
\ \' J! 

Il 111.1 ! 

1 

1 

-

~ ,..~ 
/ 

\ 

i-

, •. r 
" 

~ 

\ ,t ; , " ,<' , ..,.. ~ ,. l 

• :.' ...;_ ....... ~ ":"".~~' \~' .... ~""-~JIIoo.o.N""!_"r_. _fl ........... _,/O~.l)~~ ....... ~\~.'!l .-' 

"RBMIIOV'S 1"11'1 Q! TBI ca9l11 ~ IXTBNltON > , 

AND CONTINUATION OP DOSTOIVSKY'S 

NOT" l'ROM TBI UND!ltGlOYNP" 

BY 

• 

~Ith.aia aubmitted in partial tulfillment 

of the ~1i~en~a!fOr the devree of 

M&at~~ of Arta in Ruaaian ~iteralure 
\ \ 

MoGILL UNtVB~Ift 
" 

~ APril 1976 

\1 

i 

~" 

l'~ _,1lOHNA E.lŒllER , , ~:77 1 

\ 

" 

1 

\ 
/ 



17 

" 

L. but prtncip.l d. c.tt. 'tvde •• t d. montr.r 

1 •• t",11.r1t~ d •• phil~ .. d. ryodoJ:' Oo.t:o.v.ky .t . 

d'Al.k •• y R.mlaov. C.tt. 'tuda-port •• ur 1 •• ·r •••• mblanc •• 
. " 
.ntr. c •• d.ux 'crlv&ln •• t la .1",llttud. d •• mouv ••• ntl 

III • 

litt.rair •• pArAll.l •• qui i •• ont .~coura;' ~tr~t.r ' 
, . 

d~,. ,them •• a.blabl •• danl l.url rOMAn., IU11k1 11 

\;Qotj8g1' J' <le Dolto_valy .t lSE_j,otX'. "Itey d. R •• l.cv 

lont 1 •• d.ux roman. 'tUdi •• pour d'Montr.r lA r'llomblane. 

entre 1 •• Ccr1valn •• La th ••• "ut p&'Ouvec qu. 1 •• th"m •• ' 

du comln.d. R.ml.cv lont un. continUAtion .t .uft'd'Vll-

0PPlM.nt d.1 m .... id' •• que DOlto.valy Ivatt avane' •• 

c1nquant. tana plu ~, 
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i • 1 c ,t-'!~ ~ 1'" ~ .. k \ ~ '1 

t~ :' "'"\ \ \ ? J~ 

,a .. 1.ov, ·~h1. paper di.eu ••••• imi1~tti'. in th. back- ~ 
. . , 

Vroun4. of th.r.·~ wrlt~1 ~hd liall_ritl •• 1~ .~h. par-

al1.1 1iterary lftOvewm,t. wbleb .. oov." th. to broaeh 
1 

elal1. : th ... ,withln theiz: nove 11 ,- agl.kl. i.· poëlpol ' :ta 
\ . , 

by Doltoeva~, "an4 9:!ato!lj,i"'~ by _11109, w.n "the 
, ~ 

two nove11 dilcu".a to 4...on.uat. the lilt ...... be-ween ~ 
• p ... ~ '" ". 

1 th. two wit.a, aH it"" ~ that "'. ~ .... aftCl 

·t<»pic. in lui.ov'. IlO"l .. n u ~iJ aM a .. tul'lft9 
~ , ~ 1 

of the ._ \Opie •• 1\41 ""_. _1,* Doatoevally bd advanceèl 
, 1~ • 

fifty yu~ evli_ • 

. . . 
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" , l ' ' \ ' 



• 
1 

\ 

L 

, ' 

, 

Pa,e 
PDrAC. '.. .. • .. , .. .. .. .. .. .. .. .. " • • , • .. , " " .. " , . ~ 

l, 

Chapt.Z' 

Ll'1'IMttY '1'UNDS AND 810GMPRlQAL ID'l'CRB1 , 
\ 

" , " " 1 

L1tel'ary AtIftO.phen of 'the 1.8CO. " " .. " " .. ... 1 
Sl,nl!loan\ .1 .. en~~ ln tbe 810Vraphy 

of Pyo4o~ OO.toevaty '" " " .. .. " .. " " " " .. 10 
The LiteraI? AtM.phe" of the 1110. .." " " " " l' 
Slvn1f1oant .1 ... n~. ln the 810,raphy 

of A1..t •• j ~.ov .. " " .. " .. .. " .. " " " .. .. al 

2.. SUI'J'II\lNC AND '1'111 IIBIGIIRNBD CONICIOUSNIII . .. .. " 36 

3' 
42 

Chç'ter 

".,. 

Supel'fiola1 SUlf'l'lft' .. .. .. " .. .. .. 
The COMin, to Coft.olouane.. .. , , .. 
lnternal#luf!er1nv ,.. .. .. " .. " " 
A"'l'tien of Man'a Xn41v14ua11~ .. 
Hulal11atl.,' ,-Offen.e. _ancl tçot.nce 
Xael'tla .. .. .. .. .. .. , , , • .. .. li .. 

Bo"4C1ft ucl Pant.ay , • • , , ~ " • 
. StI'lJd.n, ~t" , , .. .. " ~'-, .. .. .. " 
SUffel'in, Avaln .. , .' " .. .. • .. • .. 

.. . ~ .. 

.. .. .. 

.. .. " 

.. " . .. , .. 

.. , .. 

.. , . 
, .. .. 
.. . .. 

./ . ... , 

.. " .. , 

.. " .... 

.. " .. .. . " .. .. 

.. .. .. .. 
.. , .. , 
.. , .. , 
.. .. .. .. 

3, '1'. CRYSTAL PALACI ... ", .. , ..... " ..... , 

tW.tGtONi ŒB LOOPaœB 1'01\ MM' S 

, , .. 
.. .. .. 
.. , .. 

, .. 
.. , 
.. " 

tMPU8Ol1lCIN\t'o, '1'0\ rAft .. .. .. " ... " " " " " .. , 

on .. Olt., The u.~lr 'tOv.d ~lty .. .. , 
Maa'. De.o~1ptlOn of R.ll,ioa " .. :.. .. '." .. .. 

, . 
, 

. .. 11 

;~f' . , 

, . 
\ . 

Et ; ~~ 
; .. ~ , 

~ }'~ 

d • 

1 • 

.. .. 

.. .. 

.. .. 

.. .. 

.. , 

.. " 

4' 51 
55 
SO 
S3 
S6 
'70 

'75 

'75 
ao 
a3 a, 

14 

" 101 

1 1 
, 



1 . 

"" t'YU OP CON'1'~ (COntinu.ct) 

thap~-,I' .&,e 
: 

4, 'l'he DHU of Death , , 
" " " 

, , , , , , , , , 'II 103 

1 
ft~8Q;l.O;l.4.~" •• " ' •••• , , , 

" " 
, , 

" lOS 
'l'he ~U\ of '.lv.tion _net the 

ap of Chriat ",'"" .. , , , 
" 

, , 
" 

, 
" lOI 

atlLIOGMPHY ~, ' , , , , , " , , " " " 111 

f / 

'----. 

.. 
. / 

, 

• 11i 

,1 
~ " 

1 
"-

"'rI 

... ~ 
11 dllf 



1 \ 

o 

l 

• ' 

p • 

" 1;', 

PUPACI 
\ \ 

/": 
the.intent of thi. the.i. il to 4.mon.t~at, how 

. . 
, the tm... of Doatotvaky ift Ni'e',. hoa' the Uft«!!'I1'OW\4 in 

18t4 an ft-Or_tH !lft.y y..~. latel' ln _llov'a no".l, 
- 1\ 

Ill'''' of the C~".' '1'hl. OOI\P'l"l.on ha. ne".~ beu ,..«e 
- . 

o ". , 

.m11aJ:! ty to ooatoev.ky ~ but no in-depth .tuQ cm th1 • 

• ubjeot h •• ~e.n fOUll4, 

Little U'Ouble wa. eftcountend ln ooMuotin9 n

.eal"Oh on Do.toeVI1ty'1 .... Oft.l life anel on the no-..l, 
"( " 

, NOt. ... ' ProIft 'the Uft4'Ul:'Oulld. ftelùaov. howewJ:. waa ano~er 

-<!' .' 

~attel". y.l'Y ltt;t~e h&a beeft wr!tte,n atrut th1 •• utho~, 

'ud lRfty of t~e au •• ian joul'nall whiob J.n 'the pzol-. IOUJ:Ge, 

,wen elth,1' ftOft~l.t~1: ln th, llbl'azy-loan .yat •• or 
, ' 

YeI'Y cliff1Wl\.~, obtaln.. Pul'th.nol". the art101 •• ua,d 
, 

•• 140. ma~. J:tf.~~ 't~ 81."1'1 of the C~a, Of a..1aov,'. 
\ 

f1 ft .aln nov.la •. W. novel va. not one of the 1ftO~e popu-

1&1'\ eonaequently. th. conolu.ion. .. .alov1 •• mact. about 
1 ~ ~ 

-the bOok an ot1nly 01'1,ln.1 •. 

D\lri"t \he n ... ~. t.'WC 41 •• enatiOft. 'ém th. wol'k. 
- , 1 ~, 

of a-laov laI 8.~&h lurJte an4 SOM AIoI\1an hel.pe4 to Hln-
, . 

, "-.. 1) , 

fœoe the tt.. _lob ba4 __ 91__ fna a ~.l.'tOft 

of 'tilt bOO1t by tilt we-.' tb .. 11 _l,el'. u" tbQ .1.J ~- , 
, " 

."l~ecl help .~Il -.111ft9 th. btbll~HPhY. hJ:\lleDlOft, • 

. 'iv, 
, , J 

, " 

'" 
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1 l' 

01\ ~1. vl.va on nll,l~ &a4 f.t., 
, ~ 

A hl.t~10.1 lntzcdùo~lon ln thl. ~f.o. ~o ~. 

two nove1. und_ 4110" •• lon 1. uMeo •••• Qf.. 'l'he flr.t· 
, 

ohapt.r 1. 4.vot_ ~ \h'i. "l'Y a.peot', .tt -wl11 .uffi~ 

to IQ. tbat ~.toevaky &ft4 -ri.ov a.oh _1_"- to two 

".ri 41ffannt ,.~loda ln li\el'à'Un, 04 1\ w.a ~e lntent 
\ _ J _ 

ot \hl. papù te. polat out hw. barrin, the, 41ff~oe. 
-

ln time an4 11 t.rAZ'Y perl04. 'tha ~11tanzy phil0.ophy in th. 
, 

novel. of th... t,wo ftl tùa ".. veZ? a1Nlar. thu., ilftplyln, , 

~ , 
4ent ~ tl.8 or l1tft&Q IftOveMnt. but an penantm.t. " 

, \'- \ 

, 'thZ'Ouvbout..' \ 

1 Wl~ to ~ ••• peolal \hot. to tbe~lib~rian. 
in ln1:.l'-l~bZ'.Z'J' lOM cle~Z'tMnt at Dartmouth LibZ'aZ'Y' who 

1,.\ • ,n.t 4 •• 1 of t~ help11\, '" f1ft4 vuloua n!e~ 
. ,\ -

. _oea for, thla papeZ', 1. allo. "iab to tbank lat .. 0, J,~ H.r~. . \ 

, ~ \ 
who taOtlvat. _ to finlah ,thl. p&peX'\ an4 to whom t .. \~~ 

ln4abte4, 
1 

\ ., 
, \ 

, , 

" "~ • "1 ... ~ ...... \ :. 
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\ ~ , " 

, \ , l' '" ," . 
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" 1" " 

, 1 

$ 



,~ ",,-,;;,-p,., -,-, .... _'!&1'!r3BJP~ '. Il t t .,:1_ Ir rt •• ___ 1 : 'i j ::""~';)'$ ~' - -' __ '::'" 

Ct 

,0 

• 

" Chaptel!' l 

.!iTIQl\Y .'1'RlNDà_ AND al:OGMPHtCAt. IJœ'l'CHIS 

.'Thi. ohaptel!' primari1y 4 •• cr1~. the 4iff.I!'~~ l1t

erazy . atlftolph.n. .urround1nv tbe w~l tin; of liet •• U !b! 
CZOO.I and Not •• ' !œ. ~ UIldeJ1!'Ound. Al.o 1no1\14.d an 

~tinent b1o;raphioal ,act. in the 11vt. of both l'yodor 

oo.t,.v!ky ~el A1ek •• j ~i.ov - faot. ~+oh hat apeeial 

.ivnif1oanoé for the wri ~.I!'" de".lopaent and for tb.ir . ' 

motivation. in wl!'itin; the •• two .bort no~l.. Upon cample· 

tlan of ,the.e d •• ortptiOfte, ,it'will then b. abown that eu!-
" ~1, 

fioient l!milariti •• exi.t in the Ipb.n of lit.rary devel-
, \-

o~t an~ in th. p~lonal bioqraphie. of th. wrlter. ln 

order to .Itabli.h valid and lounel 0~r1.on'lof th, nove11 

th .... l.... ln th. follow1n; chapt.rl and ta form a loune! 
! 

t 

, -

b •• il fol!' analylin9 th. content of Rai.ov'. nove1 ,. an 

utenlion and éOnt1nuat1an of th. contut. of ooato.vIJty'. 

'novel. 

Lit-Hl At1t\o.~en of 'the l"Oe 

"ft Dot •• !œ ~ Vft!l!!:pO\m4 vae pabllah..s 1ft ' 
~ -

18S4, 1 Nibili_ wa. floul!'iahÙlV 1ft. Rueel. -ut one of the molt 

!..ou. n1hl1ilt1o no ... 1e of 'the 't1llél CbIe~vakr' 1 What' 1 

'~'!!!. i9!!.', wu ~jOY~ tnauclou. .\aooee., l Reaut1c1u 

\ ~ 
l 

" \ 

l' ,1 

l " 

.. 

• 
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ha4 ~1_ ou"t by 1155 aH "all_ bd "ÙO zoo\ 1n th. au.· 

a.l~ ~~ll, ~r_~,- ~;~e ~~o\, ,ver.-ftO\ "0 «.., &ft4."udy 

tha\ wl'l't •• c!urÙ\, 'that. peloc1 wèn ùl., 'to ,'u4 01\ a aolllr 

aM unlf1e« touI\4a\101\,1 MoI\ "1."1_1'1, lftol\lcllftl DoIt."'IÙJ~ 
, 

web no't 11\ a,n.-..n't about. \M 00I\1\1'tu\101\ ot the OOftoap\ 

tif nal1_, &ft4 oonaequ_1:.!.y, aoa\ 'WOl'1t. ln 'tha\ I*I'1ocl wen 
" , 

not. con.t.rllne4 t.o &ftY ba.l0 ~t.ot.ype ln tom ~ l\Jl.~ -

ln th. pel'lOcl wh_ COlt.OIIvalty wrote ••• !!pa _ 
, , 

un-JI!OUM, he wal oau,ht. "et. .. \he ..... of ~t.ie1_ 
, , , 

u« 'Re~J111lft, lie VÙeMI\t.l)t 1 n'.t.H 'the GOftOQ\a ot' \h~\ 

Nil'll11a~., who ftH t.r.iln, to bu114 a "<:Qa'tal 'al.ce" fol' 

lftU\ 01\' th. ba.l. of n •• on and a '.ol_t.Ute l'a\101\.l., tmci 
y.t. OI\e 011\1\0\ 0111 l'lia • Ilavoph11 1ft the 8t.l'tO\ a.n.. of 

èbe~, On one of hl. t.r:1pa abnI.4. 'ooata.vaky •• " the 

CQatû .alace of the 1&01\4on 1xpo,1tlon and _nell_ a' lt. 

pel'feot.1on. In hia novel', t.hia but14~, bec_ a ayllbol for 

hia of ~e N1hlU .• t.' concept of .. ',a ultiM.t. ancl .n ',.r-. " 

CI 

tecto 0r:e.tlon,3 Wh.,. DOIt.oevaJcy ntumH to St. ht.l'abuq . 

, !EOIft}~11e' ln le,o, ihe ~l.VOphli te"~olea 1ft hl. 11~Z'- ' 

a'tun ,natly 4eenu. _cl h ... _ 'te aOOll.. \M Ilavophl1. 

of ~t.aiI\1ft9 • ~~ ~_ 1~i_·4 :1à ~ wlUIt," 

ln f.~t., Do.t.~ ... _ noW lO::-ooa.!MlI vith 1:1\1. ont"-
\, , , 

, \. 1 ~ .. \ r 

t4 .. 1~ •• ~01\ of "'e pa.\ ~ .. t. .... AIel~o. ~tR1.v (a 
, ',-~ 010 •• !l't_'" ,!nqueat.'~:a:(\o' DoI~'9ÙJ". 

~.,..~. 'IJW.i')', toBai.~~~ ,~,:ot •• wpbiu. .. 

oall. ~verm1tl.'S a. Iàb \b.fta\ ,\hl. ' .. ,...." \R. -
'" ~ ,~' "~ • , !. J '1 , .. ,'" ~". ~~ .-~ '), -,) , 

bu_ on an·. upoo~'" ,JI(a 14. ~tcy ... ê;,bo.Ml .... ~u. 
. ' 

, J' 

'1 '*" ~~t" " ,-

~." 'r ," 1\\.. \ '1, 

, > 

.' 
, ' 

, ' .. 
~\~,-~i,' ~ 

~ " \-' ~ ,'; Jtt 
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1:). '0 ~ iaonalta, lftI1,,_. ' ... \he .. at D4 fzoa tM \"Z'-
~~--- \ t-~----- -~-=._-----~---- _.::_--~- -- --- - '. -

/ 

,_ _~l O~,,~~~Ù Oh~ .. 1ft b •• ta, tal'lat. by \he ~anot-
If' P~'iOft 01 t.l\e luia, · \ 1 

.' " , i ,~ 

, ..... 0/., ~"'" 1 ... 111'10, OOIloep" ., th. ,t. ot 

\NI _l'1ft, of I!'M\ r.œ SM. llft_t 1.' 'he \~ .101\ 
\ 

I\OIt 0~1'10' 00I\114ft \M' pola, 01 oolt.ravalty'a bnû vith 

. '\b..- paa' ud \th. I~t: of hia oyol. of i.'~n *k~; D" 
5- ~ , 1 

l!!I. \t. UMmzoun4' Mlft, tlhe b •• la toI' luoh vorta •• qiM . \ 

Id. D9t_\,- tth. 1«10', -. __ !!!\h •• JSH!MIOV. '1'hil 

bn.lt .4 \l\e Marini Of no.totvalty'. talent an bea' i>e""'-. , 

4e'Ol'iW by \he 4.veloPMft~ of the .. 1ft OMftote~" ln HOt •• , 

h:oIa !hl UfttenmH - the Oft4etvnun4 Mal" t'hi~ I\~ h •• -be. nl~~n4 \0 •• &1\ .V01~1;ion o~- \he 4H"r 01 the '1840., 
- .\ 

or .a \he _\urt~, of 1:M ...,.'1u •• MIl 01 the lir.t hall - " 

ot \M 1l1ft.t~"th ~'UI'J, S t..1Jt, '\he .uthOl' ha.el'. thi. 

OMnotel" ,01 \h_ 1810. ,ovtÙftlJ ha. \1 •• v1t1\ the pa.t. 'but 
, ' 

'by ftO:~ «0 \h.' __ tl .. 'bW '&1\4 11Bt ~ill, U~ the 1'0-

_"10~1:, ~ uM~ MIll tll OOII~W.Wl\:11llY.~ft
loua u4 UÙl\-' 'fftoea' ·m 'hi. 11te 'whlo1\ Oontrol hia t.'e 

., :vel1 •• ' è. 4 .. ~ ,ut oM'1bil~\Y of hi' ~ltty,' ~t 
\ Ut __ ' ~\loi.tt \l. VHt_Z9Uft4 '. «cee Mt live in 

_." Of' "". '.bQ, bUt ,tMtooI., .tt'-, aH ft.~ty; Ho.U'.· 
, '~'"ao., a~ :oan \0 11 ... la ,1 ~ cltHJl ~J.. 0' 111uliOl\. no - 1 \ 

Mt. •. b~~ 'tl~, ~t .., ~l~àur\ ~. ' ~ 
~ ',jo ~ '-'. ~,~'. ~ ... ,., ,', Il \ 1 ~ 

" •• daltiol,. ._-,. \la"'" "ia.~9Q"~ .. ~."19h\-
, ,\ ~ç " I.\..-r). <' ' • , ' 1 

• 
':'" .";;.~tif~ ,.~i~(~, "" ~/;~~\ ~.~ .~n~ 9~ -:n~ 

, , , , ,'l:h "'" '. <'- :,',':, \" ,.:,- . . '-' , , ' " , 
, :~ ;'" :~~ ~~,_",.' \'~"~\\ ' l'~'-~ \ta polAt Upoft, 

, ~'J~ ~,~:: ";\\~~~f;~~ '~:~~i"~~~'~~~\i~j1;~·:'O,.~ t-l-~I:~<\:, ,~\~, -! (),1~,~ .t~1 .. ~>,~~' \"\ l' • ';' \ 1 
,\' '., ",~~~JI';~~~'I"~ '\'t~}~)~;:*~'1t~;,~\~j.'~'-- ~ ~~1!; \'"J.~.,.', i ~~i":"\ \\"1 /;\ .. ,tJ. ~-\~,\,; ' ...... ," ~j 1 

:' ," 7... Q \' , ~' .. l/ ... \\~ /'T~sf;~r, \' ~,~ ''';'.1;:;i\'''~P \"" '1\ {}/ ~If/(l ~~ ~ ,I~'t 4' T ) ~ ~lft ,r, ~\ \'I;~ ~l \~'i .,..~ L ~ '... , \, 
t ,- .. ~~)~~ '~,.,.:{-;$ '~;!I>)kÇt"~"':L' }\'iV \~;'.;.\;\t\.tï~ _ 1 't~.,~.-:>","" '~\ 1 t",., f' i, ~ 

, " \~t.,~"" "f ~~~~\\o{,~} ... ~\1 ,'. ~,~\,""'~'" \;<'·t2\~}~: ":'I~r,,"'~\:~<), \ '\1 0'1,' :~' ~ , " < '< 'J"\, '*> -lI! .. /' 

t ~\:"r;'I~1\',.,'. "I\-i~}' -.. ~~~~.>,~ .. , '<~\.·l 1 ~i..";~~,,-· ... ,-"/'IQ~ ',\':'r'~" .' ,', . 
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which eoatoevaky ohoa. to ambark in hia novel.. In ita final 

staqe, Romanticism was taken more aerioualy and satire againat 

the immature dreamer carioature vas becoming more prevalent. 
, ~ , 

Yet, until OOatoevsky'a underground Man was cr.at.d, further 

development of thi. type of charaoter was'not undertaken. 7 

Romanticiam itself was largely ourtailed by 1855 when A~ander 

II acaep,ted the throne and innovated a wave of aooial and 

politieal reforma. At this point the ideoloqy of Ro~anticism 

beqan to seem superfluous and even harmful to th~ newer , pro

gressive thouqht of reform and chanqe. S This very rejeotion 

oan be seen in the satirioal description of Doatoevaky's 

Underground Man when the reader is told that he is a "bookish 

man", a "dreamer" divoreed fram 'thaRussian soil -ana its 

people. Joseph Frank, in his article on Dostoevsky's under-
o 

ground, states that part two of the novel is, foremost, a re

jeotion of Romant~eism.9 It aeams not to have been COstoav· 
Q 

sky'a intention to ooncentrate primarily on the denunaiation 

of Romantioiam in part two of Note. ~ ~ underground, al-
1 

though his neqation and departure fram roman tic and idealistic 

faotors ia nev~rthele8a a primary detail to oonaider wheh 

analyzing the novel. The fact that love dces not suceeed in 

subduinq ~e undérground is a blow to the romantic period of 
\ 

litérature, yet it was only a tool used by DOstoevsky to 

deliver blows elsewh.ra in the contemporary literary circ las , ' 

at that tlme - reasons whiçh vere Do8t~evs~y'8 pr~ary con

cern for even wri t1ng Notes rrotn the underground. IR>wever, 
\ -- ,-

it i~ fir8~ neoess&ry to provid~ & more li terary background 

/ 
j 

n 



,J , , 
" \, " li_ .. • • n 
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" to ooatoevaky' a novel before undertakinq a di.cua.ion of the 

obtruaive, antagoniatic problema at whioh the novel vaa 
1 

direeted. 

The period of Realism, flourishing between 1850-1890, 

~aa ill-defined, due to the numerous interpretationl of itl 

èxact ~.aning. However, thera are aeveral points which char

acterize this period and which are alao eminent in Not •• From -, ' 

~ Underg-round. Interest in eurrent eventl and loclal ialueà 

waa an iÎ1\portant common point, as waa a g,rowing .YlQPathy for' 
" the sufferi~g and insignifican~ man dlap1aced in Rusaian 

society. Due to the" va-ried political and econOllÙ.c reforma 
, , 

taking ,place, the growing influence fram the W •• t, the emanci-

~ation of the! aerf., and the development of a more urban ao-

o ciety, the Russian man of 0 th. 1860s vas to.aed about in this 

~. 1 turmoil and his individuality and personal importànce \liera , 

•• 

~if ftot completely ahoved &81de. The underground 

Man la an exeellen~,jepresentative of-th!a state of beinq. 

, He ia "one of the peop~", yet, he ~s divorced and ri~rawn 'j 
~ 1 

from the raal world. The "e~tei:nal world has not accepted . " 
him as part of i ts living atru"ture. The Underground Man 

is bookish and stuffYl he live. i~th. ab.tract, aloof f~ 
'-, 

his colleâguea, and he dreams.. The P9sitlve b.roe~ of the 
, ( l' "" ' 

l840s and of the romantic period vere àl. .. o aubject to these 

states, but the maiJ\ d1fferance w.. that ~ \undergl'Ound ' 
'\ 

Man ls comp1etely conscious and aware of hi. àQt:.ions and 
" , 

states of mind, "hile hi. le.. developed ance.tore ai.1llply 

W~lOW ~liViOU~ in tbe1r mystlclsm in face of the auperior 

\ 1 

! 

r 
1 
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forces which control their lives. 

Most Realista were concerned to concentrate their 

warks on a single plane of reality, deVoid of symbolism and 
• • < • L.., ( 

. grotesque, hyperbolio deviees. Generally, t~àubjects were 

~epresentative of contemporary man, painted with current social 

and political eOloring. The Underground Man Was not a typical 

oharacter of the 1860s, yet he does portray the generai devel- _ 

opment of thought in that deoad~. This oharaet.r represents 

more a state of mind, struggling on a plane one step above 
~. 

the empirical. Not all of these generalized, basic charac-
, < 

teristics of Realism ean Be applied te Notes !!2!!l ~ _Un ........ d_e_r- , 
1 

ground, and it ia not easentially neeessary to ,do 50. 'l'he 

important point i~ the recognitl'on of this movement as one 
\ of several support ive braces constituting and upholding the 

( 

areation of his( nove l , and the source of nourishment for\\his 

assertions and argwments. It now remains tb be discussed 
~ 

against what, precisely, is this ~efense and support necessary. 

At the time of publication of Dostoevsky's novel, 

Chernyshevsky' s nihilistic novel, What 1. ~ ~ _Don,;;,;;;;,e;;;;.?.;... was 

\enjoying great popularity. This book and the nihilistic 
, 

movement, in -general, were a culaination of the same li terary: 
1 

mctvements ·as those which influenced Dostoevaky and a culmin

ation of the numerous social and political changes whiCh the 

country was unc1ergoing. BOy.ver, justification for these 
.,!, 

changes and innovations waa quite difficult to find. 'l'he 

Nihilists refusad to hide behind the veil of ~~ticism as the 

Romantics had- done, llnd th_y did not care to fall into the 
\ 

~----------~,-~------------------------

\ 
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hopele.~ess and de.pair of the underground world of Do.to.v

aky. Consequently, the' moat adequate anawer "as found in rea

son and the rationale. Cherny.hevaky' a aasertiona were ba.i-
\ 

cally, that man is inat~y ~Ood'and amenable to reaaon. If 

man lives and thinks acco~n9 to rea.on, then the harmony in 

his life will not be disputed., With thi. basia of reason and 

with the tools of science and technology, man will b. able to 

oonstruot a perfect society.10 This "ne" manw concept, ba.ed 
, ' 

on rationalism, proposed that Russian aociety ahould be re-

built indePrndentlY of all prev!oua inatitutions ~d concepts. 

The Nihilists themselves we~e not certain exact~y what -it·"~s 

that should replace these institutions, they were only certain 

that i t was necessary to neqat. all prior soc'ia1 order. Fun

damental problems spranq frOlt\ this movement; problems which 

Dostoevsky, alsO, was concerned vith, and with which he argued 
\ 0 

vehemently in Notes ,!!2! ~ Underground, attacking vieioualy 
\ -, 

the side of the Nihilists. According to Chernyshevaky, aince 

man is governed by reason and rationalism, the concept of 

free will and choie. is not applicable to mankind. 'The 

nihilisti~l~cePt of the perf.ct ord~r in .an'a,life i~ , 

expressed in VeralPavlovna's dream of paradis. in the Glass 

House. l1 (This was the main character in Chernyshevaky' s 
1 

novel and whose concept of a perfect .oci~ty vas found in 

her ref.rences to her Glass Bouse). COn.equently~ it i& from 

neoessity ~at man will de.ire this rational order for the 

sake of happfnel8~ and he cannot wiah for anytbing ~rrationaf 

for the sake of hi. happineàs. 

\ 

\ 
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ooatoevaky was opporea to th... ba.ic a •• umpt!ona of 

,the Nihil!sts, and his novel, Not.s !!:2!! ~ Und.rground, ia / 

baS~Cally a reply and ~ rebuttal to Chernyahevaky'a novel, 

What'. ta be DOne? 
( ...... .-.. --..;;.;.;;; .... 'ù 

In fact, som. critica will •••• rt that 

Note. ~ ~ Underground ia a grandio.e pam"d.y of Chunyahev-

aky's novel. 
\ . 

oostoevaky accepta the principl.. of th. Nihil-

~in his novel and carries them through until th.y .ncL.in 
J~_~~~~ J \ , 0 ridiculoUB dilemmas. .Ln Wh.t's ~ ~ Done', Ver. pavlo~a'a 

dream of paradi.e in the Gl.ss Houae representa the nihi~istic 

belief i~ the construction of a perfèct society' through rea

son and the rationale. Yet, the underground Man a ••• his 

crystal Palace-and says that.it is all ~ry beautiful and 

fine, but -it dces not mean that man will nec •• auily be happy 

living in such an abode.. Dostoevsky ~tes th.t ~i t may be

that- man siuiply ls happy' partic~g in the construction of 
\ . 

thi. magnificent piace of .rchitecture and there should be no 

inference that ~an will he content and happy while_actualLy 

habi tàting th!s structure Il Man .. y be ~ntent to build th~s 

structure and not find it nec •• sary for the sake of happiness 

'ta live in it. Nan .ay prefer to live in,inferior surround

ings, even in the presence of th. crystal Pal.ce. Dostoevsky 

in~erred that happire.s ~a. in th. ability to choos. and not .. 
in the .ctual cohabitation vith th. rul.a 'of reaBon and the 

rationale.. ~hi8 1. in direct opposition to Chernyahevsky' s 
\ 

society. Vera Pavlova.'. proaperaus aewiDg co-op, created 

and run' accorcU,Il9 ta reason and rationale, encounters little, 

if any, conflict' vith 1t. particip&l\ta. - \) 
The New Man of the 

/ / 
! 

! 

i 
J 
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Nihili.ta fita into tbi. organi.ation precia.ly,in the manner 

ealled for in the basic blueprint. OOatoevaky'B man of aetion,_ 

Zverkov t highligbta thi. atereotyped New Man of ChernYBhevaky, 

and the underground Man' a ridieul~ng of'\ t:-he man of action ia, 

\ a condamnation of thia nihiliatie new man. ( 

Dostoevaky created lverkov aa a atereotype nihiliatic 1 
charaeter. Outwardly, thi. charaeter ae.ma to be a aueee.sful 

aoeial creature with the prObability of a finanQially sue

ce~sful life" But internally, Doatoevsky ahowa us nothing 

but shallowness and uneonsciousnesa of reality. Given the 
;' 

conatani oontraata between lve~kov and the Underground Man, 

the former ia, of course, muoh more .sthetically appealing, 

yet, gi ven a preferenoe, Doa~oevaky d~ems i t likely tha~ moat 
, 

men would pre fer to lead the life of the undergroUnd Man over 

the life of lverkov.. Dostoevs·ky, however, does not deny his 

rep~laion for thè OndeX'grojct Man and his state of mind, but 

he aoundly asserts that underground life ia much more prefer

able the the sterile, limited life of Zverkov. Vera Pavlovna 

significantly refers to her early lifa wi~ her parents as 

the "cellar~ .. 12 In her transcendance into the new nihilistic 

world, she rejecta all tias to the "callar" o~ pe~ty, auffering 

individuala - the very __ "'c:ellar" "hich OOatoevsky accepts 

as the media of expre •• ion for the dafeae of the irrational 
\ " . 

aide of man" The Underground Man certainly doea not prafer to. ! 
li ~ <6~in hi_ underground world, yet lie ha~ -no other ~ way to /re-

tain his freed~ of ~.ciouan.... Oftlike~. aan of action 

and haroes of the nihiliat~c IIOveMnt, noatoevalty's underground 
n " 

1 

1 . 
. , 

1 ,. 
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Man doe. not Itand in awe before the Great Wall of Ration-
\ .., , 

ality and' 'condescend ta its limitations on man' a. life. Rather, 

he aay •• "Of cours. 1 won't be able to breach this wall with 

MY head if l'm not Itrong enough. But 1 don't have to acc.pJ 

a Itone wall juat becau •• i't'. there. ,,13 

Chernyahevaky and Nihilists justified the .ocial 

change. occurring after the riae bf Alexander II in 1855 by 

saying that this life style of the new nihilistic ~ân would 

neqeaaitate happine.s and contentment. OOatoevaky applauded 

social change, but he alao asserted that it would not •• ve man

kind, nor'would it brij' ~an the happinesa an~ ,perlC?nal ful

~illment which the Nihilists had alluded to., The Underground 
.., 

Man says that reason and. "'two plus rwo equals four"' is very 

nice, but sometimes man will desire that "two plus two equals 

five",' .imply due to his freedom of Choicé, completely ~isre~ 

garding the laws of reason. _For this very reason, Chernyshev-
-

sky's ne" man will not he a happy, liberatad man, but a man 

bound by the chains of the rationa,!.., 

It now remains to he al\Ovn why i t was Fyodor Dostoev-
(~ 

sky and no other author w~o was influenced by these above 

mentioned external ,~Jlements, in auch a _l'mer. It is neces$ary 

to examine certain elaments fram the author's biography to 

eatablish his Personal constitution and peraonality in re

a~ct to theae external literary force. which influenced him 

At the time of the wri ting. ~ 

.1 

1 

!' 

• 
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/ Notea ~\ th! tJndersro~d ia about th. diaplac.ment 

of man from his environment, divoreed fram life and reality. 
1 

Do.toeva~y knev thi. theme wellf becaua. fram his earli.at 

childhood he waa alienated fram th. aociety in which he lived . \ 

and waa foreea to beoome accuatomed to the daily tor.ment. 

and aufferi~ga of adult ~ife - thinga usually not thruat upon, 
individuala at suah an.early age. 

, 

noatoevaky' a father waa a miaerable ty~ant to. the fa-
\ 

mily, succumbing to frequent fita of wrath and audden atates 
1 

of depre~aion.14 Fyodor'a childhood waa atrictly regimented 

by his father t a c1;Ude whim. and fancie., and impreasions of 

" the. remained vith hi. throughout his adult life. noatoavsky 

was not allowed to mak. the, acquaintance of or a •• ociate vith 
, 

any'of the neighborhood children. 
( 

Thare vere vary, few Vi5i-

toX's to the houae, and part~ipation in social events by ~e -family waa very rare" lS, The family lived in an annex of the 

Hospital ofl the Poor in Moscow, ,and young DostoeViÎk;'S only 

contact with the external warld was his meetings on ,the hos~ 

pi tal qrounda vi th the siek and diaeaaad aegment of society .. 
\ ' . 

Not' only did theae malfor.med and phyaically decayed creâtures 

_ present a di .... 1 vi.ewof the varld, t.o the SlIlÛl bOY. but their 
. , 

commenta and peaatmistic outl~ on ~ife aurely had gre&t. 

i.nfluence on his own de".loping vieva. 
, 1 

Another ai9llifi~ant influence on Doatoe;nky was "s 

cloae "8ociation vith the household servants, eapecially the 
\ 

nura.. Aliona Provl.ovna .. 16 This enoDllOus paa.ant. wcman told 
, <, 

Do.toeV8~ lMllY .tori •• · about th.' pea.ant cl... and of her 

J 
" 

, 1 
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own hard life a. a child~ which deeply impre •• ed the boy. Prom 

\thi. woman and other .ervant. he wa. able to learn of a life 

.tyle that he had hithei:to been unawan of. And the •• early 

tmpre •• iona doubtle •• ly r.mained on the author'. Ddnd, .0 that 

nearly four deoade.'later he wa. able to write a novel about 

man divor~ fram life. Influence fram the pea.antry prob

ably enabled young oo.toevaky!to form enlightenea ba.ic prin

ciple. ~d ide.s about hi. aociety. Troyat ~ in his biovraphy 
-

of no.toevaky. state. that Aliana Provlovna waa the onlY per-. 
son who waa ever fima enough to prat. ct the children fram their 

father'. rage. and fit. of anger. l ? 'l'his~ too, doubtle.sly 

had gre4lt influence on Dostoevaky' a illater perception of the 

inner atreftgth of the pelant and ordinary man. 
, 1 

ln 1831, when Py Ol: wa. ten yeara old~ ,his father 

purehased a country eatate where the young boy'. de.p depend-
f 

ence and loyalty to the pea.antry wa •• trongly reinforced. 

Six years later,. his mather died and his father r.tired to 

the e.tate to drink and vaste hi. life avay in despair. Dy 

this ti_ Doatoevaky had tieen .ent away to achoal and,hia fa-. 

ther had .0 completely shut hill. out of his lif. that he sent 
! '" Fyodor cmly the very barest allowDc. to \li va on. Doatoevaky . ~ . 

st.ill lad a aolituy Gcl iaolated U"fe, ~e hiuelf .hutting 
- p 

out. those who Id.ght have ccae close t.o ha. '.rWo t.hings Mp-
, 1. 

penecl At. thl~ U- which greatiy a,t.abili.aect' Doatoevsky'. 
'" . 

glOOll(r .. ' cU ...... l outlook OR lUe &Il4 ft bi. (Ml pwaonality • . 
%_1\ 1839. Doatoevaky'. f .. thu becuae ao intolerable that his 
,1 . > ' 

~_pe"Ulta plot.ted and murclered hÙll. ooatoevaq- hÙlUlelf 
/ . 

/ . 
. .. 

1 

·1 

1 
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had not,bing to do /"i th the Ifturder f but the ahock of the action 

and bia conaciouaneaa of hia Olln peraonal batred for hia fa

ther merged upon bim in a "ave of gui1 t. second1y, Doatoev

sky'a father'a murder may bave been tbe initiating factor for 

the atart of Doàtoevaky'. epileptic fita, a diaeas. vhich 

plagued him th~u9hout h~a life. Doatoevlky never mentioned 

hO"" tbey affect.d bim, but' th~ae fXUeaome attack~ certainly 

reinforced his hopele.a and defeated outlook on life. 

One of the moat aignificant events vhich 1 influen~ed 

the vriting of Not.s ~ ~ Underground vaa ooatoevsky's 
1 (J 

imprisonment" in 1849 and hia suba~quent exile fO,r four years. 
(1 ! -

lt .eema probable that Dostoevaky'. priaon and exile exper-

ience. enabled him to determine vith aa.. finality that man 
1 
1 

cannot he saveèl by other men or" by human powera alone -' that 
\ ~ 

religion i8 nec8asary for man. Although Dostoevaky vaa once 

again back in the midat of the plain and OQmmOn people durinq 
. 

hia imp~iaonment, bis intellectual upbringing oreated a bar-

~ rier between h~.elf rnd the peaaant~. Again, ooatoevalty 

lived in relative iaolation, and it ia probably at thia time 

that he tumed to religion for 80laoe. Dy now it vaa fi~' 
\ 

eatabliahed in OOatqevaky that rea80n vas not enough to •• tiafy 

the nead. end de.irea of man. 

,/ AlI if p:tOving- that ~ cau be _h~PY hy de.iring that 

whi~ ia contrazy to reaaon, lloatoevaky began a cycle of love 
, , 

affaira involvhg ,"unattainable- woaen. beginnin, vith .aria 

DlDitrievna, the wife of a èlrwaJten achoollDastezo wbcm he met ' 
\~ - ' ( 

whil. in exile.l~ ftia .triving for the Uftattainable ia vezy 

\ ~ 
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oharaoteri.tio of the underground Man'a de.ire to ext.nd him-, 

aelf b.yond the wall of rea.on. For~Do.toevaky it vaa the 
. 

ohallenge of the attaining and no~ o~ the attainment'of the 

goal it.elf whieh vaa of ultimate cone.rn. 1 Thia ia aeen again, 

when ooatoevaky ~~lla in love vith Pauline Sua lova and travala 

abroad with her a. his firat wif. li •• dying at h~e. 

In Nov"r 1859, ooatoevaky vaa alloved to retum té . 
St. Petersburg after nearly tan yeara of,impriaonment, exile, , 

, 
and' mandatory military aerviee. Fyodor and hia brother, Mik-

hail, immediately began to publ;ah a literary journal, Vremja. 

The brothera not only enoounte~ finaneial hard timea, but 

they vere alao eonatantly under attaok for their viewa by the 

radicala and Slavophil.. During the early .tage. of the jour- [ 

nal' a publicat~on DoatoeJkY work~d W'ioèas1ngly. writiJ9 ~rti~\ 
. r 

clea and sto~ies and planning aeriala. Hia health va. wors-

ening and hia fita became more and more frequent. Hia wife ,- - l ' 
waa alowly and agoniaingly dying of oonsumption. Theae con-

di tiona, of course, contributed to Doatoeva~' a atate of mincI, 
, 

and fina11y. in 1863, when vr.m~a was officially banned by 
( ,,' the govemment, Do~oeva.ky threw up hia worle -in de.pair, de-

serted his dying wife. and..nt abread again. At thia tinte 

h. developed hi. infatuation forrPauline Sualova, and alao 
1 f 

d.vel~pe4 an Ob •••• ion for g.mbling • sa.èthing wbich kept 
" -y 

bila in fin_cial ru~ for l\\Oat of hi. I1terary career. 

Upon ,his ut.-=ll· to St. Peteraburv. ~or and his 
,., 1 - - " 

brotber •• tabllahec1 ~ gocb to replace Vrpj.. Do.toevaky 

wrote par.t one ofa:lfot-~ ~ underground :for the' Jan",:Peb. 

/ '. 
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1864 iaaue, aitting at the bedaid. of hia dying vife. Pilled 
. 

vi th guil t and remor.e, aurrounded by de.th and the inaane 

ahrieking8 of hi. wife, and overwhelmed with debt. and liter-

ary p~ea.ure8, i t wa. probably not difficult for Do.toev.ky C 
, to create the diam~l, hopele.. tone ~d the gloomy pa.aiai.. ' 

for his novel. 1l 

, Part two of Note. From !:h! Ondenround va. wri tten 
III 

under .imilar external influence.. Haria Dmitrievna finally 
\ 

died in April 1864, th. month in which part two va. publiahed.' 

Do.toevaky· a brother va. .uffering .everely frcm an abacess 

in his liver and he died a fev 1lOIlth. later. Also, at thi. 

time, ApOllon Grigoriev, a '010 •• friand and literary'éontrib

Jtor to Doatoevaky'a maga.ine., died. 

Con.equently, at the time of th. vri ting of his novel, ' 
, 

Do.toevaky had lost all fOnt\er illu.ions and naive enchantmeDt 

vi t.h '!ife. Cri tics have • .,id that his exile ~ience. Rb

dUR hi. tendency to ideali.. that. which he had former ly ccm.

.idered beautiful and lofty. Only 'fter exile did external 

ciroumatancea of hia p~on.l life .0 d ... an any ~inin9 

idHli.tic ~cePt.~ that he f1nàlly developed the bl tt.rn ••• 

and vengefuln... wbich i. deplcted in the h.ut of the Uftd.r-

î. ground Man. In Note. !œ. ~ UndersroUDd t thi. chu:acter 

\ 

• 
"-

-~ ~ ~- :-~~lt-- --
, ';\l 

not only 1Ib.un. the "beauti~ and 'g004". but ricJ.icul •• i~and--=- ,---

Challenge. the Rihiliat.~ f 

, ••• wb.Y. j,uat whu. J:, _à .ost cçùl.. of being \ 
con.clou. of ev.:y refÙleM~t of the 'gooa .a beau· 
tiful' • • • ....n 1:here _.u.~. __ t loat: ., ... ar.~-~--------• 
•••• of it, pcl cli\:! auch ugly tlalnva - thiIlV.' that 
fteryoDe clOtt. '~ly. 'but that X c11d preciftly at 

- . 
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moment a vhen 1 waa .oat aware that they\ahouid not 
be done.l.' 
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• 1 

Doatoevaky aaka, hov can it be that man atri~a alter 

the i~rational an~ unreaaonable if the nihiliatic principl~ 

ia correct? ae .aka in~ bawil4eftlellt. wl\y 4~4 he 4"~b 
dying wife, why ia he continuoualy overwhelDed by irrational, 

vi14 pa.aion.? Where are the inherent aet of principle. which 

man. &bides by in order to eatabliah a harmonio~. and well-

. /ordered life? 

~ - oOatoevaky, like hia underground Man, ia embittered, 

reaentful, and ~ffended. But it ia not againat mankind that
Q 

theae •• lf-abaaing feeli a ~i." but againat the very .tate 

of man' a being.' certai ly. D1:>atoevaky ridicule. thoa. who 
l ' 

miainterpret man' s atat of being., but he doe. not blame th .. 
\ 

for it. The Underground .ay. that he", deapiae.'/ lverkov, 

who ia the epitome of the perf.ct .ocial being, yet thi. fe.l-, 

inl ia only an outward eXpre.sion.1 for the underground Man' a , , 

inner tOrMllt.. ~d ao, toc, one ~ aefine Doat~vaky' a bit-- \ 

\ ternea. towaz:da lif.. ooatoevaky va. able to a.. ,tbe fallaci.a 
\ 

of rational1_ J.n man'. life and the over-idea11.ati'pn of the , \ 

,N~ili.~. n.w_~_w .. a,O~-with the i:h.\.e of th~ 
" ,,- , ,---- ,.- \ 

cl~troêl'aen man, but not cJia11~u.iOlled by the .a~4:~~ appeal 
~ ',:- l' \ .i " 

of thia chuacter ~cJ he·~id ,IlOt fiftd enohanUnl. or· 1ll\atical 

the inheren~ avpar:ior POWU~.loftOftr~'1 "' , " 
In ,~.Of t:hia ctuaptu, t.be lit~ary .ataoa-

phen ~ the l'lO~ aIMl the pera~l:' bi~ of 'A. ::1:'" ' 
wUl be u .. j~. 1lO~ upecj.&\l:r the aiailar haclt~d . 
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of R.miaov to Doatoev.kY. oommon p.raonality trait. charaeter-

iatie of the philoaophiea _found in their writinga, and the 

paralleling influ.nce. which the varying li teraxy cli_te. be

atowec! ~ th.m. t . . 

The Literary Atmoapbere of the 1910. 

Siatera of the Croa. waa publiahe4 in 1910 at a time ....................... _____ ;,,;;;;;,;0;;. 

when the a~liat trend in pro.. and poetry waa it.aring an 
, 0 

end Fd peopla we~ on~e again loOking J. for a Il\Ore rea~iat.icallY 

oriehted fom of lit.rature. Aa aociety and the economy were 

aomevhat cal.ttled after the l'OS upriaing, Neo-Realiam va. able 

to provide the mixture of r.ality and fantaay vhich ae .. ed 

nace.aery to 1:h~\ literary atmoaphere at that tille. Lite the 
r 

period of Do.ta.va~. no one specifie achool of thought can 

he ident.ifiedi vith Remi.ov. When he retumed from his exile 
1 _ 

\, ' 1 ln 1905 end began his literary career, ReDdaov vas very clole 

t~ the Symboliata,20 but .~ five yeara lat.r, wben Si.tera 
" ~ 

g! .!:b! _Cros;;;;.;;..-_ ... wu publiahe4. he had aignificantly,encompa ••• cl" 
, 1 

literary d.vice. and l.iterary phil~OPhi •• fram Neo-Reali~ 

afid in ~pecific napecta, he upl.oye4 COIle.pu" fran both"/' 
, • 0/ /' 

w~aternua anet Slavophila of th~ nineteenth cent~~nta • 
. The ayÎIbOliat IK)'IeJMJlt uon ,in 1895 at .. /~'- èon-- / 

: tuei" -~ the flourisbing of' Rua.iell 11tera~. DoatoevalQr 

, J/.a dt..t 'la 18." ucl vith \hia41"i'~pef~ of ntn.t. .... th 
/' 

cetuzy ~it.ratQn. ~e.. l •• t ~. ,befon the tum of the 
, /. - . 

. c-tUZ'Y .... If~l .. v1~'l. ;' arti~o aUenatien. al14 a 

~ ... tl, .MZ'èh~~at whioh i. it&henntly v .. luable in 
., ______' J 

"." ~' 
~ - " \ 

~------ - .-,' . " 
,,~'1., ,,' ',' \. \ ' 

" , 

't· '" , 
'" ~ ) l t' '-~. " ,,' .,\' l'" . 
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man. Al!!xander III assumed the throne upon the assassination 
1 

of Alexander-II, and with him came a wave of great literary ------..-

/ 

suppression. A period of intense industria1ization a1$0 be-

gan at this time, which significant1y influenced the use of 

an attitude of materialism. These events alone were suffi-

cient to discourage advents of new literary trends or any 

renewal of old trends. However, the appearance of oàrwinism 

in the scientific field seemed to be the decisive factor which 

set the stage for the rise of symbolism. 21 The Darwinist 

the ory was an instigati~g factor which prapelled the inse-

curity of writers of that time into activity. The hustle and 

bustle of these scientific and indus trial innavatiQns had all 

but left the fiterary controversies and trends of the Dostoev

skian period covered with their dust. 

Consequently, ~t was not surprising that a movement 
J ..;.~'-_ 

should arise that stressed the importance of the individual 
. . f·. / 

and the need ta free it from all social bonds. The Symbol-

ists stressed that whieh was beautiful in its awn right, and 
a ~ 

they placed great emphasis on aestheticism. Russian csymbolism 
L 

was not simply 1 literary trend, but an entire expression of 

,i phi.losophy during the late nineteenth cent~. This period 
. ,- i 

i '. i 
has been réferred to as the new romanticiatn of Russian liter-<-

ature, yet i t was consider'ably more forceful and more mature 1""' 

than ~~I\older moveme~.· The Symbolists were not ~erely disil- j. 
lusioned and bqred with life ,- they felt that they' were living 
~. 1 

in its »:egation and were in complete' despair of life. Erotie 

themes"were promi:nent in literature ,at that time and there .. 

---------------------~" 
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was a great emphasis on the emotional value of the ftso~dft of 

the written word. The early Symbolists, for the most part, 

were extremists and their official literary name was appro

priately, the Decadents. 

By the turn of the century certain changes and modi

fications were taking place.in the basic symbolist philosophy, 

and these changes set the basis for many influential factors 

seen in Renùzov' s novel in 1910. Feelings of deep insecurity 

within the writers gradually devèloped and a tendency arose 

ta l~an towards the mystical,fantastical, and religious 

thresholds, in order for writers to secure their philosophy 

of symbolism. 22 OUring the late l890s and th, early twentieth 

century, as the p61itical and economical situation of the 

country worsened," the symbolist writers' tendency to escape 

into fantasy and mysticism became more and more pronounced in 

their works. 
~ 

For many writers the illusory, fantastical world of 

symbols and imagination was the onl.y sanctuary for the treedom 

of their writinq$. After the failure of the l~OS revolution, 

writers became diSCOUr~ged with thi co,untry in every respect, 

and- the erotic, crude themes which emerged at the beginning 

of the symbolist movement were again promfnent. Some writers 

began to regress into mysticism and others blatently pres~ted
their feelings i,n erotic themes, generally centering on sex. 

AIl" of these features are inherently important in the 

works of Remizov. In Sisters ~ ~ cross, ~zov\ s mys

tical and fantastical tendencies are exhibited tbrouqh frequent 
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d;reams and hallucinations of the character, Marakulin, and 

through the indefinite line between reali ty and the world of 

/ dreams and illusion. Retnizov does not dwell excessively rn 

the theme of sex in this novel, but his crude descriPtioFs of 

the suffering of mankind defini tely follow in accordance wi th 
o 

the symbolist school. In Remizov' s description of a dyinq 

1 cat, which had eaten a piece of glass or \ a naii, there are 
, 

probably few symbolist writers that,could match this account 

of such a-bizarre, grotesque occur~ence.2~ 

The mysticism and fantasy in the works of Remizov and 

the symbolist writ~rs has litile in common with the earlier 

romantic movement~which had influenced Dostoevsky to a certain 

degree. Man is no longer looking towards superior external 

forces, in order to enrich his life and exalt his conscious

ness. Now he sees these higher forces as a prison, or a shèl

ter against the atrocious realities of life. Even though this 

shelter created a blinding ~d isolat~~ effect on the percep

tion of reality, i t was nevertbeless good, because i t gave 

comfort to man in bis suffering. 

\. Symbolism itself was stronqly rooted in the themes of 

Dostoevsky - theme which center on man 1 s strivinq f?r indivi

dualism, his unrequi ted'- and needless suffering, and man lost 

. and forsak~ by Goèt. 24 These 'themes, also, were the basic 

constitutions of Bemizov' s vork. in the ear~y twentieth century. 

but in certain respects Remizov's writings exhibit more gloam 

and pessimism about man 1 s plight than dO-' tbose of Dostoevsky. 

f'he -Underground Man is more SOPhistJc~ted than ~e dr~amer of 

- i 
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the l840s, because he can see the illusory'Russian society and 

knows that people will not and cannot save him, nor offer him 

that which is inherently valuable in man. However. in §isters 

of the Cross, Remizov' s underground man, Marakulin, ia even 

more sophisticated than Dostoevsky's underground Man. Marakulin 

has lived half a century longer in a society which no longer 

even offers superficial comfort to the stifled intellectual. 

When he seeks comfort in his mystical world, he is quite aware 

that it is on the equivalency of an ostrich who derives plea-

,sure from hi ding ~ts head in warm sand. Dostoevsky's Under

ground Man is still measuring an~ analyzing hJS existence; 

but Remizov's character completes this step, throws up his 

han~s in dismay, and resigns himself to asking, why the arder 

of existence must be this way. Dostoevsky's character'still 

Another movement whose influence was greatly preâom

~ant ~n Sisters of ~ cross an, provided another indirect 

link to the writinqs of Dostoevsky was Neo-Realism. Neo-

Realism is most aptly definéd as the synthesis betwe~n Sym-' 

bolism and Realism. 25 After the unsuccessful revolution of 
--" 

1905, Symbolism 'simply began to grow stagnant and -people be-

came tired of the prevalence of illusiveness and: the fantas-, . 
tic al. Litera.~re written under the influence of this trend 

was basical~y a return to a reality enricb~ by Symbolisme 

This return to reality was not à return to thè ninetéenth , 

century realism, but there were similar correlations. The 

pessimism and gloom of the _ Heo-1œalists was much stronger, 
1 /; 

\ . 
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and where the ninetèenth century Realist had seen mud holes, 

the Neo-Realist-now saw qullies and,gorges. 

Citing again the example of the ostrich with its head 

tnethe sand, the Neo-Realists were primarily concerned about 

~ well-being of the ostrich, in general, and not about the 

illusive pleasure and security he found in hiding his head in 
, 

the sand. Like Dostoevsky, they saw that man lived in iso-

" lation and alienaHon, and they s~~ ,to bring hiBl back into 

literature, giving h~ justification.~hiS existence. They 

depicted Russian provincial life, the common people, and most 

important, the harshness and complexness of everyday exis

tence. 26 

. These latter tralts ttè seen quite !stronglY in Sisters 
\ 

of the Cross and bear much resemblance to those in Notes From 
;-
~ underground. The characters of Remizov are common people, 

and although they have varied backgrounds..nd have aIl met 
, 

with different degrees of financial and materiaiistic success, 

aIl seem to share the tremendous~burdens of day to day exis

tence. Not only do most of Remizov's characters depict the 

symbolist philosophy of man's helplessness before fate, but 

they aré basica11y ~tensions and continua~ons of Dostoev

sky's underground Man. This man, like Mar~lin, is a petty 
\ 

. qove~ent official ~ho ~as been divorced fram the Russi~ 
soil. Re depicts the intellectuals t Alienation fram his coun-

- 1 

try and its people and beritaqe, and most of all, fram him

self as an individual.. '.rhé underground Man UDderst~s that 

bis awareness of. man- 8 reason for existing in the world will 
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give him a hei~àtened consciousness of himself, but according 

to Remizov, man needs this knowledge to survive on a day to 

day basis. Remizov's characters do not care to philosophize 

about the fa te of man andhis inherent value, because they 
• 

realize the helplessness of his positionl they only care to 

exist as happily and conten't.edl.y as possible under the doom / 

of fate. 

The emergence of Neo-Realism brought forth several 

.; ,other Dostoevslcian themes seen quite clearly in Remizov' s~' 

novel. In bath novels the depth of~ man' s sout isl explored 

as i t exists in a world of monotony, ugliness, and lOODstros- .,:. 

ity. These concepts, together vith the a~sphere of sh~e 

and humiliation and morbid attention to pain and misery, link' 

unbreakable bonds between these twol authors. \ . 

Another l.iterary movement which had great influence 

on Remizov and linked him., to Dostoevsky was Slavophil.\sm.\ 

Aithough Dostoevsky was not a pure Slavophil at the time of 

the writing of Notes ~ ~ Undergrouttd, Remizov, never

theles., associated Dost~vsky with the Russian slavophjl' 

tradition. 

Remizov became aoquainted vith the slavophil tradition 
, t 

in associations during hls'youth and early university years. ~ 
~ 

Be was deeply attached to the Russian soil and old Russian 

tradition, and he looked baclc to Dostoevsky for guid~ce in 

his doctrines and ideolo~ .• 27 Remizov fel. t tbat DostOevsky 

was one of the few wri ters who actually understood the Russi~ 

people in tbeir sUU991.e against suffering and pain and who 

\ 
--------------------_____ l 
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did not try to tear them from their culture and iDherited 

traits. 

~ihilism also had a profound effect on Remizov. Be. 
1 

had almost the same attitude as Dostoevsky and his novel ex-
\ . . 

presses the sarne rejection of Nihil!sm and the same argument 

,aqainsl: it as does Notes From ~e Underground. After Marakulin 
, ( 

los es bis job as a qovernment copier, he moves to Burkhov' s 

*" Court in a state of despair" and numbness. .. Be says that the 

primary consideration should be qiven to "not thinlting" so· 
\ 

that he can survive. 28 If man does nqt think, he will not 

rem.ember or regret, thus, he will not suffer or feel the an

guish of pain. Yet, Marakulin qoes on to show that this is 

;not humanly possible. Very similar to this is Dostoevsky's 

argument against rationalisme If man lives by Ireason, as 
.' 

the Nihilists propose, then man will humble himself before 

the wall of "two plus two equals four", and he will happily 

succumb to it, because it would be irrational (and therJfore 

'cause unhappiness). to do otherwise. But like the UndergliOund 

Man, Marakulin later à~ ts that he does not exist for the 

sakè of bis rationale and tbat tbere' is something more to 

li va for than the rational wa.ll of the Nihilists. When , . 

Marakulin searches for a deeper meaninq to his existence, he 

says that he\knows he has a riqht to exist by the very fact 

that he can see and hear and feel, and if he can find no~ing 
r 

e1se to live for, th~ he will live for nothing, except to 

sense the Varld of life" about ha.29 This is a paralle1 ex

pression of th~ Underground Kan' s rejection of "two plus two 

r 
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equals four", when he asserts that' i t may be that he will not 

want to aceept tha~ which is rational and ordered, and it may 

~be that he will,want to prefer that which is irrational for 

the simple reason that he has the right of choice - the right 

to pre fer whatever he chooses. 
'1 

As Remizov' s n~,vel àeveloPlt~ t Marakulin discovers that 
1 

he does have something to live for, other Qthan for aensual 

perception of life, and that is his "unusual joy" which he 

used to feel when he was young. 30 /"l'his "unusual joy" of )ihich 
/' \ 

Remizov speaks ia Remizov',s link to religion and to God as a 

saving foroe for man. On this point, MarakuJ.iil ia perhaps 

more advanced than the underground Man, because the latter 

never ~rienc$s this "unusU~l joy", but onJ.y acts in such 

a manner, because he "has the right to do so." Bad the cen

sors not forced Dostoevsky to eliminate a crucial chapter in 

part one of Notes !!2!!. the Underground, Dostoevsky' s novel 

migbt have had the sa.mel development.. But as it is, Rem,i.zov 
1 , 

. stahds alone against the Nihilists' in presenting a more sub-

stantial substance in his assertions tha~ Gad will or Wlould' 

he the saving force for man, and not reason. 

'rhere is no e~idence that _ Rem.izov had direct' inten-

j tions, as had Dostoevsky, to Vrite a novei aimed as an attack 

aqainst the ratiœaJ.ists, yet ... S ... i ... s ... ter ...... s ... 2! !!!!: Cross Qarries 

thej same basi~_ argument against the Nihilists as di~ DOStoev~ 
\ ' 

sky'e n~el, and it 1.s just as stronq in ita attaclts against 

Nibiliam. Remizov' s rejection o'f rationalism Pro~lY had two 
} 

/ 

main SOlJr08S. First. from Dc;>JJtoeVsky·s ideologies, and second. 

\ 
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fram the econamdcal and ~litical upheaval during-Remizov's 

life. The Symbolists. also. had great influence on his wark' 

i~ ~eir flight from reality. preferri~g mechanized indus~i
alization over the ~lue of hwnan beings. and the deep gloom 

and pessimism of realists certainly did much to create the 
l 

literary setting for the development of Remizov's novel. 

The literary period of the l860s was quite different 

from the period of the 1910s. Yet, despitè these differences 

and the half a century that separ~ted the publ.ishing of the 

two novels under discussion, the similarity between them is 
. 

striking and it is very apparent that the author of Sisters 

of the cross is \ a conscientious di~ciple of the author of 

-Notes ~ ~ Underground. In the followinq pages signifi

cant aspects fram the personal biography of Remizov as dis- -

cussed,' which not onl.y tend to formulate certain fundamental 
\ 

principles and idlas in bis 

to coincide with remarkable 

literary warks, but also, tend 

similarity to the same influential 

aspects which vere attributed to Dostoevsky. 

Si~ificant Elements in the 
- B10qraphy o! A!êltsej Rê1#zov 

,RemÏzov was born in Hosea" in 1877. Bis father, a 

"idower, vas a merchant of subatantial means. Bis mothe,r, 

Mar~ja Aleksandrovnt, was a very éducated ~ who had been 

quite active in nihi~istic oirc1es in Moscow. She fell in 

love vith a nihilist artis!:., and vhen he aeserted ber for his 

own family, she married Remizov's father out of &pite. They 
. ~ "-

liad four sons in rapid succession, Aleksej be!ng the lut. 31 

/ 

, 
j 
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When Aleksej was two years old she took her sons and left her 
v 

husband, unable to live wi th a man whom she did not love. Ber 
, 

relatives were quite/wealthy, but when she arrived at-the fam-
, , 

ily country estate with her sons, they qavè he~ only very 

meaqer lodqings and very slim means on which to liye. 32 She", 
Il 1 

isolated her family as much as possible from the external 

world and raised her sons in an atmosphere of gloom and de

pressIon. The poverty and atIoosphere of despair are, of course, 
1 

quite similar to conditions of Dostoevsky's upbringing. 
", 

Remizov, like Dostoevsky, felt that\he had been born into the , 
-

world as an outcast, and in later yéars often remarked about 

his birth, WI was the last stone of her (mother) evil fate. 

My appearance decided her fate. ,,33 

This feeling of guilt was also seen in Dostoevsky at 

the time of his father' s murder and at the dea th of his first 

wife's husband., Remizov:s father died when Remizov t'as six u 

years old, leaving an impression of extreme guilt on the mind 

of the young boy. Proof of this is seen when, a year after 
/ 

the father's deàth, Rem1zov wrote a short story in which i:he 

child narrator ls the murderer of" his father. 34 Al though 
,'\ 

Remizov' s father was good' to his family and was not to blame 
- ' .. 

for their separation, it seems that Rem1zov felt the same re-

jection and negation for him as Dostoevsky fe1t for his father. 

It apl)eus that Rani.ov did DOt hate bis father sa much' as 

tle dismal circumstances which surrounded bis l.ife, yet his 

father was tJlen the foremost concrete Object on which he could 

focus all bis bl.ame. 

1 

1 
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80th writers ~ere raiseà in isolation, away from or

dinary social contact. Like Dostoevsky, Remizov's first as

sociations were wi th the servants and children of poor fac

tory workers who lived near by. Through these associations 

Remdzov deV~loped a stron~ sense of compassion for the suffer

ing and for victims of injustices. Dy 1;he start of his \ lit-

- erary career in 1905, this compassion had been dëveloped into 
, ; 

a definite protest against the seemingly unpreventable fate 
\ - . 

of man, a~d Remizov used these experiences again and again in 

his novels to reinforce his cry of bitterness against man' s 

subservience to an unjust fate. 

During his youth, Remizov had ~wo means of escfpe 

from this r~lity - religion and fantasy. Of the latter, he 

says that i t was' the only pl.1ce where he could feel truly 

free. 35 These tendencies towards fanusy are later expressed 

in Remizov's litera'ry warks and these early childhood impres

~ions of the fate of man and the strong currents of literary 

disillusionment with life were equally dominant in his novels. 

The second means of escape was religion. Mar'ja 

AlekS&ndrovna/ raised her sons in a strict religioQs manner 

ant tber were made to attend church on every optfortune océa

sion. For Remizov, 'éhese religious excursions were an excel-
• 1- ' 

lent means of: escaping from reality. Be -vas entr&nced by the . 

grandiose ceremonies and the. deep faith and emotional involve

. ment of :the people. The church vas thE! ooly physie.a1 place 

where he could -feel relaxed and easy and temporarily fJrqet 
1 _ , 

about the fl~ Ud dJ.smal. &tate of bis family life. 

\ 
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Another important influence on Remizov in his youth 

was the influx of slavophil teaehings and stories whieh he 

heard. 'l'he Remizovs livecl near a mbnastery, in which Alek~ej 

wa~ /edueated for a time.. He heard the monks' storielJ of old" 
J , 

traditional Russia and their dialeet:s, and combined vi th. the 

compassion he had developed for man t~ugh his associations 

with ~, ehildren of factory workers and the servants, Remizov 

beeame very drawn toward the o];d ways of Russia. In addition 
1 
1 

to this, Remizov's uncles frequently hosted literary circles 

at their home in which slavophil, topies vere discussed. 36 

Remizov ,attended these meetings with great enthusiasm and lJ\et 
\ ~ 

and heard many famoui Slavophils, among them being. N.. Ar 2verev, 

who is oonsidered by some to be the last Russian slavophil of 

that period, and whom Remizov latar studied under at the Uni-

versity of Moscow. 37 1 
Consequently, al~ of these factors strongly bond 

~ , 

Remizov to the Russian peop.le and ta the Russian soil, and 

even if 'Remizov had never heard of the name of Dostoevsky ~ , , ' 

"'-
his writings probably would have still bore, the same relation-

ship vith the Rassian past and its tradition. 
, , 

-
In 1897 Remizov vas arrestad and sent !nto exile. 

Dostoev~ had been arrestéd beCilise of bis associations vith 
1 1 - ~ 

the Pea::.shevsky l.iterary circl.e, but Bemizov' s Arrest vas 

ev.en lIIOre unjust and coJ.Dcidental.. He vas tn his second year 

&t IIoscow Univ:ersity wlÏen he attended a student demonstration .. 

!l'bere, he .~ fated1y arreated as ODe of the &dd.vi;ts
A

, kick~ 
out of the university, aDd_ exiled, for s~ Year~. 38 Although 

-, 
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Remizov wrote little while in exile, hi~ Arrest appeared\to be \ 

the final blo~ whieh set the basis for the themes in his nov

els - much as Dostoevsky' s arrest had set the tone for his 
1 

writinq~. From his earliest years, Remi.ov had seen how his 
, \ 

mother lived in subservient obedience to her fate, unable to 

bre~ \Away 1 he heard the eruel and unjust stories about man 

fxom the servants, and he saw the des~ation and ~verty of ' 

mankind in the children of the factory workers. As if this 

1 was not 'enough, fate sent Remizov his own persona! crushing 
.' 

blow through bis arrest. In bis later literary eareer, crit-
\ 

i.es have ~aid that Remizov' s feelings toward fate had inel-

lowed and that he ha~ accepted i t ~s an 8JXPected part of 

-, li.fe,39 but at the tilne of writh19lSisters of the Cross, 
, --

\ 

" 

Remizov did not accept ~Ate and he cried out in prote st against 

i ts unfaimess. . 
\ ' 
Upon his return to the ~iterary warld in ~905, Reuq.-

zov haà lost the ~bliDd fai th which he had embraceà in his 

you~, yet he still believed, like IDostoevSJcy, in the neces-
.-' 

,1 
sity of religion to save man. Dy 1905, Remizov did not look 

" ~o mankind 1;0 save itself, and indeed, he. e~ said that man 

is only a log of wood to anothèr man. !'hair relationship ls .- , 

not even as majestic as the fox-to-sheep Ire1'ati~nship~ 40 

Lite Dostotr~ky. Remil:9v spent his uni~ersi ~y years 

, lilte_h~_ spent bis childhood - isolated anel aliènated fram 

1 

1 

----
- 1 

society. 'l'h~ first tille that ~.ov even falt acceptec1 by 
\ . \ 

a group was probab~y the niqht of his arrest "hen the ~ 

arrested accepted b.iJIl as a feU.aw provocator. 41 
~/ 

• 
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Even upon his return to Mo\~cow in 1905, Remizov was 

unab1a to find a nicbe for himself in l.iterary circl.es." Prud 
~ -

\ 
was published in 1905 ~d was met with harsh l.iterary cri ti-

" 
ciam. A. Belyj bimsel.f cal.l.ed the novel. unreadab1e 42 and i t .,. 

was general.ly too compl.ex for the public to understand.\ R~izov 

was &180· in constant financia1 straits. Returninq fram exile, 

he secured al ~Ob with Voprosy iizni, but the journal. went 

bankrupt within the year ~d ha spent the r~ind~r of ~is 1 

years ~ Russia l.i ving on the meager income fram various odd 1 

jobs and, on the earnings of his wife, who was a pal.eographer. 
~ 

In l.921, Remizov and his wife l.aft, Russia for rea.sons of his 

il.l. health, intending, initially, to re~. But due to po

litical conditions they immigr~ted and 'settled in J.IÎfI.ris wher.f 

Remizov·resided until his death in 1957. 

~ MlÏch material 

the life of Rem1zov's 

for Sisters ]- the cross was taken fram 

older brother, Sergei. 43 Thematically. 

the-.,,novel is very autobioqraphical of 
. \ 

Remizov himsel.f. Much 
~' 

of bis own thought 1-s expressea: through the main cbaracter, 

Marakulin. Marakulin's caming to consci~usness and bis recoq

niti~ of the pitiful plight of the downtrodden man is very 

similar /to a state,nent Remiaov made about 'h~elf _years later, 
, 

saying ~t be (Remizov) was "a good persan ~d never inten-:-
\ .. <~ 

tionally llurt anyon~; that he felt sorry for bumanity, becausel 

he could fores .. its dOom. 44 

Maratulin • s mother is also portrayed in the DO~l with 

s~g sJ.:adlarities to' ~zov' s ~ .,ther. Remizav wrote 
, . 

Sis~s of ~ CXOss c01lllPletel.Y and originally as~ a procluct 
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1 hf hi& own time, just ~s Doatoevsky wrote NoteS F~ the Under-

ground in ~is own time. The inf.1ûence which Remizov received 

from Dostoevsky was only received within th~ limits of his 
. 

own experiences and thought and it is only because each, au~hor 
\ 

describèd the "underground" and his "underground character" 
\ 

as being strictly pertinent to his particular historical and 

literary Period that an analysis and cçmparison of the two 

1 worka becomes so valuable. 
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Chapter 2 

il l 

) 

. 
SUFFERING AND THE HEIGHTENED CONSCIOUSNESS 

• 

Both Notes From the Underground and Sisters of ~ 

Cross have been 'written about and influenced by the concept 

of man, alienated in his own society by forces i~ his own 

intellect and motivated by external forces resulting from 

econamical and political factors. The vividness'and reality 

of this alienation is conveyed by both authors by creating 

characters who possess this feeling of alienation and who are 

very much aware of their unique state of being. This aware-

ness, in fact, is the very core of the matter, because manls 

straited plight of alienation can be of no internaI siqnifi, 
cance ta him if he Sis not awaré of it. This specifie aware-

ness will be referred to i~ this paper ~s heightened eonscious-

ness. In Konstantin MolctulSky' s study of Dostoevsky, Mo~r

sky sometimes refers to this awareness as,a morbid conscious

nesa, which, tle says, is actua1ly the lI111Mn tragedy -of Dostoev

sky's warks. l 

In Notes From the unde~UDi, ;t:he Underground Man 
- - , 

possesses this consciousness and this possession is the cause 

of the tragedy of the novel. TJ:1e c~acter himsel 

thaJ his state of consc~usness if •• • • a sickness, 

itable and complete siekness.·2 

36 

states 

. . 
1 
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This consciousness is identically found in Remizov's 

novel. Chapter one of Sisters ~ the Cross is primarily con

cerned with the main character's obtain~g this consciousness. 
1 

It is vividly expressed in the symbolic scehe in which the 

main character, Marakulin, watches the grotesque death of a 
1 

cat who had eaten a sliver of glass or a sharp metal 0 jéct 

and lay writhbg and howling on the ground. At this 
/ -an--for the first time recognizing the misfortunes of 

kind, he ponders that this cat, symboli:cally, had always been 
. 

howling, not just here in Burkhov's court, but aIl over Russia, 

and not just today, but in the past; he had simply never heard 

it~efore, and now hJ could not get-away from its howling. 3 

Bath novels focus upon these main characters under the 

influence of their consciousness. '" The prilnary events and 

actions which take place in bath novels are related to the 

characters' struggles to come to terms with this consciousness. 

The state Of, cons~iousress will\be discussed in great 

detail for its literary significance in the tWo novels under 

discussion. By such a cOmparison it will be shawn how closely 

the writers themselves resemble one another.within the basic 
\ 

themes of their works. 
\ 

This heightened consciousness, of course, does not 

':::-' occur without cause or pattern. In both Harakulin and the 
1 

Underground Man the cause for their ~omill9 to consciousness 

and the actual procedures in d01ng sa are· remarl4lblq similar. 

This proci'ure o~ coming ta CODsciousness en~ls ten 'tJasic 

steps or staqes of d~velopmeDt of the characters in question. 
~ 

\ 

" 
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These steps will he briefly stated~ then followed by a more 

concise treatment of each, consti tuting the main body of this 

cbapter. 

In bath novels of Dostoevsky and.~izov, suffering 

is the pivot point for aIl human awareness. The Unde~ground 

Man says, nSuffering - why • • • that is the sole cau~e o~! 

. ,,4 conSC10usness. 

For the Underground Man sufferinq if the only means \ 

by which man will rise above himself and above bis day to day 

. t 5 ex1S ence. Remizov·states similar. views tbrouqh the cbar-

acter, Marakulin~ when he says that man must open up ,his soul" ". 

in order to become aware of reali ty. For one person this is 

necessary-tbrough treachery, for anotber it is necessary ta 

cotmnit murder, and for himself it was necessary that be lose 
"-

bis job and suffer before finding this awareness. 6 Marakulin 

says that ta obtain this consciousness of life~ man must suffer. 7 

Suffering prompts the consciousness of man to awaken 

fram its sleep of illusion and from its sbeltered per~ePtions 
. ' 

of life. This f4st stage of sufferinq i8 what this paper 

will ref~ ta as ~uperf±cial suffering. This state is s~ly 
. ~ 

the initial distress feIt about an incident vhich disrupts the 

order in one' s ILfe. When 8upérficial saffering causes the 

character to cODsider tbose basic and ulti1llate values in bis 

life bd cause,s him ta becoIrwf avare of himself in relation ta 

those values, then he is sai.d to have come into heightened 

consciousDells. At thi.a· ~int g'enuiDe suffering oocurs ~ due 

ta the ambiquities and tbtt 4i~ies wbich the character 

1 . 

1 

1 
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1 
finds in these Rlaws of nature R• In this state, the feeling 

of total alienation and withdrawal is felt until the des ire 

to assert one's individuality collideslwith this suffering. 

Yet, when this effort of assertion fails, the feeling of ~-

potence and helplessness transcends until the character feels 

cowed and humiliated by these things which are beyond his 

comprehension, and he finally sinks into inertia, determined 
1 

that to do absolutely nothing is the best possible state in 
1 

which to he. However, this state only lasts un~il boredom 

and fantisizing set in, and the char acter no sooner commits 
1. • 
1 

/aln act or dreams of a situation to occupy his time, th~ he 

becomes angered and resentful for this pathetic state of his 
_/ 

beittg. With this state arrives thé' desire for malice and re-

venge, knowing at the same time that these feelings have only 
, 

ari~en from tedium: and thus, the character becomes conscious 

of what it is he is doing and soon falls into suffering again 

over his condition, and the cycl~ begins once more. 

The remainder ,of this chapter will he devoted to an 

examination of these steps which constitute the framework of 

t~ thoughts and actions of ft~ main ~ha.racters in NOtes 

FU. .!:!!!:. Underground and Sisters of the Cross and display the 

close literary associations between the works, of Dostoevsky 
\ 1 

and Remizov. 

SUperficial Suffering 

Part one of Sisters of the iOS~' ls primarily devoted 

to the story of how MaraJeulln-; the main character, falls victim 
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to chance, loses his job, and through his hardships, 'COmes to , 

awareness of" the tragic life around hint and the unjust suffer-
\ 

ing of others. \ J 

, '" Petr~ Alekseevic Marakulin, a clerk-copiest, is a child-

like figure with a great deal of nalvety towards life. Remizov 

says that Marakulin apprdaches'people as he would enter the 
, 1 

cage of a mad animal - extending his hand and not battiitq an 

eye, neJer for a minute thinking that the, animal migl)t rear 

and bité. 8 AlI his life Marakulin has been content with his 
\ 

uninvolvedJ shnnie life, ,and his menial work, oblivious to 
, 1 1 

pain or injusti<:es that exist around' him. He experiences a 

child-like nunusual joy· in bis simple day to day existence. 

However, aIl of this changes when, due to a surprise exam.i.na

tion just before the Easter holidays, Marakulin', s re~ords are 
found to contain an error, and he ia immediately fired. Un-

able to accept bis first 7ardShiP in life, !larakulin pretends 

that it i8 a11 a joke and writes a letter of explanation to 

the director, all to no avail. 

At thi. point, Marakulin, for '\.the first time, sees 

tbat all that has haP~~, has happened by chance and !COin

cidence - that he abould have ever made an er1"or', that they 

would have a surprise ~mj nation, and Wt from. all of the 

reconis o~ differ~t clerks bis vas. c~sen at rand 

intensive scrutinization. Marakuur ,.beoomes avare 

he~ band of fate ba~ clamped around bis neck 

r the 

&at that he is DOt guilty and does not deserve this punfshment. 
. '- -

The director, Karakul1n' 8 boss" becames a symbo1 Of; 
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man's indifference to the suffering of other men and does not 

even .sympathize wi th Marakulin.' s plight. Marakulin decries 

that man ls "merely a-block of wood to other men. ft9 

However, MarakJin has not totally lost fai th in man

kind. 1 He continues to cry that he is not guilty and asks who . 
or what is it that is knocking him down and for what reason 

is it aIl necessary .10 But there is no one to answer his 

questions. 

Marakulin eventually concludes 'that fate is uncontrol~ 
[ • 

lable and it is aIl the ~ame to man if man tries ta push it 

aside or if he lets himself be subjected to it passively. It 

simply appears to he manls lot to suffer and endure. ll 

'( In ini tial suffering, Marakulin devises a fonnula 
• 1 

for living with this burden. He concludes that man must suf- ~ 
1 

fer, forget,.and not think. If one can forget about the piti

less, worthless people in the world land, uncontrollable fate, / 

and if one cannot think abOU~ pdsfortune and hope, then pain 

and anguish will not be felt. 

\ Thus far, Marakulin has J'lot entered into a- state of 

heightened consciousness. He has simply become conscious of 1 
bis own persona1 subjectian ta pain and 'does not see it as a 

uriiversal tragedy. 
\ ' 

The Underground Man ia less easily seen in this stage 

'of pre-heightened conSciousness ~ because Dostoevsky only devel

, 0PIf t~s c}laracter 'after he bas come hto this awareness, and 

no initiating force for this heightened coIisciousness of the 

'" character ia shawn. Even as a child, the Underground ,Man does 

----------------------------------- .~ 
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not have the innocence of tbe thirty year-old Marakulin. From 

bis earliest years~ the Underground Man has bad this cons,ci6us

- ness. About his early y~rs in boardinq school, he says, 

ft • l couldn't take them (schoo1mates), in my stride as . . 
they took one another. l hated them from the first and with

drew ~nto my timid, wounded, cumbersame pride. nl2 

Konstantin Molchulsky asserts in his criticism of , \ 

Dostoevsky's novel, that the source of consciousness for 

Dostoevsky in Notes ~ ~ underground was suffering.13 

Throughout the novel, it ~ppears that it is always tbis super

fieial suffering or an unexpected or harmful action thatitrig

gers the Underground Man to enter into ~is"cycle o~ conscious-
l ' 

ness. ' His clash with the poliee offic&, the fricti'on between , 

himself, ~d bis servant, Apollon, and bis conflict with Zver

kov, are aIl initiated as incidents which prompt him to renew 

his feelings of hopelessnessragainst the forces wbich control 

bis life. 

1 ! 
The • 1. 

Cominq to OOnsc~ousness 

.1 id whi\ h 'J.'WO 1ne ents occur e prompt Maraltu1in • s coming 

to eonseiousness. Due te bis straited circumstapces upon los

mg ibis job, Maraltulh is foreee! -'to move frall bis fashionable 
1 

Petersburq apart:ment - into a bac1t apartment in the dingy area 
\ 

of Burkhov' s Court on the lover side of the city. On the last 

! day in bis modern apartment, he ritnesses a gross event. A 

cat, having cboked on a sliver of glass or a nail, falls"fram , . \ 

a windmr on the fifth floor and lay writhing and bowling 10 

, 

" 
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agony on the pavement. As he stood watching th~s harrendous 
1 , 

disp1ay, an old man enters his room ta ask a favor. The old' 
f 

man proceeds to tell Marakulin of his ill-fated life - how 

he was kickerl by a horse in the chest and can no longer work 

and simply' wanders from place to place. Marakulin is strtick 

by the fact that this old man has such a strong desire to live 

and how he states over and over that he would do anything àt 

Il ta . 14 
a sfrvl..ve. When he asks the old man why he wants to 

survive, thE7 old man suddenly disappears from the room. 
1 

up ta this point Karakul,in is still adfering ta the 

principle that on! can survive by suffering, forgetting, and 
, ~ 

finally, not thinking. Yet, when hearing about the tragic, 

unjust life of this old man, he asks himself, why 1 even bother 

ta surviv~ at aIl? Suddenly, bis thoughts are distracted by 

the bowling of Murka, the ft cat', and he understands that this 

unjust! suffering and cruel fate is uni ve~sal to aIl of man

kind and not just oriented tOWjrdS him alone. Remizov says 
! ' 

that this cat had been bowling long before Marakulin was aware, 

of it and that it,howled aIl over the country and there was 

no place. for man to hide from its howling. 15 
/ 

1 
This new awareness is emphas;Lzed by the dostoevskian 

device of ill.ness. Upon this realization, Mar~lin falls 
: 

" 
feverishly ill for tw0

r 
weeks. upon his recovery, he rea1izes 

that t!.œre is more ta life than simply blotting out and hid-

ing from reàJ.ity. Be says that DOW he exists simply to see 
! 

and hear and fee1. 16 , Be knows he had been vrong ta gJ.ori~y 
Q 1 

the importance of bis job, bis relations, with people, and his , 

! 

1 \ 



o 

• 

â 
't: 

44 

personal st:ate of mind, because these things were aIl pending 
1 

on fate. Now he believes that it is necessary to live only 

to experience these phenomona as sensual perceptions ànd treat 
1 

fate with indifference. 

,/ After his illness, Marakulin says that pif3 personal 

( hardships have- finally ·opened 'his heart. and
' 
his' sou'l is now 

. 
living", that bis awareness of life has qiven him a new type 

of 
\ ~ 

. 

nunusual joy". 1 

Upon movinq ihto his lodgings in Burkhov's! court, Mara-

kulin faces an unbearable life 'of doom. Remizov's introduction 

of ~arious chJacters into Mara1culin' s life addS" and adds to 

tite character's consciousness of sufterin9.....in the world. Mara

kulin meets Gorbachev, the landlord, who locks his daughter 

in the pantry,with ratS and ~ sends his prostitute~lodgers 

out to steal from the graves; he meets Akumovna, whom fa te 

dealt an unmerciful series of blowSl and Verochka 'and Verushka, 

girls forced to turn to prostitution in ,order to survive: and 

Anna sl.epovna, who ~oses ~r money land teach~"g position, be

cause sIle has faith in people and they take advantag~ o~ her. , . 
The biographies of aIl tbese lodgers prlss Marakulin deeply 

1 

as he subcoDsciously tells himself that it is enough to simpl~ 
, • 1 

see and hear and feel., Ear,h of the lodgers wbom he meets, 

seem to have a different technique or crutch ta help them sur

vive, but Marakulin. can see tba t these so ca~led ~echniques 

are actually regresaions ~ro.m r~ity and he begins ta feel 

that simply sensing life la also' a r~ession. Be f~ly 
1 \ 

reaches a poin~ at which he is DOt able ta accept àll ~ of this. 
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f4arakulin alfeady knows that there iL no one to blame for- aIl 
, 

this IlÛsery, yet his knowledge does npt calm him in the, slight-
1 

est and he becomes 50 intent with this idea of retribution 

,or this injustice that this awareness drives him to despair 

in endless inner torment. 

Konstantin "MGChulsky states'that in Notes From The 

, Underground, 

, consciousness is only born fram conflict with reality, 
fromLa rupture with the world. Consciousness must pass 
thr9ugh separation and solitude, • • • yet there is ho 
sucn thing as a solitary consciousness: consciousness is 
always linked with aIl humanity •••• "17 

This statement is quite similar when Marakulin says 

that, "te some it is necessary tO,commit murJe~ or treachery .. " 

or mak~~ an error in onels job in order ta open up one's souI."IS 

Marakulin cries out in anguish, "who is to b1ame for aIl this?", 

knowing full fell that there is no one or nothing that can be 

/held r~sponsible for the misery in manls life, and therefor~, 

tbese torments in man 1 s life must arise in his own conscipus-
J 

ness. eonsciousness causes i~s own cœnflicts. 

In part one, the undEttgrounc;1 Man says, 
r 

'" • • • the most important point i8 that there' s a set 
of fondamental lavs to which heightened conscieusnes~ i5 
subjecq's~ that tberels no c~gits onese!f or, for that 
matter d01~ ~ythini about l.t.·: . 

. When man must by subservient to the!ie laws, he also / 
~ 

cannot be guilty of the cons~ence5 of his actions, sinee he 
. ' 

is but "él;,. "tool of fate. But it i8. not enough to merely hear 
.; , 

and see and feel thinqs ~ieh hap~ in the wo;r:ld. The Under-
6 • ; • 

ground Man S,,~ys that he i8 still quilty witbout gui!t, he 
\ 1 t ' 

\ 
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still feels outr~e at events that could not have hap~ened 

otherwi~e,· and he still has the desire to beqome a participant 

in a world t~at qives no value or importance ta ~. 
. 
The 

tragedy iB in the underground Manls awareness that 'whenever 

he attempts an aet in complete Bincerity, he simultaneously 
Lr- .' 
realizes the impossibility of it, because of his subservience 

~ / 

to fate. Consequently, whatever acts p~ attempts are neces-

sarily syperficial and illusory. He reaffirms this by stating, 

••• the reai snag, the most repuisive aspect of my 
nastiness, was that, even ~hen l was at my Iiverish 

.worst, l was constantly aware t~at l was not really 
wicked nor even embittered, ~pat l was simply chasing 
pigeons • • • . "20 . . 

This 'internaI conflict is quite apparent in the Under-
"-ground Man during his first encount~r with the frostitute, 

Liza. At the start of their conversation, he says, "I was in-

voived in what l was saying. In fact, l was getting excited." 

Yet, later, when the Underground ~h becomes conscious 
( 

of the uselessness of his emotions, he begins to play games, 

and says, "And what appealed to me MOst was th, ch~llerge 

which it presente~." 

Later, concluding his dramatic speech on morality, the 

Underground Man finds the entire incident a fruitless waste - \ 

and he"thinks, "But now, having atta1Jled the effect l sought, 

l suddenly found l hA;d no stemach Ifor i t ... 

In aIl contacts with humanity the Underground Man 
-

facts the s~ dilemma. He vants to belong te humanity, yet 

aIl of his acttons are 8uperficial. ~ realizlng f~hat he i8 

but a lllere paWJ1 f~. fate, ~i •• oUoJiS°an4 interactions becaDe 

\ ~._j 
1 

\ .. 

( 

: 

1 

• r 

1 
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defensive and oontradictory and meaningless. 

Interna! Suffering ~, 

,;' ~ l' ;! / 

At each stage in his mental d~~~iopment, Marakulin' ex-
",... \ 

~ 

periences an elated feeling which he calls his "unusua1 joy". 
/ 

However, this "jay" is used in referénce to thr~ very differ-

ent states of mind. The "unusual joy" which Marakulin felt 

about his life before coming to consciousness is quite differ
j, 

ent fram the feeling of e1ation which he had upon movinq to 

Bur~havls Court and discovering that aIl of mankind was sub-
l , J 

ject.ed 'fa the same cruel and unjust, fate as he had been. Now 

that he has come into this awareness, Marakulin experiences 
" / 

the most advanced type of "unusual joy" and tbts COIDeS from 

his acceptance af suffering. .. 
When Marakulin accepts sufferinq he no longer suffers 

for himself, a~on~, but for aIl of mankind. One person who 

greatly enhances h±s vulnerability to sufferinq ia Vera Ver

--Dowa, a young orphan girl, who is f~lly convinced that ~he 

will become a great actress given the riqht opp~rtunity. She 

lives in Burhov's Court, having been cast Aside by a lecher-, 

OUS old factory owner, and she hauqhtily teUs everyone of , 

ber great talents. Maraku1in, at first, does net care for her 
-

presumptuous manner, but soon pities_ her when he real~zes t,-t 

tate had alreAay CAst its sha~ on ber, although she wou Id 
i, '. 

. / ' ' 

not admit it. The miserable lives 'Of aIl of the inhaJ)~tant8 

of the_~ourt Act as a cobesive force, tearing'down Any con

tentions Harakulin .ver had to simply see anc;r hêar and fe~l., 

c 



~~J. ai Ll &1 _CA J • Lnn, # 

o 

o 

1 

-J-rl' 
1 

1 

48 

The plight of Vera, however, strikes Marakulin the hardest. 

one niqht" when the old factory owner bas promised to return 

;Eor Vera, Marakulin suffers for her siiently in hi~ roam. 

When the old man does not show up, Marakul-în hears dull thud

ding sounds in Verochka's room - as she rythmically bangs her 

head aqainst the wall in anguish and loneliness. At this 
1 

point, Marakulin physically cries out and feels his "unusual 

joy".. This joy of suffering does not originate from MarakuIin' s 

happiness of the actual suffering of others, but from his con

sciousness of its existence. 
r 

Marakulin, like the Underground Man, prefers this 

state of suffering to his "former state of blindness. Several 

times he prays to return to that innocent stage whi!ch existed 

before his hardship, yet this only oceurs in moments of delir

ious despair when his sufferinq becomes unbearable. General1;.y, 
" 

MarAkulin not ont y thrives on his sufferinq, ,but he encourages 

it. 

When Marakulin begins to realize that seeing and hear, 
ing and feeling are not reason enou~h to survive, he becomes 

veJ i~trigued about a newspÀper article about a -doctor who 

po.isoned people to put them out of their misery. Marakulin 
1 

b~9ins to believe thatl, maybe, the 4Octor ls actually a bene- \ 

factor ta mankind. 21 ~oon, he makes it a point to pick out 

as. many tragediea and rlzarre ca~a.tr~phies a.' he ~an flnd in 

the newspapers. 1 MurjSI fires) floods , d1seases, /- a~l these 

events acknowledge t presence of this/, cruel and unjust fate. 

t atear. that ,Jlaraktun altboat _cta hia auffering to reacrh , 

) 

~--------------------------------.......... " 
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such limits that at some point an explanation or an escape 

will be offered to him. 
-\ 
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The Underground Man, in his state of heigbtened con-

sciousness, suffers precisely in the same manner and for the 

sarne reasons for which Harakulin suffers. He also feels an 

"unusual joy" in his consciousness of this doom for mankind. 

He says, 
, 

And l inwardly gnawed at myself for it, tore at my
self and ate myself away, until the bitterness tumed 
into some shameful, accursed sweetishness and, finally, 
into a great, unquestionab1e pleasure • • • • l derived 
pleasure precisely from the blindinq realization of my 
degradation, because l felt l was already up aqainst the 
wall • • • ,:22 

The Underground Man further stais that, 

to Srffer than to live in an unconscious state.· 

mouseholeDis certainly not better than a crystal 

Bis dearest 

palace, but 
'. 

if one cannot have heightened con~ciousness in th~s crystal 

palace, then it is not a palace and the mousehole is much more 

preferable. 

Wbsreas Marakulin enjoy~ reading about tragedies in 
1 

the newspapers, the Underground Man feels ••• a secret, 

unhealthy, base little pleasure in creepinq back into my bole 

afte~ some disqustbg ni\ght in PetersblJr9 •• 23 

Just as Harakulin suffers for the plight of Vera, 

the Undergro Man suffers for the plight of the young prosti-

tute, Liza. 18 suffering is ,pparent at the end of part twe 
\ 

Liza fram his bouse, after humiliating her and when he 

shoving 

'/ 

a fi e ruble note at her. Aftek, she is gone., he thinks 1 

That vas what l was musing about sitting at home that 
\ 
1 

1 

---~-------------------,. 

\ ,; 

'.\1 

1 
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,,' 
ev~ning, hardly able to bear my sadness, and despair. 
Hever before had l gone through such ,anquish and 
remorse. 24 ,/ 

" 
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The Underground Man feels decadent and repulsive fOl ' 

treating Liza in such aJdespicable manner, yet, at the same 

time he believes that through these torments inflicted upon 
1 

her she will begin to acquire the consciousness which he him-
-

self has about his own fate and the fate of aIl mankind. 

This suffering causes a dilemma in the minds of the 
, 

characters of bo1fh books. The Underground Man says that, 

l felt l was already up aqainst the wall, that it 
was horrible but couldn't be otherwise; that there was 
no way out and it was no longer possible ta make myself 
into ~ different persan •••• 25 

Similarly, Remijzov says that Marakulin wandered about 

Petersburg from end to end, from gate to gate, like a mouse 

in a mousetrap.26 When Âkumovna, the court fortune teller, 

is readinq ~is cards, Remi~,ov says that fate taunts and jeers 

at Marakulin. 27 

Caught in Remizov's mousetr~p or up against Dostoev

sky'swall, both main characters Qf the two novels feel the 
1 

same torments. If fate is so powerful that ft is beyond aIl 

contro! of mankind, then man bas no freedom at ~all. In this 

case 1 man cannot be blamed 1 "for his actions 1 but he is still 

tre'ted as though he were in control of his actions. Bence, 

the dilemma. The Underground Man cries out, / Il l was quil ty 

without quilt, by virtue of the law~ of nature •• 28 

Akumovna, the palmist, cries out to the court resident~, 

·There ls nq one to blame!-29 

/ 

1 
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Unless man bas a definite or primary cause, he simply 

cannot act fram a sound basis. Yet, as the un~erground Man 

asks, "Where will l find the primary reason for action, the 

justificat~on for it?«30 

If fate or the laws of nature are incomprehensible te 

man, then man cannot even choose to Act in accordance or not 

in accordance vith them. His realm of comprehension is re
\ 

stricted and there seems to be no vay out of this mousetrap 

or over this wall. Thus, the dilemma and the suffering. 

1 
Asaertion of Man's Individuality 

\ \ 
In his critique of Notes ~ ~ Underground, Jackson 

states that n ••• in suffering, at least, the Underground 

~n finds a guarantee of his own individuality.-3l 

In Molchulsky's analysis, Molcbulsky says, " ••• it 

is 'possible to forget /aoout what is reflected and ta ,lose one-
1 

self 32 in bow it is refl~cted.-

\ Simi~arlYI th~ critic,Chukovsky, has accused Remizov 
\ 

of creating a character who tbrives on pain and suffering. 33 

"Yet, neither Char~C is nurtured from the actual pain and 

suffering of othe s, but from the fact that this awareness of 

suffering is pre nt in them in the first place. This aware

ness or heighteneJ conse1ousness becomes' espeeially fvident 

~hen Marflkulin and the underground .Man arè contrasted ta those 

limited cbaractera who 40 no~- po.se •• it, and benee, hàve a 
l ' \ 

and .uperfic!al understanding of fate. 

It appears that unle.8 man does, indee4, !;lave th!s 

1 

1 

----------------------------....... ~~ 
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heiqhtened consciousness, ae~ed through sufferinq, he is 

not a free creature at all, but merely an unimposinq coq in 
/ 

a wheel, is not even -aware of his pitiful p~edi~ent.-
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In Sisters of the Cross, the character whichacts as ------- - - -------
a contrast to Marakulin, is XOlmoqorovna, the wife of a former 

qeneral, now widowed ~d living in relative luxury ~n one of 

the front apartments of Burkhov' s, Court. Remizov says ~that 

1 accordinq to the protocol of society, Xolmogorovna is an ideal 
1 

citizen. She does not murder or steal and she never will. 

She simply exists by eatinq and drinking; she walks daily a~onq \, 

the boulev~rd for exercise with ber folding chair, qoes t~ th! 

steam baths on Tuesdays to temper herself, and goes to church 

on Saturdays, Sundays, and holidays., Marakulin and the other 

residents refer ta ber as the Louse, not because they are 

jealous of her wealth anq easy life, but because they abhor 

her ignorance towards life. 

Ber i9110rance is very similar to Harakulin' s state 

before his'hardships begin. At first, he despises and hates 

the Louse, because ruJ needs some direct 'object on W~~ch to 

foeus his attentions ~d on which ta place the b~ame for his 

mJ.sery. After all of his rant.ings and hat.eful t.houghts of her 

superficial and wortbless existence, he thinks that if he 

killed her he eo~1d justify his actions by saying that ft it 

wasn' t he who killed her, but the cruel burkho,vsky -night •• 34 
-

However, Marakulin saon changes l\.i8 mine! and decides 

that she actually'&>es have a ficJbt te live, just from the fact 
, 1 

tbat she is ,4 Lous.. Ber ~tal\ unconsciousnes. to m.isery and 
r 

r ' 
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suffering may even give her more than a normal right to exist, . 

she may have a czarist r!ght to exist. 35 
1 

\ Marakulin reasons that if other residents of the court 

had a chance to live in this sheltered New Zion of Unconscious-' 

ness as the Louse does, they would probably not pass up the 
\ 

opportunity,'even though this state i5 artificial and illusory. 

~rakulin now realizes that it is not enough to live sadless, 

sinless, and deathless, as he had previously done, and as the 

Louse does now, but at times when his torments become unbear-

\ able, he prays to God to giv~ him just one minute of the Louse' s 

life and of his past life ta momentarily ward off his pain. 

Marakulin" finds it impossible to as sert his individu-
i 

ality knowing that he, l~ke the Underground Man, cannot become 

anything, because he can f ind /no basis, no primary cause to 

act upon. Yet, if he was -created to live ~nder the iron band 

of fate, like a log of wood, why, also, was he not given an 

unawareness of this imprisoned state of existence? ls one ex-
1 
1 

pected ta e~ert his 'individuali ty in respect to the degree of 

pain and torment one generates in this dilemma? 

The char acter , Zverkov, is the man of unconsciousness 

in Dostoevsky' s novel. Dostoevsky calls this man, the man 
-

of action, or the man of society, but Jackson uses the phrase, 

"normal man • .,37 Like XOlmogorovna, Zverkov is totally'oblivious 

to heightened consciousness and to the sufferings and tormênts 
Il 

of man, and who i8 content to live in harmony within the limi-

tations of his society. Just as Marakulin uses the Louse as 

an ()b~ect of biame for the actions of fate f thé Underground 

1 • 
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Man vents his pent-up emotions on Zverkov. Zverkov, DOW a 

successful, debonair army officer, was a former schoolmate 

of the Underground Man. '!'he latter says of bim, 
( r 1 

:In elementary grades he was just' a pretty, playfu1 
boy whom everYone liked - althouqh :I, of course, hated 
him tben, precisely because he was so pretty and cheer
fuI. -38 

54 

'The man of action possesses èharacteristics of self-

confidence, s~lf-assurance, and lives in hacmony with hi~ 

environment - things which evoke envy and respect from th~ 

Underground Man. But, at the same time, the Underqround ~ 

real.izes that the man of action I.s real.l.y a very limit;ed 

belng. As Jackson quotes, 

he (Underground Man), • .. • reàlizes bis inabiiity 
to become anythinq vith the 'useless consol.ation that 
an intelliqent man cannot become anything serious, and 
it is only the fool. (Man of Action), who becomes any
thing •• w39 

The Underground Man and Marakulin have already con

cluded that it ls ~ssible to change oneself or one's course 

qf action, and, the underground Man asserts that the stupidity 

of the Man of Action ~ies preclsely in this area. He says, 

Although ••• thea. people may roar 1ike furious 
bulls and this may add immensely te their prestige: 
they capitu1ate at once before the impossible, that 
ls, A atone wall. What stone wall? Why, the laws 
of nature, 'of coursel the CfftCluslons of the natural 
sciences • • • • 40 

The Underground Han is outra9'~ that man should be 

sa degraded. Men lUte Zverkov ~le- themselves before thèse 

higher lava and nobly Ascribe to them, but the Underground ' 
1 ~ 

Man f,ee~r crusbec! and dooJDed an4 ls ot1trâged that the Man of 

Action cannot feel eve.a ~ faintest tw'inges of bis toFents. 
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Like Marakulin, the Underground Man i.s not proposing 1 

- .., 1 
that his suffering is better than the oblivious life of .. 

1 

Xo1mogorovna or Zverkov, but .he is saying that there must be 

something beyond his suffering - beyond, what Marakulin says, 

the seeing and hearing and feeling. At least-, through suf-

fering. man can maintain his individuali.ty and need not bow 

down and subject himself to the restrictive lavs of nature. 

In reaction to a man of action, Marakulin is more 

mature in his development than ~ Underground Man. Marakulin 

eventually reasons tha~ the Louse, above anyone else, has a ( ./ 0 
right to liv~, hoping that she, too, will exPérience his 

1 1 
"unusual joy· in suffering. The Underground Man, however, 

does not seem ~to advt? his feelings beyond bis ini.tial hate 

and disdain of ZverkO • -- The Underground Man continues to 

bOil and surge'over the characters of unconsciousness as 

tbouqh t~y themselves wer~ blame for their unconscious 

state. 

Humiliation, Offense, and Impotence 
j 

Harakulin ~s that while he may blame the conditions 

of his existence on fate, he bimself _ is responsible for bis 

attitude towards these superior forces. Consequently, during 
1 ~ \ 

his feeliQgs of despair and frustration, there is no one or 1 
o 

nothing te materially blame. 'mle position of the Underground 

Man i8 identical ta Harakulin' s, and the former only compen

sates for his feelings by 8trikinq out -at man himaelf. '- Jack-

son, in his cri tique of Bote. !S!!. !!!!. underground, says -of 
1 \ 

1 -

-
--~~-- ----~-

\ 



.4'==4; • 

o 

• 

'. 
1 

AZEt J 

1 

1 
1 

,the Underground Man, 

But in his rebellion he bears the/mark of what 
he is negating i ,he i8 defaced and left nameless i tor
mented, he seeks tormenti humiliated, he seeks the 
humiliation of others. 41 " 

Humiliated, Marakulin, also, seeks the humiliation 

56 

of others, and he says that he must i~vent the Louse, XOlmocJor-
" 

ovna, in arder ta have someone ta blame. 42 In the novel there 
1 

is no indication tbat Marakulin has ever even ta]ked to her, 
\ 

yet, in 1iS moments of\ despaiz; and contempt" he focuses all 

his feelings of bitterness ~pon her. When Marakulin despairs 

over the wasted life of Verocbka, he conèludes bis statement 

with the cynical comment, "And the Louse sleeps" (while aIl 

of these events are happening). 1 
Offended and humiliated, Mal,"akulin buries himself in 

his underground. Be cannat obtain another job, because he· 
l ' 

refuses 'ta lie about bis dismissal and insists in telling 

everyone about his error. The fact that he refuses ~o result 
'- ," / 

in lies and deception in arder ta obtain a job suggests that 
l' 

~akulin's freedom of choice is essential ta him, and his 

ability ta ehoose ta do vhatever he prefers, rational or ir- 1 
z-ational, is essent1a1 te his exi,tenee • . . 

Marakulia' fJ impotence, his inabil! ty to change or even 
" 1 

) .. 
cape vith nature, are typified by the pit!ful bope which rises 

trom thef incident vith his old friand, Pavel Plo,tnikov, an old 

schoolmate of .Marakul!n, who helped him OD several occasions 

by f!ndinq htm a job and saving him from a beating. Sinee 

Plotnikov come. fra. a very rich family~ Marakulin DOW thinks 
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tbat he will borrow a thousand rubles ,fram him and,take Vera 

and several other misfortunate members of the court to Paris 

in order to begin a new life: V. Nicholaevna, who wants "to 

become a teacher, will pass her exams; Vera, who is now a 
,.,: . .., . 

prostitute, will become a great actress: and Marakulin will 

find his lost joy.43 Yet, time passe~ and hope dies. Plotni-
1 

kov eventually sends twenty-five rubles and Marakulin repeats 

his philosophy that no one can he blamed for the state<of his 

existence and that Iman is just a log of wood when i t cames ta 

helpinq other men. 1 
Nature offends man and humiliates him, but, worse, it 

qives Mm the awareness ta see all of this quit;"e clearly. 

Remizov's contrast between the scene early\in the novel in 

which a cat dies in anquish fram eating glass, and the scene 
\ 

near the end of the nove 1 , in which an old man with a h~rmnnica \ ' t---

and a one-leggr beqgar girl sinq f~rl money, in the)Jcourt i8 

ISymbolic of mab's humiliati.on and impotence before fate. " 
/ , 

Remizov says of the latter scene that the people from the 
, 
1 

court gazed at the girl just like they had stood and watched 

the cat rolli.nq on the stones in pain. 44 Later, he makes 
1 

another comparison when he 'says that the gi.rl gazed upwards 

ta t.h& windows just as the cat had done when i t lie dyinq o~ 

the stones. 45 This first example demonstrates Remizov's feel-
\ 

!ngs of the belplessness of man to ~thers; flle second example. \ 

uses the expression ·~azin9 upwar~s. as symbolic of man' s 

aearch for an answer ta his fate 1 an imploration of these hlgber 

forces. 
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Both main characters wall~OW in their h~liation and 

der ive pleasure fram tbeir consciousness of their actions. ", 

Dostoevsky says of the Underground Man, ft 

1 
ve find that this test-tube man 'is so' subdued by 

bis anti-thesis that be b-iews h.iJDself • • • as a mouse '" 
rather than a man • • • 1: And, what r s more, be regards 
hwelf as a mouse; no one asks him 'to do so. This 
is a very important poi.nt. 46 -, 

Marakulin, too, is responsibie for his feelings of 
'<). \ 

being caught in a mousetrap. Bowever, the Underground Man has 

more of a tend~ncy to project bis personal feelings onta other 

~ characters; f,inding it necessary to relate bis feelings to a 

.;~ ma~erialistic object. Mai-akulin, on th~ contrary, conti~ues 
~_'l 

to maintain bis feelings on a higher level, only -projecting 

his fFUstration and confusi.on to the reader. Th\is difference 

f. 

,. .; 
is seen in each character's relation te their prostitute qirl- , 

, ( 

frien~.1 When fate '·lauqhs- at ,Marakulin, and Plotnikov does 

not send the money for the trip te Paris, thus extinguiihing 

aIl hope, Marakulin does not react by striking out against 

Vera as a release for bis torment. Even in his state of 
/ -

heightened consciousn,ss, when he ia IDOst aware of the fruit-

lessness of all his actions and thougbts, he does not reject 
/ ' . 

his feeline] of cOmpassion and enàearmen1!\, towards Vera. The 

Underground Han, bowever, carnot f~l into 1 the dileDla which 

nature iapo ••• upon him wit&ut entan91ing this dilemma vith 
.. 1 ~ 

his relat,lonahip vith Liza, the prostitute. Be 1s sa obsesBed 

vitb hi. own dil_ of COl18cdOWIDeSS and suffering that-he 

cannot view man as a creature vi th' jiailar feelings to his 

0WJl.. '1fhereas Marakulin' s &aspair before fate- is more universa1 

" ! 

1 
1 

l, 
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and directed toward others, the despair Qf the Underqround Man 

ls only des pair for himself, despite aIl of his broad philos

opbizinq in part one of the novel. 

On the eve of their first meeting, the Underground 

Man beqins his talk with r,i--za as thouqh it vere "game, a 

means o~ passinq the time; yét, as he becomes mbre and more 

involved with Li\Za' s pitiful story, he periodically checks 
\ 

himself, so aS,n~t to become C,ried ,away or actua~ly involved 

in her problems, 'as thouqh Liza ,herself represented that which 

vas superi~ to the Undergro~ Man, and therefore, to be 

avoided. 

In this respect, Marakulin Is more mature than the 

Underground Maa. Although Vera offers the former only con

.~emPf' wben be goes,. J, visit ber.; he is still able to feel a 

sp~kl compasffion for her which, he states, might be the 
~ 

source of bis lost joy, nameJ:y love. Yet, he fully realizes 

that Vera 1.s only a human who ls alsC? subject ta the same fate 
1 

as he, and consequently, he expects nothinq extraordinary from 
i 

he~. i The under~round Man 
1 f' ' 

and ~jects it, because it threatens his safeguard against 

" 
is actually offered love by Liza 

\ fa te. The Undergrounà Man i~ ro set in his cycle of heightened\ 

1 cons iousness that be cannat accept) Llza's love as an esca~ 

fr / his underground world., The Undergr~und Man has leS8 ~ 

~ MaraJtulin, because Marakulin, at leas~, maintains tbat 

ltife may be better if tbey can all move ta Paris. The Under-
l ' 1 

/ground Man justifies his own degra4ation of Liza~- his refusaI 
\ , 

1 -
/ of her love, by saying that i t will he more pleasurable in the, 

1 

, 
1 , 
1 , 
# 
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end for her to suffer nobly than to ob tain cheap happine.s. 

He still does not explain why he rejects this ~seape from 

fate, sinee the latter statement implies that his Aot was 
, 

done for Liza's benefit, whieh would be an action uncharao· 

~~ri8tie for the Underground Man. 
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Both characters., however, do pas. through the.e etage. 

of feeling. of humiliaiion and impotence and helple.snes8 and 

both eventually eonclude that it i. actuaily better to do noth~ 

ing at all - that the state o~omplete inertia i. the lea.t 
," 

harmful position for, man in which to exi.t. 

Inertia 

/ 
! 

The state of inertia tor bath M4%akulin and the Under

ground ~an i. onl~ te.porary and oannot be long main~ained. 
1 

Marakulin initially'accept. his .uttering by s.ying that he 

will live tOI' nothing , only ta .ee and· hear and ,feel. ~et, 
c' 

thi. pa •• ive .tate of inertie. i. inconÇJruou. with ,man '. narl 

ture_ In hi. initial .tate ot inertia, Marakulin'meet ••• v· 

- -----------era1 .eoondary oharacter. of the n~~.! .torie. compile 

tc'break down the wall. of hi. p[.;.ive .tate ot exi.tenoe • 
• ' j 

Akumovna, the fortune te1ler, relate. hOw her mother 4i •• , bow 

h~r mo~' stolen by an/uno~I and bow ~he i. eventually 

1 toroe4 to beoome mi.tre.. te a baron a~4 1. eventually kiok.d 

a.id.. Ver"- Nickelaevna tell. hOw ber motber and .he 1ived 

in a bath, bou.e Wben the1r ~~i~ burne4 4own, bow ber ta ther 

ri> 4i.a, and how a oonvict, wbo wa. her teacher, 4184 fatefUlly 
/ 

un4er the .19n Qf 4e.th. 

/ 

1 

1 
j, 

1 
1 
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Marakulin, of course, has seen a11 thie .ufferinq and 

misfortune before, but this is the first time that he realizes 
1 

that this etate of inertia, as a .helter against sufferJnq, 
~ 

/ 

i~ not enouqh for wh.f.ch to survive, and he proeeeds to examine 
. 

how and why other charaeters of the novel, who are aware of 

their pliqht, cope with this problem. 

'l'Wo brothera, who work a8 a ballet daneeJ and a tra

pezel artilt, tell Marakulin that man mu~t abake himlel-E off -

frOm otbers and isolate himself trom the 'Wor1d. 47 atherl say 
" 

that man muat live for the next worlc1, or live to he1p and 

ben.fit Illank1n4 in thiB rrld. Hearinq a11 of ~hi., Marakuli~ 
become. 'outraqeeS by man "s fate and findl it impossible to live 

in th!. stat. of inertia. Yet a11 of the realons for living, 

wbich he has b .. n to14, He on1y crutah.s, devic.s te help 

man deoeive biJUalf about the a1mighty power of an unjult fate 

oontrollini bis life. 

The Un4er9roun4 Man A1so experiene.s tbis s.... state 

ot inertia Whiob cannot remain a constant for him. 3aok'on 

statas the 

'Undergroun4 Han live. in • con'otous inertia' 1 4i
vor~ trOll' ~M 'livin9 lit.', in con.unt t." of ~ . 
••• 1!ty, yet a-t the!.... ti-., his hUD91'Y .9'0 crav •• OOA'/. 
~t w1th Z' .. lity. When he dan 'no lODfer sqn4 .olitude 
l'ut ruahea OD~ inta t.ha PeterswJ:'9 .tr •• ta t.o fin4 .. an. -
of re.~Z'iD9 hi. lo.t .enaa of beiq •• 8 ?-

1ha Unda~9r~.~ hia.elf/ •• y., "And vbat ~14 the 
natural, 1091041 fruit of beiptene4 06n.eiou.ness be if not 

~. ~ \ 

iut"tia, by whJ,cb % .. an oon.oioua1y .J.t-tiJ)9' wi~h f01~ a%'lll'. H49 
". 1)) 

! 80th uLn oharaoters taoa the a ... dil.... ' Tiirouqb 
./ 

, {f 
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their suf! ring they try to find a reason for "their existencel 

a clue to t ir individualitY1 yet this search alway. enda in 

a feeling'o~ helplessnesB and de.pair. But, to sit in inertia 

i. maddening, because inertia in itself accomplishes nothing, 

and it ia piec sely because of this dtlemma that Harakulin 

and the Underg ound Man despise the men of action. 'l'hese peo

ple are not even conacious of the limitations of their free

dom,and they never feel suffocated by the state of 'inertia in 
l , 

which the men 0 h.iqhtened consciQUsn ••• find them.elves. 

'l'he Underground can find no r.a.on for maintaining this 

~hat it temporarily preelud •• hi •• ufferlnq. 

ute when the Underground Man ru.he. out inta 

the Petersburg n qht to fin4 contact with humant ty, he 1. al.~ 

'avar. that thi. ct i. meaninql •••• 11: i. only part of his 
, 

cycl. of con.cior.n.... Marakulin di.play •• iœilar traits in 

hi. atti tuae towl rds the pro.ti tute, Vera. Aftér .he ha. moved 

fram Burkhov·. ourt Marakulin goe" ta vi.i t her, hopinq .oma

how to qet trom her hi. "lo.t jay". Se, toc, vi.he. 'to come 

back into c~n t vith humantty,'althouqh fully rea11zing that 

Vera cannet l1y belp htm, ju.t a. he cannot help her. 

The on y diffe~.nce 'betwun the Un4erground" Man 1 • 
'~ 

aocept.ance of t / i. that t~ UnderqrouncS Matt ••• the. and 

frothi in his 1. in the un4erground, .~rikin9 out irration

ally, While ~.kulin wancSer. ~eAM11Y about 1~ uttar cSesp~ir 
Whan Marakulin r •• liz~. that he i. ,oinq 

1 

te di. , he b#i s \ te rou the street. w1tb the prosti tutes, 0 

" 

" 

i 

i 
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qood-bye to ber." Like the Underqround Man he is stil1 striv

inq to come into contact with humanity, knowinq that th!s con~ 

tact will not help him esc!,pe his fate. 1 

The Underground Man says that if/he could accept ~he 
state of inertia, "l'd loathe myse1f' for deliberate1y sinxinq 

into self-deception. ,,50 

Marakulin fee1s the yoke of fa te so heavily about his 

neck that he does not have the strength te loathe h~self~l 

because he knows t~~t he has been mad~ the qui1ty victi~ with-
t,i. 

out ever having been guilty. 
," 

Boredom and F antasx 

Both characters try to aocept and 1ive with the state 

of inertia, because it is the least painful .tate for them. 

Both admit that it i. impossib1_ to become anything because 

of the dominance of fate, and
" 
if one tries to be 9004 or evil, 

, 
1t 1. quickl~ rea1ized that a11 of tbes. trait. aramar_1r 

efforts \~f s_lf-dec_ption and man cannot become anytbinq or 
\ 

cbange htmself in any way. 

1 Man cannot bear ~ exi~t long in this .tata of inertia. 

Yet, his attempt. 1:0 react conatitute a .elf-cSaception which 

he 1. very aware of. The only alternative is to lap.e into 

a sta.. of bore4om of fantas1zing. 'l'he Un4erground Man eX

olalu 'aJx)ut thi. state, HOf cour •• , what won' t one 1Jivant 

out of bore4om ... 51 

'l'he Un4.rground Man simply exist. in a preoccupation 

- .. 1 / 
of lDental aotivity. Be s.ys, 
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1 made up who1e staries about myse1f and put myse1f 
throuqh a11 .orts of a~ventures to·satisfy, at Any 
priee, my nee4 ta 1iv~ •••• Once, or rather twice, 
1 tried ta make myse1f fa11 in love. And, be1ieve me, 
ladies and gentlemen, 1 certain1y suffered! Deep down, 
of course, 1 cou1dn't quite be1ieve in my suffering 
and fe1t like 1aughing. 52 \ 

1 This gAme with externa1 rea1ity occurs at the same 

64 

time when the Underground Man most desires contact with human-
\'. 

ity. When the prostitute, Liza, comes to visit him; the Under

ground Manjis caught between wanting to accept her love and 

thinkinq that the entire affair has mere1y been agame. Like

wise, at Zverkov's dinner patty, the Undergroun~ Man, one 

moment becomes enraged over a remark which he be1ieves has hu

mi1iated Fd offended him, and the next minute he ls imp10rinq ", 

the .uppo.ed offender te forgive him for his outburst of rude

ne.s. At the dinner party, thè Underground Man, offended, 

pace., the f100r in fronf of the oompany for three hours be-
\ -

càuse of bis ob.tinancy and pride. Yet when the gent1pmen a11 
1 

prepare to go to a public house, th~ Underground Man crie. out, 

"Zverkov, 1 want te ask you te forqive me. You toc?, Perficb

kln~ And the others al.o - a11 whom l've offended."S3 

It is not,rea11Y other Ohrr~cters who act as offendera 

or forqiver. of the Underground ~n, yet it is throuqh other ( 

oharact.er. -tbat the Un44tr9r~ Man channels his reaction •• 

The feelings of offena. and humiliation are generate4 with!n 

the Underqround Man himaelf. 

Marakulin is diffarant tbaD tM Un4erqrou.nd Man. The 

on'ly ti .. tbat Marakulin' atrikas out 49ain.st anotlwr cbaraour 

1 
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i8 'in his initial ~tage of heightened consciou8ness vhen he 

blames the Louse for the torments and mis fortunes of others. 

Yet, he realizes that thfs blame f8 unfounded, and a'fter con

tinued advancement of his avareness, he admits that perhap8 

Xolmoqorov:na has a right to live simply because she bas not 

yet beoame aware of all thi. unju.t misery in the world. 

The pnderqround Man never diverts fram his cycle, and 
'" , 

in this stage of inertia the Underground Man play. g_.' with 
, 

people, end. tbem in frustratiOn when he senses their useless-

ness, amd-sinks bacx into hi. ciecrepit underground fnto inertia. 
-.l \ 

Harakulin does not fall into the .ame ooredom a. the Underground 

Man, but lap •• s,into periods of tantasizingt characterize4 by 

hi. dreams. Just a. the Underground Han strive. to tint! a pri-

mary caus. for hi. existence through contact vith other char-
I • 

acter., Marakulin attempt. te fineS ju.t cau.e for hi. exii-
1 

tence in the realm' ot mystici.m, Wb.naver MarakuÙ.n attemPt~ 

to come into contact with man and fail., he fanta.izes tbro'ugh . 
4reaming, u.1ng this outlet for his frustrations, 

Marakulin·. firet dream occur. wh.n he cannot make 

-

\ 

Again, when Vera ;ej;-cts his frien4.h1p,. and 89&1n, when he • 

return. from hi_ 41-..1 t~ip fram. vi.1tinq Plotn1kov. ?ina~y, 

wben Haraku11n .. arche_ for Vera aIIOAf the streetwalk4tr., 
1 

MaraJtul1n hallucinate_ about hi. on 4eatb. All of the.. fan-

tasising_ and hallucinations .. %'Va the .... pu~.. for 
,-"'~-

Mar_lift -u the U14I •• 1n9- u4 -.nta1 9 .... · s.rve for the 
, • . JI' 

,,*,-~,I'0UD4 HIA. ID All of t.be8. 42: .... MaJ:akulin ~~t. 

f 
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about his isolation tram humanity and the overpowering pres-
"-

ence- of death as an alternative to his' miserable 1ife. ThJ.s 
, 1 

dreaminq eonstitutes the successive stage af~er irertia in 

Marakulin's developinq cycle of con.ciou.ness. 

Jackson says of this stage in the Underground Man (and 

it applie. ta Harakulin), that neonsciousness opposes itse~f 

·ta the world" • • _, that the Underground Man "hides in his , 

hole while his fant'asy protects him fram loat,SOIDe reality • .,54 

The world of fantasy not only proteets the eharaeterl 

from fate-ana the unpredietable 1aws of nature, but raflecte 

ta them their own ee1f-created world, and the charaeter can 

become a: entertained spectator and a critica1 judqe!of hi. 

own fantasy wor14, minus t.,e influence of fata. Yet, precise1y 
/ 

1 • • 

: becaus. thi. heiqht.ene4 consciouanes. i. pre lent , the char-

acter soon realiz.. the purpo.e1e.snel. of al1 th!s and again 

sink. i~to his mou.ehole. 
,/ ' 

'l'be last stage f0110winq bore4om and fantasy is the 
1 

st&g'e of la.t effort, of strikinq out wi14ly before becominq 

envelope4 in misery an4 .uff.ring, an4 r.iap.ing into the be- \ 

qinninq Of th.lenti~. cycle. 

1 
StrJ.Jd.M OUt 

lA tbi. 1 •• t pbaH Muakulift 8D4 the Un4ergr0un4 Man 

bath .s.ume· differat ro&4. to a .i1ailar 8114. J'or the\ Un4ar~ 

9'roWJ4 tian thi. .U;. i., obuacterize4 by .. liciou.u •• , ~it., 
: 1 

an4 reveft9.. ror MaraJeulin thi.--.~. i. 40JIliftated by over-

'. 

;~ , 

'i 
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world and a concentration of actions appealing to higher 

farces - God and religion - to save him fram this state of 

exist.ence. 
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Jackson, in his critique of the Underground Han, says 

tWat "malice is no more tban a ~st despairing effort of the 
, 55 

individual te reject the consequences of his tragic position." 

Ped up with his state of inertia, the Underground Man

becomes bored and rest1ess, and when he tries ta shake these 

feelings-fram him.elf, he simultaneously realizes that his 
" actions are all ta no avail. , Not being abl~ ta became any-

thinq at a11, the Underground ~~ strikes Oui in frustration 

and says t~at~ will try anyway, simply because be has that 

privi1ege. ~e Underground Man say., 
1 But tJ)en, one might do anything out of boredom. 

Golden ~ns (referring to the fact that C1eopatr. en
joyed .tickinq pin. in the br •• st. of servant gii1s 
through sheer bou:recSom), are stuck into people out of 
bor~. But t t·. nothing. What'. rea11y bad • • • 
is that the go en pins will be welcomed by tham.56 

Malicious acts ~ich are originated by the Underground 

Man 40 not indicate an evi1ne.. on hi. part, but are merely 

indic.tors of hi. cxmfu~ion an4 de.pair. '1fherea. Maraku1in 

1 
falls viatLa te acta of malioiousne ••• '!'he •• maliciou. acta 

fJ,. 

are 4ire'11Y aime4 at of'fen4in9 th. initi.ter of th. act. Zn 

the en4"Jx)Wevar, tj t1n4er9r0UJS4 Man is .lway. the on. 'ftbo 

is t~ .,.t. off~ for the siapl.e r.asoD that .. lice it.el; 
<' ------- - , // 

is JJIpotaDt. an4 lea4. t:o inert.J.a. The Qn"-r9r~ Man a.nnot 

ev_ Mait that b.- bas • rtfbt ,to IN .. liotou., .in08 he bu 
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no primary or substantially just cause for th1s feeling and 

soon real1zes that th1s is on1y part of h~~ q&me playinq, 

just as all his other actions have been. 
c(? 

(-
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When ~he Underground Man initially meets L~za, he mali

eiously upbraids ber way of, life, because he f~nds pleasure in 
-

watching her torments and anguish. It 1s all a game for him 

ana he is p1ayinq a rolel yet, when Liza comes ta v1sit him~~ 

a few days later ana threatens te unmask his qames by means 

of her love, he humiliates her ana reject. her, wi.hing to feel 

disqust with his own se1f,·rather than to burt her feelings. 
( . 

LiJtewise, ,when he p.rsist. ta remain at zverJçov t s dinner party, 
, \ 

forqptten and iqnore4 by the other member. of the party, he 

realize. that he is only tormenting hi .. elf, becau~e~ he 'say., 

HThey r~ally paie! no attention 'ta ... _51 
- , 

Yet, ~ per.i.t. in remaihtnq:an4 work. his emotions 

up to the point, of delirium. 
- . 

The Underqround Han i. actuall~ .tr1~in9 back at his 

own •• 1f-abasement and di1emmic exi.unc. un4er the band of 

fate. Hu ,maliciousn... 18 frequently focus" on a man of 

action, ju.t as Marakulin'. 1./ yet, nettber charac.ter rea11y 

haie. the un of action. 80th oharacur. know tbat man can

not .ave' un, that he i. 11ke:a log of. wood te man. 1fevei't.he-
i 

1 ••• " the Vft4er9roUD4 Han .t.ill éries out in de.pa1r for help l ' 

f.rOll1 lel10w man.. ,- 8y 1naultift9 an4 otten4inq 1 the Un4er9r0un4 
, 

Man, bope. that th1 •• 111 -bock éhe SIM of .otion iA,tO bis own 
1 

be~ .on.~J.ou..,.. yet, as 800ft .. tU, Vft4eJ:9r0un4 ,Man 

tbiAk. 'tbat. thfte.ay lM Iaope OJ: at Uut .,.,.thy f0un4 in 

, . , \ 
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other men, he realizes that these feelings ha~e a11 been 

createc1 out of his own state of borec1om and he again sinks . 
into his mousebo1e. 
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Maraku1in matures in his cycle of he1ghtened consciou.

ness. Upon his arriva1 at Burhov's COurt, Maraku1in t~es out 

all his frustration on the genera1's wife, XOlmogorovna. He 
. / 

says that he needed to invent someone Whom he cou1d blame for 

all of the suffering. around him. Also_# for a time, he faund 

ma1icious pleasure in reading about disasters and ~izarre 

events in the newspaper. But a11 of this saon passes, be

cause this se1f-abase4 pleasure i, not enough on which to sur

vive, and like t~ Underground Ma~, Marakulin rea1izes 'it. 

frui t1es.ness • 

When Marakulin was ob.e •• e4 vith malice towards the 

Louse, he was ,DOt, striking out at ber, per se, but symbolica11y, 
, ~ 

again.t a11 that was bey0n4 his limitati~n.. Thi. is implied 

when ~rakulin sees how X01mogorovna i •• hot one night quite 

accidentally a. sh~ i. .trollin~ Along the .treet with ber 

fo14ing chair. She her.elf, becoming a mer_ victim Qf chance, 

just a. Maratu1in ha4, certain1r wa. nev_r an opposing force 

l '1 te Maratu1in, but .he sutt.ra simi1ar con~equenp •• as he, with 

•• .', 

or witbout his heigbtened con.cL9u.n.... lt i •• hawn tbat 
, 

Marakulin atrikes out 49ain.t tbat wbicb otters bim notbing 

.ubstantial to strike at, but whicb i. clo ... t ~ bim - othe~ 

people. 

'.rbe .. lice of botb cbuaours ts on1y, a last truit-
, ., 

. , 

r 
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other human beings their own .tate of con.ciou~nes.. Ju.t I.as 
thè Underground Man bel~eves that ~iza wil!)benefit from her 

~ , 
humiliation over the incident it hi. ~use, Marakulin, also, 

says that he would love ta boil and sca14 the LoUse, not be

cause he hates ber, but because that he believes tbat .uffer-
" 

inq will give ber that intensive awarene8S which he btm.elf 

possesses. However, the Underqround MAn and Marakulin do not 
(l 

.ueeeed in this stage and tbey both .uccumb aqain ta sUf,erinq 

and Ae.pair. 

Suffering Again 1 
One. th!. cycle of èon.eiou.~.. is COJDPletfe4 It i. 

repeated over and over aga in in both charact.r.. 'no.toévsky 

allow8 his main character to live hi. entire lite in this 

cycle wit.hout Any turther rtur-ing or insiqht. Bach eycl~ is 

only a repetition of a pre'viou8 On.. Maratulin po •• e •••• this 

cYcle of heiqhtened cODsciou.ne.. ov.r a 0 period of two year. -

frOID t.he time of di_i •• al from hi. job until hi. coincident.al 

cfeath in Burhov' s Court 1 however, in .a.p!izov·. character one 
. ' 

can se. a maturiD9 of hi. f •• lings towar4. this n.,ly 4is" 
- . 

cover414 r .. lit.y. Marakulin 4oe. IlOt. s_ly "sh hi ... lf into 

the oyo1., but beooJDa. 1IIOr8 &JI4 IIOr. un1nvolve4. &D4 apat.hatic 

towar4s 1t 1 unti% lie .... ' te be • Mr8 fi9uJ:e of the abst.ract 

an4 .,..twal by the eJI4 ot the novel. zn Jfarakulin t.he dom!-
• 1 

. 1· 

nUe. of tat. ,1s f.lt. -":. .t.~ly. '!'hi.. .. 4ominam:. i. 
41so f0un4 ift ~ Vll4erf%0UD4 ..." but 1. ftOt quit. •• over-

l . 

vbe1a,1l1f# %ftd."",'" ~~it1o. bave be_ ai.le4 to ...... tbat , 1 . , 
l , 
1 

, -

" 

-J 
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the Underground Man is' malicious' because he is trul1r evil, 

that he strikes out agains_t his fellow man because he bates _ .. -
) 

him, and that he is a degenerated, corrupt fiqure, when he 

is ac~ual1y one of the most compassionate. 
1 

One 1ast examp1e will demonstrate the mAqnitude of 

MaraJeu1in • s oppression by fate.. Akumovna, a re.ident of the 

court and ~lso, a victim of many misfortunes, tells the for

tunes of the reside.!1ts every eveninq. She interprets their 

4reame and 9ives them)re1igiou. advice. A11 of the re.idents 

place their respect in ber and ca11 ber the -Divine ~WJJOvna." 
! -- - 1 

Haar the end of the nove1, Maraku1in dreaJU that he will f i-

na11y die. lfot wanting te believe thi_", he run. te Akumovna 
. -

for confirmation, but .he on1y _hAlte_) her head, a41Di tting 

tbat SM 1 lilee a11 otJ\er., rea11y know. bothing at a11 about 1 

the fata- of man. 

1 1 

:iL_ 
/-

j 

, 
/ 

i 
" -~ 

-

" " 
1 ' , 

Ij -
• ,-

-< 

... 1 , --1 , 

! 
! .1 

j 
; 



1 

1 

o 

) 

o 

• 

.' 

'. 

t tu • .] 

CHAPTER2 
FOO'l'NO'l'ES 

! 

\ 

1Rob~t G. Durqy, Notea From the Underground', (fi; Thomas Y. 
~rowe11 CO., 1969), p. 136. 

2 Ibid., p. 136. 

3Aleksej Remizov, The Sistera of the Cros., (Hertfordshire:' 
Bradda Books tœD, 1949), p. 16. 

"Robert Louis Jackson, DoStoevSklOS Undeground Han in Russian 
Literature, (The HaCJUes Rôû n âDd ., 1958), p. 38. 

5Henry Troyat, PirebrAnd t The Lite of Do!toevsky, (fi:' Roy 
PUb11shers, 1946)f p. 251. :; 

6 Remizov, op. oit., p. 18. 
7 Ibid., p. 10 
8 ) Ibid., p. 6 

9Ibid; ,Tl~. 8 

10 Ibid., p. 9 

11Ibid• ," p. 10. ' _____________ ---- ,--

;12ryJor ~jky~-wot.. l'rom r lJ~m0un4~ 'l'l'an •• by 
, An4rew R. Ma.QAn4rew. (fts ev AMr . n tlbrary, 1961), 

p. 14. ' 

13Kon8tantin Mocbu1.ky, OO.toev.ky, lU •• Lit. an4 Work, 
- (Princeton: princetan u. pre •• , l'l'), p. 241. 

14 a..izov, op. ~tt., p. 15. 

15IbU• ~ p. 16. ~~ 
l'lbU., p. 18. , 1 , 
17ourty, op, oit.,' p. 131. 
18 . 
~ZOV, op. oit., p .. 18. 

l"Do.to_!1'1' 'op .. oit." P:r ',4~t~" ',' 
~OIbU., ;! '1. -',' 

/' ," "" ,,' 7'4" " '" 
•. ~ ,'.;;,' 1 • '~ ... 1/lI f' 

~ . \ 

. 
1 

,1 



( 

1 

0° 
\ 

F Pli , t 

21Remizov, Op. cit., p. 48. 

22 OOstoevsky, OP, ctt., p. 94. 
23 Ibid., p. 94. 

• 24I1?t4., p. '202. 

- 2SIbid., p. 94 

26Ib!4., p. 120. 

27 Ibid., p. 85. 

28Ibid., p. 95. 

29 Remizov, op. cit., p. 32. 

30 i - OOstoevsky, op. cit., p. 103. 

, \-• 

1 

1 31 Jack.on, op .. cit., p. 40. ~ 

32 ' \ 

1 
! 

Mochul.ky, op. cit., p. ~49. 'J 
\ 338 • A4ria~, J·~riti~e.~i nabro.ki,· Ve~tni E~roer, 

• 
.___ _ ____ : , 1-91-1,--pp .. -~3-53-36S; . , 

- - g-4-Remiz~, op. cit. , p. 48. '~ 

t 

• 
./!, 

35Ibid., p. 50. .) 

36 
} 

Ib~., p .. 52 .. 
37 Jackson, op. cit., p. 38. 
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-' 'l'hi. oh.pter .ot. •• • pivot point 

pt'ovi4inq more mat.r~.l .nd infomation to .how the GOn,~J;Jwt!Q 

------------------
\ 

.im1~.r 4.v.lopmant of th.'ma1n oha;aoter. of Do.to.v.ky and , ' 

, , 

!l'lui Aol. o~ .... on .nd aatioftali •• 1 
~ 

Many 'Z reu.r. ot !Ota. Iro. il!! Uft4er'''ee4 have ~h0u9ht 

that t.h. On4er9roun4 Han deJ)i •• ,r •• 1On and the ratt='1e tn 1 - -7 
pretereno. tOt' tt. 1110910al ~J."rltLona1, yet,." thi. t. ju., 

~ Il 

the oppo.i~ ot what Do.toev.kya-ttMptecS to dO. la. 40 •• net 
, 'r !~ 

rejeot re •• on, but only r.~.ot.. the IUper10rity .nd the all-
e 

pott.rful ..... 11h10}) th4t un of aotton .ttribut. to it. J Zn part 

on., .. .,tion ~even 'ot ",ot •• /l!!! _ Vldervoyp4, Do.toev.k)' .. 
be'in. hL. 1"9 .. nt qaLft.t the taot tbat ".llOn oooap ..... , 1 f ' .,' 

;n .11-pow.rful". .... ov.r ~n. In oJ.'.4.r -to • .rque &f.in.~ th • . 
• upe" Lo"tt Y ot l:.alOn Md :the bl • .LG ••• ...,tiog, ot the '1h111.t.,. 

JI f. • 

w.ho v.". the' .. .tft ,uWo •• .c. ot r .... ft, Do.u.v.", 401. not 
i~U:tal(Y Un; cui&' .'lIIIIPt~, Jt: &'ùbe&', ~JIe -.pU 1"" 
itff'U io Ar9U '1'011 ,.cbea, .~1 wbM élie "9UUftt 1. I:NuGW to 

~u_. ad ..... t~i •• ", f .... Üf' ti-, JOtat. to tIlI 

... utaptiOA. ucI ur. cu, .., .re IJOW ... ~ •• rilr' .~ , .. J,~ Md 

tbel'.lore, ftOt~. 01""".'" .... ~J,f" t •. MC tqittt 
l' 1 ....... 1 

, , _, '!J ;'1, "~, - \ 

! 
,1 

Î'" ~ ,j,! \;-

:/ t'", 

... ''(1) 
, ' 

/' 
, , T l. i ~ 1 v r 

_~~_ _ _ _...L_ ........ _ ~ __ 
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to 4.ny th. importance or n.ce •• ity of r.a.on, but he i ••• yinq 
1- - - " 

that t.her. are time. ~n it i. ju.t a. b.neficial te be un-

re •• onabl, 1~1 ~1109ical. H~ •• Y" "But r.,a.on i. only ~.a.cn, 

and it only 'dt .fie. man'. rational requirement~,,,l-

requir.ment.. of man, net nle4 by 
! \ 

re •• on, DJYI .......... ,_· fulfil1.4, and the Un4er9rcund Man know. 

90.. en to arque that JDaD i. not .imply • 

door.top 0 ~r, pian,o "u ... •• entiJ:'e .xi.une. oan " Ht up 0 

ïl~ a 1o,aJ:'tthli tabl(., and .v.n, lf ..,ery 110-

if. wa. pJ:'e4Lote4, then .ay., Hln that'o ••• 

, 

tUn vou14 0 in •• .,. on pt,IJ:'PO'.' ju.-t t'o " L 11'011 " ••• Oft • .,3 ' 

ny.~.kY and the lIihLli.t.'1 of 09"'., ~~ 
t 01 Un'. ILl. DouleS N' ,ooutr&lfte4 out.Ua i;he 

r.aNA u4 tUf OOft.Ue,," un -tO De in JWrmony po..... GOftlOiou"... w.beA ~ kuw aouth to bow 

".11 .f ".uon lIMf -co Ihu UJ'ëftinq -that .. a. ftOj .... -

.truoëBÂ 1 J:'aiiouJ, Md lof .... l aÀ4 in bAnaJ witll b'. ~ __ 
, 1 

" , 

1 
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-' ' 

ù ot th. Nihili.t.. ot ~hi •• tate, the Undarqround Man .ay., 

Hc~n.ciou.n ••• , tOI' in.tance, i. ~t a much hiqh.r 01'4.1' tb.n , 
twic., two ... 4 

-

77 

He admit. that althoug'h oo,.oi~.ne •• qiv •• way to 

the variou. emotion. and .tate~ ot beinq; whioh alway. end in 

tru.tration and torment, thi •• tat., at lea.t, i. tar ."perior 

to the blind .taq. ot merely livinq wi~h1n the boun4ari •• ot 

lemizov 1ndioate. a .im11ar iritent oonoeJ:'nin; the 1'01 • ., 

ot rea80n tor'Marakul1n. Howev.r" baaau •• ot the d1tt.r.nce / 
1 

in ba.ia wr1tift9 .tyle and actual l1t:..rary technique., a.mizov 

~dOe./ not. dir.ct.ly ."pound upon hi. vi •• , but indi"ate. them 

dJ..oret..ly and 1n4ir.ot1y t~rouqh the action. and ooaaent.. ot 

". t - hi. obaraoteJ:',_ il 

~--" j 

/ 

\ 

• 

>---: Lik. the Under9J:'0un4 Man, HaJ:'Akulin, al.o, i. net d.ny-
~ 
in9 ~rt./ano. ot re a IOn , but .1aply •••• J:'t. that there ba~ 

~/ 

te be more in ' lit. than t.he doaainano. ot thi. tores. _ ' 

3u.t a. t.he un4e~rôW\d Man tene4 Don'Giou'né" 40.. not 

tal1 vithin the boun4ar1e. ot nalOn, JJarAkuliJil-. ~u"u.ual joyH _, 
~ 

"".. not tal1 within thi. oateqo~, *"a",,11" 4oa. Mt axi.t 

_r_ly to be • 10; ot woo4/ ju.t a. b. 4oa. not a~L.t to be a 

4oor.top 01' • piano kay i Althouqh tbe~a ..... to 1» no other 
" , ' 

pJ:'.ta"able alu"n,t1v. co tilt. J:'alt"UtM/ Iraedola1a •• _i.-

teno/ exoept .utfarinq an4 iftMJ:' tonwmt, éhi. 1attft " •• e i. 

,""AllY IIOr. pr • .t.I'able, No_~a ie &11011. .to~ un'. trIN" 
l" 1 

wb11. tu Oiur 410_~ DOt. 1ft j,A.t&n4Nj 01 _t~... " .. ai~ 

*l'-''\lIj,., pray. f:.O Go4 co fi". hg tu taUOAHJ.ou li,. 01 tM , 

1 

1 

1 

1 
~ , 

/ 

1 
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Lou.a .0 that he "an ratum to bit cbi14-1ike .tate of inno

oence aM nalvety toward. lifa. Howav.r 1 ha, like the Un4er-
~ u 

•• 

,roune! Man, find. a certain pl~a.ure!in bit eufferin9, and • 

~rou9b tbi. 4.termine. tbat .uff.rinq i. better, in the 10n9 / 

run, tban complete 19noranc. of .. n'. pli9ht in the 1101'14. 

At, tiret, Marakulin tri.e to aët within the r •• lm It 
r ... ~ and 10qie, determinad ta become • puppet b.for. the wall 

wbich fat.. ha. put up. ae tria. te he • mer. receptaole tbrouqb 
/ 

WhUh ••• ay.one of the e"urnal v~r14 flow in aAd out. But, 

ae tlme ~oqr •• ee. and he't. contronte4 vith .ora and ~. acte 

ot inju.tica., he prov.. to hûuelf that ther •• et ni et HM-
\ ,-

tbinq »ey0n4 .. n'. 'o&lm aocaptanoe of t~i. "all,- an4 he fineS. 

CNt that ~. GOA'CiOU'M" and .uttariAf 40 DOt balont to the 
> 

rationa~ and 109ic.l a.pact of JI&ft 1 tut onl, part of bu, lite 
\ 'If- 1 

i. 9ovam.a4 br, t.be ratioul. Marakulin i. alraa4y tully ava"a 

ot hi. be19le....... *J4 .... 1 ... "... to the_ other Peopla in thi. 

"01'14, ,., aven vith tbL. kn.owle49a tlBakuliA ""a. Mt l'l' .... 
1 : 

vent! b.lf trOll NooaiDf iswolve4 vith Vara, tha p"o.titute. 

_en vbM Vara ber .. lt rajN't. hi. ofterÎAf of belp, .Marakulin 

.. r.i.e., aot NJ.u •• he G.nqt ... the •• ela •• ", •• ot ta).. 
/ 

aRÎOU " '*C ~_.a hi. 1lift4- will ftO J.ontar alJ,ow bic co &II-
: 

.. oapt , ••• 1"a.11 .11 ot the.. inju.t.iM., .". .. raaot~ Affr ..... 

. : .ivaly, .... i.t.iJIt _au •• ba ÔOO ... éO ~UGt., bowev. irrela

votif ft· it:~.t.tona,11~ 1 to' Cbe,J 'J.A;UCu.'.# 
l ' 

, fte 1.~t:f~0UD4 Man •• y. ü&c u ....... b1. I~"" 

01 ~, •• lr ..... tat. ,,. .... _,MoU. U "'1'« *" 
MIt dtaD ., 1'''. iOtuit:ItI!IY • .s. •• 1. u u.cWl co 

" . , 

. \ 

, . , . 1 
1 .' 
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Harakulin·. philo.ophy _ Marakulin ntend. bim.elf an4 avail. 

hLm.elf to ben.fieLal action. for other., yet, realiz~nq all 
• 

of th. time that hi. action. are u~le.. aM power1e •• When 

oonfronte4 vith the ovet-wbelminq power of fat •• 

Harakulin al.o view. th. 1'01. of re • .on in anothar 

I1:ght whloh ia not aoknowle4qe4 br th. Un4ergr0un4 Han, He i. 
1 1 _.~ 

initially repul •• d br th. General'. vif. 'and by th. nte~lly 

perf.ct life wIlL"h abe 'le&4.. Yet, Marakvlin i ... tur. eftOU9b . ,", 
~ , 

to .oon r.alize-- t.h&t man'. aub .. nrien". te the 1.' of nature 

nead IlOt prove man'a • tupid Lt Y or h~ rejeotion of a broa4er ' 
-. , 

knowle4ge 'ol lifa, but uy .iaaply N.uNd .. a' 4ev.toa, a ,,"tob 
\ 

te "_ka it- thrOUfb life.. .MarakuliD bu Mt f0UA4 an •• "ape 

or an anw.J: te the ~erpow.,iDf fœoe ot '.te, ~ 411 he 

know. of tllat "cmNiouM", de,pite 'tt. pain an4 tonIent, i. 

that lit i. batuJ: th_ obliv1ou'M" to ra. lit Y • Ma~aJc:\llLA 
• 

r.aliz •• that he ha, no riqht to OOA4Mft tho.a vho AM4 "l'op' 

and entoile., an4 he ool!"lu4a' that oonfi~iJ\f ber.elf to tM 
~ 

vorU of the "atLonal uy be .. entob v.bioh ~lJDo9o".ma u ••• , 

TM VftÜrfrowwl MaD doa. Mt al10w reUOA .• ub • 1'.
.peotable l'ole. .. de.pi ... tM JIU of .-ton, ., ltu 

1 1 

xol~oroma, oontiU., id .... lf to the, 1... of utura aad do •• 

Mt 4110w bJ.a to u •• t~ .. 1.., .... _tA te ".u lit" tlu:OUfb 

lif.. , IIM, Uft4ft"9soouM tian r.Mil, .... t. tUt u bi •• 11 .bU 
, 1 

var,Uu. ,.tty i.,csoJ,fu. fIIUoh ..... ida ia M. ",".soiAf, ~_, 

Nt do •• ut alJ.ow 1 tU .......... or ..,. t. ~ .S" ...... ~, 
COAo._ vith b~. on ~U",,*~I ..... ou ,~I ..... , •• .1.:' 
Japf m.u OJJi, io so •• cJ'Uc M4I ~jê, .', ... iIaM ' 

1 ft ., , 
/ , ' , 

1 " ,'f" ~ .. ', 
, ' ,f .. 

,~ 1 { 

r _~, 

1 , . 
... J' , , 
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vent hi~ f~.tration in a univer.al c~ o~ helple •• ne.. a. 

Marakulin finally 40.', the Under9roun4 Man vent_ hi. wrath 

on t1'J.o •• vIJo Ar. the victiJu lIIO.t .ubjecte4 to unawaren ••• 
1 

'l'be Man of ActLon 

80 

Tha "UJ AGter. of botb novel. who a"t a. ..n Of' action, -
Zv.rJcov an4 xolJDo9orovna, ua v.ry .i.u.1aa:' in their character-

1 • 

1 

i.t1o. aft4 they portra, the <,.. pbilq"'Phy toun4 in both novel •• 
, 

ln the attempt to rajaot r •• ~OD an4 J:at~.li.. .. the prt..%Y 

factor in man' 1 l1f., tu •• ..., of action &l'a Uled al IOGal 

point. !ft the arfWIUtac1oft, zv.nov u4 xoJaofo.&'ovaa l'epra

.ant the J.4ul _n .. poJ:trayed br Cbeny_heYôy'. ph1101ophy. 
, --. , 

10 
80th lea4 o.&'4el'ly, banIoA1le4 li".. 1ft &GGOI'~ aM viib1 .. 

.. • 0 

tM AODçtCle bouD4aru. of .ociety, JOth live .inle •• lr aM 

fi happ.i1y vi~btn. the •• bouD4aru'J' obl1viou. to any lho.&'tooaLft9' 

œ taoon.i.UMie. in ébatl' li V.,, thinkL... tbat al1 i. 'val1, 1 .au.. -tbe1.&' lLve. al'a 10 ".11-or4eJ:e4 M4 extft'Aally, el'.&'o.&' 

JIOWner 1 a. tM UÂ4e.&'fS'0un4 Man Wtte.&'lY ~t., 
If"" ,1atA UA Of actioft '_lf ,40 GOt Uft4eI'.t.an4 tbat. .oientif!o 

4etemfti. 4Oe~ ftOt; a110Jt tua to ~ flUallr ... 1.iv.-"'t 
, 15 1-,tllÎAf, ~ # ,! . _ 1 

.... 01 .. ~ buIIId.e. "elf ...... 0 Co the 
...... 11' Il.&' tU JtU.rUJ: 01 .&' .... 1 .;~.L~ ~"'.ilY 

, A, ~,\', ., 

............ Nau.. AI ....... '",UliCHioA. i.e tl'- li,. M4 
, J 1 I"S ~' ~:tl~ ç,f:1~~ ,~,: .' t ... • _tlÜ.~ U I~ ..... ....a ... ".:~It\~"." .,. ... ,-

, !--- " , 1 -t )- , ~ t ;. ,J J 

f 1 ( ~... \' , 

r. t 1 0 ... r -1, F ,'" __ ' t ' ) 

'." "J'':' / ;', ';//;::, ',',' (J,è:, "/' ,:(""l, ,:;<3: :;/!, ' , f ,; , 
", -'f i ",_ -; ,l,.' "1 ',,)~>("I-,'(, r,', Il' .'.' ''', l' - '"l,''' ;P. -1 ? i r,;, .. /_ , , ' " 

j {'" ,-«":;,,..,::J./'~'Ir ,/, l ''l''·~'';'/1'~J!.,\'''!~~'~J;'ir~~f ,iJ~:l"'",~ r,/'~/'t'" :r,' .l'" 1 

.. ~,!'.1 _1 ... 1"/;,:('( 'l, ,,\~ J i ~ ,~j, .~ l' " .i:JR~;·II,I'" '('t'I,;,~ _! "1 

/ 
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81 1 o .qroun4 Man, bowevlr, aAnnot acc.pt the.e limitation. an4 .ay. 

that--w.ben man dol. aecept,'thi •• ton. wall, then he ha. no d.g'ht 

ta think that he ha. free40m or Any torm of indçeD4ent choie •• 

) 

" o 

l " .' 
) ',' -

'1'be oontl.1ct li,. IlOt in tbe que.tion of wbether or net th! • 

• ton. wall actually ni.t., becau •• th. char.cter. of both 

:novel. rea4ily a ••• rt that tbey do. Th. confl.1ot ooeur. vhen / 

the man of action '.Y' that thi. i. th. normal .tate of affair. 

and ea.ilr .uhmit. te .1t, ~ v.ben tha men of beiqht.ne4 oon

.ctou.ne •• rebel at t.h ••• · lL11.1tation., a.kin9 how the •• prin-
/ 

cipl •• can exi.t if .. n'. life i. pr..tetenaLne4 by fat;e. Wit.h-

oùt trea40m ot ohoica, man O~MOt be fU.11ty of Any 01- hi. action. 

and when thi. hap~u, hi. entire .Jd.teno. oan b. laya4 out -
, 

an4 4ec1phtre4 l1ke a tunction on a lotarit_i.o tabl.', 

1'he ,*-raot.er, IverJcov, i. t.he ~i to,At\ of al1 tbat 

.tand. atain.t the pMlOlOphy if, the un~rfr0un4 Man. IverJc.ov, 

4oe. Mt. li",. in the di1ealiG wor14 of the WJ4er9rouM, b.crau. 

he 408. not t .. l1.aapJ:i~ br t.he RoM va!;l of tata.. Be 4oe. 

Mt f .. l tJwt oontr&4ution Nt" •• fr.edoJa ot ohoioe u4 1101'&1-
o 

i.f an4 lMW..., a ~""J:aLftf4, 109i0.1, rat..ional lite li H. 
o , 

be1iev.. tbat jUit l'HIoaue one'. lif. ur b. plotte4 lib a 
'" 

fuotLoA Olt •. 1otari~ tabl., it &o.. not MM ••• ril)' ...., 

~t ..., U, M oU.we1 (,~t. .itlpll' 4Motu dJat MD ha •. a w.ll

OJ:der" M4 ~ ... lit., wbi.é, if 'o1loW .. u.oor4iA9 to 

lof'" .." t .... , U the .tuJ.1e1t. u4 .NIt ..,..j,})U lil. Uft .ft 
/ 

, ' 
1Y4IJ:Uv, 

:lA ta". ~, a.J. ... 1J.aft.U •• ly 41e1Wu .DoftoHay' • ..., , , 

l, ' 

, . , 
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of action. Like Zverkov, X01mo;orovna belon;. ta the w.ll-to-

40 upper cla •• ~ 4oe. DOt face/the burden.ome financial prob-
, 

lem. which have much influentia1 effect on the charaeter. ot 

bai;htene4 con."iou.ne... 'l'hi. wUow i. not a .iAne., -ctr a crim

inal and .he occupie. he~ day ta day oxi.t.nce by .aeinq, .l •• p· 

in<J, and .trollir along' th. boulevard vitb ber to14inq chair, 

never harmine; anrone. Like zverkov, .he con.i4er. hor lite 

" .. 11 adju.te4 and tUlfil1e4/ be".u.e it fit. compatibly into 

th. real1u ot ber IOcioty. LLk4t zvorJr.ov'. lif., XoIIICulorovna" 

oou14 be pr.4icte4 on a lo9al'lebmte "ble i~ tho 1101'14 of the 

~r9roun4 Man, an4 Ylt, thi. pre4et.e=tn.4, woll-or4.re4 ."i.
tene. 4oe. Mi: cau.. &ny f .. liD9 ot limite4ne •• ~r r •• ~ri"tion, 

Ju.t a. ZvoBov' could, MYer uder.tand the Un4er9roun4 Man'. 

o loatb.amenl" tfj'J:' the .tone wall, X01Jao90rovna wil~ nover un4er-

• J 

, . 
• t&n4 Marakulin'. revu1.ion tor ber w.l1-or4.r04 ao4 ~i".l 

r 

lit •• 

ln both _n 01. &Otton tber. .i. AI) ab.eno. ot .."y '19n 
• 1 

ot hAI.1qbtena4 OOA • .,toUIne •• 4O 'th!. very oblivtou.ne •• in un 

i. the .ef:Y tMftf ftbUh .tir. tu eIIOtJ.on. ot the oha~aoter. 

of hAljqhtene4 OOA.c:.,j"ou.ne... 80th the Vft4er9rOUD4 MaA an4 
• --- - - 1 -_ f 

Mar&kul.1n baU tM .. ot uttoA tor thetl' w11Je~."tl!'i:y &n4 

buatlt'i:y bel.e tbe .tpe val1, yet, in tt .. 01- de • .pat.r 1 botb 

4Jba1'1OCer' INti. éO _Yi' -thi. JIOJU7balanoe .. l.fDo~ADH ot 

~ .. lt~J'. Jf.ar,ultft pray. to oo.t to 9ive lita • BUI ... nt 01 

CM LOue'. 1.11. 10 t.bac Be cru ftètIn co chat .tace 01 iqDoJ:ant 

blt •• ~ ~ thl4Su9J:0un4 MM 1~ .... tJ.J' """ t. tt ~ .. llf bat-
J \ 

uz Ioz .." to .uv. ëttt. 4:IOIlNJoU.,. •• , if :i-t nly Hi .... 

• J 

1 

1 
j 
d 

A 

, ........ 



o 
1 

J, , 

• 

/ 

• 
'C 

" ' 

83 . 
f torment an4 mi.u-y and ott.~. no .olage to hi. .uftarin91 IUt 1 

preoi .. ly ~cau.e men are men 1484 not 109' ot w004, botb .. n 
1 ___ _ 

ot oon.eiou.na •• prafe~ ~~/ tot'NDt to an~" ple •• urabu illu.ion 

about the!r axi.tenee. 80th charactar., al.o, openly 4i.cra4!t 

the illulOry life ot t.he man ot action. Tbe t7n4er9round Man 

acCOJDpli.~. th!. in bit Otm at,ument, fi9btinq for bit own 

.alt-r_ootnition 1 an4 tbu., 4anyilJ9 tN lita .t.yl_ of Z~_rkov. 
, 

laIIizov, boItaver, AOoompli.be. thi. ta.k in aJl" aven lIOJ:e 4ia-

.. tic JIUlDer. .ot only do.. Jtaraku1in hlJu_1f rejeot \xo~or

ovna'. life .tyla, but. fate har.elf openly an4 act!valy de.l. 

.- ,a blow to tbi. obltviou .. "reature. Wa~kin9 t-1oAIi tU 1»&Ilavar4 

vith .,." to14ift9' cbai.&" one 4Waift9, Xoll1Ofœom& i •• ud6mly 

"a.t in a fit'bt Ntweo • polio. offio_ aa4 • ,at.&"Oft of a 

naa%by taY_l'n, ad i. laUl1y .hot~ ~ ooJ,uu.no. &n4 tU . ~ 

total unlaJ.me •• 01 tht. &Gt ~t1'at.. the ."pe1'fJ.oialJ.ty 

of Ur lit. an4 ...,but... tha tJ:qu upeot ot " .. lit Y vith 

nkm tU 4Jhuacte1' of .,.~ OOJJ",.toune.. ha. ~ .truq-

... of tu ... of ..,ttoA Md of tu 'MA of u~ GOA

",toun. •• J.A .: .. a1'4. to .... ~u..r ."al. in ~1" li".,· u4 

tu".u ~i"~. ,utn. tth.t4.b ~naL'" CMil" .... t. JOf 
1 1."." ' , . 

__ 9ft.~alHt 
\! 1 -

.. CJ:yftaJ, .NI. i. , •• ." .1pif~t ~ 1uo-
,1 - , • 

lu·., ic"'.,....ct • ~ ~ tU' .Mltlu ......,c. foWI4 

l " 

.\ 

/ 
/ 
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in botb nove1. and qreatly olar1t1e. tbaa. In Cberny.bev.ky'. 
, 

Wbat·. '1'0 .. :DoM?, Vera Jtavlovna, a W1btl1.t, dre... of a ___ ~ ... __ ;;;;;.o;;,o;,; ......... 

'91a •• hou.e' tfhere .~ m1qbt ou day live in total ~ a,n4--, , , 

happine •• , thi. '91a •• ~.' repr ••• ntin9 the nibili.ttO con- / 

oept Dt .! ~rteot sooiety and environunt in wbicb everytbi", 
• 1 

i. pre-planA" an4 ordera4, DOt le.vinq room for alternative 
~ , / \ 

action. or event., an4 in actuality, doinq avay vith all -t're" 
1 

, - 1 

Dt .moUe and •• cr1biD9 te man a completely orqani~e4 lit. by 

whtoh to liv~. OO.toev.ky arg-ue. aqain.t th!. ~·91a •• hou •• ', 

, but refer. te t. al 111ft'. C&")'.ta~ 'alace II'! "~'. p4trfeotly 

or4er.t I001e*y. aJ41oul1nt the Jfibil1.t., M ~Aj.oal1y f 1»9in. 

bi.' ar9Ûment .,aiA.t thi. L4eali.tLc OOAGept br .t.tiAf vith 
/ ' 

tonque in cbHk, .~ ~ uèOp1aA ,alue ot o&y.tal vill IN 

/ 

.r"UdI tUA , •• vell, thM Cbo~e ~il1 " the .tv. 01 bli ••• ·' , 
, . 

WOI'e p;eobLA9 ~ Lnto thi. OOftHPt of tlte C...,.tal 

l'al .. ie i. ' ...... ., to Mt. the' aIab.ifUity, of t..be UN 01 thi. 
, , 

'r .. / 

Do.toev.ky aotual1y ue. Cry.tal '.lue iO rel.r to wo very 
, 1 1 

4il, .. _t ~ .. CU tir'é, ia ~."r __ co -cl.. Aihilj,K~ 
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ln thi. pa •• .,. 1 the un4e&'9I'ou.n4 Mao J.. %.f.l'~int w 
. , 

1 
tbat 00ACept of the .1bilJ..t. ,. yet 1 J.n tù -fpl1ow.J.D9 pa"If., 

. . 1 
po.tnte4 out by 30HPb rzoanJc)., the%. .t, .,., 40ubt tut tU UJs4ft;-

, , 
/ , 

9~0UD4 Man J.,' zo.f.J:J:J.ft9 t:o an J4M1J..tû OOA~ of ~ otm 
": l ,.). 

pt:.f • ..,. whn !la J:.t.r. t;o the elY,ta1.alue. .. u.y., 
'. Tba elY_tal '.1 .. uy lM ~u.t lA Ult ü_, tt 

.. y Ile A9UnR a11 the = of nat:œ.~ 1 IllY tuw. f.D-
vute4 it beG&u,. of ,.y .tupUJ.ty, ~ of oc-
tatA 014 _ irr.t1cmal i-t. Of ., 9'''l'a-ttoft(, aut 
ttbat 40 1 oazo ...... the~ J.t t. qaJ.ut tU ~ of _tul'" 
tfbat Me. it _ttezo .. loII9' .. it .d .• t',b ay ... J.S'.', 
o~ ra~"'r ni.t. WhJ,te tif •• J,I'" exUi:1 1 

AI rz-.,.-oe. OIS t» GQE~, tt 1.. oIw~ ~ tha 

aIJov, WO 1'.lftMCHJ. co ,~.tal 'ala., u. DOé o.nly 4~.

.!ail", but vuy O9,PO.t-te of ou AIIOtMI'. :la. HClO.DII p .. ~ 

.At., ...,tJ.oft .t. Ma of tIN "y_Al •• lue _t.,. ~tN 
, ' 

- , 

AGOOI'4J.Df iO ...,'. w.tUa.aM faruJY 1 __ ".U.t .", iD GOIIt.ca-

4iGttoA tG tu ~, ~t Mcur.. a........,c1y 1 tA 01'4 .. t.o ....... 
t 1 

lys. ta.. ~ 01 tiN. C~.Ul '&l.aH aoouaëely, it J.. J*'M-
•• ~ t.o ... t.hi. ,U .• tiftoéion iD ata4 .' AOt aluaate •• HU-

. i' / 
ale .At • ..,t. J.D ~ Nok f=ra tU ~. b v.btob t.JIe.r "._ 
wit ..... 

',-
lA ~ uv., ~.èHf'_"~ ttu.·ti .... J.oa 01 / 

./ " -
..,. Csy.~l •• ~ ~ .. ~ oI,Jt~.~.,.. .. 'OA '~/ / 

will Md ti' ~.itf ~ .al' ...... Ja ... ,. f.be ~0ù4 . " ' 

/ :,., _tMftJ.tJt _,~. cu, ~ __ ~ /JI ~ ~~ 

~/, ,~-U", ~. ,~ê. f~1f~'''! ~~ ~~,"',~I .,.".,..~ ~e4Ut 
: .er ..,..' /liT .... ;:;1'.1 ~:' i , -----/ 

'" ,"' 

" / 

. !;/ .. 

~ • 

1 
1 
! 
1 

1 
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taneou.ly 4i'~1: beGau.. cbq J:Qeive all t.be po.
.ib1e uwel: •• r '1'hen ~ utbpian PAlac. of CI%}'Jft:al1ti11 
&Ha .rect.s, the.n'. • • ".~l, t:ba, t:bo.. will be tu 
4ay. o~ bli.... " , , f 

8' 

,The UA4e1:9rouM JIu ~ ~ •• on to .ay cha, in t:bi. 
o • 

p.J:~~t: utopia ~t may beOOJU "etN bol:.tftq to t:~ a1:ent ~t 

man viii 41.1r. to .t..tà qol4en pia LAie> ,.opl. -o.4t: ~ .... 1: 

~edoJD, aM t.hat' t.be .. ~1., al'o boJ:e4 })y tMir exi.t.enoa, \ 

wJ.11 aotually "e1co.M-thAt pai~. - Be co.ntLA ... by .utiq t:hat 
" 0 

f;. 
~. 
l;._-;t ....... 

, / a .. • • " ,I:efer. to ut ift the vay u .t .. 1. lJ,k. 
aot.ÜI &ft4 IlOt tA tU vay W. I: .. NA lAd iotef: •• t tell 
Ma, !ol: té i.-v~ '~.ibU fOI: • aD to f .. l like 
aot.t.At qaLA.t .,L. iDu"e.t.. 8411 in ... Ln.t.Moe., % '.r 1 tUt. Ile po.itively vant.. 1:0 aot tbat. "ay.10 .. 

• 

.'" ~ 1 - ;1.1 
_ .- l'l 

,~11)', !le oo.u1 .... , 
, 1 

, ! J _. • 1 • 

, • ,: • w.bue 414 die.. ..... pJ.4k • t.u AOt1oA t.hat 
... ,t: 'baYe ... cbJ:t19 tUt. thay , .. 1 :1. •• AODa1 .. 
VU~UOUI Nt of 'd ..... ' ilbat. MU. tbea t.biAk cbat ..,,' • 
will IIUIC IN J:.uonab1e u4 in UOOJ:4anoe vith hi. OWJ'I 
LoAJ: •• t..,11. . ' 

ID cdJçiu. e-'fbë M4 Ai .. , Do.co.vlky u ... thL. pbilo-
l ' 

tlOfbJ of ~ elY.u1 '.1 .. ~ ... ~t.i.te hL. "f .. ~. fol: tu 
uoe •• L~y·~ t.be tJ'~at1oui and 111ot'"al. %n ~ ta, Ile 

/ , . 
.... t;be Cry.ta1 .~ aoe co pr ... t ~ UfUMAc ao.in.t the . , 

~ of 1: .... ~ tas. WJ:U 01 tœe IL.tiL.t. flhiGh IUV. 

~ the f~ul ... J .. "Lhtlt.tU ~# .. tJDdft91'0un4 / ,~ 
, , 1 / 1 

.., • .y. 'tbat./', _._! ,w.~ ,111- ~ "'~ aM, fJ:~4eI''' , 

.!d'. __ 1 "','~ii~~,:~~f~",~ ~~c ~~ tbi. 
~ftaJi 'd •• · .~·/t~_·} .... ~· éo,.' I •. ''-;~ ,.,..". .. cu-
..... ~' 1 t 1 ~ "<,' t~,t Il'.~ j,' r' f ") l', ~ / 

~ !' "j , "': 4,}. ~' fr"',fI'" ~ • ~~ j f '''" l ,'In tI "" J ' 1 

\ a1J,t.",;~~~::·~i:~;!~':~~r" ..... ,', . ;'C •• ~ 
\ Il li 1 , " ft ~ ~ --." _/ t_, ~ '/ • v _ ~ /' ('. ~ ", J ~ \ r~ .. / 

"I~~~,,',~i/~·~:~.' ,;~ H' ~.~, 
'".' ;,"':OïIt.'1,IJ , " "S':~, ,( 
~~~lJf ~~.!~t ,.#" ' j-'<~ t - }, +~f<.f - 4rJ~ l' : 

I,o-I\Î ,'-<'~'" .-/;' .J -' '>, ,~ f ,:~ ~ li ~ 5-. 
r ,< ! .J l ~,~,lf , ~-U ' : " ~ ;L _ 

i 
! 

i 

1 
,! , 

'l_J.,.'.L~ --- . ' i 
• > --- t ,: \~.; j, 
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never ~ain t.e1' lib aticking (i ~ out" ,,12 

\ 

" ,Be continu •• ,- "1 aaid that IlOt beeau .. l love .tiekinq 
/ 

out IllY t:oJ\9Ue, but ""au.e l have yat ëO .ae a bui14iR9 of four • 

• ~ wbieb one cou14 refrain tr~ atiekinq out one'. tonque.,,13 

1 The point tbat the UJWarqroun4 Man i. tryinq te make i. 
, l, 

that. he / i. net conoeme4 vi th .pecitic .,~tion. vbiob he .1. or i. 

Dot allOw~ to COIIduot 1 but the ~lICt tbat he will alway. bava a) 

preference or a "boica /foJ: 40inq t~ or ~t 4oi1)9 ~bem. He 

40ea not t'Y to rej.ct Id,hi1i •• eor 'it. at~ to •• tabli.h • 

utopian .ociety 1 for he bta.elf /Z'.alJ.z.. the wa.te an4 hope~a.a-
""""'~ 

nea. ot hia own ui.tenoe. Yeti he i. J.1Ot wil1inq te lD"ept a 
1 

.u.batituu or a .uperf4Lal _top.!a a. he f .. l. the .ibili.t. 

bave &me. '1'be Un4ft9r0u.n4' MM ,.~9U' ,~atn.t ta,. .uperiority 
( 

of ,reAlOD bY aayin; tbat .il ,l~ Vft. raini", and ~,orawl..s ioto 
l ' ' , 

• 4shioken ooop for abalter, he wou14 b. vary 9ratefu1, but. he 

wou14 DOt. bel N trateful ~ "~i.i11U.ioDM tut he wou14 .i.tau 

tU ~oun «log for a ,alao.. l:Ie ,ay. tbat' the 4:Ybi4'ken coop 

WOll14 be a ,alue l "if tu 0II.1y "-&"pO" of lif. vaa kee,ift9 

fra. f.tti~ w.t,,,14 

JIoW~.~, MD ~. b~J: 90a~a iA lit. tban .;u.t keepiD9 

out of tu rain, • he al.o bu hithe~ apeotaticm. thlll livilJ,9 

a PJ:~~ntu4 li'~ 1,1 .. _., tU ~r9r~ __ Jt&n ,ay. tut 

iU Cq.t.al 'a1ue ~" .. __ t,.J,~ft. i. nperfioial an4 44N.ptiv., 

AD4 .,. 4,. ~ ""1'414 ., ie u4 viii GOt ':C'NPt tt a. a true 
" 

1 
1 

/ 



o 
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m.n'. he1;ht.nt4 I oon.o1ou.n ••• , the C~y.tal ,.laoe of th~ 
J 

ae 

~ih11i.t. wou14 h.o •••• rily rQlo out .uff.~in;, The Uftdtr-

Vl"Ound Man rej.ot. the Cry.t.t ,.laoe of the Nlhi11lt. ont1nlyl,' 

pr.forrin; hi. real, tormenttd 11ft to th. f.l.o, pl.a.ura~lo 

~ on. of th. Nihili.t., 
1. \ -

Remi.ov al.o d •• crib.. • Cryat.l .alaoo very .1milar 
, 

to th. one r.jeot.d by the Und.r,round Man. Remi.ov, ho~ver, 

oall. thil Cry.t.l "1,o, tho New lion .~d only direotly rtf.ra 

\ . to it aa luch on a.veral oooaaion. throu;hout hi. novel. In 

oh.pter thre. of-S1ater. of th. croe., 1n~which Mar.kulin, ~e-__ Oiiioiiiii"'" .... _,;;;;,;;;.;;ioiiiioiio 
i) -

fleot. how .ach of tho'novel'. oh.raot.r. live .nd ju.tify 

thoir live., Ho alao. ~.floot. how .aoh of the oharaoter. f1nd 

oonten~nt,and b11 •• 1n &n~.rt1f10ial 110n, or artifioi.l 

/ 

~ Cryltal 'alao. in whioh their happin... exi.t. •• lon; a. th.y 

• 

oan Ihut out tho •• very truth. whioh vive h.i,ht.ned l con.oiou.-

~ nell to man and makI him reali •• hil morbid and hopIle •• polition. 

Remi.ov doo. not arvue d1reotly a,.inlt th. id.a of thil .rti-
~ 

f10ial New 110n, but dilplayl the lame r.putlion and f1n.l 

ne,.t'ion in hil direct ~1ne of ar;uinv •• oo.to.v.ky had don., 

. \ AI R.milov d.lcrib •• Xolmovorovna'.~N.w lion - h.r .inl'~I, 

orimol •• I, i~dif~Ortnt 11fe, he lubtly rid1cul'l and ~v .. loatho. 

h.r' oont.ntment with 'Iuch a lif.. XOllno;orovn., of cour •• , ltke 

,1~rkovJ do •• not ~ali •• th. artific1al~ •• of he~ ~rylt.l 
palac. and, 1n f.ct, ,nover dOo" 

, 

Marakulin '. y.rioui refonnc •• to hil palt "unulu.l joy" 

allud. to th. '.0 att~t\lde wh10h OOatoovlky' 1 Unclor;round Man 

apre ••••• bout th. cryltal ,.1100, Whon Marakulin prayl to 

/ 
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God ill
l 
_U of d •• pna~l~o \Ji ft h~ .. ILk IIi. ·ullu.\lAl ~,' 

~oy" and th. bli.. whioh he had telt b.tor. comin; lqto oon-
\ 

Iciou.n ••• , h. lIant. t.o aoe.pt "th. t"u. Cry.t.al 'alaol. but 
_. 

o cU.adain. tho •• whioh aro a~t1floial. PAf.rrin; to 'llf!." 
,~ 

rat.her than live in eonloiou. di.illu.ionment. Maraleulin would 
\ '( -

( love to live in a New lion, yet, lik. t.he unde(cfiouna Man, th. 

only o~o. aVAil.able te hlm are fal.e and èleooptiv. and bo 1"

tu... ta trAd. hi. oon.oioulnl.. and ault.rin; for th1a .up.r-

fioi.l and temporary h.pp!n •••• 
\> 

R.milov'"philo.ophy oonolrnln; the role of r.a.on 
, . 

and 10qio .1'. cl •• rly implied and tend to harmeni.. o~l.t.ly 
" . ) 

wi th tho •• b.lief. of Do.toev.ky. Th. v.ry fact t.hat Ma"akulin 
, , 

do •• come int.o conlcioun ••• r •• tflm. the t&ot that Mar.akulln'. 

pr,v10u~ rationali.tio lit. hid ~ot tulfillod hi. no.a. a. an 

individu.l and tr •• human bei"q. Wh.n he b.oom ••.. conleiou. ot 
• 1 • 

• ulf.r1n; rnd inju.tio •• in th. wor14. h. not. only r,alil" 

that th. rational and 10;10al oannot '01'10 th ••• in~u.tlé •• , 
1 

but in truth. al" aup.rc~.d in importapo. by th.m. Lat..r, 

r.a;lIÙl; that lt i. Ilçly no~ enO\l9h te ••• and h •• r and f •• ll , 

or to be pro9r~mm.~ on a 10vari~bm1o table , h. ,oonolud •• tha~ 

the tru. Cry.tal 'alaol for whioh he ia •• archin9. Val. f&~ 
f 

, btlyond on. b\1ilt on thl 1>&.j. of mir. H&IOn &nd rational., 

1 
Th. man ot action aco.pt. an'~rtiflcial Cry.~al '.1&0 •• 

.. 
{and inet.ad of h*vinq a tru. P4r&CI, he ha. only beln dl.il-

l.u.ioned by a \chiok.n coop, 80th RU\llov aneS ooateevaky oon-
, 

-' 

1 ' )~ 

" ., 

\< 
( , 
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4emn man'I .cc.ptano. of ohiokon ooopa for th. true ideal, yet, 

they po." anotho»:' quo.tion whioh Il.k.. thl. ma tt.r more COl\\-, 

pl.x. oo.toovlky o.Y' ot the man of holghtenod oonlolou.n ••• , 

And perhap, if h" t •• la lik. atraying now and thon, 
lt i. juat bocaua. h. ia doomod ta build thi. rO'd, ovon 
th. man of act.ion, howov.r at.\lpld ho may ..,.. m\llt reali •• 
from timo to tlmo t.hat hl. road alway. ;00' lom.wh.r. 
and that the main'\thin; i. not whore it VO." b\lt ke.ping 
th. wall-moanin; hab. at hi, ohor.'r thui .avin; him f~. 
th. doadly anar.. of idlono.. , , • G. 

lAnd f\lrthor on, , 
\ 1 

Tho worthy ante boo_n with th.ir anthill and will 
mo.t likoly _na with it, whioh 1. 9r.atly to th. orodit 
of th.ir .in;lo-mindodn ••• and por •• rv.ranoo, , But man 
l, frivoIQua and unaooountabl. and por~ap., liko • oh ••• 
play.r, ho .njoy. th. aohi.vin; rath.r than th. wcal 
lt •• lf,l? 

Slmilarly, whon aami.ov li ronumoratinq th. vlriou. 

mothod. and play. which th. charact.r. ·u •• to bUly th.m •• lv •• 

to prevent bor.dom and de.pair, ho, too, do •• not .p~.k of f1nal 

;oal., but only ot th. actual .tri vinv to &Chi.v •• 
• 0 

Th. ;oal ot th. ,nt. ia to, b~ild th. anthill .a qulokly 

and al 9rand1y •• po •• ib10 for th •• aka of '\l~v1val, yat, man 

doo. not build for_th1. re •• on, he b\lild. for the aotivity 1t

.olf or .imply tr~ h1. ab111~ t.o d.tom1ne te build or not 
( 

.te build. Con.eq\llntly, 1f th. Cry.ta1 Palaee, a. a final pro-

duct, ia nC?t the ultimate 90al of man, then it i. o.rtainly • 

ohieken .ooop. .at1.fyinV t.emporary d •• ir •• , and net & tru. 

cry.tal Palaoe. 

The d •• pair of bath Naraku11n and th.'undervround Man 
-

ooour. whon they reoQ9ni.. the.o 91ori!ied ohiot.n ooop. of 

oth.rl. Both oharaoter. are w1111nv to acoept the.e chioken 

\ . 

t 
1 \ 
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, , 

Jtlayod on two ot.h@): Aocountl. firat., thl.t tho 1'I\0n qt aotion can-

not diltin;uilh thom'fram A tJUê pAlaoo, and 'OOO~d, thaJ thoy 

tbom.olv •• oannat s'!ind t\ truo palaco, knowinu thllt ono noc.a-

. tarily mUlt oxiat. 
\ 

Maraku11n dao. not d.ny th. man or aotion the crutoh •• 
1 

and day-to-day ohiokon oooP' whieh CI.a. t.h. luff.rinu of man, 

but ho ia not ID o~orwbQlm.d in de.pAir by th. aba.noo of G' thCl 

truo cryatAl Palaoo that ho will t.urn te .. 1 •••• 1' conoopt a. 

a aubltituto, know!n; wo11 that by ulihg .. lublt1tute ho will 

n,o ••• "rily ha;!n ta put limitation. And r •• triotiona upon him-' 

.olt, until bo do.. indc~. booomo .. blaok of wood or a door- . 

• top. 'rhé Undorqroufld Man aUlpioiou.ly lurvoy. Zvorkov, un,.. 

0' able to boliavo thllt thi. obaracter, blind ta oon.oiQuln~o •• , 

doo. nct a.. how .... ily ho ha. 10 ."Iily ropl.cod the truo 

valu •• of hi, 11f. with luporficial lub.titutoa and unworthy 

replaaomonta, Karakulin of ton rominiao •• about the period of 

hie life beforo hia comin; to coneciouen.I', but although h. 

hlme.lf exi,ted in thil blind .tata for many y.arl, h. Itill 

find. it extromely dittiault to .ympathi •• with charactera 
) , 

euoh •• the General'a widow, who eti11 exi.ta .a he had. 

Doato.v.ky do.. nct .tate if the under;round Man htm •• lf had 

.ver exi.ted in a .tate not dominated by hi, hei,htened oon-, ' 

~eiou.ne •• , but it at!ll app.ara that hi. bkaie human traita 

ara not diff.r.nt ~han tho.e of th. man of action, and ho do •• 

net offer any aympatby or ;ive Any indioation of Any und.r-~ 

.tandln~ to the eh~ract.rl who do nct po ••••• hi._~ei,hten.d 
\ 

-
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èon.oiou.n •••• 
,. 

o80th R.milov and OO.toov.ky di ••• ct the oharact.r. 

of h,.iqhton.d oon.oiou.n ••• , thl'oW th_ in~o a pri.on-llk. 

world. torturod and humiliatod, and of ter them,no moan. whit

.o.vor of •• oap., Providiiv only th. brie!, arti!icial .h.lter 

f 

of .ub.titute Cry,tal palaoo.. Th •• o obaracter. are .0 holp· 1... that they do not oven havo th. nèb~. privil.vo of ohoo.in; 

b'twoon a aup.rfluou. lif. and a tl'UO life, They ara only able 

to Chool. whothor 01' not thoy will lowor theml.lv.. to the r.alm , 

o~ auporfio~ality ·01' faoo itl inlurmountability" in tortu~o and 

a90ny, 

Howovor, thora i. an o.oap. from th!1 hall. 80th, 

R~i.ov and OOltO.V.ky allow fol' thi. o.cap. for th.ir ohar-
, ' 

act.rl and both a,orih. ta thi. m.thod of treedom th. oxact 

I.m. importaJoe in their phi~o.ophi.a. Thil .IO;pO - th. r.alm 

of r.liqion 1 i. th. final point of oamparilon which will b. 
1 \ 

expro ••• d in re.p.ct to th. two writ.ra and'perhapl, ~h. moat 

I~;nifio.nt pain, in th. nov.ll of bath wzoiterl, 

Th. fourth ohapter will b. d.voted to a diloua.ion of 

thia theme in relation to bath noval. and will provide .' final 

and d.cilive bon4 botwe.n the •• two ,roat-Wl'it.rl, 
/ '-

\ 
" 

'-
, \ 

. " 

1 c' 
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mUJlc,'ION 1 ~lm 1"OOPII01',1'1 ll\OR MAN' n 
IMPRI:~ONMF:N'l' '!'O FA'l'F. 

\ 

• l ,In thifil ohaptt'\r, i t will ha fthowl'\ how l)hiloIOl)hi~ft 

ot RêmJ.mov lu\(' noatoêvftky. at fir.t Aioht, ,':\Bmal And tX't\gio, 

do, indêCt', haw a bri9bt l'lido, or, II "loopholé" tOI' man .. 

a ohal\ot) for n num of OOlUlOiO\\rlU\afUJ ta unburdan himl3tll! (\l\t\ 

frl'l1B loopllOlo ia 1"oliqion. Tht.' trOl\t.n\ont of th!n 

8ubjoôt. (\nd i'ta rolationuhip to tho philollot1hy of hêiqhta~nod 

cm)Boiouanl!u\à of bot;b wr!-terf3 w:l.ll hPP'HU~ ta bo Vtu'Y nimi1tu: 

dnd in 0101' harmony in' bath 'novols. ).."\urtho)'"n\oX'n, it will 

ha ahown l\ow the) problomt'l and oontrovorsian provi,oucly (H.n" 

QU.I.d, will All he X'~ll\têd And linkod to thèl <.1uoatio~l of . , . 
reli9ion t ~and_ tho· paradox ot hoiqhton(!d! oonooiouunoou, 'lOf, mlm 

. will DO at\llly.ad frbm th!. alpè~t. bring1ug thé philosophio. 
, 1 

ot Romiaov and Do"tOOVlky êVên cloaer in" Clompariaon. 

l, ryoder Dolteevaky aoquir.~ the baeia of hi. rol;9iou9 

boU.ors wh11. in prlaon and in oxile" In hi. book on this 

GUbjêQt, ,nene P'uGloep"Niller rfl.ffirma th!. obsorvation t 

'rhe . 'longin; for beli"f" wall to bo r •• olvod by th. 
oonvorllion whioh bogan for oaltoovaky with hl. expor
i.nee Ln th. Xatorqa (pri.on)_ Th.re for th. firet 
time h. looked lnto the 1' •• 1 doptha of hum.n nature 
and eaw all.it. fri;htfuln •••• It wal in th!a oontext 
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thAt ho pêroftivod tha cArdinal mocmin\} ot th<l l'l);'obloln 
ot ftlornlit.y. IUa 'mêroilo.,. ox"minAtiOJ~o of hia own 
.. olt' ilhowad hi,m thê hiddon contradiotion" and dan\loro 
within th" q.varl\gê human loul, tho aonfliot botwoon 
l'a!a.on lUld iUBtinct, and th" raqonorativè forcé of 
lutfêrinu. no Ol\ftla to boli6va that mAn ia an irra ... 
ticnal. olamênt in CroAtion, Alld thnt by hi8 nat\\l'~ 
Anl\ dootiny tU~o \.\Ç)tormlnCld by l')owora wh~,ah (Hmnot ha 
oOl\\lu,"êhondÇlc' hl' r~l\R01\, lot aloua \luidod by i t. 1 
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trhit~ l)t\rl\\Jraph OUM. up D<)ltoavaky' t1 l')hilolilophy on 

rnligiol\, wh10h i@ not: Ol\ly fO\Ull\ throughout 1\io mOl'lt mat.urt) , 

worko, but ?riginatad am' l\l'nOnrod qu1t.@ oxplioitly in ~t~~. 

~ S!l!. !Jn4.ar~())1Z:~. 1 Whon DOftt06voky wroto ,""Ot.'Ul ~ .thn 
Ylld!.m.r",~~l\d, ohl\pter ton of! l)lU:t on~ oontt\inod OODtoovOky t t1 

main argul'I\ol\t fo,: th<l l\~od of tai th And 1:"011\110n. Uowâvcn.", 

duo 1.:0 Itht' ftt.l:,iot o~naorBn:ll) of hj.o work, m\\oh of ohl\l)t~r ttm 

w:\n d01~t.~!,\, lOt\ving only n brit'\f al:\1\Ui\\'llt dqa.inRt t:ht' \UH.'\O'" 

aopt.:abi.lity cf tht') C1'yRtnl l'l\l{\Oê~ tht), NihiliotR. Thitl 

ohapt.or WG.tl intol1dod to l'rotlont faith in GOt' {\8 tha truo 

Crystal l'alaoQ of. man, but 3011 r~forc:nlco ta thitl oubjoot Wfltl 

oxtraotcd and thé cht\l)têX", most oruoial to Do8~oaV'AkY' t3 ra

ligiou8 dootrinQ, dOê8 not 0Vên montion thftt. t\otual 8ubjoct.. 

Conaequontly, it remaina for hi8 oritioa ta analymo niA r~

liqioua dootrine in r.lation to what ia implied and inforrér 

in his attitud~ ot rel.tod dootfino.. _ 

'1'0 lomo, Not •• ,!!2m t,h.a, UpdoX"ground m.y aPPQAr ta b~ 

an anti-r.li91o~. de.cript.ion of man • 'l'hG Undorground Man i 
live. in " murky, cU,torted world of ohaoB and doopair with" 

, r'~ 
,_ l 

out valu. or any type of othical dootrino. but ho do •• not 

live in thil at.ate by protorenoe, ho aimply' cannot find li' 

true state of content ana bappinG88 and refusoB ta aoooPF a 

., .. 

l 

,\ 
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l1ublttitut.èl'!, 'l'h~ unl'cu:fJroun(\ Nan IU\yfiJ that h~ w<)\\l(\ prof.r ta 

Ittly in hi ~ pAin ~ul, Ruttêrinq .tata. until ho findl tho truo 

(~ry.tal Paln.oê ~Ath"r thl\n bo ,\oooivod intù thinkina an intêr-
\ 

10r CrYJltal,).)t\13.0ê iA 3.11. tht\t ,man t'lAn hopo for. 
, 1 

J\lmo8t ~\l orit.ioo of nOltoavlky ar(\ j10nêrally agroi!l<.\ 

c:m tht) nOCè#lllllity lAnd thé ralinnOê \)1) ft\it.h and bêl.iat il\ God 

in DoiltOèVilIky' ft worku t lma 3.tJ l1\\oloop-Nillêr ItAtOI about. 

Doatoovlky' tl phil'll1ophy, " • • • man (]lU\not l.ivê without bêliof 

t~h:\t without, GOt'i, man will, ". , • êithèr 'go l\\Ad or :ralort., 
, 1 

in h:tU"ml\<.\nold, to suioida, - whioh thoy comê ta ragard 3.6 

th~ only aotion wOt'tby of thom. ,,3 
1 

Ivt\1\oV, li\tor, ~oajg ~l\ ta l83.y th~ t tharo nre two typCln 

o! n"ml t.hallê who l\oknowlodgê Gad, and thoRa who l:'t'lfutJQ him. 4 

'l'hé undorqround Nan, in hil world of a\\fforin\l' and t{')l!'mè~tt1, 

haR certainly not rcjcotad Got\, but ha. aimply not found him, 

nor doterminêd thô road ta b@liof and faith. Fuoloêp-Nill~r 

aimilarly ata.tê8 ''tbat, ", , , .xlatonoo fr.e from God la tho 

fre.dom 0.\'\ nonoxilt.onoe. liS 

Tb. ,Underground Ma.n ~'Y' that he valua. hi, froodom 

) 

abovo al1 01 •• , yot thll,frêedom la not fr •• dom from God, but 

fre.dom from tho •• ma~-mad. ohic~en ooopa. Seoau •• man i. 

pa~t of the whol. of tho \1~i vors., ho doo. not'- de.lre fr •• dom 

trom GOd, bacaua •• without God, ha oea ••• ~o oontain that 

whfch oon1ltitute. the cUI.ence of man.' The men of aotion, in 

their l'.adin ••• to bulld aubatitùte palace a not only rGja~t 

11111 'U' '111111 191 [111_ ' 
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. ' 

(lOt\. but thoy lTtuat or.at.. nUln-God 1"'.;08 in or401" to lond 

orodibility te tb«d.r il'r\proviIOd, a\\l) éu'f luo\uI wor.ldJ'- Miriam 

~{\jk()Vi~, l\ oritio of Dolteovaky, aAyl t.hat t.hé do.tiny ot 

thé ltndorgro\\nd Man 'in èithor te tind h1$ wa,y baok ta God • 

• ;i.n~~ ho now èxitltf3 ·i1\ a fallon. aliênatod atata. or ho him-
\ 

aolt l1\mst l\tlluma thê placa of God. ,() Tho Undorground Man haD 
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no dclairo ta alovat.o hi. own tlJolf-iml')ort.anoà ta a.ulumo 1 Got'''' 

liko. im&\lo. Uo maroly w .. nt. to dofinQ and olarify thi. forotl 

of fattl. 1'0 that l'Ul néO$! l'lot gropo blindly through lifè ta 

fulfill hi. goal. ~nd dèliro8. Tbo Undorground Man foola 

that ho ia m.r.ly ê8trangêd fram Gad and that ho will hovar 

in his'nl\lIty littla corn.r until hi8 rol~tion.bip to tb~s dê

vina !orca ia ~~ 10n90r muddlod or unolaar ta him~ Tha ID\dor-
( 1 \ 

gl.'ound Man oanbot acccpt tho faot that man.' 8 maximum efforts 

and aotiviti.a aro all indilor1minatc.ly aub~ot.d to tho whimfl 

and fancio. of fat@ and that man's will ~O~8 superfluou •• 
,. ~,J' \ 

Tho Underground Man b.liGVêl~hat 2uporior foreo. do control 

h111\. but do 80 in oooor<1anoo with his froo will and hia eth

ioal d.oi.i~no ••• 

\ noato.v.ky'. r81i;iou8 philolophy ,blonds in wcll with 

hisiphilOlOPhy o~ hoightened ~.oiouàn.a. ~nd hi. rojeotion 
" . 

of the principl.. of Nihiliarn, For OOltoevak.y t religion -and 

J' faith are .s •••• ntial to man '8 irr.tional aide as ia the 

logarithmic table te hi. rational, calculating lid.~ 
- \ "' 
Sinee the actual roli;iou8 ar9~nt "a. cen.ored from 

Not •• !!':2! ~ Underground, what.ver inferem,?. are rnado about 
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[)oato.wlky'. 'lié"'. at that timo art) oithor inforono •• mado 

fro", th. rol~tion.hil) of thè novél ta otho~ warka. or thoy' 
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~ , 
t\ra il\l.rOI\ee. quotod fram roputl.bl@ oritias on th!. \aubj.o~. 

nua ta the acaroity of articleR and publioAtion. 

writton "bout thé worka of lh Rami.ov. ~U\d .Ip@cially about 
• 1 ( 

Siator. of thé CroaR, th. majority of tb. fol.law!nq di8cu •• ion 
1 • ~~-- \ 

wiil ha baacd \on i\ \)0 1:'3 ()1\ {\ l ~xaminat.i(m by tho writer of thi. 

In 1908, a oritio of RQmilov, M, 0, G.r~.nlon, com

mOl\tinq ,01\ a movol of Rc.ml:tov' 8 p\\bliahod two y.ara prior ta 

~~.~,rD 2! ~ .C.ro __ 8.1, Itatod that oontrary te popul.ar opinion t 

Rèmi.o~'a oharaotera'woro not totally doform.d croature •• thoy 

warc moX'oly aQ~rcbrnq-for GOd." 'l'hi$ 9an allo Ille lAid for thè 

oharaotora in Si~t..rl g! s.h! ..... Cr...,o....,8_1. 1 

gioUI. and that he believed in God. nia belio!. are "ory ~lo.e 

ta the religioua boli.fa of ooatoevaky and can b& aubatantiatod 

by at.toment. ho bad rn.do ta a .very cloSQ friend, , Natalia 

Xodrj'ft __ àj'~' WhO later ",rote the Onll'{êXia~ing biographical 

~Ik.toh •• about R.milov. In one of thoir many corrospondences 

diaou.ainq religion, Remiaov.tated that,non-belief in God 

r.aulted only in .mptin... for man, Although man deairal 
< 

fr •• dom, it ia not _ tn.dom lndepen<tent frOm God, beoaua. 

fh.dom wlt'haut God, ia !onll' external" 8 'l'rue fr •• dom exilts 

aimultaneoualy vith faith .nd,r.~i9ion •• nd man live. in diail-

lu.ionm.nt whon he beli.ve. that be can live without'.ither 

Of one, 
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Thi. ia ld.n~ioal te tho beli.fl of noltoovaky. Both 

writera boliot tht\t. Faith impU .•• noo •• ai,ty of irr .. ~ion. .. lity 

in man. and.thia lboltet draw. their philolophi •• -.von olo •• r 
\ 

to~othor avainlt nihililtio dootrine. 80th roli91oui out-

looka Ar. focua.d on tho i~rational aido of man and tbi, mak •• 
" 

al\ &naly811 and oxaminat.iol\ of thi. typ. much •• Iier thaft if 

the roli9iouaJ found.tion of bath diftorod 9roatly. 

Like noltoevlkyf Remilov do,. nct di.cu •• faith and 

rali;ion diroctly and openly in bia novel, but &11u4 •• te it. 

Moat explioit. oxpro •• iona about fa1.th are found in five clroama ... 

four by Marakulin And one by tho p~1ft\1.t. Akumovna - and on. 

fla.hbaok about the atory of Marakul!n'. mother. Th ••• drGama 

cannot he diroctly int.rprottod for their religieua aignifi

eaneC! in rcapect ta tho content of Nat.,' !!:S!! !.!!! Underground, 

ho~.v.r, like tronds and diltinct aimi1_riti •• ean ••• ily be 

pointed out in th~ •• two novol •• 

CHam bno. The n,s2!ir Tellarda IDPeni t:l 
,/ 

The firat dnam encountered in Siatera 91 ~ _cre;;.;,;,;;;.;;;;., ' 

" is the fir.t of fi ve dreaml of the novel Ihowinq a praqre.llon 

and evolutlon of the l1'011910ui dootrine of Remi.ev, and \.lao, 

ahow1ng, the complete cycle of man', Vrowtht hi. fall from the 

devine world, hia •• rthly •• arohinq for & man-God imaqe, and 

finally, hi. re.toration of Gad. 

ulving fall.n 1nt.o dilhamony with the world. Maraku

lin'. fir.t dr.am show. hi, fruitl ••••• arch for a man-Gad 

lma;. to restore tranqu~lity to his lif.. Durin9 the fir,t 
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night,in hil now dwelling in Bur~hov'8 Court, Mar.ku1in dr.am. 

that ho la IUI'J!'()unded by ûnfamlliar, 'lvl1-1ooklnq pêoplo.. no 
e \ 

imagin.. that thoy are whiaperinq about hlm And thinking evil 

thouqhta about him. Thoy bogin ta 010 •• in around hi", in a 1 , . 
cirol. and ho auddenly ro.li •• a that ehèY ~nt."d to kill him. 

and ho ll •• I" Fillod wlth fear and torror. Marakulin criol 
1 

out that ,1~ th.r. waa only ono man, ono, who would lavo him. 

all wou14 bo well. Sudd.nly. ho tripe and fall. lnto A 4itoh. 

A kit •• prin;1 down on hil baok. olutching hi. baok with olawA, 

and p.okinq\at him. Dut Marakulln ia 10 h •• vy wit.h qriof and. 

Borrow that h. oannet ovon l'i.e up,9 
... ...< 

In her di •• ertation. Sona Aron!an atato. that ~hO main 

th.me of Remi.av'. noval ia Marakulin', fall from 9rao~;lO 
dêpictèd on Il metaphyaioal lovol for thê fi~.t time ~" thia 

dr.am. Karakulin'. de.pair and Pl.adl~9 te humanity for help,. 

inatead of to a hi;her .our~.. ahowa hia oomplotê defootion 

from the divine and hia mi •• rable diailluaionment in his 

e.a~h for a man-Gad to replaoe hi. true ~d.. . He crio. out, 
- \ .' 

"lf theÀ \fOre only one man .. • ." who ooul-4 aave him., yêt ha 
( 

knowa that man dao. not have thie divine power and that man 

can only comfort "or toment. one another .. 
1 

The UndeX'Vround Man reeid.. ln th~. aam.. atage of 
\ ,'" . 

ali.~ation fram Gad a. dOO, Marakulin. The oritio. Miriam T. 

~aj,k~Vi~," atate. that for ~h. Underground Man, the 90neral 

etat, of man ill a fallen etate, aJ:1enated f~ God .. l1 Whon 

Marakulln dr •• mwthat people are whiaperinv about him. and ara . , 

plotting to kill him, the under9r~~nd M~n hallucinat •• 4&11y, 
\ ' 
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thinkinq that hi. a.rvant, Apollon, and hi. friand. and 00-

workara a11 vindicat. them •• lvaa againat him. Tha Undarqround 

Man t. con.tantly on tha.datenaive againlt tha humanity. But 
J"e 

bacau.. the underground Man i. a.tranged fram God and doa. not 

look to him for help,<> hia only alternative i. to aearch for 

divine'guidanoe within the realm of hum~ity. Thi. de.pairing 
< 

.• aarch i. aimilar to Marakulin'. plea for at lea.t one man to 

.ave him. The divine guidance which is .loat to the Under

gr\und Man, appear. throughout the novel wh an he tenderly 

reaches out to humanity ~or help. He implores Zverkov for 

help on the night of the going away party. 

l turned 'harfly toward zverkov. l was so exhaulted, 
so broken, that l d have eut my own throat ju.t to put 
and end to it. l'wa. feveri.h - my wet hair waa .tuok 
to my torah.ad and temple.. 'Ivarkov,' l .aid, ~ith 
d.t.rmina~ion, in a .hrill voic~, '1 want te a.k yeu to 
forgive me ••• '12 . 

Again, the underground Man reache. out when he ia com

forted by the love of the proatitute, Lila. 

t .. ran a couple of hundred yarda or .0 and atopped. 
'Wbere ia she going? Why am l running alter her?' l 
thought. 'Why? TO go down on my knee. b.fore her, to 
.ob vith remar.e, to ki •• her feet, to beq her to for
give me ••• ' l was longing to do it, my-br.ast W&s 
bur.ting. 1l 

The.e appeal. to mankind, ho~v:er, do not la.t long, 

becau~., by virtu. of bath character.' heiqhtened conaoioua-

n •••• both tmmediately reali •• that mankind alone cannot oft.r 

th. guidanc. for vhioh ~hey are •• eking. 

Man" o..eoration of Religion 

In th. ..cond dream, _n'. d •• eoratien, anel violation 

1 

- , 

.... 
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of tru. divinity ,. expre •• ecl. RUlt.OV explore. th. falle" 

.tate of man in re.pect to it. phy.ical clecadenc. ancl .pir

itual cl.cay. Akumovna, the palmi.t, r.lat •• h.r dreu, .ym
boli.inq thia de •• oration. Sh •• ay. that .h. walted through 

a man.ion who •• floor wa. cov.r.d vith filth and d.bri., vith 
~ ~ 

rotten fi.h, human .kull.,~and corp ••• - 1.11 rottin9 tog.th.r. 

Sh ••••• all of thi. and' wh.n ah. read. a pray.r, ~er ooçan

ion. do not re.pond., Sh. a.k. to rec.ive th. auchari.t ancl 

.h. i. l.d to -the top of a mountain. But in.t.acl of finding 

the holy ve •• el, all ahe find. i ••• lop ba.in. Sh. trie. te 

oro •• h.r •• lf, but a heavine.a overcome. ber and ~e ca~not. 

Next, her companion. tate her to a lake,(but a h.rd of pigeon. 

a.oand. onto tha vat.r and they dirty tha water. Sh. go •• 

into thi. vater qp her knJ •• , orying for the Angel. to pro

teot h.r. 

In thia clream Remi.ov \lepict. man talle- from th. 

qrace of God and unabl. to return to thi •• anctuary becau.a of 
\ 

hi •• in.. ,Shocked by the filth .. nd debri. in the world', 

Akumovna cle.ire. the Buchari.t to inatill .trength and faith' 
""" in har •• lf f~ a divin •• ourc.. Yat, ~er .very attempt to 

(capture the holy eommunication and bl.a.ing ia frui tle... 'l'he 
If . '1 

\ 

. 
holy vea.al i. only • alop ba.in; ahe Q~ok •• on th. Hoat, and 

the lat. ~. fillecl vi th fil th and will not clean.e har. Even 
~ 

tha pigeon." which ahe had ~gni.e4 a. a a1gft of uholine •• , , 

now de.cend in •• warm and dafaeate in the lûe. Po ••••• ing 

.. .tate of h.ightenecl conaciouane •• , aha ~a no" abla te .aa 
1 - ' 

tha auperfioiality of m.ny thing. which ah. h.d earlier aocepted. 
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saor-. rituall no", turn into rit •• of decadenoe and .ham. and 

.h. i. overwh.~ed .nd lOlt by th!. n.w expe~ienc., Akumovna 1 

",ant. a union with Gad, but doft not MOW how te obtain it. 

Roly c.remoni •• and aervic •• no lon~.r JUlfiee, linee ah. ean 

• •• through th.ir .h.llown •••• 

The Unde~round Man, allo, exp.rienc •• thia bop.l ••• 

a.arehin9 for Cod. Like Akumovna, he •••• th. filth and d.oa-
-, 

dence in the world and want. to replace it wit~ that vhtoh i~ . 

olean'and holy,1 yat h. ean fi~d no replaoement:. Xarl ifl.ger 

comm.nta ~at, " ••• ther. i. no aingle modern writer of hia 

(Do.toevlky), rank who ha. elung to Chri.t with luob burning 

of heart and rnind alike al oo.toevaky.n14 

oostoevaky' a Q.nderground· Man wants' to cling to Chri.t, 

but oannot find him and refu •• ' to ore.te a lub_titute. Lik. 

Akumovna, he •••• th. fi,l th in the worl~ and i. not Villing to 

aco.pt it •. She ru.Iie. to· receive the !\lehari.t, thinkinq that ..... 

thi. eeremony will gi ve her tha atrength which .he neadl. 

_ The undergr&und Man simply oriel out in anguiah, knowinq that 

, hi. .tren9th ,m.ust come from a auperior .ource, but not knowing 
.t / .." 

when to tum to reoeive it. Through him.elf, the most that 

the Undexvround Man rnay gain ia .trength through hia' own 

auff.ring_ 

The Dnu of Death 
1 

In the tbird dream, aemiaov.advanoe. hi. religioua 

,thoughta one .tep further and ahw. that: once man h.a fallen 

fram Cod and atrive. un.uoc ••• ful~ to reaoquire hi. polition, 
~ 

\ 

•• 

------------_____ :t;t.JJ 
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th. only two reoour... a~ th. bumi1iating ace.ptane. of thi. 

.tat. of frù.tr~tion. or d.ath - th. con •• qu.ne. o~ giving up 

and fa11ing "into total bop.l ••• n ••• and d •• pair. 'l'hi. dHam 

,f. prefaeed by ~llucination by Marakulin. whien occur. on 

tIùl 4ay of tb. dnam. ' 
\ 

Havlng gon. to' vi.it V.ra, who ha. moved Iran tb. court, 

Marakulin l.ave. h.r f •• ling very up.et and 4.pr •••• d. Out on 

the .tr •• t be .udd.nly •••• a giant fir~~ witb a hug. bra •• 
1 I~ 

belmet. 'l'he fireman i. re~l, but inhwnanly larg., and bi. 

h.tm.t i. hi9be~ than the fence gat.. Marakulin rulh •• home 

an[j!or the firlt, ti_ .inee hi. old n~r.e bad Ilaft hi1l\, h. 1 ! 

feel. like cry1n~ and hi. throat i. choted., Latar that .va
nin9 be ha. bi. firlt dream about daath. H. dnain. that in 

th. court yard the bodi •• of all the court'. inhabitant. are; 

, pil.d together in, _ buge mound. 'l'h.y a~ pil.~ togeth.r 1ike 

d,ad bodi •• or rubbi.h or garbage, but th_y are aotually 

living bodie.. Rich or poor, 11nl ••• or'virtuou., Marakulin 
$II 

•••• that everyone whom he kno". 1 i. or thi. mound, anf he 

.ay. that th ••• people are reallt Wall of p.t.r8burg.~ Sud

denly, Gorbacbev, the landlord, .ay. thl.t the cup of .in hal 

be.n fulfilled and puni.ha_nt i. 010 •• , The' firemab app.ara . 
and approach •• Marakulin, and Marùùln f •• ll that he ia the 

~arer of death. Marakulin a.k. hia if da.th will be 9004, 

and the fireman, h •• it.~ingly. finally an.ver. that it will 
• 

he 9004. thua, ending the dream. 1 

, '. 'l'hi. dJe ha." pxogr ••• iona ~yond that of ~vn.' • 
\ dr.", becaua. it indic.t •• Marakulin'. complete rej.ction of 

1 -



q r , Fl Ulld •• Ralll 1 t ' 11 81 • 'p t ; r 1 F ,. fi F UII. HI .... F 1 f 'T Il 1 r * I:i .... , • 11 

o 

•• 

• 

\ 

~umani~y a. a .aving aeviee, plu. hi. atate of almo.~ ~o~al 

de.pair of fal11n9 from the graee of ~d. Wheraa. Akumovna 

had •• en .kele~on. of human bodi •• lying abou~ the flocr, 

Marakulin .e~. a heep of living human bodies .prawled bafore 

him in ~he oourt yard, thu., dee~ea.in9 fram the my.~ieiaml 

105 

of reli9ion'and oon.idering ~~ at a much ba.er, more human 

level. Akumovna reque_t. the Buehari.~ ~o enhane. and .~rength

en her life, on earth, bu~ Marakulin ha. given ~hi. up and i_ 

ooncerned wi~h de.th i~.elf a. an ou~le~ for hi •• arthly tor

ments. Maraku11n aaks the firem.n if death will ba good' - ~f, 
1 

in that atate, he will be able to b. freed from hi. torrnent. 

an~ he able to forrn a common bond wi ~h God again. Sinee he 

cannot fulfill hi. needa by .ubmitting him.elf ~o a limited 

11fe a8 the man of ~e~ion doe., death .eam. ~o be the only 

aolution lef~ w.hich offera htm Any poa_ibility for an uplifting 

of hi. f.llen atate. 

Rad chap~er ten of part one not b.en delet~d from Note. 

~ !b! Underground, .iml1ar though~. by OO_toev.ky would 

. have probably be.n presented. But, becau.e of th. oenaorship, 

the.e aimilar ,thoughta are .een only ln indirect inference. , 

in the nO/'lel. \ 

The underground Man speaka, think., and acta in a 

chain of contradictiona and-paradoxe •• At one point he holds 

ou~ his hand to m.nkind, b.ggin9 for help, but immediately 

withdrawa it when_hi remembera that mankind cannot, save him. 

He, really ha. no other alternative but ~o turn to religion • 

But" ~ot J underatanding t.hi. auperior force, nor ... ing jua~i-

1 

1 
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fic.tion; nor und.r.tanding it for it. action., which humil-
~ J 1 

iat. man, t~. und.rground Man reb.l •• gain.t !t. 

In Not.. ~ ~ un~.rqround th.re i. no m.~tion of 

death, .s in Si.t.r. 2! ~ __ cro ___ ._ •• y.t much of $ J • the! ••• 

philo.ophy ia .xpr •••• d by oth.r m.an.. Wh.na. Narakulin 
1 _,,_. , 

m~at hallucinat. to ••• the figure of d.ath, th. ~d.r9round 

Man ha. th+. figure before his ey •• at all tim... The U~.r

ground Man never permanently choo ••• to liv#th. lif. of the 

man of aotion, but then again, no.toev.ky doe. not provide

an alternative to d.ath. At thi. point th. main characte~a 

of ~~.e two nov.la di!fer .om.what. Marakulin reaot. in a 

more .ophi.ticated manner than do •• the Und.rground Man. 

The underground Man never fr ••• him •• l! from\hi. paraJ 

doxlcal oycle of torm.nt.. ae repeata ovet and over again 

\ th. cycle of .uffe~ing. Marakulin'. however, doe. not atay 

chained ta thi. dilemmic cycle. He cannot tolerate the repe

tition and th.refor., turna tb d •• th aa an alternative to hià 

mi •• ry. Thi. looking towarda death, of cour.e, ia not a 

.1mple de.ire for annihilation, ~ut a meana of expre.aing hia 

de.ir. to be at unit y ~ith Gad once more. The tJt:rlerground 
~ 

Man dO,_ not expre •• thi. de.ire, direotly. The~ are atrong 

ov.raTl ~plic.tion. that onl~ faith will aave the underground 

Man. but he never expre.... thi. f •• ling in ref.rance ,To dea~h. 

Th. Suicid. Dream 

The fourthldr.~ ia a dr.am which overtak •• Marakulin 

a. he i. journeying to ••• his old fri.nd, Plotnikov, in M08COW. 
", 
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It i. an exten.ion and ,a coptinued de~penin9 of Marakulin'. 
\ . 
thought. on death, and in thi. dream the id.a of death a. a 

path to God and faith b.com •• a more •• riou. po.aibility for 

Marakulin than wh.n it wa. initiat.d in the previou. dr.am. 
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Marakulin dreama that Plotnikov trie. to bonvinoe him 
\ 

,to eut hi. heaeS Off_; Plotnikov aaya that it would b. a very 

rational and p.yehologieally .ound thing to do. Marakulin 

obj.ota that it would be painful and fe.l ,.t~anqe, and that 

h. would not knOY what ta do without hia b •• d. But Plotnikov 

eonvinc.. him. and 10 Marakulin let. Plotnikov eut off hia 

h.aeS for him. It roll. to the floor and a fountain of blood 

Ipurtl out fram bis tbroat. ~h. b100d meanaera over the flocr 

until the flowing Itop •• Marakulin then goe. to a mirror and 

• ••• h~aelf without a head and only Il red tbroat, and he 
, 

wonders hoy it ia that he can conaciou.ly exilt in thi. atate. 

:Thi. dream greatly atrengthenl Marakulin'. ide. dl 

d.ath a. a path to unit y 'with God. 'l'he thought of .uicid., 

however. i. horrible to Karakulin. who a •• k. a reunion wi th 

hia fai th, and ~pt de.truction of blma.lf. Por thi. rea.on, 

Sona Aronian, \in her di •• ertation, .ay. that in ~e dteam 
\ 

Marakulin allow. Plotnikov to out hi, (Karakul in) , he.d off,' 
, -/. 

.ince suicide is .0 horrible to him. 1S 'Marakulin h1m.elf dces 

not wiah to face .elf de.tructi~n, bec~e he doe. not really 

vant to di., he .. rely vanta to li~n peace vith hi., faith. 

unit y vith G9d ia uppermoat in Marakulln'a thoughta. 

ln the dreg, "hen ~~ flood of blood i. curta~led, Marakulin ,,1 
\ / 

pe.rs at hima.lf in a mirror to exuine th. n.ulta, thui 

1 

,. .. 
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aymboli. his thou9hta concerning the outcome of hi. de. th. 

He ia not c rtain that death will offer him the underatanding 

and 

had only been 

which he hopes it will aohieva. If Marakulin 

rn~d to annihilate him •• lf, he would have 

had no curiosity of t • result of the beheading. M,taphya

ically, he ia looking to see if this Act has, inde.~, aolved 

the:problem of his dilemmic life. 

In Notes ~ ~ Under9\ound, oo.toevaky does not 

'show t;his evolution, and only simi,ar ganeraliaations oau be 

made with Remizov's novel on this pa tioular point. Although 

both main charaoters "oling" t? religio 

and demented lives when they h~ve 
Gad, the underground Man does not explioitl 

1 
as an anewer to the dile~a. This concept of 

was employed by Dostoevsky in other 

U~derground Man doea nOt etray from his cyole of 

exi.tenoe. 

The la et dream in Siatera ~ ~ Croas 

'presses Remizov's overall concept of faith and God 

tormented 
\ 

grace of 

to death, but also, adds a common bond to Dostoevsky's unde~ 

grouhd Man who is also desperately seeking 8alva~ion and for-

givenese tram his present life and fram his immoral\actions. 

The Dr_am of Salvation and the Imaqe of Christ 

The main thrust of Remi.ov'. religious dootrine oocurs 

before the suicide of Marakulin. Marakulin's mother ~lays an 

1 import~t role i,n this dream and befon diaou8sing the dream, 

1 
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'" it ia neoa •• ary to ex.mina tha role whieh thi. fiqura ha. in 

the novel. 
-

On hi. way to Moacow to a.a Plotnikov, Marakulin ra-

lata' the atory of hi. mothar. Bvrenja Al.kaandrovna, he 
, ' 

aaya, wa. & 9Ood, .weet young girl whom no one would aven dara 

qo.aip about. She wa. wi •• and'alwaya waa prepared to help 

and eonaole all whom ahe met. Her campaa.ion for humanity 

waa .qual only to that of Chriat. Sha had fall.n in lo~. with 

a .tudent coach fram har brothar's Ichool and looked upon him 
( 

"aa only ahe would look upon God." Once, Iha went to the 

factory with her father and met a worker for whom sha agraad 

ta do pape~ work. One night when they wera alona, ha raped 

her. Howavar, becauae, of her deep compa •• ion for mankind and 

her Willingna •• )6 forgiva, ahe told no one of the incident. 

After the young workér laft the factory a suecesaion of other , 
( 

man followed in hia path, violating her, and each time".he 

forgave them and told no one ,about theae attacka. Fo~ three 

yeara ahe remained ailent, until her fat~er notieed how aullen 

and remoraeful ahe had grown. He aent her to live in the 

country, and it was here that her reaurrection with God took 
1 1 

plaoe. She went into the forast and prayed for three àays , 

and nighta in order to rid heraelf of all the Ihame and tor

menta which lingered in her soule And on the fourth day, a 
1 

religioua holiday, ahe appearad in church, totally naked, 

axeept for a ra.or in her hand. Sha Itood befora the ahkoud 

of Chriat and began to eut herlelf. Sha cùt croaae. on her 

forahead, arma, and breaata. 
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A y •• r l.tar .h. w.. rel •••• d from th. ho.pl tal, her" 'Of 

waund~ h •• l.d, the .~,r~J~relY vi.ibl.. Aft.r th.t epi.ode, 

.he .pok. of her degrad.tion only onc.. M.r.kulin ',. fath.r 

m.t h.r and f.ll in lov.. Sh. conf •••• d to him .11 th~t had 

h.ppen.d and h. wept with compa •• ion for h.r. Th.y •• rriea 

.nd .h. .pent the rèm.ind.r of h.r lif. d.vot.d to their 

0iiildr.... . i 1 

lt i. 40ub~1 •• ~>th.t Remi.ov m.-.nt to portr.y Mar.ku-
~ . 

lin '. mother •• • Chrf.t fi9Ure. H.r COft\pa •• lon and tot.l 

forgiv.n ••• to man fJr hi •• in., and th. taklng of th •••• in~ 
upon-h.r own oonaoienc., i. iden~io.l to Chri.t' •.• ctiviti •• 

b.fore the r •• u~rection. prior to th. 4 •• ,or.tion o~ h.r body 

in the chu~ch, Remi.ov .tre •••• that .he i8 looking for .~. 
\ 

puni.hmant due h.r for th •••• in.. Th. cut~ing of cro •••• 

into her body i. very .tmil.r t~ Chri.t' •• xecution upon th. 

cro ••• s th. puniahm.nt for, the ain. of oth.r •• 

ln M.ra~uii~'. fin~l dream thl. mother-Chriat figure 

app.ar. to reaffirm the fact that what'Marakulin want. mo.t 

i •• r.turn to God and not annihilation of htm •• lf. 

\ 

ln thi. dream, Maratulin finds htm.elf .urround.d by ,'~ 

unfamiliar people in • crowd.d room. 1 

An 014 woman, naked, 

t.lls him that on Saturaay he\should not forget to give 
~ , 

AJtumovn., th. palmiat, a po~nd, and that hla moth.r will b. 
1 

\ ' 

in whi t.. Karùulin canno1; mûe seni. of h.r wards and ahe 
l, 

'sÙl\ply laugha at Jù,m when •• qq.atlons h.r., Th. courty~rdl 
'-- \ 

ia t.hen filled Jwith i~8 nsldents coming out of th.ir çart
Il 

m~ts tuld 9 •• 1ng upwud to ~e -vindow juat as Kurka, the cat, 
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had v~.ed when .he bad rolled on the atone. in pain, and ju.t 

a. the one-leiVad virl, who aang .onva with hei father and 

beat with the tamborlne, had done. All of the.e people a.k 

Marakulin what the old woman .aid. He tella th.m that ~one 

of ua wili die:" In anawer, they all be;in to whi.per and 

murmur in deadly qrief,'"It won't be me?" 

Marakulin go •• into 'th. kitchen and •••• a woman all 

in white - his moth.r wlth a cro •• on her fonh.ad. She~.ay. 

that ahe --ia alr.ady here and be;ina to cry, and Marakulin 

kneela and bowa his head to h.r, "aa though under an ax." 

The dream is then 'concluded. 

Two di.tinct pointa about Remi.ov'. ~li9ioua doc~rin. 

Ar. made in thi. dream. Marakulin, like th. Underground Man, 
\ 

1 •• till contrall.ct by higher foreea, no matter what hi. 

'thought. or actiona. The .entence of death i8 handed down 

regardle •• of peraonal viahea and de.irea. The.e force. have 
l' 

been the inatigating,reaaon for desp.lr ainee tRe tÙfte of 

comin9 to conaciou.n ... , yet, in bath charaet.ra if the.e fO,ree. 

vere not 80 dilemmie and paradoxical and dld not reatrict th.ir 

fnedom, then they would gladly welcome th •• e force. apd dedi

eate their lives to them. o.ath, for Marakulin, and 1l'O.t 
~: 

certainly, fo~ the -underground Man, i. .1mply an0ther chaoc. 
\ 

deed of fata. From another a.pect. daath i. al.o an oppor-

tunity for ~ to rall back ~n~ :unity with Gad ~d inta the 

grace' of divinen ••• and virtue. 

In th. drum, it çpear. that th. people an .f'raid 
\ ' 

of ~~th becaua. they huddle ~getbft and whl.per their thoughta, 

1 

~-----------------------------_ ... ,'~ 
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who 11 be th. one to die~ Alao, when the divine figure of 
1 

Marakulin'. moth.r arrive. at t~. court, .ymboliaing the 

nearn~aa of ~_arakulin'. death, ahe, too, i •• orrowfu~ anel' \ 

b.gins to cry. 'l'hi, apprehenaion ~o death, .tr ••••• man'. 

animal-like lubmi •• ivene •• to hi. fate, and it appear. that 
\ 

daath-_ is the only chance for man to he relea.ed from hi, 

earthly torment.. The-Underground Man explored every avenue 

of death, only to plummet again into hi. dilemmic cycle of l' 

.uffering. But then, tao, the appearance of Marakulin'a 

mother as .ymbolic of Christ and r •• urrector Adda hope and 
( . . 

de.per dimenaion to the concept of Marakulin's death. Becauae 
h 

ahe had bean a human being and now comes back to earth as a 

apirit, it ia in\plied tha,t man doe. have a value ed lignifi-, 

canee which ia not displayed until hi. death. Beeauae Maraku

lin's mother clepieta Christ, Remiaqv do •• giye man hop. to ac

quife the fr.edam àncl content for which hi. heart y •• rua. Like 

noatoevlky, Remi.ov doe. not re.trict man to an impriaoned 
• 1 

life dominated by fate, but thrQugh thi. Chri.t ~ge infera 

~~t man'. wiahe. will be fulfille4 and that he will eventu-

Ally be re~nited with God. \ 
, 

Howaver, nei ther in Not.. !!2!! ~ underground n~r in 

Si.ter. 2! !:h!. ..... cro
iiiiioooiooiiio

...... do ft .ee further proof of thi. hop. in 

religion. The Underground Man neVer escapea from. ,hi. torment.d 

cycle of conaeiouane •• &nd Marakulin'. d.ath i. hardly encour

"ving. 

On Sat~ay. ~. dQ of hi. pre4ictect cle.th. the feu 
1 ot deatruction clo... in .round Muakulin. But. when miclnight 



\ 

\ 
__ r l 'f Il''''' 1 III 1 ,.n n rt d1HII f ?,." .,u'" $I!IlU" ' .... ,14_ 14*<101. 

o 

o 

• 

1 

113 

.trik •• and Sunday dawna, Marakulin rejoice. that he ha ••• -

- caped fate. He falla aaleep on the window aill feeling the' 

return of his "unuaual joy". Suddenly he hallueinatea, un

able to co~tain himaelf, fliea fram the aill and falla to the 

stones below, erushing his akull. During his fall karakuliD 

hearà a voiee'from the bottom of a well sayinq that the time 

has ripened, the dup of sin has been fulfil~ed, and punis~nt 

la near. 16 Remi.ov doe8 not tell us if Marakulin's hop. has 

been in\vain ,or not, becaua. nothing is known of hi s' life __ after 

aeath. However~ the fact that the l.st conacioua feeling whieh 

Marakulir experienoes is his lost ~unusual joy,~ th.re appears 
1 

to be an atternpt by Remi.ov to imply the character's coming 

into harmony with God again. It is while Marakulin la in this 

peaceful 8tate of mind that he ~ies, thus indicating an end 

to his torments. 

V. 1. Ivanov, a oritic, quoting Dostoevsky'a philos-
• 

ophYt aaid that man cannot exiat as man without God, and that . 

without thi. divine f.i~, man wiil either go mad or commit 

-'. 'i~ auicide. 17 Thia atatement is not direotly atated in Not.s. 
o 

!.!2!! ~ UN5..rground, but. taken on a metaphyaical level, it, 

app •• rs that this atatement must apply te the TJnderground Man. 

If he does not plaoef,bia atrength 1 in faith in God, then he has 

nothing put a mechanical, wooden !hiatenoe. Although Ivanov's 

. atatem~nt waa made &boJ~ Doat.oevakY'.' religi~Ua philoaophy, 
1 

it ia entirely. applicabl. to Remi.cv'a thought.. 

In bo~ novels the nec.aai t~ of ~lig~on and fai th i~' 
evident, altnough it. ia at.ateà "0 differently in eaoh wérk. 

11 
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Th. fact that OO.toev.k;i and Remilov are r~arkably .irnil~r . 

on ~hia final point of religion not only adda to th. liat of 
" . 

lit.n ••••• and aimilariti •• di,acu ••• d throqghout this entir. 

paper, but, acta •• an ultimat. rallyingopoint around ~hich 
f' 
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all other rnatt.ra und.r diacu •• ion .eem to fluctuat. and grow 

and finally culm~nate in an. overall vie" of the authora' main 
'" " 

intent in the writing of their novela - nam.ly, to di.pel th. 

eatrangem.nt of man from God and bring him into a onen ••• with 
J. 

"his r.alm. of existenc •• 
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CHAPTER 4 

FOO~OTES 
lR~~ Fueloep-Miller, ~odor Doatoevsk~i InS!iht{ Fai~ and 

Prophecy. Trans. y Rlchâi'd and ara W ns on, ( : 
Charles Scribner's Sons, l~SO), p. 47. 

2 Ibid., P • 48. 
3 V. 1. Ivanov, Freedom and the Tragic Life, (NY: Noonday Press, 

15'68), p. 31-32. 

4Fueloep-Miller, op. cit., p. 112. 
5 Ibid., p. 52-53. 
6 1 y. ' 
Miri~IT. sajkovie, F. M. Doatoevsky, His Image of Man, 

(Philadelphia: U. of Penn. Press, 1962), p. 147. 

7M• O. GerXenzon, "Aleksej Remizov, Casy, Petersburg, 1908," 
Vestnik Evropy, IV, No. 8, 1908, pp. 769-771. 

8N• KOdrjanskaja, Aleksej Remizov, (Paris: 1950), p. 35. 

9A~eksej Remizov, The Sisters of the Cross, (Hertfordshire: 
Bradda Books LTD, 1949), p. 16-17. 

10$ona Aronian, ~The Dream as a Literary Deviee in the Novels 
"and Short Stories of Alelcsej Remizov," unpubl. Diss., 
Yale U., 1971, p. 95. 

ll~ _1 ' 
sajka~ic, op. cit., p. 147. 

;;,. 

12Fyodor Dostoevsky, Notes From the Underground. Trans. by 
~drew R. ManAndrew, (NY: New &erlc&n: Llbrary, 1961), 

- p. 157. 

1~bid., p. 201. 

14Kar1 Pfleger, Wrest1ers With Christ, (RY: Shead and Ward, 
1938), p. 209. 

1SAronian, op. cit., p. 107. \ 
'~6 1 ! ,1 Remizav, op. oit.o, p. 139. 

17 Ivanov, op. cit., p. 31-32 • 
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