Title: “Interral Worlda in Robsrtson Davies’ Recent Piotion"

- P ml’.lh

-




=
)

=

INTERNAL WORLDS: A THEMATIO STUDY OF
THE LATER NOVELS OF ROARRTEON DAVIES -
!

by

, zo¥ Collinas Engliah 1,
A thesis subnitted 4o the Faculty of Graduate '
!
‘ ' Studles and Rosoarch in partial a
' N fulfillment of tho requiromonts
for the éagroo of . /
. Master of Arts
\ \\\) / &
\
N Depsrtment of English ) |
7 MGLIL Unversity ;
Montreal, Canada - September 1975
s ; ,
| |
. * - T
//r

l@ 20F COLLINS ENGLISH 1977




A

The pcxyghologioal process of "individuatlon," as deacribed

' . by'Cs G» Jung, plays an important thematic role in Robortson nvies'

'oﬁming to texms with and establishing a balanco botwoen opposing
factors ih his internal and oxtornal aselves. _ '
| The lives of Davies' 1major charactors axro shaped by cruoclal
uﬂconalséioue forcos ar’{zi thoir succass or fallure in psychologieal termms
\ dependa uponi their ablility and willingnoan to ad just to these.
' \ Charactors wvho rospond ponitivaly'to tho uncongclous achieve poychie
maturity and controly thoy may progress to a moro advanced stage
of individuation. This '1nvo".Lvoa o roconcilintion w;th tho suprapersoral
”oo}leot:lve unconsclous” described by Davies tpmush Idesl as “a
A \ fuller comprehension of onoh? humanity" 1 a reconclliatlion heroic in
the sense that "the 1modérn hém is the man who cor;quers the inner

struggle™; that is, the man who discovers and makes peace with his

"intexrmal woxrld."

- two novelas, Fifth Busineas and The Manticorxe. This process involves man's
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Le procds paychologique de “l'individuation,” comme expliqué

par C. G+ Jung, est un thime 1mportu!1t dans‘ les deux yomans de Robertson -

Davies, Fifth Business et The Mantitores Dans ce prochs, on essals

__ de se Yyoctonciliser avec les parties intérieure ot extérieur de son dtre.
- Los. caxnotdres do ces roman de Davies se sont touchds
profondement par les forces do l'inconsciont, et lour suceds ou leur

manquemont paoychologique compte sur lour capacité ot lour désir de

P-4

s'adapter & ces forcess Ceux qui. répondent positivement i 1'inconscient
obtiennont la maturité et la ma:t*riaa porsonnaelles 1ls peuvent
s'acheminer vers une phase plus avancée de l'individuation. Cela
-eoncerne 1la reconciliation avec 1'inconscient "collectif," decxrit

par Davies dans The Manticore comme ¥a fuller comprshension of one's
humanity" 1 une reconoclliation hexolque au sens que “"the modexn hero

is the man who conquers the inner struggle"; ¢a veut dire, 1'homme

qui découvrit et falt la paix avec l'interns de Jui-néme.
‘ \ Y ‘
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BACKGROUND

. It Intvoduction: New f’aranoctive on Character and Matiomlity
- ) '

Robertson Davies establizhed his reputation as a satirvist -

1 ’ |
tnd( socia) commontator in his ecarly plays, such a;) AL My Heari's Core,

” /
Overlaid and A Masquo of Mre Punchy the collectlons of Samuel Maxchbanks

The Diary of Samuel Maxchbanks, The Table Talk of Samuel Marchbanks, "

and Marchbanks' Almanaci and the throe novels commonly reoferred

to.as the Saltorton trilogy: Tompest Tost, leaven of Malice, and §

Mixture of Frailties. In his two most rocont novols, Fifth Business .
and The Manticore, however, o subtle amd intorosting change can be .

detected both in his style and his porceptions of hunan paychologys .
¥hile still concerned with the aspects of lifo which formorly held his

attontion, his attitudo toward these has, in a sonse, radlcally
altercds The biting and sometimos vindictive chaxacter of the carly.
satirist has mellowed, and a dooper, moro humane undorstanding of man's

complexities has taken 1ts places The critical and often unsympathetic

‘view of mankind offexred in tho Marchbarks sorles of satirical commontaries

glves way to o greator sensitivity to charactor in tho Saltorton novels,
and to an even more tolexant and comprehensive attitude in Fifth Business

and The Hantdcoxe.

Throughout IDavies® literary coreer, his interest in the

psychodyramics of human 1life has played an important thematjjc role in his
/

works He focuses primarily upon character, seeking to\determine why

—

— . N ez

il et LT

A L




® s

}
\

»

- poople aat in cortain ways, and the origins and nature of \théir emotions,

yiroblems. gnbitions, nouroses, and cultural aspirationss His enrly

\
explorations, mostly tonguo=in-chaek, took the forxm of tho obsorvant

and aloof musings off Samuel Marchbanksa, a man detachod fron humanity,

elevatod by tho Marchbanks' Towers, who games down upoh and commonts

- disintematodly on tho lives of tho distant populace; he soems to fit

porfoctly the description offorcd by lavies in his,(lator novel, Fifth

Business, of Dunstan Ramsay as a “pseudo-cynical/bld pussy=-cat, watching

life from the sidelines and knowing whore all )-t.h/c players go wyxong. Life

is a spoctator sport to you-.“:L The appeal’ ot‘/ ,{his unapproachable and

frequently obnoxious charactor lies chiefly in the distanco he places

betwecn himselfl uixi his follow nony an omggomtcd distanc;:e. 'll;'o\o

enormous to0 bo takon s'or:lously. too obvious to be anything bu’é humorous. .
Davies' carly novels, the Salterton trilogy of Tomgost/ Tost,

/ (
Leaven of Malico, and A Mixturo of Fralltios woro concerned with this

4

"human comedy" in a less satirical, noro subtly critical mannexrs In

.
Y

them, Davics concentxates on thoe ¢motiomal and social mlaxeio;\ships
which spring up botween individuals and groups and explores the
idio_syncmsics of vaxious chaxactor typosy we notice his growlrng
intovest in tho hidden sources and motivations of human ac’t‘.ionv While

the attitudo of the satirist romains foremost in thoso novels, Davies\
begins to balance it here with greater unﬁerstnmiing of ambigulty in 1life,
no longoxr content with simply offering clear-cut, 1ntellectua11f

detdched sets of solutions to life. !

1 Pifth Businoss (Toronto: Macmillan of Canada, 1970), p 260s
Subsequent references to Fifth Business will appear parenthotlcally
within the text, preceded by the letter b O \
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leavoun of Maligo, for instance, has boon descrdbed by one

eritlc as a "flendlshly satir:lc“z mvnl. pcoplod with thc “ypo"

charactors that Mhvics mlies on, in his usual manner, to poke witty
fun at humanitys  The bohomian artist Humphxoy Cobulew, tha asptring

1 young mvoli 3t Honmry Runball, tho soclal do=goodex Mra. Nollle Format?r
and the bumbling, incompotont, somi~-sonile Swithin Shillito ovoke the
same humoxous rvapohae that the satdrical Marchbanks dide It 1ls also,
howevor, & novel which impliocs, beyond thin caxdeaturing, that life
canmot bo 5o eloarxly compartmeontalised as man may supposes ‘Tho “malice®
of: the novoel 15 xovealad Lo e a doublawedize awWord, o lczweﬂ yhic}\.
des;gito ooprocons ncccmp:mji‘cd by decay and forment, croatos a now ordm‘*.
2 "rising" from thoe old ono whlch 1t dogtroyss Here wo havo the flirat
Indleation thal Davics has begun to swbseribe to the "Junglan feoling
that things tond to xun into ono another, that what looks good can be
pushed to the polnt whore 1t beecomes ovil, and thn:t/ avil vorxy frequontly

beara what can only be wegarded as good fru:i.i*n"3

-~ In tho final Saltexton novel, A Mixture of Fmilties. Davies a/

oxploxos the nature of tho artlstic tumpezamont. a theme which givos
hin satisfying opportunitics to prosent contmé‘ictory aspocts of life
a\s contrastcd and counterbalanced in a mom{ subtlc, moxe domplox ‘ia:xy~
than Samuel Maxchbanks could over l"save imagined.  No longerx does Davies
voly so heavlily upon statlce éwﬂmsont&tions of stercotyped characters

and unconnocted oventss The charactexs hexra, instead of servihg as /

\

: Na.rtin K/nolman. "The l\fhoterful Actor Who Plays Robertson Im 103 "
- Saturday Night, June 1975, pe 35

\

3 Domald Cancron, “Robortson Davies: Tho Bizarre and Passionste YAfe )
of tho Canadian People," Capversations With Canmadian Novelists = 1 (Toronto:r
Macmillan of Canada, 1973), P+ 4l \
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mere “vehlclos of the author's humovous intent, begin to auggest

2

the prosence of urndorlyimc poychoJogleal comploxitys The Yeadex '

gceasen to ogccupy tho po:'ntion of apactator Lo an aongntially pasterboard
1m1mtion~ of 1ife designed Lo earleature and satlvize Lhe human conditiony
he finds hia attontion now fiwmmly engaged by active and continulng
narrations A sonse of continuity and ;ntegr.lty replaces the 6!\0‘31(10(1
porcoptions of Samuel Maxchbanka as Davies gradunlly focusas on the

real charactors bohind tqfu masks he has glven thems

0

In A Mixture of Frailtles, too, Davies refrains from offering
moral Judgments, and Monlca Gall's pyedicamenis are eredidle, realistie,

i

and wholly humans Hor loyaltles are tornlbotweon art and home and,
within hox art.‘bowcon tho sceure and convontlonal manmcrs of hor
tutor and the bohemian rebollioushess of her lovers She finds that
she must develop a flexible attitude Lowanl hor wouk'and the world,
one that allows the lugltimacy of those patlorns- of life which diffex
from her owne Here Davies first introduces a theme which 1s to bocome
domlnant In his latex works: the idea of solf=knowledge as belng a
prerequisite to,a feeling of laner poaco. . \

©

v
In Fifth Business and The Mantlcorxe, Davies fully investigates

these amblgulties of life in an open-minded, unopinlomated fashions
Hls interest, as well, ln psychologlcal tendencles bocomt;s far moxe
complex and intansive. He appeaxs to \havo galned a more perceptlve
uhderstandfing of };uman motivation and uncoxtainly in life; the

construction and development of hls charcters is, correspomiingly,

even morxe ¢consistent and credidles Through a gradual progroession,

o \ ! L
the characters in Fifth Business and The Manticore strive fory segf—knoulodge -

by atiempting to come to torms/ w,ith the contradletory sides o‘f themsolvesy

they percelve thfg(i‘h'ixdjustment as a vital step in adapting to life as
S {
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a whole. Dunatan Ramsay, of Fifth Business, finds, time and again,
that his early oplnlona‘ and conjeotures fail to moasure up to the

deminds of later experience, position and circumstance. David Staunton,

3

of The Munticom.' Tinda himself in essantially the samo pradicament
when "he dl\acovem that the haxdheaded rationalism that’carries him
t);rough court as a star lawyer ilu an insufficienti tool when dealing with
the evidenco of his own 111‘(»"1J What distingulshes those chamctara“
most clearly from tho solf-assured, infloxible Samuel Marchbanks

i thelr admission of m:\d reconclliation to the possl\;llity of failura
within themselvos; paradoxically, this lo'a.da to thelr achievement,

in ovorall terms, of a far more important success: a feeling of
integration with 'humani'ty and a sonse of porsonal psychological
wholenoss which Davies now recogniges to ba the only way of attaining

inner ponca.s

-

Similar tronds of urﬂe(;btarxiing and acceptance can
be saon in the ovolution of Davios' attitude toward Canadian culture and
persoralities. In tho early plays and the Marchbank treatises, he
takes a mallcious dolight in exposing Camada's cultural shortcomin‘gs; /
He shows little sympathy for the repressed, Puritanical outlook of ’

the typical Scots-Presbyterian Canadian, evidenily fcoeling that tl';is

. outlook hag contributed greatly Yo the lack of cultural growth and heritage

and tho pauclity of aestheilc appreclation in the countrys His caricatured
"Canadlan" characlers aro cautious, sobn;. orderly poople, primarily
motivated by a sense of duty and obligation. (An example of hio

"typé" is {he charactor of Ethel Cochran in the play, Overlaid, who

4 .
b Knelman, pe 32 \ /
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strongly fecls that her father's inguranco monoy, rather ihan bsing
“wasted" on a irlp to Now York for him to nvisit the "opry", should

‘be invested in a family burial plot insteoad). huick to dismiss that

which fails to'mousum up to tbe’jz:igorous demands o;‘ strict utilitarianism,
theso characters mnturally deny the vu.lr'h‘lity of purely artistic and
assthetic valuos) a tendency Davies 5008 ac rasponsible for an almost

completa lack of cultural appreclation and éisqernmant in t Caradian

psyche.
In these earlier works, while aware of bhortcomipgs and

daficioncion in Canada's dogfoe of cultural achievement, Davios doos
(
not vantum boyond axposing thom in a manner which is both critical

and satirical. Ha stands a5 an outsider. tonguc~in-choek as always, -

safely uninvolveds In tho words of one critic. "At no time does Davies

probe tho Canadian psycha with any great depth or clarity of vision; he
I 5. :

contents htimself with exposing Canadlan gaucherie with a decided tone

of derlsion. wo

e

On tho other hand, his motive can be interpreted as an attempt
to ':;educe the provincialisn by gatirizing it, and to increase the
arsa in }Ahich the mind and sensibillity may have free play» To say
that it is his aim to liberato tho Canadian imagination ls perhaps to

put it too jportentously, but it 15/3 statemant that has a large element

.of truth. w6

¥
Davies' later awnreness of a deceper cause for Canada's
cultux;al impoverishment seems to confimm this. He becomes more
perceptively consclous of prevailing conflicts hetween external |

, 5 Nancy E. Bjerring, "Deep in the 0ld Man s Puazle.“ The Canadian -
Novel in the Twentleth Century, ed. George Woodcock (Tomnto: Mcclella.nd

am Ste“ar‘t; 19?5)' P 161.

6 pesnond Pace ; Creative Writing in Canada, 2nd ed.« (Toronto:
Ryerson Press, 1961), p. 259. )

«a




\
 greater interest and credibility. Deeper lnsight 1nto the variances \

o

appearances and internal reality; this resulis in a dramatlc softenirg
of his sometimes harshly critical early attitudes. The denial of

the mystical, spiritual and fantasy-orlented aspects of 1life in a

Puritan culture such as Canada's, hq realizes, leoads typically to such L

a conflict: As Davies explains, "A lot of people complain that my
novels aren't about Canada. I think they are, because I see Canada /

as a country torn between a very northern, rather extraordinary,

- mystical spirit which it fears and its desire to present itself to the .

world as a Scotch banker. !'?

Thesi supposedly contradiciory elemenis of the Canadian
psyche present themsélves now as a problem to be recognized, anmd, if
possible, msolv‘ed, rather than ridiculed through caricature. As/ his
percoption of a Canadian outlook becomes more clearly defined, Davies
begins to acknowledgo and 1n\'estiga.te hidden motivations in character
make-up. His "easy laughs at the ®&xpense of the Canadian cultural
wasteland have been repla.céd by real insights into the spiritua.\i
prébl_em of, Carada. w8 ’ \

This 1ncma.sing knowledge of Canpda's inner na.ture and the )
origln of her cultural deficiencles gives Iavies' later works a much -\\\

and dlscrepanclesof 1life gllows him to percelve patterns and terﬁenciep :

in ma{x's psyche which Marchbanks either only obliguely hinted at jor

¢ ! AN

passed over completely-

Instead of regarding fantasy, for instance, as either an

escapa~hatch for the critical anmd uninvlc:lved (as is offered by the

j : '

v

4 Qoted by P. €. Newma.n. "Ha.ster s Volce," Maclean's Magine.
Septem'ber 1972, p+ 43 -

a
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remote Marchbanks Towers) or a pathetic retreat from the realities

of ilfe (as is 1rorfica.1’ly suggested by Marchbanks' satlrical references
to the zodiac 1in his Almanac), Davies shows; in the ,later novels, how
the fantastic in life eoffectively acts, not as a repla.f:ement of, but

as an adjunct to, reality.

Toward the end of the Salterton trilogy, Davies also raises
the question of how this zjecognitiori and acknowledgmént of fantasy
is intimately connected with the necossity and desire for further self=-
knowledges This is particularly applicable, he finds, in Canadian
‘ soclety where an "overlay" of utilitarian Puritanism is counterba..la.nced
by an equally powerful inner yearning for the marvellous. Monica

Gall, the protagonist in A Mixture of Frailties, finds herself

tormentingly drawn between her loyalty to a stuffy, confined and aesthetically
restrictive danadia.n heritage and the lure of a more bohemian exis{enca

with the artistic and amora.l Giles Revelstoke. By dcting on the basils

of her inner desire to experience the forbidden, magical side of life

which Gilesloffgrs./ s‘\e eventua.lly develops sufficlent knowledge of

her true 'psychcﬁogio‘al needs to make an effective and reconciliatory

decision; she marries her mentor Domdaniel, thereby combining' the

2
practicalities of a conservative, secure style of lifc with the aesthetic

and elevating influence of her art. li

Similarly, Dunstan ihmsay. by refusing to follow the paths
of life dictated by his Presbyterian upbringing and emfimnment.‘ and
by choosing instead E dovote his energles to hagiographlcal irnvestigations,
is rewa.rded' with a greater understanding of and ability to satisfy '
his inner self. The positive effects of this are made dramatically
evident t})(rough a comparison of Dunstan's eventual fate with that of

his lifetime cornpa.nion. Boy Sta.unton. While, to all outwatd appeannces.

i
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Boy 1s the one who fulfills, the image of the "succossful Canadian man,"
his lack of inner peace and harmony' causes him, at the end of Fifth :
Busfﬁes‘s. to destroy himself{, at a time when Dunstan Ramsay 1s bcgi;’mir;g
—-———lv\- /
to come to texms at last with the contrary aspects of his own character.
Whirt\ makes these novels even more interesting, however, is -
the degree to whicQ the author allows himself to become involved.
Throughout th? bulk c;f -Davies' work, autobiographical elements are.}‘
to an extent, evident; ve\ry often it is difficult t;) distinguish

, \
the satirical comments of Samuel Marchbanks from those ecditorial essays

(such as appear, for inst;ance. in A Voloe From the Attic) which canbe -
diﬁctly attributed to Davies ‘;mnself-‘ The\liﬁr‘fe‘.'\howeygg’. must be
caref\\xlly drawn; Davies protests to one critle, "1 annqt persuade
anyone .« « that a fictional character doesn't speak the ?léapest
thoughts of the authors + « . Pe{fiple project on me their idea of what

a high-toned write;r should be « « + Personally, I think it's a lot of
shit."’ . 4 /
_ ‘Yet at the same time, Davies' identification with and
sympathy for his cha.r;cters noticeably increases in the later novels.
As hé admits to Donald Cameron, "It 1s sympathy for the people «+ « N
because they are people. They're not caricatures, they're not oddities, )
they're not card'bc;ard- They bleed when you stick them and they weep
when they ;m mi_semble."lo a puch more compassionate, more understanding
view than that propounded by tK\e detacped. faintly conteniptﬁéus Marchbanks

from the Iowem-

An examination of Davies' own cultural cé.reer,offers a clue

9 Knelman, pe 35+

10 Cameron, Ps 33s ‘ ) \

.
FANEN . . -
" \
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felt a strong antagonlsm toward ihose around him who insisted upon

to this gﬁwing identification with his fictional characters and with

" the "Canadian” character ih general. Early in /life. Iavies must have \

classifying him and regarding him as "one of them." A man with a

high degree of origﬁnality and independence, he naturally would have

rebelled agalnst a culture whose va.lue's he did not unequivocally

share, whefx it attempted to cast him into its stercotyped molds. Typlcally,
’ {

he refers in an interview to his foxrmer home town of Kingston, Onta::}p
(generally acknowledged to be the scat of the Salterton trilogy) a.g

" “ull of expatriate English people who felt they were in the coloniese®
He wordexs why peoplerregard him as one of them when he has satirized

11 7he biting and often vindictive nature

\’.he:m."tw ;tates the interviewer.
of Samuel Marchbanks may in part be an outgrowth of the resentment which’
Davies must have felt at being suffocatingly welcomed ;lnto a fold he
vanted little part of. h

It took, for Davies as for his protagonist Monlca Gall, the

! -
{

perspective galned from living in a foreign culture to give him a

sense of his innate Canadianism. In the mid ningteen-thirtles, Davies .
left.Canada for Balliol College, Oxford, where he took ‘his B: Litt. degree
1n) 1938 and later met and married an Australian girl while working with
the 0ld Vic Repertory Theatre in London. Although his involvement with
the stage anl theatre was to become one of Davies' lifelong delights amd
preoccupations, this new-found sense of identification did not ekxtend

to his cultural surroundings. As he later recalls, '"when I lived in

Oxford I never felt anything but an alien. I never felt I belonged."'?
{

{

1 Knelman, p« 34

/12m. [
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'Consequently, in 1940, Davies returned w\.o Canada to become Literary Editor ~

of the magazine Saturday Night, a\{\d, later, editor of the Peterberough

Examiner. ° ’ / . |
Here, while still sharply aware of the discrepancies which '

oxisted between his views on life and those of hf’'s neighbours ( “a literary

man in isoiﬁtion. " he refers bemusedly to the convictlons of his peers:

"They thought that education made you more like them--a betier Rotarian"),he

ne\;ertheless “settled down to become a man of letters as if he wers

living iq a country that ‘had such traditions, as 1f it was all perfectly

natural to do what he vas doj.ng-“:l'3 In other wordsy Davies a;cted on '

the assunption at least that a fundamental trust in his surrou;:dings

was possible. - .
What may have faciAitated the gmw\th of this trust ‘was his \

gradual perception of something more complex in Gana'glg.‘s rature tm@

‘he had originmally discerned; the awareness of a divisio?&%betueen(the

country's conservative, conventional, "Scotch-banker" e;cterior arnd

a kspiritual. rather magical life beneaths Iavies hi;nself » NOW Nhstt;.r‘ of \

the’ formal, Oxford-modelled Massey College at the University of Toronto,

is, as one critic has noted, "a man who loves pomp and _fc;mality“ A

and ;who is often wont to adopt "a protegtively formal manner coveri;)g

a wild, exotic inner 131.:t‘e-":m The idea, therefore, of a country whose )

dualistic na‘ture somehow paralleled hls own could be seen Ia.s quite

congenia‘f- This may have helped’ to lead to a recent comment of Davies: [

"'I belong here. \ To divorce yourself from your roois is spiriﬁ.ué.l -

suicides « « + When I go to New York I'm a stirangers wl5 -

13 Knelman, ps 35 .
1f’19-&-v ps 33 325 . L ‘

B

15m' p. 35' - . p
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The ability to assimilate himself into the natiopal culture
and yet at the same time preserve his own iﬁdependeﬁco with respect
to his role“as artist was no doubt another significant factor in
Davies' increasing acceptance of and sense of comfoz:: with his
national’ﬁy- He manages to combine an understanding of hu}na.p life

with something of the arjtist's aloofness as defined by Joyce:

" The artist, like the ‘God of Fmation. remains within or
ehind or beyond or above his handiwork, invisible, re énad .
Wout of exlstence, indifferent, paring his [ingernails.

The characters in \his later novels; too, are able to maintain
both sympathy and detachment with a growing sophistication. From the
completely sgparélte and isolated Marchbanks, Davies progresses to the.

detached yet sympathetic énd humane Dunstan Ramsay of Fifith Business

3

who watches pilgrims worshipping with a :complete understanding of

their ;notives. to, finally, the intense, immediate predicament of

‘David Staunton in The Manticore, who is also, by means of his 1nvolvem"ent

in therapy, removed from hls own customary, carefully controlled life.

“ The necessity for t,his dual role in life--to be both committed
‘and® uninvolved--is perhaps the most important factor behind Davies®
lox;e of reticence and formality; :'they provide the distance he needs
for the variety of roles he has taken great delight in plafring."]'?
He‘now sees himself as one of the Canadians of whom he writes, with

a much clearer and deeper understanding of Canadian motives, aspirations
\

and the\varied and particular fallures involved therein. "“No lorger are

6 James Joyce, A Portrait of the Artist as a Young Man
(New York: Viking Press, 1956), pe 215¢

17

knelma.n. Pe 33
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Davies' characters mere caricatures of a particular Canadian foible,"
one critic statesy "we get ‘a’t last a truly realisZtic depiction of
. Canadian mores and morality, of psychological orientation and motivatiorj. "18.
Yet itsnust be remembered that Davies is still not a man to )

be classified, analyzed too deaply, or predicted at all. His role is
pri:ma.rily that of creating fictlon, and whethe;: or not this; later fiction
offers a broader or more,penlet:\z\atirg view of the Canadlian psyche and of
human psychology in general, it remains, ultlxzmately.’ the product of
Davies®' own imagination. He continues to play the part of master of
ceremonles for his a\udience. and, 1ny§is own words, intends ,"t:o' go’

on surprising them."19 : ] /

f .
. AN )
Bjerring, pe. 162.. o B

s

18

.19 Camexon, pe« 33.
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- / / PART A

II: The Influence of Jung ) -
) / ’ . c

{

Arlng the decade which preceded the puhli.cation of Fifth
’ Businesg. in 1970, certdin events and l:ltora.ry influences in Robertson
, lhvies/ 1ifé contributed significantly to a change in the theme and

“ | foym 6f his fiction, a change most apparent in an unprecedented

degfée of sympathy with and understanding of his characters.

/ With the publication in 195? of A Mixture of Frailties,

e thixd novel in the Salterton trllog)f. the fictional and creative
side of mvies' writing ssemed to have_come to a standstill, apd most
- "~ of the work he publishe“d' during the 1960's was confined to scholarly

or critical articles and collections, such as A Yolce From the Attic

(a series of critical essays on various aspects of the art of reading), /

‘and Feast of Stephen (a critical anthology of Stephen-Leacock's works).

It is after this hiatus that Davies' shift from the cleébsfghtied.
sometimés ruthless perspective of the satirist in his earlier works
to a much more comprehensive, télerant view of the world becomes most
clearly evident. A strong clue to the link bet:ween this change in
Davies' philosophy and hls experience of certain key psychological

. developments appears in his intervie\‘a wit\h Ca.mf!:on:l where he describes /
the events which shaped his own internal world &t that time, events
which were to lead to-a modification of his vieu’ Bi‘ man and a kind of

psychological "rebirth."

\

' » ’
w 1 wRobertson Davies: The Bizarre and Passionate Life of the
‘ Canadian People," Converxsations with Ca nadiag Novelists - I (Toronto: -
Macnillan, 1973). ppe 30-48.
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human psychology frequently drew him to study the theories and-writlngs

T R T ——

l

N r:,m

In early adulthood, Davies relates, his-fascifation with

of Sigmund Freud. As he neared middle age, however, he began to fimd

Freud's theories somewhat reductive) »}ith his own views becoming

more inclusive and expansive, he "came to examine the works of his [Freud's)
great colleag/ue Carl Gustav Jung,” and has been "Over many years‘, 3l
reading ani re-reading and reading agaln the collected works of Cs G.

Junge + » » he had the intellect and. the ability to go into very

deeply. and to talk about superbly, things which I had dimly apprehended,

and so.I was eager to follow-"2 .

This "eagerness to follow" can be seen quite clearly in ~
[ \ .
Davies' recent non-fiction and critical writing as well. In "Self-Help , !

N e

by S@]i‘-Examina‘ti’on. " oné of the essays in A Voice From the Attic,he r)

briefly ql;ascribes the process of psychological maturation as Jung
investigates it: "for those who are intent on deepening their self-kno:i'ledge.

but who have no specific distress\they wish to allay, the Junglan

approach -to-self-analysis could be more congenial"3 (than the clinical
techniques employed by other analytical psychiatrists). Davies

recommends a book by P. W. Martin, Experiment in Depth,. as an intemsive '

guide to this process, as well as anxgnjoyable‘ Iiterary encounter:

: Whethexr he wishes to try ithe experiment in depth on himself

/ or not, the reader of Maytin's book will be grateful for a i
sympathetic but not uncritical exposition of Jung's depth-psychology. :
which as a fascinating excursion into the vast compost |
heap of myth and legend is surely,one of the great adventures
in the history of .the human mind. .

¥

2v‘mjg . v ﬁ. 35' . , X — .
3 A Voice From the Attic (Toronto: McClelland ard Stewaxt, 1960), p. 66.
N .

\
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\
° ‘ In a similar vein, an interview published in The Financial

Post iists De.vies' choice of Christmas books, and among these is

included, significantly, the volume Depth Psychology ard a New Ethic,
5

e by Bric Neumann, one of Jung's leadirng disciples.
, | \ A dominant feature in Jung's method of investigation which

. '—Davies finds corgenial is his open-mindedness and recognition of

. " a:{b;guity and uncertalinty in~life~. Baéher than spemding time classifying

and reductively devis;lng s}st;ms to pigeonhole and explain avay man's

psyche, Juné chooses instead to observe and explore the unknown.6 Davies

firds Jurng's tma./kment of the age-éld problenm of ‘/eﬂvn versus good

in the world a satisfying one, in that Jung recognizes both as equally

powerful forces, each containing within it sonme e:lement of the other, ‘

In :this way, the world can be viewed as a compldte and all-encompassing

entity (see quotation from Cameron on p.3 above ).

\ As man moves away from the idealistic dogmatism of youth,

h;s increasing maturity enables; him Xo percei\}e the cc».ntradic:tory

aspacts of lif? ard acknowledge their ob jective validity.7 A certain - &

comla‘tion exists, according to Jung, between the chmnological

stag'es‘of man's life and his psychological dle;velopment: this relationship

is significant both in texms of how it applies to Davies' characters

and the role it plays in the interpretation of tremds and charges

“  in his recent wo%k- -
4 . A ”

v

5 The Firancial Post, 12 Dec. 1970, pe 13

‘ 6 }ung‘s break with Freud came on the heels of a plea from his mentor
to “promise me.never to abarmdon the sexual theory. That is the most essential
thing of all. You see, we must make a dogma of i1, an unshakable bulwark«"
C. G. Jung, Memories, Dreams, Reflections, ed. Anlela Jaffé (New York: Vintage

‘ Books, 1963), p«150.

? For a more detailed discusslon of the process which is briefly summarized
here see M.--LJ von Franz, "The Process of Individuation," Man and His Symbols,
ede C.G. Jurg (New York: Doubleday, 1964), pp. 158-229. Also, CiG. Jung,
Chapter XII, "Late Thoughts," Memories, Dreams, Reflections, pp. 327-354.

B




! : l;!an‘s life, as Jung sees it, can be divided into two

‘ o : assehtiaily distinct stages, the division occurring sometime around :

A midgle age, usually between the ages of thirty-five and forty. At ‘

thils point' he, reaches a climacteric which marks both the apex of his ! Y

o R

achievement in a soclally and politically-oriented world, amd /the time

at which his view of jfhimself and the world begins to acquire a more

contemplative, inner-directed quality.

In youth and sarly adulthood, Jung explains, man's energles *
are directed toward the fulfillment of external ambitions and the
attaimment of materilal goals- As he ages and approaches death. wahing
physical strength and theﬁgrbuing avareness of his spiritual self
effects a profound changg in hislsense of values and his general
outlobk- He begins to discern and to contemplate broader patterns
ard meanings in human life, and strives to integrate himself with elements
which are to be found, not in the external world, but in axeas which
direct and ‘1nf1ueﬁcj his inner life. Instead of power, he seeks oL
wisdom; instead of command over others, a knowledge of himself. If v
this integration is successful, he generally develops a much mc;re
tolerant attitude ag he gradually apprehends:and accepts the myriad /

- of opposing and yet somehow co-existent factors which characterize
both individual human lives and the overall history of mankind. Or, X
in Davies' words, "Ja fuller knowledge of psychoanalysis tends toward ‘.
S. deeper understanding an& an enlaxrgement of moral valuesl’- 8 ‘ \ "\“”’:.
It seems evident, from changes which can be detected in
havies' recent work and in h'is personal attit\;de toviard -his fellow
men that a similar process has had an effect upon him« The Samuel —_

& 'I .
8 A Voice From the Attic, p. 70. /
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Marchbanks side of his persérality, amd the attitude displayed in the

early Salterton novels has, Judging from Fifth Business and “The t«hnt;com.

mellowed and given Nay 1o a more benevolent and compassionate view of
mankind. While still fully aware of and cohcerned wig;u man's greater
and lesser foibles, Davies seems, in middle age, to have gained what
x. he earlier referred to as a "sense of tmgédy"g in life, a knowledge /
" that deviatigns from the ideal are an intrinsic compohent of
the human psyche and neither p;m nor should be eradicated.
Donald Cameron remarks upon this ne\r "mellowing". in Davies’
character in the introduction to his interview with him; he ‘admits
to find:iné*the prospect of spending an entire afternoon with the
‘notoriously cynical satirist more than slightly intimidating: )
I expect‘qed an ironic and uncomfortable éfternoon. RS |
encountered someone considerably more rumpled, more round, and
more quiet than the tall, suave, saturnine figure T had
prepared for. « « + I heard Davies saying that he was
very different from his public image,and as I reshaped

ny view of him I found myself experiencing i(';deepl
persoral, almost confessional conversation. y

- J
_ The reader who approdghes Davies:' later novels with
preconceptions based on his earli\.\er work will discover equally unexpected
charges. The in‘t‘l\i”ence of Jurgian thought on the form and theme of
these works is noted by Goxrdon Roper: "In the decade before he [l.hviesJ

wrote Fifth Business, Jung had become his ‘Wise 01d Man'" (a Jungian

term for mentor ).’ Roper refers to Fifth Business as "a book whose
A T

form and subs‘*l:.a.nce 1/s overwhelnmingly Jungian.“l* The characters{l in Fifth

Business and The Manticore show a sincerity, a psychological integrity anmd
%

r————————

- N
\\

9 A Voice From the yAttic. P 229.
10

Cameron, p» 3l.

W .\ pobertson Davies® Fifth Business and 'That Old Fantastical Duke
of Dark [Corners, C. G. Jung'," Journal of Canadian Fiction, 1, No.1,

(;ﬂinter. 1972), 33- {
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a sense of completeness significantly lasking in the flat, uni-dimensional

mannequins of the earlier novels.

"One of the mogt striking aspects of Fifth Business," writes
Ellen Warwick, "is its convincing characterization.". . . Too.bften in

' [his] earlier novels people appears as cuj-outs, embodiments of an idea

with no reality beyond that stere typing."lz Davies' broadened apprehensions

are similai*ly noted by Margaret Dymadptf “"as Robertson Davies has gr:)wn
stronger in hls sense*of the larger patterns which encompass important
quests, he has allowed himself to abandon satiric over-simplification
in favour of myth: literary, psychological, theological and personal-":,'3

[

The two novels, Fifth Business and The Manticore, represent

Pavies' deepest and clearest examination. of the psychological

undercurrents in the life of modern man; or, in Davies' terms, the

"ohscure places of the mind."lu "The grain of Fifth Business," suggests
Roper, is"that of modern myth-"15 Davies is "a writer who wants to
describe contemporary experiences in which people discover the meaning

of their lives by dfscoverihg the ways those lives conform to ancient

patterns. w16

~

Fifth Business and The Manticore are primarily concerned with

this "discovery of ancient patterns" and }he search for and discovery

of the inner self, a theme which Davies first focused his attention

on in the final Salterton novel, A Mixture of Frailties. The Jungian
,J" ‘ b )

12 "The Transformation of Robertson lhvies." Journal of Canadian
Fiction, 3, No. 3 (1974), 46.

1\3, \"Romantic Ore," Journal of Camadian Fiction,2, No.l (‘Hinter.
1973), ‘8l .
14

15 Roper, p. 36- : . /
16 poger Sale, New York Review of Books, 8 Reb:*1973, p» 21.
N .

N
o
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term for thls search l1s "irldividuatign. " and Davies relies to a

i considerable extent-~especially in The Manticore--upon Jung's terminology

and theories of psychic structures This 1s not to suggest that Davies

may be narrowly classified ap Jungian; the slightest knouledgve of

Davies' temperament will safely eliminate the possibility of "classifying" ‘
him under any type. As artist, he simply uses creatively a process

which Jung inve}stigated from a clinical, scientific viewpoint. Davies

explains that "the literary investigator, unlike the psychiatrist, 1is

not bbliged to consider whether Jung's depth-psychology is « » »

complete and + + "t;ue" » ¢ » 3 if it sets him off on new paths of
exploration and reflection, that is enough; the truth which _gxgaées
his mind 3s not .the truth that the physician seeks-"l7

- Traits and developments which illustrate the progress of

individuation in Fifth Business and The Manticore are found to be

signi‘f‘icant‘ factors in the lives of the two protagonists of these

novels, Dunstan Ramsay and David Staunton, respectively. In Roper's

words, "The structure of the novel [Fifth Business] as a whole was
shaped, I believe, by his []hvies'] interpretation of the goncept
at the heart of Jung's view of man--the concept of the growth of the lndividual

‘ . 18
per;pnality towards wholeness, a process Jung called ‘individuation'."

{ 4 ~
Sin;ifhrly. "in The Manticore, the . « » quest has g&e@ne the search -

for psychological uholeness-"l'9 Whi]{e the patterns followed by Dunstan
and David are by no me;.ns identical, significant similarities nonetheless
exist be:v:eén them. Each character moves, gradually but steadily,

toerd heightened persoml consciousness and a better understanding of his

A
role in life. Each learns, too, the meaning of his particular destiny

17 A Volce From the Attic, p. 168 /

18 Roper, pe« 35+

19. Warwick, "The Transformation « . . ," Journal of Camadian Fiction, ps 50.

R
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and the relative significance of his place in relation to the rest of

N

mankind. . .
- Through the actions of these two different individuals, each \

faced wit‘llm a unique set of circumstances and obstacles to overcome,

Davies creates fiction which offers satisfying insights into the human
predicament and the attempt to resolve it, as any competent novelist

musts His books are not in any way intended as expositions of psychological

theory, though they\ do reveal the nature and cause of many peculiar

1

patterns of behaviour not generally investigated outside analytical

A i,
circles. The people, not the conjectures about their psychic make-up,

come firsts "psychoanalysis-corroborates and fills in what the artist

knows in his own uay.nzo § e ‘

To understand thelprocess of individuatlon, it is helpful \
to look first at Jung's ﬁhe ries on the stmct@re of the psyche, and
' the character amd roles of its three principle components, the conscious

mind,. the persona.i\ urfconsclous and the collective unconsclous.21
In his use of the term, "consclousness," Jung Lefers to
that a.r'éa. of ma/n‘s psyche which enables him to perce,f}ve and interpret

the external world, and which gives him the capacity for ratiomal

thought and the contemplation of abstract concepts. Man's psyche is

set apart from that of the-dnimals and from early, primitive man through

his ability to comprehend am med"fltate upon the world as it exists

‘20 A Voice From the Attic, p- 69.

21 The basic source of this discussion on Jung's theories con-
cerning the unconscious can be found in Chapters I and II of Man and
His Symbols. A more complete examination appears in his work Psychology
of the Unconscious (New York: Dodd, Mead & Co., 1965) amd The Undiscovered
. Self (Boston: Little, Brown & Co., 1958). .

!




apart from himself. ' - . ) )
The "personal" unconscious contains within it those elements

of the psyche. which are hot presently eonséious but have at one time .

been so, such as memory, learned !Sehabiour patterns and environmentally-

induced character traits. These all relate specifically to the individual

anti all originate in the conscious n;ind- Because of/ the relatively

limited capacity <;f_ his consclousness, man cannot keep these el_eménts

constantly to the fore; they pass into and form an immediate,

persoml unconsclous.

The “collective" unconscious, on the other hand, represents

that area of the unconsciotis psyche which is suprapersonal and omnipresent.

It constitutes a'major portion of the psyche, and 1s formed by elements

, fourd in the unconscious which are not particularly related to any
. €
one individual, tribe, race, or era, and which have no pre-existence
in consciousness. From this region come the elemental stmc\iyes and

pes

archetypal forms upon which myth, legend and religion are based, factors /
4

which are and have been common to all culturés and eras of mankind i

since its inception. - .
The ultimate nature of the cdllective unconscious is, of ,

Acourse. inconceivable té mane According t\o Jung, "the greatest force

that shapes the lives of: men--call it God, Fate, Destiny, Nature, ‘or._

the Unconsclous~-was infinite and ungmspable,"zz since the very manner

by which man apprehends the world, that is, through his conscious

perceptions, precludes his urderstanding of any concept which contains

elements broader than itsélf- Man is thus able to sense, react to and /

be directed by the forces of the unconscious, but not ito understand its

essential nature, limitatiéns, or final purpose.

22/ Roéer. pe 34




" by means that I cannot fathom, in directions which I would be a fool

~ which shape and form the ma jor philosophical systems of mankind. Jung

.each one of us there is a spiritual self that responds to the 'unbelievable*

LN T
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Robertson Davies clearl)} recognizes the magnitude and influence /
of the unconscious. He confesses, "I am « « . immensely conscious of

powers of which I can have only the dimmest apprehension, which operate

/ —~

!

to call either good or ba.(’i."?'3
It is by means of the collectlve unconscious that the individual

4

participates in a psychic realm shared by his fellow men. This communion

is manifested extermally in the recurr;nt images, motifs and thenes

noted that people in widely varying cultures have common patterns of
belief, ritual and symbol, when no extermal, rational evidence would
seem to indicate a cause for this. The apprehension of supermatural
forces perceiveci in many forms and in‘s’tancegs. occurs in all cultures,

e

regardless of great varlability in its interpre'éatiOn.

/

, This phenomenon 17 described in the novel Fifth Business, -
- / ,
through Dunstan Ramsay's musings: "Why do people all over .the world, |

and at all times, want marvels that defy all verifiable fact? And
are the marvels brought into being by their desire, or is their desire
an assurance rising from some deep knowledge, not to be directly

. \ et
‘experienced and questioned, that the marvellous is indeed an aspect of /

! %

the rea.l"" (Fy 234). ) ,
. As Na.ncy Bjerring states of Davies: “he is all too aware that in -~

or the extraordinary, and he believes that it 1s cruclal for. the self to
I
recognize it . . . Why do we believe? Why do we want to believe? What \

is inus that makes us want to believe? These are the questions which
w2l .

t

Fiith Business explores.

-

23 Cameron, p. W41.

2k "Deep in the 0ld Man‘s Puzzle,” The Canadian Novel—in the
Twentieth Century, ed. George Woodcock (Toronto: McClelland & Stewart.

1975), p. 163.




“~source of psychic energy,.one could very easily be overwhelmed by its enormitles.

In order gto achieve the sf;ate of psychological maturity
and completeness which Jurg refers to as "individuation," man must
bring the opposing terndencies in thg conscious and unconscious parts

of his self into consciously~directed harmony: "Man becomes whole,
{

. integrated, calm, fertile, and happy when (and only when) the process

of individuation is complete, when the conscious and the unconscious(
have learned to live at peace and to complement one another. w25 To
achieve this harmony, he must consciously strive for a balance in

the relative predomimnée glven to each, so that anei\ther overrides th(;a
other's rightful houndaries. "Th‘e»achievement of a synthesis of conscious
and unconscious contents » « » represents the climax of concentrated

spiritual anmd psychic effort, in so far as this 1s undertaken consclously

and oﬂj set purpose-“26 ’/
The importance of achieving such'a balé.r;ce. or state of ) .-
integrated psychological ™wholeness" cannot, Jung feels, be overemphasizred.
This is due in large part to the extremely fouerful diréctive influence
exerted by the force of the collective unconscious. Jung saw thls segzment
of the psyche as a kind of wellspring from which the fadulties of |
imagination, 1nstinc€\ dreaming, fantasy and intuition sprang. He
realized as well, however, that without the controlling element of a

watchful consciousness to modify the force of this essentially chaotic -

~

27

25 “Introduction,” Man and His Symbols, p. 14.

26 C. G. Jung, "The Psychological Function of Archetypes,” The Modern
Tradition, ed. Richard Ellmann and Charles Feidelson, Jre ( New York: Oxford
University Press, 1965), p. 652

27 For a more complete\discussion of this, see Chapter VI, "Confrontation
With the Unconscious," Memories, Dreams, Reflections; also P. 4. Martin,
Experiment in Depth: A Study of the Work of Jung, Eliot, and Toynbee

(london: Routledge and Kegan Paul, 1955), pe 209.

’




« We can understand from this how the psychologi side of man, -
O and especially the area of his unconscious self,-is no lf ; "real"
or important than his physical side. To resist the demands of either
results first in injury and eventually in death, and whether the death
is of a physical or psychological nature, is, in the final amalysis, of
little relevance. Jung stresses the need for man  to recognize /
the power which operates within himself as fundamental and supreme; he
' must effect a reconciliation and establish a/ working oxrder between his
consclious psyche and its precursor and nourisher, the collective
unconscious, and, in this lmanner, a.ohieve an integration within himself.
. The desire to strive for tr}is balance, or workirng relationship
- bet;aeen the different segments of his psyche seems almost inherent in
ma.n's psychological make-up, in that/however he chooses to react to
the forces within him, he cannot, ultimately, lgnore or remain immune

f / to their influences “something drives men to know and to underst:md."28

The ma jor themes of Robertson Davies' Fifth Business and The
i _lhnti‘core'concern this inherent tendency It is such a drive which motivates

Dunstan Ramsay's -search for the meaning of saints, a search that-takes him

b

to s?rines all over the world for new information, and l/yecomes eventua.lly
. / a persoml pilgrimage. And it is this inner sense of conviction that some
solution must be found which forces David Stauntdn to seek psychia’tric help
at the Jung Institute in ZUrich, even while his every ratiomal I
~thought rebels at: the decisilon. \ ‘
As one critic has stated, "Dunstan's search is for the ‘whole"

- |

“self hood"; she goes on to explain that "the integration of it [the self in

its dualistic character of consciou/sness and unconscioug‘ness] lea,ds to \
O self-fulfillment, leads to the discovery of the true nature of man . « .
28 - ) _

Roper, p. 3k4.

L4
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PART B
0 ' POSITIVE AND NEGATIVE PATTERNS OF PSYCHOL(BICAL BEHAVIOUR IN FIFTH BUSINESS
AND THE MANTICORE ‘

[
j |

Iz "Apprpachirg the Unconscious"™ o

\
One critic has stated that the character structure in Fifth
Business ‘provides two patterns, a-negative and a positive. The negative ‘
pattern is embodied in Boy Staunton who issues orders to life . » . A! »

positive pattern for life is presented by Ramsay who subscribes to 'the |
Greek notion of allowing Chance to take a formative hand in ny a.ffairs'."2
This theme of "patterned"” app‘rmches.to life play's an important role in

The Manticore as well, where a more intensive perusal of 'different

psychological tendencies is shown in the psychological evolution of
.. a single character, the protagonist David Staunton. Both novels clearly

depict the relative meriis and deficiencies of respective positive and .

negative attitudes. An examination and comparison of how these two
attitudes ultimately determine either psychological well-being or
decline in Davies' characters will give a good indication of which ,

fundamental values the author considers essential for or detrimental to

)

psychic growth and maturity.
Success in the process of individuation depends to a large
extent upon the degree to which the individual is willing to recognige,

accept and work with the forces of his unconscious psyche. Through various

circumstances, the characters in Fifth Business and The Manticore reveal
1 B
This phrase is taken from the title of Part I of Carl Jurg's Man
and His Symbols (New York: Doubleday, 1964), p. 18. ~ /

, 2 David Webster, "Uncanny ‘Correspondences: Synch/ronicitg; in Fifth
. Business and The Manticore,” Jourral of Camadian Fiction, 3, Mo« 3 (1974), S4. , |
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the nature of this ﬁahtionship between their intermal and external

selves. For sdme. such as Dunstan Ramsay. of Fif'th Business, the alllance

0

remai’ns re;latively harmonious, and only éxternal intervention demands
any concrete illustration of the ‘self's dualistic nature. Due to justk
such a circumstance (the farewell no':.ice, referred to by Dunstan as
"the idiotic piece™ which appears in his school’s quarterly publication

in honour of his retirement) Dunstan is. motivated to write a lettei'.

which comprises Fifth Business, to his ‘former schoolmaster. Through the
letter, a history and explanation of the important inner irends and
events of his life, Dunstan reveals that his true self has rexiained.

on the whole, hidden from public view; in Fifth 'Business he attempts to

rectify the deceptive outward image which his reticence and introversion

have left in the eyes of those who remember him.

For othe?r characters, such as David Staunton of The Manticore,

the problematic split between the intermal and external selves is more
an ;mmediately persomal issue. Here the gulf of misinterpretation lies
nc/ft only between the reality which is David a;'d his external self —
as it is perceived by those around him, but between his inner psyche

and his own conscious{y ‘contrived persona figure-~the mask he has created .

to replace himself.

<

Although self--acceptance, self-knowledge and a sense of

Y

psychic wholeness are not reaﬁily achieved by those who commit thelselves

] e -
to the process of psychological growth, the altermtive leaves no

{ i
real choice /for the individual who wishes to live a fully integrated -~

1life, since resistance to the influence and promptings of the intermal \
. N

¥ i -
self, or a general rigidity of attitude, can lead only to'a further R
rarroving of consciousness and ultimately to psychological suicide. Hobertson

. R — Davies displays clear knowledge of this in his portrayal of the success

\
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~ Staunton and his suicidally-inclined mother leola, David learns quickly
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and failure of his major (cha.ratzters in adjusting to life. He is fully

avare of the many difficulties enéountered in the psychic process; the _

sufferings and confusion of Dunstan ihmsay and David Staunton are clearly

and realistically shown. On the other hand, the insidious and unavoidable

destruction of those cha.ra.ctersmsuch as the opinionated, /narrowly-directed

Boy S‘l;auntor},which results from the &senial of a heightened consclousness,

is shown to be both logical and inevitable. \
The presence of a negative attitude toward psychological

development oftgn stems from a deeply entrenched fear of wun!fu:u:mn. !/

unconscious forces in life. This fear generally causes the individual

to stifle within himself certain vulnerable qualities which are necessary

if individuation 'is to be achizved. such as open-mindedness, receptivity

to change and the willingness to accept the less desirable elements of

the psyche- ) - ‘ \
David Staunton's early apperception of these forces of the

unconscious remains on a primitive level of dim apprehension. Reared

under the psychologically restrictive influence of his father, Boy '

tp equate things outside the realm of his immediate experience with a

treacherous urknown and regards them with deep suspicion. The cl;sest

individual to him is the almost tyrannical Netty, the houseke;per he

remembers as having ¥ prayed, defecated, and even slept in

the closest proximity uithi"Bk Instead of acting as profcector to shield

him from extermal and unknown povers, she is almost the living personification

/ , S

of thenm. i

! \

/3«& Manticore (New York: Viking Press, 1972), p. B2. Subsequent
references to The Manticore will appear parenthetically within the text,
preceded by the letter "M". |

[ !
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/- David and his sister Caroline suffer from their ]ack of |
understanding of and affinity with powers greater than themselves

most poigJ»antly during the period just preceding the death of their

mother. As David later relates to his psychiatrist, Johanma von Ha.ller. ’

E

——

"Netty's terrible silences about things that were foremost in our minds /
oppressed Caroline and ‘me and were a great part of what seemed to us to
' be the darkness that was falling o{rgr our home." (M, 115)

The sense of helplessness in the face of such é:onfusion and
obscurity leads the individual to almost instinctively reject psycholbéical
advice which might involve any significant pontact with the unknown.

[ ' As David notes during his first session with von Haller, "This was

htmiltz.ting. Ian a fine créss—~examiner and yet here I was, caught off ' )

balance time and again by th:.s woman doctor. Well, the remedy lay in

‘ @ my own hands." (M, 14) Here, he seriously considers the very real possibility

' ' of breaking off his analysis. _ / C)

. Similarly unperceptive is Dav1d s reaction to Dunstan Ramsay -when
he inémueateJ that in David's new role as inheritor of his father's
estate, he continues to allow Boy Staunton to manipulate his 1ife. "I
see you won't talk honestly with me," (M, 290) David accuses Dunstan.

}‘ Ironically, the fundamental ]jck of honesty which characterizes
the lives of thfse who react negatively to the forces of the unconscious
psyche is found in their own judicious avoidance of less desirable
elements within themselveses One of the foremost difficulties in accepting
the self in its totality pnta.ils/a recognition and acceptance of any
evil which forms a paxrt of it, and a coming to tefms with any information

which indicates such evil as an inherent part of man's psychic make-upe.
‘ ‘ The individual who chooses to deny these evil aspects in

i

s




p
?!_,
F
s
i

'which so many real but rarely admitted parts of one's persomality mu

" yecognizing the dark aspects of the personalit)j as present and real.

-

himself,hy banishing them from his conscious nind, forces them to

. l

retreat to the personal unconscious, where they collect in the form.

Y

of the "shadow" figure, or\ inner self-image, Hhich’ac/ts/ as an unconscious
counterpart of the conscious self. Since the individual's outer

persora is gene;aily based upon those elements in his persomality which
are pleasing and m&rally acceé;tablve. the shadow in \nlnost cases embodies

traits in the ﬁe}‘sonality which fail to conform to this ideal. Johp.ﬁra

von Haller explains the shadow to David as "that side of oneself to -
L

be assigned. " (M, 92)

 Jung describes the moral problem which man encounters in

coming to terms with his shadow as one that "challenges the wholé€ ego . —! }
personality, for no one can become conscious of the shadow without

considezable moral effort. To become conscious of it involves

g

This act is an essentdal condition for any kind of self -knowledge,and

/‘— -
it .tl/z_erefﬁ‘re. as a rule, meets with considerable resista.nce."u As [
von Haller instructs David, “Your real self may not be a

good wlif"tégg;;boy PR x;four real self may be something very disagreeable

and unpleasant.
reS5ed side of the self finds
\\

its outlet, and in order to separate hinself from the contrary \ -

Inevitably, however;

constituents of his psyche, man frequently projects them onto exterml

objects or persons. Normally, this awareness of opposing, negative\qua.litieé

. % c.6. Jung, "The Principal Archetypes," The Modexn
Tradition, ed. Richard Ellmahn and Charles Feidelson, Jr. (New York: PR
Oxfoﬁ"? University Press, 1965), p. 653. - -
y e




//him from giving vent' o such feelings. Though he participatesin

L///"Emestruction, he is later overcome with horror amd repulsion, .

T Tr, n < - .- -
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in hls inner self mam.fests jtself in man's perception of evil as it

exists in and motlza,tes othexrs not closely connected to him. To the

uninitiated ego, this is, after all, the safest way of admitting the

exigétence of evil in humanity without the necessity of immediately
e

acknowledging its legitimate applicablility to himself. The threat of

evil can be displaced for an indefinite period of time through this

projection.

- Projection of evil onto others can involve as its recipient
a s\ingle /indi\rldual or an entire group of people acting in a sirgular
manner. lhvid Staunto®1s intrigued, and yet at the same tine t%pelled
by the overtone of evil in Bill Unsworth's suggestion to invade an - %

unoccupled summer cottage "to see what they've got in tbere, and smash

it to buggerye +-« . Because that's the way I feel. Haven't €2 o

you ever wanted to wreck a house?" (M, 165—-166) At fust. David -

e

admits to sharing in the lorgi T Tealizing that it is his fear
- e "

of /ﬁﬁc'tji%r external authority which has always prevented r "

P P . ° |

T

which leads him to utterly deny within himself the baser qualities he .

shares with Unsworth, and to divorce himself.cox?pletely from any

jdentification with this type of person. Iater, his encounter with the

. "purely evil" p;iso‘ner Jimmy Veale leads him to see }n Jimny's face "“the
look/ of one who has laid himself open to a force that is inimlical to ©
man" (~, 25f)). in sharp contrast by now to David's own, highly conf.}nlled
© persorality. 5

_Dunstan lhnsay is similarly shociced» and, alienated by the

sense of evil which he peri:eives in-the actions of hs fellow citizens
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of Depiford in a pantomine of the Kaiser's hanging put on to celebrate
the homecoming of the village soldiers. He finds them "h.ga.rdly recogﬁizable

as the earnest citizens who, not half an hour aéo. had been so biddable

under the spell of patriotic oratory « . . Here they were, in this
murky, fiery light, happily acquiescent in a sy;nbolic act of cruelty
and hatred. « « « I watched them with dismay that mounted toward
horror, for these were my own people." (F, 115;) |

In order to protect and shield himself from this chaotic and
uncontrollable realm of 1life, the '/'hot pulsings of emotion and unréason w3
as Davies calls them, the individual who fears and rejects the unconscious
of ten resorts to an over-reliance upon orderly, céntrolled and consciously-

directed systems. In placing a disproportionate emphasis upon one

particular aspect of 1life, and manipulating his existence around this,

he attempts to create an artificial#orld which conforms to his limited

and limiting demarlls.
1

‘ '] David Staunton's reaction to\the philosophy of his lawyer-mentor
Pargette'r is a good demonstra.ti_on of ithis kind of sear/‘ch for psychological
security: "This was precisely what T wanted and I came almost to worship
Pargetter. Exactltude, calr;l appza'xsal.g close reasoning ai)plied to
problems which so often had their beginning in other people's untidy
emotions acted like balm on ny hurt mind." (M, 217)

Even an .’L'ndividUal of Dunstan Ramsay's degree of insight is
not altogether immune to the attraction of a\bsolute fact. At one apoint

in Fifth Business, he accuses Surgeoner, the Lifeline Misgion priest,

of manipuaating hls congregation of skid-row bums and dramps with a series
of fairy-tales. Surgeoner defends his action with a counter-accusation:
"You educated people, you have a craze for what you call truth, by which

) !
! f :

o
=

. N

’

J 5~5_ Voice From the Attic ( Toronto:McClelland and Stewart, 1960), p. 10L.
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you mean police-court facts. These people get their noses rubbed in 4

such facts all day and every day, and they don't want to hear them f{gm

me. » » « I provide something that strengthens faith." (_F:. 151)

e aima

Boy Staunton is a man to whom such systems are almost synonomous
with life. He enthusiastically embraces any o,;ga:\nized outlook which
reinforces the paﬁerns of 1life he strives to create and to follow. \
A consistent/and a:xﬂent devotee of the latest in a successive ltrea,m of \
social and quasi-philosophical fads, he demands only _thatlthey conform s
to and uphold his already arbitrarily-established viez of life.

Some specific.examples of Boy's changing allegiances give a
good indication of his capricious turn of mind. When his son David
is given a Winnie-the-Pooh bear to replace the soldier doll which he
had, much to his fathe¥'s disgust, begun to treat in what Boy considered
a "girlish manner", Boy approves heartily; "He had been impressed by
what he had heard of Winnie-thev—Poo_h. and he felt that a'bear was a
proper tosr for an upper-class little English boy.” (M, 108-106) Since
Boy's own social model at this time was the charismatic Prince of Wales,
Winn_:le-the-Pooh understandably provided a very satisfying link to the
Prince's cultural world. ) \

Boy's reaction to the phijlosophy of Dre. Coué is similarly
fervent: "It had the simplicity and answer~to-everything quality that
Boy, for all his shrewdness, could never resist." (F, 179) Likewise,

Reverend Leadbeater's pseudo-religious interpretations of the Gospel fit

in well with Boy's own view of the world; he finds the image of Christ as

a prominent businessman, and a successful one at that, obviously reassuringo%
Often, the superior importance given to carefully Ifl;mned and

_executed systems 07 life is responsible for the individual's eventual

6

‘ /
See Fifth Business (Toronto: Macmillan of Canada, 1970), p. 137.
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psychological destruction, in that such plans leave little time or room

for reflection and almost no regard for the beneficial and modifying-

influences of_ Chance.

!
i

An even more seriox‘xs ramification of this adherence to a
rigidly codified existence occurs when the individual attempts to
manipulate the lives of others as well as his own in the interests
of persomally-imposed systemsf Since the ultimate purposes and methods

of the unconscious are unknowable to man, any attempt to manipulate

these powerful forces in the service of one's own ambitions can be /

infinitely destructive. Von Haller tries to explain this to David when
he becomes impatient uith\l the time required for effective amalysis: "I
am not goirg to do anything to you," she Atells bim, "I am going to try
to hekp you in the process of becoming yourself" (Hr “69), and, "patience
will bring better results h.ere than force." (M, 100) /
The relative passivity of this positior; 'is no doubt difficult

for David to accept. His father"s diametrically-opposed views have powerfully
influenced ‘his own: "I ~*t.ocak all his [Boy'sg ambiti;)ns and desires for my
own and had . as much as I could do to endure the fac: which became so
plain as I grew older, that I was a disappointment myself." (M, 107)

/ The epitf)me of suchﬁ“life—planner", Boy Staunton has imfense

~a

ard ambitious plans not orﬂy”fbi' himself, but for all those whose actions

\

in any way affect his position or progress, as well. "His first wife,

Leola Cruickshank, is one of the earliest victims of Boy's desire to
reconstruct the world to suit his liking, and the result in this case is
disastrous. When his attempt to conver‘é Leola to his pattern of life fails,
he emotionally dismisses her, an action which results in her. premature loss

/

of interest in life and subsequel‘\nt death.
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Boy treats his son David in the same calculating manner,

O doling out a pitifully sma—ll ’a.llowa.nce to him as "part of the great
campaign to make a man of me," (M, 76) as David bitterly recalls, thereby
‘uncomfortably embarrassing him in front of his peers. Later ‘on.
significantly enough, David's allm;ance is increased when he begins to
date Judy Wolff, since his interestl in the female sex is a development

~ keenly endorsed by Boye. - _
Even +the inpo?uous Dunstan Ramsay serves a ce\rtain function
in Boy's schemes, in the dubious ztg;e/of the token "cultm?d; friend«." *Having
' @ me in the dining-room was almost/;.he equivalent éf having a Raeburn on
the walls;" recalls Dunstan with w/ry humour, "I was classy, I was heavily

varnished, and I offended nobody." (F, 212) Boy's conscious intentions

ekt £ok Lo e nEN e sun AL

concerning life are summed up in the advice he gives to Dunstan: "If
you don't hurry up and let life know what you want, life will damned soon

# show you what you'll get.” (F, 147)

A predictable outgrowth of this manipulative and sirgle-minded

e is the proliferation of blankei soclal prejudice and denunciation.

Ironically, it is the antisocial Pargetter who first gives David an [
indication Zhis« M / /
o To such_people Ehe refers to the clients of the court who ;
-~ hold thedr own opinions as the only objective ones_] the world

is absolutely clear because they cannot understand that our
s personal point of view colours what we perceive; . .+ . they
say « o ¢ what the ordimary intelligent man (this is always
themseﬁres) sees is all-there is to be seen, and anyone
- . who sees differently is mad, or malign, or just plain stupid. (M, 268)

: -

Similarly, David speaks to von Haller of the public view when

5

\ he ‘says "I} is a widespread idea that people who are unusn%lly cruel must

/ - ' Y ,/ \

/ . .
%‘ be insane, though the corollary of that would be that anybody who is
.—/ -



unusually compassionate must be insane." (M, 245) Davies makes an

1nteresting\ point here when we consider this comment in conjunction with
' J

!

" the public view of Mary Dempster.

Much o;“ the blindness which characterizes this general
viewpoint is seen in the communal reactions of the citizens,of'Deptford.
The manner in which the entire Dempster family is treated clea/i'ly,_.
Andicates the lack of Apercepi.ion which accompanies mass intémmﬁtion
and judgment; Afte¥ Mary is found makling love with the tramp in the
pit, it waz 'generally recognized that "l"lrs- Dempster had transgres#ed
in a realm where there could be no shades‘f)f right and wrong." (F, 51)
And, M"it was widely accepted that, even if s\he could not help it, she
was in the grip of unappeasable and indiscriminate desire.*® (F, 67) This
last statement holds in \it a precious germ "of irony; Mary Dempster is
indeed in the grip of powers over which she hlas' no real control, but it
is the force of human compassion which motivates her, giving her-’
the kinz/i of affinity with mankind that m.j‘.kes her lovemaking with the ,
tramp &~ tme act of charity: "He was very civil, 'Masa:. And he wanted

5

it so badly." (F, 49) /
As a result of the tramp episcde, the Dempster family is
socially ostracized and eventually banished from the town. The lack

of a true Christian spirit of tolerance in his fellow citizens is

evident only to Dunstan who; despite external censure./ feels a strong

and compelling bond with Mary .Dempster. The .rest of the village ° —

regards not only her actions but her very 17resence as a threat to

its established moral values, and she is therefore ?mpletely i-ejecfed. -
Deptford's view of Dunstan himself is also an illusory

" one. Returning home from the war with full military honours, Dunstan

{

k‘e/‘ / - /

is% given a reception the magnitude of which has 1itff1e to?lo with anything /
/ f
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'he feels personally responsible for: "I know that my heroic act wé,s

!
rather a dirty job I did when I was d{eadfully frightened; I could Jjust
as easily have muddled it and been ir‘gloriously killed." (F, 96): The

general narrow vision of the town is/)epitomized in its view of Dunstan

~

e~

as it is revealed by Milo Papple, the l\lcl\cal barber’'s son: "God, you used
to be a crazy kid, Dunny, but I guess th‘e war knocked all that out of
you « « o " (F, 120) .
At Leola Cruickshank's funeral, it is again Milo wh/o gives
‘wvolce to the feelings of Deptford: "I know why you never got married,"
he tells Dunstan, "It must be tough on you to see her go, Dunny." (F, 227)
l\\ . A similar misunderstanding of Dunstan's nature and abilities
is shared, later in his 1life, by his colleagues and students. "The school
always had a substantial anti-Ramsay party among the boys, " (M, 118)
David Staunton recalls. Dunstan makes frequent reference to the whimsical
and/or skeptical views taken by his fellow teachers of his explorations
into the history of saints and myt}h. The tragedy ﬁére lies in the fact
that this group's hasty dismissal of factors in life whi;:h Dunstan finds
iz\triguing and significant precludes their further understanding of the
subtle and symbolic sides of man's nature, \thereby sadly réstricting
1<:he development and heightening of thelir own consciousness.
In contrast to this, a positive attitude toward the forces
of the unconscious generally imolveg a strong receptivity to unknown .
factors, coupled wi%h the high degree of moral courage necessary to
act wiith integ;ity and commitment in the :.search /for self-knowledge and
psychological wholeness. Dunstan Ramsay, a;z unusually open and perceptive
character, consis*bem:.ly recognizes the presence of varying levels and

tendencies in man®’s psyche, even though these are not always immediately

— {

—

—
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apparent:s "I canhot remember a time when I d ot take it as understood

that everybody hasat least two, if not twenty-two, sifdes to him." (F, 79)
/ . L3
He 1is also aware of the subtle and yet powerful prédsence of unknown

spirituzl factors: "The kind of life Iwanted to live « « . I was not L

at all sure what it was. I had flashes of insight and. promptings, but

nothing definite." (F, 132) He does not seek to force his opinions on )
life, realizing rather that "The orEly thing ‘for me to do was to keep on
keepirng /on. to have faith i;? my whim, and femember that for mé, as for the
saints, illumination when it came would probably 'come from some unexpfiected
source." (F, 197) His confidence and trust in the omniscient fpower’s of

v

this source is an influence which Dunstan realizes, ‘near the end of his

life, -as having -shaped his entire destiny. "I have been cast by Fate,”

(Fs 9) he remarks, in.the introduction to the letter/ he writes home to
his former headmaster from Liesl's retreat in the Swiss Alps. In the
letter he attempts to explain how critical events and decisions in

his life were shaped and determined by forces over which he had little, (
y .

a
1

if any, control.
It is this very absence, though, of the compulsion to control

the external uorkings of Fate which accounts in large part for Dunstan's
comparatively smooth and painless psyc\hologica.l development» Unlike his
boyhood companion, Boy Staunton, Dunstan "was not sure I wanted to issue
orders to life; T rather liked the Greek notion of allowing Chancé to
take a formative hand in my affairs.” (F, 147) Within a relatively short
time, he feels the absolute power of these:controlling‘ elements: "fate

had p\ushed me in this direction so firmly that to resist would be a
dangerous defiance. For'T was « « » a colla.qu-a‘bor with Destiny, not one -

who put a pistol to its head and demanded particular tre;sures-" (F./ 19?7) |,

%
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‘ While such strong alliance with and dedication to th§ supreme
) force of the unconscious canngt but be beneficial, even a slight degree
of receptivity or a latent sense of/s;iritual commitment is often
sufficient to spark the individuation process. Dunstan Ramsay has

not always had such a close affinity with the unconscious forces; his

early experience with unknown powers is a vague and in some instances,.

even unpleasant one. After a partii:ularly violent confrontatiorn with

his mother, he decides that *nobody . . « was to be trusted in a strange

world that showed very little of itself on the surface." (F, 35)

Asa young man during his warb;;.;ne service, horever, he begins Zo be

aware of more définite influences attributable to these forces: “during

my fighting days.T had become conscious that I was being used by powers

over which T had no control for. purpdses of which 1 had no understanding. y
(E.‘ 123) As he feels the demar;is of these suprapersomal powers become

mc;re specific, his attitude toward them becomes more tolerant, and his

relationship with them proportionately more constructive. He discovers,
sig;zificantly.that his moral debt to Mary Dempster (the result of his
having dodged a snowball, which, in hitting her, precipitated the

{ ' ‘
premature birth of her son and the subsequent decline in her t§ani't.y) has

not been compensated for by the loss of his leg during the war: "the guilt
had dnly been thrust away, or thrust down out of sight, for here it uwas

- again, 4 full stréngth, clamouring to be atoned for, now that the
opportunity offered itself." (F, 186)

Similarly, even as l%avid Staunton staunchly def!ies the existence
of evil within himself, his sense of moral integrity demands that he
acknowledge "I was always aware that I stood very near to the power of

‘ - evil." (y_, 250) Likewise, though he inherits his father‘/s tendency to

submit his 1life to a master plan of his own devising, David's greater
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chance for spiritual survival lies in his refusing to allow this

application of system to extend to the lives of those around hinm.
He admits that "Oxford was part of my plan to become a special sort
of man, and I bent everythiné’ that came my way to my single purpose." (M, 213) .
At the same time, houevex\-, he agrees with Father Knopwood that "The /
great sin-—quite possibly the Sinagainst the Holy Ghost--was to use |
yourself or someone else cobntemptuously, as an object of convenlence."

(M, 146-147) While his father Boy Staunton finds eventual psychological
redemption impossible, David manages to retain the minimum degree of

qualities and values necessary for spiritual growth.

- t

David's demonstration of an absolute, almost famatical 7
f\ |

dedicatébn to amalysis also belatedly makes up for his early lack of
significant perceptiveabilities. 1In his det’emination to rectify the |
deficienci?s within himself, he is willing to‘ endure a great deal of
psychological pain and struggle. Vonl Haller describes the method by -
which he will undergo trcatment-~the preparation of a brief for his/
defense and prosecuﬁon in the; court of self-judgment: "It is the heroic
.way, and you have found it without help from anyone else-r That suggests
that heroic measures appeal to you, and fthit you are not really afraid

of them.“ (M, 73) \

/‘ Frequently, %lfough the way mhy not appear clear 1n‘ a ratioml
sense, insi:inct provides the psychologically recegtive with the necessary
motivation to continue the inner search. At onme point in his life, Dunstan
Ramsay stops and, uif:h £the "reasonix\rg" side of his mind,\ questions his

oun a.ctio'ns: “Dunstan Ramsay, what on earth are you doing hém. and where

do you think this is leading? You are now thirt&-f our, without wife or child,
and no better plan than you own uﬁim; . « « your one human responsibility

is a madwoman about whom you cherish a maggoty-hegded delusion; and here
/ = 3 ‘ -
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you are, puzzling over records of lives as strange as fairy tales . . »

and yet yoy cannot rid yourself of the notion that you are well

occupied. . . . Wake up, man! You are dreamir)g your life away!" (F, 196)
Umable to discover an answer to such practical logic, he

nevertheless feels compelled to continue his search for the meaning

of saints, perhaps because he has unconsci;)usly recognize& the Significan:ae

of important key phrases in the advice which he gives to himself: "no

better plan than your own whim,” “you cannot rid yourself of the -

notion, " "you are dreaming,"--azll phrases which suggest a subliminal

o)
and powexrful link to unconscious forces.

It is the realization of these intermal convictions as truly
meaningful that results in Dunsian's and David's continued acquiescence in response
to the demands of their intermal selves. Even though this realization
entails a substantial and often painful rélinquishing of former

secunties, these characters' sense of the important role of thﬁ/

unconscious fln life overrides their personal fears and makes possible

the reconciliatory process of individuation. ; ‘ . .

As was previously seen, théi most difficult stage in the /

ea:rly pa\rt of this process involves the necessary reconciliation wi};h
/

the evil oz "shadow" side of the self. Von Haller speaks to David of the

-
g

/ . y, )
shadow early in his é,nalysi’\é. : "Your Shadow is one of the things that

keeps you in balance. But you must recognize him » . . acceptiné this

ugly creature is needful if you are really looking for psychological
d«holeness." (M, 93-94) Reeognizing the shadow half of the self does not

involve the reduction or neglect of its importancé ¢ "We are not working to

z ~ \
bamish your Shadow . . . only to understand it, and thereby to work a
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1jttle more closely with it. To banish your Shadow would®?be of no

P

Generally, the growing acceptance of the shadow involves

a gradual return of the individual's projected evil into the significant

areas of his life. While at first this evil is attributed to the
lives of those not immediately connected with him, the man with
any instincitve sense of moral truth soon begins to recognize less
desirable qualities in those with whom his relationship is more intimate.
The difficult part of this part;lgu]a%{a/ge results from the fact
‘t:hat the evil thus interpreted takes on a much more persomal tone. D
Both -Dunstan Ramsay and David Staunton experience this drawing
in of evil toward themselves when they encounter ﬁnsuspected weaknesses
in their mothers: Dunstan when Mrs. Famsay beats hin ina fit of rage,
David more obliquely when his sister’Camlin:e hints at the fact that
their mother', Leola Cruickshank, may have coxzxmitted adultery. When
Dunstan's mother\latér\anmw to kiss hin goodnight,
he is tormented by the question of how to "reMmome\ﬂriness
with the screeching fury who had pursued me around the ki}*—chen with
a whip, fl?gging meuntil she was gorged with--what?" (F, 35) Von Haller
draws l,,'b.vid's attention to the ;ieneficial effects of Caroline's revelation:
"She wc;ke you up. You must be grateful to \her for that. She made you
think of who you were. And she put your beautiful mother in a different
perspective.” (M, 132-133) E
The culmination of one's recognition ar;d acceptance of the’
contrary "evil” aspects of life as t:hey are embodied “in the shadow
figure con:es with the peréeption of these as tﬁey fo;m a.lj’l ientegml
part of his own self. An early understanding of the role fiayed by

this less desirable side of the psyche in the lives of those who are

- both . connected with and removed f rom hin facilitates the individual‘’s
- i

ychological service to you:/ Can you imagine a man without a Shadow?" (_}_4_, 93)
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; / ' .
| eventual reconcil’}ation with the darkexr half of his own self. As his

: O identification with a broader scheme of humanity increases, his'ability

!

to accept his share of mankind®'s inherent traits and weaknesses is

i
——
-

proportionately enhanced. As Iiesl tells Dunstan, "every man has a
devil, and a man of umusual quality, like yoqrself; Ramsay, has an
B unusual devil. You must get to kllo;l your pefsonal devil." (F, 266) |
| & | _
This confrontation and ‘reconcilia.tiox:x with one's 1‘.~ersotxa.]f.~
- devil, or shadow, represefits one mporfza/nt and difficult sfage on
the road® to imividuation. Other factobs which increase the complexity

and danger of the process, however, quickly become evident, and thé
b

/ vidual must retaln a strong degree of psychological commitment

' if he ismontirme, toward successful self-inte

- The sefise of amb y and uncertainty associated with the

\
/ . powers and workings ‘of t}Ncpnscious forces demands .an even greater than

-

e ~
- normal receptivity to the unknown. The problem of persoml submission

/ \ B .
becomes increasingly significant insofar as\idz\ represents an abandoning

—_ . ~
“of control 1o those powers whose intent is not immedigtely clear or
— <
definable. The possibility, too, of potential spiritual deception .
is a classic one faced by those eng7ged in the search for ultima ?
: truths. ‘ * '
3 - . |
\ 2 Many important religious and philosophical leaders find
themselves tempted by evil forces disguised as good; the enticement
ll " of Christ by Satan in the wilderness is only one well-known example of [

this. Jung himself experienced great trepidation during his investigation

\ into the rﬁture of his self. Of the process of individuation, he sa;yé.,

\
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it . . . appears to be a risky experiment or a questionable
adventure to entrust oneself to the uncertain path that leads
into the depths of the unconscious. It is considered the

path of error, of equivoimtion and misunderstamding. . « . Unpopular,

ambiguous, and dangerous, 1t7is a voyage of discovery to
the other pole of the world. -

/
‘ A J
Dunstan Ramsay struggles with the problem of whether his

devotion to Mary Dempster is one of mere deception: she may possibly - —
> ?

be leading him blindly down the road t destruction.

: 6lic priest warns ;im, shefmay be r?othing but a fopl-saint,

, "somebody who seems to be full of holiness and loves everybody and does
every good act he can, but because he's a fool it all comes to rxothini;--
to worse than mothing, Bécause it is virtue taintedswith madness.” (F, 159)

As a child, Dunstan discovez:s a passage in a book entitled

A Child‘s Book of Saints which affects him strongly, so strongly that
~ -t

he is able, fifty years later, _to“recall it verbatim: “'We are only
Va o

f

1ittle babies to Him; {(God] we do not understand Him at all. . . . He does

-
not aﬁuays ansWwer in the way we would like, but in some beiter wa

_ than we know." (F, 37) B ;o v

A 3

' [ .
David Staunton encounters the same ambiguity in the atmdiphere

of Iiesl's retreat at Sorgenfrei: “Am I still glad T came? - . . This

\‘ —“.’_._._’-—'—/ 1
house iroubles me . . . positively the damnedest house- . . - spooky,

early-nineteenth century fantasy . . . Yet, on second glance, it seems
" all to Le meant seriously.” (¥4, 275) >

The individual’s bmgress toward individuation is made even

more }complimted and hazardous by the relative insufficiency of exterml
L

advice in directing a way through the maze of vague and incomprehensible

x C. G. Jung, Memories, Dreams, Reflections, ed. \Anie]a Jaffé
(New York: Vintage Books, ]/963), p. 188-189.

«rqi ‘ ‘




psycholbgical territory. Even the well-meant promptings of his closest .
associates remain unreliable.

-

. e )
Dunstan reflects, in Fif/eh/Business, on the varied anmd
) constant advice he recei @ his coliea.gues and friends on how -
best to /@M@u’e "I seemed to be the only person I knew without T

a plan that would put the world on its feet and wipe the tear from

gvery eye." (F, 195) Simila.rly:‘,lhvid Staunton finds himself confronted \
with a variety of conflicting routes to self-knowledge: the traditiomal,

but in a sense restricted method of amalysis under Johannalvon Haller;

the bigarre hand béuintching possibility of life with Liesl; the convenitidml
counselling of Dux('xstan Ramsay; and the theatrical declarations and

n

demands of Paul Dempster. T

e

It is Liesl herself who.offers the only true solution.
15

*She refers David to the methods uséq._«';:ny Jung and his contempozari/es:
. a

"They did not go trustingly to some cioctor ard follow t/;is lead because

they were tdo lazy or/too scared to make the imard journey alone. . o o t}_;ey
/”"’iénﬁr}tq"tﬁe unknown absolutely alone.” (¥, ,293) In the fim]l amlysis,
f",,aj“ . eac; mn?'/imust make his decisions for himself. . -

Barly in Iife, too,j Dunjstan Ramsay has sensed the necessity

"“\of individual resolution to per"sonalc,];rohlems- His c})ildhpoa reaction

<
2

to his mother's demands that he submit to her is one of instinctive

|
} resistance: "Deep inside myself I knew that to yleld, and promise what

‘ .

T she wanted, would be the end of anything that was any good in me.* (F, 68)

\ ¢
Essentially similar is hj.,sI later reaction to Diam Marfleet, whom,
y .

unlike his mother, he admires and respects: "I knew that the finding (
out must be done alone. . . . every scrap of intuition I possessed told

‘ me that her explamation would be the wrong oné.* (F, 103) e ,

A

—
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With the growing awareness of the role of the uncor/iscious

(.;2 (or Fate) in man's psychﬂ/c existence comes a concurrent knowledge of
the dangerous influence these forces can h;.ve- Dunstan, warhed by the
same prlest who tells him of fool-saints that "there are spiritual
dangers you Protestants Hon & even seem to know exist, and this monkeying
with difficul_t. sacred things is a sure way to get yourself into a x;eal
of?i mess" (F, 159), gradualljy develops "a certainty that faith was a
psychological reality, and that whe;re it was not invited to/fasten
1tself on things unseen, it invaded and raised bloody hell with things
seens Or in other words, the irrational will have its éay. perhaps
because 'irratio;lal' is the wrong word for it." (F, 234)

Similarly, von Haller reveals to David the adverse effects
of unconscious forces which he himself has experienced. His early
neglect of their warnings, she informs him, has resulted in h}rs being
psychologically driven to seek her help: "it was because your feelings
bigame unbearable that you decided to \come'to Zurich." (M, 102) Later,
referring to the important roles and pé)wer of arche‘tyf:al forms, she
Istates{,. "‘,fou @ight call them the Comedy Company of the Psyche, but that
would be flippant and not do Jjustice @ subtle reference to David's
pf'ofegsion as a 1awyerﬂ to the cruel blows you have had from some of
them," (M, 229)8 "Part of my work," she says, "is to see the dangers as
they con;e and helpyou to get thrt;ugh thems But if the dangers are J
inescapable and possibly des*ir\_xctive. don't think I can-felp you to fly

over them." (M, 69) / -

For a further discussion of archetypal 1nf1uences. seé pp. 60=-69
below. -

8

/




Much of the process of psychological development seenms .
!
characterized by such psychic injury or trauma. In Roper's wonds,

"As Jung warned, adaptation does not come easily: it comes only after the
9 .

severest shocks."

The®initial impetus v:hich starts the individuation process is
usually connected with a sense of "wrongress" or lack of -inner’ spirltual .
balance in life. More directly, "the actual process of individuation
+« + » generally begins with a wounding of the personality and the
suffering that accompanies it-“lo David Staunton gives a dramatic

example of this. His public outburst at Paul Dempster's Soireé of Illusions,

when he demandrs to know the identity of his father's murderer, results

in his feeling that "it was as I was leaving the theatre in such a sweat

that the abso]_.ute certainty came over me that I had to do something

¥

about myself. That is why I am here " (at the Jung Institute) (M, 61).
" ¢ \
Earlier in bis life, David has reacted in a more negative

and personalgy destructive manner to this experience of being psyghologically

\

exposed and wounded:

-

I wanted to get as far as possible from that silly boy who .
had not realized what a swordsman fa term used in connection
with his father, Boy Staunton] was when everybody else knew, " .
and who mooned over Judy Wolff and was sent away by her

- father to play with other toys. (M, 217) ‘

This overreaction to psychic injury fires his determiné.tion to eliminate
emotion in his 1ife and results in his faratical and ult’imaf;ely detrimental

embracing of his mentor Pargetter's organized, refined and highly

/ )
contrdlled attitude to 1life. ; .

[ / ‘ | ‘
7 Gordon Roper, "Robertson Davies' Fifith Business and 'That 01d
Fantastical Duke, of Dark Corners, C: G. Jung‘,'_' Journal of Canadian Fictiogl,

1, No. 1 (Winter, 1972), 6. |

10 M.-L. von Franz, "The Process of Individt;ation, " Man and His Symbols,
ed. C. G. Jung (New York: Doubleday and Co.,,l 1964), p. 186
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At other times, 'the i_ntérvention of unconscious forces takes
the form of lengthy and unsp’ecif ic illnesses. 'i‘hese 111nesses do,
however, invariably present the ‘opportunity for beneficial psychologiiczl
reflection: "That is what these illnesses are fot, xou know, **_ von Haller
tells Dav:.td. referring to his teen-age bout with mononucleosis, "thesg
’mysterious ailments that take us out of life but do not kill us. They"
are signals that our 1life is going the wrong way, and intervals for o
reflection.” (M, 210)
nAS man's a‘kareness of the supreme power of suprapersoml
forces increases, ar;d the ambigulty of their nature becomes more and
more apparent tq him, the need not only for passive acceptance but’?'% I
also for actual humility 'b7?comes ‘correspondingly greater. David i
taunton muses on the problem of personally absorbing, rather than
just intellectually comprehending the significance of té/ls: "to know
it; to bring it into dally life-~that's the problem. 4And it would be
real humility, not just the mock~modesty that generally passes for
(humility." (M, 26;)) More dramatically, he realizes the absolute
abje(;tneisis of his position when trapped in the darkness of the bear-cave.-
with Liesl. She insists that he lead theway back through the tunnel \

to the outside world. *Liesl,” he pleads with her, "am I to go into

that tunnel without a glimmer of 1light?" (M, 303) This need for light .
‘ /

seems to symbolize David's dependence upon all that is representative
of man's externally-acquired vision; the ability to comprehend and

ratiomnally interpret the world around him is the only "light" he has

| .
until now ever relied on, and is a sadly insufficient tool when he findsﬁhimself

/ .
confronted with the éarkness of“the cave, and of the unconscious.
. b
{

\
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‘ That ‘this experience of personal humiliation and spiritual
desolaj,ib\h is ultimately connected with psychological discovery ’is
made dramatically evident in the occurrence, usually at a time when
the individual is overcome with a feeling of utter helple’ssness and
despair, of a profound am\tmnsfomirlg personal revela;c,ién.
This visionary moment comes to Dunstan Ramsay at a cr_itiél
point of his involvement in the warx, when he first notices the statue
of the 1ittle Madonna who is to direct the course of his future spiritual
explorations. Dunstan describes the complete desolation of his position
in the trenches: "I was not so much afraid as utterly disheartened. There
I was, a mud man in a confusion of noise, flashing lights, and the stink
of gelignite. I wanted to quit; I had no more heart for the game.” (F, 83)
His helple‘;ssness in the face of these externmal factors is shown in the
statement, "things had reached a point where pretence of choice had
disappeared.” (¥, 80) / .
It is at this moment that, in his own words, “one of the things
happened that makes my life strange--one of the experiencés that other
people/ have not had or do not admit to. ¥(F, 84) As a flare drops,
;

exploding beside him, its 1ight reveals the remains of a ruined

- church, where, in a niche directly opposite and above him, 'Dunstan

sees a statue of a crowned madonna holding a sceptre. This, he

thinks immediately, is the Virgin in the book of Revelations. yé seems

to see Mary Dempster's face on the stétue, and with this image planted

firmly in his mind he loses consciousness. Several months later he

)

reawakens and enter\k a new stage of 1@}‘{. as evidenced

by  the title of the /cha.pter, "T Am Bofn-AgaAn. "

David Staunton's personal revelatic;n accompanies an even more

soul=wrenching incident. During his stay at Sorgenfrei, he crawls
/ \ ‘
Y

n
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after Liesl through a narrow tunnel into a prehistoric cave deep in
the mountains of Switzerland. Inching slowly and steeply downwards
through the rock to t}me cave, David is gripped by unprecedented terrqr,
but nevertheless manages to keep going. While they are in the cave,
howe\;er;\ liesl's torch burns out and she insists tl?at David lead the
way back out through the darkness. Though panic-stricken at the suggestion, *
David has no choice but to obe’/y; ‘Liesl herself seems a manifestation
of these external powers which he cannot control: "the.charm I had
learned to see in her terrible face was quite gone. . . « I was cowed
by the danger and afraid of Liesl, who had become such a demon in the |
cave." (M, 303-304)

The crisis occurs when wind in the tunnel creates a roar
directly in front of Dﬁvid and completely unnerves him. Unlike Ramsay,
he does not lose consciousness (which might perhaps have been an easier
fate for him to bear) but instead, finds that he has completely_} 1os£
control of his bowels: "I knew with a shamev/tha.t came back in f;u/z/ll
force from childhood thatsmy bowels had turned to water and gifshed out
into my pants, and the terrible stench that filled the tunnel was my -

own. T was at the lowest ebb, frightened, filthy, séemingly powerleslk."

(M, 304) ’

r

A striking 1link can be seén here between this scene and the

incident in the coftage when David 'watches Bill Unsworth defecating
* /

on the family portraits; It was this event that had triggered David's

decision “to completeiy deny in himself any such primitive self-ig;xdulgence /
and lack of control. In his moment of spiritual desol%@én in the mountains
of Switzerland, his denied self returns to him with a vergeance and he

becom;s once again the humiliated human creature who lies at the core

of his being.
. \ 1 , )
/ , - . -

S



It is only this experience of sheer personal humiliation
and spiritual terror that managesf to strip David of his self-imposed
persoma--an image based on the extermally-acquired characteristics of
legal authority, power and self-control. Reduced to an essential and
imperfect human core, he is only now fimally mpa.bie of rece,:iving
strength through the bonl he shares with the rest of mankind. 1In

his despalr he calls upon Maria Dymock, bhis great-grandmother who was

‘banished in disgrace with her illegitimate son from her home town

of Staunton. His inner link to Maria is the cruclal factor which

provides David with the strength he needs to overcome his terror ’
!

a.n/d paralysis in the cave, and leads him to feel "renewed--yes, and

i1t seemed to me r"eborn, by the terror of the cave"(M, 306).

f




IY: Fantasy and Personal Relationships ! - J /
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B Further indication of the individual'’s degree of psychological
maturity can be found in his experience of fantasy and dreams and in the
natu‘re of his relationships with othe‘rs-

) Fantasy and dréams contribute to psychological growth, if

and when théy are recognized in/ thelir legi‘gimate roles as links to

the unconscious, by bringing man’ into closer and more dynmamic contact

with his inner self and stimulating his imaginative and creative instincts.
Farly in amalysis, David ponders that "the discovery of

truth is one of the principal functions of the law, to which I have

given the best that is in me'J is truth to be found in the vapours ofdreams"“ (M./ 20
In this instance,his judgment is restrictively based upon standards ;
established within a limited range of consclousness unable to comprehend

concepts gre;.ter than itself. It is his analyst, von Haller, who

reveals the lrue potential of fantasy: "everything that makes man s !
great, as opﬁoaegi to a merely se)nti'ent creature, is fanciful when /
tested by what people call common sense .+ . . fantasy is the moéi\er
not merely of art/.;'but of science as well.” (M, 178) ' -

The effect which establishing a proper relatiomship with =

bhis imagination has on the broadening of man’s consciousness is shoun

7w

in Fifth Eueinesg and The Manticore at varlous stagec of Dunstan .

Ramsay's and David Staunton's development. After his injury at
Passchendaele, Dunstan lies ih- a coma for severa7 months,and later

AN
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rewglls\ the experierice as curiously~ enlightening: "it seen?ed
that I had been consclious on a different ilevel during ui’xat they called
my: coma." (F, 97) / The effect of this Kubla Khan-like atxflosﬁhere leads
Dunstan to believe later Itha.t "I cured myself, or the little Madonm

cured me,\ or some agencles other than good nursing and medical

observation. (F, 87) !

|

An interesting parallel can be df;,un here between Dunsi]ian's' .
coma and the mononucleosis which strikes David Staunton during his
teens. Both can be seen as psychologically constructive, i that they
fit von Haller's description of “these mysterious alilments that take
us out of 1ife but do not kill us. * They are signals that our 1ife
is goling the wrong way, and intervals for reflection.” (M, 210)

A major portion of David Staunton's productive experience

,wit,h fantasy, on the other hand, occurs on a consclous level, by means

of a psychological technique that Jung calls "coﬁtrolled fantasy."l

/,

Interestingly enough, David has ﬁiscovered t’his technique long before
coming to Ztrich-for analygi/s; von Haller merely proyides the objective
direction necessary for him to harness its power more effectively. It
would appear from this that the potential for psychological growth
is inherent in x‘a‘an's unconscious; that the methods for achieving-this,
such as cqntrolléd fantasy, are not fearned. but inherited, and need _
only be re'cosnize"d as valid in order to Yield the prbper be‘nefi'ts.
'rh:rough these contmllgd fantasies, David begins to es@ablish

an 1np015tant working relationship with unconscious forces. In his

visionary court of self-judgment, he is tried, defended, prosecuted,

1 Another term which Jung uses to describe this technique is "active

imagination, ” see Man and His Symbols, ed. C. G. Jung (Doubleday and
Co., 1964), pp. 206-207. A good, description of this activity also
appears in P. W. Martin, Experiment in Depth: A Study of the Work of Ju
Eliot, and Toynbee (Londons Routledge and Kegan Paul, 1955), pps57-63s
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‘and judged by different aspects of himself.2 The seriousness with which
o he accepts the authority and decision-making power (of) this fantasy

is shown in his consent to seek psychiatric help_ when the fanta.sy—jmige

so decrees it, despitvi the fact tbat this course of action is persomally

abhorrent to hims "It could hardly have been worse for him-(he refers -«

here to the prisoner aaﬁect of himself] because he has a very poor

opinion of psychiatry."'(M, 65) Nevertheless, following the decree

of the judge, David decides to visit the Ztirich Institute, unconsciously ,

at least aware of the fact that all sides of his mature must be given

their final due.

’

/ David makes further use of this controlled t:antasy technique
i later in the novel to extend a previous, pre-analysis dream. He remembers, \ /
‘ in the dream, hé;ring approached a circular staircase in the center of
a hut leading down into the earth (symbolic of a desc;ent to the
uncanscioms)-3 The entrance to this staircase was guarded by two men f/
who ébstructed {hvid’s advance, ref’u{i}g to take seriouély his desire
) 8o doun. "As I thought about it,” David recalls, referriqg to
-, . the later controlled fantasy, "the dream changed; the two yotirg men
were no longer at the stairhead, and I was free tc{:go down if I pleased.”
(M, 309) This seems to indicate a funda.menta.l*cha.ng\}“in his position

with regard to the unconscious; having accepted the supremacy of its ——

(the unconscious’)-power, the suppressed side of himself (represented
by the two guards) no longer subconsciquLly resists his i:sy&nologicai

descent. ;

1]

2 5ee The Manticore (New York: Viking Press, 1972), p. 63. j

3 See Jolane Jacobl, “Part Vs Symbols in an Individual Analysis,”
’ ¥an and His Symbols, pp- 273-303. ]

+ ¢ L
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Another part of this same dream involves the presence of
a gypsy woman who, in the origiml dream, caused David to declare, “every
country gets the foreigners it deserves," which, in retroépect, he
found "a stupid remark, when you amalyse it.* (M, 16) David's altered
opinion on the legitimacy pf dreans and theimportance of unconscious
factors in their int‘erpreta&'dn is reveéaled in his later recollection
of the phrases "Tk}e uozds_whic!; I had thought so foolish still ling:ered'
in my mi—.x;d. They neant something more important than I could yet
understand.” (g. 310) - v
The EMividual's relationship to dreams and the ina.g/ination
can, ‘on the other hand, be psychologically destructive if fantasy is
resorted to as an es&e,pé- from or a substitution for real 1ife. Both
Boy Staunton and his son Iavid are gullty to a certain extent of this
kind of escaplsm. Boy's fantasized identification with the Prince of
_Wales shouws his unuillingness to accept his: real self and his desire
to substitute some other, more noble, more charismatic ideal. As
Dupstan Ramsa;;v revea}s, "1t was characteristic of Boy @hrqughout his
1ife that he was always the quintessence\of something that f;omebody :
else had recognized and defined.” (Fs 129) -
_ ' To Boy, the yourg prince séems to embody all the qualities
be aduires most--good breeding, soclial standirg, political influence,
and & conmfortable degree of malterial ‘ﬂealth- In this, he discovers
~a model upon which to base his own 1ife; as a consequence, he feels
th; Prince’s abdication as a personal injustice from \:hich he suffers
profoundly. . ‘ \ ‘
In a sense, too, David’'s early life is buffered \bx fantasy.,




B Hig role as a lawyer has a romantic and theatrical quality to it that

. , I
@ safely shields him from the harsher realities and demands of the

&

P

outside world. He describes his 1life in court: J i

I 1liked the ceremony and solemnity of the law, not only as

safeguards against trivializing of the law but as pleasant

observances in themselves « » . I 1liked the romance of it, the

! star personalities of the great advocates, the swishing of gouns

| ; and flourishing of impractical but traditiomal blue bags _
{ o full of papers. » » o I loved wigs, which established a

f hierarchy that was palpable and turned unremarkable faces

b 3 into the: faces of priests serving a great purpose .

- - \ '
A

In sho%t “Everybody in court . . .\seemed calmed, reft from the

D R

concerns of everyday." (M, 326-227) |
Escapist fantasy is also involved in David 's retreat to what

von Haller terms' the "easy despalir" of alcoholism in oxrder to "balance”

the image of himself as a brilliant young criminal lawyer: "uhile I
- ¢
was hammering out the character of David Staunton the rising criminal .
' lauyer, I also created the character of Tavid Staunton who drank too ~

muéha“ (M, 257) This kind of distorted self-dramatization is particularly

damaging ‘psychologically in that it almost inevita.bly lea,ds to a loss
of contact with the inner self. With the resultant lack of a base from

which to operate, the individual finds that his opportunity for psychological

growth has \b/ee sacrificed as well. As von Haller warns David, "{f your

chief conce'i;n is to maintain your image of yourself as the’ 'bfilliant, “ (
drunken céun&el with a well-founded grudge against life, we shall take
twice as long \to do our work because that will have t0 be chansod -

+

before anything else can be done." (n, 67) ‘ _

Even grea’cer psycholosical danger is involved in the at
to create patterns of life for others in accordance with one‘s

‘ +aspirations, Since it is atrficult enough for man to achleve a

e g X '& i “\
t
\
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one person amd the external mask assigned to it f an entirely

separate individual is therefore magnified proportionately.
Boy Staunton, for instance, tries to create an ideal wife
out of leola Cruickshank, but, as Dunstan Ramsay points out, "her

I
girlishness Jas not well suited to her age br her position.” (E, 176)
\ .

The attempt ends disastrously in Lebla's failure to 1ive up to Boy's

i{leais and in her subsequent premature physical and mental collapse.
Ironically, Denyse Hornick eventually destroys Boy in
just such a fashion, by attempting to force him into certain molds

that she has chosen for him. m?{r{d is empl\ntic about Denyse's effects

“#She is a great maker of images, is Denyse! . . . He @oyj gave her

his soul, and she transformed it into a cabbage.” (M, 258)
\ '
One of the commonest uses of fantasy as 1t a.ffect/s the actions
of collective groups concerns the creation and enactment of psychological
and social roles, which 8ymbolically interpret inner spiritual’ret;ponses -

"

to the specific demands of particular instances and occasions. These /
roles are often useful in helping individuals to deal with unusual
cireun#tances by creating a contrived oxrder or framework of reference -

within which they may move without the necessity for continuous -

a;ctive decision oxr thought. !/

In The Manticore, Boy Staunton’s funeral presen(ts such an \

occasipn. as Javid recalls; "Funerals are among the few ceremonial

occasiong left to us, and we assume our roles almost without thinking.®

(¥, 36) The artificially-imposed roles resorted to in sch
»

e
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\ serve both to assuage grief by providing a conscious exterml buffer
' - 5 i

0 I and to give structured examples of behavipuzi'&to perséns uhé) might

otherwise find themselves incapable of dealing with the sli{tuation.
/ Certain roles also provide extermal ‘manifestat/i/ons of ideals and

values which are basic to man's psychological make-up. /-'/'I'he danger
here lies in‘the risk of the individual's consciously ‘fr unc;nsciously .
identifying with the role, failing to recognize it as /x'lnerely public

. _performance, with true life exisi%ing on quite a diffe#-ent plane.
Upon ®aing decorated by the King, Dunstan Ransay sho‘fs that he 1is

’ aware of the distinction between public and priva‘be existencesz "We

are public icons, we d%a’;" he an icon of kingship, 7’nd I an icon of.

beroism, unreal yet very necessary; we have obli.ga/‘tions abovg what is

] -
merely personal, and to let personal feelings obsf:ure the obligations -
. \

would be failing-in one's duty.” (F, 96) ;_’/ )
) ~ With his return to Deptford, unstan #akes a less idealized /
vieu of a similar situation--tlnt of his partic}pation in a trio of

heroic iniividuals. In the Younts eyes, Boy Staunton, Leola Grutckshark

-and Dunstan play the respective roles of the lover, ihe beloved and the

& vanquiehed suitor. “We were a splendidly sehtimental story made flesh," . \’v
.

- " Dunstan recalls, "and i tjcould have been maladroit in the extreme--a real
flying in the face of Pm\rridencel--if ue had not stayed together so
people could marvel at us and wonder about us.” (F, 114) Similarly,
13\9‘ notes of his exa.lte@ status as a var heros *My fellow townsmen
’felt that 1t would be unseemly for me ,t" siroll about the streets,
1ike an ordinary human being.” (F, 106) )

Paul Dempster, too, understands the role he £1lls in the public L
consciousness., “It 1s an 111usion?, a vision,” he admits of his fictiomal

® / - \
/
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autiobiogxaphy. "Which is what T am « . « I satisfy a hunger that almosz

everybody has for marvels.” (M, 286) He realizes that the yearning
®

for these symbolic manifestations of an intermal truth is a genuine,:

integral part of man's psychic %xis:bence: “People want to marvel at

something, and the whole spirit of our time is not to let them do it.” (F, 2u4)

While engaged in his lengthy invesiigation into the true

" “nature of saints, Dunstan Ramsay begins to recognize the oz:igin of

much of their virtue.

‘"It is we who attribute these supernormal qualities -

to them,” he says (M, 120); in other words, the saints provide a material

embodiment of certain "marvelious" ideals which are fumdamental elements

of man's spiritual exisjence.

The experience of fantasy on a more persoml. 1ndividua1 level

frequently involves the psychological phenomenon known as pro,}ection"

(where the individual sees in others certain characteristics and

3

E

persomality traits ‘which in reality origimate in his own psyche)u'

/

A good example of the power of these projections is seen in'jthe

J‘

relationship which springs up between Boy Staunton and Paul Deg;pster

near the end of Fifth Business-

clear to meé that one of those sympathies, or antipathies, or a;‘;: .any

rate unusual states of feeling, had arisen between these two which

sometimes lead to falling in love, or to sudden warm friendships, or

As Dunstan Ramsay observes, "It was

-]

b

!
/

i

&
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to lasting and rancorous enmities, but u;-;ich are aluays extraordinary.” (F , 303)

! Often, the force of these projections stems from the involvement
of all~important archetypal images, the ptésence of uwhich irriimtes a vital

L
See also p- 31, first paragraph.

5 See C. G. Jung, “Part Is Approaching the Unconscious,” )hﬁ#
S!!bO].S, PP 18‘103-

}1:& to/ the um:omsc.’tcvms-5 Dunstan Ramsay encounters the archetypal

His

A
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"aini.ma"6 in the figuye'éf Mary Dempster and in that of the li)ttlo

i

madonna (with Mary's face) who first appears to him in a vision as hé
is )Jnocked unconscious at Passchendaele, David Qstaunton's dreams,
. a significant part of his analysis, also reveal strong archetypal
influences, The bear, indicative of the pregance of the "friend"
/ -archetype (as 1£'appeare in David's ‘unconscious connect&@ with the
memory of his childhood toy bear, Felix) the sybil amd the gypsy woman (as
anima figures) ropziesent the most important of these.
The superior powers of the unconsclous and of the archetypes
which emanate from 11: make it extremely difficult for %e individual

P
to0 extricate himself from the bond ho feels toward them without some

! understanding of thelr true origin. David Staunton describes the heightened

and often overvhelming force of first love, usually the result of g
anima projection, when he recalls his adoratioh of Judy Wolff ¢ "how [ ) 1
het its flame can be in people of a passionate natiure, and how selfless

it is in people who are inclined to be idealistic. « « » it can be a

force where it is obviously hopeless.” (¥ 147)7
Yot a further complication'accom\panioa the intarpretat.ion of . |

archetypal projections,» Because of the conceptual rature of the

archetyps its.presence must of necessitiy be embodied in some form which
can only be ropresentative of its true nature. In von Haller's terms,
“you can never pese the Anima pure and simple) because she has no such

existence ; you will always see her in terms of something oY somebody

0150 -"' (M. 181) ] N

.-
LI 24
s B

6 The major function of the anima figure in tho male psyche is S
that of spiritual gulde, or interproter, between the conscious and
unconscious parts of the psychss -See Jung, Man and His Symbols, pp. 180~168.

7 Wo soe here hov the nature of the attraction is intrinsically
related to the persomlity of the Aindividual who feels it.

/
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P'In order to achleve any kind of psychological growih, however,
man must Tecognize the significa.nt part he plays in his own projections.
F‘or the strength he needs to reach an inner maturity. he must "recover

all these projections. . . . When you stop doing that Cprojecting'.l you are

stronger, more independent.” (gl_, 231-232)1 in other words, psychic /

energy thus diverted can be recovered and used in a more constructive

fashlion, s

Thoce characters in Davies' novels who recognize the role of
archetypal images in their projections are able to move beyond them
to new psychological 't.e:r:cito:cay'-g In'é,’cé'd"z)ﬁf;’m?e with this, both David
Btauntgn and Durfstan Ramegay gradually /pe}.zome aware that the personal
element must be eradicated before true psychological progress can be
allowed to take place. '

‘Yon Haller cautions David about this when _ho confesses to
feeling himself falling in love with hers "I am a6 A;atisfactory casting
for the role (anima] as I was for the Shadow or the Friend But I must
assure you that there is nothing personal about it." (Jf, 162)

Similarly, Dunstan's early rélationahi/p with l’aryi/Dempster
is characterized by the typical wonderment and ‘fascin%tion which
accompanies anima projectionss “IOZM‘)G bvack on 1t now, I know I was
in love with NMrs. Dempster." (F, 27) He describes her as "a wise
woman thq] + o » peemed to me to have a breadth of outlock and a
clarity of vision that uoro strango and uondorful/- " (F, 54) Unable to
comprehend his strong anﬂd complex feelings touard her ("In a mode that
Was farn too demanding for my age or experience, I 1¢vaq her." [F, 28] ),

Dunstan continues to struggle with this momi problem until finally the

o —————

8 This will be described in the next chapter of the ‘thuil. ‘

\ o
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Bollandist, Padre Blazon, réveal's the true significance of Mr-y's'
poswion in Dunstan’s life: "Who is she? That i1s what you must discover,
Rameza:);, and you must find your answer in psychological tf'uth. not in
objective truth. You wi}l not find out quickly, I am sure. And uhilé
you are searching, get on with your own life and accept the possiblity
that it may be purchassd at the p;‘ice of hers and that this may be,
Cod's plan for you and hex.” (F, 207)

. It 48 not only Dunstan who discovers a constructive anima figure
in Mary Dempster. Surgeoner, the Lifeline Mission prie;t, who turns out
tq be the tramp Mary was dizfébveréd making love with in the pit outside
Deptford, feels that through her he has come close 10 the uorkingsg
of Gods "He workled through that woman,and she is a blessed saint, for
what she did for me + « » was a miracle." (F, 155)

' Correspondingly, the iﬁability to distingulish between person
and projection can lead to confusion and poasibl: posychological injury.
The majoxr peril involved m/ archetyp@l projections lies in the possibility
of being deceived by the projected, and therefors ineviiably distorted,
/archo.ty'pal image, instead of recognizing it as simply representative

. ' of something which is fundanentally abstract. When this occlirs, the

individual's obsescive reo,ction to and 1nvolvement with tho projection

nanifests itself ina f;scimtion for the peuon’ upon whom the archetype

A8 prdjected; the chance for a realistic relationship with this person,

or for an undcrs'oanding and recovery of tha unconscious powsr involved

4n the projection becomes imposaible. , | "
Von Haller, indiscuesing Ibson's mota.phor of trolls9 explains

M/Qho sffecte of unrecognized projection as "the urutling and unngling we

9 As described in the couplet, "To liveo Ls to battle uith trolls/ in
the vaults of heart and brain" (n 7).
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go through when the archetypes we carry in ourselves seen; to be
O embodied 10n people we have to deal with in daily 1ife." (M, 231)

As yet unaware of the detailed psychological nature and
technical ramifications of projection, David, in early amalysis,

‘ nevertheless reveals his experience with its effects, referring to \
”that maddening situation that lies behind so many ¢riminal cases,
where somebody i s0 'besottied by somebody else that he lays himse‘lf
open to all kinds of cheating and ill-usage, and sometimes {6 murder.
It 1en't love, usually; 1it's a kind of abject surrender, an abdication
of common sense.” (M, 59) ‘ /

This confusion and feeling of psychological helplessness.in
the face of powerful archetypal projections is most commonly experienced
in connection with t‘he role of the projected anima figure in male/female
relationships. Von Haller describes. a man under the influence /,of an f
anima attraction as one "in the grip of something that might as well ’
be called an enchantment.’ (ﬁ. 208) \

Boy Staunton's mlatidnship with Leola,l Cruickshank involves a
typically injurious anima projection. Never real y aware of her true
nature, he spends most of his time trying to create a role for her in
his own'idealized world: "He wanted to make her into the perfect
wife for a rising young entreprensur in sugar.” (F, 143) Initiall;'!,
he is attracted to her through the idealof femininityshe appears to
enbody--as David rgcalls, YFathexr saw in th something that vasn't
really there " (M, 107), or, in other words, existed within Boy's

own psyche, and not within' Leola's porsonality. 'Even Dunstan Ramsay
finds the symbol Leola seems to represent irresistibles ”I wanted

®

wJ,aoh Cruickshank, who had. cork-scrou curls and a srut uy of never

/ mutins your eyes.” (F, 27)

A
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a Luckily for Dunstan, he realizes his mistake with Leola before
becoming Arrevocably entangled with hers "How, I wondered, had I
. been so stupid as to get myself mixed up with such a pinhead?” (F, 99)
Boy, however, not nearly so perceptive, carries his fantasy into an
unfortuxpty marriage w}th leola. \

The potential disaster of such a union is obvious to anyons ,

who recognizes the true nature of projections. Image and il‘a.ntasy
civften conflict strangely with the demands of everyday 1life, and an

eixstence dependent upon a combination of tHe“‘two is precarious and

unpredictable. Von Haller put"s this aptly when she says, a“has anybody
* - ever sald that enchéntment wag a baels for marriage? It will be thore‘ at
‘ the beginning, probably, but the table must be laid with more solid
fare ;than that if starvation is to be kep'lt at bay for eixty years." (M, 211)
Destructive projections of the archetypal anima occur, ae
well, in David Staunton's relationships with Judy Wolff and Myrrha
Martindale. Judy is the first girl he falls in love with~--immediately,

helplessly, and totally., She is a schoolmate of his sister Caroline's,

- and, because of his idealization of her, David /15 unable to tolerate
“ ~, Caroline's blunt usoument; "A bit of a covw at rehearsal. Hard to

e stdr up-" David‘n reaction to this callouunou is the predicta.bly
extreme though'ts "I considered killins Caroline and leaving hexr .
battered body on the lawn of one of the houses ue were passing.” (g.’ 151)

David's’oxalted, but vague recollection of Judy is revealed /
in his later convorse,:tion with von Hallexs ‘4lthough I remember her |
as lpoaking golden words, I cannot recall procisely anything she
o oM (M, 158) When Judy's father objects to the relationahip, Judy's
. - reaction is chamc‘caristico,lly passive, David's f’ascimtion with her,

e
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rudely shattered by this intrusion of reality; "went sours » o o I kidw
she was an-bbedient daughter.” (M, 208) -

Myrrha Martindale provides g:more dramatic embodiment of the
anima figure, initiating David into the world of sex. Her seduction
of him, the classic seduction of the innocent by the experienced, 1is -
romantic and imaginative, and very successfully evokes the intended
response., David reacts immediately and intensely to her sophisticated -
outlook and appearance: "I was full of surging ihoughts, recognition
of the evanescence of 1life,and wonder that this glorious understanding
woman should have stirred my mind and spirit so profoundly.”

‘

His disillusiomment with Myrrha follows at a correspondingly

.;‘ipid pace: As he magkes love to her for the fourth time 4in the sanme

ovenfng, he basi‘r'zg to be "slightly alarmed, because she ueemod\umuare

of my presence’ 3ust when I was most poignantly awaxre of being myself,

and made noises that I thought out of character. She puffed. BShe

g\mntod- Once or twice T swear she roared." (M, 195) - \

| later, waking up beside Myrzha,‘ Dav%d is suddenly /iure of her

loose skin, her inperfect figure, her dyed hair, the bristlimg haire

on her legs. He 1; amazed at the revolo.t}oh, but the wonderment is

not“a,ccompa.nied by any imnmediate psychological 'dunage, since time and

opportunity have not yet pexrmitted him to become significantly 1pvolvod

with her. Far more important are the .later ramifications and consequences

of this’ event, when, as a rosult of his growing disillusionment with

the foundations of his father’s world, David begins consciounlyf.am,

unconsciously to elimifiate Boy's ideals from his own life ,prominent

anong éhoso the matural enjoyment of sex,
R

V’J
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The archetypal projection of the father image plays an
important role in David's relationship with Boy, buﬁ the realization of

this comes to him excruciatingly slowly. This is in part due to the

sheer persoml power which seems to surround his father; go much so
that even a simple increase in David's allowance exalts his perceptions
of Boy to new heights of veneration: "I was » » . relieved and gmta/ful
and ‘charmed by him" (M, 163) David recalls.

His firet inkling o:f the discrepancy which exists botueen
the actual persomlity of Boy Stgunton and David's own 1;:1 of
fatherhood comee when Knopwood counsels him, ‘between us we are going to

save your soul. I am going to disillueion you about your father.” (M, 202)

" Knoprood goes on, to explain to David the true meaning of the term

R

#gyordsman” and reveals that Boy S‘f.aunton does indeed fit the description
he offers. David, however, fails to m@qm in a manner that might "save
his souls” he canmot at this stage accept the truth of Knopwood's
statoments, and continues to maintain a le;n than perfect, yet'still
1dealistic vision of Boy:s "I still adored him, but my adoration was
Alawed with doubts, » . . I determined rot to iry to be 1like him, not
to permit myself any thought“ of rivalling hi;n but to try to find some /
realn where I “couid show that I was worthy of him.” (M, 212)

This veneration of his father further distorts and complicates
David's relationship with his mother lLeolas ;’I aluays feel guilty
about her Becauu I should have loved her more and supported her more
than I did, but I was under my father’s gpell, and I understand now that
I sensed his disappointment,  and anyone who disappointed hin c/ppld not

have my love,” ( )i 197) The retrospsctive sensc of guilt is, of courn,\

“no lens mistaken than his origiml view of Leola, Prevented from

‘% \
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forming a realistic image of :hexr in the ﬁg't place by his susceptibility =

to Boy's disapproval, his later compensatory feelings of guilt are merely

a counter-reaction, and equally unreliable.

' It is only much later thatJ'von Haller gives David a deeper
unders}%;nd‘iﬂr;g of the true bond betueen his father and himself: ‘“your
real father, your historical father . . . is by 10 means the same thing
as tiaa archetype of fatherhood you carry in the depths of your being."
(M, 264) David receives much the same information from Dunstan Ramsay,
who says, "Boy is dead. What lives is a notion, a fantasy, a whim=wham in
your head that you call Father, but which never had anything seriously to
dp with the man you attached 1t to.” (M, 290-291)

Ironically, Leola hexrself is the victinm of a similarly
obsessive attraction toward Boy: “Never have I seen a woman 8o absorbed
in her love for a man,” recalls Dunstan (F, 145). w’hen Boy finally !
como; to his senses and perceives that Leola is not all, or ‘indeed even
a significant ugt of what he had expected her to be, his desertion of
,’ilwr. which she is urable to understand, takes all spirit out of her
1ife. She becomes s mere shell, fading quickly and dying a few years
later, The removal of the force with which Boy had eo powerfully
entered her 1ife leaves her not only empty, but spiritually destroyed.

Prequently, the greatest emotional ramification of miséppliod
and/or misinterpreted projections is angor--an ixll'atioml anger directed,
in gereral, towand tho rq/cipient of the projested image. Von Haller 1
describes this to Iavid, refexrring to his father's relationship with
Leols, and Boy's lateor disillusiomments “men revenge themselves very -

thoroughly on women they think have enchanted them, when really these
poor devils of women are merely destined to be pretiy or sing nicely

ox laugh &% the right time.” (M, 211)

f .
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Psychic enexrgy thus #verted not ’only injures the attacked
person, butz cut off from its legitimat;e gource in the; ‘self, remains
~useleps to the individual in his own pursuit of peychological strength. .
Often, too, such anger 1z of a particularly vehement kind: "I detested
Magnue Eisengrim,” says David, "Because he was making fools of us all,
and 8o cleverly that most of us liked it; he was a con man of a
special kind, exploiting just that element in human credulity that most
‘arouses me-~1 mean the ¢ desire to l,be deceived-"(ﬁ. 58-9) David's position
as a rather theatrically inclined crimimal lawyer is an inznic ' /
suggestio.n of the hiddenufascina‘tion he has for exactly thﬁ,s{) kind of / y

deceptions Paul in this case receives David's "shadow” projections.

»
-

Similar to this is Boy Staunton's reaction to Mackenzie King:s
“the astoniehling disparity betueen Mr. King'se public and his persomal
chaucter was what really father boil," recollects David. (M, 109)
In the figure of Macxenziemzz;. Boy is Me unpleasantly aware of the
d%vﬂ.:ion which can be created between public perpona and private

person, a division Boy has spent mogt~pf his 1ife in cultivating,

. " Tos significant’extent, the individual chooses his sssociates
either to conform to or 10 complement his own personality, depending .

upon the need he foels to project his values ont:o the outside world.,

Thosge who tend to 1dentify thcmulv7s with ox’cerml t’actors often sesk .
conﬁmtﬂ.oml qualities in their frienda, re jecting acquaintanco with ad
thope uhgise ‘views do not correspond to thoir oan. A demonstration of

this is found in lavid SBtaunton’s angry rofusal tc consider the °?‘_ML , “

of Father Knopwood ard Dunstan FRamsay whon they attempt’to point out
.. 5 ,
flaws in Boy Staunton's charactors, Irqnically, David accuses Duristan,

Lo




"] see you won't talk honestly with me" (M, 290; when Dunstan‘s\vigu
of Boy differs radically from his oun.

On the other hand, those who are psychologically sure of

themselves do not feel the same urgent need for external support.

' Dunstan Ramsay recognizes this, telling David near the end of The Manticore,

“the women we rep,lly love are the women who com?:letc us, whq have the -

qualities—we can borrow and so become something nearer to whole men.,

Just as we complete them, of course; i;r,'s not a one~way thing.” -

(Yfy 288-289) In other words, these individuals will choose to

surround themselves with people whose natures are complementary to their

own, thus achieving a broader, more integrated view of life.
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I11s L#ter Results and Ramifications: Psychic pissolution or Psychic Integration N
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Psychic Dissolutions » ” ‘
, - : .
ﬁ . During the second half of his life, man’s relationship with \
the unconscious dopends to a large extent upon the mature of his earlier | -
Tesponses. As a gradual-decline .in his:physical abi"lity limite the

extent of his former strength and influence in the materially-based

soctal, political and economic spheres, the significant and influentisl |
part played by mn;mterial factors becomes increasingly apparent.
’I‘hosej indivfduale Qbo, in early life, conaiete}xtly roact to
the prossures of the unconscious uit}; integrity, humility and the desire
to fully know themselves gradually develop a broader alnd clearer
view -of thomselves and /of 1life in genoral. On the other hand, heavy
early rellance on a contrived aﬁtem for pereconal definition, and- the
suppression of corﬁin\ basic ter;do;zcion in the self results ina later -
inability to perceive, interpret or benefit ?’rom Jimporta.nt and necessary

psychological powers. ‘ ‘ . . .
D: G, Jones comments on the problem of wisely availing one/ulf

of the potentialities offered by consclousnesss: ' ( /

t K R
His fman's” capacity for roflection releasor him from ¢ ,

purely instinctual bohaviours He is free, at lsast
potentianlly, to create new harmonies~~or new discord. Often
» » ¢ ha does ot avall himgelf of this capacity for reflection
and bohaveg 1ike an exratic or imperfaect animal, Woree, he
may roflect, but not profoundly. He may use his freedom
only to incrsase his strengths » + » ho way grow gmnder

‘ still, concoive, or misconceivse, his own psculiar role

’ " 1o be both Judge arnd executionsr of the unconscious

. world., Yst, however noble this conception might at first -

‘ - ) appsar, it drags him into a futils trial of stroergth /

/ | ¢
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he does not execute himgelf and all his followers, he will
be executed nonetheless with time and death, whose patience
can fruntrate or cut short all his efforts. -

0 o within a universe where night is right, and where, if

Essentially, then, psychic ma.iurity amd the growth of
" consciousness ic dependent upon a recognition of and subnission to

‘ the poverfuldemands of the unconccious. The avoidance of these
; - results in subtle and progressive paychologic;l destruction.

A preliminary result of the negatively-oriented individual's
unionzciou:s resiriction of ‘hic oun horizons is a state of psycl:nological
stagnation. In order not to challenge his exinting poychic norms,
a/nd especlially 1f he has any intultion that greater knowledge may

' involve a,dded complications, the peychologically s’cunted man excludes

from his life those 9emcnts which, thouzh gmwtb-.inducinp'. are contrary
to his cxperie:;oé am establiched pbilcpsaphy- David Staunton in '
this way attcmptp to "blunt the axe” witih liquor, the axe beirng

reprosentative of the insistent proddings of nie unconsciouss as

8 pzzbdic:tablp qugmth of ihis action, ho loses his capacity for
- feeling, and with i1, his matural interest in sex. 1In a sence,
his alcoholic suffering provides him ui’cﬁ a psychological cushion
K . in that it precludes his recognitlon of more vital elements which
may destroy his illusory self. "If wa are t:: achieve anything,"
von Hallexr tolls him, “you must give up tho luxury of easy despair. “l(g; 662
/ _ An ironic conment made by Boy Staunton near the end of
. FAfth Buniness cl:aarly demonstrates his oun xisychological stagmation.

"But you know what boys ai:e," he ctaters, by way of apology to Faul
Dempster for his '[B‘cy‘aj childhood part in throwing tho snowball which

- 1 Buttor(ly on Hock (Torontos University of ‘loronto Pyens, 1970),
PP, 116- 4
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despair in 1ife apd m real ccotacy, Very often all paselon in -~ E
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struck /ﬁown Paul’sc mother, “Brutq)e, because they don’t know any better.

| _
But they grow up to bte men.* (¥, 310) Thms lies in the

" fact that, rather than maturing psychologically, Boy has lived up to

b

the name he has given himgcelf, and remained a "?oy. "
The end product of this irb:bility and for refucal to take -
advantage of ppychologic"al growth when it 4s ot:f'cred ic the general
nan{ouing and numbing of the individual’s psychic abilities. Boy
Staunton finds that hic memory isc a restricted and exclisive ones
when_Dunctan implores him to recall and acéept bie role in the ‘snowball
incidont, Boy replies blankly, "I really don't remember. » » = I
don’t remember what is of 1o use to me.” (__, 306-307) Dungtan notes
that “he had so far edited hic memory of hic early days tha’o the incident
of the snowball had quite vanished from his mind.” (F, 307) ',Similarly.
when reprimanded iay Dunstan for not fully investiaating the h\iatorical
background ofADrc’ Coué’'s philosophy, Boy asseris impatiently,\"l haven’t
got time for big books. I have to have the ‘nub of thingm” (ﬂ( 180)

reinforcing his mrrou range of perceptions.,

i

\
‘The ,gwiﬁe unenlightened attitudes are seen in the faculty

e’

mombera of D&nsmn ’s ochool, He notem "I toacted a 1ittle in the Common
Room that I had received an accep‘bam;esfrom pmaloetus my collotj:

looked umompmhendingly. 1iko cows at/ passing train.” (f, 193)\

The amalogy here Arn an apl one-~thy pace and progression of Dunutah‘a

$ -

mythic investigations are too poychulogically demanding for ihe \ »

comparatively under~developed states of comclousnens shared by - [
| |

.

those around him.

yor /the psychologically insencitive, ”them can be no roal

/

¢
1
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their exisztence ni;!lply goes by the boards lavid's graduai dec‘{ine |
in sexual interest i/e an example of this. ]
‘ogress Liesl demands of him,- "Awe ic a very unfashiorable, powerful
feeling.l When di& you last feel awe in the presence of anything?”

David replies migerably, "Cod, 1 can't remember ever feeling what

1 suppose Jou mean by awe." (}§, 296) ' .
« » - -
o A denial of the inner self and 4its challenges leads 10 .

a heavy reliance on external detail fo confirm the nature and truth
of one's beliefs and even ‘t;he actual sense of one"s existience., As
Dunstan Hamsay points out, “to him (Boyl the reality of 1life lay in
chterml things, whereas for me the only reality\ was on the spirit,”
. (P, 128) Consequently, thréuéhout hiz 1ife Boy's goais are \primarlily
dif'ected toward substantial material achievement: he becom\es Prefident
of the Alpha Corporation, and one of the richest men in the counﬁb,
. eultivates a youthful appearance, maintains a buoyant, adolescent
approach to %Afe, and finally even aspires 10 the position of
Lieutenant-GCovernor. He chooges people similarly 1nc11né_d as his
companions and acsociatess his second wife Dcny;c ic described by
~Dumﬂ:’.'an as "a woman whoso 1ife and interests were enﬁir’cly external,”

(F, 282) Maturally, too, the measure of his regard for something is its
;l;:ﬂf

monetary value; cven his love ie Judged in these termss “T wanfed to

know what my father had done about me in his will-because I knew it

would be the measure of what he thought of me ac a man, and as his -

son. « > o money meant his esteen and love.* (Jf, /i6)

l"‘_;l . B
The refusal to admit to or seck out broader horizons is

~ bo 'product and cause of >a. rigid subjectivity which denies individugl
S S «

man the ability to recognize as leéitimate any scales of value which

o
. X

When, later in life, the o




differ from his owne An oxamplo of thin iu shown in Boy Staunton's
congietont rejoction of advico and information which does not corxpborate
hiv axiuting convictlions. Mo oven managos Lo dlscover what he feovls

are valld and lopleal gousons for hcln Timitations. AL firsi, his

view of Dunustan lamsay, for instance, lakes the form of a bonlgn and
rather anused tolorances “Bo neriouss It's not Just the wife. Dunny, we
have 1o fage 34, You'rs queors » » o T mean quoor-=strangd, funny,
not 1ike other people.” (J4) 229) later in lifo, howevor, this kindly
tolaranay givas way to obvious lrritation. Dwayed by Donyun'os f/
mtio'm:lic;tie: viows, Boy belriys his irue }mmuencm gmn 1rzjna.tion with
Dunsian, and "rollowity thra publieation and varied roviews of my big :
book on the puyohology of myth and legend, he denounped no petula.ntly
for whai he canod my triviality of mim and my c:nuoumgemont of \

supsratition.” ( b, 2By) ‘ ' ' .

7
i

v

"Boy's view of his son Lavid 1n'uimmarly insonsitive, a8
bunalan later Ipoints outs "1 don't ballave you [Iavid] ever knén what
& pore iouoh 1t wan with Boy that you were such a Jmse;)fh about Women.

He felt it put him in thn wmm;- o oo Ho slmply could not understand

that thera are neh f‘o; whom pax 1s mt the preatest of lploor and outdoor

sportas'(fy 2M) 10 EIfth Buginess, after Leola Crulckshank’s “

funerul, unsian recollsots thal "Dey was always fussing that David .

would ﬂoi: ‘ba 4 roald man)” 'wharemrs 10 Dunsiar, "He soomed o very real
man 1o mo through all this bud time.” (p, 227) |

In & senue, bDavid, {00, inharits much of Boy's prejudiaa
, and u‘ub,jantivity- A & ohild, h@ veoalls, "I considered myself and
ny family 10 Yo the norm of hwmh\ﬂxiutgmm, by, uhiuh all other livas
‘wore to bo messured.” (Y, ) This aitdiude, thowh oharuoteristic of

: : | ,
. 6hildhood, baceness paychologloally damagiites when, as in lavid's oase, it
- . ) . 4

‘ .
) 4
’ 1) ’ /

7
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continuos intc/: adulthood and/or, au in the case of Boy Staunton, is

carried througb 1310, Bofora and during his carly armlysla, for ﬂxnmpln, ;
David is convi nced thut only hins own view of Boy is corrects "My

mothsr could not have known anythim of the spirit that drove ny father on l.nd
somstimes made him bohapm in a vay that very few pcople--perhapvf nobody btut myself--
understood " (fl, 106)"/ Similarly blz/séd is his first reaction to the

working mothods of' the psychiatrist Johannma von laller, mo‘cha{du which | .

obviously differ considerably from the ones he uses in courts '"she made

A~

no notosn, whicﬂk surprised mo. Did she truly hold all the varied wtories
told by her pationtu in har head?" ()4, 31) Since, as one eritic has
pointed eut, voh Haller's ancorn "1 not with particular facts but

With the ovorall pattorns)? Duvid, highly atiuned to the demands of
logal dotail and documented faot, cannot updérstand this comp:)ohomivé ,

’ upprof{ch:

lavid also adopts many of Boy Staunion's attitudu tonwaxd
rticuhr individwls, Yo describes Dunstan lansay to von Haller as
'8 man who never seemed {0 come to nnything." (M _,_ 230) éhioh are

Boy's torms, not his aun. a8 David's later, more realistic impression -

A -

. of Dunstan confirms, Bocalse of Boy's low opinion of leols, lavid's

nother, lavid finds himsols umb}o 10 appreciute herpositive qualition,
Altor Boy's deatlh, deeply disappointed b,ym tho contents of his father's

will, David suffers J,r;tenuq fl@,;/;?‘aﬁssi?n and recalls, "7 even surk so

low "that‘u‘ I wanted ny mother, though 1 knew that if that poor woman ,
oould have aomo to ma abv ihat vary time, she wouldn't have known

T

uh&( 10 say or 4o {iho nover roally know whai was polng on, poor
' : /

- soul,.".’}(y_, 56)

Hors Iavios revw’l‘u oo of 1ihe dangors of t:his typs of

/ ? Invid Wobster, "Uncanny Gorrm;pomcm,mn Synohronioity 1n 'L h

M.i.w_arﬂ ihe luntdooze,”  Jourpal of famudipn iotion, 3 bos, 9M), 55,
s

et o S L Y i -
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‘ “misinterpretation-—tho risk of boin: unaware and therefore unable to

t -77- / L

take advantage of irue paycholééical aid whon 1t is offered. David has
u,pﬂortuna;ca’ly failed to recognize in Leola her fumdamental honesty and
unaffocted 1goédjnutﬁrcdnouc. qualitios yi’ev}oua}y domonstrated 1n/
such 1,xycidonts as her sonsible reactlon.to Boy's disproportionatis N
fury over David's dolls "Béy. don't be no'/g_i_l_llt " (M, 108) Later on,
Duns‘(‘«nn Hamsay givon / David & more nccumtay more porcoptive view of
Leola than Boy ovor could have passed on to ql}ims "she had sirength,
you know, that he [Boy] never wanted or called on." (M, 288). Though
lavid, in his depressod stiate, doos instlnotively call on Lsola's

strangth, not b’éim truly approciui;lvo of its valuo he cannot, unforturately, .
/ , it

‘mo,ko use of Jit- ) N

’ w

Dus to his persoml bias and subjective senso of injury,
David amngrily scorns Father Knopwood's potentially helpful advico as/

- well, when ihe prioat attempts to give him a realistic 1/‘)torproution of

his-fathor's axploiutivo mtu}e- "/m. vory well for you to bs so
pernickety,” David hshw_‘ out, "Everybody knows whal you aros + + + You'ze :‘
8 fairy who's afraid to do anylhing about 1t. Do what makoB. you such . ar

un nuthorl ty nbout real mon und wom«m,/ who huvo passions you cun't

, begin to ahnro or umcsmwnd?" (M. 205) .- mvid s ontire momoxry of

Knopwood is clouded by this sonse of persoml insult, 50 that he recalls
him nu/:soumonts who wanted 1o "lmpows on olhors o lot of irrutionsl
notions in the interesis of his spacial 3dog of goodness" (M 214),

even while he admiie that Knopwood's Inf"lusnco opn him has besun, in a
senss, poworfully bomoficials? David oven poss po far as to Zump
Knopvood wiih the clwlm of oriniml homogexuals he has encountered in

courts» When von Hallor/demmkis. "what about Knopwood? You seem to have

3 Boo also page Wl  above, first parsgraph,



AR S o

dismiosod him bocause he was a homosexusl,” Dlavid repliss, "1 cee a

good many of his kind in court, You can't tuke thom seriously.”
< « // 4
(1 209) " )

Tho citizens of Doptiford, with/—thc t)xcoptﬂ,oln of Dunstan

Rameay, are similarly unable to take advantape of the 'fspiritual guidance

uhich Mary D‘laxnpﬂtur could have provided. Roepercusslons of this are

rocorded much later when David Staunton meets Dunstan in Switzorlnnd and

Dunstan tells hin how "Eisergrim's mothor had beon a dominant figure in

his oun 1ife. He spoka of hor as ‘u‘.\:lntly, '-which puzzles me. Houlgr;'t

Netty mve montionad comnbody/l 1ke tha.t?” (n, /?.BO) The irony, of coum»,

/S ,,15 that Neity has indood mentioned Mrs. Dampster as “some sioman thero [1n
Doptford) 7 + » who had always been ‘at At’' and had ovontua.lly been discovored in a
gnwal pit, 'at 1t' with a imanpy of course, this woma n had zom surk,
zmmne: mad ‘and had had to bo kept in hor houso, tied up.* (4 }60)

¢ “ : Likowlse, Dunstan’s oxtonsive invoatigatibnc intog//,tho history

.and role of myth are roganiod by his colloayuss not as logitimate
aids 1o spiritual onli.gétemnont. but with bomused and foggy perplexitys
“goms of my colleayuss look st my boks with amusewont, and a few

) ) LA
solemn usses have spread the zumour that I am 'géing over to lome’,”
7, ~ \
(Ei 193) ;/ \ T
e t
- The lack of any abi) MM 1o porceive as worthy, atiribvutes

S e and charactoristicn u))ic.h differ irom bis own, leudn such an 1m1v14ih1
40 regard elomeris of 1ifo in the ?xtorml world which seem 10 oppose

» - and threuton him, first with a Vrou:t,nlf intolerance and hostility, amd

,*ﬂ
#aa

later with an almost pathologleal leuz'» ’
The division betwysn ihe mnor 801l and indiffersnt external
.) ’ faotors first u/woars in connsction with man's rslation to 5roup§
whose outlook and philosophy differ from his own. [Dubjective Momiﬂcuuon
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with the moxally correct of complacont segment of tho world, the type
of identification perpotuated by the attempt 1o mold cortaln aspects

~of the environmont to sult his specific intent, necessitates an opposing

faction which generally conuists of a group of individuals and/or
sot of mystems standing outsids tho established norm, and which are
therefors regarded as alien and unroachable. Doy Staunton's father -

" (David's grandfathor) oxhibiis a classic oxanple of this particular

ocutlooks "Ho had great resources of dissatisfaction and diupproval)
+ + » £o much of his conversation with ny grandmother," rocalls David,

AR 1
"yas rancorous about the govermment, or Deptford, or his employses,

or his handful of remaining patien’t.s; that I felt him to bo dangerous ard

never .took 11bort1‘.'om," (M, 83) Horo,/ David, as a child, is perceptively
avare that tho source of his grandfather’s iratencse is interrul, and
not actuslly depsndent upon outside comditions or influonces.

A similar prejudice, }biﬁfti;no direcied nyainst the Gorman

.

Tace, is revealed in the attltuds of Dunstan I{amﬂay'ﬁ\mlliury officers
in the wars "ThoseGermans » » . Wers absoluts devilsy » » » they to/ok
their tons from tholr Kai,é,mr, who wnas o comle, mpd monstery they had
1o bo' shown that deconcy still rulod ihe world, and we wors decency
incnrmto::' (B) 7h=75)  Here, tho division betwson ms salf and the
world 1is particularly uail oxprossody ithe selt ldontifying with the
positive, U'prwht glemeniy Ain .Iii’cs. tho nogatl vo ones Leing uholly
atiributed to the opposing camps ‘ ‘

Bimilarly, David recalls 'L}/)it; dwuniﬁg tordaney An Boy's
po;omlity: YHe hated psople who slouched ard ﬂlummock}d through 1ife,

gotting nouhora and baing nothiny." (M) 106) Dunstan Bamsay, & man ‘
who, 0 311 outuaxd appunncos, would seom to it this doaoription

]
./ /
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;eorfocti;&, ironically comments of Loy that "ho nsver sensed joha
renlit/y of. other people.” (M, 288). Boy's necond wife Denyso,
subconucidusly gsensing her own doficiencio‘u, reacte ambivalently
toward Dunstan becauso "she may even have 36@5306 that 1 held wonen

in high o;:toum for qualitios she .had chosen 1o dinc'oungo in hersols,”
(¥, 282-3) ,
Cradually, the individual’s goeneral pc':r;coption of incompatibility
in the world gives way to an interpretation of thoso elements in 1life |
which do not directly confonn"to or substantiaste his own relatively /
1imited outlook, as hon'til;s and threatoning, Ovor a poriod of‘timo

this fear intonsifies and oxtonds itself until it is expsrienced

in connection with mar}.y cvarz aspoct of 1ifes, including tho immodiate

golfl, .

A
i

Ihyi,;l Staunton fosls first a vaguo estrangemont, and later
a moro dofinite and onrdproseni moril danger through his continual
exposurs 1o his legal olissts. W Duson many of the blarknt condemrations
ha uakes 1o von lallor on what he has sosn “in court,” not seening to

raa}iza that thin segment of hunanity cammot ba sonsidored truly 7

°

reprosyntative of  roeality,

Orlinally, 4t iu David who sets himself definitely-dpart
from his nurroundings throuph tho uctﬂ.{m doc?gwn sl "1/um; uzaingt
~pt)oplf) 1ike BL11 Ungworth, or who wore potmm}{;qd a8 ho wass 1 was

\
againnt whadevor 34 was that posseused him, u}k\i 1 thought the laW was

/ cthe bosl way of maklrg my opposition of Pociivel? (}_q, 109)  This, ;

mturally, only loads bin 1o view “tho kind of pdoylo #ith whow I
\\
had chogen 10 wsacda'ge mysolf” as "mot to he trusied, or at least not

taken literully.” (Y 22) P
2 /
Ons particulazly obnoxious oriminal, Jimmy Yeals, has an oven




iy

i

more profound offect on Mavids "Jimmy's evil had infociod us all--had /
indoed spread far beyond his prison until something of it touched
,everybody in his country. The law had bsen tainted by evil.” (J, 250)

His montor Pargstter's views only confimm David’s opinion

" of the 'extel'ml world as alion and indifferent. Hecommendirg that lavid

study the clussicn in oxder 10 guln a "balanced” view of 1life, Pargetier
dionmisses the significance of the actual, immedlats world in his total
dcnuriciution of the group with which he iz in moat'fmqwmt contact .
“Clients! + » » you'll learn procicus little from clienis except
folly am dupl’fci@y and groed. You'vs goi Lo stand above tl;atg" ‘ .,
(M 226) d / ! .
The fear, ul/so. of 1ife acting indspandently of, am thezefore )

" possibly contzary to,his will, bscomos af influestisl factor for man

under these circumstiances. Unuble 1o predict or oven anticlpate th}a
outcoma of actions not dirvelly undsr his control, iho psychologically
rostrictod individual mture?'ﬂy doas evoryihing wiihin bis -power
to prevani iheir ocourrsnce. Doy itaunton, for example, finde it
impossiblo ’lo rolinguish the up;iar.ha,mﬂ in any disputs. After meating
and belng/subsequantly snubbed by Jaul Danpster in junstan's spar tment,
Boy's immediats concern 1s Lo "right the balance, which of course meant
makirg him master of ihe situntion.” (), 902) Bven as o child, Doy hud
displayed this detormingilon to bs in conplois and constint cohtrol: P
whon Dunr‘)ta.n conf'ronbed hin wiih the sccusntion that his showhyll haff ‘
hiv Mary Denpptor ayd posulied in Toul Denpster's prematurs birth, Boy
s,pp;amd vory clourly "afzuid, o IU)ummmkn@_w also that he would fight, lie,
do anything maihor thun adnit what L knowa " (2, 18) /
wvem,ua‘ily, of oourss, gw:bﬂf‘aaw cons homs 1o roost, for
ihe individual who slil} retadns the capacity for intenss smotiomal
“reaciion ihs sxpsrisnce of iheiz return can be tymumailo, bui in some

/

3 7
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cares, i‘artumtely }rmlightbninp- ftor Boy's funoral, David Stauntion
is overcony by ’omoti,onc which he cannot explians "I had a weeping fit,
uhich t‘rightomd me because I haven't cried for thirty yearss » » » It
un frightening because it wus part of ihe doutructian of my mind that
was going ong, 1 was being broken down to a very primitive lovel, and

abeurd kinde of feoling and corude, inexplicable emotions had taken
/

charge of ma." (Ji, 56) _
Though temporurily painful and perhaps even terrifying, i

such a crisis 1s ultimately bonsficla) if tha individual involved /

reocgnizes the plgnificance of his returning mmlbuitioao Aftor ' /

Dunstan Jamsay breaks down and confidss hie innsr fonzs and anxioties

, to Liesl, she explainss "If they Cmon) don't (toll thelr secrots) they

groM very qusar indesds 1hoy pay a bigh price for thelir sucracy.

. You havs pald such a price, and you look 1ike a man full of sscrotees

grim=-mouthed um buitonsd-up and hard-eyed and cruel, because you are
oMl 1o yoursslf, T4 haws dons you pood to tall what you khnows you
lock much more hunan already.” (§, 255)

Those wilh o yreater capucity to ﬂuppmmi such faelings ¢

are batiar able to shlold ihomeslves from this typ{c)i’ emotioral

intruslons a logs dramstic disillusioment and bitierness clouls much ,f |

of tholr later liveu. Ihis is typlenlly manifesied in o vague dissstisfaction,

“an improgsion of 135 as somshow incomplete axd unfulfilled, 1hat causes

the inevitable qussilon, "Is that all thers igy”
The individual’s sense of his owh worth suffers wmdleslly ,
/4 .
under thene odrcumslances, Though ks may appear to fulfill certain

/. ideals in the ayas of othors, such a spiritwlly vacant man fir);jg '\

the futility of his anmbitious striving ;,11 100 clearly svident 4o his / -

}er solf, As Doy Otaunton confides to Dunstan neay the erd of his 1ife,

!



~83e

WY fool rotton, I've done Just about everything 1've ever planned

1o do, and everybody thirks I'm 4 success + + . nom;timos Iwish I

‘could got into a car and drive away fxom thu whole damned thing,” (P, 284)
With no true concepiion of or tolcmncc’ for uniquensns G&rd personal
varidtion in hiz fallow mot, he can neither perceive nor intorprot any
uniquo charscteristics within Blmsslf which could/ indicats his separsts,

“individual value. /
! - Often, ihig crooping—dwrgn—pion ic expressed in an even
more active fashion. Boy's grouing sonse of disillusionment is
acoonpanisd by s bitterness which bpconos progressively more svident

a8 b nears middls age. His vicarious idemtiification with the Prince

of Wsles, for instance, leads hin to suffer grutl:y: from the prince’s
abtiostion, Dunstan rolstes, "I looked in at his house thet svoning

ans found him, for the only time in m; 1if's, 4o iny % owlngy," very

- drirk amd al‘wmung betwoon ioars am dr)aadful tirades agalnst all

the repzunivc :t‘ones that worked :ufainﬁt trus love and ihe exprossion
/of & man's real sslf” (f, 217), an ironic statement, when ons realizes
how Boy sctually stands in alliance with these fg)rc@m The tiygedy

of this overi, fdr Bay; M{w in the fuct that it reprasents the extsrmal -
destruction of the false inage with which Boy had zeplucod his 1rus

'
/

inner soll,
As Boy reachss the apsx of his achlevement in ihe material,

sxternal world, Dunstan notss tha{ "he was sﬂﬂ bandsone and napnstic,
but 1 wenuod  prinnoss and digdllusion whon he wae at bis esso, as he
was with no.” (I, 283) ?m sharp contrast Lo his 3 the grdusl mellowing
of Dunstun'y ouwn porsonslity as he ages, "Bugmeriugs hus changad

amazinely,” David ftaunton 'm;mﬂ of hig' 0ld sehoolnastor when he nestis

" hin An Dmitzerlands Mo was Just as inquisdtorial amd ironic as sver, but




‘\thar& uas & new genlality about hin .E:"’(l_ﬂ., 272) /

_ o —Blym
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David hingolf is eimilarly disillusionsd and smbittered when
hie own narrow 1deals about 1ife are chattexed., Most of his illusions,

.
-

. ronically onough, revolve aroundhis oxalted view of his father, Boy ,

" Btaunton. Iuvid's attitude toward. Boy is unequivocally worshipful,

oo puch 50 that his father'e froquent prsychologfcal missteps pass
completely unnoticod in m;id'a adordny eyes. When lnvid quotes a
passage fzon Th fubalyst of Omr Khayym, Boy Lmnocontly asks, "Is
that your own,Davey?” "I roared ui;tzh laughter,” David recalls, " “What
a/uit Yather wast” (j, 150) B
When Father Knopwood sugzests that Boy's trus nature may
diffor quits radically from David's ideas of 1%, David, too emotiomally
entanglod in the god-imsys he has creaied of his fathor to acoopt this
rovelation, t'urng in fury on Knopwood, irrelevantly éountor-accusine
him of homofsexuali‘ty, whic}’; Knopwood, in a Aruly honast fashion,
takos in his stride. later, lavid realizes that "J had mado 4 fool
of mycélt, and of course the realizutlon mado me hoih weak and angxy.”
(ﬂu 206=205)  Instond of accepling Knopwood?s’ countel, howsvar, he

banishes the prisul from hle 1ife, und only much lator urderstanis |

" that the ham 4nr)d clod thorehy wis amiroly 1o himeols,

Unidd ho begling Lo approsch midddea ppe, nvid cominues 1o

racelve ono shock aftur anothor In Jupt such 4 mdyvy manner.  When —

ihe true nailure of bis £ired cliont 45 rovenled 40 him (8 nen whom

Daviid had rlghtoougly defoended, sincersly hellaviw, in his J‘mwcergca)

by faolss o disorloming sonse of botroynl. A/J'Lnr Wiy ¢lient hud bosn
fourd gullly by the Judge, armd senisncsd, David rolates, “he ﬂhf)f)k‘

my hand and Lrotted of £ with the wardser, ploanod Lo havs boeen punished by

such an expert An hunab nature.” (), 242)

!
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hie body, e was always such an olegant man. He was coversd with mud

ey, R N -
¥ i"i’s}ﬁ ' Ll ‘?Mng/. " -
!
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Binjlarly, the sight of Luy’'s body aﬁ:ar 14 has boon fished ——

out of the lske ary left on the uhuﬁ" gives him o powsrful psychological
Jolts Y] Lhink what shocked me most was Lhe torrible dishevelmont of
and o1l and arbour £A1th," (Y, 24) - g
BEven in ZUrich, lavid wtill retaing this unrealistically
oxalisd attiiude toward hi#ji’utham "My father was a very importa[nt
man,” he tells the intmlmiﬂm; psychiatrist n/L tha Jung instituts,
"i's no exagreration to say it UBoy'ﬁ»dﬂatn]/ wag international
newes" (11, 5) When von Maller queriss, "ol me, 414 no one suggaét
tm't/youz; father might have commiitod sulcide?" Invid replies argrily,
“(/Jﬂrtninly nots  Uttsrly unlike him:"ﬂ(ﬂ, 12) The consistent use which
ho makes of such absolutes is an indication of thy dogmatic-quility of

the idesl “Boy” image that David clings 1o, ,

14fs bolnz, as AV is, primarily awbiguous ani unprediciable,
the impropristy of this restirictive idedlism 4s quickly discornsd and

_opposad by tlf)a ropressed, nors khowledpouble self.  Congequently, 1ife

for ibls imdividual hecomes u nockery of 14;:;911’: avid, in ationpiing
to svade lnryo ur »1;5:151’10&1’11, aroas of hig existonca, finds binself e
ineronsd nd b drawn 40 oleobol ut o mothod of narding off atiacks §from ‘{
1:)l§ supprossed dnner sedfs "I do mansge 1o blunt the udge of thui heavy
axs Lhat noamy alvays 10 bu chopping awny at ibo roois of my bolng.*

(fy 456) vortunately fox bim, Uavid is wltimdely umble 4o escapo ‘Lhc:
porsistont domurds of Aha wxa.  Just bt/;!’om big Plighty Yo 3Urich, he
Yaalizon tmi, "Lhig vime nothing much seomed 4o be huppening, 9xcept

for a goanamlized renotleness of things, and the axs was chopplrg awsy

>

85 rosolutely as evers” (i 58)-

— s it ke
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More seriously, the delivaraie runbing of the self and the
narrowing of one's porcepiive abilities \qhad:; 10 an evontual iﬂcapubility

of urderstandlng or benefitting from ithe important roles of myth and

" symbol in/ hunan existenca.

!

Zynbols ulﬁcb Borve as oxtarn;;l reprowsentations of internal
meaning and convicilon ars living, dynamlc forces, and thelr influence
stoms from the force and slgnificance which 1les behind. them, raiher

than from anythirg inhorent in thelr actusl form., A fludd relutionship
oydnts botwasn thy parcoiver and the symbol--u om-tc‘:-on«a rolutionshlp
irdspspient of comnsclious interprseiation or ratlomal, objsctive thought
Yan respondss instinctively and Lmmsdintely 1o a4 synbol which is.effective
ad portiments 1ts funciion as & representative “form 1is tﬁex;by realized.

I'vis parileular tuncilon in rendersd inoporative only when = -~

,;‘]

ihe sy}uboi coanes 10 havse an inner meaning for ihey obsorvers Jung

called the synbol which had lost Iis persoms] slgpificance a “sign,”
?

8 represontation of somy inney force or monning which had at;agcd 10

be rolovani, and which thorefory mﬁ"Jom;«;r fudfilled iis legitingte

role of Ainvaking 4ihe puwar behind 4. Dyibols of 4 religion which nbé -
longor lv10)e Lha ppiritusl neuds of ‘he ouliurs which has adopted /

it are, In vseenco, wlgnse Thus thy oross, which fuilds 4o siir an

amotion An many Chrieilops Jivimg in o vorld suparated row Lha/
erucitixion by \wenty cnwiurdog of peychlie ovolullon, hus bc)/;ome )

fixud,y psiatie "slpm® In Jung's 1o, r/uch a Birn no longer posseskes

B 4 1] 3 ,
any "numd popiiy, " or Inddvidugd and poroornl meaning, for s followers,

4 Beo Gyl Gs oJung, “Part Ts Approsehing Ahe Unconseloun,” Man apd
)%g asymhod s, ods Co Go Jung (New Yorks oublsday and Cos, 1‘)@»). ppe
20, 89,790 Tor o further explanadion of 1he Lerms “sien’ amd “synbol
b disoussion of “nundnopily” appeady on pp Gh=97.  Roper, in Mg article, -
"Robervson luvies® Pitfih Businens and *Ihet 014 Famastilesl Luks 9;2'
Dk Cornaps, O, Gy Jung’,” Jouwrnmal of Camdign pleidon, 1, No. 1 (Winter,
Y e

1972), gives s condensed exp n of 08,
~_ s

~

\ i /
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/ When Donyse Staunton sugdosts that the Staunton “wrms" Vo

croaled 1o adorn Boy's coffin, Davidreacts violenilys “It's crooked

e s protontious and absurd and crooked.” (M, 31) He fails to
roalizo the symbolic r0le playsd by the "amms,” umLare that their

/ significance lies not in their legality and historical truth but

-2
-

(1

"/ in the lamortality and strength of unity they represont.

Likewise, in speaking to Dunstan fansay in the latter
- / . // <

part of The Manticors, David fails utterly to comprshond the symbolic

v

neaning of Paul Dempster's ficiioral autoblogmaphy. “You admit 1t is

/
8 pack of lies?" ha demands, and 1s unable to accept Jaul’s reply

i

i
i
!
1
!
|
It
|
:
E
|
\.
1
t
i

}
that "It is not a police~court record. . ¢ o+ 11 A8 trusr 10 the essence \‘
\

. of my 1life than the dowdy t‘actﬁ”t}ould svor be, » 7 o 'I‘klm illusion, ‘;ho
[ Ade, is 'oj' Canadian calldd Pl;ul Dempstere” (J, 286-28;/)’:

Ihe denial of symbolic ropresontation leads to a subsequent
sense of spiriiwnl vacancy which procludes an understanding 91’ and
'mrticipation d,nlthca mythlc patiorns which siruciurs and underlie
msi*s 1ives, 'J‘h;,r: obtuseness 1s responsible for Dunstun’s minister's

warnisg 1o him thgt 14 was blasphomous 1o think 1hat anyone » » » gould

roptors ihe daad to 1ifg, ‘i‘f}q age of }nimulqn vas past, suld  he, and

I fvun‘a’iqn') gol the impression ‘Lha"o ho was heaztily glad of 44.” (}, 68)

In oiher words, niracly in modorn times was 10 be consldersd as requiring

190 much faith in the unknown amd 100 grat a submission of mtioml
. R
conviction 19 bs integrited into twentieth~contury religious observances.

\

I

!
Y
|
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It is Dunstan’s Bollandist friemd, Fadre Blazon, who gives him, much
@ T later in-lifs, g more realistic and mors knowledgesbls interpretation

‘of the rols of nmiracle in everyday 1ife. "6}1 minc17»l" be says, "They
, 1

—
<

happen svsriwhere, They ars conditioml. . . . ¥iracles depend much’

o

) i
on time, and place, and what we know and 4o not know, » . » Lifs itulf
is to0 great a mirscle for us to make so much fuss about pot/'ty 1ittle

-Teversuls of what we pompously aseums to be the natural onder.” (F, %’03-200)

14

. The 4«,1;1.1 of important religlous factozrs in 1ifs leads,
curiously snough, to0 what could ;lmcntobo teried & fo;r of their
subnmim prossencs. 'l‘ho parems of, Dum'um Bamgay’s student«s u'o
psople Mbo "wogre embarrassed by xul concern abouﬂ spirnusl things
S and susploious of anybody who trestsd ihe spirit as an sver=-present .

R reslity.” (Y, 129) Boy affimms their pruedilsctions and the nscessity

they fesl to compartmentalize and thershy remove the disturbing sffecis

\;

of ral;gi.orx t’romuth@\ir 1ivess "lHgliglon in 1he gchool ig oi\s *_»hing;
thers s o uell-urrlemt{#md placa for vsligion in education.' But not
this misty world of woMm:-norkex}s anl holy wisrds and Julceloss
© Womel, -Sslnis arsn’t An the pleture at a’Jl-‘: (s 220)
Imabllitly to undersiand the Arus lmporiance of myth awd ‘
raligion in 13%o can easily Jleud 1o psychologleal dissolutions Jurg
wazns that "NMyths » . » have & YAtAl neaning . » » they ars ihs

K - ¢
{

psychic 14fe of ihe pr:lmitive 1ribg, uhicb inmediately falls 1o piqgn
: ) /
and 49&5% when 11 l\qﬂeﬁ its mythological h@muga, Ji}m & an who

. . ; '/ .
. ' » s
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has)|loat Mamaoui\-"S' s\{bautuuqﬁ: !:or this inpex apiritual wolhprm' .
loa e man sadly unfulfiXled 3 ai David sthlmton Mho‘\‘.a) on his ovn and

his aister's devotion to muaio ﬁd‘ art: "t has becoms the only aplﬂtm}.\
\nﬁ %o tave, and not} a vgory satisfactory one when 1°m ia }\nd-”

(3y 146) The reason for this is that for David amd mrolﬁ.ini‘. the isages
contained wm;gn thonaruau; mlm are uc;n, rot lyrboh. amd

B '} ,
their pnmmom of them, being confined to the purely *ouuonl and

. Aesthetio, fald to drav any strergth from a neanirg bmm thias

Dumhn Muy 'm.n to point ou\ to Boy Staunten thv h.lhcy
of such nlg&ouhubnnutlcn when he ays, "I told you once ybu'd
mde a God of \younalr. am tho; imsufficiengy of it ;‘oncd y;q to
become an athelat: ~It's time you tried to be a hmp beirg: Then
w‘u ;anpthirg ‘bmu- t{m you’nolr Wil)l comé upon your horimons "‘ (F;' 311) '
| | ) | ) l
Ilohtﬁ by a .oir-inpo»d. rigid omp;ﬂnmnuuon of
himself ugd\?mb]\.- to’ detect the inner, ‘unconscious patterns of life,

mn h\ihu: pnv/mhd from sharing a fundamental bond with the rest _

.

of fnmnlw- “He 18 imnune to any sense of kim‘hlt; which night reaffimm
his place and function in the wozld. Untuned: to the unitirg force of the

collective unconacious, With hia perception of the world warped by the '.

5 Gaxl Go \‘.Nrc. *The Collectl Unmne&ou; anm Anhoiypn.“
%W ition, ed: Richavd sann ard G\nl“ Teldelaon, Jr‘
0 ) versity Press, 1965)v pr 6435,

S\
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"% . prolifetatioh of hin own projections upon it and hia futile attenpis.
©) . to brirg.it into lime, ‘he can never establish a ayapathetic identificatlon

- with theae amum" him,.and consequently auffers from great peraomal alieration.
‘ ‘ By ‘chooaing to ulo;:hu only with those w);ou outlook confimms N
# J . hia a\m, m fuﬂhﬁr zntnoh his opportunluu for oxporhnao and h
,‘ pmm&oﬂon dovolommt» Ho uokn an eacape’ from ponoml nfhouon
L0 am goul-narohlm in thc type of mn-thinkins and mn-aouoﬁ
” _nhich hwu ntth TOOR !‘ar mdividu;l gronth ard Alacovery. Gnd\uny. -
he 10»; won t.hh nnn of place 1n the world, moving in a mans-oriented
uoohty whloh. althoogh At dependa fTTI oxiatence upon the oonocuvo
iy o.cttom md opln&om of gta uniform nendera, ra.na to oonﬂm the
1nd1v1dua1‘l nnao of self=importance and contridution to the wholey
| hm.ud. he fnqucntly sxperiencea the nodorn dnm of mum “loat ,
— 6;, ’ -m the orowdw' mrm the watr, Dunatan Muy recalla a -u.u.uon .
'whioh amu to epitomise thia ‘nnpo'nnu “Ne had no privuqy whatever
- ATl Began to doubt our ndividuality, for we seemed to melt into a -
mant (B 77) - S
~ o : Ultimhly. sxiatence under these ooTluiom booonu
’ ! &mpouibh- In Mualm to noocnln the vuidity of those elements

1n 1ife which dov!ru.o from his ideals, man dwn‘h\nny discovers that he

On

u urable to coexist ®ith them. Coupled with thh. the inner self .
. - gontinues Lo nnpond. lubnmimlly and yot wry‘ poworfully to unconsolious
. d.nnd: that it nh.blhh sone kind of haxmony with the: aupnptmoml
' schenme, even if thim mounutn the death of the d,otr:\.nnul. external

‘.lft [' )
. : ! ' ) '
* Dunatan Fammy explaina this particular phehomenon: “we

all do it, you know, unleas we are taken off by some uraccountable .
. x / o _




’ awth!.m; umisr hypnotiasm thn. 12 con\nry to hia uuh
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accidents We dntn’xlnp the time of our death, amd ptrhnim the neana."
‘(ﬂ. 288)Man, who by nature mrtiolim.na in a coamic achome, moves

inatinotively within Hita anconpaasing ebd and ﬂlovn‘ senalng that

"his own apan an an individual haa reached ita culmination, he, willirgly

(though audboconasioualy) yielda to hia approachirg death. .
The deatha of leola Grulockshank, hw Denpster and Boy

Staunton pnnnt the moat obvioua dmmtﬁuom of this principle in

m\du' two novela: The elrcunstances wl%wdlm Boy'a death, however,

omr An even greater than mml degree of inaight into his yu-uouhr

pmdlwmnt, in that these very circumatances are a pxoduo\ of the

W of " life Boy hu choaen to leads Ria duth. at flnt wlduy asoepted - -

n ‘the reault of cithor mmhr or aoamont. is only later nmhd N

as having doﬂnlt-ly auloidal overtonea. Althouch the oharge that T

Boy was hyprotimed at the time of his "acoident" by Paul Dempater ia - ’ R
adnittedly applioable, the ultinate valldity of suleide as & potential |

sxplanation atill n'andi. when we Yeoall Boy's comment to- Dunstan

'(quc;\tod above on p.83) that "I've done just c‘pout; nwmh‘ing I've

sver planned to do,.and ‘wverybody ths.r&ka'\l’m a success . . s acnetimes

I wish 1 could get into a car and dri\nl' avay from the %‘holo dmm‘d

th&ngt " (R, 284) and Pwl'l comment that "‘nobod;' can be l'udn tg do .

oourss people have wishes thst they are \mwnnng to nckno

;to themselves." (F, 300) Obvioua auloide would have 'biﬂ/\ - nox\l : ) \

imposaibility for the succesaful.- Boy " Suunt.om@ Faul'a assistance in
thia manner provides the only legitimate solutions This ia affirmed
by Paul's acocunt of the circumatancea of his last encounter with Boy:

* "As we drove he sald + » + "You know, sometimea I wish I could atep

. on the gas amd drive right avay from all of this, all the'obligatiors,

the jealousies, the nuisances, and the relentleasaly demarding poéplo%‘ (_n_. 287).

e H s \ G P - . ar
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| Vhon Taul i\:sfomub hin thn\ e will bo able to gnnt ‘thia \ihh. i!‘ )oy/
9 " ley deaiyea it, Boy'a noo Lome v-;-y soft, like a ohilda®
| .~(ﬂ. aé?) Only in thuo laat novmm ot' hh !.lh dona Boy ;wmah
St ,a. kimd of mtocnuon with hh mmr nlf- )h dies with the gnnua
ﬂom “which he had eomulod xn the tnowh.n thn he thmt at Mary "
/D.npa\or firily planted in na hoyth, mmmu the return amd Ltmer
‘ " acosptance of the duiod atd hidden "shadow" selfs Ina clomw act
- SN :whioh -?mmn the complete amd mmmn\ destiuefion of the false

L mn he has created, -Daviss bringa him into final mpmuon and

unlty ‘with tho deaires of hla internal world. “

(.

- v h
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Paychlg Integrationy

1] - <
The conatant confusion and ambiguily involved, the norel

v v
[
>
«
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:
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\
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. prodlen of reconcllimg oreaelf with the evil aide of hia rature and
| the ever-preasnt noed for recoptivity and humility all oonbn:c 10 make
“the doum?y tovaxd 1m1v1§uu~uonna complex and aometimea hasardoua
ones The progreaalon, as well, from onw atage to tho next is not
. alvays olearly defined or irreversidle. '
" One comdltion, however, ‘ Lﬂ.oh remaina: coratant dux-ug the N
.courae of paychologioal developnent ard which bacomes intensified as

the {ndividual dyawa meaxer the goal of paychic integration with w\

© At the olimax of Fifth Buainesa, for iratance, Dumatan Masay fims
it m;mnbh 0 deny the promptings of his lnmr mr. Oontmntod with
the problem of whethar to reveal Joy'a part in the anOuban aﬂ‘air which

. gounaelled againat u‘nht&on. but Mth !\m,mn (» counte 1f
of Dunstan'y) would not hear." (F, _310) Tha use here of the word, \

"revelation, " with ita conrotations of spiritual disclosure ard abmﬁ\
tyuth, shows how Dunatan recognizea the aup'rlor authority of unconacious
‘forcess ' ' N

For David Staunton, Liesl's retreat at Sorgenfrel is

exonplary of all that is paychologically atranre and poverfuls It '
a retyeat charactorized by “unexpected uhl!éns;oa“ and "bcw}ldorlm
views from cunningly placed wirdowa® (N, 283), in other words, a
rev pinmcle £ron uhhh ho gaina a freah perapective on life; Sorgenfrel
. . vepresenta as well the oulmination of a asries of C'V.htl David later \
Yoalizea he has been virtwally x;owu‘lgn 0 direct: BEven h&.\ﬁ firat

|

\ ,

Anmer self ia the,contirual any powerful sense of uncoracious presencess

reawlted in Maxy Dempatex's insanity, he ;wru.n. “Dunatan. Muy Lo

’
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an«untu- with mmaum ‘am lieal iu mt thﬁ mault o!‘ any gholne og/ hias
o owny “Aa 8d of tem in theas oaan. tha demln!m\ wan not with me (N. )
S " In facirg am sybaitting to mgohla daptha, as opposed to
maraly intellectually aomprehending t.hm. the irmv;dual ia mmcnd
%o the Jovel of pnmm. ‘ratumi mah hia m.puvm A thua further
- .tnhanmd. ant, atrinped of ratiom) pre; jwiice, he becomen able to nmpt
. " novel experieoncea at their trua value (witnesa lhv%d‘a sxparionce in
the cave a'q‘a rood smpl; of thin)s ~Aa hin bomd with umomoiona
foroma growa atronder, hia exparienca amd axr&omuén of hitherxto \
umnncunt.qmm:wcholog&ml uu@tory oornnpond!rgly incrwasan.
Swotimen thia unaxmat-d dwelopmm oan take thn form of p helghtenred
intuitiony " I.s,mil oxplum of her propheciea ar the Mramen Hoad: “Mayde.
1 aennad uomthlm--hamun ono don. you kmw. th one parmita 1t." (M, 2684) .
S i . An xntema\m attentation to David ant Dunatan's sxpandirg
avarenaaa appeara in their pmamnlvn yeaotion to Iieal and har extreme
uglireaa: Doth are initially ahocked, repulaad, and fasciratad by

hey ogn-ltkﬁhfntmu. and both, under her poi’arful paychologioal

1nf1uﬂﬁao. find their viewa of her gradually nod\ﬂnd. enhanced and
mtmorphonod until, in her own txtmnmlmry WAY» aho APPeArs K
' almoat bouuufulq “L&ul vas noi roarly so ugly as T Md thought, and |
) was imead a woman of oupuva.nm m.«nm, and ohum.“ Duratan \ |
oo admitav (Fy 244) Simdlarly, David finla himsol! “beginning not to |
potice her Gorgon (‘Qut.“ (s 277) and diacovers that her amile la
“uxznomlmrny charming + » « he? voloe was low and poaitively
. beauEifuL " (n. M) o

Through t.ho acooptum; of amd direct nxporhn« with
| . ungonacious forcea, David.and Dunstan move toward golf-kmwhdm

£y
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and payohologiaal wholoreaai with thia davoibpmnt comes A covreapanding
o ‘ broadaning o' paraowal mme%ouamaa- mgéu\n bogina to reqcoanian L ' “,

that, a; atudy of mankini'a hlatory basaed 6’n the agaumulation of fuucml

ard hiajorical fant ia not autflolent to explain the true nature o!‘

humanity and that “paysholozioal \.m!.h waa yoally'aa important in its own -~

-

3

\my aa hiatorlml verifioations® g_,/ 78 ) ,
Tavid'a growing mreapnqm are of a oo peraomal mature
in that they are intimately conneated with hia changing relationanhlp

10 the memory of hia fathari M have alwaya wished 1 could live

»

ancording 6 hia advicas T have never mamaged it. Nor did m as 1
gradually baoame anare:" (N, '??) {my italiga) Thia leada Mm to

appreciate more objactively hia relative position in temma ot‘ the
S /

extarmal worlda

’ + 1 am boginning to recognise the objectivity of ‘the

world, uhllaF nowlng alao that becauas 1 am who and what

1 am, T both peraoive the world in terms of who amd what

T an ard projeat onto tha warld a great deal of who am

what T ams @ « The abaolute nature of thinza ia independent
of my asnaea s + +» what T percveliva ia an image in my own payche.

(3 260) |
. & * / e
| Through hia association with unconanclioua f'orcea, l)unnt?.n Mmaay
' i

learna to aceopt myth az the ‘prim.l manifeatation of unconscious
patterns nm}f’t‘oma. As Jurg explains, myth, in veality a form of
! religion l‘n”u.u prinitive, pre=civilimed state, givea oxtermal
representation ami visible confirmation to inhar)mt. intermal bcilml \

ard tepdencieat

‘ A‘l\ it dosn 1n to alroumanribe-and ptive an approximate
’ deaaription of an unconncioun coxe of meanings The
/ ultimate meaning of this nuclous W \ma mver consclous and
nevar w11l bas Tt was, aml ati)l is, only interpreted,
! am every interpretation that comes amywherw neaxr the
. : hiddan asnse « « » has alvaya, right from the bminn&m,
1ald claim not only to abaclute truth ;méumm but to
instant revarence am religious f!-vouono
s o
S \Nm' ’ “m‘ﬂ‘ P 6‘*6-6“7* ’ ¥
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‘!‘hlﬁ axplaina the mpunlng‘qmllﬂy of certain religious beliefa ard
inatitutiona. Jung %‘urth@r quav.\i\m that “"rediglon ia a vital link

with paychic progeaaea 1m§pcrdom of and beyord oomc&o\nmu-“v' .
"It 1a the vocord of man'a attempt to establish himaolf 1n relation to )

the unconacious, which he fecla as a very furdamental, amd at the same ’ ‘
ww; suprmparaoral part of ha life. ) *

Dunatan mmm ahowa early krowledgs of thcm Nndmunhl ’
rhythma which dafine man‘a apiritual exiatences During his aervice in x
the amy, he finds hingelf drawn to uk.udy‘ the New Teatament, not '
bacauass of any partioular commitment to the Christian causa, but
Qut of “&urtontw. " tmd the fact that Mong passages of it confimed
ay SATY inpredsion at religton and Arabian m_«_ Cone of the oldest

seriea- of mythie uha) were true in the same ways" 77 .
While ammnd in research in hmingnm. Punatan hegina to

dmw amlogien between myth and religion, am nyth and hlnory. nm(!

of the many aubtle ard complex 1ntnmh.uomhtpc batween such ayatems

as _}huy aYe uunﬂ!ﬁ hy mans Mp.in he ia-struck by tha basic similarities

of® divergent beliefa: “What I learred merely n\vlwd anl confirmed .

ny childhood notion that xeliglon was much nearer in apirit to th; !

Arablan Nights than it was to q:rm.him encouraged by St. James' ~ .

Preabyterian Church" (Fy 142)3 in othar worda, he becomos conacloualy | !

avare that the ssnentlal rature of man's/religious beliefs ia instinétive,

not contrived.. @ 1
During ‘:\.hem inveatigations, Dunatan moves increaairgly from

a hidtorieal ard asathotic perapective to a more peracral one of payechic

discovery. "When I had.got past telling myaelf thl.t ’I waa feeding A

, aplerdid new enthusiaam for religious art amd lxohiunwn I kmw that .
v )
&

7;!!\!?“\ m m Igdluon. P 6’#5.
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T wan retiscoverine mlwllon an wall.™ (I, 140) Journeyirg through
0 " Mexleo, be watohea the adoration of a portrait of the Virgin Mary by

a gmup of pligrina, ard m{guaa . .

The platum wan not my chial concern,” howaver. My ayes
were on the knealing petitioners, whéae faces had the
- beauty virtually evary face reveala 1h the preagnce of the
~ *® goddesa of meray, thae Holy Mother, the figure of -
. " dlvine compasnions  Very different, these, from tha nquinnyim.
Mp=biting, ocaloulating faces of tha art lovers ome nn
looking at Madonnas in galleriea. (F, 211)

\ Here tha powerful numinonity of the aymhol of the virgin
A8 plainly evident in the reaoctiona of the pilartqp. vopresentative
of a colleativa yeaponaa aadly lacking in thoae th;omh whom the vefining
‘/mrluunou of oivilimation have worked 10 Lnhibit and/or destroy their
natural instinota.

"In later 1life," says Dunatan, "I have boen somatines

praisad, somatimes mooked, for my way of pointing out the mythical
alemonts that sesm %o me to ’hnduna our apparently nomal 11wa’. "
(Fy #7) The important thing !/“or Dunstan ia that he hmnif rocognines
md oan mtorpm these pattorns for what they am ard oan therefore
dor&v& n, mraoml’ oaning from thoms As Padre manon explaina, for
exanple, it h not th- abaolute wx\ciw of miraclea which is an
important or/wen a nlwam part ar their funation, but rather their
»meaning aa it porw.na to onarell==in othur words, theily "numinocalty™:
"you believe in them and your belier ‘haa coloured your 11![‘0 with beauty
and goodreas." (¥, 292) i

David Staunton's perceptions of coamic t\\yth and meaning are

"

. /much less doveloped, due to the repreasion of his inmer ssnaibilitioa.
He recalla having sxperienced, as a child, a feoling which atrorgly

‘ suggests the pressnoe of an early, primitive integration, “an intense

abaorption: The whole world, the whole of life, ard I myanlf, beoans -
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a wvarm, rich peony=rad" (N, 87) Sulinequent olvilined comploxitiea
in adult m;"a. howaver, combine to praveni the axtm\a}an and davelopment
of hia. early identification with forcea -wtorml to himaolfs Mot \
untid Johanm vori'Hallar inatruata him that “amfn. nytha ave pot -~
invented atorlea but nh‘jaotlvimﬂom of Images and ait\muom that
lie very daep in tha human apir&t“/ (My 176) doea he moommnr the
validity of hia boml with a yealm which includes, amd yet is not
included by, himaelf.

tater on, tha collactive rature of' myth ia f‘\inhqr explained
to him hy Dunatan W\Y{tm'ﬂ frien, liesly Retfurring to the bon-vgpnhipp&m
mytha of a lnnx‘mm p:mu.lvn tribe ahe tolla David, "Wo ahare the great
mysteriea with theae peoples" (), 302) This remark oarriea an ironic

truth for David of which Iieal is not conscioualy aware. One of the

formative nm' positive manifeatationa of the friemt archetype 5‘n Mavid'a
payche ia Felix, the toy bear of hia ohildhood. L

In the courae of David's analysis, 1/!. ia the parception ami
recognition of archotypsl imagea that gives him the paychologloal
strength he lacka, and which helpn.him to regain a sense of commuhion |
with pankind: Thene archotypal images apring fromJdnherent and conceptual
forma in the collectlve unoanaoiaua- The aimllarity and recurrence
of *c\orhlln basie npiﬂtunl motifa in widely divorgent culturea which
give expresaion to intermally felt rhythms and 3dealsdescrides and
confirma man'a collagtive rature. )

Jung atreases the importahae am influence of archetypal.
imagos - 1

Archetypea were, and atill are, living paychic forcea

that demand to be taken aeriously, and thay have a atrange

way of making aure of thelr offect. . + + they aro the

unfailing causes of neurotic amd aven paychotic disorders,
behaving {hhen neglected] exactly like mgfuctod or o

|



- and fantaay, are alwaya unique. The different variationa of theae

‘ ) 1ife, ant! palnn a fuller umerataniing of hla own axintonce bacause
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matreated physieal oygana or owganio funational ’ayattnn-a
Since @ach human payohe s, in eanence, differsani from al) othera,

_Lrdividual manitentatiohs of archetypal foma, auch aa oscur in dreams

forma have a particular algniflcanaa, or “numinoajiy," only for the pexaon

who direatly experiencea thaly prasance within himaelf, 9
1 ha;vn dinmmnml the influenca of a f'aw of the major

avchatypen on the.aharactera in m.vl‘a’ ‘novalm for inatanae, the

anima (tho fomale countarpart of the male payche) la manifeated {or

Dunatan in the Mgura of Mary Dempater am, during mvld'a Amlyaia.

for him in the f'igurea of tha ‘nybil and Johanma von Rallers Theae

apeoific projectlons have a baneficlal paychological affect; Dunstan,

refera 10 Maxy Dempster as someona who “lived by a light thati arose from

within; I aould not compreherd it + + « She had no fears” (By 55) It ia

aha who ?oxxnnnlu Dunatan an he leavans to Jjoin the army, "naver to be /

afvald," and we got the distinet impresalon that by thia she meara ' k

not S\omly trfn tear of external fagtora and aventis, but thz{ moral fear

and avoldance of influential, unknown paychological or apiritual powera.

Dunstan lnn't.l.mt.&voly followa hex &dvioe in thia ani other realms of

of 1t later ha vefera to haxr aa “one of ithe tixed atarn in my unlvema:’t (k) 273)
Convarasly, tha miainterpreted and/or manipulated archoiypes

can have Aluutmﬁm offects, as was oeon in Boy'a ronation {0 tha "doal -

fominine® aa ho poresived it in leola, and in'mvid'a 11lusory adoration

of Judy Wolff,

8 Jurg, Tho Modern Tradition, pe (47, (

9 A concise diacuaalon of the variations ard role of the archetypes
Ain the human poyche oan be fourd in The Modern dition, in the aection,
“The Colleative Unconacloun,” which Wcmprlaoé ol EEEQ chapters by
Jurg on the unconsalous aml the archetypos foumd therein (pps 641=659).




]

Tavid axparlienaas the prosange of another powarful amhe\ﬁma‘
through the figure of hia mentor, Margettor, thad of f,lfm "w}na M

. Man" or "magua," the lnatruator ami/or guariian of the yo\l;u haxo,

Von Kallar denoriben the slgnitinant role played by the magua: “one

of the moatl powartal of &l11 + v o tH.] algnifiea a powartul formative
intluanne towart the dnvélnpmant ol tha total pardonal ity mma"nor

appeara to h?\m ben a very Tine Magus indewdy" (M, 279)

m&nt\mlly. howaver, healthy paychologloal :lnwalo{smm /
dnm}mu that tha haro outgronw hia dapamdenne upon the magun and remold ﬂ
hia ideals to nult hia individual needas  Otherwiae, tha xole of‘ the
montor aeanes 1o he a positive and inatruotive onre ami bucom\m inatead

a Btifling inatxument of repreasion amd prejudices

Ry means of the paranral unconacioud, aignificant archetypal
t‘u;um;n are lniemmm&. on an i;mvm\m iovnl. through dreamn amd
fantaay) a link is thereby forged betwsan the payche of the individual
ant the collective unconscious of mankind, l?a‘jld'n dream - of tha harnesaed

manticore leadn him to coneantrate on the umdavelopnd, though inherent,

gmnt&oml nlde of h;,n poyches More ntrikinzly, the anticipatory dream
of hia chlldhood teddy bear, Mellx, mpmnuntatiw: of' the gulding
{rleni Amhoty\;n, wolda a link hetween hla inner payche ant the ' !
eo}lootive unconsciousy thia imame is later reinforeed by the ha;xr-wornhlpplm
culture revealsd to him by Tlea) at SorgenCrel.

Conmcioun anarvnean and recognition °f the aignifiocance of
aymbol in life alao holpa to broaden Dunatan's anl Lavid's porceptions of
inherent human bolief and bshaviour patterna. OF his reaction to Ruropsah

art an! architecture, Dunstan remarks, "I was not auch a ‘fool or an
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asstheie an 1o m\pp‘;afs that a!’l this ary vaa for Ar\,‘a‘na\t;m\onm;\n\ .
_Waa about aonathing, apd T wanted Lo know what that aomething wame"
(Ky 1) tater, whan hia explorationa take him to a Bynanting banilica | .

at Guadalupe, Mexieo, where ha watohen thg gronp of pllzrima wornh.\mlm
the portmit of the Vingin; he xna\lnwa‘immad1a§aly that 1t ia mot

davotion to tha partwalt per aa thgt aommarkdn thair atiention] they had

Yno oohooption of arty Lo them a plature waas a aymbol of nona@hing elaa,

and vary Teadily tha aymbol hocame the vealitys " () 213) .

. Mmvid Staunton, too, mnogninan tha mportanm of nymhola

aa repreaentations of unagnacioun patiarna and tanﬂonolon in the human

payehe. H&g knowledae of Thalr role, howaver, dosa not at firat involve

any apiritwal dimdnéion. but ia, Y&iher, confined to sunh worldiy

aroan an Canmadian politioss He QQplalna hia congaption of the role of
‘gbe L&auteﬁgnt-ﬁovnrno? 10 von Haldler: "Silly peaple amile at theme

cdremonial of fiass baocauss ‘thay don't umieratand thoms  You ocan't have

a parllanentary ayatem withput theme off'iclal figurea who repreaent

the atate, the Grown, the whole bady of navtrnmontL as well as the

alaated fnllowé whc.1§pron96t thelr vntprn-“ (M ) a

 Mugh latar n the novel, mvm bngina to roalipe the. immrmnea

| of nymbn\ in man's apiritual exintence. Ideal, in the ocave ahe has
disaovexad dee8p 1n Ahn Swisa Alps, reveala to David the mmxnlr}% which

its prim\}ive inhabiitants d;rlvgd from the boar ayﬁboll "Phay wnruhlppnd,
tha bear and felt thenaelven better and greater becaune they had dénw nc!" (¥ 502)

/

&

\ . ~ .
Whexoan the firat atage of the .tndlvmuat\ton procass, which -

/hﬁda to pnychio maturity and wholonesn, s concernad with eft‘ncnl\\i; a

‘regoneiliation batween the poraonmal p7naoicun and unconacioua nugmalhtn

\ I}

£,




of' the pnyche, 1n nther wo'm',. the Mbm tn of Hmlimmmﬁnto aslft, the
sneeomrnl *whiav\\mr\m ol {hin hm\ﬁ'\i 1o Teada outside a peynomal
dimension amd into a pnrticipat\on in and/ cooperntion with the geneml
oolleot\vo unoon*oioum Man, at thia stage, nttiempta to dotermine the

! rature of Ma rolatlonship to a greats payche than his own.  The
prorression of "this paychic movement from the iMividua] to the univoml
is cxplained by P. V. Martin: - "for A man to know'the trith aboutféod'

1 4

{or the truth about that general, suprapersoral power which orders hs
Iifea, tho' collou},lve \mconsn.\(;un] t 1s neceasary for him to make the
“dlscovery of his own h'most beine.'

‘Davies soems to iham thié conviction that a asense of kinship
with man's fellows is an'ir;port.ant climax in his paychologioaf
-devalopments  Von lnller tells Mavid, "“You are cnrtalzz}y \miqun‘.
Rvarydne is unique. Nobody has ever suffeored quite iika you bef‘om
’bteo.";um nobody has ever beém you before« But wol arc members of the
human race, as well, and our unique quality has limits.™ (M, 68) .

Dunstan Ramsay roiterates this same idea of collactivityz "evary man

in lust or drink or for n bet or oven in the sweetnass of hanest N

who amounts to a damn has several fathers, and the man who begat him ‘

& P
3

1ave may not be tle nost important father. The fathers you choose for o
yourself ave-the significant ones.™ (N, 289)
von Raller descridbes the course of the secord .stage of

i

1nd1viduatior; to Thvid in\typically Jurgian terms: "we declde whether,

i

to ro deeper ntill, to that part of you which is beyowl the unique,
to the gommon hof\&qge of ‘mﬂcirxl-ﬁ‘ (M, ?1) She outlines, too, the )
role of the amhetypal 1mape% as they are involved in tg;iﬂ linking of

‘minds: "Ne shall examine the archetypés with which you are already

- ¢

P W. Martim, Experiment in Depth: & Study of the Work of Jung, .
Rliot, and Moyrbea (London: Routledge and Kegan }nuY‘ 15550, pe 253+ )
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superficially familiar, amd we shall go beyond what is persoral about

them." (M, 260) Lies} has her own definition for thic stage of psychic

growth, not no;rly 80 \technlulx "It's learning to know omaelfl as

fully human," she says, "A kind of robirth 4 » « 3 re=eniry and return

from the wo:nh of markird. A fuller comprehension of one's h\;mnity-“ (M, 296)
@% Ono of the key points in the individual's growirg ~wu~a_n/eas f*‘"

of his link with humanity occurs with the recognition of the important

role which his i!modiate ancestors play in his life. 'rho paychologlioally

malad justed individual danias the 1mpomme of this mle. or triea to

manipulate it to suit his own designs, often with dlustmus results.

Bby Staunton acts in this manner; respsctable ancestors, he dccicfoa. ,‘

would be'good for his social prestige and’ probadbly good for business

as well. He themfor/v Nrites to his son David at Oxford, asking him

to search the family tree: "I have a strong hunch that there must be
- - sl

some good blood somewhere in our background." (M, 218) Boy Staunton's
hunches, however, ‘are of the galf-soxvimg variety, unconnected with ar&
true intuition. When the actual origin of the Staunton family is
Tevealed, ard Boy's father turns out to be the illegitimate child of
the servant girl, Maria Dymock, Boy's reaction is syift and fimale

“Im‘,\ us drop the whole thing. Pay off Plﬁgcr—Bmwn and tell him:

&

140 kesp his trap shut." (¥, 237) @ AN | ‘\
Boy. and leola under his counselling, cut off their sarly
roots in Deptford as well; David recalls that;f‘,‘ﬁiither of my parents
could stand Deptford, though they had both bee‘iw:%om there, and referred
to it botween themselves as ‘'that hole'." (M, 80) In sharp contrast “

to this is Dunstan Ramsay's view of the same home towni"What Surgeoner

,told me made it clear that any new life must include Deptfoxd. "There

was to be'r'zo release by muffling up ﬁm past." (F 155)

-

« \
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1t la Boy' Staunton's noﬁ David who finally w—mt-ub]ishn;:

o | the important ancostml line. | Hh}le in the nmountnln cave with liesl, - ) ‘
he finds himsélf uﬁfortumtsly urable to identify or empathize with ,

the bear-worshippirg culture with which Lieal feela an affinity. This b

° / ' ¢ is primarily dgn 1o the‘atmmly“civnhed. izolating influence of

his external 4elf', the succensful lawyor. { Howavor, through the terror

he oexperiences on the way out of tha ‘mvo‘whioh* causes him the p\uht‘ul
humiliation of losing oo;\tml of his bowels, he ia forced to accept

the haser, 1m;uno‘.ual side of his mtuzia- Pollowing thias reconcﬁhubon

with his primltive. uncivilised solr, havid finds that he ia able at last
to drow on hia hithorto 1mccohsiblo fund of ancestral strergth.
» When Liesl demands, “What glves you strength? Have you no God?"  IDavid
searches desparately for soms sunt; internal support and fin.dg "Maria
' Dymock + + + about whom my father would hear nothing after that first,
unhappy letters « « « In my weakened, torrified, humiliated comdition
I suppose I must’ have called upon Maria Dymock and somothing e
gave ne the powor 1 needed to'urigglo that last two hundmd yardss" (M, 305)

.7
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~ undergo'as thcif lives are shapsd aml modified by unconscious powers.
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CONGLUSION ’

Fifth Business and The Manticore mpma}mm. Robertaon

Davies' attempt to demcrite.the fundamental mythic patterns which

form a dyhamic core of man's psychological ®x1ateno®s The major charactexs
q 5 v -

in theae two novels are shown to either recognise and accept, or o

reject and bo deatroyed by powerful forces which emanate fyom thias
) -

‘unconscious sphere.

In Davies' earlisr plays and novels, he used his chiefly -
one~dimensional charmcters primarily as static yepreaentations and/or
exaggerations of:";'articulnr ypes of hunans and human activities; the
freadom of cholce offered these characters was thu;s limited, and, for-
the most part, pmd;atemimd- In contragt: to this.‘ the charactors
in Fifth Business and The Manticore conaistontly find thomselves confronted
by situations aml circumstances which demand particular d'ocisioas-uhon'
no “correct" COUYRO 'hn.a. {:mn previously “n’t up" for them by the author. »

Thus we are prosented with a cast of imilviduals whose |
dbm{mnt persorality tz‘nits. velative ﬁdjustmont to life ;’m “"succesa" in

both material and spiritual terms is seen to shift, sonetims quite A

dramatically, from one direction to another over the courss of their '
i - .
lifetimas. ' . : ' ! /

The protagoniats in thesa two novels, Dunstan &may of
\

_mftb Business and David Staunton of The' Manticore, are notable not

for the degree to which they are representative of certain "typoa" ! o 8

‘ ‘of individuals, but for the conplex amd fascinating charges they ’ /

i . ‘.'l" ,
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After atryggling for most of hh: caxly life to tuppmaa'
'tihtrbmar Qlomqn&a of his rature, David describes his reacilon 'to * 2
+ firally boing able to open up amd conﬁas these to von Raller: "Ny
‘mt\xn in a_retentive; accrotive ona, and All thia rbvohuon went
u;tinst the smin- At the zame ‘t,im:. it \\vaa an snoxmous mlia(‘o“(y_ h))
\ n{msun Ramsay aimilarly {imds new dmanslons of 1life
opomc\ up~to him whan he is convinced of the nacmsalty of pemlvlrg
and acespting his self in its entirety, an acceptance that involves,
in the latter atages'of phyc'holog:\;n dvelopment, a . new and significant \
' ‘form of heralsms As his !‘rien:! Padre Blaszon tena‘"rum. "You met the
Devil as an i!oqual. not cringing or frighterdd or beggirg for a treshy
favours That is the heroic life, Rnnem)h You are f’it to be tha
g « Devil's Criend, wu.hout any fear of lcaing yome'lf to hhnl"(!“ 294)
E Nlth tha achlevencnt of paycholonica.l wholemsa mchod in this
manncr, comes a correspordirg feeling of personal Worth and an increased
perception of the individual's bond to the rest of mankind, Dunstan
and David both eventually discover the meaning and significance of
thelir position with relation to the rest of hu/mmw and hoth gmdua.llﬁ
learn, as well, to recogninme ard respond to the vital patterns afd F
_ecurrents whtch’ lin at ita com. \
For most twentleth-century invididuals, Dunstan and David
amorg them, the numinosity, or persormal meaning, of t!;esa fund?inontal
po.‘ttornsrmm bean losty - Just as Dunstan, through an instinctive.and
impulsive searching, and David, through the combimed efforts }of‘ von }g‘\éler.
Liesl amd his own smxplorations, Jorvn the mythn which will confim
their places in the collective history of man)iim. Robertson ,Dnvlaé
g:;(‘ferc. to the public his own interpretation and offort at genoral integration.

He sesks, ultimately, to show how a dyramic sanse of kinship with man's
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fqncas leadn to an aot\v& eonpnhemion of am partm\pnrbp in
@ , mpomnt am nl\-empanlrc puttorna of I\N‘i. am Lo the athlmn\
1 of tho paycholoqioully mtun uu\e"nru'md t0 by Jung as wmuvmmaom-

}u‘o directed by and in harmory with the rhythma of tha interma) world. -
i . ’ .b- e . \
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