Uon .. coMpl-.x aM .OMo\l~.a hI. ... rdou. 
..... ' ., , 

\ ont. 'rh. pt'OIl'Oa.lon, t.a will, r~ OM at.ap \0 th. ntX\ l, M\ 

. 'ÙlI&1' 01 ... 1'1)' dotlMd or llT1vtraibl.. . 

0110 '00h11 Uon. how eft l' , lI~iCh n_ln~' oonat.&nt ei\lZ'l~ tho 
,ri 

,cOU"' of paycholCSloal ct.ovtlopMln\ aM "Mon bo~OM" ln\.na1flod ... 

\h. lhl1vld\\&l dft'" nRnr tho «ot.l of pafOhia 11\\111'1.\101\, "l\h \he 

ln_r .0U li \hOlf con\lnual .. ~ po"orf\ll ,onae of uneonlolou, Pl'l"~.' . . 
A\ the ol1M.x or n,'n Ml!l!". for lnatanoe" . J)lM\t.n '.MY fl~' 

• '0.-

" 
1\ ~llpoa,lblo to clony \ho pl'Ollptl., of hla l1\nor .. ,lt. Oontronttcl lIl\h . 
tho pl'O\i •• or "ho\hoZ' to 1't'lHl ~1" part. ln th •• ~bt.ll. t.ffalr "hloh 

n,~ttcl ln ~1 DoIQa"Z'" lnani\1, 'n. ~r1\ ••• "~n.t&n, ~II.) , 
" f -, 

ooul\lolled .... inat nvola\1on, but. nrt.n lua\ne •• Ca ooun\o~' lf 

~ ~nat4n'~ "ould not h ... l'." (t. )l0) . 'rh. u., ho" of \hI WOl'Ù, 
,. . , \ 

"nvo1at.lon," "lth lt. oOMO_tioM of .p1l'1.\~ d1acJ.ol\l1'O am ... b'Olil~ 

tl'\l\n, ano". ho" Duna_n "COInl. ••• tn. ,u})'trlor &\l\I'\Or1\y of unconaolou. 

, 

for ~vld '''unt.on, Uo.l'. nt.n&\ .. \ Sol'lontl'll 1. 

l'1 01' .. 11 \ha\ 1. Pa1chol0l1oaUy, .at.ft~o a.nd poworf'ul. 1\ 

.. ntzw.t oht.n.ct..r1aod b1 '\lnoxpeo~ed .\t.1.raa..te" a,.l'll "'bewUdtrl.. 
1 

vl.". fro. cu"n1~Q' plt.C*l lI1.n10"'" (lh. 28'). ln otMtI' worda ... 
< 

now ps.n_olt fl'OM ,,"1.nn he pl " ... fnah ponpocU ~ on lit.. SotlOnf'nl 

nPl'l •• n\ ••• lI.ll the OulMna.Uon or .. '01'1 •• or tvont. na~1cl 1&\.1' 

naU ...... ·1aI ,,"ft ~ln .... ll7 po..rl!'" \0 dlno\: "'1\ ~~ t1n~ 

• 1 
1 

( 

• 

• 



o 

• 

"",ir.\ --

ln 

• }! 

tno()unt,r ,~H.h n"nato.n'Am Uft-alll.l not ih' ro~uli ~f Any ohOir:. of', l'Ill .. 
1 

o~nl "An 1\0 orton \n th.a~ ,~ .... ; \ho ~\oOl~ian ltfto" not d'th M •. " (~ in) 

" ln rA<ll~ aM.' .~'oIItl \\-1~' \0 ~hta '4"1'\ha, ". oJ)})Oaed \0 . 
1 

Mnly ln"oUtQiu&lly a(Mftl\t'lho",fl~ \holll. th. iRUvld\lAl 1* nduc,d 
.. IJ ' ~ ;. 

! • f··' ':""'..1 ) 
to th. ltvol of 1\1').11\1 i1 V't\. 1'11. t\.l\l\l u.h, hh' .ftQ'JI~l vi ~ 1. \hua furthtr 

• ,. r .-
\ f P 

... ~nood. (\1\'. ot.r1T1T1Od or n.-tlonal ~f't,,\M10 •• ht '*00.01 kblt '0 "(letpt 
, ' 

navel eXllOdonooQ A.t ,.t,holl" il\lft valu. (~lt.n,D. Dlvid' Il tx~r1onoe ln 
7" / 

the c&vo t'a A ROOIt .~ple -pf thb) •. Aa h18 bam '~1;th \lnoonlQ1oua , . ~ '!, 
, . 

fOl'Clt. (U''O~' ~l'OMtr,. Mft .~rl"!'Cfit âm, ,nt~loftUo" ot hl \hel'\o 

\n'ftMOun~C)rM~1l10h01OR10d \ ... 'thto'tY -oarHapofldSrcl1 l.Mna ... , 

! 

S~.t1It1CUI thh \m~lt.p.atlM1 deftio~ent œn t&~. th~ fon of ~,ho1«htonod 
11'\\utt1.~1'11 ... ' t.1.flJl .x~l&1.ft'I 0(' Mt" f\raphta1., .... th. aa •• n ,MMd. "t'&1~-

, .-

..... ~""'Ift "P'PM" ln... tholr Pl'ÔRn •• s.v. ma\lon to 1.1,,,1 f'.nd hor oxi"",o 

U«UM~A. Doih -Ah lnlt.1,a.Uy DhooklK\. n~ul"ad·. lnet floclna.t-ttd by . 
nu asn-Uko fu.t.u.tta, .. m bo\h, UMor hor \'IOw~ri'ul plfClholoalet.l 

lnflu.~o •• n,,,, t.hoSI' vltn of hor ~.ft(h ... lly lIIod\.fl.-d •• nh&nood I.M 

",ot.a.lllorphosod untU, ln t'lor Oltn o~\ft.oml",r)t ~l.Y. aho .. p~ra . , ' . ...; 

, 'a.Îl!\aot bOAUiS f\li" "t..1oal li". 1'\ot no&rly 80 ucl1 ... T Md thouaht.. AM 
. . 

~u 1~ood A ~OII\l\n of ot.Jlt1VQ.t1.n:~ lnt~ll.c~ AM ahan,1\ OUMtAn 

Q , a.dllll\th (t. 21~) Sllllilarly, I».vld fi,..,. h1"'ftol.t' "bosln1'\l.,« net \0 

l'Ot1oo hGt' Qo~on race," (li, 211) "M dl.co"n t.hkt hol' .no 11 • "onaorcU,na.l'lly ohAm\rw ' , , MI' vol~ "a. lo~ am TIO'iUvel1 

btt.\lUfut, ".(li, ~n~) 

ThIOUlh t~Q ~c~pta.flQO ot .. ru dlr.ct o~l'lonce "Uh 

unqonacloua 1'01'Q'., David",,&ftl J)anat&n .-Oft \o~ard .. lf-kno~l.ed«e . . ' 
) , 

, 
, 
• 

.. . 

YI 
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'" 

\ '" 
M'ri l'Dyt"1hOl~\M.' ~hohMIU",l' "\ t.h' t.hh d_vo(1o~",.nt COJl\O~ A. MTNIJ'ONHM 

\)Y'OAt\t\n\~ of llOrna,-' ooMclouenotn" tN.,aY\n b~lna \0 "Q~nhtt 
. \ , 

\hÀt A. at\ldy or JIII\f1k1M ta hll\o't)' '-AGd QIn th. ~oa\llul."ol\ .of rt.\1ont.l 

and MtI,"ol"lOd t'Ant, h not ft\lt'ftC'l1elnt ta C:Utl\lAln th. t,Nt N\turo of 
1 • 1 

hUMnl\)' AM tMt n~Yflhol~lM~ tNth' ,,1\. J:'Ot.llY'M' l"''('IOl''\4nt 11'1 Ha own 

""Y I.e hhtorlœl vel"lf1.oa.t1nn." (t,t/'18) ..,. 

11I\v1\tt. ~rt)"1.~ l'tf'O"T't1C>M Art of A ~O" p4tt'ltol'lal natun 

in that. thoy ll't 11'1tl~\oly conMet.O\\ ~Hh hl_ ohAt"l~ nutloftahlp 

~.o tho """,ory of hia t'o.thui ("T h&vo AlwA)'a wlohftd l oou1d Uv. 
" . r 

&QOO1"d\ ~ \0 MA I\I1vleth J hA~ MV'tIr M~~1 tt. Nnr (U~ hft, .1 l' 
i 7 ~ 

Imd\lAn~ hftOJ.m" &""''fI.'' (J:l, '.,') (tftY 1\1.1\91) Thi*, l_dl hia to , 
&PPt'tct&tt 1'1101'1 'Objt(I'\1"ly hl. nlatht fIOI1t10n ln t_ma of tho 

oxt.el',,-l wOl"ld \ 1 

1 am boR\nni~ to roQORn\~ft th. ob,ioo\lvlty of 'tho ! 
~oT'ld, whUn f knodn(t Alno 't.M\ l»MuM 1 n.nI who "l'l' "'-t 
lu,"]' both ~1'Q()s.~ t.h~ ltarld in t,omo of who dM ",Mot. 
T am a.l'Id 1"\'fOj.,u'~t onto thn lfQrlrl .. ~l"OAt d" .. \ nt' who "M 
"hAt T am.' •• Thft I\bnolutc- Mtu" or t.hi~a ta lm.'POMtnt 
of "'.v ftonau • , • lthAt l' porMlvt 11 Iln t"",. ln illY O"n ptlycho. 
(J:l, 26Q) 1 

" (' 

'Il\roU6ft h! Q " •• aotA tion w\ th \\naonnClio\l.'S fOTooa. Dunllttn ~mu.y 
, 1 

ltaTnl \0 aoC/apt myth &a tho ~Timal ~A"lfftDtA~1on of'unoonDoiaUI 

:pktt'I'l\' RoM/fomth A. J\l~ .xt'l .. lnl, ~th, ln TO&Uty .. rom of 
{, 

"11.ltl0~ \n 1\a prt1'llU.v., 'Pn-aivlUlO<t otate. !lv.a oxtorftl.l 

npn .. n\atlon am v1a1'olt oonfi~tion ta lnh4tl'lnt, 1. 1'1\0 mal belt.fa 

.. m teMlncltft', " 
J 1 

~ . 
An 1\ (lM" lA tQ n\ 'l'n1l~.~rlbn<And #th!!! An Approxhmt •• 

1 doanl'\ptlon of' ln UMOnl\O' un flOl'a 0" MMn!m- Tha 
ulU1III.t, JIIM.M.~ ot' '\ • nua ,~. ntvel" aonao10uI\ .t'tt 
.noVOl' "lU b,. 1\ "'''l, am ,U11 h. only 1nte"Pftt.td, 
a.m overy \nt..rpnt.tiot'l th&'\ a~.ft ~hlrt '*LI' tho 
hiddttn .tnao • , , nu .. lwo.yo, l'i«ht from the bta«1nnhth' 
lald ol .. b N:>t 0"11 \0 ablolute t.Nth &nl6vt.l1dlt.y bût, 't.o 
ll\a~t l'lvon"o' ani ".U~iou. rlvet.l0n. 

6 1: ~ n. ;( 

.. \Jul'~h ~ !!ù1Uon, )h 646-647 .. . , 

l!tm 2 2 J &id 
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" 

• 

, 1 

TI ~~" 

tnot\,t\lUenlh \f\lm furt.h,1' Ntl"~fnn t.ho.\ "ntl \clefl 1" & vitAl Hnk 
• t 

"\\t.h ~ychtc 'f)I'Ocoftae. 1n1~~Mon\ of' and 'atyom ooMc1euo.,. •• , ,,?', 

'lt 1" t.h~ TOCO", nf Mn'. Att.Offtflt te ".\ablhh hl",.olt ln nl.o.\lon to 

th. uncoMclou", "hlch ho rool .... & V*ry f\lncla1ft.n".al, .&nr:l .. 1\ tho eu • 

.. 

. tl~~, .\\t\ft~l'fta""l ""ft of' M .• U f~h \ 
i' ' " 

INn.t.al\ "fftD&1 .h'owa .1'1'1 knowlld«tt 'of· the",. rumM.ntal' 

~h1th1fta '~loh dftflno -.n'. 81'1\.1'1t_1 ~xla\.nco. l)u';~ hl •• 'l'V100 ln 

the .. my. h411 t"\nh M.", •• lf dtft.wn t~ at.udy tho ~w 'r."toont,·-not 

boQt.u .. o of any t'*l't\.Clular CO","'H.1IÎtnt to t.h. Chl'l.U~u'l 01.\\.0, but. 

eut. of "ourlee!\)'," aM th. t'act \ht.t "to~ po..MI'. 0(' 1\ co1\f1",è 
") , 

'" e;&l'ly 1ft1l)l'Ià.10.n. ',t l'Ilicl0n aM 6ftbtan ~ht" toM ef th. olcl •• t. 

.'1'\ ••. of YI\1thlfl tt.lo'l wel'l tru. 1" the api lta.1," (I.. ??) 
1( • 

Whl1. C'l1t~ert ln re •• l'Oh ln ha«lottr:t.phy, l~n\l~n ~ln. to 
1 

~",w Jlna1crtlt\'" betwtlon Il)'th am roUslen. ~m ~th AM hl,,\~ry, awa1/" 
l ' 

of' th. N.ny "ubt.lo .. rd. co.pllx lnt'ITI~~Uonahl,", bot.w •• n .uch ayat •• 
. " 

aa' the)' .. n utllal<\ \'11 Ift&n. AUlJ.n ~ la 'ltNok b1 th. ba.la .bl1arl tl •• 
~....., (~ 

Ordlvo~nt b.liota, "Wht.t l loarnod 111.1'011 ftvlvod aM oonfl~~ 
rd \. 

Jl'I ahlldhood noUon th&t nUa1cn w ... muoh ntl.l'II' ln "1'11'1t to th. ~ 

A~bl!n N18ht.n tMn '.t ... to ",~l'W .nac\l~ by S\. JaWlOI' 

~lb1t.r1o.n Chul'Ch" (t. 142h ln' atMI' "Oril, ho ~coa.1 oonacla\u~ll 

_wt.n t.hat the 8In.nt1 .. 1 l'atun or M.n'./nllclou. boller. li lnat~n~Uv., 
\ ." \ . 

not oontr1"" .. , 

.. 
.. hU\o.rlcal .1'Id a •• \hot.1e ponptct.1ve \a & Mon peraonal OM-of jaYCIhla 

d1aacvol'1' "When 1 tad -lOt pa,8\ t..ll1"1 "1&'lf t.ba."\ r " ... tewil. ,. 
, . 

apl.mid noM .n\hu1&. for 1'111110ui .. rt. .. rd .. ~h1too\\lft r ft""t' thi.t-

... 

• 
\ 

\ 

1 



NI xl co , he! "atoho:l thft .donltJol'I 01' 1\ ~rt'l'J.1 t Qf th" Vi111n *~y by 

.. I~\ll\ of pl~r1mo.' and ~,,~, 

Tho plntuft "k~ not MY Qhl~f oonctrn," ho",vor. 'My 011' 
"oro on th. kl'lOftU ~ ~u ttontra, wh6 •• 1' .. 00. ha.d tho 
btl\\liy vi rt~lJ)' ."ry 1'1.0 .. reVM.'" ln th. 1'I"0Ino. ctr thé 
«M~'" of ",ol'Cy, tho ltoly Math.r, tha f1~\l" of - .. 
dlvlnn oom~,"1on. Vor,y rttfr'fO~t, th •••• froM th. aqulnnyln&. 
11l'l-bttl"Rt oalo\llat1ns r .. ol. of th. art lovera Ont .... 

,. l,ooki~ A.t ~don"". ln .all.t'l.", (E, ~'1) . 

~.~ th. PQ"orful l'Iuminoalty of th. a~bol of th. vl~ln 

·11 ftlalnly tvld.ftnt in tht l'hoU Ont of the 1'11«rlml, "~nl.nt.a.\s." 
'\ 

or 1. eolltat.ivo n.ponl. u.dl.y b.ok1~ ln tho"o ihl'O~h "hem th. ftflnl~ 

'lnr1\lOnCCUI of eivil1aUon hAvo "olfl:ctd to lnhlbl t am/or 4."I'OY tohelr 
1 . 

~turll lnatlnpt., 

. "In later 11fo," ~" l'Nnatan, nI ha", been ••• tu.a 

fll'I.1lod, 'OtIIoUmoo IJI,ookOth for ~ "1.)' of 1'011'1\1"8 out lM ~\htoal 

alomon" thAt Ifllm \0 m. to fm'dh our apPI\X'ftnily nomal 11"' •• •• 
/ ' 

(t, 47) Thft J.m!'Ortant t.hl.~ for Dunat.a.n 18 that ho h1.ml.lf hQOftn1 ... 

aM oo.n lnto~t. th ... '1*\\01',,* for "hat· \hlY'Art aM ot.n tMHfol't 

d~;r1.!,· , llIr.oft\l~ïknt~ r~ thOM. AI P&dt't "l~llo\'l OXl'l&\"",' for 

lXUpl... 1. t 11 net th. &b.olut. ,v.ftol ty of ~irt.clt. whloh 11 .n 
\ . 

, . \ 

important or-.ven & nl.vant part. or \oh.1r funcUon, but mthlr th.lr 

,M ... n1~ .tl 1\ pert&1na to om •• lt--ln ot.hu· "artS •• "hoir " nu", 1 1"1001\1" , 

tt)'Ou beU.vo ln ttt. __ ... 1d )'Our beu.r '~a colou",' lOur 11~" "1 ih b .. uty 

and .codn, •• ,n (t, 292) ~, 

Iavld St&unton'. ptl'Cep\10M or ooule II\fth .. Id il'ean1ttt art 
~ \ . -

• 
Jlluoh liB' dovtloped. due \0 'ho nprtaa10n of hla lnnnr •• nalblU"oa, 

Nt ftOl.UI hav11"lB IxPtr1tftC(Kt, al a oM:lct. a floU.~ "hlch Itl'O~l.y 

1\aUliU thl l'"ltnce/of an .I-ll~ Fi.1U" 1ntlll&\101\, "an 1I'1t."' • 

a"orpt.lon. The "hol. ltOrl\t. t."M "holl ofo 11tl, .rd 1 ~ftlf, b.eul -
li' 

: 

., .. 

. , 



0, 
: ' 

• 

'A WAm, \'\~h l~any-l"'t'Ii," (.ti. 67) Subanquftnt eivtUl\!I(i QM l'loxlt\t!'H' 

1n Adul t Hfo, how~Vf!4r, OMb\f\flI to r>nwoni thn "xtf\m\Son an\ ~\,,~l(\rClltni 
J ."'" ~ 

• l 

~f h~a ft~rly ld,n~lfl~tlon wlih fo~~~ .• ~t.rn&l \0 ht~IQlf, Not \ 

untl1 ,lohAnM. VQJ\Mr\li~H' \nDt.l'\ln1.A· Mm ihAi "R~rt ~thft &1'0 J\C)t 
• ft ~ 

1nvonto<\ fttOl\tftl "ut n\\,aatlvlMt.l.()~~ of I\~" AM IU\W\t.loNl tNt.t 

lia very ,laol' ~n the hum_n ft1l1rlVi (t!. l~) dOC\D ho ~oon.ldor tho 

vathUt,yof hlA bort' w\th" ,..1", wh\oh lnclu!\nlh AM 1't 1. nnt 

ll"1cludtk\ "y, hl",aftlf. 

lAt ... " on, tho call~ot\.Wl Mtm.'" 01' lII.,yt.h s.a f"rthftr oXJ)l"'\ntd 

ta hl", l'Y OUnntl\n .lA",~· n fr1.onth Ucal. nnft~rT'h~ to the b_l'-"OrDhlppl~ 
'> (t 

"'Yth~ of A ~~~tnln prl~ltlv~ trlb. Iho toll. t.v!d, ~Wo fthA~ tho «roat 

I1\1ltor1,. wlth t~ •• o po0l>l •• " (!l. '02) Thb Z'OJI\lLrk oarrio. an 11'01"110 

truth for David of whloh l~ •• l l, noî oon,010ua1y &WArt. 01"10 dt' the 
1 

fol'll\l.Uvo .. rd po8it1~ Mn1r.Dtatlona of th. t'rlom Aroh.~~ ln J:avld '. 
t 

\ ' 

p.yo~ 11 Folix. th, to)' boar of hla oh11dhoo<\. 

ln th. courue of Dt.vld 'a An&lyâlu, li la tho nnrooption knd 

rtoo«n1t1on of archotypal lmaa'''' that 61ve. nlJ1\ th. J'Ilynhola«lOAl 

~trensth ha laoka, and whloh h.lpn,hlm to ~&ln A ,.na. of oo",mun1on 

"tth ankiM, 'rhe"t &rchotyt\O.l lmt.noo oprl~ from "l:inhtr.nt _ ..... \ oonolptual 

roma in th. ooUeotlv41 \lnoonoo1oua. Tho .1~ll .. d.t~ AM rtOUl"renc. 
l , 

, ot tc\tl"ta.ln b&o10 Dl'll"liuo.l mailr" ln wldftl)' dlVQ~.ni oultunl whleh 

alve expn.Dlon to 1nttrl'lllly reli r~thlll. aM id_l, d •• cribe. and 

oonf'lma w.n'. on1X.c\1yo natun. 

,tu~ atms ••• · tho l",port.a~CQ AM lnfluonce or &l'Ohet,Ytl&l., 
il 

lM(to~. // 

Archoty~a won, am Dun an. 11vll"l8 tl8)'nhio force. 
1 t.ht.t dOIl\l.M to b. t&kon aorioualy. anet t.hoy hl.ve .. a,t11t.~e 

wlY of makihg aure of th.ir orr.ot. • • • tney ara tho 
unfaSlins cau •• à of nturot,lc and .van ~'1ohot1c di.oldera. 
btht.vll'6 \lIhen nes~eotodl eMotl)' 11ke ~I.~ted or 

, 



o 

( 

• 

J 

M' iNA tfttl l'hy .. \ t'Al O~D.nIto 01' Ol",l\ntn f\\~atl.OM( 1)'0\0 •• e 
Slncft .. ah hu",,,,n ,\Aytlhlt h. 1 n ,""Qn(If!t, tHffcn't\l'\\ 1'ro", 11.11 nthoN" 

, ... 

hw\1.vld\IAl "'l\nl.l'~llt.AUclnQ 'of "Y'(lhot.y~l rom.,. I~C'h &. ooeul" ln dl"MJftl 

"1\1 fA ntA. l'y , Al'f' IÜWA.ya un\q\l~t Th~ l'\\rrcrrol\t 'M1'h.Uonft of th'". 

fOnllA hAVe!! A l'IA.1't 1 (l\tl lU' ~l~n\!"(,A"~', or "nHm\noItH.y, 1\ nnl.y fol" \.hft pert'on 

\oIho cUrt!latly nXpc'lrbnc"t\ th~ll" l'l"ftn~MQ ~11.hl" hi","Olt'. 9 

l ' 

t.\'Ohotypo~ on thl'l~('\hA""oto'ti tn ta.v1.t&\' nav~lft, fnr lniltAnat, tho . 
animA \thn 1'!'l'lllA,1" \'\,untOrt'Ar~ nt' t.ho 1II"~ pt\YI.'\h~) h !l\At)1.hat,od for 

!>.lMto.n 1 n tho M(tuJ:'a of ~.ry l~mpnt.or At~. duri~ ))\Vl!i 't' ANllyaiD. 

t'or hlm 1. n t.h. t'1~\\J'On of thA nyb11 ê.M \John.nM von Hl\llGr. '1'h~", 

apoo1f10 N'OJOOW.OI'lD havo A btntflo1al 1*ychol0R10A1 orr.ct., ~nlt.an, 

"fora to Mary ~"'Plt.1' 'a .. 1011\001\0 who "UYCWt by .. Uftht that "ro" t1'Olll 

wlthlna l 00\1111 l'lOt ClOlIIp1'Clhont li •• , !lho hl\d no fftA,,.,tI (t:" 55) It. l, 

Rh~ who ooun.r.nln DIIM'\4n ~n ho lOA.vnQ ta .loit, tha a.my, "Mver t.o bo 

A.fxaicl," ard wo t;ot tho dlQtlnot lml\rooll\lot\ thlt by thjn ah. "'_ria 
not ~'l'OlY \~O f."r of l)t\ol'I'\&\l factor" aM ,vent". h;t th~ "'01'1.1 r ... r 

1.1'1.1 avoldA.nco of lnrluonttAl,J unknown p~y()hol0ft10Al or Il)l.r1.'tUAl po'iortl. 

1)ln~tan l.nnt.l.nat.iV(\ly foUQWQ hor D.dviClO tn thia And ot.har ru.lml of 

llf~, ~I'\I' l''t\l nn 1\ "nUor \lrrlnrut4~U~ ot' hln O~n nlChtonoo 'b~OIL\\" 

.of lt. '.:\ot.a!:' hft mora to hor A.n "ona of thnThftd nt.I\l"n1n my unlYcn:tlCh", (~\. 2?~) 
, , -

Convtr"l.y. thtt midntoX'P"tod fArd/or MniTmln.toll A.rohot.yp •• 

on.n hl.vo ;tl'l. ... at'fq~. of'tootft., D.ft ~a.. LUIOI) ln Boy'a rtH\~t1on to th" "ldn~l 
rontlnS Mil "'ft ha TlQY'Clf'>1VQ(f U 11'\ lAolo., 41'1<' tn \lnv'\(\'t\ Ulullory A.l'Ontt.1on 

of Judy .Wnlff. 

8 ,Ju~. Ihn Mod.rn Tr!dl tlon, p. 647 • 

,9 Il conolae tUanuQclon of t.h. vAd .. Uont\ .. m rolt af th ... rchetyttoa 
ln the h ..... n J>II7Cho '*~ bo (.\l1'tI in ro l1odorn ~1i!~, in tho noUon, 
"The COlloaUve Unnonnc'\ OUA , "whl.oh ,oomprilstt 0 CI chapttra 'oy 
Ju1\t on th! uMono(\lous am th. aroh4atypoa l'oull' t.h. 1 n (pp. 641-659) t 

! a: WiW'M,uiA , l, na, 
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1\\'11t' ftx,!\flrlannQ" tho l}~Qftnêft n1' n.nnt.hfl" TlOlf~u-rul "rah~l'"f 

throURh tho t1«UT't of hln mont,or. "'mot.t, .. ,... ttV\t of t.~11) "W\ftft t~d 
~nn Of' "~Uft, Il th", lnntr\lator ",nl/ot' ftU:lu'I\l&·n nr t.hfl ~\l~ hOI\h 

Von HAll~Y' \'I,,"(u·th~l:l t.h" ftlt'tnH'lna.nt mlo lllAYOtt hy 'thft ~\U1I "onê 
\ ' 

AI'I'IftArft in hp..,. bo.n ft VftJry fin. MAttUA lm.O<1 .. ~" (Mt 2'-9) 
1 ~ -

I!lv~ntu"lly, howtvcu', hflr\l thy pIYe:lholoal.aAl d"'V\\lO~Ol\t. 
tlflmatlda thAt iha hlU'Q O\l~roN h~" (h~f!nl'ldt!)nn. uT'C1n thft ,",,«un aM "",oltl 

" 
hh ld ... ln t,a nu\t. MD 1l'W\\v1d\lf\\ M<tt\th Oihtrw1l\t. th" 1'010 of th. 

1I\0n\0Y.' C'lHnQ~ to ',a {\ pOI\.Uve And lnoiNotlvt OM ... nd boC!o",~. lnat._d 
1 (\ • 1 

A It1fl1~ lnnt.rumont. of "pnusalon Am pl"OJudlcat 

- . 
f1Rul'On n.ro 1nt.or1))'"t,O(h on An tt'kU.vl.\h\l\ l lowl. ihl"Ou~h t\nmrnl\' A.M 

fAI'\t,aftYl IL 11nk 11 thONby fOI'ROd botwoln thn llnyahtl of' th. lntlivlduAl 

~ ~h. 

J 

AM th~ 0(')1110\1"1 unoonlalnui or ~nld,ft'. U.vld'. t\ro'M of ihft hatn, •• eù 
, ) 

Mntl.C\Ol"Q \0(\(\" hh in coltcftnimto nn th. UMf'JI~lopqd, tho~h 1 nhfn".ni. 
1 

ornnt10M1 l'ide ur hh pll,Yoho. Mo" fltl"lki~ly, t.h. AI'\Uoilllt.ory droalll 

of' hia ohUdho()(\ tOrloy \)01.)'.', ~\ftUX, npraQQnt&t1Vft of th.- Ituldi~ .. 
1 , 

fl'ten1 A,T'llhet.Ylif), lfulftn A Unk' hotlfo~n hb i,.,nar 1'".Ychn j\R\ t.ho \, 

oollaoi1.vft unonnDolourq thb \.~t 10 lai.ar T'ft! nfnl'ond b1 th~ hft~r-lfOl'Dh1.T'Pl~ 

flultuT'ft nv~ln~ \0 him by 111 •• 1 &t tlomenfrnt. 

Oonno!nun l\w~noln I.ftJ l'Ooonnltion of t.hn nlftn1.f100.nnn..at 
1 

~)"J!Ibol 1n'lUn 1\100 hnlpa ta ôl"QA(\on ~\n.t.&n'Il lull lAvld'" pol'COpt.1or\« of 

lnherent hurt'llLn baUor and b.hAv10ur p«ttorna. Of hl" rtaotlnn tn ~rop .. ~ 
, 

Art AM AI'Oh1 tonture. nu"atn.n l'OmAlita, "1 W,~ not. Ruch .. 'rool 0'1" an 

\ 

• j $ \i 

" S 



• 

« , / 

• 

J\, -t't"\ t~,t\\ .... , \f}-, '!~ .a. ta L s, 0' 

/ 
',: 

n, .. ntho\C!I An in n"yllfUtr t.t-Ât. Ar" th~\1Ii\ for4.o WA" far Ari'ft,I!\n.'kO~'f\laM, .. ,a __ a. 

W&Q About n01M\t,h}I"(t. AP\ T w~ntfK\ \0 know whAt t.h..\t. OOIM,thS,~ .lMh Il ' 
.. ,.' . 
,(t, lM.) tAiinr, whon hlft oxplon\t1a.nn tAltft hlm t.o 1\ 'ftYMnt.1~ \~UO& 

, • Q " 

At (j\lAdA1UI"I, Mftx\na, whft~ ho wAtohm. t.hoftmU,H)r l'\~r~inl\ wortlhll'Plr« 
\ 1 • 

t.hftt'Ort.nüt or \.h~ Vh'"tni ht) "l\'t~tln"'mmatHA\nly. th~t. H. 1ft l'\Ot. 

t\fwou.Ot\ t.n t.hn ptn't.T'{\\t. l'\(!Ir M thAt. nnmnv"Il.h\ t.hO\'·Att"l,U~t\, ,th"y hArt 
< ' , 

lfno nO-nClftl'tinn of Art., 100 ihom A l)t.nt\l!\'l Wl\l:\ A. AY1l\~m't of' ftOmol'hl .. 0110, 

ard v .. r; ",l\fltly tho l'ym\)ol WH'"m" t.hn ntA.~:\.\Y' Il' (t. ~'l'j) 
l , 

. lAVt.d :).tn.unt.on, t,oo, r..aoanhon t.h" lml)OrtAnco 01' tl)'7llb<:>l ft 

AI 1'ft1'\"Ontll\tA.t.1m," of una9nMtO\ln llAt.torna 'Antl t.o~l.nal'·l\ 1n t.h. hW!lP.-ft 
~ , 

~tlyoho. lU" knowl0t\r<ft .I,)f thftlr l"O1.~, hOWClvor. rto"" tint 1Lt. firli l.nvolvo 

Any Ip1r1 t.\\Âl d1monDlon, \lUt. h. Xf.th~r, aon.r1nOtl to Aunh worldiy 

" ""I\D an Cc\nt\,u. .. n poUt.ia«" Ho futpl .. \na hl" aonotpt.1on of ,t.he rob o( 

,~o tJ.out.ft~nt.-oovorno: t.o von kl.llort "Silly ~QQJ)1t) "mUn lot ih.DO 

ofrnmontlll orrietUl btMUID 'th"y tJnn'i un\cu"&'~AM t.hnm. YO\l Mn'i hAvo 

A parllI.I,,@ntAr,y aynt.nm w1t.hput "hnl' offioiAl f'S.((\'u:'OQ who "proDont. , 

t.h. ltAt.O, ,thn oro~n, t.he wl)ol~ ~ody or ~o ..... rnmont.' AI 'will ... t.h.· 

a\Mtod rnllnw~ who X'f~ProIO~t. t.hei l' VO~OI'h" (~" 29) ~ 
,\ . , 

D 

~tuoh 'lltnr \~n th .. t\ovDl; J'nv\d ba1(lntl to rcmlhD thn. Smf'Ql'tAncft 

or IY1ftbol ln 1I\4\,,'n 'apll'1 t.UlLl odntAlnach t.,\Janl. ln t.ho MVft Ih. hAl 

dhaov.n'ttd -deno\, in thn $wllu, 1I11)a, )'Ovoal" t.o tav1d t.hn mMnir., whloh 

lU t>l'lm\,1vO lnh&b'1to.nta d.r1vof1 froln t.h. botE' D)'lftbOll "'l'hoy WO"~\p~Od 1 

- ~ • ~ '1 \ JI' 

, 

• 1 

" 

th, b ... r And folt. thomnolvo~ bot.ter AM fU'tmtnr boo,I1uno ~hoy M(1 d~Nt DO! Il (1:1, 30~) 
1 

'\" ' 

Wh,rolL" tho rh"nt. Di&RO of tho ir~HYidU&t.\on PZ'O~OII, whloh 

l'Adl to J)oyohia IlIA tour! t.y An' whalonoDn, li conoo'l'n"d w1 th ofrlctl ~t A 
l, \ 

. .. 

1 

'nconc111,.t.1on bQt.wnon t.h. pol'Qo~l ,QinQC10\1D o.nd unconnc1oui DORIn,ht.. 

\ 
.1 

1 

• 

\ 

" 



o 

• 
.... 

l~{I'~/ 'l',.,,~ 

\ 

'1 , 

:", _;; _L~ 

-
of' tht' pnydv'. 1" oth",. wOl"lln, t.h(' 

1"ndn o\ltnidt" n l)('ll"n0t\'l1 
1 

!llmf,ll1rd on n l'Id \ "to .'1 l'I\Tt.i C \ p~ t ton 1 n Il. ~opôt'\·\tion w\ th t.ho 8onero.l 

,-

l'nat~T"Q of h\.:'1 r(.ll\t.ioMhll'·t.o l\ ({X'(I~,tn p.,\V~h~ tMn Ms O~I1''' Tho 

-
pror;m:'lrd on of 't.h1 r; p:'lychi (: m~wnment thn ~ f\li1v\lhl&l to thQ un1vonal, 

1.0 know'thn tl"uth about ,(:od' 
\ ' 

, 
~s 4'x'Pb.tnno by r. \i. M,'U'ti nI' 'tfor 

(or tho tmth .about that Renom) t ti mp~l~Ol'\ll.l poWfll" wh\.ch o~era Ms 
~ 

, 8 

, lif~. 1.ho coll('(~ttve unc:onR('l.\oun) nQo~t1t:m.ry t'OT h' m to mlLke the 
1 

-' 0 
oiscov~ry of h1 S own inmost. bQl~.' 

-tI 
.;-

'DAvion tioem~ to ~hnro thiR conviction th4t ~ sense of klnshlp .. 
with mnn':.i f~l:'o...ti :t!3 an import.ant clima.x in h\.9 poychological 

. doVttlopl1lont.. Von Tlnl1~r 1.-ells lnv1d, "You anl c"rta.l~ unlqun~ 

NOhorly has nvor nuffl'lred qul tf! like you l'leforo , , 

bêo.~UM nobody 1\.'\8 evcr benn you befo'rt'. ~ut wo arc momborr. of the 
, " \ 

\ 

hum,," r.'l~«'.tt as wtlll. and our unlQ\\a Quality ha~ 11I11:1:-ot~." (!l. (8) , 

Duns'Y\n Rahlstty x-oitomtcs this same idea. of collftctivitYf "every lllan 

who a.mountt. :to a linmn ha,o Mvarnl fnthors, "Tri the ma.n who ber,at him 

ln l"ust or <'trj nk or for Il. bot, OT ovt'n in the SME:letooOG of honest. 

lô~ m..'\y not \If.' th, flll\t-~ imro1't.'\f\1. fn.the,r. 'l'h~ fathors you choos~ for 
~ 

youn;olf al"O' thn ~lr,n1f1.cant onNh" (l!. 289) 

Von Hnllcr describos ttlo coume of tht' socom .stage of 
, 1 

ind1vlduntion to lhviti in\ypicallY ,Tu~lan tormr.n ttw~ dee1do whèther., 

te the comman hOT' t, .. ~o 
-" Le. 

- , 

~~"mo.pkin'ii' (!!. 11) Sho out.Unes, t.oo, the 

imar,es as <thoy arc invo1ved 'n t~lc U.nkl~ of 

- mirrl!ll nWe ~Mll examine the archetypils Mlth \.hlch ~u a.n alrea.dy 
" 

\ 
" . 
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\ 
Guperfir,la1ly r"m1Uar, "ni we IShall no boyond. what 13 peraonal about 

them," (Ml 260) Lieal M.S h~r own dori'nH.1on for th1.c a~e ~f peyoh10 

arawth. not nOl.r1y so tochn1.ca11 "It 'a 1e&l'nl~ t.o know ononeU as 

fully hUIIIAn," ahe st.Ys, "A kirrl of rob1.rt.h , , , a ra-.n~ry and nturn 
( 

from t.ho womb of rnank1ni, A fuller cOnlprehenaion or' one'. hWII&nlty." (l!. 296) , 

'\ Ono or the kay point.s ln the 1.trl1.v1dua1's Rrowl~ c .. w .. tel~aa (.-.,~' 

of his link with humanitJ coours wlth the reOO8n~lon ot t.he important 

l'Ole whleh hia 1{mmedlat.e anoastora play ln hi. lU,. ~e PllYohol06iœlly 

rnaladjusted 1l'1d1vidual l'\on108 tho importance 0t: t.hla l'Ole, or t.r1~8 to 
• 1i' 1 

1IIa.n1.'PulAt.~ lt. t.o suit hi. own deslans, oft~n wlt.h dlsastrou; re8ul~s. 
l '+A 

~ , 

Bby Staun~on aet.s in this lIannal', respectable ano.at.~n, he d .. ol~es, 
, 

would bo'good for his soc1.al P~8t.1.8G and' probably Sood for buaineaa 
l ' 

:L8 wall. He t.herefore writeS' to hie son Iavid at Oxford, aaki~ hlm . , ' 

to a.a.rch the fo.lI\lly trtua. "r ha.ve a. a,tlO~ hunch tha.t)"there must be 
- ~ 

sOIIIe {!Ood blood someMhere 1n-nur bo.ekgX'Oum.. 1t (!!' 218) Boy St&unton' s' 
. ( ~ 

hunohos. how.ver. ara of the self-sorv1ns variot.y, unconnected wlth any 

true il'lt.\\1 tlon. Wh,n the a.ctual or1g1n of t~e St&unton full)' is 

revea.lod, and Boy's t&t~er turne out te be the 111egltlma.te ohl1d of 

the servant sirl, Mirla. ~ock, Boy's na.otlol'l la a~lft. aM fital. 
\ ' 

"lAt us drop tho ~hOl. thlng. Pa..y off Pledger-Brown and t.ell hilll 
c; • 

'lto ke.p Ms 'hap shut." (l!, 2)7) " \ 

Boy, .. nd lAola under his cO\lnselli~, eut off t.helr early . 
raots ln .DGptfOl'Ù as well, Iavid noalls tha.t~~ffeit.her of Il)' parent.s 

could stan:l Dtpt.rotd, t.hough they had bat.h been'-born there, and roferred 

to lt bot"en theillselvea loS 'th;at hole' 0" (11, 80) In sbarp ctlnt.raatJ: 

tc t.hls la ~nsta.n liaIaS&1's vl.w of the aue halle townl"What Suqeoner 
. "-

told Ile _de lt olea.r that any new lUe 1lust lnclude Dlptf'oxd.. rThere "\ ' 

\ 

-

\ 
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" . ' 
1t 1L' Boy Staunt.o-n's 80n QLvld who flMlly ~ ... st .... bl1ah~. 

o ' tho important ancost.al J:1ne. Whlle ln the \1\ountl\ln oaYe wlth M.eal, .) , 

he fi MO hlm&tlf unforluM,tely unable to id.nUfy or tn~l*t.hi.e wi th . . , 

the bo&r-wor;shlpp\.~ cultu~ wlth 'Wh1.nh a.al f •• 1a an I.fflnity. This 

la prllM.rU:y due to the'.tr("~~"civil1.ed. i.olG.t1~ l'flu.nc. of 

MR external ~lf, th. Ruco_aafUl 1t\'Wyur. 1 Ho'Wi't,VOr, ihroUSh the ~.l'rOr 

~. ~xperltnofts on the 'Way out ~f th. nave''Whioh'oaU ••• hlm the Palhrul 

hWl\illaUon of 1hsS.~ control of h1s bowela, he la tor.ced to &ccepi 

J, 

the ba.SQT, ln~unclU&l Gide or "hls 1'VI.tun. )'ol,lo'Wl~ thla reconcl11aU"on 
. If' , 
- -

w1 th hiB prlml t~vo', uncivllimGd 181f, "vld fil'Kia t:ha.t ha la able .. t laat 
\ . 

t.~ d~'W on hia hh.h.rto. '11'1à.cc.~aiblo ful'Ki of anoeï.t.n.l strel1tth. 

Whttn Ue~l do,!,&ntts,' "WMt gives 1Ou' st.ra~t.h? Hava lOu n° ,Gad'?'" Dlvld 

searches dosperately for BOfI\e luch lnt.r~l support. Ll'Ki fl~~ "t:'Lri& 

Oymock • • • about 'WhOIII II\~ father 'Would hen.r nothlng artor that tint, 

unhappy l.t.t.ftr •••• In l'IIY wea.ktne<1, t.errlfled, hUJlllUated, coml'tion 
.. -

t suppose' l must 'have oaUed upon Maria. D;v1ftock a.M som.th1~ ••• 
. . 1 • \, 

gave lM th. powor 1 needed toi 'Wrigs1e th&t l&st t.MO hUndftd' yal'da. n (!. )05) 

, \ 

. \ 

-. 
\ 

\ \ 
1 

/' 

,) 

f . -' 
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'. 

\ 
\ 

\ 

\ 
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CONCl,t1:i rON -,.., 
'. 

Firth BuslM •• lLftt Tho t;Jnt,lwro Np"lIftn~. Ptobort.aol',l 
1 

Dlvles' attempt to dftae~lbft,\h. t~nda~.nt&l, ~thl~ pattern. ~h1ch . 
rom a. dyramtc CO" of _n'a patoholoe1ct.l exlstenoe. The. -.jor ohamet.en 

~ 1) 
1> .. l 

in thoae t.~o nOvt\la "%11 sho~n to elt~r ,"oosma. am' acoept.. or to 

nject ard bG d.atro~ by 'pow.rrul t'orees ,tM.ch ... nate Ct'Otl t.Ma 
, • 1lf 

cunconsoloua sphoro. 

In thvles' ... r11er plA.1l and novela. ho used hl. chlefly 

ono-cU",onsioml ~haract.ra ~1U.r1l.y as at.atlc, l'epn •• ntat.~.ona k'trl/or 

ex&gsemtloNl of PartiCula.r~YfI08 of huma na and hunan &cUvltlosl the 

freMOJII of onoica ofreftd t.he.~ cNt.mot~~ waa th\18 11mlt.tKh am, f<?r ~ 
, . 

tho most. rart, TU"odot.emlned. ln oontrant' t.o this. the chametora 

( ln l'~1fth !ual'39ss .. rd lb! fsnt,1sgJ!',conalatont1y fiM t,hdSelv.s OOnffont"" 

b)' situations aM ol~WIl8tancea which à. ... m pa~suhr decisiona-whon 

no ttcortect'I eo~na 'ha. a.n prGvloual.y "Bet upt! for tholll b)' the aut.hor • 
• 

'l\hUB w, o.re prasont. .. wlth a. 0I.8t of individuala \those 

dOm~nant PG'rS0na.11ty t.z;alt'. native rrUuat.ft\nnt to ur, a'm "suo~aa" ln 

bat.h 1IIl\ t.er10.1 A~ D'Pi!'! tual t.ems i$ ~oen to shltt, aometilMS qui t. \ 

"' ' ~ra._tlcall.y. from one dlrnct.lon ta a:'nOther over t.he course .of the!r 
r' 1 
11r.tiJftftSt ' .,,', 

The "pl"Otaconia(s ln t.h~so two novels, ~nstan RAMsay of 
\ 

\ 

.. ""lrth-. ~u:linosn a.m ~vld St.a.unton of 'rho' Ma.nt.,lcol'G, Q,rft not.a.blG not; 
<> 

J,for' t.he desre. t.o which the)' &" 'reprea.rrtat,lve of cert.a1.n "types" 1 

of .1mivlt.lua.la, but for t.he COIlplex, .. rd f&8Cll\1.tl~ cha.~a the)' . , . ,. 

) \ 
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After at.l'\IŒl1f6 for ",oat. of nla oad.y lif. 'ta !NpP".' 

o 'thO- b&$u' .1'1II~ni.Q of n1a naturo, J:t\vttt deoorlb •• hla l"f'I.otlon to .f 

. ' 

• 

· Ulally boi", able to open up and conf.ss t'hoae to von MaUer. "My 

ro.tU" 1.R a. ~t.n·t.iv.e; ~ocn)UvO onft, .. m ~ll thia n~1&Uon went. 
. 

14&1 ... \ th.I~n\~n. At. the saIIIO ll111tl, U. ,aD an, .nomou~ l"'l1ef'''(l!. 4) 

~ns~n ~~ alml1a.rly rlnds ~~ dlmAns~ons of lita 
o 

oJ'4tnod u'P·to n1.", whftn he 1.8 convlnced of t.ne neo~s8lty of pel!Qelvl~ 
1. 

a~ acc.pt.i~ nia .elr ln !.ta ont.1.naty, an accoptance tha.t tnvolve't, 

in the latter a't.a.gea \of pàyohol081oa.l \~~~ofA.nt, .. \ne" aM atsn1f1oant 
, 

\ fom of htrnism- Ao nl0 frlend Ft\dre Bl .. 80n tolla Mm, "You met the 
• 

Devl1 a.s Iln jaqUl\l. not. crirlil~ or fr1.sntonM or ~1~ for. a traany 
l 

favour. 1'hat la the htu::'Olc ur., Ra.meaa.y. You ara fl.t to be the , 

'il\, Devil's friond. "U.hout ,any rear or lo~~ YQ\1l'\lolf to hl"""<J!:, ?,94) . 
,) " ~ 

Wlth·tha aahlev.mont or paycholC61cal wnolcnt8G reachod ln thl. 
J 

-" '\ 
N.nnor, CotftOS IL con'Onpom.1~ reolil\! of porsom.l wort.h am an 1. ncrw.aed 

pttt'COption af ~t.he j mi vldual' 8 bond to tho mst of 'IIIa.nld ni, J),ansta.n 

and. David bath evont.ually diacover the m ... ni~ aM s~n1f'icanco of 
1 / / 1 

t}\oir po si t~on \fi \oh xall.t.lon to tho Hat or humani ty ",m bath Btadua.l.ly 
'. 

l ... rn, nos "()11, ta recosnbo a.m 1.'Cspond to t.he vitAl ,.,.,tt.orns aM 

curronts wh1ch 110 at ita corn. 

)0'01' nt?ct t",entioth-oef\tury l.nv1<tldualt'h ~nstan and l.nvid 

&1Iio~ th". the nUldn08t ty, Gr porsoMl llloan1~, of t.heao fUMAmontal 

PQ.tterns has beon Inctl . just ~s 1)lM't.a.n. throuoh an 1.naUnctlva ·am 

lm;pulo\vc RQQ:rel't1l'{t. o.nd lnvld, t.hrouUh tho f:OIIIb1nun offortn lOf von tbller, 
~ 

Lin:.l at1!t Mn own nxplamtionn. l'omo thfl myt.hn wh\eh "lU conrl"" 

th.ir plaeGll ln t.he collecUvo his1.ory of ~nkUn; Robertso-n ,Ik).Vl0~ 

offare ta- thQ publie Ms 0"1'1 lntorp~tation And nffort At ,onornl int.éeza.t1on • 
, 

Ka seeks, ultlmately. to show how a dynamlc BanU! of klnahip ",ith ~n's 

[ . 
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rellown lOlldn \0 &~ at~t.l~. ,eoapl'thorfDIQn Of', am l\"lrt.s'olJl1.Ltl'bp ln' ' 

• • J 

, b\port.l.n\ a.nc\ .. l\~pt.a.l1'U l*t.~~,l'na 'of i\t,~ . O-m to --tt,e .. \\..1. ... n\ 
. ' 

, of ~. Pl'1CholoçlCl.ll1 ... tU" .\a.\.4tnf .. I'~' to by ,Jul'\i &. 71"11.VldÙl.t10n-,~ 
! , ,. - !! ," • 

~ u. d i~~~etl b1 Mid in' hl.mon,' ,,1, th ~h. ~t\ of tho 1.1\t..1'n:a.1 ,,~!'ltl, . 
1. 
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1 

" 
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