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Le but principal de cette ftude est de montrer
la similarit® des philoacghies de !’yodof Dostoavaky et . h
d'Aleksey Remizov. Cette \‘itudnporto sur les ressemblances
~ entre ces deux fcrivains et la aimilitude des mouvements \
/ litteFaires paralleles qui ig: ont encouragh & traiter
des thimes semblables dana leura romans; Zapiaki ia
“podpol'ia de Dostoevsky et Kesatovyia Seatpy de Remimov

aont les deux romans dtudie§ pour démontrer la ressemblance

| entre les fcrivaina. La these veut prouver que les themes’
du roman de Remimov somt une continuation et un dével=~

oppement des mémes idées que Dostoevaky avait avancbes '

> /

clinquante ans plus tit,
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. - ’ ABSTRACT
WL : 'mm main objtgtivo of this paper has bnn to nhow

| the sinilarities \b.m‘n Fyodor Dostoevaky and Aleksej
iknuov. -This paper discuases similarities in the back~ -
; grounds of these two writers and sinilarities in the par-
allel literary movements which encouraged them to broach
similaxr themes w&thin thoi: novels, gghkg iz podpol'ja
) 1 by Doatowoky, and W by Renizov, were the
. two novels diacuand to dmnitntt the nklncn bctwnn
," thc two writers, and it was mpom that the themes and
topics in Remizov's novel were an cxpcmiaJt and a waturing
of the Il“ topics and themes which Dostoevaky hcd/ advanced \

/

gifty years earlier.
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The. intent of this thesis is to demonstrate how

‘ the themes of Dostosvsky in ggtuiﬁmom" the Undexground in

1864 are n—q’rne-d fifty years later in Remizov's novel,
Sisters of the Cross,’ This comparison hn never bheen pdt
before. Variou- critios of Remizov have alluded to his
aimilarity to Dou-.ownky.\ bm: no in=-depth study on this
subject has hesn found. ' ‘
Little trouble was sncounterad in oonductinq re-
search on Dostoavaky's personal life and on the novel, |

€ )
" Notes From the Underground. Remizov, however, was another

matter. _V‘cry little has hesn written ut this author,

ind many of the Russian journals which were the prime souxce,
. ware either non-existent in the library-loan system, or

very aieeidulk to obtain, Furthermore, the articles used
seldom mt@i xohr\o‘ng. ;tq Sisters of the Croas, Of Renmizov's
five main novels, this novel was not ona of the more popu=

lar, Conmequently, the oggncluaiom and analogies made about
\

-the book are tlmzi.nly origiml. '

Duriuq the research, two diuomtiom ‘on the works
of Remizov by Sarah Burke and aona mun helped to xein-
force the ideas which hld been gleaned from a translation
of the book by the present thuia writer, #nd they also p:o- ‘
vidud help in mninq the bibnoqnphy m\:lumn. .
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| - spent a great deal of ¢t

~ } . “ . | * \ .
I
. \;
X bioqnﬁhy b; N. I/yidr:)'maknﬂn helped u}ommnny in com-
| piling information on the background of Remizov, n\.d also, -
on ph views on religion and fate, |
" A historical 1ntm§a§ion in this preface to \fhl
two novels under discusaion is unnecessary. The first
chapter :}l devoted \to this very aspect, It wil) tu!!!.pt
to say, that Dq:to-vnky and R?mhov sach belonged to two
very different periods in literature and it was the intent
of this paper o point out how, barrinq\ the du!;ma’u
in time and literary psriod, the literary ‘phuoaophy in the
novels of these two writers was very similar, thus, implying
that such concepts and perocaptions about life are not dq;cn-
dent upon time or literary movement, but are permanent
- throughout. ' ) ;
I wish to expreas special thanks to the librarianas
in inter-library loan department at Dartmouth Library who
l:z helping me £ind various nhr-\-
‘ cnép: for this paper. I, alse, wish to thank Lt. O. a.\ Harts
‘who motivated me to finish this paper and to whom I am very
inﬂ.btod.,/ ' ’ . \
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Chapter 1

LYTERARY TRENDS AND BIOGRAPHICAL SKETCHES
& -

This chapter primarily describes the d!.!hru;; lig=
erary atmospheres surrounding the writing of Sisters of the
Cross and Notes From the Underground. Also included axe
pextinent biographical facts in the uvn\o! hoth Fyodor
Doatgkvnky iﬁd Alekse] Remizov = facts yhph had special
significance for the wri*:c:c‘ development and for their
motivations in wﬂttnq these two short novels. Upon comple-
tion of these descriptions .ﬂyit‘win xthnn be shown that suf-
ficient similarities exist in the sphere of literary devel-
opment and in the puraonv\al b\ioqnphin of the writers in
order to establish valid and sound comparisons of the novels
thenselves in the following chapters and to form a sound
basis for analyring the content of R.mhov" novel as an

extension and continuation of the contents of Dostoevaky's

‘novel.

&

Literary Atmggl_n:o of the 1360s

When Notes From the Underground vas published in -
1864./Nih111m was flourishing in mnia'md_bm of the most
famous nilhilistic novels of the time] Chexnyshevaky's What's

'to be Done?, was in:foyim tremendous success.l Romanticiam

Vo ' .
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‘glian soll, [ M*ni. these roots were not »0 dup and stuxdy
that writers during that period were able to stand on a molid
and unified foundation.? l«bﬁ writers, including Dostosvaky,
were not in agreement about the conatitution of the meipt
o2 realiam, and consegquently, m\: works in that period were
'not constrained to any basic prototyps in form o¥ ttth |
In the pcriod vhen Dostosvaky wrote Notes From the |
. Underground, he was caught between the Wves of Romanticism
and Rnlism. He whmntly /nj.otod the oonmpu of tho
mmme-, vho wexe trying to build a "cryttu Palace" !or
man on the basis of reason and a scientific rationale; and
yet one cannot call him a Slavophil in the atrioct sense of
@ the word. On one of his trips abroad, ‘Dostoevaky saw ﬁt
‘ Crystal Palace of the london Bxposition and marvelled at its
! perfection, In hia novel, this building became a symbol for
him of the Nihilists' concept ?! man's ultimate and most por-
geot creation.3 When Dostoevaky returned to St. Potcub\ixv
tm) exile in haso.'zhn n.avophii tendencies in his liter-
v ./ . ature greatly decreased and he began to accuse the Slavophils
of maintaining an ‘dvory tower m.mnﬂ in thelr writings.
x In !we. Doneoc%ky was now 30-concerned wh-.h this over-
ununtion of th. past that he and mm\ Grivo:hv (a
| vtry close friend and ’!mt ‘cottriba bo Doatotmky
. wegasine, Vremin), formed. « muu oi iof slavophilisn
oalled Pochvenniki.$ The nh thrust o ﬂsh Tovenent 'was
. ‘ . m«aonm'-upmmmmmmmwehmmm

A i W

/ hld qtnd out by 1838 ml Rnnm had ukm root in the R\u-
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to the momalnq influence m the West and fron tho ‘tur-

\ R S —

@Tﬁp’ m}l of nochl ohﬁnm in Russia, initiated by the cmn\ -
" pation of the serfs, : h
 The due}ont !m idealiatic concepts at \-.hi time of
the writing of Notes From m Underground is the time which
_most oritics consider the point of Dostoevaky's break with
/ ‘the past nnd ‘the lﬁrt‘o! his cycle o:thn W&Iklf; Notea
Trom the mam:o\md being khe basis for muh works as Crime
ard Punishwent, Tie Idiot, and The Brothers Karemov. This \
break and the maturing of Dostoevaky's talent oan best be ™
deagribed by the dov.lopmmt of the main character'in Notes \
ITrom the Underground - the Undeiground Man. This min has ‘
‘bnn referred to as an cvomtion of thi dreamer of the 18408,
@ — or as the maturing of the lnpcrﬂuoul m of the first half-
of the ninetesnth cdntury.® Like ‘the author himself, this
character of the 18608 certainly has ties with the past, but
by no'ieans do these ties bind and limit qma. Like the ro-
. wantic utﬁh w[h‘ Undmro\md MNan i mtmtod with watn-‘
ious and un)m torcn in his life 'which mtxel ‘his fate
W owell as t}m dopth and oredibility of his reality. But
\ x m.m thc mueht. the mmnrgund llpn does not live in
e ‘of this l!‘l!ml’o but mn embittered and nnty. because
. he' does not eu'u w nm in' a drean mld of nlution. no . / \
watter how pleasant n wy initially "’*" %
' maoxm vm At the sost 'm:uwna“ and “delight-
- j‘;‘:gnn; myseisieay hy the mmm: and tre uhdo:qxouua of man,
. Co ‘m mmmipn gm oy '
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which Dostoevsky chose to embark in hia novel. 1In its final
stage, Romanticism was taken more seriously and satire against
the 1mmaﬁ?ra dreamer caricature was becoming more prevalent.
Yet, until D;stoevsky's Underground Man was created, further ~
development of this type of character was not undertaken.’
Romanticiam igqelf was largely curtailed by 1855 when Af@xander
II accepted the throne and innovated a wave of social and
?olitical reforms. At this point the ideology of Romanticism
began to seem superfluous and even h;rmful to the newer, pro-
gressive thought of reform and change.8 This very rejection
can be seen in the satirical description of Dostoevsky's
Underground Man when the reader is told that he is a “bookish
man", a "dreamer" divorced from the Russian soi) and its
people. Joseph Frank, in his article on Dostoevskyis under-
ground, states that part two of the novel is, foremost, a re~
jection of Romanticism.? It seems not to have been Dostoev-
sky's intention to concentrate primarily on the denunciation
of Romanticism in part two of Notes From the Underground, al-

§

though his negation and departure from romantic and idealistic

factors is nevarthaless a primary detail to consider‘wheﬂ
analyzing the novel. The fact that love does not succeed in
subduing tﬂe underground is a blow to the romantic period oé
literature, yet it was only a tool used by Dosto;§sky to
de%iver blows elsewhere in the contemporary literary circles
at that time - reasons which were Dostoevsky's primary con-

cern for even writing Notes Frdh the Underground. waavei,

\ 1
it is first necessary to provide a more literary background

|

e
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. He is "one of the §ébplg". yet, he is divorced and with@rawn'/

)“ ) . , 5
to Dostoevsky's noval bafore undertaking a discussion of the

ocbtrusive, antagonistic problems at which tho novel was

directed.
The period of Rogl:lsm, flourishing betwean 1850-189%0, |

was ill-defined, due to the numerous interpretations of its
axact m’éaning. HOwever, there are severil peints which char-
acterize this period and which are also eminent in Notes From

the Underground. Interest in current events and social issues

was an important common point, as was a growing sympathy for
the suffering and insignificant man displaced in Russian
society. Due to the varied political and economic reforms
taking .piace; the growing' influence from the West, the emanci-
pation of the/ serfs, and the development of a more urban so-
ciety, the Russian man of the 18608 was tossed about in this
turmoil and his individuality and personal importance were
neg ted, if not completely shoved aside. The Underground
Man is an excellent 7epresentative of-this state of f)ei\ng.
from the real wo'rld. Th;\‘exte}nal world has not aé/cepted
hin as part of its living s‘tx\:'ﬁc!:ure. The Und;rground Man

is bookish and'stuffys he lives \i\n\f:he abstract, alt;of from
his colledgues, and he dreams. The /i:o\sitivn heroes of the
18408 and of the romantic period were als\o subject to these
states, but the main diftennce was that Qha \Underqround' b
Man is completely conscious and aware of hia\agtions and
states of mind, while his \iess developed .ancoatéi':a simply

@

n R /

wax\low obliviousiy in their mysticism in face of the superior




forces which control their lives.
Most Realists were concerned to concentrate their

works on a single plane of reality, q;vbid of symbolism and
' grotesque, hyperbolic devices, Genérally, ﬁhgybubjects were /
representative of contemporary man, painted with current social
and political coloring. The ﬁnderground Man was not a typical
character of the 1860s, yet he does portray the general devel-
opment of thought in that decad%b This character represents “
more a state of mind, struggling on a plane one sﬁep above

the empirical, mNot all of these generalized. basic charac-

teristics of Realism can be applied te Notes From the Under- -

ground, and it is not ess;ntially necassary to do so. The
important point ig the recognition of this movement as one
of several suppoétive braces constituting and upholding the
d&eation of his’/novel and the source of nourishnent for?his
assertions and arguments. It nowiremains to be discussed
against what, precisely, is this defense and support necessa;y.
At the time of publication of Dostoevsky's novel,

Chernyshevsky's nihilistic novel, What's to be Done?, was

\ enjoying great popularity. This bhook and the nihilistic
movement,\in.genefal, were a culmination of the sam; literary
movements:as those which influenced Dostoavsky and a culndn—d
ation of the hqurous social and political chaﬂgos which the
country was undergoing. However, justification for these
changes and innovations was quite difficult to find. The
Nihilists refused to hide behind the veil of mysticism as the

Romantics had done, and they did not care to fal; into the
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"\ /hopeles‘sgmss and despair of the underground world of Dostoev-
( sky. Conseguently, the most adequate answer was found in rea-
son and the rationale. Chernyshevsky's assertions were basi-
‘eany, that man is inately good and amenable to reason. If
man lives and thinks ac@nq to reason, then the harmony in
his life will not be disputed.. With this basis of reason and
with the tools of science and ”technoloqy. man will be able to
construct a perfect society.lo This "new man" concept, based
on rationalism, proposed that Russian society shouié be re-
built indep deni:ly of all prevfou; institutions Qnd concepts.
The Nihilists themselves were not certain exactly what 'it'wuas
that should replace these instiﬁutions: they were 6n1y certain
that it was necessary to negate all prior social order. Fun-
0 " damental pré:blems sprang from this movement; problems which

Dostoevsky, also, was concerned with, and with which he argued

vehermently in Notes From the Underground, atta.cki'ng viciously

the side of the Nihilists. ~Ac:co:cclim; to Chernyshevsky, since

m is governed by reéson and rationalism, the concept of

free will and choice is not applicable to mqkind. The
nihilistic concept of the perfect ordgr in man's ‘nfe i§
expreased{ lng Vera ‘Pavloxzna's dream of paradise in the Glas‘s
House.ll (This was the main character in ceunyshev;ky's .

novel and whose concept of a perfect society was found in

/ / her references to her Glass House). Conseguently, it is from -
necessity /that man will desire this rational order for the
, sake of happiness, and he cannot wish for anything ;trationa?.
0 " for the sake of his happiness. S

v .
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(§§ Dostoevaky was oéporca to these basic asaumptiona of
i the Nihilists, and his novel, Notes Frowm the Underground, is -

basﬁcally a reaply and a rebuttal to Chernyshevsky's novel,
gat 8 to be Done?. In fact, some critics will assert that
Notes From the Underground is a grandiose pamgdy of Chernyshev-

sky's novel. Doatoevsky accepts the principles of the Nihil- /
Jﬁqisﬁb\in his novel and carries them through until they end .in
ridiculous dilemmas. In gggg;g to be Done?, Vera Pavld%na‘s \
dream of paradise in the Glass House raprasenta the nihilistic
belief in the construction of a perfect society through rou—
son and the raticnale. Yet, the Underground Man sees his
Crystal Palace and says that it is all very beautiful and
) / fine, but it does not msan~that man will necessarily be happy
" living in such an abode. Dostoevsky gtates that it may be ‘
that man simply is happy‘pargici ihg in the construction of
this magnificent piece\bf architecture and there should be no
inference that man will be content and happy while. actually
habitating this structure., NMan may be content to build this
/ | structuré and not find it necessary for the sake of happiness
'to live in it. Nan may prefer to live in inferior surround-
ings, even in the presence of the Cr&stal Palace. Dostoevsky
1nferred that happipess was in the ability to choose and not
in the actual cohabitation vith the rules of reason and the
rationale. This is in direct opposition to Che;nyshevsky‘s

soclety. Vara Pavliovna's prosperous sewing co-op, created

and run according to reason and rationale, encounters little,

C'- if any, conflict with its participants. The Nev Man of the .

/
,r i
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Nihiliata f;ta into this organization praci;ely!in the manner
called for in the basic blueprint. Dostoevaky's man of action,.
Zverkov, highlights this stereotyped New Man of Chexnyshevsky,
and the Underground Man's ridiculinq’of\ghe man of action is,

a condemnation of this nihilistic new man.

Dostoevsky created Zverkov as a stereotype nihilistic /
character., Outwardly, this character seems to bes a successful
social creature with the probability of a financially suc-
cessful life. But’internally, Dostoevsky shows us nothing |
but shallowness and unconsciousnass of reality. Given the
constant contrasts bestween Zverkov and the Undergrouﬁd Man,
the former is, of course, much more esthetically appeiling,
yet, given a preference, Dostoevsky deems it likely that most
men would frefer to lead the life of the Underground Man over
the life of 2varkov. Dostoevsky, however, does not deny his
repulsion for the Undergrould Man and his state of mind, but
he soundly asserts that underground life is much more prefer-
able than the sterile, limited life of Zverkov. Vera Pavlovna
significantly refers to her haily life with her parents as
the ”cellar‘:.12 In her transcendence into the new nihilistic
world, she rejects all ties to the ‘cellar” of petty, suffering
individuals - tha very same ‘cella:‘ vhich Dostoevsky accepts
as the media of expression for the defense of the irrational
side of‘man. %he Underground Man certainly does not prafer io,
live“in his underground world, yet he has no other way to re-
tain his freedom of consciousness. Unlike the man of action

and heroes of the nihilistic movement, Dostoevsky's Underground

/

—
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" Man does not stand in awe before thg Great Wall of Ration-

»”

ality and ‘condescend to its limitations on man's. life. Rather,
he says, "Of course I won't bhe able to breach this wall with
my heaé if I'm not strong enough. But I don't have to acc.pd
a stone wall just because if's there."13 N
‘ Chexrnyshevsky and Nihilists justified the social

changes occuiring after the rise of Alexander II in 1855 by
saying that this life style of the new nihilistic man would
negessitate happiness and contentment, Dost9§vsky applauded
social change, but he also asserted that it NOuId not save man-
kind, hor would it bri ﬁan the happiness andrpeisgnal ful-
fillment which the Nihilists had alluded to.,;The Underground
Man says that riason and "two plus two equals four" is very L
nice, but sometimes man will desire that "two plus two equals
five", simply due to his freedom of choice, completely disre-
garding the laws of reason. .For this very reason, Che::m,'shev-~
sky's iawtman will not be a happ&. liberated man, but a man
bound by the chains of the fationaia.

_ It now remains to be shown why it was Fyodor Dostoev-
sky and no other author ééo was influenced by these above

mentioned external elements in such a manner, It is necessary
to examine certain‘elements'from the author's biography to
establish his personal constitution and personality in re-
spect to these external literary forces which influenced him

‘at the time of the writing. A ,

Significant Elements in the/ ]
Biogra ) or Dostoevsk

{ i

|
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Notes From the Underground is about the displacement
of man from his environment, divorced from life and reality.
Doutoovszcy knew this theme well /L because fxom his earliest
childhcod he was alienated from the society in which l\m lived
and was forced to become accustomed to the daily torments
and sufferings of adult life - things usually not thrust upon }
individuals at such an sarly age.

’ Dostoevsky's father was a miserable tyrant wto, the fa-
nily, suqcumbing \to frequent fits of wrath and sudden states
of deprea;sion.“ Fyodoxr's childhood was strictly regimented
by his father's crude whims and fancies, and impressions of
them remained with him !\:hrouqhout his adult life. Dostoevsky
w?s not allowed to make the acquaintance of or associate with
any ‘of the neighborhood children. There were very‘x few visi-
toxs to the héuse. and part%ipation in social events by the
fanily was very rare.l5 The family lived in an annex of the
Hospital of/ the Poor in Moscow, and young Dostoa@q/(‘s only
contact with the sxternal world was his meetings on .the hos%
pita\l grounds with the sick and diseased segment of society.
Not only did these malformed and physically decayed creatures
present a dismal view of the world to the small boy, but their
comments and pessimistic outlook oi\\ life surely had great
influence on his own developing views. )

Another significant influence on Dostoofvsky was ‘his
close association with the household servants, especially the

nurse, .Qlioin Frovlovna.l® This enormous peaasant woman told

Dostoavsky many stories about the peasant class and of her

L
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own hard life as a child, which deeply inmpressed the hoy. From

\this éoman and othar seryants he was able to learn of a life
style that he had hithetto been unaware of. AaAnd these early
impécasions doubtlessly remained on the author's mind, so that
nearly four decades’ later ha was able to write a novel about
man divorcpd from life, ~Influonce from the peasantry prob-
ably enabled young Dostaavsky/to form enlightened basic prin-
ciples and ideas about his society. Troyat, in hias biography
of Dostoevsky, states that Aliona Froviovna was the pnly per-
son who was ever firm enough to protect the children from their
father's rages and fits of anger.i7 This, too, doubtlessly
had great influence on Dostoevaky's later perception of the
inner strength qf the peasant and ordinary man.

In 1831, wh‘n FyBdor was ten years old, -his father
purchased a country estate where the young boy's deep depend-
ance and loyalty to tho/pcnsantry was ltnonqiy reinforced.

Six years later, his moéhor died and his father retired to
the estate to drink and waste his life ;way in despair. By
this time Dostosvsky had Been sent awa& to school and his fa-.
ther had so completely shut him out of his life thnt he sent
Fyodor only the very barest nllcwance Lo \live on. Dostoev:ky
atill led a solitary and isolated life, he himself shutting
out those who might have come close to him. T™vwo things hap-
pened at this timn which greatly stabilized Dostoevsky's
gloomy and dismal outlock on life and on his own personality.
In 1839. Dostoevaky's fathar becane 30 intolorable that his
J/bun p.nsants plotted and murdered him. Doatoev:ky himself

N
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had nothing to do/with the murder, but the shock of the action
and his consciousness of his own peraonal hatred for his fa-
ther merged upon him in a wave of guilt. Secondly, Dostoev-
sky's father's murder may have been the initiating factor for
the start of Dostoevsky's epileptic fits, a disease which
plagued him throughout his life. postoevsky never mentioned
how they affected him, but these gruesome attack# cextainly
reiﬁforced his hopeless and defeated outlook on life.

One of the most significant events whiohlintluenqed

.

the writing of Notes From the Unde:g;ound was Dostoavsky 8

imprisonment in 1849 and his :ubsoquont axile for four years.
It seams probable that Dostoavaky‘a prison and oxile axper-
iences enabled him to determine with some finality that man
cannot be ;aved by oth?r men or’ by human powers alone -’tyft
religion is necessary for man. Although Dostoevsky was once
again back in the midst of the plain and common pecple during -

his imprisonment, his intellectual upbringing created a bar-

,rier betwesen himself an the peasants. Again, Dostoavsky

lived in relatiéo isolation, and it is probably at this time
that he turned to religion for solace. By now it was firmly' |
established 1nﬂnostgavsky that reason was not oﬁough to satisfy
the needs and desires of man. |

As if proving that man can be happy by desiring that
whi%ﬂ/is contrary to reason, %oatonvsky‘hngan a cycle of love
aff#irs involving "unattainable® wunaﬁa beginning with Maria
Dmitriavna. the wife of a drunken schoolmaster whom hc met

while in exilo.la This striving for the unattainable is very

A
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characteristic of the Underground Man's desire to extend him-
self bayond the wall of reason. For ADostoevsky it was the
challenge of the attaining and not of the attainment -of the

/Thia is seen again,

goal itself which was of ultimate concern.
when Dostoevsky falls in love with Pauline Suslova and travels
abroad with her as his first wife lies dying at hoﬁe. \,

In November 1859, Doato;vsky was allowed to return to
St. Peéerahurg after nearly ten years of imprisonment, exile,
and-mandatory military service. Fyodor and his brother, Mik-
hail, immediately began to puplish a literary journal, Vremja.
The brothers not only encountered financial hard times, but
they were also constantly under aﬁtack for their views by the
radicals and Slavophils. During the early stages of tho jour—‘
nal's publication Doatookay worked unceasingly. writing arti-
cles and stories and planning serials. His health was wors-
ening and his fits became more and more frequent. His wife
was slowly an&aagoniaingly dying of consugption. These con-
ditions, of course, contributed to Dostoevaé&‘s state of mind,
and finally, in 1863, when Vremja was officially banned by
the government, bsitéevsky threw up his work in despair, de-
serted his dying wife, and went abroad again. At this time
he qQthopcd his infatuation for, Pauline Suslova, and also g.
developed an cbsession for gfmb{}nq -~ something which kept
him in financial ruin for wost of his literary career.

Upon his xntitu to St. Petearsburyg, ryodor and his ‘
brother established Th. Bpoch to replace __351_ Doatoevsky

wrote part one of Notes From the Undaggmound for the Jan-Feb.
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1864 iasue, sitting at the bodahﬁ of his dying wife. Filled
with guilt and remorse, surrounded by death and the insane
shriekings of his wife, and overwhelmed with debts and liter-
ary pressures, it was probably not difficult for Dostoevsky

to create the dismal, hopealess tone aqd the gloony pessimism

for his novel,:

Part two of g_é_ggg_ From t!"uc Undexground was written
under similar external influences. Naria Dmit;icvna finally
died in April 1864, the month in which part two was published. |
Dostoevsky's brother was suffering nvc/rely from an abscess

in his liver and he died a few months later. Also, at this

time, Ap‘olgon Grigoriev, a close friend and literary “Gontribe
tor to Dostoevsky's magazines, Fliad. . 1
Conseguently, at the ‘time of the writing of his novel, -
Dostoevsky had lost all former illusions and naive enchantment
with life. Critics have said that his exile experiences sub-

dued his tendency to idealize that which he had formerly con-

sidered beautiful and lofty. Only after exile did external
circumstances of his personal life so demean any remaining
idealistic coﬁcdpt% that !;c tinally developed the bitterness
and vengefulness which is depicted in the heart of the Under- }
ground Nan. In Notes From the Underground, this character
not only shuns the "beautiful and good®, but ridicules it and
challenges the Nihilists: r \ ’
« + « WY, just vhen I was most capable of being:
CRRe 1 . " were! there momanta vhen 2loat 'y wware

ess of it, and did such ugly things - gs that
2vcryone does pmbably. ‘but that I did precissly at

s B ,.‘%}
sy e .
B

—




) ordered life? /
- Dostoevsky, like his Underground Man, is embittered,

/MQ 1910s and tho pctsonal biography of A. zOV

~resentful, and pffqndpé.

. Nihilist‘a new m He was overwhelmed with the thuise of the
N /
dmtmiden m, but not dianluuomd by the osth)tic appeal

16

moments YB‘“ I was most aware that they ,should not
mb. done. .
l

Dostoevsky asks, how can it be that man strives after

the irrational an% unreasonable if the nihilistic principle
is correet? He asks in bewildarment, why 4aid he desert his ) /
dying wife, why is he continuously overvhelmed by irrational,

. AR A T S, P ARl .+ A, e e e

wild passions? Wheire are the inherent set of principles which

et £

man abides by in order to establish a harmonious and well-

ekt i FO

But it is not against mankind that,

these self-abasing feelings rise, but against the very state

of man's being. Certaiply, Dbsioovsky ridicules those who

misinterpret man's stat of being, but he does not blame them
for it. The Undorqround says that ha%despi.ses ‘gverkov,

who is the egitome of the perfect social being, yet this feel-

ing is only an outward expression for the Underground Man's

inner torments. And so, too, one may define Dostoévsky‘s bit-
- \

terness towards life. Dostoevsky was able to see tiae fallacies

of rationalism in man's life and the ovcr-ideau:ati\on of the

of this character and he di.d uot £ina enchanting or. w\stical
the inherent superior powers whig whs.ch,lo:dr over nukind. \\ ‘
In m of thia chapta the litenry atma-

will be examined, nqti.pq upeciq,ly the ‘tini}u buckgm \:l :




R : Ny [ B ' \
ForoN RN o c . . %

4

l 17

of Remizov to Dostoavsky, common personality traits character-

istic of the philoscphies found in their writings, and the

" paralleling i.nﬂumcu which the varying litexraxry cnmtu ba~-

stowed ‘Lpon them. . .

The Literary Atmosphere of the 1910s c
Sisters of the Cross was published in 1910 at a time

when the symbolist trend in prose and poetry was nearing an
end .Ihd people were onde again looking| for a more realistically
oriented form of literature. As socisty and the sconomy were

somevhat calmed after the 1905 uprising, Neo~Realism was able

. to provide the mixture of reality and fantasy which seemed

necessary to ‘the literary atmosphere at that time. Like the
period of Doato.;ryky. no one specific school of thought can -
be identified with Remizov. When he returned from his exile
in 1905 and began his literary career, Remizov was very close’
to ‘the Symbolists,20 but even five years later, when Sisters
of the Cross was published, he had significantly. encompassed’
liton:y devices and literary phuoaophios from Neo-knalisx}.
afid in apecific respects, he employod concopt:a from both/ )
Wutomots and Slavophils of th. nineteenth cent moments.
_The cynboust movement arose in 1895 at a time con-

; duciv. to the flourishing of Ruuim litcnt«u,r/e. Dostoevsky J

llld died in 1887. and with him dihd /p‘tiod of nineteanth
mtu:y diterature. These 1&:} y(an ‘bafore the tnrn of the

A

century were /ﬁ:!.lod with 1, artistic aliemation, and a
renewed. aarbhin}fqr/ghat which is inherently valuable in
/ ¢
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man. Alexander III assumed the throne upon the assassination
of Alexander(-II, and with him came a wave of great literary

; suppression. A period of intense industrialization also be-

gan at this time, which significantly influenced the use of

an attitude of materialism. These events alone were suffi-
I

! cient to discourage advents of new literary trends or any

{ : renewal of old 'trends. However, the appearance of Darwinism
in the scientific field seemed to be the decisive factor which
set t;1e stage fqr the rise of symbolism.21 The Darwinist
theory was an instigating factor which propelled the inse- .
’ curity of writers of that time into activity. The hustle and

' bustle of these scientific and industrial innovations had all/

but left the /.1iterary controversies and trends of the Dostoev-

O skian period covered with their dust.

ansequently, it was not surprising that a ‘movement
shoﬁld arise t;.at stressed the importance of the individual
and the need to free it from{all social bonds. The Symbol/—
’ ists stressed that which was beautiful in its own rig}xt, and
they placed great emphasis on aestheticismt Russian 3i”sym}:oo].:i.sam
was not simply a literary trend, but an entire expression of
| philosophy ‘dui'ing‘ the late nineteenth cent};;y. This period

has been ‘réferred to as the new romanticisi;g of Russian liter-
ature, yet it was considerably more forcefﬁl and more mature
than ‘thg,\older movement, - The Symbolists were not merely disil-_
Jusioned and bored with life - they felt that they were living
in its negation and were in complete despair of life. Erotic

@ . themes-were prominent in literature at that time and there

,
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was a great emphasis on the emotional value of the "sound" of
the written word. The early Symbolists, for the most part,
were éxtremists and their official literary name was appro-
priately, the Decadents.

By the turn of the century certain changes and modi-
fications were taking place.in the basic symbolist philosophy,
and these changes set the basis fozi many influential factors
seen in Remizov's novel in 1910. Feelings of deep insecurity
within the writers gradually developed and a tendency arose
to I?an towards the mystical, fantastical, and rel.l.igious
thresholds, in order for writers to secure their philosophy
of symbolisxn.22 During the late 1890s and th# early twentieth
century, as the political and economical situation of the
country worsened,:- the symbolist writers' tendency to escape
into fantasy and myscticism became more and more pronounced in
their works. ;

For many writers the illusory, fantastical world of
symbols and imagination was the only sanctuary for the freedom
of their writings. After the failure of the 1905 revoiution,
writers became discouraged with th7 countxy in every respect,
and the erotic, crude themes which emerged at the beginning
of the symbolist movement were again prominent. Some writers
began to regress into mysticism and gothers blatently pres%nted\
their feelings in erotic themes, generally centering on sex.
All of these features are inherently important in the

' | \
works of Remizov. In Sisters of the Cross, Remizov's mys-

—

tical and fantastical tendencies are exhibited through frequent

{
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dreams and hallucinations of the character,\Marakulin, and

C) through the indefinite line between reality and the world of
,dreams and illusion. Remizov does not dwell \excessively upon
' the theme of sex in this novel, but his crude descriptions of
the suffering of mankind definitely follow in accordance with
the symbolist school. In Remizov's description of a dying
cat, which had eaten a piece of glass or a nail, there are
probably few \symbolist writers that. cogld match this account
of such a‘bizarre, grotesque c~cc.:\.n:r'em':e.2‘3
The mysticism and fantasy in the works of Remizov and
the syinbolist writers has little in common with the earlier
" romantic movement. which had influenced Dostoevsky to a certain
degree. Man is no longer looking towards superior external
o forces, in or;ier to en;:ich his life and exalt his conscious-
ness. Now he sees these higher forces as a prison, or a shel-
ter against the atrocious realities of life. Even though this
shelter created a blinding and isolatirﬁ effect on the percep-
tion of reality, it was nevertheless good, because it gave
‘comfort to man in his sufferir;g.
/ ' ° -, Symbolism itself was strongly rooted in the themes of
Dostoevsky - theme which center on man's striv}ing for indivi-
! dualism, his unrequited. and needless suffering, and man lost
, and forsaken by God’.:a'l These themes, also, were the basic
constitutioné of Remizov's work in the early twentieth \century.

/ - but in certain respects Remizov's writings exhibit more gloom

/ - and pessimism about man's plight than do those of Dostoevsky.
- )
@ The Underground Man is more sophisticated than the dreamer of i
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the 1840s, because he can see the illusory Russian society and
knows that people will not and cannot save him, nor offer him
that which islinherently valuable in man. However, in Sisters
of the Cross, Remizov's underground man, Marakulin, is even
more sophisticatedjthan Dostoevsky's Underground Man. Marakulin
has lived half a century'longer in a society which no longer
even offers superficial comfort to the stifled intellectual;
When he seeks comfort in his mystical world, he is guite aware
that it is on the equivalency of an ostrich who derives plea-
.sure from hiding its head in warm sand. Dostoevsky's Under-
ground Man is still measuring and analyzing h7s existence,
but Remizov's character completes this step, throws up his
hands in dismay, and resigns himself to asking, why the orxder
of exisience mast be this way. Dostoevsky's character still

hopes. ) -

Another movement whose influence was greatly predom-

inant in Sisters of the Cross ané/provided another indirect
i A /
link to the writings of Dostoevsky was Neo-Realism. Neo-
Realism is most aptly defined as the synthesis between Sym-? .

bolism and Realism.2% After the unsuccessful revolution of
J P - \
1905, Symbolism simply began to grow stagnant and people be-

came t;red of the prevalence of illusiveness and the fantas-
tical. Literature written unde£ the influence of this trend
was basically a return to a reality enriched by Symbolism.
‘This return to reality was not a return to the nine?éenth
century :ea}ism, but there were similar correlations. The

pessimism and gloom of the Neo-Realists was much stronger,

7y
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and where the nineteenth century Realist had seen mud holes,
the Neo-Realist now saw gullies and gorges. -

Citing again the example of the ostrich with its head
in the sand, the Neo-Realists were primarily concerned about
Zhe well-being of the ostrich, in general, and not about the

illusive pleasure and security he found in hiding his head in

the sand. Like Dostoevsky, they saw that man lived in iso-
{

* lation and alienation, and they strowe to bring him back into

literature, giving him justification. 2’ his existence. They
depicted Russian provincial life, the common people, and most
important, the harshness and complexness of everyday exis-

tence. 26

These latter traits are seen quite/strongly in Sisters

\ .
of the Cross and bear much resemblance to those in Notes From
_ — == S_tEs 2on
the Underground. The characters of Remizov are common people,

and although they have varied backéroundsslﬁd have all met
with different degrees of fiﬁﬁncial and materialistic success,
all seem to share the tremendous burdens of day to day exis-
tence. Not only do most of Remizov's characters depict the
symbolist philosophy of man's helplessness before fate, but
they are basically extensions and continuations of Dostoev-

éky's Underground Man. This man, like Marﬂkulin, is a ﬁeﬁty

_government official who ﬁas been divorced from the Russian

soil. He depicts the intellectuals' alienhation from his coun-

try and its people and heritage, and most of all, from him-
self as an individual. The Underground Man understands that

his awareness of man's reason for existing in the world will

o
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give him a heiﬁhtened consciousness of hin(self . but according
to Remizov, man needs this knowledge to survive on a day to
day basis. Remizov's characters do not care to philosophize
about the fate of man and his inherent value, because they
realize the helplessne‘ss of his position; they only care to
e:;ist as happily and contentedly as possible under the doom
of fate.

The emergence of Neo-Realism brought forth several

—

,other Dostoevskian themes seen quite clearly in Remizov's '

novel. In both novels the depth of man's soul is' explored
as it exists in a world of monotony, ugliness, and monstros- .
ity. These concepts, together with the atmosphere of sha]me
and humiliation and morbid attention to pain and misery, link’ |
unbreakable bonds between these two' authors. )

Another literary movement which had great influence
on Remizov and linked him to Dostoevsky was Slavophilism.
Although Dostoevsky was not a pure Slavophil at the time of

the writing of Notes Fraom the Undergroux/xd. Remizov, never-

theless, associated Dostoevsky with the Russian slavophil’

%

tradition. )

Re;nizov became acquainted with t;he slavophill tradition
in as\sscliations during his youth and early university years.
He was deeply attached to the Russian soil and old Russian
tradition, and he looked back to Dostoevsky for guid_;n'lce in
his 'doct;ines and i.tle!:ﬂl.og;%r..z.J Remizov felt that Dostoevsky
was one of the few writers who actually understood the Russian
people in their sttiqule against suffering and pain and who

= R e - ¥
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did not try to tear them from their culture and imherited

traits.
Nihilism also had a profound effect on Remizov. ‘He.
had almost the same attitude as Dostoevsky and his novel ex-

presses the same rejection of Nihilism and the same argument

against it as does Notes From the Underground. After Marakulin

loses his job as a éov:arnment copier, he moves to Burkhov's
Court in a state of despair and numbness. .He says that the‘
primary consideration should be given to "not thinking" so.
that lle can survive.28 If man does not think, he will not
remember or regret, thus, he will not suffer or feel the an-
guish of pain. Yet, Marakulin goes on to show that this is
/not humanly possible. Very similar to this is Dostoevsky's
argument against rationalism. If man lives by 'reason, as
the ﬁihilists propose, then man will humble himself before
the wall of "two plus two equals four"™, and he will happily

succumb to it, because it would be irrational (and therefore

T &

‘cause unhappiness), to do otherwise. But like the Underground
Man, Marakulin later admits that he does not exist for the
sake of his rationale and that there is something more to
live for than the rational wall of ‘the Nihilists. When
Marakulin searches fc_:x' a deeper meaning to his existence, he
says that he 'knows he has a right to exist by the very fact
that he can see anfd hear and feel, and if he can find t;ot;hing
else to live for, then he will live for nothing, except ”to
sense the world of life about him.2? 7his is a parallel ex-
pi:ession of the Underground Man's rejection of "two plus two

c

/

;
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N
equals four", when he asserts that it may be that he will not

want to accept that which is rational and ordered, and it may
‘be that he will want to prefer that which is irrational for
the simple reason that he has the right of choice - the right

to prefer whatever he chooses.

’

As Remizov's npfvel develop;s, Marakulin discovers that
lhe does have something /to live for, other-than for sensual
perception of life, and that is his "unusual joy" which he
used to feel when he was young. 32/”rhis "unusual joy" of which
Remizov speaks is Remizov's link to relig\ion and to God as &
saving foroce for man. On this point, Marakulin is perhaps
more advanced than the Underground Man, because the latter
never expe/riences this "unusual joy", but only acts in such
; 0 a manner, because he “has the right to ‘do so." Had the cen-

sors not forced Dostoevsky to eliminate a crucial chapter in

part one of Notes From the Underground, Dostoevsky's novel

night have had the same/development. But as it is, Remizov
y stahds alone against the Nihilists in presenting a more sub-
stantial substance in his assertions that God will or should
be the saving force for man, and not reason. -
There is no eq/idence that Remizov had direct inten-

/ tions, as had Dostoevsky, to write a novel aimed as an attack

‘ against the rationalists, yet Sisters of the Cross carries

the/ same basic argument against the Nihilists as did Dostoev-

\ sky's n_c.a\vel. and it is just as strong in its attacks against'
Nihilism. Remizov's rejection of rationalism prob‘Lbly had t\:ro

/
main sources. First, from Dostoevsky's ideologies, and second,
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- had four sons in rapid succession, Alei:sej being the last.
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from the economical and éolitoical upheaval during. Remizov's
l;fe. The Symbolists, also, had great influence on his work’
in ti'aeir flight from reaiity, preferrix:\xg nechanized indus/r.ri—
alization over the x_nhue of human beings, and the deep gloom
and pessimism of realists certainly did much to creat:; the |
1i£erary setting for ¥the development of Remizov's novel.

The literary éeriod of the 1860s was quite different
from the period of the‘19108. Yet, despitéeé these differences
and the half a century that separated the publishing of tile
two novels under discussion, the similarit\y between them is '
striking and it is very apparent that the author of Sisters
of the Cross is. a consci:entious disciple of the author of

Notes From the Underground. In the following pages signifi-

cant aspects from the personal biography of Remizov as dis- —
cussed, which not only tend to formulate certain fundamental

principles and id}eas in his literary works, but also, tend

to coincide with remarkable similarity to the same influential

aspects which were attributed to Dostoévsky.

Significant Elements in the
- Biography of Aleksej Remizov

.Remizov was born in Moscow in 1877. His father, a
widower, wasQ a merchant of substantial means. His mother,
Mar*ja Aleksandrovn%, was a very educated woman who had been
quite active in nihilistic circles in Moscow. She fell in
love with a nihili'st artist, and when he deserted her for his
own family, she married Remizov's father out of spite.

~

They
31
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When Aoleksej was two years old she took hex: sons and left her
husband, unable to 1ivg with a man whom she did not love. BRer
relatives were quite ,wealthy, butl when she arrived at the fam-
ily country estate with her éoné, they gave her only very

meager lodgings and very slimz means on which to 1l.i\re.32 She ' '

" isolated her family as much as possible from the external

world and raised her sons in an atmosphere of gloom and de-

pressgm. The poverty and atmosphere of despair are, of course,
quite similar to conditions of Dostoevsky's upbrinéing.

Remizov, like Dostoevsléy, felt that ,he had been born into the \

world as an outcast, and in later years often remarked about

;
:
k
R

his birth, "I was the last stone of her (mother) evil fate.
My appearance decided her fa.te."33

This feeling of guilt was also seen in Dostoevsky at
the time of his father's murder and at the death of his first
wife's husband.. Remizov\'s father died when Remizov /was six |
years old, leaving an impression of extreme guilt on the mind
of the young boy. Proof of this is seen when, a year after
the father's dééth, Remizov wrote a short story in which/ the
child narrator is the murderer of h:.s father..:N Although ;
Remzov s father was good to his famil& and was not to blame
for their separation, it seems that Remizov felt the same re-
jection and negation for him as Dostoevsky felt for his fathef.
It appears that Remizov did not hate his father so much as

dismal circumstances which surrounded his life, yet his

father was then the foremost concrete object on which he could

fdcus all his blame., '
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Both writers v\lere raised in isolation, away from or-
dinary social contact. Like Dostoevsky, Remizov's first as-
sociations were with the servants and children of poor fac-
tory workers who lived near by. Through ‘these associations
Remizov dev#loped a strong sense of compassion for the suffer-
ing and for victims of injustices. By the start of his'lit-
“erary career in 1965. this compassion had been de‘velope;i into

a definite pz"otest against the seeningly unpreventable fate

of ‘man. and.Remizov used theseﬂexperie"nces again and again in
his novels to reinforce his cry of bitterness against man's )
subservience to an unjust fate. .

‘During his youth, Remizov had two means of escape
from this rgality - religion and fantasy. Of the latter, he
says that it was?!the only place where he could feel truly
free.35 These tendencies towards fantasy are later expressed
in Remizov's literary works and ti:ese eariy childhood impres-
sions of ‘the fate of man and the strong currents of literary
disillusionment with life were equally dominant in his novels.

The second means of escape\ was religion. Mar'ja o
Aleksandmvna/ raised her sons in a strict religious manner
anf the‘/v were made to attend church on every op;#ortune occa-
sion. For Remizov, these religious excursions were an excel-
lent nmeans of’ escapi.\ng/ from reality. He was entranced by the
grandiose ceremonies and the deep faith and enotional involve-
‘ment of the people. The church was the only physical place
where he could feel relaxed and easy and temporarily :Jrget
about the glooxéy and dismal state of his family life,
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Another important influence on Remizov in his youth
was the influx of slavophil teachings and stories which he
heard. The Remizovs lived near a m})nastery. in which Alek,gej
was /educated for a time. He heard t’he monks' stories of old;
traditional Russia and their dialects, and combined with the
compassion he had developed for man through his associations
with th; children of factory workers and §}1e servants, Remizov
became \very drawn tofward the 0ld ways of Russia. In addition
to this, Remizov's u;xcles frequently hosted literary circles
at their home in which slavophil topics were disqussed.“
Remizov attended these meetings with great enthusiasm and met
and hea\rd many famous Slavophils, among them be;ng_N. A, 2Zverev,
who is considered by some to be the last Russian Slavophil of
that period, and whom Remizov later studied '\mder at the Uni-
versity of Moscow. 37 [

COnsequently, all of these factors strongly bond
Remizov to the Russian peopile and to the Russian soil, and
even if Remizov had never heard of the name of Dostoevsky,
his writings probably would have still \bore\ the same relation-
ship wi:th the Russian past and its tradition. |

In 1897 wzov was arrested and sent into exile. /
Dostoevsky had been arrested because of his associations with
the Petmshevsky literary circle, but Remizov 8 arrest was
even more unjust and coincidentah He was in lus second year
at Moscow University when he ai:tended a student demonstration.
There, he was fatedly arrested as one of the a}:tivi;ts‘, kickéd
out of the university, and exiled for six ’year‘s.38 Although

' ‘I / oo -
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Remizov wrote little whi;e in exile, hig arrest appeared\to be \
‘the final blow which set the basis for the themes in his nov-
els - much as Dostoevsky's arrest had set the tone for his
writingé. F;om his earliest years,, Remé.aov had seen how his
:mother lived in subservient obedienée to her fate, unable to
break \away; he heard the cruel and unjust stories about man Q
from the servants, and he saw ;:he desperation and poverty of ’
mankind in the children of the factory workers. As if this

was not ‘enough, fate sent Remizov his own personal crushing

—

blow through his arrest. 1In his later litei'ary career, crit-
ics hav\e said that Remizov's feelings toward fate had mel-
lowed and that he hé@ accepted it as an e/u:pected part of

, - \
, l.ife,"*’9 \but at the time of wrif:?Mg Sisters of the Cross,

Remizov did not accept fate and he cried out in protest z;gainst

its unfairness.

t}pon his return to the literary world in 1905! Rem;j—
zov had l\ost the’blind faith which he had embraced in his
youth, yet he still bel}eved. like Dostoevsky, in the neces-
sity of religion to sa\}?e man. By 1905, Remizov did not 1look
to mankind to save itself, and inde;d, he even said that man

' is only a log of wood to ancther max;. Their relationship is

b not even as majestic as the fox-to-sheep /i'erationship,‘o — / |

Like Dostogvsky, Remizov spent his univ;réigy years

_1like he spent his childhood - isolated and ali.énated from
society. The fiist time that mizt;v even felt accepted by -
a group was probably the night of his arrest when the othacq

arrested accepted him as a fellow provocator.%l S

o
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éven upon his return to Moscow in 1905, Remizox)j w/as
unable to fipd a niche for himself in literary circles. Prud
was published in 1905 and \i:as met with harsh lit?ram criti-
cism; A. Beiyj himself called the novel unread‘m].e“2 and it

was generally too complex for the public to understand.\ Remizov

was also in constarit financial straits. Returnmg from exile,

he secured a ﬁob with Voprosy lizni. but the journal went

bankrupt within the year and he spent the romainder of his

years in/ Russia living on’ the meager income from various odd |
jobs and .on the eamings of his wife, who was a paleographer.
In 1921, Remizov and his wifedslefth_aussia for reasons of his
ill health, intending, initially, to uﬁ)lrn. But due to po-

" litical conditions they immigrated and settled in Maris wheré

Remizov' resided until his death in 1957.

Mach material for Sisters of the Cross was taken from
43

‘ Thematically,
the"novel is very autobiographical of Remizov himself. \Mnch
of @his own thought is_ expressed through the main character,
Marakulin. Marakulin's coming to consciousness and his recog-
nition of the pitiful plight of the downtrodden man is very
similar /to a statqnent Remixov made about himself years later,
saying t}ut he (Remizov) was a good person and never inten-
tionally hurt anyone; that he felt sorry for humanity, because/

he could foresee its clo'mm.‘N

Marakalin's mother is also portrayed in the novel with
"\
sé'i)d.ng similarities to Remizov's own mother. Remizov wrote

. sisbets of the Cross completely and originally as a product
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(:} ’ Lf his own,time, just as Dostoevsky wrote Notes From the Under-
ground in his own time. Tge influence which Remizov received
from Dostoevsky was only received within the limits of his
own experiences and thought and it is only because each:author
describéd the "underground"” and his "undgrground Fharacéer"
as being strictly pertinent to his particular historical and
literary period that an analysis and cgmparison of the two

/works becomes so waluable. ~

-
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[ Chapter 2

SUFFERING AND THE HEIGHTENED CONSCIOUSNESS

[}

Both Notes From the Underground and Sisters of the

Cross have been written about and influenced by the concept

of man, alienated in his own society by forces in his oﬁn
intellect and motivated by external forces resulting from
economical and political factors. The vividness and reality
of this elienation is conveyed by both authors by creating
characters who possess this %eeling of alienation and who are
very much aware of their unique state of being. This aware-
ness, in fact, is the very core(of the matter, because man's
straited plight of alienation can be of no internal signifi-
cance to him if heals not aware of it. This spec1f1c aware~
ness will be referred to in this paper As helghtened conscious~
ness. In Konstantin Molchulsky's study of Dostoevsky, Mochul:-
sky sometimes refers to this awareness as.a morbid conscious:

ness, which, he says, is actually the human tragedy of Dostoev-
1
. |

sky's works.
In Notes From the UDdergrdG;E; the Underground Man

possesses this consciousness and this possession is the cause

of the tragedy of the novel. The character himsel

that his state of conscigusness if ". . . a sickness, a v

itable and complete sickness."?

\ 36
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This consciousness is identically found in Remizov's

-

novel. Chapter one of Sisters of the Cross is primarily con-

cerned with the main character's obtaining this consciousness.
It is vivgdly expressedbin the symbolic scene in which the
main charaqter, Marakulin, watches the grotesque death of a
cat who had eaten a sliver of glass or a sharp metal okject

and lay writhéng and howling on the ground. At this poingt,

—for/the'first time recognizing the misfortunes of all of man-

kind, he ponders that this cat, symbolically, had always been
howling, not just ﬁere in Burkhov's court, but all over Russia,
and not just today, but in the past; he had simply never heard
it before, and now he could not get away from its howling.3
Both novels focus upon these main characters under the
influencé of their consciousness.  The primary events and
actions which take place in both novels are related to the
characters' struggles to come to terms with this consciousness.
The state of consciouﬁﬁess will be discussed in great
detail for its 1ite;éry significance in the two novels under
discussion. By such a comparison it will be shown how closely

the writers themselves resemble one another.within the basic

themes of their work§. i
This heightened—consciousness, of course, does not
occur without cause or pattern. In bﬁth Marakulin and the
Underground Man the cause for their gaming'fo consciousness
and the actual procedures in doing so are remarkably similar.
This proce?uxe of coming to consciousness entails Een.basic

steps or stages of development of the characters in question.
= - & - +

!

!
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'.l:l}ese steps will be briefly stated, then followed by a more
concise ez;eatment of each, copstituting the main body of this
chapter. '

In both novels of Dostoevsky and Remizov, suffering
is the pivot point for all humah awareness. The Underground
Man says, "Suffering - why . . . that is the sole cause of
consciousness."

For the Underground Man suffering if the only means \
by which man will rise above himself and above his day to day
exi.si:ence.5 Remizov states similar views through the char-
acter, Marakulin, when he says that man must open up his soul -
in order to become aware of reality. For one person this is

necessary through treachery, for another it is necessary to

commit murder, and for himself it was necessary that he lose

his job and suffer before finding this awareness.6 Mafakuli;:x
says that to obtain this consciouSness of life, man must suffer.7
‘ Suffering prompts the consciousness of man to awaken
from its sleep of 111us:1on and from its sheltered peréeptlons
of life. This f:ur'st stage of suffering is what this paper
will referﬂto as euperficial suffering. This state is simply
the initial distress felt about an incident which disrupts the
order in one's life. When suﬁrficiﬂ suffering causes the
character to consider these basic and ultimate values in his
life and causes him to becon? aware of himself in relation to
those values, then he is said to have come into heightened
consciousness. At this point genuine suffering occurs, due
to the ambiquities and the disharmonies which the character

| . - )
3 ’ - '
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finds in these "laws of nature®™. In this state, 1l:he feeling
of total alienation and withdrawal is felt until the desire
to assert one's individuality collides/with this suffering.
Yet, when this effort of assertion faiis, the feeling of im- |
potence and helplessness tranécends until the character feeis
cowed and humiliated by these things which are beyond his
comprehension, and he finally sinks into inertia, detefmined
that to do absoluil:e.’ll.y nothing is the best possible state in
which t& be. However, this state only lasts until boredom
a}}d fantisizihg set in, and the character no sooner commits
a/n act or dreams of a situation to occupy his time, than he
becomes angered and resentful for this pathetic state of his
beirfg. With this state arrives thé desire for malice and re-
venge, knowing at the same time that these feelings have only
ariﬁen from tedium; and thus, the character 'becomes conscious
of what it is he is doing and soon falls into suffering again
over his Eondition, and the cycle begins once more.

The remainder of this chapter will be devoted to an
examination of these steps which constitute the framework of

the thoughts and actions of k7oth main ?haracters in Notes

From the Underground and Sisters of the Cross and display the

close literary associations between the works of Dostoevskyl

and Remizov. -

Superficial Suffering

Part one of Sisters of the Cross is primarily devoted

to the story of how Marakulim, the mlin‘ character, falls victim

BT e T R T TRV TP BT T I
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to chance, los%s his job, and through his hardships, comes to

awareness of  the tragic life around him and the unjust suffer-

\ * -

ing of others. ' 2

Petre Aleﬁseevig Marakulin, a clerk-copiest, is a child-
like figure with a great deal of nalivety towards life. Remizov
says that Marakulin apprdaches\people as he woul& enter the
cage of a mad animal - extending his hand and not battxng an
eye, ne&er for a minute thinking that the animal might rear
and bité'.8 All his life %arakulin has been content with his
uninvolv?dJ simple life, .and his menial work, oblivious to
pain or injustices that exist around him. He experiences a
child-like "unusual joy"™ in his simple day to day existence.
However, all of this changes when, due to a surprise examina-
tion just before the Easter holidays, Marakulin{s records are
found to contain an error, and he is immediately fired. Un-
able to accept his first hardship in life, Marakulin pretends
that it is ail a joke and writes a letter of explanation to
the director, all to no avail.

at thib point, Marakulin, forwthe first time, sees
that all that has happened, has happened by chance and jcoin-
cidence - that he should have ever made an error, that they
would have a surprise examination, and that from all of the
records of different clerks his was.chosen at rand r the
intensive scrutinization. Marakulin becomes aware that the
hquy hand of fate has clamped around his neck cries
Sat that he is not guilty and does not deserve this punishment.

The director, uaraknlin's boss, becomes a symbol oﬂ
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man's indifference to the suffering of other men and does not
even sympathize with Marakulin's plight. Marakulin decries
that man is "merely a block of wood to other men."

However, MarakuAln has not totally lost faith in man-
kind.' He continues to cry that he is not quilty and asks who
or what is ig that is knocking him down and for what reason

is it all necessary.lo But there is no one to answer his

questions.

\ Marakulln eventually concludes that fate is uncontroI—
lable and it is all the q%me to man if man tries to push it
aside or if he lets himself be subjected to it pa551ve1y. It
simply appears to be man's lot to suffer and endure.11 \

T In his initial suffering, Marakulin devises a formula
fbr living with this burden. He concludes that man must suf- K
fer, forget,. and not think. If one can forget about the piti-~
less, worthless people in the world and, uncontrollable fate, |
and if one cannot think abou# misfortune and hope, then pain
and anguish will not be felt. .
\ " Thus far, Marakulin has not entered into a state of
heightened consciousness. He has sim@ly become conscious of /
his own personal subjection to pain and does not see it as a
univefsal tragedy.

The Underground Man is less easily seen in this stage

of pre-heightened conéciousness;'hecause Dostoevsky only devel-

‘opgg this character ‘after he has come into this awareness, and

no initiating force for this heightened consciousness of the
character is shown. Even as a child, the Underground Man does

1
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not have the innocence of the thirty year-old Marakulin. From
his earliest years, the Underground Man has had this conscidus-
ness. About his early years in boarding school, he says,

" « I couldn't take them (schoolmates), in my stride as

L] -

they took one another. I hated them from the first and with-

drew into my timid, wounded, cumbersome pride."12

Konstantin Molchulsky asserts in h§s criticism of

Dostoevsky's novel, that the source of consciousness for

Dostoevsky in Notes From the Underground was suffering.13

Throughout the novel, it appears that it is always this super-
ficial suffering or an unexpected or harmful action thap/trig—
geﬁg the Underground Man to en£ér into this, cycle oﬁkconscious—
ness. ~His clash with the police officér, the friction between
himself)&éd his servant, Apollon, and his conflict with Zver-
kov, are all initiated as incidents which prompt him to renew

his feelings of hopelessness against the forces which control

his life. .
/ /

/
The Coming to Consciousness

Two {ncidents occur which prompt Marakulin's coming
to consc@ousness, Due to his straiéed circuﬁstapces upon los-
ing his job, Haraku;iﬁ is forcedﬂtofmove from his fasyionable
Petersburg apartment into a back apartment in the din&y area
of Burkhov's Court on the lower side of the cit}. On the last
day in his modern apartment, he witnesses a gross event. A
cat, having choked on a sliver of glass or a mail, falls from
a winaoqr on the fifth floor and lay writhing and howling in

adow it
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agony on the pavement. As he stood watching this horrendous
gisplay, an q;d man enters his room to ask a faéor. The old'
man proceeds to tell Marakulin of his ill-fated life - how

he was kickeé by a horse in the chest gnd can no longer work
and simply wanders from place to place. Marakulin is struck
by the fact that this old man has such a strong desire to live
and how heAétates over and over that he would do anything at |
all to s‘.arvive.14 When he asks the old man why he wants to
survive, the old man suddenly disappears from the room.

Up to this point Maraiulin is still adhering éo the
principle that oqp can survive by suffering, forgetting, and
finaily, not thingang. Yet, when hearing about the tragic,
unjust life of this old man, he asks himself, why even bother
to survive at all? Suddenly, his thoughts are distracted by
the howling of Murka, the'cat, and he understands that this
unjust suffering and cruel fate is universal to all of man-~
kind and not just oriented tow7rds him alone. Remizov says
that this cat had been howliﬁg long before Marakulin was aware.
of it and that it howled all over the country and there was

no place for man to hide from its howling.15
/

This new awareﬁess is emphasized by the dostoevskiaA
device of illness. Upon this realization, Marak#lin falls
fevefishly i1l for two, weeks. Upon his recovery: he reélizeé
that ngre is more to life than simply blotting out and hid-
iﬁg from reality. He;says that now he efists simply to see
and hear and feel.!®. He knows he had been wrong to glorify

the importance of his jbb, his relations(with people, and his |
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C} persopal state of mind, because these things were all pendi‘ng
on fate. Now he believes that it is necessary to live only
to experience these phenomone as sensual perceptions and treat

I
| fate with indifference.

)

} After” his illness, Marakulin says that his personal
&hardships have finally "opened his heart, and'his- soul is now
living®, that his awareness of life has given him a new type

- <

of "unusual joy". . -
Upon moving i\ntq his lodgings in Burkhov‘s/ (fouft, Mara-
kulin faces an unbearable life of doom. Remizov's introduction
of various char\acters into Marakulin's life addsvand adds to
‘ tile character's consciousness of suffering\in the world. Mara-
kulin meets Gorbachev, the landlord, who locl;s his daughter
o' in the pantry with rats and who sends his farostitute\—lodgers
out to steal from the graves; he meets Akumovna, whom fate
dealt an unmerciful ser\i.es of blcwspz and Verochka 'and Verushka,
girls forced to turn to prostitution in order to survive; and
Anna 81/./epovna, who loses her money/and teaching position, be-
cause she has faith' in people and they take advantage of her.
The biographies of all these lodgers preﬂss Marakulin deeply
as he subconsciously tells himself that 1t is enough to s:.mply
see and hear and feel. Ea’.:h of the lodgers whom he meets,
seem to have a different technique or crutch to help them sur-
v:.ve, but Marakulin can see that these so called t/echn:.ques
Ny are actually regressuons \from reality and he beg:.ns to feel
that simply sensing life is also a regression. He finally
@ l reaches a po:.nt at which he is not able to accept all of this.

1
- . o
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Marakulin already knows that there ié no one to blame for all

this miser&, yvet his knowledge does not calm him in the slight-

/
ggt and he becomes so intent with this idea of retribution

?or this injustice that this awareness drives him to despair

s o

in endless inner torment. .

!
1

Ronstantin "‘Mcchulsky states that in Notes From The

, Underground,

[

. Cconsciousness is only born from conflict with reality,
from a rupture with the world. Consciousness must pass
through separation and solitude, . . . yet there is ho
such thing as a solitary consciousness; consciousness is
always linked with all humanity . 17

- .

This statement is quite similar when Marakulin says

that, "to some it is necessary to commit muréer or treachery
» s

%2

or make an error in one's job in order to open up one's soul."18

Marakulin cries out in anguish, "who is to blame for all this?",

knowing full +e11 that there is no one or nothing that can be
/held responsible for the misery in man's life, and therefore,
these torments in man's life must arise in his own conscious-
ness. Consciousness causes iq§ own conflicté.

In part one, the Underground Man says, [ ‘ j

o . + the most important point is that there's a set
of fundamehtal laws to which heightened consciousness is

* subjectj so that there's no changisg oneself or, for that

matter dozng anythin7 about it.

. " When man must by subserv1ent to these 1aws, he also /L
cannot be guilty of the consequences of his actions, since he
is but +a. ‘tool of fate. 'But‘it ié_not egnugh to merely hear
aqd see and feel thi;gs which happen in the world. Tﬂé Under-

ground Man sﬁys that he is still guilty without guilt, he
N (S

1y
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"

still feels outrage at events that could not have ﬁappened ’

otherwise,‘and he still has the desire to become a participant

in a world that gives no value or importance to man. The
tragedy is in the Underground Man's awareness that whenever

he attempts an act in complete sincerity, he slmultaneously

o

realizes the meosslblllty of it, because of his subservience
/
to fate. Consequently, whatever acts he attempts are neces-
sarily superficial and illusory. He reaffirms this by stating,
. . . the real snag, the most repulsive aspect of my
nastiness, was that, even when I was at my liverish
.worst, I was constantly aware thgt I was not really

wicked nor even embittered, that” I was simply cha51ng
pigeons . .

This internal conflict is quite apparent in the Under-
ground Man during his first encounter with theﬂprostitute,
Liza. At the start of their conversation, he says, "I was in-
volved in what I was saying. 1In fact, I was getting excited."

(?et, later, when the Underground MAn becomes conscious
of the uselessness of his emotions, he begins to play games,
and says, "And what appealed to me most was the challepge
which it presented.”

Later, concluding his drematic speech on morality, the
Underground Man finds the entire incident a fruitless waste . |
and he-thinks, "But now, having attained the effect I sought,
I suddenly found I had no stomach for it.”

In all contac¢ts with huﬁanity the Underground Man
faces the same dilemma. He wants to belong to humanity, yet
all of his :::}ons are superficial. And realizingrthat he is

but a mere pawn,f fate, his actionsoand interactions become

-y Co
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defensive and contradictory and meaningless.

’il

Internal Suffering PR
ER A

At each stage in his mental dé?éf&pment, Marakulin‘exj
periences an eléked feeling which he calls his ”unusu;l joy".
However, this "joy" is used in reference to three veéy differ-
ent states of mind. ?he "unusual joy” which Marakulin felt
about his life before coming to consciousness is quite differ-
ent from the feeling of elation which he had upon moQingjéo
Buryhpvls Court and discovering thatnall of man&}nd was sub-
jecéed £o the same c¢ruel and unjust\fate as he had been. Now
tﬁat he has come into this awareness, Marakulin experiences

/
the most advanced type of "unusual joy” and this comes from

his acceptance of suffering. ’
When Marakulin accepts suffering he no longer suffers
for himself, alone:;, but for all of mankind. One person who

greatly enhances his vulnerability to suffering is Vera Ver-

--hovna, a young orphan girl, who is fully convinced that she

will become a great actress given the right opportunity. She |
lives in Burhov's Court, having been cast aside by a lecher-
ous old factory owner, and she haughtily tells everyone of

her great talents. Marakulin, at first, does not care for her

/ presumptuous manner, but soon pities her when he realizes that

fate had already cast its sha;ow on her, although she would
not admit it. The miserable lives of all of the inhabjtants
of the court act as a cohesive force, tearing down any con-

tentions Marakulin ever had to simply see and hear and feel.

: *
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The plight of Vera, however, strikes Marakulin the hardest.
One night, when the old factofy owner has p'romised to return
5for Vera, Marakulin suffers for her silently in his room. |
When the o0ld man does not show up, Marakulin hears éu‘ll thud-
ding sounds in Verochka's room -~ as she rythmically bangs her
head against ‘the wall in anguish and loneliness. At this
point, Marakulin physically cries out a/nd feels his "unusua}
joy”. This joy of suffering does not originate from Marakulin’'s
happiness of the actual ,suffering of others, but from his con-
sciousness of its existence.

Marakulin, like the Underground Man, Iprefe:::s this
state of suffering to his former state of blindness. Several
times he prays to return to that innocent stage whfch existed
before his hardship, yet this only occurs in moments of delir-
ious despair when his suffering becomes unbearable. Generally,

Marakulin not only thrives on his suffering, but he encourages

it.

A

When Marakulin begins to realize that seeing and\ hear-
ing and feeling are not reason enough to survive, he becomes
very intrigued about a newspaper article about a doctor who

poisoned people to put them out of their misery. Marakulin

’ begins to believe that|, maybe, the doctor is actuaily a bene-

factor to mankind.Zl l800:1, he makes it a.point to pick out

as. many tragedies and rizarre catastrophies as he can £ind in
the newspapers. ' Murd 8, fires, floods, diseases, /- all these
aventjs acknowledge thj:u:asence of this cruel and unjust fate.

t appears that )lataktflj.n almost expects his suffering to reach

'

-~




———

y | f

49

such limits that at some point an explanation or an escape

will be offered to him.

% a ik

1
The Underground Man, in his state of heightened con-

sciousness, suffers precisely in the same manner and for the 3

sl

same reasons for which Marakulin suffers. He also feels an

"unusual joy" in his consciousness of this doom for mankind.

He says,

And I inwardly gnawed at myself for it, tore at my-
self and ate myself away, until the bitterness turned
into some shameful, accursed sweetishness and, finally,
into a great, unquestionable pleasure . . . . I derived '
pleasure precisely from the blinding realization of my
degradation,zgecause I felt I was already up against the
wall . . . .

R

The Underground Man further staﬁfs that, "it is betégr ]
to srffer than to live in an unconscious state.” His dearest %
mousehole (is certainly not better than a crystal palace, but
i£ one canmnot hé;e heightened cdhqciousness in‘thgs crystal

palace, then it is not a palace and the mousehole is much more

¢
-

preferable. — -
Whereas Marakulin enjoys reading about tragedies in

'

the newspapers, the Underground Man feels e o o 2 seﬁret,

unhealthy, base little pleasure in creeping back into my hole

after some disgustAng nﬁght in Peterlbn:g.'23

Just as Marakulin suffers for the plight of Vera,
the Undergro Man suffers for the plight of the young prosti-
tute, Liza, is suffering is apparent at the end of paxt\twb /

when he chaseg- Liza from his house, after humiliating her and .

shoving a fiye ruble note at her. After she is gone, he thinks,
That was wvhat I was musing abou? sitting at home that j

{
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. treating Liza in such a.despicable manner, yet, at the same

50

evening, hardly‘;ble to bear my sadness and despair.
Never before had I gone through such angulsh and
remorse. 24

The Underground Man feels decadent and repulsive for

time he believes that through these torments inflicted upon
her she will begin to acquire the consciousness which he him-
self has about his own fate and the fate of all mankind.
This suffering causes a dilemma in the minds of the
characters of both books. The'Underground Man says éhat,
I felk I was already up against the wall;\that it
was horrible but couldn't be otherwise; that there was

no way out and it was no 1onger 80331b1e to make myself
into a different person . .

Similarly, ﬁemi ov says that Marakulin wandered about

Petersburg from end to end, from gate to gate, like a mouse

in a mousetrap.26 When Kkumovna, the court fortune teller,

is reading his cards, Remizov says that fate taunts and jeers

at Marakulin.27

Caught in Remizov's mousetrap or up against Doqpoev-
sky's wall, both main characters of the two novels feel tpe
same torments. If fate is so powerful that it is beyond all
controf of mankind, then man has no freedom at -all, 1In this
case, man cannot be blamed -for his actions; but he is still
treated as though he were in control of his actions. Hence,
the dilemma. The Underground Man cries out,/”I was guilty

without guilt, by virtue of the laws of nature.*2?

Akumovna, the palmist, cries out to the court residents,

"There is no one to blame!*2? ’ ' o

—
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Unless man has a definite or primary cause, he simply
cannot act from a sound basis. Yet, as the Underground Man
asks, "Where will I find the primary reason for action, the
jusEification for it?"30

If fate or the laws of nature are incomérehensible to
man, then man cannot even choose to act in accordance or not
in accordance with them. His realm of comprehension is re-
stricted and there seems to be no way out of this ;ousetrap
or over this wall. Thus, the dilegma and the suffering.

/
\

\
In his critique of Notes From the Underground, Jackson

Asgertion of Man's Individuality 7

states that ". . . in suffering, at least, the Underground
Man finds a guarantee of his own individuality.’3l
In Molchulsky's analysis, Molchulsky says, ". . . it
is ﬁossible to forgeflébput what is reflected and to.lose one-
self in how it is reflgcted.'32 »
\ Simil@rly, th; critic, Chukovsky, has accused quizév
of creating a character who thrives on pain and suffering.33
Yet, neither chafac is nurtured from the actual pain and
suffering of othexs, but from the fact that this awareness of
éuffering is present in them in the first place. This awvare-
ness or heighteneé consciousneas becomes especially #vident
iten Marakulin and the Underground Man are contrasted to those
characters who do nog‘po;sess it, and hence, have a 1iqited
and superficial undeéstanéing of fate.

It appears that unless man does, indeed, have this

i
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heightened consciousness, ac ed through suffering, he is

!

not a free creature at all, but merely an unimposing cog in
/

a vheel, is not even aware of his pitiful predicament.:

In Sisters of the Cross, the character which acts as

a contrast té Marakulin, is Xolmogorovna, the wife of a former
general, now widowed and living in relative luxury in one of
the front apartn_tents of Burkhov's Court. Remizov says Jthat
:accorc?ing to the protocol of society, xblmogorovna is an ideal

citizen. She does not murder or steal and she never will.

She simply exists by eating and drinking; she walks daily along |

the bouleva;'d fpr exercise with her folding chair, goes t{a the
steam baths on Tuesdays to tmnger herself, and goes.to church
on Saturdays, Sund;ys, and holidays. Marakulin and the other
residents refer to her as the Louse,/ not because they are
jealous of her wealth and easy life, but becauge they abhor
| her ignorance towards life.
‘ Her ignorance is very similar to Marakulin's state

before his hardships begin. At first, he despises and hates .

the Louse, because be/ needs some direct object on which to
focus his attentions and on which to blace the blame for his
misery. After all of his rantings and hateful th?ughts of her
supe;ficial and worthless existence, he thinks that if he

killed her he could justify his actions by saying that "it

.34

wasn't he who killed her, but the cruej. burkhovsky night.
However, Marakulin soon changes liis mind and decides

that she actually does have a right to live, just from the fact

that she is .a Louse. Her tqtai‘{ unconsciousnégs to misery and

i

|
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suffering may even give her more than a normal right to exist,
she may have a czarist r?.ght to exist.35
o Marakulin reasons that if other residents of the court
had a chance to live in this sheltered New Zion of unconscious-’
ness as the Louse does, they would probably not pass up the
opportunity,- even though\ this state is artificial and illusory.
Marakulin now realizes that it is not enough to live sadless,
sinless, and deathless, as he had previously done, and. as the

Louse does now, but at times when his torments become unbear-

able, he prays to God to give him just one minute of the Louse's

life and of his past life to momentarily ward off his pain.

Marakulin finds it impossible to assert his individu-
ality knowing that he, 1ike the Underground Man, canné)t become
anything, because he can f£ind /no basis, no primary cause to
act upon. Yet, if he was created to live under the iron hand
of fate, like a log of wood, why, also, was he not given an
unawvareness of this .;i.mprisoned state of existence? Is one ex-
pected to exert his ’;i.ndividuality in r‘espect to the degree of
pain and torment one generates in this dilemma?

The character, Zverkov, is the man of unconsciousness
in Dostoevsky's novel. Dostoevsky calls this man, the man
of action, or the man of society, but Jackson uses the phrase,
"normal man."37 Like Xolmogorovna, Zverkov is totally oblivious
to heightened conéciougness and to tl'[ne sufferings and torments
of man, and who is content to live in‘ harmony within the limi-
tations of his society. Just as Marakulin uses the Louse as

an object of blame for the actions of fate; thé Underground
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Man vents his pent-up emotions on Zverkov. 2Zverkov, now a
successful, debonair army officer, was a former schoolmate

of the Underground Man. The latter says of him,
( I

In elementary grades he was just a pretty, playful
boy whom everyone liked ~ although I, of course, hated
him tgen, precisely because he was so pretty and cheer-
ful.”

The man of action possesses characteristics of self-
confidence, self-assurance, and lives in harmony with his.
enviromment - things whichh evoke envy and respect from th:zan
Undergroﬁnd Man. But, at the same time, the Underground !

{realizes that the man of action is really a very limited |
being. As Jackson quotes,

he (Underground Man), . . . realizes his inability
to become anything with the 'useless consolation that
an intelligent man cannot become anything serious, and
it is only the fool (Man of Action) , who becomes any-~-
thing.'"39

| The Underground Man and Marakulin have already con-~
cluded that it is impossible to change oneself or one's course
of action, and the Underground Man asserts that the stupidity
of the Man of Action }ies precisely in this area. He says,
' Although . . . these people may roar like furious
bulls and this may add immensely to their prestige)
they capitulate at once before the impossible, that
is, a stone wall. What stone wall? Why, the laws

of nature, of course; the c?nclusions of the natural
sciences . . . .40

The Underground Man is outragéd that man should be
so degraded. Men like Zverkov humble themselves before these
higher laws and 'nobly ascribe to them, but the Underground
Man ﬁee]: crushed and doomed and is outraged that the Man of

Action cannot feel even the faintest twinges of his torments.
!
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Likle Marakulin, the Underground Man is not proposing |
that his suffering .is better than the oblivfc;us life of
MMOgorama or Zverkov, but <.he is saﬁring that there must be
something beyond his sqffering - beyond, what Marakulin says,
the seeing and hearing and feeling. At least, through suf- /
fering, man can maintain his individuality and need not bow %
down and subject himself to the restrictive laws of nature.

In reaction to a man of action, Marakulin is more
mature in his development than the Underground Man. Marakulin
eventually reasons tha¢ the Louse, above anyone else, has a Q
right to 11ve, hoping that she, too, will expérience his
"unusuai joy" in sufferipg. The Underground! Man, however,

does not seem o adv his feelings beyond his initial hate

and disdain of Zverkop. The Underground Man continues to

boil and surge over/the characters of unconsciousness as

though t{;ey themselves were blame for theixr unconscious

|

state.
I

Humillation, OEfense, and Impotence (

Marakulz.n knows that while he may blame the conditions
of his existence on fate, he himself is responsible for his |

attitude towards these superior f)orces. Consequently, Jduring

his feelings of despair and frustration, there is no one or /

nothing to materially blame. 'Bhe position of the Underground
uan is identical to Marakulin's, and the former only compen~

sates for his feelings by striking out at man himself. Jack-

A . e DA e

son, in his critiqt'ze of Notes From the Underground, says of
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‘the Underground Man,

But in his rebellion he bears the mark of what
he is negating; -he is defaced and left nameless; tor-
nented, he seeks torment:; hum.liated, he seeks the
humiliation of others.41 ‘

Humiliated, Ma.rakulin, also, seeks the humiliation
of others, and he says that he must i*)vent the Louse, X;)]:moqor-
ovna, in order to have someone to blame.42 In the novel thex_:g
is no indication that Marakulin has ever even talked to her,
yet, in \kfis moments of\ despaix{ and contempt, he focuses all
his feelings of bitterness upon her. When Marakulin despairs
over the wasted life of Verochka, he concludes his statement
with the cynical comment, "And the Louse sleeps” (while all
of these events are happening). /

Offended and humiliated, Marakulin buries himself in
his underground. He cannot obtain another job, because he.
refuses ('to lie about his dismissal and insists in telling
everyone about his error. The fact that he refuses to result
ir: lies and deception in order to obtain a job suggests that
Marakulin's freedom of choice is essential to him, and his
ability to cho;:se to do whatever he prefers, rational or ir-
rational, is essential to his existence. ,

Marakulirt‘!g impotence, his inability to change or even
cope with nature, are typified by the pitiful hope which rises
from the incident with his o0ld friend, Pavel Plotnikov, an old
schoolmate of Marakulin, who helped him \on several occasions
by finding him a job and saving him from a beating. Since
Plotnikov comes from a very rich family, Marakulin now thinks

f
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0 that he will borrow a tpousand rubles from him and take Vera
and several— other misfortunate members of the court to Paris
in orderito begin a new life: V. Nicholaévna, who wants to
become a teacher, will pass her exams; Vera, who hj.s now a
prostitute, will becoiﬁ% a greai: actress; and Marakulin will
find his lost joy.43 Yet, time passes and hope dies. Plotni-
ﬁov evlentually sends twenty-five rubles and Marakulin repeats
his philosophy that no one can be blamed for the state -of his
existence and that man ’is just a log of wood when it comes to

D " helping other men. ‘ ( : /

Nature offends man and humiliates him, but, worse, it
gives him the awareness to see all of this quite clearly.
Ranizov's contrast between the 8céne early  in the novel in
o which a cat dies in anguish from eating glass, and the scene

near the end of the novel\ in vhich an old man with a harmonica
and a one-legg?d beggar girl sing chr/ moneyain the,}ycourt is
symbolic of mah's humiliation and impotence before fate. A
Remizov says of the latter scene that the people from the
court gazed at the girl just like they had stood and watched

44

the cat rolling on the stones in pain. Later, he makes

[
another comparison when he -says that the girl gazed upwards

to the windows just as the cat had done when 1t lie dying on

the st:ones.45 This first example demonstrates Remizov's feel-

—_

ings of the helplessness of man to others; the second example \
uses the expression "gazing upwar s"‘ as symbolic of man’s

search for an answer to his fate, an imploration of these higher

forces. .
. »
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Both méin characters wallow in their hrmiliation and
&

der:we pleasure from their consciousness of their actions. -
Dostoevsky says of the Undexrground Man, " /

we find that this test-tube man is so subdued by
his anti-thesis that he wviews himself . . . as a mouse "
rather than aman . . . !, And, what's more, he regards
himself as a mouse; no one asks him to do so. This
is a very important point. 46 -

par”

Maraku‘ilin, too, is responsible for his feelings of
being caught in a mousetrap. However, the Underground Man has
more of a tendency to project his personal feelings onto other
characters, finding it necessary to relate his feelings to a
mag:erzal:.stlc object. Marakulin, on thl contrary, cont:.nues
to ma:.ntain t'u.s feelings on a higher level, only -pro;ecting\
his frustration and confusion to the reader. This difference
is séen in each character's /relation to their prosti'tutea gir](.-
friend.; When fate “laughs® at Marakulin, and Plotnikov does
not send the money fqz: the trip to Paris, thus extinguishing
all hope, Marakulin éoes not react by striking out against ]
Vera as a release for his torment. Even in his state of
heightened consciousne;/ss, when he is most aware of the fruit-
lessness of alil his actions and Fhoughts, he does not rej'ect
his feeling of compassion and enaearment" towards Vera. The
Underground Man, however,
nature imposes upon him wii: ent;ngling this dilemma with

t fall into:the dilemma which

his relationship with Liza, the prostitute. He is 80 obsessed
with his own dilemma of consciousness and suffering that -he
cannot view man as a crgatm:e with similar feelings to his
own. ‘Wl;ereas Marakulin's despair before fate is more universal

-
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from his underground world.

. R 59
and directed toward others, the despair of the Underground Man
is only despair fér,himself, despite all of his broad philos-

ophizing in part one of the novel.

On the eve of their first meeting, the Underground \
Man begins his talk with I,iéa as though it were ?game, a
means of passing the time; yeét, as he becomes mbre and more
involved witﬁ Liza's pitiful story, he periodically checks
himself, so as not to become carried away or actually involved

- I !

in her problems, as though Liza ;herself represented that which

was superior to the Underground Man, and therefore, to be
avoided.

‘ In this respect, Marakulin is more mature' than the
Underground Man. Although Vera offers the former only con-
'temp*i: when he goes t;/o visit her; he is st111 able to feel a "
spécial compasgion for her which, he states, mgt}t be the

source of his lost joy, namely love. Yet, he fully? realizes

that Vera is only a human who is also subject to the same fate
as he, and consequently, he expects nothing extraordinary from
her-. 1 The Underground Man is actually offered love by Liza

and rejects it, because it threatens his safeguard against

fate.| The Undergrounﬁ Man is /Fo set in his cycle of heightened

cons¢iousness that he cannot accept, Liza's love as an escape

The Underground Man has less
) Marakulin, because Marakulin, at least, maintains that

],ife may be better if they can all move to Paris. The Under-

/ground Man justifies his own degradation of Liza, his refusal
/ of her love, by saying that 11: will be more pleasurable in the.

!
/
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(:; end for her to suffer nobly than to obtain cheap happiness.
y He still does not explain why he rejects this 9scdpe from
fate, since the latter statement implies that hie act was

done for lLiza's bénefit, which would be an action uncharac-

; ; ¢§ristic for the Underground Man.

Both characters, however, do pass through these stages
of feelings of humiliation and impotence and helplessness and
both eventually conclude that it is actually better to do noth-

ing at’all - that the state ofpcomplete inertia is the least

harmful position forv, man in which to exist. /

;

Inertia
The state of inertia for both Marakulin and the Under-~

ground Man is only tcmporury and cannot be long maintained.
Maral;ulin initially accepts his suffering by saying ;:hat he
will live for nothix}g, only to see and hear and ;‘teel. Yet,
this passive state of inertia is incongruous with man's na~
ture. In his initial state of i;aortia , Marakulin meets sev-

/ eral secondary characters of the novel whose “stories compile
to break down the walls of his pr sive state of existence.
Akumovna, the f.ortuno teller, rolatu how her mother dies, how

her | en By an /unolo, and how she is eventually
/ forced to become mistress to a baron and is eventually kicked
aside, Vera Nickolaevna tells how her mother and she lived
in a bath house when ﬁhoir hotl’i{ burned down, how her father
> died, and how a convict, who was her teacher, died fatefully
under the sign of death.

/
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{
Marakulin, of course, has seen all this suffering and

misfortune before, but this is the first time that he realizes

[

that this state of inertia, as a shelter against sufferinq,
:lqk not enough for whi/ch to survive, and’he proceeds to examine
how and why other cliara.ctera of the novel, who are aware of
their plight, cope with this problem. e'

Two brothers, who work as a ballet dancor/ and a tra-~

peze/ artist, tell Marakulin that man mu%t shake himself off

trbm others and isolate himself from the onrld.”

Others say
that man must live for the next world, or live to help and )
benefit mankind in this world. Hoar/é.ng all of this, MArakuun
bccomu ‘outraged by man's fate and f£inds it impossible to live
:l.n this state of inertia. Yet all of the reasons for 1living,
which he has been told, are only crutches, dsvices to help
man deceive himself about the almighty power of an unjust fate
controlling his 1ife, -
The Underground Man also cxpariepcu this same state

3

of inertia which cannot remain a constant £o; him. Jackson

states the . /

‘Underground Man lives in ‘comciou: inertia’', d4i-
vor from the 'living 14ife', in constant fear ct "
xealitys yet at the samse tim his hungry ego craves con=~ \
tact with reality. W#hen he can no longer stand solitude y
he rushes out into the Petersburg streets to £ind means -
of restoring his lost sense of being.48

The Undop:qro}md mp hmou says, "And what would éhc
natural, logical fruit of heightened oénsciousness be u not
inertis, by which I mean consciously sitting with tozw arms’, #49

| Both main characters face the same dilemma. 'rhrcuqh
. ' v i } oo
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Vtheir suffering the; try to £find a reason for “their existence,
a clue to their Individuality; yet this search always ends in
a faelin;g ~oﬁ helplessness and despair. But, to sit in inertia
is madd;ning A because inerti; in itself accomplishes nothing,
and it is precisely because of this dilemma that Marakulin

and the Underground Man degpise the men of action. These peo-
ple are not even conscious of the limitations of their free-
dom, and they never feel suffocated by the state of inertia in
which the men o heightened conscicusneu £ind themelves.

The Underground can find no reason for maintaining this

. stat/q other than |that it temporarily precludes his suffering.
Yet, the very minute when the Underground Man rushes out into

~_the Petersburg night to find contact with humanity, he is also

‘avare that this act is meaningless. It is only part of his
cyclo of consciorsneu. Marakulin diiplays similar traits in
his attitude towards the prostitute, Vexa. _After she has moved

from Burkhov's Court Marakulin goes to visit her, hoping some-
how to get from her his "lost joy". He, too, wuh‘u ’/to come

t with humanity, although fully realizing that
11y help him, just as he cannot help her.

back into con

Vera cannot re
The only difference between the Underground Man's

9
acceptance of it, is that the Underground Man seethes and

frothi in his hole in the underground, striking out jrration~-

ally, while

——

/ 5
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good~-bye to her." Like the Underground Man he is still striv-
ing to come into contact with humanity, knowing that this con-
tact will not help him escape his fate. . y

J

state of inertia, "I'd loathe myself for deliberately sinking
50

The Underground Man says that if he could accept the

into self-deception.”
Marakulin feels the yoke of fate so heavily about his

neck that he does not have the strength to loathe himself,

because he knows tpgt he has been made the gﬁilty victim with-

s

out ever having been guilty.

Boredom and Fantasy
i Both characiers try to accept and live with thc state

of inertia, because it is the least painful state for them,
Both admit that it is impossible to become anything because
of the dominance of fate, and if one tries to be good or evil,
it is quickly realized that all of these traits are merely
efforts q& self~-deception and man cannot become anything or
change hﬁmlelt in any way.

Man cannot bear to exist long in this state of inertia.
Yet, his attempts to react constitute a self-deception which o
he is very aware of. The only alternative is to lapse into
a state of boredom of fantasizing. The Underground Man ex-
claims about this state, "0f course, what won't one invent v
out of boredom,*>}

The Underground Man simply exists in & preoccupation
of mental activity. He says, o /
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- I made up whole stories about myself and put myself

through all sorts of adventures to-satisfy, at any

price, my need to live . . . , Once, or rather twice,

I tried to make myself fall in love. And, believe me,

ladies and gentlemen, I certainly suffered! Deep down,

of course, I couldn't quite believe in my suffering N

and felt like laughing.52

This game with external reality occurs at the same

time when the Underground Man most desires contact with human-_
ity. When the prostitute, Liza, comes to visit him, the Under-
ground Man/is caught between wanting to accept her love and
thinking that the entire affair has merely been a game, Like~
wise, at Zverkov's dinner party, the Underground Man, one
moment becomes enraged over a remark ‘which he believes has hu-
miliated fnd offended him, and the next minute he is imploring
the supposed offender to forgive him for his outburst of rude-
ness. At the dinner party, the Undarground Man, offended,
paces the floor in frogﬁ of the company for three hours be-
cause oi his obltinancy and pride. Yet when the gentlemen all
prepare to go to a public house, the Underground Man cries out,
"Zverkov, I want to ask you to forgive me. Y¥You too, Ferfiéh-
53 |

kin. And the others also ~ all vhom I’'ve offended. -

It is not really other characters who act as offenders B

or forgivers of the Underground Man, yet it is through other

chaf;ctoxs that the Undorgfb&hq Man channels his reactions.

The feelings of offenss and humiliation are generated within

the Undcrqrounﬁ ﬁan himself.
Marakulin is aittorcnt'thnn the Underground ﬁan. The

only time that Marakulin strikes out against another character

/
’
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is ‘in his initial gtage of heightened consciousness when he

blames the Louse for the torments and misfortunes of others.
Yet, he realizes that this blame is unfounded, and after con-
tinued advancement of his awareness, he admits that perhaps
‘ Xolmogorovna has a right to live simply because she has not
yet become aware of all this unjust pisery in the world,
The Underground Man never divgrts from his cycle, and
in this stage of inertia the Underground Man plays ghmes: with
| peopie , ends them in frustxatic’n} when he senses their useless-
| ' ness, and_sinks back into his decrepit underground into inertia.
Marakulin does not fall into the same bbredom as the é‘lnderground
Man, but lapses into periods of fantasizing, characterized by
his dreams. Just as the Undergroumﬁ Man strives to find a pri-\

‘ o ' mary cause for his existence through contact with other char-

; acters, Marak;ilin attempts f.o- £ind just cause for his ex‘ii/-
tence in the realm of mysticism., Whenever Marakulin attempt‘s

to come into contact with man and fails, he fantasizes through
dreaming, using this outlet for his frustration;c.

] \ Marakulin's first dream occurs when he cannot make

the director understand’ how he made an error in his records.
Again, when Vera rejects his friendship, and again, when he ,
returns from his dismal trip from visiting Plotnikov. Pinally,

when Marakulin searches for Vera among the streetwalkers,
Marakulin hallucinates about his own death. All of these fan-
tuizings and hauucimtioé_g sexrve the same purpose for
Marakulin as the idle m’uinés and mental gamss serve for the
Underground Man. In all of thess dreams Marakulin ?,mnt;

T #
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about his isolation from humanity and the overpowering pres-
enc\e of death as an alternative to his miserable life. This
dreaming constitutes the successive stage after i#:ertia in
Marakulin's developing cycle of conéciousness.

Jackson says of this stage in the Underground Man (and
it applies to Marakulin)., that "consciousness opposes itself
-to the world” . . . that the Underground Man "hides in his
hole while his fantasy protects him from loat};aome z:ea].ﬂ:y.”54

The world of fantasy not only protects the characters
from fate and the unpredictable laws of nature, but reflects
- to them gheir own self-created world, and the character can
become an entertained spectator and a critical judge/ of his
own fantasy world, minus the influence of fate. Yet, precisely
. l/:ecause this hoighunah consciousness is preseht', the char-
acter soon realizes the purpouleunegs of all this and again
sinks into his mousehole.

'/'rho last stage following boredo:h and ltam:uy is the
stage of last effort, of striking out wildly before becoming
enveloped in misery and suffering, and relapsing into the be-,

ginning of the entire éyc:l.o.

Striking Out
In this last phase Marakulin and the Underground Man

both assume different roads to a similar end. For the Under-
grom;d Man this stage is characterized by maliciousness, spite,
and écvanqo. Yor Marakulin this stage u( doninated by over~-
mm:;; f.ooiinqs of hopelessness and musppithy tovards tliii
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world and a concentration of actions appealing to higher

ferces -~ God and religion - to save him from this state of

existence.

Jackson, in his cri'tique of the Underground.uan. says
that "malice is no more than a 1[:51: despairing effort of‘ the
individual to reject the consequences of his 'tragic position.”ss

Ped up with his state of inertia, the Underground Man-
becomes bored and restless, and when he tries to shake these
feelings -from himself, he simultaneously realizes that his
ac;tions are all to no avail, Mot being ablké\to become any-~-
thing at all, the Underground Maﬁk strikes du)t in frustration
and says tﬁat ‘he will try anyway, simply because he has that
privilege. The Underground Man says, R

But then, one might do anyt{hing out of boredom.

Goved sticking pine in the bressts of servant gizls
through sheer boredom), are stuck into people out of
boredom. But that’s nothing. What's really bad . . .
is that the golj‘ en pins will be walcomed by thcm 56

Malicious acts ‘f'hich are originated by tho Underground
Man do not indicate an evilness on his part, but are merely
indicﬂator; of his confusion and despair. Whereas Marakulin
falls victim to illusion and dreams , the Underground Man j
falls victim to acts of maliciousness. These malicious acts
are dirocfly aimed at offending the initiator of the act. 1In
tho end, however, Underground Man is always the one who .
is ﬂu most offended for the simple reason that malice itul.t
4s inpotcnt and leads to inertia. The Underground Man cannot

even admit that he has a right to be malicious, since he has

\
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no primary or substantially just cause for this feeling and
soon realizes that this is only part of higs game playing,
just as all his other actions have been. -

v When the Underground Man initially meets Liza, he mali-
ciously upbraids her way of life, because he finds pleasure in
watching her t'orments and anguish. It is all a game for him
and he is playing a’role'; vet, when Liza comes to visit him-.,.
a few days later and threatens to unmask his games by means

of her love, he humiliates her and rejects her, wishing to feel
disgust with his own self, rather than to hurt her feelings.
Likewise, -:when he persistl to remain at mmrkov 8 dinner party,
forgptten and ignored by the othor members of the party, he
realizes that he is only tormenting himself, becaufe, he says,
"They really paid no attention to mo."57 B

Yet, he persists in rcmaininq_and works his emotions
up to the ;;oint,of delirium,

The Underground Man is actually striking back at his
own self-abasement and dilemmic existence under the hand of
fate. His maliciousness is frequently focused on a man of
action, just as uara?culin'l is, yet, neither character really
hates the man of action. Both characters know that man can-
not save man, that he is like a log of wood to man. HNeverthe-
less, the Underground Man still cries out in despair for help /
from ?ollow man., -By insulting and offending, the Underground
Man hopes that this will shock the man of action into his own
heightened m-cioumq‘s. Yot, as soon as the Underground ¥an
thinks that there may be hope or at least synpuhy found in

Y
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o;her men, he realizes that these feelings have all been
creaped out of his own state of boredom and he again sinks
into his mousehole.

Marakulin matures in his cycle of heightened conscious-
ness. Upon his arrival at Bu;hov's Court, Marakulin takes out
all his frustration on the general's wife, XOlmpgorovni. He
says that he needed to invent someone whom he could blqu for
all of the suffering around him. Also, for a time, he found‘ﬁv
malicious pleasure in reading about disasters and bizarre
events in the newspaper. But all of this soon passe;, be-~
cause this self-abased pleasure 17 not enough on whiéh to sur-
vive, and like thL Underground Maﬁ} Marakulin realizesjita

fruitlessness.

M When Marakulin was obsessed Qith malice towards the
Louse, he was not striking out at her, per se, but symbolically,
égainst all that was"beyond.his limitations. This is implied
when Marakulin sees how Xolmogorovna is shot one night guite
accidentally as she is strolling along the street with her
folding chair. She herself, becoming a mere victim of chance,
just as Marakulin had, certainly was never an opposing force
to Marakulin, but she suffers similar conaequoqbca as he, with
or without his heightened con-éiousnosn. (It is shown that
Marakulin stiikos out against that which offers him nothing

substantial to strike at, but which is closest to him ~ other

peocple.

The malice of both characters is only a last fruit-
less effort to strike at the laws of nature and to awaken in

3
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other human beings their own state of consciousness. Ju;t/as
the Underground Man believes that Liza will benefit from her
humiliation over the incident at his hougz; Marakulin, also,
says that he would love to boil and §;a1d the Louse, not be-
cause he hates her, but because that he believes that suffer-
ing will give her that intensive awareness which he himself
possesses. However, the Underground Man and Mafakulin do not
succeed in this stage and(;hey both succumb again to sutfering

-

and despair,

Buffering Again /

Once this cycle of consciousness is comple#ed it is
repeated éver and over again in both characters. Dostoevsky
allows his main character to live his entire life in this
cycle without any furthar ?aturing or insight. Each cycle is
only a repotition of a previous one. Marakulin possesses this
cycle of heightonad consciousness over a’period of two years -
from the time of dismissal from his job until his coincidental
death in Burﬁov’a Courts; however, in Remizov's character one
can see a ﬁaﬁuring of his feelings towards this newly dis-
covered reslity. Marakulin does not.simply mesh himself into
the cycle, but becomes more and more uninvolved and apathetic
towards it, until he seems to be a mere figure of the abstract
and mystical by the end of the novel. In Marakulin the domi-
nance of fate is felt more strongly. This same dominance is
also found in the Underground Man, but is not quite as over~
whelming. 1Indeed, some qr:l{:icl have been misled to assume that
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the Underground Man is 'malicious; because he is truly evil,
that he strikes out against his fellow man because he hatés -
him, and that he is a degenerated, corrupt )figure, wvhen he
is actu&lly one of the most compassionate.

One last example will demonstrate the magn)itgde of
Marakulin's oppression by fate. Akumovna, a resident of the
court and also, a victim of many misfortunes, tells the fpr—
tunes of the residents every evening. She interprets theirg
dreams and gives them,religious advice., All of the residents
place their respect in her and call her the “Divine A;‘:umavna."
Near the end of the novel, Marakulin dreams that he will fi-
nally die. Not wanting to believe this, he fﬁn- to Akumovna
for confirmation, but she only shakes her head, admitting
that she, like all others, really knows hothing at all about |

the fate of man. f
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- T
- T T T ~
THE CRYSTAL PALACE T
-~ ‘This chapter acts as a pivot point he thesis,;

LS

providing more material and information to show the con
limiq,nr development of the mpin oharacters of Dostosvsky and
Remizov,

The Role of Rcuoh and Rationalism /

Hany rudarl of dotes Irom the W d have thouqht

that the Undorq:ound Man denies reason and the rationals in

preference for the illogical md\irutioml, yot,q this is Jm{g
the opposite of what Dostoevsky attempted to do. g‘iﬂo doss not
rajoot reason, but onl& rejeots the superiority and the all~ ‘
powbrtulmn which the men of uuan attribuu to it., ' In part

- one, section seven of uotu/ Trop !-.M w Dostosvsky

begins nu argument against the uat that reason encompasses
A nu-pworlulmu over man. In order to srgue against the
superiority of reason and the buu assumptions ot the Wihilists,
who waro the main supporters ol reason, Dostosveky 4oes not
muuuy dny their umnptim, th zather, Aho acoepts 7h¢n,
begins to argue from them, m&; when the Argument is reducsd to
duml and abmudl.uu, Tlmvlkf, then ; points to the
unwpttom and ssys that they are now nedessarily at fault and
thudfon, not uuquh. Rostoeveky mu;:m is not trying
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\ 0  to deny the importance or noc&uity of reason, but he ig saying
that than are times when it is just as beneficial to be un~

rnuonnbu/ and illogical. He says, "But reason is only reason,
1
[

and it only satisties man'a ratioml requirements,”” .
\Iwm are othox requirements of man, not ruled by

reason, that fulfilled, and the Underground Mnn knows

this, and he uyim : ~

s o 8 mARD, nlwayl and ever e) prefers to act
in tho way he feels like acting and not in the way his
reason and interest tell him, for it is very- uiblg -
for a man to feel like catinq against his inter

J

Consequently, when nan does not slways act in aocaz\
£

\ danos with reason, then this leaves room for the concept o

trudpm and morality and nl;nply, responsibility for one's
’ actions, | ’ o
Dastos goes on to srgus that man is not simply a

8 plano ke /. whose entire existence can be set up’
ﬁiﬁo a logarithmie table, and even, if every mo-
ife was predicted, then hs says, "In that case

doorstop o
and analyz
ment of hi
man would
(v
that any aspsoct of nan's life should be constructed outside the
boundaries of reasch and they considersd man 4o be in harmony
with 1ife and possess consciocusness when he knsw enough to bow
down to the Wall of reason and to shun anything that was not
structurally rational and ;oqtciz and in harmony with his re~
. strioted . 4 stence.,
. o qhﬂgd msdlomn has’no plua in the muina

o |insane on purposs, just to be imsune from resson.

— = N

~

»3

nyshevsky and the MWihilists, of course, denied—
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of 'tho Nihilists. Of this state, the Underground Man says,
”C,Amcim%lnou, for instance, is 6! a much higher order than
twice two., ud

"He admits that although conscisusness gives way to
the various emotions and states of ing, which always end in
frustration and torment, this state, at lout‘, is far superior
to the blind stage of merely living within the boundaries of
reason and logic, ©

Remizov indicates a similar irtent concerning the role

of reason for Marakulin. However, becauss of the difference /

in basic writing style and ut.ual litoury mhniquu, Remizov
3088 not directly expound upon hin views, but indicates them
discretely and indireotly through the actions and comments of
his ahatuur7. . ’ /

Like
\\
inq\iho\@port/mo of reason, but simply asserts that there has

~__/
to be morse in life than the domimnu of this force.
Just as the Undoz}ground Man tened consciousness does not

£all within the boundaries of reason, Marakulin’s “unusual joy*
does not fall within this oategory. “Mu'ak 1in does not exist
merely to bs & log of wood, just as he dooz not exist to be a
doorstop or a piano key. Althouqh tho:o seems to bs no other
preferable alternative to this :.mum, fresdomless exis~
tence, except :uthrinq and inner torment, this latter case is
generally more preferable, bscause M: allows for man's frpedom
while the other does not, In uum‘ of extrene dupur
Marakulin prays to God to give hinm the qmnulou 1ife of the
/

the Underground Man, Marakulin, also, is not deny~ .

T O S = LV T WU DTV J. Sy

s

b




78
Louse so that he can return to his child-like state of inno-~
cence and naivety towards 1ife. Howsver, he, 1ike the Under-
ground Man, finds a certain pléasurs in his suffering, and
through this determines that suffering is better, in the long j
run, than complete ignorance of man's plight in the world,

At first, Marakulin tries to act within the realm oé
reason and logic, determined to becoms a puppst before the wall
whicﬁ fate has put up., He tries to be a mere receptacle through
which unnt}ona of the external world flow in and out, But, '
as time prbqnun and he'is conf.r&ntod with more and more acts

. of 1njuu:|.cu, ha proves to himself that there must exist some~

thing beyond nm': ‘oalm acceptance of this wall, and he £inds
out that h,ﬁs consciousness and suffering do not belong to the
ntionu and logical aspect of man; that only part of his 1life
is qovcmd by the rational. Marakulin is already fully aware

. of his helplessness u;xd uselessness to the other people in this

woxld, yet, even with this knovliedge Marakulin does not pre~
vcnt‘hquu from bsooning ﬁwalvod with Vu'a‘, the prostitute,
Zven vhen Vera herself rejects his offering of help, Marakulin
parsists, not boa/uul‘o he cannot see the uselessness of his
actions, but becauss his mind will no longer allow him to ac-
ocspt passively ;11 of these injustices, and he reacts 'agg:n-

‘sively, persisting Becsuss he ohooses to react, however irrele-

vantly or i.rntuuuy, to thuJ mmms.
- The /ﬂu_lgrqrow Man says that he values his freedom
of choice, simply beoause bis freedom of shoice is dearer to

his than asy 1ifelong logaritimic table, This is identioal to
. \ ’ ’
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Marakulin’s philosophy. Marakulin extends hims;u and avails
himself to banoticigl actions for others, yet, realizing all
of the time that his actions are useless and powerless vhen
confronted with the overwhelming power of fate.

Marakulin also views the role of reason in another
iight which is not scknowledged by the Underground Man, He is
initially rcpulud by thc General's wife and by tho externally
perfect 1life which Lsho 'leads. Yet, Mlukuun is mature enocugh
to soon realize that man's subservience to the laws of nature
need not prove man's stupidity or his rejection of a broader
knowlodqro? 1ife, but may simply be used as a device, a crutoh
to "make it” through life. Marakulin has not found an\ escape
or an answer to the overpowering foros of fate, An’ﬁ all he
knows of that oonsciousness, despite its pain and torment, is
that At is better than obliviousness to reality. Mapakulin
realizes that he has no right to condemn those who need props
and crutohes, and he conoludes that confining herself to the
vorld of the rational kmy be the crutoh which Xolmogoravna uses,

The Underground Man does not allow reason such a re-
spectable role, He despises the man of astion, who, like
xoi.moqorovm, conﬂ.m7 himself to the laws of nature and does
not auow hin to use thass laws as a device to "make /w through
1life. The Undcrqround Man readily admits that he himself has
various petty intruun whioh amuse him in his suffering, yet,
he doss not allow the same weskness or props in other characters,.
Conoerned with hﬁn own -#u»uuuma, the zole of reason seed-
ingly exists only to restriot and probivit, Mﬂw than
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vent hlg frustration in a universal cry of helplessness as
Marakulin finally does, the Underground Man vents his wrath
on those who are the victims most subjected to unawareness /

and unconsciousness of reality.

The Man of Action

The chn;@ncuu of both novels who act as nmen otync‘gian,
Zverkov and Xolmogorovna, are very similar in their character~
istios and they portray the sane phi.l.qu‘phy tour;d in both novels.
In the attempt to reject xu‘;on and rationalism as the primary
factor in man’s life, these men of action ars used as fooal ‘
points {n the argumentation, Zverkov and kc‘liogorovu repre~
sent the ideal man as wrtnycd by chcrbyshovsky‘s philosophy.
Both 1nd o:darl.y, humoniud 1ives in accordance and within
the acoeptable boundaries of muty. soth live sinlessly and

" ' happily within these boundaries, oblivious to any shortoomings

or inconsistencies in their lives, thinking that all is well, /
because their lives are so well-ordered and externally, error

’ £res. 5 /

However, as the Uhderground ¥an bitterly comments,
‘The plibi men Of action simply 4o not understand that soientific
determiniem docf not allov them to bo mauy‘ decisive about
’uymm, .o , /

mmotmmmmnm.ummueotm
stone wall or the barrier of reason u} azmuu resdily
umttag thess barriers as amral. Mutm: in his 1ife and
,mif-w ta un mmmif m hmﬂy wum ﬂiﬂ ﬂu Under~
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.ground Man, hovever, cannot accept these limitations and says

that-when man does accept this stone wall, then he has no right
to think that he has freedom or any form of independent choice.
The conflict lies not in the question of whethsr or noi: this
stone wall actually exists, because the characters of both

novels readily assert that they do. The conflict occurs when
\ the man of action says that this is the normal state of affairs

and easily submits to it, and when the men of heightened con-
sa/,‘»oumcu rebel at these limitations, asking how these prin~
c;il’plu oan exist if man’s 1life is predetermined by fate., Vith-
oiit freedom of choice, man cannot be guilty of any of his actions
and when this happens, his entire existence can be layed out -
and deciphered 1like a function on a logarithmic table,

The character, Zverkov, is the opiequ\ cf all that
stands against the philosophy £' the Underground Man., 2Zverkov.
does not live in the dilesmic world of tho underground, because
he doss not feel imprisonsd by the stone wall of fate, He does
not feel the contradiction betwesn freedom of choice and moral-

ity and botwm a predetermined, loqﬁ.ul, rational 1ife. He

bouoval thlt Just because one’s life uy be plotted like a
tunctian on & logarithmic table, it does not noouuruy mean
that man has no choice; J,u simply denctes that man has a well-
oxdsred and dstermined 1life, which, if followsd scoording to
logic and reason, is the fullest and best possible life man can
hwa./ ' | .. ' - »
Solmogorovna is identical to the character, Tverkov,
In this oharacter, Remizov fuuuuiy dspicts Dostosvsky's man

» ! -
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of action. Like Zverkov, Xolmogorovna belongs to the well-to-~-
do upper class and does not f'aco/ the burdensome financial prob-
lems which have much intluimiial effect on the characters of

heightened consciousness. This widow is not a sinner or a orim-

inal and she occupies her day to day cx-i:tcncc by eating, sleep-
ing, and strolling along the boulevard with her folding chair,
never harming anyone., Like 2verkov, she considers her life
well adjusted and fulfilled, becauss it fits compatibly into
the realms of her society. Like Zverkov's 1lifs, Xolmogorovna's
could be predicted on a logarithmic table in the world of the
Undsrground Man, anq yet, this predetermined, well~ordered exis-~
tence doss not cause any fesling of limitedness or restriction.
Just as Zverkov could. never understand the Underground Man 's
loathsomeness for the stone wall, Xolmogorovna will never under-
stand Marakulin's revulsion for her well-ordered and logical
1ife,

In both men of action thers is an absence of :my sign
of hclqh;cmd oconsciousness. This very ocbliviousness in man
is the very kthinq which stirs the emotions of the characters
of hsightened consciousness. Both the Underground Man and
Marakulin hate the men of action for their vulfierability and
humility before the QW wall, yet, in time of despsir, iaoth
ocharacters begin to envy this nonchalance and ignorance of
reality. Man%uun prays to 0od to give him a brief moment of
the Louse's 1ife so that be ocan return to that state of ignorant
bliss. The Underground Man frequently asks, is it really bet~-
ter for man to have this consciousness, if it only brings \

/
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/ torment and misery and offers no solace to his sutﬁring? But,
precisely because men are men fand not logs of wood, both men

of consciousness prefer this torment to any pleasurable illusion
about their existence. Both characters, also, openly discredit
the 4llusory 1ife of the man of action.‘ The Underground Man
accomplishes this in his own argument, fighting for his own
self~-recognition, and thus, denying the uto! style of 2verkov.
Remizov, hovever, accomplishes this task in an' even more dra-~ ‘
matic manner, Not only does Marakulin hmolf reject \xamqor-

ovna's 1ife style, but fate herself openly and nctivaly deals

- 8 blow to this oblivious creature., Walking galonq the boulevard

with her folding chair one evening, Xolmogorovna is suddenly
caught in a fight between a police officer and a ‘patron of a
nearby tavern, and is tauuy shot., The coimmnco and the
total unfairiness of this wt denonstrates the lupcrtuuutg
of her lifs and emphasizes the tragic aspect of reality with ‘
which the character of heightensd consciousness ha’n been strug~
gling, : | | . @ .
The next section will desl with the parallel differ~
ences of the men of action and of the men of heightened con-

. solousness 10 regards to the primary goais in their lives asd = |

the basioc mtmﬁvo factors which dourntm their conospts o jof
life. | / o |
' The Crystsl Palsce is a very signiticant consept inso-
aruu%mumu:mmumuummum




in both novels and greatly clarifies them, 1In Chofnyshoiriky's
What's To Be Done?, Vera Paviovna, a Nihilist, d'rum!ot a
‘glass house' vhere she might one q:y iive in total peace and
happiness; this ’‘glass house’ representing the nihilistic con~ /
cept of a perfect society and environment in which everything
is ptc-punnod and ordered, not luvinq room for altmat\ivo
actions or events, and in m\uuty, doinq awvay with all freedom
" of choice and ascribing to man a completely organized 1ife by
which to livq. Dostosvsky argues agsinst this ‘glass house’,
. but refers to is as man's Crystal Palace ~ man's perfectly
ordered society. Ridiculing the Wihilists, he c¥nically begins
his argument sgainst this ideslistic concept by stating with
tongus in chesk, *Then the utopisn palace of crystsl will be
erected;s then . . , well, thtn those will be the days of buu."s
Moro probing dupor into this concept of the Crystal

Palace it 1is muuﬂ to note the ambiguity of the use of this
term, As Joseph Frank points out in part one of the novel,
Dostoevsky actually uses crylul Palace to refer to two v.xy
aifterent concepts - the first, in reference to -the mmunu
1deal of a predeternined existence based on the rationale, and
wm,mmwxgmx’mmuuumn society -
envisioned: by the man of heightened consciousnsses, ’

' nmmmmoth,@ummam,

s TS o, oot e Coyss ot

blow rup;onm -oven if z“bmn 'ym mouth with your -

band, But I'm’ tnu of palace precisely be-

oause it's Mume m won't sven bc
4umuuum-ymm%uzu, ST ,
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In this passage, the Undorqround Man i‘ totor:m to
thut ooncept of the Nihilists, vet, in tho following passage,
pointed out by Joseph ﬂ.‘lnk)\ thorc u no doubt that the Undo:/-
ground Man is ronm:inq to an iduuntic concept of his om

/
p:otorma whsn he totou to the Crystal Palace. He says,
- The Crystal Palace may be just an Mlo dream, it
nay be against all the laws of naturs, I may have in~-
vented it because of my stupidity, becsuse of cer~ ,
tain old and Lz:g:uml its of my geheration, But
what 40 I care ther it is against the laws of nature?

What does it matter se long as it oxut- in my desires,
or rather exists vwhile nmy dniru exist?¥

As Fr. ouontocomnt, t is obvious thct the
above two references to 'Crystal Palace’' are not only dis-
-iniur, but very opposite of one another., In ﬂ{o socond pas~
sage, mention is made of the Crystal Palace being constructed
according to man’'s whim and fanoy, even against and in oontra~
diction to the laws of uﬂu:a, Consequently, in order to anp-
lyze the oconocept of tlu czynui. Palace acourately, it is _peces-
sary to keep this distinotion in uind and mt alienate partic~
uurlutmuin mmklmthommtinwhuh they were
written. '

_ In ohapter man, noﬂ:ocuky mm nu discussion of
the Crystal Palace aonupt as part of bis —auauuo on tnr
will and ttl necessity for man’s hmlmu m ﬂadcmma

- gn, utupcmumn mwumnuaﬂumm
Adfe, uyn me given the £ut um m wl-u be able to predict

-

./_
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, taneously disappear because they receive all the pos-
o sible answers. . Then the utopian palace of crystal will
be erected; ¢t s+ » Well, then, those will be the
days of bliss. ‘ - i

_The Underground Man t.pan goss on to say that in this
perfect utopia it may hccona vcry boring to the extent that
man wiu dui:o to ttick golden pim into people os{t o‘ sheesr
boredom, and that these people, also bored by their existence, ' |
will actually welcome- the pun/. " He continues by stating that

yo
/aman . . , prefers to act in the way he feels 1like
act and not 1:1 the way his reason and interest tell
‘ him, for it is very possible for a man to fesl 1like
2 acting against his interests and, in some ins s, 1
2 say, that he positively wants to m that way.

nnany, he amludu ’

who:a 4id these ugu piak tlu notion that
mmu havo something that ﬂuyful is a normal and
virtuous set of wishess what makes them think that man’s
0 ﬁg’: mt? reasonable and in sccordance with his own
osts :

In chapters eight and nins, Dostosvsky uses thi.s philo-
sophy ot tho Crystal Palace to oubcuntuu his defense for the
necessity of the untm{ and illogicsl., In chapter ten, he
uses the Crystal uzm to present another argument against the
doninmo of reason l.n tho vorld of the Wihilists whioh serve .
| ‘as the fﬁui $iovs to the nmu-m aonum The Underground / )
/ _m says that, givqn

existence, mad mu ' é """" mu\gut st um

{ fk"&dl}l JJJJJJ N
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never again feel 1ike sticking it out, »12
* He continues, "I said that not because I love sticking

out my tongue, but because I havc yet to see a building of yours
At which one could :ctnin ttom sticking out one's tongue. w13

, The point that tho Undcxground Man is trying to make is
that he /is not concerned with specific actions which he is or is
fot allowed to conduct, but the faot that he will always have a |
preference or a choice /toir doing them or not doing them, He
does not try to reject Wihilism for its attempt to establish a
utopun society, for he M.nuu realizes the wuu and hopsless-
ness of his own existence. Yet, he is not wﬂ.ung to accept a
substitute or a superficial utopia as he feels the Nihilists
have dons. The Undorqroundt Man argues against the superiority
of rouon by saying that if it were raining and he. crawled into
a ahiakm coop for shelter, he would be very qata:ul, but he
would not bo‘ so grateful or disillusionsd that he would mistake
the ahtalun ooop for a pa:.acc. He says that the chicken aoap
would ba a palace, "if the only purpose of 1ife was kesping
from getting wet, wlé )

How,vor, man hu hl.ghcr goau in 1ife than jult kesping
out of the rain, and hs aua has Mqhox expectations thm living
8 predstermined u.h/ In esssnce, the vud_czgzggnq_m uya that
the Ciystal Palace at -the fﬂ’tuﬂu is superficial ana deceptive,
and hoinnot decsived by it and will not acoept it as a true
Crystal nuu ~ a8 & true means of ox,umo fLor man which does
not rutfm hu freedon oY indtvuuuty. since "nancrj.nq\u
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* one of th/c Nihilistas,

, 88
m'an'u h.&qhtnmd; acn;oiouinnln. the Crystal hhc! of thp\w‘
Nihilists would hecessarily rule out suffering, The Under-
ground Nan rejscts the Crystal Palace of the Nihiliats om:!.nly.\
preferring hia real, tormented life to the false, i:hnunbh

Remizov alac describes a Crystal Palace very similaxr
to ’thn one rejected by tiu Undexground Nan. Remimov, howsver,

calls thia Cryinl Pah}mn “thi New 2ion and only directly refers

" to it as such on several occasiona throughout his novel. In f

chapter three of Sisters of the Croas, in which Marakulin, re-
fleots how each of.g thrl;owl‘n characters live and justity

their livea. He also, reflecta howﬁnch of the charactexs find
contentment and blias in mfa:tincnl zion, or artificial
Crystal Palace in which their happiness exists as long as they
can lhui out those very trxuths which give heightened conscious-
ness to man and make him realime his morbid and hopeless position,
Remizov does not argue directly against the idea of this arti-
ficial New Bion, but displays the same repulsion and final
ntqattion in his direct line of arguing as Dostoevsky had done.

As Remizov describes Xolmogorovna'sNew Zion = her sinleas,

“oximeless, indifferent life, he subtly ridicules and even loathes

hex’ contentment »'mm such a life. Xolmogorovna, of course, like

b lvTrkov/ does not realize the artificialness of her Crystal

Palace and, in fact, never does.

Marakulin's various references to his past "unusual joy"
allude to the same atti,t\;di which Dostoevaky's Underground Man
expresses about the Crystal Palace. When NMarakulin prays to /




N ) "
0 | God i.n moments of desperation to give him/bagk his ™unusual
joy* md the blisa which he had felt hefore coming into ocon-
w soiousneas, he wants to accept t\‘.hn true Cryltn Palace, but
disdaina those whioh nr; axtifieial, prefarring to sufferx
nther than live in ccmcioul dhinuaionmont. Narakulin would
lcvo to live in a New Zion, yet, like thu Undexground Man, the
onﬁy ones available to him are falss and deceptive and he re-
fuses to trade his consciouanesa and suffaring foxr this super=

B

fiocial and temporaxy happiness.
Romhcv 8 philosophy aonanrnim the xole of rnabn '

and logic are clearly implied md tend tb harmonize nomphuly
with thosa bulie!a of Doatowlky: The very fact that Mnra)mnn
_ does coma into consciousness reaffirms the faoct that Maraky\xnn‘a
° previous xationalistic life had nfot fulfilled his needs as an
individual and free human being. When he bncomn oonsciou: of
suffering rnd injustices in the world, he not onl.y realizes
that tha rational and logical cannot solva thess injuatices,
but in truth, are superceded in 1mpor£tnoc by them, Later,
realizing that it is sinply not encugh to asse and hear and feel

| : or to be proqrpmnd on a ioqarithmic table , he concludes that
‘ the true Crystal Palace for which he ia searching, goes far

. bayond one built on the basis of mare reason and rationale,

The Palatial Chickengoop /

The man of action accepta an artificial Crystal Palace,

and instead of hiving a true pglace, he has only been disil=
lusioned by a \chicken coop. Both Remizov and Dostoavsky con-

s
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‘:) demn man's acceptance of chicken coops for the true ideal, yet,
they pose another guestion which makes thia matter more com-
plex. Dostosvaky aays of the man of heightened conaciousness,
And perhaps if he feela like strxaying now and then,
it ia just because he ia doomed to build this xoad; aven
the man of acgtion, however stupid he may » Must realize
from time to time that his xoad always goes somavhexe
and that the main\thing is not where it goas, but keeping
the well=maaning babe at his choreni thus saving him fxrom
the deadly snares of idleness . , .16 \
/ And fuxthexr on, ‘
The worthy ants began with theily unthilf and will
most likely end with it, which is greatly to the oredit
of their single-mindadness and perserverance. But man
is £xivolous and uwnaccountablae and pexhapa, like a chess
layer, he enjoys the achiaving rather than the goal
tsals, 17
Similarly, when Remisov ia renumarating the various
methods and ploys which tha characters uase to buay themselves
‘H' to preveant boredom and despalx, he, too, does not speak of final
goals, but only of the actual striving to achieve.

/ The goal of the %ntn ia to byilad the anthill as Quickly
and as grandly as poassible for the sake of survival, yet, man
does not build for_this reason; he bhuilds for the activity it-
salf or simply from his ability to determine to build or not

. / ~ *
.to build., Conseguently, if the Cryastal Falace, as a final pro-
duot, is not the ultimate goal of man, then it is certainly a
'chiokun‘coop. satiasfying temporary d‘tiron. and not a true
Cryatal Palace. '
\ The despair of both Marakulin and the Underground Man
ocours when thay recognize these glorified chicken coops of

others. Both characters are willing to accept thcli chicken

x

s g




coops for what thay aotually ara, but are !ruatratmﬁ and dia-
mayad on two other accounta: firat, that tha men cf aotion oan=
not diatinquiah them fxrom a tJue palaoca, and uac@nd, thaé they
themaelves cannot find a true palaoa. knowing that one heces-
sarily must exist. . ’
Marxakulin does not deny the man of action the orutches
and day-to—day chicken coops whioh aase the suffering of man,
but he ia not so overwhelmed in despair by the abssnce of-the
true Crystal Palace that ha will turn to a leaser concept as

a substitute, knowing well that by usihg a aubstitute ha will

necessarily begin to put limitations and restrictiona upon him-

{
salf, until he dQoes indeed, become A blook of wood Ox a door-
atop. The Undexground Man suspiociously surveys 2vaxkov, unr
able to baliave that thia charactey, blind to conaciousness,

doas not see how oaaily he has 80 easily replaced the true

~ values of his life with superficial subastitutea and unwoxrthy

replacements. Maxakulin often reminisces about the period of
his life before his céming to consoiousness, but although he
hinself axiasted in thia ilind state for many years, he atill
!inda it extremely difficult to sympathize with charactera
:uch as the General's widow, who still exists as he had,
Do.toovnky doas not atate if the Undorqrouyd Nan himaself had
ever existed in a state not dominated by his heightened con-
-apiousness, but it atil) appears that his basic human traits
are not different than those of the man of action, and he daui
not offer any sympathy or give any indication of any undex-’
|tand1n? to the characters who do not possess hia heightened

N
N
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‘:N | conacicusness. . |
both Remizov and Dostoavaky disseot the aharaot.gn
ot heightened conmciousness, throw them into a prison=1like
world, tortured and humiliated, and offer them.no means Whit-
soevex of eaocape, providing only the brief, artificial shelter
of substitute Crystal Palaces. These characters are 30 halp~
less that they do not even have the noble privilege of choosing
batween a auparfluaun‘li!n and a true life. They are only able
to choose whather or not thay will lower themselves to the realm,
g o# superficiality or face its insurmountability in torture and
| agony. | "
However, thera is aﬁ escaps from this hell, Both.
Remizov and Dostoavaky allow for this escaps for their char-
o actera and both asoribe to this method of freedom the exact
same importanLu in their phi;plophiun. Thia uto;pe = the xealm
of religion * is the final point of comparison which will be

) expreased in respect to the t&o writers and perhaps, the most

- © significant point, in the novels of both writers. .
‘ . The fouxth chapter will be devoted to a discuasion of
this theme in relation to both novels and will provide a final

and decisive bond between these two great writexs,

S -
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Chaptexr 4

RELIGION: THE LOOPHOLE FOR MAN'S
IMPRISONMENT TO FATR
‘ - In thia ahapter, it will ba shown how philosophiaa
of Remigzov andd Doatoavaky, at firxat aight, dismal and tradglo,
do, indeed, have a byxight ailde, ox, a "loophole” for man =~

a ohance for a man of consciouanasa to unburden himaalf and

“ fyxaa himsalf fyrom his imprisonment to fate and the laws of

natuya.

This loophole 1s religion. The treatment of this
subjedt and its xelationship to the philoaophy of haightanad
consclonaness of both wiltars will hppear to be vexy aimilér
and in alosg harmony in both novels. Furthexmore, it will
be shown how the problems and controvaralas praviously dis-
cusaed, will all be rglataa and iinkea to&tha quaation of ’

religion, "and_ the:paradox of heightanad/canaaiouaneaﬁfoghman

“will ba analyzed from this aspact, bringing the philvaophioa
. ; »

of gamixov anda Doétoevaky aven closer 1n”aompariaan.

. Fyador‘Doatoevsky acquired the basia of his rel%gieua
bellefs while in prison and in exile. In hia book on this
aubjeot,-&en« Fueloep~Miller reaffirms this observation:

The .'longing for bealief' was to be resolved by the
conversion which bagan fox Dostoevaky with hia expax-
ience in the Katoxga (prison). There for the first
time he looked into the real depths of human nature
and saw all its frightfulnesa. It was in thia context

94 \
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that he parceived the caxdinal meaning of the problem .
of morality. Hia ‘merolleas examinations of hia own

aolf' ahowed him tha hidden contradiotiona and dangeya
within thea average human aoul, the confliot hetwean
roason and inatinot, and the regenarativa foxce of

auffaring. Ha cama to ballave that man is an lrya= g\\_

tional element in Cxeation, and that by his nature
and deatiny are datermined by poweaxa whiah <cannot bha
comprahanded by raason, lat alone gudded by it.l

Thia paragraph suma up Doatoavaky'a philoaophy on

roligion, which is not only found throughout hia moat matura

works, but griginat@d and appeavred gquite explicitly in Notea

From the Undexground. When Doatoavaky wrote Notes Fxom the

Und@xgréﬁnd. ohaptar ten of part ona contailned Doatbavaky'a

main argument for the nead of faith and raligion. lowevarx,
dua ho/tho atriot censorahip of hia work, much of chaptex ten
was delated, leaving only a briaf argument againat the unao-
cépcability of tha Cyyatal Palaea/ﬁf/th@‘ﬁihilimtﬁ. Thia
chaptor wan ihca?d@d to prasont falth in God as tha trxue
Cryatal Palace of man, but all raference to thia subjact wan
axtracted and tha chapter, moat orucial to Doa@o@vaky‘a ra- |
ligiona doetrine, does not aven mention that actual aubjact.
Consaquently, it remaina fox his critieca to analyze his ra-
ligioua dootrine in relation to what ia inplied and inforre
in his attitude of related doctfinaa.

To some, Notes From thé Undexground may appear to bp

an anti—raligigya description of man. The Underground Man :
lives in a murky, digtorted world of chaos and déapair with-
out value oy any tygé of athiocal dootrina, but he does not
live in this state by preference; he simply cannot find a’

true state of content and happiness and rafusaes to acuapf a

|
|
|
;
}
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‘E” aubatitute, The Udderxgyound Man aays that he wnuldphrafar 1<) ;
atay in hia painful, suffaring state, until he finda the txue - Vi
Cryatal Palace xathex than be dacailved into thinking an infex=-
ioy Crystal Palace is all thaﬁ_man aan hope for,

!
Almoat all oxitiocs of Dostoavsky ara generally agread

Rt s S Skttt Fooib i | o

on tha nacaaalty and the vallance on faith and beliaf in God

in Doatoavsky'a worka, and aa Fualoep-Niller atates about

Dostoavaky's philgsophy, ". + . man dannot live without belief

in cod,"* g /

% | « Another aritic of Doatoevaky, Vyachaalav Ivanov, aaya f

that without, God, man will, ". . . aithex go mad or rasort, \

in half-madnasa, to auidoide,-which thay come to ragaxrd aa

? | tha only action worthy of them, "3 ) /
xvana$, latex, goasa 9n to say that tharea ara two typas , {

of mem thosa who acknowledge God, and thoso who rafuse h:im.4

The Underground Man,lin his world of suffering and toymenta,

has certainly not rejectad God, but has aimply not fo?nd him,

noy detexrmined the road to belief and faith, Fueloep-Millax

aimilarly astates Ehat, ", v « existence free from God ia the l

freedom on nonexistence."> | .
The Underground Man saya that he valuea his fresdom

above all else, yst this freedom is not freedom from God, but

freedom from those man-made chicken coops. Because man is

part of the whole of thm<u§ivexaa, he does not desire freadom |

from God, becausa, without God, ha ceases to conﬁain that

which constitutas the aasanca of man. Tha men of action, in

thelr fahdinass to build substitute palaces not only rejact
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Gca.’but thay muat oreate man=-God imég@a in oxder to lend
aradibility to theiyx 1mp§avinad, auperfluoua worlds., NMixiam
§ajk@vi§, a oxitio of Doatoavaky, saya that the deatiny of
the Undexground Man ‘ia aither to find hia way back to God,
adnaa he now exiata -in a fallen, alianat@d atate, or he him-
aalf muat aasune the place of God. The Undarground Man haa
no daaira to alevata hia own salf-importance to asaume a God-
lika.imaga. Ha marely wants to dafine and olarify thia foroca
of fate, a0 that ha nhead not gropa blindly through lifa to
fulfill his goals and dealrea. The Underground Man feela
that hé ia mexaly eatrangad from God and that he will hovex
in hiajnaaty k}ttie corner until hia felatianahip to thia de-
vine force ia ﬁ% longexr maddled or unclear to him. The Under=
ground Man canéct accept the fact that man's maximhm afforta
and activitiea are all indisoriminately subjected to the whims
and fanclea of fate and that man's will bégbﬁés suparfluous.
The Underground Man believeslthat auperiox foréas d0 oontrol
him, but do a0 in aaaordanae with his fxree will and hia eth-~
ical deoiaivannsa.

\ Doatoavaky'a raligioun ?hilosophy blenda in well with

/
his philosophy of heightanad consoliousness knd hia rejection

- of the principles of Nihiliam., For Do:t&%vaké, raligion and

2 falth are as assential to man's irrational side as is the

-
¢ -
§
A
-3
P
A3

logarithmic table to his rational, calculating side.

Since the actual religious argument was censored from

Notes From tha Underground, whatever 1n£arenqes are mada about
(A I’
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Doatoavaky's viewa at that time are althexr inferancea made

_ fyom the yalationahip of the noval to otheyx worksa, ox thay

are inferxences quoted from reputable oritics on this ‘subjact.
Dua to tha acaraity of artiocles and publications

written about tha worka of A, Remizov, and aspecially about

Sisters of tha Croaa, tha majm/'ity of the following discuspion

will be basedon a paraonal examination by the writer of thia

A

theaes. o
In 1908, a cxritic of Remimov, N, O. Garzanmn, Qom=

menting on a movel of Remizov'a published two years priox to

Sistera of the Croas, stated that contraxry to popular opinion,

Ramimv/‘a characters were not totally defoxmed creatures, thay
wara meraly aagmhﬁig/fer God." Thia can alao Jbe gald for tha
acharactexrs in Siétara of the Croaa,

Ramizov, throughout hia 11?.@.@@8@3:(:@& that he was reli-
gious, and that he believed in God. His baliefa are very ﬁlosa
to the religious baliafa of Dostoavaky and can be substantiated

by statements he had made to a very close friend, Natalia
Rodxjanakhjay, Who later wrota the only/i axisting blographical
- aketches about Remizov. In one of thely many correspondences
disauaain§ rcligicn,‘ Remizov stated that. non-belief in God
resulted only in &npﬁinua for man, Although man desires /
fraedom, it is not a freedom indupendent from God, because

8

fresdom without God is /only extarnal.  True freedom existas

simultanecusly with faith and religion, and man lives in disil-

lusionment whan he balieves that he c¢an live without either

one, Co \
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Thia ia identical to the bealiefs of Dmto;vaky. Both
writera bellef that Faith impliea nacessity of :ertic;mlity
in man and this belief amv‘u their philosophlea evan closex
togethexr against ni&\\iuatm dootyrine. Both religious ocut-
looks are fooused on tha iryational side of man and this makes
an analy;u and examination of this type much easliex than if
the religious foundation of both differed greatly. /

Like Dostoevaky, Remizov doas not dimcuss faith and

o
[
.
P L Yoo S CROVE /

religion diveotly and openly in hiz novel, but alludes to it.
Most explicit expresaions about faith are fc;und in five dreams .
four by Marakuliﬁ and ona by the palmist, Akumnvng - and one ' ( *
flashback about the atoxy of Marakulin's mother, These dreams
cannot be directly interpratted for thai:;: religious ailgnifi-
cance in raespact to the content of Notes From the Undergxound,

howaver, like trends and dlatinot similarities can easily be

pointed out in these two novels.

Dream One: The Despair Towards Humanity
The £ixst dream encountered in Sisters of the Cross . ,

is the first of five dreams of the noval showing a progmagion
and svolution of the religious dootrine of Remizov, and \alm,
ahowing. tha mleta oycle of man's growth: his fall from the

devine world, his earthly searching for a man-~God image, and

£finally, his restoration of Ged. |

Baving fallen into digharmony with the world, Maraku-

e b o —— R s S S ot

lin's first dream showa his fruitless ssarch for a man-God

image to restore tranqu:f.lity to his life. During the first
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‘;? highh:in hia new dwelling in Buxkhov'a Court, Marakulin dreana
that he ia surrounded by dn!amilia:. gvilulookiné paople. HNe
imagines that they ara whispering about him and thinking evil
hhaugh£a about him. Thay begin to close in around him in a !
cirole and he suddenly realizea that theay intend to kil hhh./
and he f£leesx. Filled with faaF and tarrvor, Marakulin ories
out that if there was only one man, one, who would aave hin,
all would be well. Suddenly, he txipa and falls into a ditech.
A kite springs down on his baek, 61utohing his back with clawa,
and packing at him. But Marakulin is s0 heavy with grief and
goxrrow that he cannot even rise up.g
In hex diaaartation. Sona Aronian states that gha nain

theme of Remizov's novel is Marakulin's fall from graca}lo

depicted on a metaphysical level for the first time dn thia
dream, Marakulin's deapaix and pleaaibg to humanity for help,.
instead of to a Sighar source, showa hia complete defaction
from the divine and his miserable disillusionment in his

noa:@h for a man—God to replace his true God. " He cries out,

AR § 4 thefh wera only one man .‘. " who could aave him, yet he

knows that man does not have thiu divine pcwar and that man

S

/ can only comfort ‘or torment one anothex. i
The Underground Nan reg;daa in this same atage of
aliekatian from God as does Maxakulin. The critic, Miriam T.
gnjk#vi&,ﬂatatna that for th Undexground Man, the general
state of man is/ a fallen atate, alienated frdr God.! when
. Marakulin drsams- that gogﬁla are whispering about him and are

plotting to kill him, the Undnrqroyfmd M\n hallucinates daily,
. Vo o
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thinking that his servant, Apollon, and his friends and co-
workers all vindicate th.ﬁlnlvnl against him. The Underground
Man Is constantly on thgidc!cnsivo against the humanity. But
because the Underground M;n is estranged from God and does not
look to him for help, his only alternative is to search for

divine guidance within the realm of humﬁnigy. This despairing

. search is similar to Marakulin's plea for at leaat one man to

save him. The divine guidance which is lost to the Underxr-
grQ?nd Man, appears throughout the novel when he tenderly
reaches out to humanity for help. He implores Zverkov for

halp on the night of the going away party.

I turned nhar?ly toward Zverkov. I was so exhausted,
80 broken, that I'd have cut my own throat just to put
and end to it. I was feverish - my wet hair was stuck
to my forehead and temples. 'Zverkov,' I said, with
determination, in a shrill voice, 'I want to ask you to
forgive me . . .'1l2 .

Again, the Underground Man reaches out when he is com-
forted by the love of the prostitute, Liza.

I ran a couple of hundrad yards or so and stopped.
'Where is she going? Why am I running after her?' I
thought. 'Why? To go down on my knees before her, to
sob with remorse, to kiss her feet, to beg her to for-
give me . . .' I was longing to do it, my breast was
bursting.13

These appeals to mankind,howpvai, do not last long,
because, by virtue of both characters' heightened conscious-
ness, both immediately realize that mankind alone cannot offer

the guidance for which they are seeking.

i
Q

Man's Dosocfation of Religion

Q

In the second drean, mah‘s desecration and violation

\
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‘:) | of true Aivinity is expressed. Remizov explores the fallen
state of man in respect to ﬁtc physical decadence and apir-
itual decay. Akumovna, the palmist, relates her dream, sym-
bolizing this desecration. She says that she walked through
4 mansion whose floor was covered with filth anﬁ debris, with
_ rotten fish, human skulls, and cor;aen =- all rotting together.
She sees all of this and when she reads a prayer, her c&hpan-
ions 4o not respond. She asks to receive the Eucharist and
she is led to'éhQ top of a mountain. But inatead of finding
éhe holy vassel, all she finds is a Qlop basin. She tries to
croao~horse1£. but a heaviness overcomes her and she cannot.
Next, her companions take her to a lake, but a herd of pigeons
ascends onto the water and they dirty the water. She goes

. into this water on her km/u. crying for the angels to pro-

tect her,
In this dream Remizov depicts man fallen: from ‘the /

grace of God and unable to return to this sanctuary because of

his sins. Shocked by the £ilth and debris in the worl&}

. Akumovna desires the Bucharist to instill strength and faith
in herself from a divine source. Yet, her av;;y attempt to
'capture the holy éommun;cation and blessing is fruitless. The
ﬁbly Vtaiol is only a slop basin, she chokes on the Host, and
the lake &a filled with filth and will not cleanse her. Even
the pigoona,»whioﬁ she had recognixzed as a sign of 'holiness, -

- now descend in a swarm and defecate in the lake. Possessing

a state of hoight’?.d consciousness, she is now able to see

ql’ - the superficiality of many things which she had earlier accepted.

/
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Sacred rituals now tuén into ritga of decadence and shame and
she is ovotwholﬁod and loat by thia nhew experience. Akumovna |
wants a union with God, but do#x not know how to obtain it. ‘
Holy cersmonies and services no lonéor luttic-. since she can
see through their shallowness.

The Underground Man, also, experiences this hopesless
searching for God. Like Akumovna, he sees the filth and deca~ |
dence in the world and wants to replace it with that which iq 
cloan‘an; holy,JQQt he can find no replacement. KXarl Pflager
comments that, ". . . there 1; no single modern writir/of his
(Dostoevsaky), r;nk who has clung to Christ with such burning
of heart and mind alike as Doatonvsky.'li

Dostoevsky's Underground Man wants to cling to 6hriat.
but cannot find him and refuses to‘crcaﬁa a substitute. Like
Akumovna, he seas the fi;th in the world aﬁd is not willing ¥c
accept it. She rushes tO'receiv; the Euchariﬁt,‘thinking that ™
this ceremony will give her the strength which she needs.

The Underground Man simply cries out in anguish, knowing that

'his strength must come from a superior source, but not knowing -

where to turn to receive it. Through himself, the most that

" the Underground Man may gain is strength through his own

suffering.

The Dream of Death /'

In the third dream, Remizov .advances his religious
.thoughts one step further and shows that once man has fallen

from God and strives unsuccessfuliy to reacquire his poaiyion,

\

\
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tha day of the dream.

'pliled together in a huge mound. They are piled together like

) 104
the only two recourses are the humiliating acé.ptanoo of this
state of frustration, or death - the consequence of giving up
and falling into total hopelessness and despalr. This dream /
is prefaced by hallucination by Marakulin, which occurs on

\
Having gone to viait Vera, who has moved from the court,

Narakulin leaves her feeling very upset and depressed, Out on

the strest he suddenly sees a giant fireman with a huge brass

Rl S e Pt

helnmet. Tga fireman is ragi. but inhumanly large, and his
helmet is higher than the fence gate. Marakulin rushes home ;
angg}or the firly time since his old nurae had/loit him, he , |
feels like crying and his throat is chokcd.' Later that eve-
ning he has his first dream about death. He dreams that in

the court yard the bodiea of all the court's inhabitants are

dead bodies or rubbish or garbage, but thay are actually

il o s, O b R R o,

living bodies. Rich or poor, sinless or virtuous, Marakulin
sees that everyone whom ho‘inuwa,is on this mound, and he
says that thess people are rca11§ "all of Pattraburg.a Sud-
denly, Gorbachev, the landlord, says that the cup of sin has
been fulfilled and punishment is close. The~£1romak apécara
and approaches Marakulin, and ulx‘iulin feals that he is the
besarer of death. Narakulin asks him if death will be good,
and the fireman, hesitatingly, finally answers that it will
be qqod. thus, ending Fhe dream. { '/

This dream has progressions beyond that of Akumovna's

d:.w&. because it indicates Marakulin's eompletn':aj-ction of
[ - ’ . ‘
I
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*umaniiy as a saving device, plus his state of almost total
despair of falling from the grace of God, Whereas Akumovna
had seen skeletons of human bodies lying about the floor,
Marakulin sees a heap of living human bodies sprawled before
him in the court yard, thus, dactia:inq from the mysticiam/
of religion and considering it at a much baser, more human
level. Akumovna requasts the Eucharist to enhance and strength-
en her life on earth, but Marakulin has given this up and is
concarnad with death itself as an ocutlet for his earthly tor-
ments. Narakulin‘aska the fireman if death will be good - }!,
qin that state, he will be able to be freed from his tormonéh
ang be able to form a cormon bond with God again. Since he
ca$not fultiil his needs by submitting himself to a limited
life as the man of action does, death seems to be the only
solution left which offers him any possibility for an uplifting
of his fallen stato:

Haé chapter ten of part one not baen doletqh from Notes

From the Underground, similar thoughts by Dostoevsky would

. have probably been presented. But, because of tha’c‘nsoraﬁip.
these similar.ﬁhouqhtg are seen only in indirect inferences
in the noﬁel.\

The Undorgro;nd Man sbeaka. thinks, and acts in a
chain of contraﬁictions and  paradoxes. At one point he holds
out hi; hand to mankind, pcgging for help, but immediately
withdraws it when.he remembers that mankind cannot save him.
He really has no other alternative but to turn to religion.

But, not understanding this superior force, nor seaing juati-

!
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tication, hor’undcratandinq it !?f its actions, which humil-
1ata mln. the Undcrground Man rebels against ft.

In Notes From the Undc:ground there is no mention of

death, as in Sisters of the Cross, yet much of tho;lumn
philosophy is oxpraancd by othexr means. Whorcaa Narakulin
must hallucinate to see the figure of donth, the ﬂhdﬂrqround
Man has this figure before his eyes at all times. The Undexr-
ground Man never permanently chooses to livé the life of the
man of action, but then again, Dostoevsky does not provide-
an alternative to dgath. At this point the main characters
of ;hﬁae two novels di;!or somewhat. Marakulin reacts in a.
mors sophisticated mangur than does the Underground Man.

The Undoiqround Man never frees himself from'his para
doxical cycle of torments. He repeats over gnd over again |
the cycle of auftesing. Marakulin, however, does not stay
chained to this dilemmic cycle. He cannot tolerate the repe-
titicon and therefore, turns to death as an alternative to his
nisery. This iookinq towards death, of course, is not a
simple desire for annihilation, but a means of expressing his
desire to be at unity with God once more. The Uﬁdarground
Nan dogs not express this desire, directly. Tho;eQare strong
ovorafl implications that oﬁly faith will save the Underground

Man, but he never expresses this feeling in resference Fo death.

Al

The Suicide Dream ,
The tourth{drcam is a dream which overtakes Marakulin

as he is journeyiyg to see his 0ld friend, Plotnikov, in Moscow.

e e m e T aaac. o D MRCLC e
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It 1; an extension and a conptinued deepening of Narakulin's
\tﬁoughta on death, and in this dream the idea of death as a
path to God and faith becomes a more serious posaibility for
Marakulin than when it was initiated in the previous dream.

/ . Marakulin dreams that Plotnikov tries to convince him
to cut his head off, Plotnikov says that it would be a very
rational and psychologically sound thing to do. Marakulin
ocbjecta that it would be painful and feel .strange, and that
ha would not know what to do withoqt his head. But Plotnikov
convinces him, and so Marakulin lets Plotnikov cut off his
head for him. It rolls to the floor and a fountain of blood

| spurts out from his throat. The blood‘maandorp over the floor
until the flowing stops. Marakulin then goes to a mirror and
aess himself wighout a head and only a red throat, and he
wonders how it is that he can consciously exist in this atate.

This dream grcntly strangthens Marakulin's idea of

death as a path to unity with God. The thought of suicide,

hawov.r. is horrible to Marakulin, who seeks a reunion with
his faith, and not destruction of himself. For this reason,
Sona Aronian, in her dissertation, says that in the dream
Narakulin allows Plotnikov to cut his (Marakulin), head offf
aince suicide is so horrible to him, 15 - narakulin himself does
not wish to face self destruction, because ho does not really
want to die; he meresly wants to 1iyi/i;9:caco with his- faith.
Unity with God is uppermoat in Marakulin's thoughts.
In the dr:fm. vhon/;h‘itiood of blood is curtailed, Narakulin

peers at himself in a mirror to examine the results, thus

/
o

/




y

\ 108

his thoughts concerning the outcome of his death.

and tranguility which he hopes it will achisve. If Marakulin
had only been con rnéd to annihilate himself, he would have
had ﬁo curiosity of the result of the beheading. Metaphys-
ically, he is 1ookihg to see if this act has, indoe&, solved
the :problem of his dilemmic life.

In Notes From the Undexrground, Dostosvsky does not

‘'show this evolution, and only similar generalizations can be
made with Remizov's novel on this pakticular point. Although
both main characters "cling" to religion and live tormented

and demented lives when they the fallen Xyom the grace of

God, the Underground Man does not explicitly\ consider death

as an answer to the dilemma, This conceét of ath and suicide
was amployed by DoQtoevsky in other works of his,\however, his
Underground Man does not stray from his cycle of parsdoxical
existences,

¢
The last dream in Sisters of the Cross not only e

‘presses Remizov's overall concept of faith and God in relatioc

to death, but also, adds a common bond to Dostoevsky's Undéig\\

grouhd Man who is also desperately seeking salvation and for-

_ giveness from his present life and from his immorali actions.

The Dream of Salvation and the Image of Christ

~  The main thrust of Remizov's religious doctrine occurs
before the suicide of Marakulin. Marakulin's mother plays an

important role in this dream and before discussing the dream,
!
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it is necessary to examine the role which this figure has in

the novel.

On his way to Mosocow to see Plotdikov, Marakulin re-
latez the story of his mother. Evrenja Aleksandrovna, he
says, was & goo&, sweet young girl whom ﬁo ona would even dare
gossip about. She was wise and always was preparad to help
and consdle all whom she met, Her compassion for humanity
was agual only to that of Christ. She had fallen in love with
a student coach from her brother's school and looked upon him
"as only she Qould look upon God." Once, she went to the
factory with he{’fathor and met a worker for whom she agreaed
to do paper work. One night when they were alone, he raped
her. Howeva;. because. of har deep compassion for mankind and
her willingneas,)% forgive, she told no one of the incident.
After the young worker left the factory a succession of other
moé followed in his path, violating her; and ;ach time she
forgave them and told no one about these attacks. For three
years she remained silent, until her faéher noticed how sullen
and remorseful she had grown. He sent her to live in the
country, and it was here that her resurrection with God took
place. She went into the fo:esé‘and prayed for three days
and nights in order to rid herse;: of all the shame and tor-
ments which 1inge£ed in her soul. And on the fourth day, a
religious £oliday. she appeared in church, totally naked,
except for a razor in her hand. She stood befora the shroud
of Christ and began to cut herself. She cut crosses on her

forshead, arms, and breasts.
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A year later she win released from the hospital, her
wounda healed, the sc}ra Jﬂrnly visible. After that episode,
she spoke of her degradation only once. Marakulin's father
met her and fell in love. She confeased to him all that had
happened and he wept with compassion for her. They married

and she spent the rsmainder of her life devoted to their

/

c?i&droa. - . J
It is doubﬁloa;\thnt Remizov meant to portray Naraku-
lin's mother as a Chrihtvriqur.. Hex oompasaiéﬁ and total
forgiveness to man f&L his sins, and the taking of these sins
upon her own conscience, is identical to éhrint‘l‘activitioa
before the resurrection. Prior to the desecration of hexr body -
in the church, Remizov stresses that 'hf is 1opking for ‘the
punishment due her for thesa sins. The cutting of crosses
into her body is very similar tGXChritt'l execution upon the
oross as the punishment for the sins of others.

In Maraﬁuiiq‘s fin;l dream this mother-Christ figure
nppaar; to reaffirm the !actﬁthnt what' Marakulin wants most
is a return to God and not annihilation of himself.

In this dream, Marakulin finds himself surrounded by
unfamiliar p;oplo in a crowded room. An old womaﬁ, naked,
tells him that on Saturday he\should not forget to give
Akumovna, the palmist, a pound, and thgt his mother will be
in white. ' Marakulin cannot make sense of her words and she
simply laughs at him whan #s questions hor. The oourtyard
1: then fillod/with its rasidonts coming out of their apart-

moﬁta and gazxing upward to the window just as Nurka, the cat,
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had gazed when she had rolled on thes stones in pain, and just
as the one-legged girl, who sang songs with her father and
beat with the tamborine, had dones. All of these people ask
Marakulin what the old woman said. He tells them that “one
of us will die!" In answer, they all begin to whisper and
marmuy in deadly grief, "It won't be me?"

Marakulin goes into the kitchen and seas a woman all
in white - his mother with a cross on her forshead. Shaiaays '
that she is already here gnd bagins to cry, and Marakulin ‘
kneels and bows his head to h;r. *as though under an ax."
The dream is then concluded.

™0 diatinct\bointl about Remizov's r@liqious doctrine
are made in this dream. Marakulin, like the\Underqround Man,
is still conirolled by higher forces, no matter what his
. thoughts or actions. The sentence of death is handed down
~ regardless of personal wishes and deaires. Thcao forces have
bean the instigating reason for dospair since tha time of
coming to consciousness, yet, in both characters if these forces
were not 80 dilemmic and paradoxical and did not restrict their
frn.ddm. then they would gladly welcome these forces and dedi-~ |
cate their lives to them. Death, for Marakulin, and most
cort‘inly. for\the-ﬁndcrgtound Man, is simply qnother%chanca
deed of fats. From another aspect, death is also an oppor-
tunity for man to fall back into unity with God and into the
grace of divineness and virtue., )

In the dream, it appears that the psople are afraid
of dnath because thcy huddle ¢oquthnr and whispor their thoughts,

)
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who 11 be the one to dia¥ Also, when the divine figure of
Marakulin's mother arrives at the court, aymbolizing the

nearnﬁas of Myrakuiin‘a death, she, too, is sorrowful and’ \

begins to cry. This apprehension to death, strolaoi man'a
aniﬁal—like submissiveness to his fate, and it appears that
death is the only chance fo; man to be roioasod from hii
eaxrthly tormsnts. The Underground Man explored avery avenue
of death, only to plummet again into his dilemmic cycie of
suffering. But then, too, the appearance of Marakulin's
mother as symbolicrgf christ/nnd resurrector adds hope and
deeper dimension to the concept of Marakulin's death. Because
she had been a human being and now comes back to earth as a
spirit, it is implied that man does have a value and signifi-
cance wvhich is not displayed until his death. Because Maraku-
lin's mother depicts Cﬂrist. Renizov does give man hope to ac-
quire the freedom and content for which his heart yearns. Like
Doatoevsky, Remixov does not restrict man to an imprisoned
life dominated by fate, bhut thrdu&h this Christ image infers
that man's wishes will be fulfilled and that he will eventu-
ally be reunited with God. \

However, neither in Notes From the Underground nor in

Sistera of the Cross do we ses further proof of this hope in
religion. The Underground Man never escapes from his tormented
cycle of consciousness and Narakulin's death is hardly encour-
aging. . /

- on Satur§;y. the day of his predicted death, the fear
o# destruction closes in around gérakulin. But when midnight

1)
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strikes and Sunday dawna; Marakulin rejoices that he has es-
caped fate, He falls azleep on the window sill faelin§ the -
reaturn of his "unusual joy". Suddenly he hallucinates, un- |
able to coritain himself, flies from the sill and falls to the
stones balow, crushing his skull. During his fall Marakulin
hears a voice from the bottom of a well saying that the time
Aﬁas ripened, the c¢up of sin has been fulfil}ad. and puniapmont
is naar.ls Remizov does not tell us if Marakulin's hope has
besn in vain or not, because nothing is known of his life after
death. lﬁoweﬁer; the fact that the last conscious feeling which
Narakulin experiences is his lost "unusual joy," there appears
to be an attempt by Remizov to imply tﬁe character'g coning
into harmony with God again. It is while Marakulin is in this
peaceful state of mind that he dies, thus indicating an end )
to his tormants. »

V. I. Ivanov, a critic, guoting Dos£qevskyf§ philos~-
ophy, said that man caﬁnot exist as man without God, and that .
without this divine faith, man will either go mad or commit
guicide."7 This statement is not directly stated in Notes
From _thb_g Underground, but taken on a metaphysical level, it
appears that this statement must apply éo the Underground Man.
If he does not place.his strangth in faith in God, then he éas

nothing but a mechanical, wooden axistence. Although Ivanov's

statement was made about Dostoevsky's roligiLus philosophy,
’ .
it is entirely applicable to Remizov's thought.

/

. \ '
In both novels the necessity of religion and faith is
avident, although it is stated so differently in each work,
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The fact that Dostoevaky and Remizov axe remaxrkably similar -
thia final point of roligion not only adda to tho list of
1ikonos|oc and similarities discussed throqghout thia entire
paper, but, acts as an ultimate rallying.point around which
all other matters under d;aeulaion seem tq‘tluctuutc and qrow‘
and finally cglminase in an ., overall vieaw of thae aunthors' main :
intent in the writing of their novels - namely, to dispel the
estrangement of man from God a?d bring him into a oneness with

,his realm of axistence. . ‘ !
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